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of  East   and  West   (Note)    262 

Colchester  Castle  Museum,  Painted  Glass  at — ice  The 

Bysshe  Claim,  by    F.    Sydney  Eden    (Art.)  210 
Combs,   About    Japanese,   bv  J 
F.L.S.  (Art.) 

"    1  )eatl 


Gordon  Dalgleish, 


of  th 


f  ounder  of 


"  Connoisseur,  The 

(Obituary)   

Corot  Himself  (Note) 

Crackle  and  Forgeries  oi  Primitives,  by  A.  P.  Laurie, 
D. Sc.  (Art.     

Crackle  and  Forgeries  of  Primitives,  An  Annotation, 
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Ashton    (Art.)       ...        ...        ...        ...        ...  215 
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Etchers,  Five  American  (Note)  ...        ...        ...        ...  132 

Fine  Art  Trade  Guild  Dinner  (Note)  ...        ...       132,  igg 

First  Edition  Club's  New  House,  The  (Note)          ...  200 

Flower  Paintings,  A  French  Artist's  (Note)  ...        ...  262 

Forgeries  ol  Primitives,  Crackle  and,  by  A.  P.  Laurie, 
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Hogarth,  William.    Hawkins,  Sir  Caesar  ...        ...  83 

Holland,  lames.  Venice,  Grand  Ganal  (Colour)  202 
Hudson,    Thomas    (Studio   ropv    after).  Henley, 

Robert,  1st  Earl  of  Northington       ...       ...  ?i 

Humphrey,  Ozias.    Belchier,  John  ...        ...        ...  84 

Hunt,    W.       Abernethy,    John    (Miniature),  after 

Lawrence             ...       ...       ...       ...       ...  02 

Jacquemin,  R.  (after).    Man's  Dress,  1675,  by  Jean 

Lepaultre    ...        ...        ...        ...        ...        ...  142 

Lawrence,  Sir  Thomas.    Gooper,  Sir  Astley  Paston, 

Bart.           ...        ...        ...        ...        ...        ...  0  r 

Lawrence,    Sir  Thomas    (after).     Abernethy,  John 

(Miniature),  by  W.  Hunt    02 

Lepaultre,    Jean.       Man's  Dress,    167:;,    after  R. 

Jacquemin            ...        ...        ...        ...        ...  142 

Massys,  Quinten.    Adoration  of  the  Kings  ...       ...  t 7 ^ 

Mathews,   W.      Gretna   Green,  or  The  Red-Hot 

Marriage    ...        ...        ...        ...        ...        ...  96 

Milbourne.  Henry.    Milking  Time  ...        ...        ...  253 

Morone,    Domenico.     Tournament    Scene    ...        ...  237 

Moroni,  Giambattista.  Bongo,  Bartolomeo  ...  155 
Midler.  William  James.     Webb   Stream,    A  (1843) 

(Colour)    tS7 

Opie,  John.    Blizard,  Sir  William   ...        ...        ...  83 

Pine,  Robert   Edge.    Hunter,  William       ...        ...  86 

Plimer,  A.     Mytton,    John    (1 768-1 70S)   (Miniature)  163 

Pocock,    Nicholas.     Bristol       ...        ...        ...        ...  204 

Reynolds,  Sir  Joshua.    Hunter,  John        ...        ...  87 

Richardson,  Jonathan.  Gheselden,  William  ...  82 
Roberts,    David.       Tower    of   the   Church  of  San 

Nicholas  de  la    Villa,   Cordova    (Colour)    ...  41 

Roe,   Fred,  R.L    Cheapjack,  The   ...        ...        ...  67 

Romney,  George.    Pott,  Percival     ...        ...        ...  79 

Stevens,  Francis.       Mews,  Great  Ormond  Street 

(1813)    208 

Stuart,  Gilbert.    Cruikshank,  William  Cumberland  88 

Stump,  Samuel  John.    Narcissus      ...        ...        ...  209 

Turner,  J.  M.  W. 

Beeston  Castle,  Cheshire  (Golour)  ...        ...        ...  70 

Brinkburn  Priory  on  the  Coquet  (Colour)         ...  2 

Forum  Romanum  (Colour)  ...        ...        ...        ■••  241 

Unknown. 

Fliott.  Hon.  Anne  Pollexfen  (1754-1835),  Daughter 

of   the  1st    Lord    Heathfield   (Miniature)    ...  168 
Fliott,    Sir    George   Augustus,    K.B.,    1st  Lord 

Heathfield  of  Gibraltar  (1717-1790)  (Miniature)  16S 
Gretna  Green,  or  The  Red-Hot  Marriage  (Mezzo- 
tint published  by  Robert  Saver  &  Co.,  1792)  95 
Hatton,  Sir  Christopher,  K.G.      ...        ...        ...  53 

Mytton,  Harriet,  Wife  of  John      ...        ...        ...  164 

Mytton,   John   (1 796-1834)  (Miniature)    163 

Tindall,  Rev.  Samuel    Higginbottom  (1801-1868) 

(Engraved  portrait  on  wood)  ...        ...        ...  170 

Van  der  Hagen,  Johann.    Windsor  ...        ...        ...  203 

Van  der  Weyden,  Rogier. 

Nativity,  The,  Altar-piece   ...        ...        ...        ...  158 

Nativity,  The,  Altar-piece,  Crackle  from  ...       ...  157 
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Artists  and  Engravers — continued. 
Wilkin,  Frank  W. 

Man,   Crayon  Portrait,  1821  ...        ...        ...  40 

West,    Benjamin,   P.R.A.,    F.    W.   Wilkin,  and 

Henry  T.  C.   Wilkin,  Portrait   group        ...  239 
Woman,  Crayon   Portrait,    1821     ...        ...        ...  40 

Williams,  Alyn.  Letts,  Mrs.  Frank,  of  Washing- 
ton, D.C.   (Miniature)   260 

Wilson,  Richard. 

Italian  Scene  (Colour)  ...        ...        ...        ...  8g 

Italian  Landscape  with  a  Tree  (Colour)  ...        ...  136 

Costume — see  Textiles. 

Engravings. 

Breaking  Cover.       Aquatint    after   Henry  Aiken 

(Colour)         ...  ...  ...  ...  ...  ...  2T 

Death,  The.    Aquatint  after  Henry  Aiken  (Colour)  165 
Erskine,   Lord  Chancellor,  Garicature  of  (Married 
to   Sarah  Buck   at  Gretna   in   1811)  (1817), 
by  Isaac  Robert  Cruikshank  ...       ...       ...  98 

Full  Cry.  Aquatint  after  Henry  Aiken  (Colour)  109 
Gretna  Green,  or  The  Red-Hot  Marriage,  by  and 

after   W.   Mathews    96 

Gretna  Green,  or  The  Red-Hot  Marriage  (Mezzo- 
tint, published  by  Robt.  Saver  &  Co.,  1792)  95 

Halston,  Moses  Griffiths    (del.)    162 

Man's   Dress,    1675,  by   Jean   Lepaultre,  after  R. 

Jacquemin            ...        ...        ...        ...        ...  142 

Play  Bill  of  "A  Trip  to  Scotland,"  7770   94 

Tindall.    Rev.    Samuel    Higginbottom  (1801-1S68) 

(Engraved  portrait  on  wood)  ...       ...       ...  170 

Furniture,  Woodwork,  etc. 

Apothecary's    Signboard,    Garved     and  Painted, 

English,   1623    (Royal  College  of   Surgeons)  44 
Arcading,  English  Carved  Oak,  Fourteenth  Century 

(Victoria  iV-  Albert  Museum)  ...        ...        ...  60 

Bracket  or  Corbel,  Carved,  representing  a  Sylvan 

Man  with  Club,  c.    1500  (Victoria  it  Albert 

Museum)     ...        ...        ...        ...        ...        ...  63 

Chair,  Walnut,  Needlework  Cover,  English,  c.  1690  192 

Choir  Stalls  (detail  :  Angel-Musician),  Carved  Oak, 
English,  late  Fourteenth  Century  (Lincoln 
Cathedral)  ...       ...       ...       ...       ...  43 

Figure  of  a  Bearded  Man,  Garved  Oak,  English, 
Fifteenth  Century  (Victoria  &  Albert 
Museum)  ...       ...       ...       ...       ...  63 

Mirror,  Gilt,   English,  c.  1730  (Victoria  &  Albert 

Museum)     ...        ...        ...        ...        ...        ...  193 

Panel  (portion  of)  Carved  Oak,  English,  Late 
Fifteenth  Century  (Victoria  &  Albert 
Museum)     ...        ...        ...        ...        ...        ...  63 

Rood  Screens,  Painted  Panels  of,  English  Primitive 

School  (Devonshire)        ...        ...        ...        ...  3 — g 

Glass. 
Beilby. 

Ale  Glasses,  Flower  Decoration,  etc.      ...       ...  i=; 

Decanter  Bottle,  c.  1760-1770         ...        ...        ...  13 

Finger  Bowl,   Decorative  Engraving    16 

Glass  Decorated  with  the  Prince  of  Wales'  Badge 

and    Royal  Arms  of   King  George   III.       11,  iS 

Glass,    Pastoral  Landscape    in  Colours  ...        ...  20 

Glass  with  Fictitious  Coat  of  Arms       ...       ...  23 

Glasses,   Classical   Decoration       ...       ...  15,23 

Glasses,  Decorative  Engraving       ...       ...       ...  14 
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Glass— continued.  PAGE 
I3eilb\- — continued . 

Glasses,  Naturalistic  Subjects        ...       ...       ■••  14 

Glasses,  Sports  and  Pastimes  Engravings  19,  20 

Glasses,   Vine  Leaves  and    Grapes  Decoration...  17 
Decanter     of     the     "  Shrewsbury     Hunt."  late 

Eighteenth  Century        ...        ...        ...        ...  238 

Paperweight.   Glass,   Decoration  including  twenty- 
two  Silhouette  Portraits  of  Queen  Victoria, 

1S37    167 

Shields,  Painted  Glass,   English.  Seventeenth  Cen- 
tury (Colchester  Castle)         ...  2ir,2i3,2r4 

Lace — see  Textiles. 

Metalwork  (other  than  Silver). 

Dish,    Bronze   Model  for  a   (1740)   ...        ...        ...  107 

Door  Stop,  iron,  said  to  represent  David  Lang,  a 
famous  Gretna  Green  "Priest"'  'since  stated 
to  be  of  the  Rev.  Joshua  Brookes)   ...        ...  04 

Mini  \tires. 

Abernethv,  John,  by  W.  Hunt,  after  Lawrence  ...  02 
Eliott.  ITon.  Anne  Pollexfm  't --4  1  *>•?  =  ).  Daughter 

of  the  1st  Lord  ITeathfield   (Unknown)  168 
Eliott.  Sir  Georse  Augustus.  K.P..  1st  Lord  Heath- 
field  of  Gibraltar  (Unknown)   168 

Lady,  Portrait  of  a.  in  Coloured    Wax,  by  Mrs. 

Florence   Callcott          ...       ...       ...       ...  261 

Letts.  Mrs.  Frank,  by  Alyn  Williams,  PP. M.S.  260 
Mytton,   Harriet,  Wife  of  John  (Unknown)        ...  164 

Mytton,  John  ( 1  -r>S-T 70S),  by  A.  Plimer   163 

Mytton,  John  (1700-1834),  as  a  Boy  (Unknown)  ...  ifi} 
Unidentified   Miniatures  ...        ...        ...        ...  174 

Ortets  d'Art. 

Beadwork  Trinket  Box,  Top  of,  signed  £i  Martha 

Edlin.   16-3  "       ...        ...  ...  ...        ...  2T7 

Bellows,  Bed  Silk  and  Gold  Wire,  by  Martha  Edlin. 

C.  ifi-o        ...        ...        ...  ...  ...        ...  223 

Box.  Small  Pound.  Red  Silk  and  Silver  Wire,  by 

Martha  Edlin,  r.  ifi-o  ...  ...  ...         ..  223 

rase.  Whalebone,  covered  in  Coloured   Bends,  bv 

Martha   Edlin,   r.  ifi-o  ...         ...         ...         ...  223 

Casket.  Needlework,  signed  ':  Martha  Edlin,  '67  r  " 

(detail)       ...    218  220 

Combs,  Japanese,  Lacquered  and  Decorated  ...24  26 
Needlernse,  Blue  Silk  and  Silver  Wire,  by  Martha 

Edlin,  c.    1670     ...        ...        ...        ...        ...  223 

Pictures  and  Drawings. 

Adoration  of  the  Kings,  bv  Ou'nten  Massys  ...  17s 
Beeston  Castle,    Cheshire,   bv   T.    M.    W.  Turner 


(Colour)      ...        ...        ...        ...        ...  ...  70 

Belchier,  John,  bv  Ozias  Humphrev          ...  ...  84 

Bird    Trap,    The.    Detail    showing    signature,  by 

Pieter  Bruegel     ...       ...       ...       ...  ...  nn 

Blizard,   Sir  William,  by  John  Opie         ...  ...  8-5 


Bongo,  Bartolomeo,  bv  Ginmbattista  Moroni  ...  135 
Brinkbnrn   Priorv  on   tin-   Coquet,   lr     J.    M.  W. 

Turner  (Colour)  ...        ...        ...        ...        ...  2 

Bristol,  by   Nicholas  Pocock  ...        ...                 ...  204 

Cheapjark,  The.  by  Fred  Roe,  R.I.  ...    67 

Cheselden,  William,  by  Jonathan  Richardson  ...  82 
Cooper.  Sir  Astley  Paston,  Bart.,  by  Sir  Thomas 

Lawrence            ...       ...       ...       ...       ...  0T 

Cordova,  Tower  of  the  Church  of  San  Nicholas  de 

la  Villa,  by  David  Roberts  Colour)   41 

Cruikshank,  William  Cumberland,  by  Cilbert  Stuart  88 


Pictures  and  Drawings — continued.  page 
Dublin  Bay,  by  John  Henry  Campbell  (i8oq)  ...  203 
Eliott,  Sir  George  Augustus,  K.B.,  1st  Lord  Heath- 
field  of  Gibraltar  (1717-1700),  by  Mather  Brown  icq 
Esther  before  Ahasuerus  (Unidentified)  ...  ••-  243 
Forum  Romanum,  by  J.  M.  W.  Turner  (Colour)  241 
Girl  with  Cherries,  by  Ambrogio  de  Predis  ...  221 
Gostling     (Mrs.     James     Townley),     nee  Mary 

(Unidentified)    46 

Gretna  Green  (1801),  by  Joseph  Farington  ...        ...  93 

Hall,  Mrs.  Austen,  by  I.  M.  Cohen   103 

Ham,  View  from,  by  Robert  Brown  ...        ...        ...  206 

Hatton.    Sir  Christopher,   K.G.,  by    an  Unknown 

Artist    53 

Hawkins,  Sir  Cafsar,  by  William  Hogarth  ...        ...  85 

Heathfield.  Sir  George  Augustus  Eliott,  K.B.,  1st 

Lord,    of    Gibraltar    (1717-1700),  by  Mather 

Brown        ...        ...        ...        ...        ...        ...  i6q 

Henley,   Robert,    1st  Earl    of   Northington,  studio 

copy  after  Thomas  Hudson    ...        ...        ...  31 

Hunter,  John,  by  Sir  Joshua  Reynolds      ...        ...  87 

Hunter,  William,  by  Robert   Edge  Pine  ...        ...  86 

Italian  Landscape  with  a  Tree,  by  Richard  Wilson 

(Colour)      ...        ...        ...        ...        ...        ...  136 

Italian  Scene,  by  Richard  Wilson  (Colour)  ...        ...  8q 

Judith    with  the   Head    of   Holofernes,    by  Lucas 

Cranach    the    Elder       ...        ...        ...        ...  gq 

Landscape,  bv  Agostino  Aglio  (1808)         ...        ...  207 

Madonna  and   Child  (Unidentified)   ...        ...        ...  in 

Madonna  and  Child  with  Saints,  Unfinished  picture 

by  Cima    da  Conegliano         ...        ...        ...  160 

Madonna  and  Child  with  Saints,  Unfinished  picture 

by  Cima  da  Conegliano  (Detail)      ...        ...  161 

Man,  Crayon  Portrait,  by  Frank  W.  Wilkin  (1821)  40 

Man,  Portrait  of  a,  by  Dirk  Bouts  ...        ...        ...  121 

"  Martyrdom  of  St.  Agnes  "  (Unidentified)  •■•  T73 
Mews,   Great  Ormond  Street,  bv  Francis  Stevens 

(1813)   "    208 

Milking  Time,  by  Henry  Milbourne  ...        ...        ...  233 

Narcissus,  by  Samuel  John  Stump  ...        ...        ...  2oq 

"  Nativity.  The,"  Altar-piece,  by  Rogier  Van  der 

Weyden    158 

"  Nativity,  The."  Altar-piece,  by  Rogier  Van  der 

Weyden.  Crackle  from  ...        ...        ...        ...  157 

Northington,   Robert  Henlev.    rst    Earl   of,  studio 

copy   after  Thomas  Hudson  ...        ...        ...  31 

Paintings,    Unidentified  ...  4;.  rn,  173,  174,243,244 

Portraits,  Unidentified  ...        ...        ...   46,172,  174 

Pott,  Percival,  by  George  Romney  ...        ...        ...  70 

Rood  Screen  Paintings.    English  Primitive  School 

(Devonshire) . 

Adoration   of  the   Kings,  The        ...        ...        ...  8 

Annunciation,   The     ...        ...        ...        ...        ...  7 

Archbishop,  A  Holy   ...         ...         ...         ...         ...  q 

Christ  on   the   Cross,  with  a  Kneeling  Friar   ...  4 

Female    Figure          ...        ...        ...        ...        ...  t, 


Gabriel,   The  Archangel      ...  ...        ...        ...  3 

St.  Adrian        ...        ...        ...        ...        ...        ...  3 

St.  Christopher           ...        ...        ...        ...        ...  3 

St.  Dorothy      q 

St.  Francis  Receiving   the   Stigmata       ...        ...  4 

St.  George        ...        ...        ...        ...        ...        ...  5 

St.    Giles    , 

St.  Michael    S 

St.  Michael  and  Satan         ...        ...        ...        ...  q 


X 
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Pictures  and  Drawings — continued.  page 
''St.  Agnes,    Martyrdom  of"  (Unidentified)       ...  173 
Summer  Storm,  bv  Arnesby  Brown  ...        ...        ...  104 

Tournament  Scene,  by  Domenico  Moronc  ...        ...  237 

Tower  of  the  Church  of  San  Nicholas  de  la  Villa, 

Cordova,  by  David  Roberts  (Colour)...        ...  41 

Townley,  Mr<.  Jerries,  nee  Mary  Gostling  (Uniden- 
tified)   40 

Unidentified  Paintings   ...  ...45,111,17.5,174,243,244 

Unidentified    Portraits    ...        ...        ...  ...46,172,174 

Venice,  Grand  Canal,  by  James  Holland  (Colour)  21  2 
Welsh  Stream,  A,  by  William  James  Miiller  (1843) 

(Colour)      ...        ...        ...        ...        ...        ...  187 

West,    Benjamin,    P.R.A.,    F.    W.    Wilkin,  and 

Henry  T.  C.  Wilkin,  Portrait  group  by  F.  W. 

Wilkin    ...        ...        ...  230 

Wilkin,  F.  W..  Benjamin  West,  and  Henry  C.  T. 

Wilkin,    Portrait   group  by  F.  W.   Wilkin ...  210 
Windsor,  by  Johann  Van  der  Hagen        ...        ...  203 

Wiseman,    Richard,    attributed    to    Sir  Balthazar 

GerMer      ...       ...       ...       ...       ...       ...  Si 

Woman,    Crayon    Portrait,    by    Frank   W.  Wilkin 

(1821)  ...        ...        ...        ...        ...        ...  40 

Pottery  and  Porcelain. 

Bow.    "  Fortune  Teller,   The,"  Croup      ...        ...  37 

Cazin.    Vase,    Cylindrical,    Yellowish   Brown  and 

Deep  Blue,  1873  ...        ...        ...        ...        ...  240 

Central  Asia. 

Bowl,  Black  and  White,  Samarkand  Type,  Ninth 

or  Tenth  Century  ...        ...        ...        ...  144 

Bowl,   Painted   in  Red  and   Brown,  Samarkand 

Type,  Ninth  or  Tenth  Century        ...        ...  1-14 

Chelsea. 

"  Fortune    Teller,  The,"   Group,    Cold  Anchor 

Mark    37 

Vase,    Flat-shaped,    Two-handled,    Flowers  and 
Foliage   on    Canary    Yellow    Ground,  Gold 
Anchor  Mark       ...       ...       ...       ...       ...  3S 

Vase,  with  Cover,  with  Seated  Figures  of  a 
Shepherd     and    Shepherdess.    Cold  Anchor 

Mark    38 

K'ang-Hsi. 

Jar  and  Cover,  Black  Cround  tamillr-rose , 
Fnamelled  in  Ruby,  Panels  Painted  with 
Peonies    and    River    Scenes   ...        ...        ...  36 

Lion  of  Korea,  Fnamelled  sur  Biscuit   in  Apple 

Green,  Aubergine  and  Yellow,  Diaper  Base  36 

Vase,  Double  Gourd,  Pale  Green  Seeded  Ground, 

Divided   by  Reserve  Panels    ...        ...        ...  35 

Vase,    Powder   Blue  Base,    Serrated    on  Upper 

Side,  Lemon  Yellow  Patterned  Cround  above  35 
Liverpool.    Jug,  Painted  in  Continental  Style,  with 

Water  Mill,  Houses,   and   Figures   ...        ...  30 

Persian. 

Bowl,  Lustred,  Thirteenth  Century  ...        ...  140 

Bowl,  Painted  in   Black  and  Grey,  Sultanabad 

Type,  Thirteenth  or  Fourteenth  Century  ...  153 
Bowl,  Painted  in   Colours,    Rhages  Type,  Thir- 
teenth   Century   ...       ...       ...       ...       140.  152 

Bowls,   Painted   in   Blue  and    Black,  Thirteenth 

Century      ...        ...        ...        ...        ...  151,153 

Dish,  Lustred,  Thirteenth  Century         ...        ...  148 

Jug,   Black   and   Turquoise,  Thirteenth   Century  154 
Jug,    Decorated    with    Blue    Lines,    Twelfth  or 

Thirteenth   Century        ...        ...        ...        •••     1 5" 

Sgraffito  Bowl,  Zendjan  Type,  Tenth  to  Twelfth 

Century      ...       ...       ...       ■■■       ...       •••  M" 

Sgraffito   Bowls,   Tenth   to  Twelfth  Century     147,  152 


Pottery  and  Porcelain — continued.  lack 
Persian  or  Mesopotamian.     Bowl,  Painted  in  Blue, 

Ninth  Century   ...        ...         ...        ...        ...  145 

Persian  or  Syrian.     Dish,  Incised  Decoration  under 

a  Bluish  Green  Glaze,  Thirteenth  Century...  148 
Sevres.    Vase,  Apple  Green,  pate  tendre.  Painted 

with   Port  Scenes,  by  Morin,   Louis  XV.  ...  30, 

Staffordshire. 

Plaque,  Oblong,  "  Cretna   Green,  or  The  Red- 

Hot   Marriage"  ...        ...        ...        ...        ...  96 

Plaque,  Oval,   "  Cretna  Green,  or  The  Red-Hot 

Marriage"  ...        ...        ...        ...        ...  07 

Teapot,    Cream-ware,   "  Cretna    Green,    or  The 

Red-Hot    Marriage  "    98 

Plates. 

Adoration  of  the  Kings,  by  Ouinten  Massys  ...  175 
Barrett    Children.    The,    Silhouettes    by  Augustin 

Edouart  (1837)    ...  231 

Beeston    Castle,    Cheshire,  bv   J.  M.    W.  Turner 

(Colour)      ...        ...        ...        ...        ...        ...  70 

Bongo,  Bartolomeo,  by  Giambattista  Moroni  ...  155 
Bowl,  Painted   in  Blue.     Persian  or  Me-opotamian 

Ninth  Century     ...        ...        ...        ...        ...  145 

Breaking  Cover,  after  Henry  Aiken  (Colour)  ...  21 
Brinkburn  Priorv  on    the  Coquet,  by    J.   M.  W. 

Turner   (Colour)  ...        ...        ...        ...        ...  2 

Death,  The,  after  Henry  Aiken  (Colour)    ...        ...  165 

Forum    Romanum,   by  J.  M.  W.    Turner    (Colour)  241 
Full  Cry,  after  Henry  Aiken  (Colour)        ...        ...  icq 

Girl  with  Cherries,  by  Ambrogio  de  Predis  ...  221 
Class  Decorated  with  the  Prince  of  Wales'  Badge 

and  signed  "  Beilby  XCastle  Invt  &  Pinxt  "  1  i 
Grand  Canal,  Venice,  by  James  Holland  (Colour)  202 
Hatton,  Sir  Christopher,    K.G.,  by  An  Unknown 

Artist         ...       ...       ...       ...       ...       ...  S3 

Henley.   Robert.  First   Earl  of  Northington,  after 

Thomas  Hudson  ...        ...        ...        ...        ...  31 

Italian  Landscape,  with  a  Tree,  by  Richard  Wilson 

(Colour)    ...        ...    136 

Italian  Scene,  by  Richard  Wilson  (Colour)  ...        ...  89 

Judith   with    the   Head    of   Holofernes.    by  Lucas 

Cranach  the    Elder        ...        ...        ...        ...  qq 

Man.  Portrait  of  a,  by  Dirk  Bouts  ...        ...        ...  121 

Milking  Time,  by  Henry    Milboume         ...        ...  121 

Painted  Class   Shields,  Fnglish,   Seventeenth  Cen- 
tury (Colour)        ...        ...        ...        ...        ...  211 

Pott,  Percival,  by  Ceorge  Romney  ...        ...        ...  7q 

Rug,   Indo-Persian,  Sixteenth   Century  (Colour)  ...  195 
Tower  of  the  Church  of   San   Nicholas  de  la  Villa, 

Cordova,  by  David  Roberts  (Colour)  ...        ...  4r 

Welsh  Stream,  A,  bv  William  James  Midler  (184?) 

(Colour)      ...  '   '   ...  187 

Silhouettes. 

Barrett,  Edward  George,  cut  bv  Augustin  Edouart 

(1837)     231 

Barrett,    Flizabeth     Ceorgina,    cut    by  Augustin 

Edouart   (1837)    ...        ...  231 

Barrett,  Richard,  cut  by  Augustin  Edouart  (1837)  231 
Silver. 
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(1821)    180 
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hooks,    relics,  etc.,   formed  by  the  late   E.  R. 

Mounsey    ...       ...       ...       ...       ...       ...  180 
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Burns,  Robert.    A.L.  to  Peter  Miller,  Junr.,  Nov.. 
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Carroll,  Eewis. 

Alice's  Adventures   in   Wonderland    (1865)       ...  115 
Alice's    Adventures    Under    Ground.  Original 
MS.,    9_»  pp.  ;   37  pen    and    ink  illustrations 
by  the  Author,  July,  1S62 — Feb.,   1863,  and 
6  A.L.'s     us 

Cellini    (attributed    to).    Collection   of   39  designs 
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Defoe,  Daniel.  Collection  of  books  by  or  relating 
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Flocke    Triumphant"    (1610)   ...        ...        ...  1S0 
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Smith,  Capt.  John.  Virginia,  etc,  "  A  trve  relation 
of  such  occurrences  and   accidents  of  noate 
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Diuine,  Moral!  and  Martiall  (1612)   r8o 
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Ward,  John,  Rev.  D.,  Stratford -on-A von.  MS. 
Diary  and  Commonplace  Book,  from  1662 
to  death,  containing  references  to  Shake- 
speare,  16  vols.  ...        ...        ...        ...        ...     t  1 5 
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Ackermann   (Published  by).    Snorting  Prints  after 

H.  Aiken  (volume  of  six  nlates  and  title,  1831)  4S 
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183 1)   48 
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Smyth   ..248 
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press) ...        ...        ...        ...        ...        ...  113 
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Cologne   (German   School),   c.   1475.      St.  Jerome 

(metal   cut    or    dotted   print)    ...        ...        ...  248 

Daniell,  W.  (by  and  after).    London,  Views  of  (six), 

with    title   and   bound    in  portfolio  ...        ...  48 

Diirer. 
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Knight,    Death  and   the    Devil,  The       ...        ...  170 

Life  of  the  Holy  Virgin  (woodcut  set)  ...        ...  77S 

Nativity    24R 

St.    Eustace    48 

St.  Hubert    248 

Fieldin".  T.    Elephant  and  Castle,  on  the  Brighton 

Road,    after    J.    Pollard    170 
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The    '   178 
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Nacton,"   after   TT.   Aiken      ...       ...       ...  113 
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"President."   The   Action  between  ...        ...  113 
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Wall    48 
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La  Folic,   after  Fragonard   ...        ...        ...        ...  170 
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McBey,  James. 
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Turenne,  Henri  de  la  J'. air  d'Auvergne,  Vicomte 

de    C 
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Turner,  C. 

Alehouse  Door.  The,  after  T.  J.  Chalon  ...        ...  48 

Broke,  Sir  Philip  B.  V..  after  S.  Lane   48 
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Stable  Amusement,   after  O.  Morland       ...         ...  48 

Watson,  J.     Monckton,    Robert,    after    B.   West   ...  48 

Wheatley,    F.  (after). 

Cries  (set   of  thirteen)          ...        ...        ...        ...  248 

Knives,  Scissors  and    Razors  to  Crind    ...        ...  248 

Strawberry's       ...        ...        ...        ...        ...        ...  248 

Sweet    China   Oranges          ...        ...        ...        ...  24S 

Whistler. 

Battersea  Bridge.  Old    248 
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Mann.  Mr.       ...       ...       ...       ...       ...       ...  170, 
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Side-table          ...        ...        ...        ...        ...  114 


Fl'RNITL'RE — (  Ovtimierf .  PAGE 
Adam — continued. 

Writing    Desk,    Mahogany,     Double  Kneehole, 

Drawers    and     Cupboards,    Reeded  Edges. 

Concave  Angles   ...        ...        ...        ...        ...  114 

Anne,  Queen. 
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Chairs,  Mahogany,  Ten,  Combination  of  Chinese 

and   Gothic  Styles 
('hairs,    Mahogany,    Twelve,     and    Twi  Ann, 

Interlaced    Carved    Hacks,  Straight    Ergs  ... 
Chest,    Tallboy.    Serpentine,   Mahogany,  Seven 

Drawers,    Carved    Fretted    Canted  Corners 

and  Cornice 
Commode,  Mahogany,   Ormolu  Mounts,  French 

Taste   

Dressing-table,  Mahogany,  containing  English 
fLondon.  r77i)  and  French  (Paris,  1772) 
Silver  Fittings 

Secretaire  Bookcase,  Mahogany,  Glazed  Eattice 
Doors  and  Sides 

Settee,  Mahoganv,  Scroll  Shaped  Arms,  Three 
Front  Cabriole  Eegs,  covered  Plue  Ribbed 
Silk   

Stool   

Wardrobe,  Mahogany,  Panelled  Doors,  Carved. 
Eower   Part    Serpentine  with  Drawers 

Wine    Table.    Mahqerany,    Triangular  Piecrust 
Top  on  Carved  Pillar  and  Tripod,  Ball  and 
Claw  Feet 
Writing  Table,  Mahogany  ... 
Elizabethan.       Buffet.    Oak.    Shnned  Cupboards, 
Arched     Panelled     Dour.      Dresser  under, 
Carved  Bulbous  Supports 
Empire.     Chairs.  Five,  and    Settee  ... 
English.  Old.    Chairs,  Elm,  Six,  Scroll  Hacks.  Cab- 
riole Eegs  ... 
French.    Aubusson  Tapestry  Suite,  Fourteen  Pieces 
Oeorge   T.     Chairs,    Walnut,   Six.   Carved  ... 
Hepplewhite. 

Arm-chairs.  Mahoganv,  Souare  Packs.  Carved. 
Tmered  Eegs,  Eoose  Seats,  Covered  Watered 

Silk   

Bookcase,  Mahoganv  ... 
Chairs,  Set 

Chairs.  Mahoganv.  Four,  and  Two  Arm,  Curved 

with   Prince  of  Wales'  Plumes 
Chairs,    Mahoganv,    Siv.    Oval    Backs,  Carved, 

Serpentine    Seats.    Fluted    Cabriole   Eegs  ... 

Chairs.  Mahoganv.  Six.  Sauare  Backs,  Crossed 
Snlats.  Carved  Wheat-ears  and  Foliage, 
Circular   Tapering  Front  Leg> 

Chairs,  Mahoganv,  Eleven,  Arched  Top  Backs. 
Carved  Splats.  Souare  Tapered  Eegs 

Easy   Chairs,  Mahogany,  Pair 

Easy  Chairs,  Six 

Easv  Chairs.  Ten,  Painted    and    Cilt,   and  Two 

Settees  in  French  Style 
Easy  Chairs,  Twelve 
Settee,  Chair   Bark  ... 
Irish  Chippendale.    Side-table,  Mahoganv.  Carved 
Lion  Mask.  Thistle.  Acorn,  and  Shells,  Cab- 
riole Eegs,   Paw  Feet  ... 
Italian. 

Cabinet,  Walnut.  Fall-down  Panel  at  Top,  Cup- 
boards   below,    Carved    Emblematic  Figures 

Cassone,  Carved  Scroll,  Shield,  etc.,  late  Six- 
teenth Century 

Centre  Table,  Oblong,  Black  Marble  Top  Inlaid 
Mosaic  of  Coloured  Marbles,  Ebonise  1  Eegs 
Kent,  William.  Side-table,  Marble  Top,  supported 
by  Carved  and  Gilt  Wood  Figure  of  an  Eagle 
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Ft'RMTiiRE — continued. 

Louis  XIV.  Arm-chair,  Carved  Walnut,  Seat  and 
Back  worked  Marine  Deities  and  Foliage  in 
Coloured  Silk  and  Wool   

Louis  XV. 

Cabinet,    Marquetry  ... 

Canape,  Gilt,  Carved  Flowers  and  Leafage, 
Aubusson  Tapestry  in  Style  of  Huet,  and 
Pair  of  Fauteuils  en  suite 

Commode,  Kingwood  and  Marquetry,  by  Fran- 
cois Rubesturk 

Commode.  Marauetry,  Five  Inlaid  Panels, 
Ormolu    Mounts  ... 

Commode.  Tulipwood,  Marquetry,  Three  Drawers 
and  Undertier 

Secretaire,  Marquetry,  Upright,  Fall  down  Front, 
Folding  Doors  Below,  Tnlaid  with  Flowers 
on  Tulipwood  ('.round  ... 

Table,  Kingwood,  Kidnev  Shaped,  Tnlaid  Tulip- 
wood, Stamped    P.  Flechy 

Table.     Small.     Oblong,     Tnlaid     and  Ormolu 
Mounted,  Drawer  each  end 
Louis  XVI. 

Commode,  Parquetry,  Stamped  P.  Gamier  ME 

Commodes.  Mahoganv  and  Parquetry.  Nine 
Drawers  enclosed  bv  Two  Doors  with  Oval 
Painted  China  Panels.  Secretaire  and  Two 
Drawers  in   Frieze,    Stamped  Riesener      ...  40 

Escritoire.  Rosewood,  Marquetry  Panels  of 
Flowers,  Fall  Front,  Marble  Top,  Signed 
J.  B.  Galet,  ME   113 

Suite,  C.ilf,   Gobelins  Tapestry      ...        ...        ...  iSo 

Salsistori.  Altar  Chairs,  Bronze  Baluster-shaped 
Sides,  terminating  with  Knobs,  each  with 
Medallion  of  Coat  of  Arms,  Folding  Iron 
Frames       ...        ...        ...        ...        ...        ...     1 T4 

Sheraton. 

Cabinet,  Satinwood,  Upper  Part  as  Bookrase...  247 
Cabinets,  Satinwood,  Half  Circle.  Painted  F'trures 

of     Amorini     in     Monochrome,     Swags  of 

Flowers  in    Colours.  Glazed  Doors  ...        ...  114 

Chairs,  Six,  and  Two  Elbow  ...        ...        ...  248 

Commode,   Satinwood   and    Marquetry     ...        ...  247 

Dressing-table,    Satinwood    ...        ...        ...        ...  247 

Side-tables,  Semi  c  ircular,  Tulipwood,  Mahogany, 

and  Painted  ...        ...        ...        ...        ...  247 

Writing    Cabinet,     Satinwood     with  Marquetry 

Harlequins  ...        ...        ...        ...        ...  247 

Spanish. 

Cabinet,  Marquetry.  Fall-down  Front,  Tnlaid 
Coat  of  Arms,  Rosettes  and  Scroll  Foliage 
io  Various  Woods,  Early  Seventeenth  Cen- 
tury   114 

Screen,  Leather,  Six-leaf,  Chinese  Taste  ...        •••  248 

Screen,    Leather,    Six-leaf,    Garden    Scenes  and 

Figures  on  Gold  Ground        ...        ...        •••  tm 

Screen.     Leather,     Six-leaf,     Painted    and  Gilt 

Chinese  Figures,  Flowers,  etc.  ...        ...        ...  50 

Tudor,  Early.     Cupboard,   Oak,    Carved    ...        ...  247 

Unclassified . 

Arm  chairs.    Twelve,   Painted,   Early  Nineteenth 

Century      ...        ...        •••        ••■        •••        •••  24S 

Cabinet,  Ebonised,  Drawers,  Tun  Doors,  Cup- 
board under,  Mounted  with  Dresden  Plaques     1  ,4 

Commode,  Mahogany,  Three  Cupboards,  Three 
Drawers,  Ormolu  Mounted  in  Frenc  h  Taste, 
Chased  Masks  and  Scroll-work    r  13 
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Miniatures — continued. 


Fl'RXiTlRE — continued. 
Unclassified — continued . 

Commode,  Satinwood,  Harewood  and  Marquetry, 
Serpentine :  Top.  Front  and  Sides  Inlaid 
with  Trophies  of  Agriculture,  Music  and 
Sport    40 

Dining  Table,  Mahogany,  Octagonal  Top       ...  248 

Dining  Table.   Mahogany,  on  Six   Carved  and 

Reeded    Pedestals    24S 

Screen.  Four-leaf,  Panels  of  Chinese  Applique 
F.mbroiderv.  with  Vases  of  Flowers  in 
Coloured  Silks  on  Cround  of  Cream  Silk...  113 

Screen,    Six-fold,   Lacquered  ...        •-•        •••  248. 

Sedan  Chair,  ("lilt  Leather.  Painted  with  Chinese 
Figures  in  Colours,  Gilt  Wood  Mouldings 
Carved  with  Scrolls.    1750       ...        ...        ...  40 

Settee,  Needlework,  Design  of  Furopa,  Flowers 
and  Foliage  in  Coloured  Silks  and  Wool  on 
Brown    Cround    ...        ...        ...        ...        ...     11 3 

Side-table.  Walnut.  Carved.   1720  ...        ...        ...  24.8 

Wall-Hgrhts,   Ormolu.  Four.  Sf  roll  Branches  Two 
Lights    each.    Centres    Mounted    Blue  and 
Green  Porcelain  Figures  of  Parrots  ...        ...  113 

Welsh.    Cwpbwrrd   T re-darn,   Oak  ...       ...       ...  114 

William  &  Mary. 

Chairs,  Walnut.  Six,  Carved  Double  Tops,  Carved 

and  Pierced  Splats        ...        ...        ...        ...  170 

Chairs,  Walnut,  Six,  in  manner  of  Daniel  Marot  170 

Elbow    Chair.   Walnut.   Carved    Back,  Baluster 

Legs  ...       ...       ...       ...       ...       ...  40 

Flbow  Chairs.  Walnut.   Pair    24S 

Mirrors.  Oyster  Wood  Frame*,  Marnuetrv  Tunnels 
of  Birds  and  Flowers  in  Coloured  Woods 
and  Tvor\    ...        ...        ...        ...        ...        ...  40 

William    III.    Arm-chair,   Walnut   248 

Class. 

Chandelier.  Cut-glass.  Branches  Cut  with  Diamond 

Ornament,   Festoons   and    Drops       ...        ...  114 

Wall-liehts.  Cut-glass.  Three  Scroll  Branches, 
Pendants  and  Metal  Gilt  Mounts,  Pair, 
Waterford  ...        ...        ...        ...        ...  50 

Miniatures. 

Bone,   Henrv.    George  TV.  Wearing  Uniform  (in 

Locket   set    with    Diamonds)   ...        ...        ...  50 

Constantin.  Bonaparte,  Toseph,  King  of  Wurtem- 
berg.  Wearing  Uniform  :  and  his  Wife, 
Wearing  Pink  Dress  (in  folding  Gold  Case)  50 

Cooper,    Samuel.    Jones,    Inigo        ...        ...        ...  170 

Cosway,  Richard. 

Kerr.  John  Bellenden   (i"0.s)  ...        ••■        ■■•  40 

Seymour,  Georgiana  (Mounted  in  Gold  Snuff  Box)  17Q 

Hilliard,  N. 

Elizabeth,  Queen        ...       ...       ...       ...       ...  247 

Scots,   Mary,  Queen  of         ...        ...        ...        ...  247 

Holbein,  Hans.    Henry  VIIT.  and  Jane  Seymour, 
Two      Roundels     in     Water-colour  (Gold 
Mounted  on  a  Tortoiseshell  Snuff  Box),  1536  170 
Oliver,  Isaac. 

Drake,  Sir  Francis    ...       ...       ...       ...       ...  170 

Wales,   Henry.  Prince  of    ...        ...        ...        ...  247 

Oliver,  Peter. 

Bohemia,  Elizabeth,  Queen  of      ...        ...        ...  247 

Stuart,  Lady  Arabella         ...        ...        ...        ...  247 

Plimer,  Andrew.  Dering,  Cornet  Cholmeley  (17801  4S 
Smart,  J.    Abingdon,  Charlotte,  Countess  of      ...  24^ 


Unknown.    Moliere.    set    in    Louis    XIV.  Gold 
Locket,  inscribed  ... 

Musical  Instruments. 
Violins. 

Goffriller,    Matteo.   Venice,    1700-20,    with  Bow 

Stamped  "Tourte" 
Orancino,  Giovanni,  Milan,  in  Case 

Objets  d'Art.  Relics,  etc. 
Enamels. 
Limoges. 

Dish.  Oval,  Signed  I.C.  (Jean  Court),  Mytho- 
logical Scenes 

Plates,  Set  of  Six,  Signed  I.C,  Scenes  of  the 
Nativity,  etc. 

Jade. 

Bowl.  Pale  Creen  Jade,  Carved  Mouth  and  Triple 

Ring  Handles 
Carved  Block  of  Dark  Creen  Jade,  Mountainous 

Landscapes  and  Figures  on  both  sides 
Jewellery,  etc. 

Bonbonniere.    Shell-shaped.    Formed  of  Plaques 

of  Emerald,  Mounted  with  Cold  Borders  set 

with    Diamonds  ... 

Chatelaine,  Gold.  Bbip  Enamel  Plaques  set  with 
Diamonds,  Cold  Chains,  Pendants  and  Watch 
Key,  Watch  with  Enamelled  Dial  set  with 
Diamonds,  by  Jeffreys  &  Jones,  London. 
Late  Eighteenth  Centurv 

Pendant,    Cold,  set   with  Rose-Diamonds.  Back 
Enamelled  Blue.  Creen  and  White,  Spanish, 
Seventeenth  Century 
Miscellaneous. 

Bowl  and  Cover,  Creen  Jasper.  Two-handled, 
Counted  with  Cold  Casrework,  Chased  with 
Chinese  Figures   and  Flowers 

Cabinet.  Small.  Architectural  Design  Overlaid 
with  Plaoues  of  Tortoiseshell  :  numerous 
Drawers.  Bottom  Drawer  Fitted  with  Silver 
Gilt  Toilet  Boxes.  Enamel  Plaques.  Augs- 
burg  Hall-mark,   Late   Seventeenth  Century 

Dolls'  Kitchen.  Fitted  with  Pewter  Plates, 
Bowls.  Ewers,  etc..  Eighteenth  Century  ... 

Pocket-book,  formed    of  Jasper  Plaques.  Chased 
Cold  Mounts.  Studded  with  Diamonds,  con- 
taining Almanack  of   1741),  Louis  XV. 
Snuff  Boxes. 

English.  Tortoiseshell,  Circular.  Lid  set  with 
Gold  Medallion  chased  with  Portrait  of  King 
Ceorge  IV. 

London.  Cold.    Circular.    Engine-turned  Panels, 

Lid  set  with  Enamel  of  King  Ceorge  TV.... 
Louis    XV.,    Gold.    Oval,    Chased   Cupids,  etc.. 

Base    set    with    Enamel    Plaques  Domestic 

Scenes     after     Greuze.    Mark     of  Julien 

Alaterre,    Paris.    1768  ... 
Louis   XV.,    Cold,    Enamelled   Boucher  Subject, 

interior    fitted    with    Portrait    of    Mme.  de 

Pompadour,   Paris.  1758 
Louis    XV.,    Cold.    Oblong,    Chased    Sprays  of 

Flowers  in  Scroll  Borders  on  Matted  Cround, 

T.id  Enamelled  Roses  and  Tulips  on  a  Table 
Louis  XV.,  Gold,  Oblong,  Enamelled  Domestic 

Scenes   after   Teniers,    etc.,    Mark    of  F.loi 

Brichard,    Paris,   1757  ... 
Louis   XV..  Cold,  Oblong,  Engraved   Shells  and 

Scroll-work     on      Blue      Enamel  Cround, 

Boucher  Subjects 
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M  iscellaneous — continued . 

Louis  XVI. ,  Gold,  Circular,  Chased  Foliage 
Borders,  set  with  -Miniatures  of  Coast  Scenes 
and  Shipping  by  Van  Blarenberg,  Mark 
ol  J.  J.  l'revost,  Paris,  1774  ...    40 

Louis  XVI.,  Gold,  Oval,  Chased  Laurel  Festoons, 
Enamelled  Classical  Figures  and  Cupids, 
Shagreen  Case      ...        ...        ...        ...        ...  49 

SnulT  Box,  Memorial,  Silver  Mounted  Wood, 
1'op  Carved  with  Equestrian  Figure  of  l'rince 
Charles  Edward,  inscribed  "Ab  Origine 
Sacra  "       ...       ...       ...       ...       ...       ...  170, 

Pictures  and  Drawings. 

Aiken,  H.    Coaching  Scenes  (Pair)   247 

Aiken,  Samuel.    Sporting  Drawings  (Set  of  Thirty- 
Six)    246 

Allmgham,  Mr  =  .  11. 

Farm  Near  Pinner,  An  Old  ...    47 

Feeding  the  Chickens         ...                            ...  47 

Antonello.      Head  of   a  Young   Man,   with  Black 

Doublet      ...       ...       ...       ...       ...       ...  1 7S 

"Ashbourne  Portrait"  of  Shakespeare      ...        ...  247 

Aubry,   Etienne.    Visit  of  the  Rich   Relations,  A 

(1775)    246 

Basaiti.     St.  Jerome    246 

Beach,  Thomas. 

J_ady  in  White  Dress,   with   Blue  Sash,  Scaled 

(1782)    11^ 

Penruddocke,  John,  oi  Compston  Chambcrlayne 

(i77i)    245 

Penruddocke,    Mrs.   (1771)   •■•                               •••  245 

Beechey,   Sir  William. 

Berkeley,  Thomas  James,  7th  Viscount  ...       ...  247 

Buckingham,  Duke  of          ...        ...        ...        ■••  246 

Charlotte,   Cjueen                                                   ...  245 

Mitchell,  Sir  1.  1   113 

Xorreys,  Lord,  Son  of  the  4th  Earl  of  Abingdon, 

Playing  with  his  Dog  ...       ...    247 

Belle,  A.  S.    La  Dame  au  1'erroquct         ...        ...  17S 

Bellini,  Giovanni.    Manutius,  Aldus  Pius  ...        ...  112 

Bol,    Ferdinand.       Young    Girl    in    Black  Silk 

Dress,  holding  a  Black  Ostrich  Feather  Fan  177 
Bonington,  R.  P.    Venice,  A  View  on  the  Grand 

Canal    112 

Bordone,  Paris.    Holy  Family   with   Saints        ...  17S 

Botticelli,  School  of.    Madonna  and  Child  ...        ...  245 

Boucher.       Shepherd    and    Shepherdess   (Pair  of 

OverdoorsJ      24G 

Boudin. 

Antwerp,  Stormy  Weather  on  the  Scheldt  (1S76)  47 

Sur  la   Plage  ...        ...        ...        ...        ...        ...  47 

Trouville,  On  the  Beach  at  ...        ...        ...        ...  47 

Bouts,  Dirk.    Crucifixion        ...        ...        ...        ...  245 

Brabazon,  H.  B. 

Landscape,  with  a  Lake  in  the  Foreground      ...  247 

Portsmouth  Harbour  (alter  Turner)        ...        ...  247 

Brangwyn. 

Crucifixion         ...        ...        ...        ...        ...        ...  47 

Mockers,  The  ...       ...       ...       ...       ...       ...  47 

Bright,   Henry.     St.  Benet's  Abbey,  Norfolk     ...  4: 

Bruegel,  P.    Village  Merrymaking   247 

Bueckelaer.    Larder  Scene      ...        ...        ...        ...  113 

Burne-Jones.    Spirit  of  the  Hills      ...        ...        ...  178 


Pictures  AND  Drawixgs — continued.  PAGE 

Cameron,  Sir  D.  Y. 

Ben  Ledi         ...       ...       ...       ...       ...  ...  178 

Evening  Mists  on  the  Meuse,  Dinant  ...  ...  48 

Cameron,  II.    Largo  Bay — Children  Wading  ...  178 

Canaletto,  A. 

Venice,  Entrance  to  the  Grand  Canal  ...  ...  245 

Venice,  The  Rialto    ...       ...       ...       ...  ...  47 

Venice,  View  in       ...       ...       ...       ...  ...  246 

Carpenter,  Margaret.    A  Little  Girl,  Daughter  of 

3rd  Sir  Charles  Forbes  (1842)          ...  ...  247 

Casteels,  P.  Peacock,  Poultry  and  Ducks  (1719)  246 
Cazin,  J.  C. 

Chaumiere,   La         ...       ...       ...       ...       ...  47 

Harvest  Field  ...       ...       ...       ...       ...       ...  47 

Cima  da  Conegliano.    Virgin  in  Red  Dress,  hold- 
ing the  Infant  Saviour  ...       ...       ...       ...  47 

Claude  de  Lorrain. 

Les  Bergers  Musiciens        ...       ...       ...       ...  i;S 

The    Temple  of  Bacchus      ...        ...        ...        ...  178 

Clausen,  Sir  George.    Autumn  Morning,  Ploughing 

(1897)    47 

Coffermans,  Marcenus. 

Procession  to  Calvary...       ...       ...       ...       ...  47 

1  he  Mocking  of  Christ        ...        ...        ...        ...  47 

Cooper,  T.  S. 

Cattle  and  Sheep  Reposing  ...        ...        ...        ...  113 

Summer    Evening,    Canterbury   Meadows    (1S03)  47 

Copley.    Boucher,   Mrs.    Elizabeth  ...       ...       ...  245 

Corot. 

Argenteuil — Prairie    dominee    par    un  Bouquet 

d'Arbres     ...        ...        ...        ...        ...        ...  17S 

Rome — Pont    et    Chateau    Saint    Ange    avec  la 

Coupole  de    Saint    Pierre        ...        ...        ...  178 

Cotes,  F. 

Grey,   Hon.    Booth   (1704)    ...        ...        ...        ...  246 

Grey,  Lord       ...       ...       ...       ...       ...       ...  246 

Ladj  in  W  hite  Dress  with  Mauve  Cloak  ...        ...  112 

Cox,  David. 

King   George    IV.    embarking   for    Scotland  at 

Greenwich      ...        ...  ...        ...        ...  47 

Storm  on  the  Llugwy         ...       ...       ...       ...  47 

Cristus,  Petrus.      Gentleman,  about    thirty,  with 

Red  Doublet  and  Black  Velvet  Cap   177 

Cuyp,  A.    Hunting  Party      ...       ...       ...       ...  245 

Cuyp.    Dordrecht  on  the  Maas        ...        ...        ...  177 

Cuyp,  J.  G.    Family  Group  with  Sheep  and  Dog 

(164D   247 

Dance,  X. 

Charlotte,     wife    of    Willoughby,    4th    Earl  of 

Abingdon    ...       ...       ...       ...       ...       ...  247 

Stamford,  The  5th  Earl  of,   and  Sir   H.  Main- 
waring,  Bart.       ...       ...       ...       ...       ...  246 

d'Argenta,  Michele.    Annunciation   ...       ...       ...  247 

Daves,  E.    Portsmouth,  High  Street         ...        ...  24(1 

ilc  Reyser,  Th.    Two  Ladies  with  a  \outh  under 

a  Canopy  (1632)  245 

Del  Verrochio,    A.     Madonna  and    Child   ...        ...  24:, 

de  Lyon,  Corneille.    Man,  Portrait  of  a  ...       ...  24(1 

de    Meyer,   II.       Scheveningen,    A    View   on  the 

Beach  (1653)    112 

de  Troy,  F.    La  Dame  aux  Peches  ...        ...        ...  17S 

de  Wint,  Peter. 

Bolton  Abbey  and  Rectory  ...       ...       ...       ...  47 

Math.ck  Village    47 
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Pictures  and  Drawings — continued.  page 

<li  Credi,  Lorenzo.    Bust  of  a  Girl  ...       ...       ...  178 

Dobson,  William.  James,  1st  Duke  of  Hamilton  177 
Downman. 

Boyd,  Miss    ^4<J 

Dare,  Mr>.  Elizabeth  Grafton  (i;8S)    246 

El  Greco.    Saint  with  Book,  Standing  Figure  of  a  178 

Fabritius,  B.  Departure  of  the  l'rodigal  Son  ...  47 
Ferneley,  J. 

Belvoir  Hunt  in  Full  Cry  ...       ■••       ■•■       •■•  178 

Country  Race  Meeting      17s 

Fielding,  Coplev.     The  South  Downs  and  Cissbury 

Hill        '   47 

Fortuny,  Mariano.     The  Slave          ...        ...        ...  47 

Foster,  Birket. 

Feast  of  Cherries       ...        ...        ...        ...        ...  47 

Water-colour     ...       ...       •••       •••       •••       •••  4§ 

Fragonard.    The  Young  Student      ...       ...       ...  24b 

Gaddi,  Taddeo.    Coronation  of   the    Virgin        ...  245 

Gainsborough. 

Collins,  Mrs.,  nee  Ashe  (of  Bath)  ...        ...        ...  245 

Fden,   Sir   John,    Bart.         ...        ...        ...        ...  245 

Frances  (Mrs.  James  Unwin),  daughter  of  John 

Stephenson            ...        ...        ...        ...        ...  245 

Lady,  Portrait  of  a  (Two)  ...        ...        ...        245,  246 

Lowndes-Stone,   William      ...       ...       ...       ...  24s 

Unwin,  James,  Attorney  to  The  Navy  ...        ...  245 

Watering  Place,  The  ...        ...        ...        ...        ...  245 

Woodman's  Family    ...        ...        ...        ...        ...  245 

German  School,  Early.     Magi  (wings  of  a  triptych)  112 

Gheeraedts,   M.      Lady   (probably    Elizabeth,  1st 

Wile  of  Lord   Chancellor  Fgerton)  ...        ...  246 

Girtin. 

Mew  of  Paris,   with   the  Louvre  ...        ...        ...  178 

View  of  Paris,  with  the  Pantheon  ...        ...        ...  178 

Goodwin,  Albert.     Under  the   Roof   of   the  World 

(1897-8)    47 

Gossaert,  Jan.     David  of  Burgundy  (L'Homme  a 

la  Chaine  d'Or)  ...       ...       ...       ...       ...  177 

Graham,  Peter.  Highland  Cattle  near  a  Loch  ...  47 
Greuze. 

Cecile  Volage  ...       ...       ...       ...       ...       •••  178 

Portrait  of  Artist's  Mother                        ...        ...  177 

Young  Girl       ...       ...       ...       ...       ...       ...  247 

Guardi. 

Church  of  St.  Maria  della  Salute   112 

Entrance  to  Grand  ("anal,  Venice  ...        ...        ...  112 

Piazzetta  of  St.    Mark's      112 

Hall,  P.  A.     Head  of  a  Girl   246 

Hals,  Frans.     Gentleman,  in   White  Ruff  ...        ...  4S 

Hanneman,  Adrian. 

Prince  Rupert  ...       ...       ...       ...       ...       ...  177 

Webb,  Miss,  of  Staughton  Hall,  and  a  Child  ...  247 
Harlow,    G.    H.       Young  Girl,    in  White  Muslin 

Dress,  holding  a  Mask  above   her   Head   ...  47 
Harpignies,  II. 

Evening.    Cluster  of  Birch  and  Elm  Trees,  View 

of  Sea  and  Hills  ...        ...        ...        ...        ...  47 

Solitude.     View  over    River,  Tree-,   and  Cottage 

in  distance  (1894)         ...       ...       ...       ...  112 

Hemy,  C.  .Napier,  h  air  Wind,  Fair  Weather  (iooij)  47 
Henderson,    Cooper.       Hull    and   London  Royal 
Mail;  Birmingham  and  London  Royal  Mail; 
Dover   and    London   Royal    Mail;    and  The 

Night  Mail  (Set  of  Four)    246 
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Herring,  Ben.    Grand  National  (i8b8)       ...        ...  47 

Herring,  J.  F.,  Senr.    "  Mundig,"  witli  Jockey  up 

and  other  Racers  Exercising  (1835)  ...        ■■•  246 

Hickel,   A.     \\  ilberforce,   William   (1794)    ...        ...  47 

Highmore,  J. 

Hill,  Lord    47 

Lady  in  Lemon-coloured  Dress,  holding  a  Wreath 

of  Flowers  (1737)           ...        ...        ...        ...  112 

lloare,  Prince,  of  Bath.    L>sons,  Daniel  ...        ...  112 

Hogarth.       Grey,    Lord,    and    Lady    Mary  Grey 

when  Children    ...       ...       ...       ...       ...  246 

Hone,  Nathaniel.  Young  Lady  in  Blue  Dre>s  ...  17S 
Hoppner. 

Boy  and   Girl,   with   Dog   ...        ...        ...        ...  112 

Bulkeley,  Elizabeth  Harriet  W  arren,  Viscountess  247 

Lady,  Portrait  of  a  ...       ...       ...       ...       ...  246 

Wright,  Samuel          ...        ...        ...        ...        ...  247 

Hudson,  Thomas. 

Benjamin,    Mrs.,    Seated,    Playing   Spinet       ...  47 

Gentleman,  Portrait  of        ...        ...        ...        ...  246 

Girl,    Portrait   of  a  ...        ...        ...        ...        ...  246 

Hunt,  George,  Holding  a  Mask  (1750)  ...        ...  246 

Stamford,  Harry,  4th  Earl  of,  in  Peer's  Robes 

(1 7491    24b 

Ibbetson,  J.  C.    View  in  the  Lake  District  (1799)  47 
Italian  School. 

Prime    Charles  Edward,  The   Young  Pretender  112 

Small  Painting           ...        ...        ...        ...        ...  48 

Virgin  and  Child      ...       ...       ...       ...       ...  113 

Jamesone.      Drummond,    Sir    William,    ot  Haw- 

thornden     ...       ...       ...       ...       ...       ...  245 

Janet.     Diane  de  Poitiers  at   her    Toilet    ...        ...  240 

Jcrvas,  C.    Kent,  Henry,  Duke  of,  Lord  Steward, 

111  Garter  Robes  (1748)  ...         ...         ...        ...  246 

John,   Augustus.    The  Pink  Dress  ...        ...        ...  112 

Johnson,    Cornelius.     Cirl  with    a  Lamb   ...        ...  24b 

Jordaens,  Jacob.     Miraculous  Draught  of  Fishes  ...  112 

Joseph,    G.    F.     Pen  aval,   Spencer   ...        ...        ...  177 

Kettle,  Tilly.     Mason,  Mr.,  a  Wiltshire  Gentleman  24O 

Kneller.    Marlborough,    John    Churchill,   Duke  of  240 

Laissement,  H.    Agreement,  The      ...        ...        ...  47 

Lami,    E.       St.   James's    Palace,   A    Reception  at 

(1854)    246 

Lancret,  N.    Fete  Champetre     178 

Latour,  Fantin.    Yiolettes  et  Giroflces      ...       ...  178 

Lawrence,  Sir  Thomas. 

Castlereagh,   Viscount           ...        ...        ...        ...  177 

Gentleman  in  White  Wig  and  Dark  Coat  ...        ...  112 

Lady  in  White  Drc^s                       ...        ...        ...  4S 

Milkmaid,   The           ...        ...        ...        ...        ...  245 

West,  Benjamin,   L'.R.A.,  Seated  at  'fable      ...  112 
Lely. 

Grey,  Hon.  Leonard  ...       -■•       ...       ...       ■■■  246 

Howard,  Sir  George  ...        ...        ...        ...        ...  24b 

Howard,  Lady  ...       ...       ...       ...       ...       ...  24b 

May,  Miss                                                                 ...  240 

Meath,  Countess  of  ...       ...       ...       ...       ••■  24b 

Ogle,  Lady  Jane        ...       ...       ...       ...       ...  240 

Lemoine,   P.     Latona  with  Apollo  and  Artemis   ...  113 

Leonardo  da  Vinci.     Horse,  with  figure  seated  on  it  178 
le    Sidaner,    ii.      Beauvais,   Houses    Reflected  in 

Water    (1909)       ...        ...        ...        ...        ...  47 

Lesrel,  A.  A.     The  Burgomaster's  Guest  ...       ...  47 
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L'Hermitte,  L.    Procession  pres  Ploumanac  (i87g)  112 

Linthorst,  J.    Flowers  in  Sculptured  Vase  ...       ...  112 

Lippi,  l'"ilipi)ino. 

Queen  oi  Sheba  before  Solomon  (Figure  of  Fame 

on   reverse  of  Panel)     ...        ...        ...        ...  24b 

Renaissance  Apartment  (The  Annunciation)      ...  24  s 

Lomax,   John.     Boon  Companions      ...         ...         ...  112 

Luttichuys,  Isaac.    W'inius,   Andreas  Deonyszoon, 

and   his    Wife       ...        ...        ...        ...        ...  24O 

Mabuse.     1  )onor  and  His  Wife,  A  (Two  Portraits 

in  one  frame)       ...        ...        ...        ...        ...  245 

Maris,  Matthew.     Bridal   Veil          ...        ...        ...  112 

Marshall,  Ben.     Mellish,  Thomas,  on  "  Saucebox  "  245 

Mauve,  A.    The  End   of  the  Day  ...       ...       ...  178 

Mignard,  Pierre.    Bourgogne,    La   Duchesse  de...  178 

Mignon,  A.    Birds,  Fruit,  Vegetables  and  Still  Lite  246 

Mor.     de  Valois,  Marguerite  ...        ...        ...        ...  24b 

Moreelse,  P.  Boy  Holding  a  Basket  of  Fruit  ...  178 
Morland,  G. 

African   Hospitality    ...        ...        ...        ...        ...  24(1 

Wreckers          ...       ...       ...       ...       ...       ...  246 

Moro,  Sir  A. 

Young     Man     111    Flat     Black    Cap     and  Black 

Doublet    (1502)     ...         ...         ...         ...         ...  112 

Savoy,  Emanuel  Philibert,  Duke  of        ...       ...  177 

Munnings,  A.  J.  Drummer  of  the  1st  Life  Guards  178 
Murillo. 

Flight  into  Egypt       ...        ...        ...        ...        ...  47 

Girl  Lifting  her  Veil  ...        ...        ...        ...        ...  17S 

Medina  Celi,  El  Duque  di  ...        ...        ...        ...  178 

The  Salutation           ...        ...        ...        ...        ...  47 

Northcote,  J. 

Harwell,  Mrs.  Shaw  (nee  L'nwin)  ...        ...        ...  245 

Sheppard,  Miss,    in  a   Pink    Dress  with  Black 

Shawl         ...       ...       ...       ...       ...       ...  47 

Ochtervelt,  J.    A  Sleeping  Baby       ...        ...        ...  246 

Opie,  J. 

O'Connor,  Master      ...        ...        ...        ...        ...  1 7 S 

Young  Man  in  Green  Coat,  seated  on  a  Crimson 

Chair,  reading     ...        ...        ...        ...        ...  177 

Palmer,  S.     Sunset        ...        ...        ...        ...        ...  178 

Pannini. 

Roman  Ruins    ...        ...        ...        ...        ...        ...  24(1 

Rome,  The  Basilica  ...        ...        ...        ...        ...  48 

Patinir.    Crucifixion      ...        ...        ...        ...        ...  240 

Phillip,  J.    Selling  Chestnuts  (1862)   246 

Pickersgill,  H.  W.    West,  Lady  Georgiana         ...  178 

Pissaro,  Camille.    Paris:  Le  Pont-Neuf  (10,01)  ...  178 

Potter,    Paul.     Rabbit    Warren    (1647)    177 

Raeburn. 

Ferguson,  James,    F.R.S.    ...        ...        ...        ...  246 

Home,  John    (the  Author)   ...        ...        ...        ...  24b 

Hope,    Hugh    ...        ...        ...        ...        ...        ...  178 

Lady  and  Gentleman  (Pair)          ...        ...        ...  245 

Melville,    General    Robert    ...        ...        ...        ...  178 

Ramsay,  Allan. 

Gentleman     (perhaps     Sir    Harry  Mainwaring) 

( 1 74^)    246 

Hunt,    George   (1745)           ...        ...        ...        ...  24(1 

Hunt,   Mrs.    George  ...        ...        ...        ...        ...  24(1 

Hunt,  Thomas  ...        ...        ...        ...        ...         ..  246 

Lady,  Portrait  of  a  (Two)  ...        ...        ...  246,247 


Pictures  and  Drawings — continued.  pale 
Rembrandt. 

Huygens,   Maurits  (1634)     ...       ...       ...       ...  177 

Lady,   with   a   Handkerchiel   in  her  Lett  Hand  177 
Landscape,    with  the    Villa  of    the  Burgomaster 
Six,    a    Sportsman    with  Dogs,  and    in  the 

distance  the  Church  of  Haarlem      ...       ...  245 

Looten,  Marten  (1(132)          ...        ...        ...        ...  177 

Man    Holding  the    Torah   (1044)    ...        ...        ...  177 

Young   Man  with   a   Cleft   Chin  (1658)   177 

Reynolds,  Sir  Joshua. 

Chamier,  Anthony      ...       ...       ...       ...       ...  178 

Church,  Mary  ...        ...        ...        ...        ...        ...  17S 

(  ruttenden,    Children  of    Edward  rioicicn,  with 

their  Ayah  (1703)    245 

Franks,  Mis.  (1700)  ...       ...       ...       ...       ...  245 

Gawler,  Hon.  Caroline  (1778)        ...        ...        ...  112 

Gawler,  John  (1776)  ...       ...       ...       ...       ...  112 

Harland,    Lady          ...       ...       ...       ...       ...  112 

Hartley,   Mrs.,  and    Child   ...        ...        ...        ...  245 

Hickey,    Miss   ...         ...         ...         ...         ...         ...  245 

Langton,  Mrs.  ...       ...       ...       ...       ...       ...  245 

Leeds,  Mary,  Wife  oi   4th  Duke  of      ...        ...  178 

Reynolds  School.    Gage,  Gen.  the  Hon.  Thos.  ...  247 

Rigaud,  J.  F.    Willoughby,  4th  Earl  of  Abingdon, 

Ins  Wile  and    Child       ...         ...         ...         ...  247 

Romney. 

Blackburne,  John,   F.R.S.   ...        ...        ...        ...  247 

Cotton,  Harry  ...        ...        ...        ...        ...        ...  245 

Cumberland,   Richard   (the   Dramatist)    ...        ...  245 

Foote,    Benjamin   Hartley   ...        ...        ...        ...  24b 

Fox,  Charles  James  ...        ...        ...        ...        ...  48 

Gentleman  in  a  Green  Coat  ...        ...        ...        ...  178 

Gordon,  Duchess  of,  and  her  Son  ...        ...        ...  246 

Hamilton,    Lady,    as   Miranda       ...        ...        ...  245 

Hamilton,    Lady,  as   a   Vestal       ...        ...        ...  245 

Sheridan           ...        ...        ...        ...        ...        ...  48 

Thomas,  4th  Lord  Middltton        ...        ...        ...  48 

Romney  (after).    Sutherland,  Duchess  of  ...       ...  47 

Rotius,  G.     1' lowerpiece          ...        ...        ...        ...  247 

Rubens. 

Allegorical  Scene        ...        ...        ...        ...        ...  247 

Elevation  of  the  Cros-,          ...        ...        ...        ...  177 

Esther   before  Ahasuerus      ...        ...        ...        ...  112 

Fathers  of  the  Church         ...       ...       ...       ...  240 

Fourment,  Helene      ...       ...       ...       ...       ...  177 

Fourment,   Suzanne    ...        ...        ...        ...        ...  178 

Man  Reading  ...        ...        ...        ...        ...        ...  112 

St.    Paul    246 

d  riest,   Anton,  Archbishop  of  Ghent      ...        ...  245 

Russell,   J.    Match-Girl,   A    (.1780)   24b 

Sargent,  J.    S.     Vespers          ...        ...        ...        ...  178 

Sassetta.     Madonna   and   Child  with  Si  cues  from 

the  Lives  of  the  Saints          ...        ...        ...  245 

Scott.     <>Id    London    Bridge   ...         ...         ...         ...  246 

Seeman,    Enoch.       Vaughan,  William,  of   Nanney  246 
Serres,    J.    T.    (attributed    to).        Action  between 
11. M.S.    "Reindeer"    and   American  Sloop 

"Wasp,''  June,  1814  (set  of  4  drawings)  ...  113 
Sickert,  W.  R. 

Beach   at    Dieppe       ...        ...        ...        ...        ...  112 

Casino,    Dieppe          ...       ...       ...       ...       ...  47 

Signorelli,   Luca.     Youth,   with  upturned  Hand   ...  178 


XIX 


/  udex 
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Simon,  J.    Seasons  (Set  of  Four,  on  Glass)  after 

Rosalba      ...        ...        ...        ...        ...        ...  248 

Solomon,    Solomon    J.        Pictures   and  Drawings 

(Thirty)    178 

Spinelli,  l'arri.    St.  Peter      ...        ...        ...        ...  247 

Stark,  J.     Old  Lock    47 

Steen,  Jan. 

Interior              ...        ...        ...        ...        ...        ...  48 

Interior  of  House  with   Figures  ...       ...       ...  113 

Steer,   1'.   Wilson.     Yachts    oil    Harwich    ...        ...  112 

Storckj  A. 

River  Scene  (1768)     ...        ...        ...        ...        ...  246 

River  Scenes  (Pair)   ...       ...       ...       ...       ...  11-2 

Stuart,  Gilbert.     Lady  and    Child   240 

Sustermans. 

Lady,  Portrait  of  a  (Two)  ...        ...        ...  177,246 

Nobleman         ...        ...        ...        ...        ...        ...  177 

Swan,  J.   M.    The  Goatherd  (1895)...        ...        ...  47 

Swanover,  T.     Poultry   and    Pheasant    (1727)       ...  113 

Thornhill.    Portrait  of  a  Lady         ...       ...       ...  246 

Tiepolo,  G.  Ji. 

Rebecca  at  the  Well  ...        ...        ...        ...        ...  245 

Woman  taken  in  Adultery  ...        ...        ...        ...  245 

Tintoretto. 

Diana  and  the  Sleeping  Endymion         ...        ...  47 

Nobleman,    Portrait  of    a    ...        ...        ...        ...  245 

Vesalius,  Andreas      ...        ...        ...        ...        ...  245 

Titian. 

Autumn            ...        ...        ...        ...        ...        ...  246 

Philip  II.   of  Spain  ...       ...       ...       ...       ...  245 

Troyon,  C.    Cow  in  a  Pasture        ...        ...        ...  47 

Turner.  Queen  Mab  Walking  in  a  Landscape  ...  245 
Unknown. 

Action  between  the  British  and  Spanish  Fleets 
oil  Cape  St.  Vincent  (Series  of  Five  Water- 
colours)       ...        ...        ...        ...        ...        ...  112 

Dame  Penderil  of  Boscobel  ...       ...       ...       ...  113 

Van  Cleve,  J.    Holy  Family,  The  ...       ...       ...  177 

Van  der  Neer,  A. 

Extensive  View  along  a  River        ...       ...  112,245 

Winter  Sports  on  a  Frozen  River  ...        ...        ...  177 

Van  Dyck. 

Adoration  of  the  Shepherds  ...       ...       ...       ...  24s 

Durazzo,   Fa  Marchesa  Catarina  ...       ...       ...  177 

Jupiter  and  Antiope  ...       ...       ...       ...       ...  245 

St.  Martin  Dividing  his  Cloak  with  the   Beggar  177 

Scaglia,  Abbe  (1634)   177 


Van  de  Velde,  W.    Marine  View  during  a  Fresh 

Breeze        ...        ...        ...        ...        ...        ...  177 

Van  Coven.  River  Scene  with  Boats  and  Buildings  246 
Van  Ostade,  A. 

Menage  Hollandois  (1661)   i77 

Outside  a  Village  Inn  (1661)  ...        ...        ...  177 

Van  Ruisdael,  J. 
Coup  de  Soleil,  Fe     ...        ...        ...        ...        ...  177 

Landscape  from   the  Dunes  of  Ovcrveen  looking 

towards  Haarlem  ...        ...        ...        ...  247 

Riser  Scene  with  a  Waterfall    246 

Waterfall,    A   246 

Van   Ruisdael,  S. 

Landscape  with  Trees  on  Felt,  Town  in  Middle 
Distance,  Two  Coaches  with  Postillions  on 
Road  to  Right   (10471   178 


Pictures  ami  Drawings — continued.  page 

Van  Ruisdael,  S. — continued. 

Riverscape,  Vessels  and  Village  on  Right  ...  178 
River    Scene   (1642)    ...        ...        ...        ...        ...  245 

Velazquez. 

Philip   IV.  in  Armour  with  Red  Sash  ...        ...  47 

Philip  IV.  of  Spain  ...        ...        ...        ...        ...  178 

Yerboeckhoven,  F.      Ewes,  Lamb   and  Poultry  in 

Shed  (1876)    112 

Yernet,  C.  J.    Mediterranean  Port   178 

Yernet,  Joseph.    Coast  Scene,  Evening    4S 

Vincent,  G. 

View  on  the  Yare      ...        ...        ...        ...        ...  47 

Watering-Place,    The  ...       ...       ...       ...  177 

Yispo,  Maestro  del  Bambino.    Seven  Angels  Play- 
ing Musical  Instruments  ...        ...        ...  245 

Yon  Breda,  C.  F.    Lady,  A.  ...        ...        ...        ...  245 

Walton,  Flenry. 

Burns,   Robert,  Wearing  a  Brown  Coat,  Seated 

at  Table  Holding  Quill  Pen   47 

Going   to  Market       ...        ...        ...        ...        ...  47 

West. 

Gentleman,   Portrait  of    a    (1766)...        ...        ...  246 

Stamford,  George  Harry,  5th  Earl  of  (1765)  ...  246 

Wheatley.    Maidenhood,  Courtship,  Marriage  and 

Married  Life   (.bet)   (1791)       ...        ...        ...  245 

Whitcombe,  T.    Glorious   1st  of  June  (1794)       ...  246 

Wilson,   Richard.    The  River  Dee  ...        ...        ...  177 

Wimperis,  E.  M. 

Haymaking    in   Surrey        ...        ...        ...        ...  112 

Cattle  on   the   Marshes        ...        ...        ...        ...  47 

Wouwerman,  P. 

La  Course  au  Hareng...       ...       ...       ...       ...  177 

Soldiers  on  the  March         ...        ...        ...        ...  245 

Wright,  J.,   of   Derby.     Gentleman  111  Grey  Coat, 

with  White  Neckerchief  and  Powdered  Wig  112 

Zoffany.  Portrait  Group,  .Naval  Officer,  etc.  ...  112 
Potters  ami  Porcelain. 

"  Ashworth   Real   Ironstone  China."    Dinner  Ser- 
vice (207  pieces)  ...        ...        ...        ...        ...  248 

Attic. 

JNolan  Amphora,  Red  Figured,  Athlete  with  a 
Discus  in  both  hands;  reverse,  the  Trainer, 
a  Bearded  Man  wearing  the  Himation,  with 
Rod    in   Hand    (470-00  B.C.J   ...        ...        ...  114 

Stamnos,  Red  Figured,  Dionysos  with  Thyrsus  in 
Hand  between  Two  Maenads,  on  reverse 
Three  Maenads,  One  with  Kotyle  and  One 

with  Thyrsus   (440   B.C.)    114 

Chelsea.        Hen,    Figure   of   a,    1  urple    and  Red 

Plumage,  Shaped    Base,  Red  Anchor  Mark  48 
Chinese.    Dinner     Service,     Flower     Sprays  in 
Colours  in  Narrow  Dark  Blue  Borders  (208 
pieces)        ...        ...        ...        ...        ...        ...  248 

Chinese — R  ang  Hsi. 

Jardinieres,   Famille-verte  (pair)    ...       ...       ...  248 

Phoenix    Birds  on    Tree   Stumps,   Enamelled  in 

Colour^,  Famille-rose    ...       ...       ...       ...  49 

Saucer,   Famille-noire,  Lotus  Mark  in  Blue      ...  24S 
Ooalport.      Dessert   Service,  Sevres  Pattern,  Birds 
and   f  lowers  in  Panels  on  Dark  Blue  Ground 
(59  pieces)   113 

Crown   Derby.     Dessert   Service,    Japan   Pattern  in 

Blue  (42  pieces)  ...        ...        ...        ...        ...  248 

Delft.    Ewer,  Black,  Decorated  in  Kakiemon  Style, 

with  Mark  of  Louwys  Fictoor  ...       ...       ...  248 

Dresden.    Girl  in  a  Cocked   Hat   ...       ...       ...  41) 


/  ndex 


PAGE 

P Otter V  and  Porcelain — continued. 

Italo-Greek.  Column-Krater,  Red  Figured, 
Woman  OfTering  Phiale  to  a  Youth,  and  a 
\ 'ouili  with  a  Spear  Talking  to  a  Youth 
with  a  Strigil,  reverse  Four  Youths  (440  B.C.)  114 

Plymouth,     fug,     Painted     in    Japanese  Taste, 

Marked    48 

Spode.     Dinner  Service,  Chinese  Taste  (141;  pieces)  248 

Urbino.  Plate,  Gubbio  Lustre,  by  Francesco  Xanto 
Avelli  da  Rovigo,  1531,  "  Arethusa  and 
Alpheus "      24S 

Won  ester. 

Dishes,     Deep     Circular,     liirds,     Flowers  and 

Insects,  Square  Marks  ...        ...        ...        ...     1 70. 

Dishes,  Heart-shaped,  Painted  Sprays  of  Flowers, 

Canary  Yellow  Ground  ...       ...       ...       ...  40 

Jug,     Modelled    Leaf,     Painted     with    a  River 

Scene,   Impressed   \Y.    mark    ...        ...        ...  248 

Jug,  Modelled  with  Leaves,  Painted  Chinese 
Landscapes  in  Lake  in  Panels  on  Yellow 
Ground,  Flowers  in  Colours,  Oriental  Taste  114 

Teapot  and  Cover,  Watteau  Figures  by  Donaldson  248 
Properties  Dispersed. 
Abingdon,  Earl  of — see  "Pictures  and  Drawings'"  247 

Baker-Courtenay,  C.    W.  F. — see   "  Pictures  and 

Drawings"  ...        ...        ...        ...        ...  T12 

Raker,  Sir  Randolf  L. — see  "  Pictures  and  Draw- 
ings "   245 

Bonham,    Sir    Eric,    Part. — see    "  Pictures  and 

Drawings"  ...       ...       ...       ...       ...  245 

Browne,  Lady  Isabel — see  "Silver"         ...       ...  50 

Castle   Hotel,    Conway — see   "  Furniture,  China, 

etc."    114 

Castle  Hotel,  Conway — see  "  Pictures  and  Draw- 
ings "        ...       ...       ...       ...       ...       ...    1 13 

Chrissoveloni,   the  late    Jean — see    "  Pictures  and 

Drawings"  ...        ...        ...        ...        ...  245 

Cornwallis-West,    Major    G. — see    "  Pictures  and 

Drawings"  ...        ...        ...        ...        ...  178 

Glenarthur,   Lord — see    "  Furniture.    China,   etc."  24- 

Glenarthur,  Lord — see    "Pictures   and  Drawings"  1 7S 
Greenfield,     Captain     Hector — see      "  Furniture, 

China,  etc."        ...       ...       ...       ...       ...  48 

Grey,  Sir  lohn  Foley — see  "  Pictures  and  Draw- 
ings "         ...       ...       ...       ...       ...       ...  24ft 

Hampson.    the    late   Dame    Minnie    Frances — see 

"Pictures  and   Drawings"      ...        ...        ...  245 

Harris,    Mrs.   Leverton — see    "  Furniture,  China, 

etc."  ...       ...       ...       ...       ...       ...  247 

Harris,  Mrs.  Leverton — see  "  Pictures  and  Draw- 
ings "         ...        ...        ...        ...        ...        ...  246 

Harrow-Punn,  Mrs.   II. — see   "Furniture,  China, 

etc."  ...        ...        ...        ...        ...        ...  24S 

Harvey,  the  late  Capt.  J.  A. — see  "  Pictures  and 

Drawings"  ...       ...       ...       ...       ...  47 

Hawkins,    the    late    C.    IT.    T. — see    "  Furniture, 

China,   etc."        ...        ...        ...        ...        ...  40 

Head,  W. — see  "Furniture,  China,  etc."  ...        ...  180 

Heathcote,    the  late  Capt.    J.   H.  F..,    of  Betton 

Court — sec   "Furniture,    China,    etr."       ...  247 

Heathcote,    the   late  <'apt.    .1.   II.   F.,    of  Betton 

Court — see  "Pictures   and  Drawings"       ...  112 

Henry,  F.  W. — see  "Pictures  and  Drawings"  ...  47 

Holford,  the  late  Sir  Ceorge — see  "  Books,  MSS., 

etc."  (3rd  portion  of  library)  ...        ...        ■■•  115 

Holford,  the   late   Sir  Ceorge — see    "  Engravings, 

Etchings,    etc."   48 
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Properties  1  (ispersed — continued. 

Hollord,    the   late   Sir    Ceorge — see    "  Furniture, 

China,  etc."         ...        ...        ...        ...  113,114 

Holford,  the  late   Sir  Ceorge — .tec   "Pictures  and 

Drawings"  ...        ...        ...        ...  112,177 

Hope,    the   Hon.    Lady — see   "  Furniture,  China, 

etc."   170 

Hope,  the  Hon.  Lady — see  "  Pictures  and  Draw- 
ings "   178 

Howe,  the  late  Earl — see  "  Furniture,  China,  etc."  247 
Huntley,  the  Marquess  of — see  "  Furniture,  China, 

etc."  ...        ...        ...        ...        ...        ...  247 

fackson.  Sir  Ilnth — see  "Furniture,  China,  etc."  114 
Leeds,  Duchess  of — see  "  Furniture,  China,  etc."  50 
Locker-Lampson.    Frederick — see    "  Pictures  and 

Drawings  "  ...        ...        ...        ...        ...  245 

Lysons.   the    late    ITonora  Mary — see  "  Furniture, 

China,   etc."        ...        ...        ...        ...        ...  113 

Lysons.  the  late  Honora  Mary — see  "Pictures  and 

Drawings"  ...        ...        ...        ...        ...  112 

Macpherson,  Cluny — see  "Furniture,  China,  etc."  170 
Maxwell,  Sir  John — see  "  Furniture,  China,  etc."  248 
Morrison.      the     late     Alfred — see     "  Engravings. 

Etchings,  etc."     ...        ...        ...        ...        ...  48 

Nathan,  E.  J. — see  "Pictures  and  Drawings"  ...  112 
Northumberland.    Henrv   Percv,    o,th   Earl    of — see 

"  Books,  MSS.,  etc."   .'  180 

Northwick,  the  late  Lord — see  "Books,  MSS.,  etc."  7S0 
Xuthall     Temple,     Nottingham — see     "  Furniture, 

China,  etc."         ...        ...        ...        ...        ...  50 

Xuthall  Temple.    Nottingham — see  "  Pictures  and 

Drawings"  ...        ...        ...        ...        ...  48 

Orford,  the  Earl  of — see  "  Furniture,  China,  etc."  247 
Perry,  T. — see  "Pictures  and  Drawings"  ...  47 
Philip,    the   late  W.    R. — see    "  Furniture,  China, 

etc."        ...        ...        ...        ...  ...  113 

Russell,  A.  G.  B. — see  "  Pictures  and   Drawings  "  247 
Seymour,  Miss  T.M.,of  Knoyle,  Wilts. — see  "Fur- 
niture,  China,  etc."       ...        ...        ...        ...  170 

Shrivenham    House.    Berkshire — see  "  Engravings, 

Etchings,  etc."     ...        ...        ...        ...        ...  48 

Shrivenham    House,    Berkshire — see     "  Furniture, 

China,   etc."         ...        ...        ...        ...        ...  40 

.Stanford  Hall,  Derby — see  "Pictures  and  Draw- 
ings "         ...        ...        ...        ...        ...        ...  48 

Sutherland,    the   late    Dowager    Duchess    of — see 

"Furniture,  China,  etc."        ...        ...        ...  40 

Sutherland,    the    late    Dowager   Duchess   of — see 

"Pictures   and   Drawings"     ...         ..        ...  47 

Walker,  the   late  E.   Lake — see  "  Engravings  and 

Etchings"    248 

Walker,  M.  B. — see  "Pictures  and  Drawings"  ...  47 

Walker,  Miss  R.  J. — see  "Pictures  and  Drawings"  245 

Wemyss  and    March,   Earl   of — see  "  Pictures  and 

Drawings  "    47 

Wingfield     Park,     Derbyshire — see      "  Furniture, 

China,   etc."    114 

Wingfield    Park,    Derbyshire — see   "  Pictures  and 

Drawings",  ...        ...        ...        ...        •■■  113 

Wingfield  Park,  Derbyshire — see  "Silver"        ..      m  5 

Scixpti'RE   \xn  Carving,  etc. 

Egyptian.    Elect  ruin    Mask    of  a   Mummy,  Eight- 
eenth or  Twenty-sixth  Dynasty       •■•       ■•■  248 
French.    Virgin  and   Child,  Cupper  gilt  (Sixteenth 

Century)    114 


Index 


Sculpture  and  Carving,  etc. — continued. 

Gandhara.  Relief  Carvings,  in  Three  Compart- 
ments, on  Upright  Tapering  Block  of  Horn- 
blende Srhist  :  general  type  of  Swat  Valley 
Figures  (Second   Century  A.D.) 

Gothic.  Lectern.  Carved  with  Panels  of  Paterrr, 
supported  by  an  Eagle,  Circular  Column  with 
Figures  of  Saints,  etc.,  inscribed  "V.N. AO. 
MCCCCXXI"   

Greek.    Statuette  of  Aphrodite,  300  B.C.  ... 

Japanese.     Xetsuke,  Ivory  and  Wood,  Collection  of 

Rodin.  Man  with  Broken  Xose,  Bronze  Bust  ... 
Ship  Models. 

••  Glory,"  28-gun  Frigate,  French  Prisoner  of 
War's  Model   

II. M.S.  "Royal  William,*'  Carved  Wood  Model 
(previously  named  the  "  Royal  James,"  etc., 
broken  up  in  1S20),  in  deorgian  Mahogany 
Glazed  Case 

Silver. 

Bayley,  Richard,  London.  Sugar  Bowl  and  Cover, 
Moulded  Borders  (T726) 

Dublin    (178.S).     Dish    Ring,    Silver    Gilt,  Pierced 
with    Trellis    Work  and    Rosettes,  Engraved 
Farnell.  John,  London.    Tea  Caddies.  Pair,  Plain 

Octagonal   Cupola  Covers  (1716) 
Farrar,  Thomas.   London.    Inkstand,  Large,  with 
Circular     Fnds,    Four    Feet,    Pen  Holder, 
Pounce  Pot,  Ink   Pot  and   Bell  (1720) 
Farrer,  Thomas.    Saueeboats,    Plain    Double.  En- 
graved with  Shield  in  Scroll  Mantling  (1733) 
Farren.  Thomas.       Tankard,    Plain,   Flat  Cover, 

Fluted  Thumb-piece  (1707) 
Fleming,  William.     Salt  Cellars.  SiKer  C.ilt  Tren- 
cher  (Pair,  1712  and   1  7 1 4 1 
Heaslewood.  Arthur.    Beaker,  Norwich,  Fngraved 

with  Daffodils  and  Leaves  (1670) 
Heming.     Thomas.      Saueeboats,     Plain  Double, 

Scroll  Handles  and  Feet  (1751) 
U.S.,  a  pellet  below,  London.  Chalice  with  Bell- 
shaped  Bowl  on  Single  Knop  Stem  with 
Dome  Foot,  and  Paten  (1570)  ... 
I. II.  over  Hear  "passant"  in  Circle.  Chalice 
(on  Stem  with  Compressed  Knop  and  Domed 
Foot)  and  Paten  (1605-6) 

Irish.     Dinner    Plates  (thirty)   

I.T.  with  Two  Pellets.    Caster,  Cylindric  al,  Pierced 
with  Heart  and  Diaper  Ornaments  (i6<x>)  ... 
Johnston,   Thomas,  Dublin.    Bowl,    Plain,  Beaded 

Lip  (1764)  

Lamerie,  Paul.    Waiters,  Square 
Ley,  Petley,  London.     Coffee  Pot,  Plain  Octagonal, 
Engraved   with   Armorials  (171c))       ...        .  . 
Mason.  Thomas.     Bowl,  Plain,  Circular,  Moulded 

Lip  (i7'o)  ...   

Pantin.   Samuel.    Chocolate  Pot.    Faceted  Spout, 

Domed  Top,  Cut  Cardwork  (1706)  ... 
Schueeweiss,   Samuel.    Anysburg    (sic).  Tankard, 
Ivory    and    Silver    Gilt,    Carved    in  High 
Relief  with  Figures,  Chased  Cover  and  Rase 



Ikcr.  Joseph,  Dublin.  Bowl.  Plain  Circular, 
Engraved  with  Coat  of  Anns  in  Sc  roll  Mant- 
ling (r-17)   

1,    Samuel.    Candlesticks.    Engraved  with 
Arms  and  Crest  of  Stapylton  (1705) 
Porringer,   Plain,   Two-handled,   and  Cover 
enth  Century  (Early).    Toilel  Mirror,  Shaped 
Top,  Siher  Frame,  Gadrooned  Border 


Waste 

1689. 
Fight, 
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24S 
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SO 


24S 


1  5 


50 


115 


115 
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Silver — continued . 

1700.  Porringer,  Spirally  Fluted,  Scroll  Handles 
1704.    Tankard,  Plain  ... 

171 1.     Casket,    Sharkskin,    Silver    Mounted,  with 
Centre  Caddy  and  Two  Side  Caddies  (1730) 

1723.    Chocolate  Pot,  Plain,  Small  

1730.    Side  Caddies,    Pair,    in    Sharkskin  Casket 

with  Centre  Caddy  (T711) 
1811.     Meat  Dishes,  Oval-shaped,  Fngraved,  Pair 
Anne,  Queen. 

Bleeding  Bowl  ... 

Caddies,  Pair  ... 

Cup  and  Cover  ... 

Salts    (Set  of  Four)  

George  III. 

Dishes,  Oblong,  with  Sheffield  Covers,  Four,  and 

Four  Similar  Dishes 
Tray,    Two-handled  ... 

Textiles. 
Carpets. 

Chinese.    Rug,  Formal  Design  in  Cold  and  Silver 

Thread.  Seventeenth  Century 
Dongola.     Carpet.  Pale   and   Dark  Blue,  Green 

and   White,  Medallion  Centre,  Red  Ground 
Indian.       Carpet,    Silk,  Trellis  Design   on  Red 

Ground.  Yellow   and  Blue   Border  ... 
Ispahan.      Carpet,  Fragment  of.  Late  Sixteenth 

Century 

Kurdistan.    Carpet.     Herati     Design,  Crimson 

Ground,  Seven  Borders  ... 
Oriental.    Carpet,    Tigers     and    Foliage.  Red 

Border 
Persian . 

Carpet,   Floral  Design 
Rug.  Silk,  Centre  Medal 
Border 
Misc  ellaneous  Pieces. 
Anne.  Oueen. 

Be^l    Canonv  and 
Worked  in  Gold, 

Needlework  Tan 

and  Shepherdess,  etc. 
Charles     IT.  Petit-Point 
Rebekah  " 

English. 

Needlework  Hanging, 
Ahasueras  " 

Needlework    Panels,  Set  of   Four  Scenes  from 
Genesis,  Early  Seventeenth  Century  ... 
Italian. 

Ch>suhle.  Crimson  Velvet,  with  Embroidery, 
Worked  Figures  of  Saints,  etc.,  Sixteenth 
Century 

Embroiderv  Hangine.  Amorini  supporting  the 
Mcalic  i  Arms,  in  Coloured  Silks  on  Crimson 
Satin,   Seventeenth    Century  ... 

James  I  Gauntlets.  Embroidered  ;"  The  Finding 
of    Moses"    in   Stump   Work  ... 

Petit-Point  Oval  Panel,  Fine  Stitch,  represent- 
ing Jacob's  Dream 

Ruffle,   Lace-,  Worn  by   Prince  Charles  F.dward 

Sampler  bv  "  An  Smeeth.  T>s4,"  "  Solomon  and 
the  Queen  of  Sheba "  ... 

Sampler  by  "Mary  Willmer,  age  g,  1667," 
Bands  of  Embroidery  Patterns,  Alphabet, 
Date,    Name   in  Colours 


PAGE 


Bronze  Coloured 


Hangings.    Crimson  'silk 
Silver  and  Coloured  Silks 
Vase  of  Flowers,  Shepherd 


Panel, 


Tsaac 


Esthe 
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Textiles — continued. 

M  ist  ellaneous   Pieces — continued . 

Stuart.        Needlework    Box,    Stump    Work,  Top 
and    Sides    Worked    with    Figure  Subjects, 
Fitted    Interior     ...        ...        ...  ... 

William    and    Mary.       Bedstead,   State,  Carved 
Overhanging   Canopy  Covered   Cream  Moire 
Silk,  Fined  Blue  Velvet  Hangings  ... 
Tapestry  Panels. 
Aubusson. 

Boucher  Subjects,  Crowned  Monogram  at  Top 
Landscape  with  Pointer  and  Pheasants  by  a 

Stream,  Fate    Seventeenth    Century  ... 
Peasants    and    a    Sportsman    in  Landscapes, 

Early   Eighteenth    Century  (Two) 
Tapestry     Panels,      Pastoral     Scenes,  Signed 

M.R.D.     (Set  of  Four)  

Brussels.    Teniers     Subject,    Peasants  Playing 
Bowls    and    Drinking   Outside    a  Cottage, 
Early  Eighteenth  Century 
Burgundian.    "King  David  and  Uriah,"  Floral 

Border  (1510) 
Flemish. 

"August"  (One  of  the  "  Lucas "  Set  of  the 
Labour  ol  the  Months),  Sixteenth  Century  ... 

Children  Sporting  in  the  Garden  of  a  Chateau 
(Set  of  Three),  Flora]  Borders,  F.arly 
Eighteenth  Century 


5" 


113 

[80 
247 
-247 
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179 

1  70 
180 
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Textiles — continued. 

Flemish — continued . 

Tapestry  Panel,  Roman  Battle  Scene,  Sixteenth 
Century      ...        ...        ...        ...        ...        ...  247 

French.  "  Rinaldo  and  Armida,"  "Cupid  and 
Psyche,"  "  Mercury  and  Argus,"  and 
"  Apollo  Teaching  an  Adolescent  to  Play  the 
Lyre"  (Set  of  Four),  Eighteenth  Century...  179 

Mortlake.  Tapestry  Panel,  Juno  and  a  Peacock 
in  a  Landscape  with  Classical  Ruins,  Seven- 
teenth Century     ...       ...       ...       ...       ...  180 

Timepieces. 

Clock,  Chased  Ormolu  Case  surmounted  by  Ama- 
tory Trophy,  with  Crowned  "  F  ,"  ami  Two 
Vase-shaped  Cassolettes,  Louis  XVI.         ...  180 

('lock   by    Filon,   Enamelled    Dial   by  Dubuisson, 

Sculptured   Case    by    Falconet,    Louis   XVI.  247 
Clock,  Grandfather,   Old   Lacquer  ...       ...       ...  114 

('lock,  Ormolu  Case  of  Rustic  Design,  Mounted 
with  Dresden  Group  of  Lovers,  Encrusted 
with  White  f  lowers,   French  ...       ...       ...  40 

Clock,  Striking,  Bracket,  Sheraton  Mahogany 
Case,  Marquetry  Panel,  Bronze  Ball-and- 
Claw  Feet  ...        ...        ...        ...        ...        ...  49 

("lock,  Tallcase,  Louis  X\  .    ...       ...       ...       ...  50 

W  itch,  Gold  Case,  Painted  inside  and  out  Classi- 
cal Subjects  and  Landscapes,  by  Romilly, 
Paris,    Louis   X\  I.         ...         ...         ...         ...  50 
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By  appointment 


THE  HOUSE  FOR  FINE  ANTIQUES 


Old  English 
Furniture 


Tapestries  and 
Carpets 


Old  China  and 
Prints 


ONE  OF  A  SET  OF  SIX 
EARLY  EIGHTEENTH-CENTURY 
MAHOGANY  CHAIRS. 


GILUREIGATE 


FURNISHERS  AND    DECORATORS  TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON.  W.l 


May,  1928 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"  The  Connoisseur "  with  regard  to  any  sales 
effected. 


FOR  SALE. 

Rare  Clock  lor  sale.  "  Act  of  Parliament  "  period 
(1700),  in  perfect  order,  £85.  Bristow,  North  Street, 
Bromley  ,  Kent. 

Translations  from  French.  German,  Italian  and 
Spanish.  -Books,  pamphlets,  catalogues,  articles, 
letters,  etc.  Permanent  postal  address,  BM/ABLD, 
W.C.I. 

Very  fine  Chinese  Wall  Hanging  from  famous  collec- 
tion, early  Ming  period,  perfect  condition,  fine 
colouring,  ft.  8  in.  by  i  ft.  1  in.,  12  in.  border  of 
silver  grey  brocaded  silk.  Price  100  guineas.  Seen 
London.  '  (No.  R1749.) 

Very  beautiful  Bedroom  Suite,  tulip -wood  and  ormolu, 
signed,  made  early  in  the  reign  of  Louis  Philippe, 
ten  pieces  in  all,  perfect  condition.  Seen  London. 
(No.  R1750.) 

"  The  Connoisseur."  numbers  1  to  date,  for  sale.  In 
issued  condition.    What  otters  ?     (No,  R1752.) 

Americans  are  invited  to  country  house.  Superb 
antiques  of  unusual  American  interest.     (No.  R1753.) 

Rare  old  Plates,  Badges,  Medals  for  Waterloo,  Cabul 
(1842).  Jellalabad,  Armada  (1588),  Dunbar  (1650). 
(No.  R1754.) 

Signed  and  Authenticated  Miniature  of  English 
Admiral  by  Engleheart.  What  otters  ?  Bartlett, 
50,  Avenue  Foch,  Vence,  A.M.  France. 

^2VnUqu£S  for  Sale. 

Chippendale  Chairs  and  Tables,  Bureaux,  Bookcases  and 
Wardrobes,  Tallboys,  Sheraton  Sideboard  Tables,  Book- 
cases and  Wardrobes,  Queen  Anne  Bureaux,  Chairs  and 
Tables,  Jacobean  Chests  and  Coffers,  Welsh  Dressers, 
Oak  Chests,  Oak  Cabinets,  Antique  Mirrors,  Old  China, 
Prints,  Grandfather  and  Bracket  Clocks. 

Goods  in  their  Original  Condition. 

MRS.    F.    A.  TIGHE 

31,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 

May,  1928.-  No.  ccexxi. 


Miniature  Oil  Painting,  Earl  of  Leicester  and  Amy 
Robsart,  by  Oliver  ;  Early  18th-century  Wall 
Mirror,  Antique  Carved  Circular  Table.  Pegg, 
Middle  Hill,  Nottingham. 

Wassail  Bowl,  mahogany,  good  condition,  8  in.  high, 
22  in.  circumference,  and  verses,  framed  ;  valued 
£10,000.  Can  be  seen  be  appointment.  Particulars 
No.  R1757. 

James  Townley  Engraving  bv  William  Sav  of  portrait 
by  William  Owen,  R.A.     (No.  R1758.) 

T.  F.  Wainewright,  Pair  Water-Colours  ;  "  Tom 
Sayers  "  (boxer),  print  by  Hulmandell  and  Walton  ; 
Lodge's  Copper-plate  Portraits  "  Illustrious 
Personages."  4  volumes.     (No.  R1759.) 

CONTINUED  ON  PAGE  LXXVI. 


SILHOUETTES 


i  ( > 

COLLECTORS 
AND  DEALERS 


Fine  Original  Silhouettes 
painted  on  Plaster,  Convex 
Glass,  Ivory  bron/ed  or 
tinted  colour.  In  old  brass 
oval,  papier-inAche\  and 
maple  frames.  Kings. 
Lockets,  Bracelets,  with 
Silhouette  Clasps  and 
Historical  Silhouette 
Porcelain. 


No  Modern  Fakes. 


Painted  Silhouette  in 
carved  wood  frame 

5,600  Silhouettes  named 
and  dated  in  the  original 
folios  of  August  Edounrt, 
1826-1839,  taken  in  Eng- 
land, Scotland  &  Ireland. 

Write  and   ask   if  your 
Grandparents  are 
amongst  them. 


hi 


Tortoises/tell  Snitff-box 
mounted  in  gold 
Silhouette  signed  Dempsey. 

Facsimiles   of  Edouart's 
3,700  named   and  dated 
AMERICAN  PORTRAITS 

taken   1839-1X49  in  the 
United  States. 

Catalogues  of  British  or 
American  ilj  each 
tost  free. 


Write 


SILHOUETTE  '   BOX    c  o     "THE  CONNOISSEUR. 

ST    JAMES'S,  LONDON,  S  W  1 


1,  DUKE  STREET 


STAMPS  ^e  3  '""st  complete  5tock  of  Stamps,  of  all  countries, 

"Ifllwli  O  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-pat;e  Catalogue  free.     BRIDGER  &  KAY,  Ltd..  170.  Strand.  London.  W.C.  2 


The  Connoisseur 
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English 
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LAMP,  soapstone  figure  of  Lohan,  Ch'ien-Lung  period, 
with  orange  silk  shade  and  red  agate  finial.      Height,  12  in. 

May,  1928.— No.  cccxxi. 
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For  many  years  past 


©16  Enaltsb  jfurntture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Hamptons'  Antique  No.  0. 10534. 
A  Hepplewhite  Mahogany  Tam- 
bour top  Writing  Desk.  The 
interior  has  four  drawers  and  two 
candle  rests.  Beneath  the  Desk 
are  two  Oak-lined  drawers  in  front 
and  a  slide  at  each  end.  3  ft. 
2  in.  wide. 


O.  1 0534 


Hamptons'  Antique  No. 
O.i 057  1.  A  very  charming 
Queen  Anne  Pedestal  Knee- 
hole  Dressing  Table  of  finely 
figured  Walnut,  fitted  with 
one  long  and  six  half  drawers, 
with  a  cupboard  in  the  recess. 
2  ft.  10  in.  wide  ;  1  ft.  9  in. 
deep  ;    2  ft.  6  in.  high. 


0. 1 057  1 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON  S.W.I. 
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Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  I 


Mav,  1928.-  No.  cccxxi. 


Telephone:   Deal  3  79 

Tl  7[  T~)  O  TT'/^^T  T31'V'  At  llome  on  Sundays 
IVlrXO*       rKjl^ill/l.        and  during  holidays. 

FORRES  HOUSE 
~A,nhque  (Ballerics 
DEAL 

CHINA,  GLASS,  SILVER 
AND  OLD  FURNITURE 


JUNE  CONNOISSEUR 

ALL  English  Dealers  should  take  space 
Jl  \  in  this  number,  as  visitors  from 
abroad  purchase  The  Connoisseur  for 
guidance  as  to  where  best  to  go  for 
genuine  Antiques. 

Write  for  rates  and  full  particulars  to 
Mr.  T.  LIVINGSTONE  BAILY 
The  Advertisement  Manager 

1,  Duke  Street 
St.  James's,  S. W.  i 
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STONER  &  EVANS 

(Members  of  the  British  Antioue  Dealers'  association! 

"  TALOFA.    PlCCY.    LONDON  '  ^  i  N  E  A.RT  G  A  L  )L  EL  R  l  ll,  S  6658  GERRARO 


DERBY,  1755 — 17  60.    A  very  fine  pair  of  figures  of  Vendors,  decorated  in  brilliant  colours.    Height,  10  in. 

The  pair  of  figures  illustrated  will  be  exhibited,  among  others,  at  the  Exhibition  of  Art  Treasures  to  be  held  at  the  Grafton 
Galleries,  April  30th  to  May  26th,  under  the  auspices  of  the  British  Antique  Dealers'  Association. 


SPECIALISTS  IN  OLD  ENGLISH  PORCELAIN,  POTTERY, 
BATTERSEA    ENAMELS,    FURNITURE,    PICTURES,  ETC. 


3,  RING  STREET,  ST.  JAMES' S  SQUARE 

LONDON,  S.W.I 

VII 


The  Connoisseur 


OVER 
lOO 
ROOMS 

Abridged 
CATALOGUE 

7s.  post  free 


An  early  Chippendale  mahogany 
BUREAU  BOOKCASE  with  original 
chased  and  gilt  metal  handles  and 
escutcheons. 


M.  Harris 


May,  1928.-  No.  1 1  <  xxi. 
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irivalled  Collection  of 

enuine  Antique 

URNITURE  and 


Works  of  Art 


An  old  Adam  mahogany  SIDEBOARD  with  pair  of  PEDESTALS 
and  URNS  of  the  same  period. 


XT  Q  44  to  52,  New  Oxford  Street 
\J  1 N  k5     LONDON  -    -    -  W.C  1 


i  \ 
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May,  1928.    No.  ccexxi. 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE, 
KENS..  LONDON." 

CODE  : 
ABC    <5th  Edition). 


TELEPHONE  ', 
PARK  5421 


FINE  OLD  WALNUT  QUEEN  ANNE  DRESSING  CHEST,  WITH  SLIDE. 

2  ft.  8  in.  high  ;   2  ft.  7  in.  wide;    I  ft.  6'  in.  deep. 

77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 


May,  1928.-  -No.  rrrxxi. 
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ANTIQUES 


Needlewck  Piciure. 
"The  Gleaner." 

Gilt  Frame. 
1 2  ins.  X   10  ins. 


Needlework  Picture. 
"Lady  Archer." 

Gi  t  Frame. 
10  ins.  X  8  ins. 


Needlework  Picture. 
"Girl  at  Spinning  Wheel. 
Gilt  Frame. 
lOi  ins.  X  9  ins. 


Old  Neeliework  Picture, 
mounted  in  Mahogany  as 
a  Cheval  Screen.  3  ft. 
6  ins.  high  X  1  ft.  8  ins. 
wide. 


Needlework  Picture. 
"La<y  with  Grapes. 
G  It  Frame. 
10  ins.  X  8  ins. 


Old  Mahogany  Spinet  adapted  as  Dressing  Table.       5  ft.  6  ins.  X   2  ft.  X   2  ft.  8  ins.  high        Signed  William  Stodart. 

DEBENHAM  &  FREEBODY 

iDebenhams  Ltd.) 

72,  Welbeck  Street,  LONDON,  W.  1 


XIII 


The  Connoisseur 


ENGLISH  DELFT  POTTERY 

A    WORD    TO   NEW  COLLECTORS 
By  LOUIS  GAUTIER 


SOAP,  self-raising  Hour,  and  mustard,  being  commodities 
of  everyday  use,  lend  themselves  to  publicity,  sometimes 
artistic  but  mostly  vulgar,  on  the  hoardings  and  in  the 
multiple  press  of  the  country.  Their  blatant  notices  often  dis- 
figure  the  countryside.  The 
dealer  in  Antique  Pottery,  how- 
ever, has  to  be  more  circumspect 
in  his  methods  of  advertising, 
for  his  appeal  is  not  to  the 
masses  of  the  people  but  to  the 
very  select  few  who  afford 
Themselves  the  luxury  of  a 
pastime  which  not  only  fascinates 
them  but  affords  an  outlet  for 
their  excess  of  mental  energy. 
It  is  very  difficult  to  make  a 
new  collector,  as  the  class  which 
chooses  such  a  hobby  is  too 
intelligent  to  be  jockeyed  into 
buying  something  not  wanted  by 
means  of  extravagant  pictorial 
and  catchword  persuasion.  Col- 
lectors of  antiques  are  born, 
not  made.  First  of  all  comes 
the  desire  to  possess,  to  surround 
himself  with  objects  relating  to 
bygone  ages  which  sive  pleasure 
to  his  vision  and  food  for  thought. 
At  tirst  he  is  very  catholic  in 
Ids  taste,  and  buys  specimens  of 
various  wares  simply  because 
they  are  old,  but  sooner  or 
later  he  will  concentrate  on  some 
particular  groove  of  collecting. 
It  may  be  furniture,  prints,  oil 
paintings,  or  porcelain.  After  this  comes  the  third  stage,  that 
of  discrimination.  For  instance,  if  it  is  furniture,  he  will  select 
Ids  period,  such  as  Jacobean  oak,  walnut,  mahogany,  etc.  If 
porcelain,  he  may  collect  figures  only,  or  certain  factories,  such 
as  Chelsea,  Worcester, 
etc.  II'-  thru  becomes 
known  as  that  type 
of  collector,  and  all  is 
plain  sailing  with  the 
dealer,  for  if  he  ac- 
quires a  fine  specimen 
of  a  certain  type,  he 
communicates  with 
t  he  client  who  is  known 
as  a  connoisseur  of 
such  objects. 

The  various  objects 
of  antiquity  of  every 
class  each  have  their 
charm  for  the  diverse 
types  of  collector,  but 
probably  the  most 
select  band  of  con- 
noisseurs are  those 
who  love  and  acquire 
English  pottery.  In 
the  first  place  one  must 
rule  out  mere  pretti- 
ness,  for  this  quality 
does  not  occurinseven- 
teenth  and  eighteenth 


No.  1 . 

ing. 


Posset  Pot  and  Cover,  in 
Lambeth  Delft.  Period 


So.  >.    Monteiih  P>> 
uhite,  l/i/  Lindslec. 


rl,  ,1, 

iii 


.mint  with  ii 
■niiiiii  Drift. 


century  English  pottery.  Qualities  much  more  impressive  and 
sterling  are  possessed  by  the  virile  productions  of  the  potters 
of  this  era.  Form,  texture,  archaic  quality,  and  historical 
association  combine  in  these  products   to  appeal  to  the  most 

  discriminating  and  knowledgeable 

of  our  collectors.  It  is  common 
knowledge  that  a  fine  piece 
of  pottery  of  noble  form  and 
restrained  decoration  (or  even 
none)  will  stand  out  and 
eclipse  all  other  objects,  however 
grandiloquent  they  may  be,  in 
a  room  full  of  ceramic  products. 
The  period  mentioned  embodies 
all  the  best  individual  work- 
manship of  our  history,  both 
in  pottery  and  painting,  before 
the  advent  of  machinery  in  the 
second  half  of  the  eighteenth 
century  robbed  these  men  of 
their  vocations  and  brought 
about  the  decadence  of  this  great 
industry,  from  which  to  this  day 
it  has  never  recovered. 

The  English  Delft  potteries, 
which  include  those  of  Lambeth, 
Bristol,  Wincanton,  Liverpool, 
and  Dublin,  operated  from  the 
time  of  Charles  the  First,  and 
continued  until  about  17So. 
The  earlier  examples  are  most 
sought  after,  and  are,  of  course, 
scarcer  than  those  of  the 
eighteenth  century,  but  in  the 
year  1750  the  potting  and 
painting  was  equal  to  any  in  the  world.  We  illustrate  an 
example  of  each  of  these  periods  to  give  an  idea  of  the  difference 
in  style.  Both,  however,  have  the  important  quality  of  good  form, 
but  to  the  latter  is  added  effective  decoration  by  a  master-hand. 

These  pieces  form  part 
of  a  large  collection  of 
English  Delft  of  all 
periods,  which  we  are 
showing  to  all  who  are 
interested,  and  we  shall 
be  pleased  to  give  in- 
tending purchasers  all 
the  information  in  our 
power. 

If  these  few  words 
have  the  effect  of 
bringing  only  one 
connoisseur  to  join 
the  select  band  of 
pottery  collectors  they 
will  not  have  been 
written  in  vain.  At 
all  events  if  the  reader 
will  pay  us  a  visit  we 
will  assure  him  of  a 
pleasant  and  instructive 
hour,  even  though  he 
may  not  become  an 
enthusiastic  collector. 
The  collection  is  now 
on  view  at  the 


white  enamel,  with  thumb  mould 
Charles  I.    Height  7  incites. 


bird  and  flowering  branches. 
Circa  1740.    Diameter  11 


in  blue  and 
inches. 


Hours  :    10  to  6 
(Closed  Saturdays) 


CASA  ROSSA  (PRIVATE)  GALLERY 

79  &  80.  Glebe  Place       ::        CHELSEA,  S.W. 


Telephone  No. 
3775  Kensington 


We  are  exhibiting  during  this  month  at  the  British  Antique  Dealers'  Association  Exhibition  at  the 
Grafton  Galleries,  and  at  the  Exhibition  of  Old  London  Pottery  and  Prints  at  the  Mansard 
Gallery,  Tottenham  Court  Road,  both  of   which  Exhibitions  our  readers  are  recommended  to  visit. 
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TELEPHONE 

No.  19 


BY  APPOINTMENT 


w.  Williamson  &  Sons 


WILLIAM  WILLIAMSON 


MARTIN  WILLIAMSON 


Early  Eighteenth-Century  Walnut  Cabinet 
with  Secretaire  Drawer 


GUILDFORD 


SURREY 


ESTABLISHED  END  OF  18TH  CEN- 
TURY   BY  GREAT-GRANDFATHER 
OF  PRESENT  PARTNERS. 


Old  English 
Furniture 
Galleries 

One   of   the   largest    in    the  Kingdom 


Displayed  in  Periods  and 

UNCROWDED 

NO  REPRODUCTIONS 


Open  all  day 
Saturday 


Half '  day 
Wednesday 


DELIVER   FREE   IN  LONDON 
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WHITE  ALLOM  &  Co. 

Decorations     ~      Furniture     ~     ^Antique  T^ooms 


■  {  i  *]th-century  finely  carded  Pine  Panelled  Room. 


15  George  Street 
Hanover  Square 

LONDON,  W.l 


-817-819- 
Madison  Avenue 

NEW  YORK 


May,  19'J8.    No.  ctcxxi. 


XV] 


The  Connoisseur 


ARTHUR  EDWARDS 


Telegrams  &  Cables  :  Edwaturch,  London 
Telephone  :  Mayfair  3627 


TLbz  Stratford  Galleries, 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


57  to  61,  Wigmore  Street,  Cavendish  Sq.,  LONDON,  W.l 

Genuine  Antique  Furniture 


A  rare  old  oval  Adam  carved  gilt  Mirror  with  panelled  border.    Width,  3  ft  9  in.  ;  Height,  3  ft. 
A  pair  of  small  fine  old  Adam  chased  ormolu  3-light  Ring;  Sconces. 

A  large  fine" old  Sheraton  inlaid  mahogany  Sideboard  with  concave  shaped  centre  with  tambour  shutters;  of  richly  figured  wood  and 
beautiful  colour.    Width,  6  ft.  10  in.  ;  depth,  2  ft.  4  in.  ;  Height,  3  ft.  8  in.  overall. 

EXPERT    VALUATIONS    FOR    FIRE    INSURANCE.    PROBATE    AND     FAMILY  DIVISION 


All  goods  delivered  free  in  London  and  Suburbs 


Carriage  paid  to  any  station  in  Great  Britain 


TWENTY      ROOMS      OF     OLD      FURNITURE      ON      ONE  FLOOR 


XVII 


The  Connoisseur 


BRUFORDS 

INCQRPORATJNGI  •  I-B^TT-l^AKF-  •  &•  50N~ 

241-HI^H-^rREETEXETER 
AND  -  AT  •  EASTBOURNE 

©ANTIQUE  ©  s  IL,V^  r  m 
TJNH  •  OLD  •  FURNITURE 

<mm  WORKS  •  OF  -  ART! 


:ine  Hepplewhite  Chairs. 

May,  1928.  —No.  cccxxi 


Mam  Mantelpiece,  177;").   S  Ft.  7  in.  bj  -1  Ft.  II  in.;  opening,  3  Ft.  I0J  in. 


Draw  ing-room  Regulator 
Clock, 

l>y  Bancroft,  Scarborough. 
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Vicars  Brothers 


ESTABLISHED  1874 


FLYING 
A  DIFFICULTY 

One  of  a  set  of 
six  old  Aquatints  in 
colour,  by  H.  AlUen, 
entitled  "My  Stud," 
sometimes  known 
as  "  Difficulties." 
Published  1831. 

Size  of  each  plate, 
8f  in.  by    1  1  in. 


M 


.  /  .Ill///'   ///    ////    ///If    ttit'//>S/0/  . 


STEEPLECHASE 

One    of   a   set  of 
six  old  Aquatints  in 
colour,  by  H.  Aiken. 
Published  1827. 

Size, 
7|  in.  by  10J  in. 


Both  the  sets  are 
in  mint  condition 
and  fine  in  colour. 


.il.lfa/,  al  a  Slum  aufamm  /•>•  A  /"///  -// 


FINE    SPORTING    PRINTS    AND    PICTURES    ALWAYS    ON  VIEW 

12,  OLD  BOND  STREET,  LONDON,  W 
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Pair  of  Civic  Maces,  20  inches,  bearing  the  Dublin  mark,  HS80.    Maker,  Andrew  Gregory.    Each  bearing  the  following  description  on  end  : — 
"  Arthur  Meredith,  of  Portrueue,  of  Nouan."    Also  the  seal  of  the  same  borough,  as  illustrated. 
No  such  fine  examples  have,  so  far,  come  into  the  market  previously. 
Illustrations  show  side  of  head,  seal   top  of  head,  and  the  two  maces. 


Telephone : 
Gerrard  4512. 

Telegrams : 
Davisvalua,  London 


REGINALD  DAVIS 

A  SELECTED  STOCK  OF  ANTIQUE  ENGLISH.  SCOTCH,  IRISH,  AND  CONTINENTAL 
SILVER,  AND  FINE  OLD  SHEFFIELD  PLATE  AT  LOWEST  PRICES. 

10,  Charles  Street,  St.  James  s  Square,  London,  S.W.  1 


May,  1928.-  No.  crcxxi. 
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ROBERSONS 

Knightsbridge,  London 

and  New  York 


OLD 
PANELLING 
MANTELS  & 
FURNITURE 


DECORATIONS 

CURTAINS    5-  CAEPETS 
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IMPORTANT  PICTURES  BY  OLD  MASTERS 


Portrait  of  a  Young  .Man, 
by  John  Opie,  R.A. 


of  the 

DUTCH  AND  FLEMISH  SCHOOLS. 

and  a  few  Works  by 

French,  English 
and  Spanish 
Artists 

of  the 
XVlIth  and  XVII Ith 

centuries, 

being  the  final 
portion  of  the  famous 
Collection  of  the  late 


Portrait  of  Viscount  Castlereagh, 
afterwards  2nd  Marquess  of  Londonderry, 
by  Sir  T.  Lawrence,  P. R.A. 


SIR  GEORGE  LINDSAY  HOLFORD,  K.C.V.O.,  CLE.,  CB.E. 


Portrait  of  a  Gentleman 
by  Francis  Cotes.  R.A. 


which,  by  order 
of  the  Executors, 

will  be  sold 
AT  AUCTION 

on 

MAY  17th 

,i  ml 

MAY  18th 

at  their 

Great  Rooms, 

8,  King  Street, 

St.  James's  Square, 

by 


Portrait  of  the  Abbe  Scaglia, 
by  Sir  A.  Yandyck. 


CHRISTIE,  MANSON  &  WOODS 


Catalogues  may  be  had  of  the  Auctioneers. 


Illustrated  Catalogues,  43  plates,  £1 


Telegrams:    "  CHRISTI A  RT,  PICCY,  LONDON  " 

May,  1928.    No.  ccexxi. 


Telephone  :   GERRARD  5056 
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LENYGON  6-MORANT™. 

OLD  ENGLISH  FVRNITVRE  ■  DECORATIONS. 


A  Mahogany  Chippendale  Settee,  covered  in  yellow  ground  needlework.    4  ft.  long  by  3  ft.  high. 


31  OLD  BVRLINGTON  STREET.  Wl. 

Qalso  entrance  in  cork  street.]) 
AND 

16  EAST  60th  STREET.    NEW  YORK . 
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BOW 


WORCESTER 


CHELSEA 


POTTERY,     PORCELAIN,     EARLY     DRINKING     GLASSES,     BATTERSEA      EN  AS 

PRESSED    HORN    AND    TORTOISE-SHELL,  SHA' 


A   visit   from    DOMINION   and  AMEI 


LAW,  FOULSHAM 


7,  SOUTH 


May,  1928. — No.  cccxxi. 
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BOW 


WORCESTER 


CHELSEA 


LEWORK  SAMPLERS,  FURNITURE,  BOXWOOD  AND 
UE,    OTHER    OBJECTS    OF    ART   AND  CURIOS. 


IVORY  CARVINGS. 


1ADE   BUYERS   is   cordially  welcomed. 

.     COLE,  LIMITED 

TON  STREET,  LONDON, 


W.l 


(Two  minutes'  walk  from  Bond  Street  Tube  Station) 
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SYDNEY 
BURNEY 

i  3,  St.  James's  Place 
LONDON,  S.W.i 


TELEPHONE:  GERRARD  2192 
CABLES:  ANTEAKAN,  LONDON 


WANTED 

Early 
Native, 
Asiatic 

and 

European 
Works  of  Art 


May,  1H2K.    No.  cccxxi. 


XXVI 


ACTON  SURGEY* 

JjOndon     ^irus  <6rews3bll 


1.  AMBERLEY  ROAD,  PADDINGTON,  LONDON,  W9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


One  of  many  finely  carved  English  1 8ih-Centur\)  Pine  Panelled  T^ooms  of  the  Georgian  Period. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 

XXVII  • 
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H.  GILHOFER  &  H.  RANSCHBURG,  Ltd. 

LUCERNE     ::     HALDENSTRASSE  33 

SWITZERLAND 

Just  Published  : 

CATALOGUE  XI. 

COMPRISING  : 

Rare  Engravings  of  the  XVth  century  by  Schongauer,  Meckenem,  Zasinger,  etc. 

Engravings  and  Woodcuts  by  Albrecht  Durer  in  very  fine  early  impressions  :  a  precious  copy  of 
"Adam  and  Eve,"  in  first  state;    "The  Sea-Monster";    "The  Holy  Family  with  the  Butterfly"; 

Representations  of  the  Virgin. 

Proof-impressions  of  the  Life  of  the  Virgin.  Engravings  by  the  Little  Masters. 


Precious  Etchings  by  Rembrandt : 

"  Christ  Preaching,"  on  Japon  paper,  from  the  collections  Artaria,  Weber  and  Rudolf  Ritter  von 
Gutmann,  Vienna.  "  St.  Jerome  Reading,"  in  an  Italian  Landscape,  a  splendid  early  impression. 
Three  of  the  rarest  Landscapes,  amongst  them  :  "  The  Windmill  "  ;  "  Canal  with  a  large  boat  and  bridge." 

German  and  French  Ornament  Prints. 

ETCHINGS  BY  THE  MODERN  MASTERS  :   Cameron,  Corot,  Daumier,  Seymour,  Haden, 
Legros,  Manet,  McBey,  Millet,  Pennell,  Whistler,  etc. 


CATALOGUE  XII. 

INCLUDING  : 

THE  FAMOUS  FRENCH  PORTRAIT  ENGRAVERS  of  the  XVIIth  and  XVIIIth  centuries: 

Drevet,  Edelinck,  Masson,  Morin,  Nanteuil,  etc. 

ENGLISH  AND  FRENCH  ENGRAVINGS  of  the  XVIIIth  century:  Bartolozzi,  Bonnet, 
Boucher,  Demarteau,  Dickinson,  Freudeberg,  Moreau,  Morland,  Reynolds,  J.  R.  Smith, 

Ward,  Watteau,  etc. 

The  richly  illustrated  Catalogues  will  be  sent  on  request.    Price  :  S.Frs.  5. 

May,  1928.— No.  ccexxi.  XXVIII 
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H*  Blairman  & 


26b  and  26c?  King  Street,  St*  James's,  London,  S.W.  1 


ESTABLISHED  1884. 


Telegrams:    "  BLAIRTIQUE,  PICCY,  LONDON. 


Also  at  Harrogate 


OPPOSITE  CHRISTIE'S. 

at  Llandudno 


THE  COURT  OF  THE  EMPRESS  AT  THE  SUMMER  PALACE 
IN  THE  GARDEN  OF   PERPETUAL   SPRING,  NEAR  PEK.IN. 

One  of  a  pair  of  oil  paintings  by  Castiglione.       (The  companion  picture  represents  the  Emperor  and  his  Court.) 

Kien  Lung  Period.  Size  of  canvas  :    34  in.  by  46  in. 

Formerly  in  the  Summer  'Palace,  'Pek.in. 

The  Artist — Friar  Castiglione — was  one  of  the  Jesuit  Fathers,  who  were  the  only  Europeans  allowed  in  the 
precincts  of  the  Imperial  Palaces.    He  painted  these  pictures  during  the  reign  of  Kien  Lung,  for  presentation  to 

the  Imperial  Court. 


©to  jfurntture 
/HMntatures 


Cbtna 
ivories 


Stiver 
Xacquer 


pictures 
Enamels 


Specialists   in    ffinc  Chinese  3aDc   ant)   otber  "Ibarbstone  Carvincis 


to  visit  our 
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ANTIQUES  IN  THE  HIGHLANDS 


i  i 

*• 

*j»  .  j 

%p 

Superior  .Mahogany  Tallboy  Chest  of  Drawers,  with  slide,  chased  brass  drop  handles, 

dental  and  fluted  cornice. 
Pair  of  Antique  Hepplewhite  Chairs,  with  wheel  and  splat  backs. 
A  genuine  Chinese  Elbow  Chair,  with  pagoda  top.  in  old  crimson  damask. 


The  Largest 
Furnishing 
Establishment 
in  Scotland 


Established  Over 
100  Years. 


OVER  THIRTY 

SPECIMEN 

ROOMS, 

EXQUISITELY 

FURNISHED, 

REPRESENTING 

THE  VARIOUS 

PERIODS. 


Telegraphic  Address  : 
*' Fraser.  Upholsterer. 
Inverness  " 

Telephone  No.  74. 


Pare  Inlaid  Mahogany  Gents'  Wardrobe,  in  original  state. 
Pair  of  genuine  Chinese  Chippendale  Elbow  Chairs,  in  old  silk  damask. 

NOTE.    All  above   for  sale.         Originally  in  Nobleman's  Castle. 

A.  FRASER  &  CO.,  Union  St.,  INVERNESS 


May,  IvrjH.    No.  cccxxi. 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 


By  Appointment  to 

|57,  159  &  161,  Regent  Street,  London,  W.I 

Telephone:    GERRARD  4581  Cable  Address :  "  EDWARDSONS,  LONDON" 


The  Regent  Galleries 

Inspection  Invited 


A  rare  specimen  of  an  early  Gaming  Table  in  oak,  beautifully  carved,  circa  1560-1570. 
Height,  2  ft.  3  5  in.  ;    size  when  closed,  3  ft.  5  in.  by  1  ft.  5  in. 


This  piece  will  be  on  view  at  the  Exhibition  of  Art  Treasures,  at  the  Grafton 

Galleries,  during  the  month  of  May 


XXXI 


The  Connoisseur 


MESSRS.  SOT HEBY  &  CO. 

ESTABLISHED  1744 

34  &  35,  New  Bond  Street,  London,  W.l 


FORTHCOMING  SALES  BY  AUCTION 
Each  Sale  commencing  at  ONE  o'clock  precisely 


May  lst-2nd. — 
Old  English  and 
Irish  Glass,  the  pro- 
perty of  the  late 
David  Davis,  Esq., 
and  of  Mrs.  Barratt. 
Illustrated  catalogues 
(3  plates),  1/-. 

May  lst-3rd,  7th, 
and  14th- 15th  — 
Valuable  Printed 
Books,  Illuminated 
Manuscripts,  Auto- 
graph Letters,  etc. 

May  7th -8th.— 
Valuable  Modern 
Etchings.  Illu>- 

i  rated  catalogues  (3 
plates),  1/6. 


May  8th  &  1 1th. 
—  Coinsand  Medals. 

the  property  of  a 
Collector.  Illustrated 
catalogues  (8  plates), 
4/-. 

May  9th.  —  Valu- 
able Portrait  Min- 
iatures, the  property 
of  Miss  J.  M.  Sey- 
mour (sold  by  order 
of  the  Trustee)  ;  of 
the  Rt.  Hon.  Lord 
Conyers  ;  of  the 
Hon.  Lady  Hope 
of  Pinkie,  of  the  Rt. 
Hon.  The  Earl  of 
Abingdon,  and  of 
S  B.  Hog,  Esq.  Il- 
lustrated catalogues 
(6  plates).  1/6. 


Sale,  May  11th — One  of  a  set  of  four  Panels  of  very  fine  French  eighteenth-century  Tapestry. 


May  2nd,  3rd  &  4th.— Old  and 
Modern  Pictures  and  Water-colour 
Drawings.  Important  Continental 
Faience  and  Delft,  Glass  Pictures, 
and  Old  English  Furniture,  etc. ,  the 
property  of  the  late  Dr.  Hugh  Play- 
fair.  Illustrated  catalogues  may  be 
had. 


May  10th. — Fine  English  and  Scot- 
tish Silver,  comprising  the  property  of 
The  Hon.  Lady  Hope  of  Pinkie,  of 
S.  B.  Hog,  Esq.,  of  Archibald  G.  B. 
Russell,  Esq.,  Lancaster  Herald,  and 
■  if  Colonel  E.  A.  Bulwer. 
Illustrated  Catalogues  (3  plates),  1/-. 


Sale,  May  21st  -   "The  Adoration  of  the  Masi,"  a 
very  fine  French  sixteenth-century  Miniature. 


May  11th. —  Important  China,  Tapestries, 
Musical  Instruments  and  Furniture,  the  pro- 
perty of  the  Hon.  Lady  Hope  of  Pinkie,  of 
the  Rt.  Hon.  Lord  Oranmore  and  Browne, 
ol  S.  B.  Hog,  Esq.,  and  of  the  late  Monsieur 
Victor  Thionville.  Illustrated  catalogue  1 18 
plates),  7/6. 


Sale.  May  1  1th. — One  of  a  set  of 
superb  William  III.  Chairs. 

May,  1928. — No.  ccexxi. 


Sale.  May  1  1th. — One  of  a  pair 
William  and  Mary  Chairs. 
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MESSRS.   SOT HEBY  &  CO. 

ESTABLISHED  1744 

34  &  35,  New  Bond  Street,  London,  W.  1 


FORTHCOMING  SALES   BY  AUCTION 
Each  Sale  commencing  at  ONE  o'clock  precisely : 

May  16th.  —  Valuable 
Pictures  by  Old  Masters, 
comprising  the  property  of 
S.  B.  Hog,  Esq.,  of  the  Hon. 
Lady  Hope  of  Pinkie,  ol 
The  Lord  Vernon,  of  Her 
Grace  the  Duchess  of 
Leeds,  and  of  the  late  Eliza- 
beth, Countess  of  Wilton. 
Illustrated  catalogues  (10 
plates),  5/-. 

May  1  7th. — English  and 
Oriental  Textiles,  Rugs 
and  Carpets,  etc. 

May  21st. — -Exceedingly 
fine  Mediaeval  Miniatures 
from  the  Collection  of  the 
late  John  Lord  Northwick; 
and  valuable  Illuminated 
Manuscripts.the  property  of 
Miss  J.  M.  Seymour  (sold 
by  order  of  the  Trustee). 
Illustrated  catalogues  ("28 
plates,  one  in  colour),  10/6. 


Sale,  May  23rd. — Prince  Charles  Edward's 
"'  Medusa  Targe,"  from  Cluny  Castle. 


Sale, 


May  23rd.  —  A  superb  Limoges 
Enamel  Plate. 


May  22nd. — Valuable  Drawings  by 
Old  Masters,  comprising  the  property  of 
the  late  Rt.  Hon.  F.  Leverton  Harris, 
P.C.,   and   of  A.   G.   B.   Russell,  Esq., 

Lancaster  Herald.  Illustrated  catalogues 
(24  plates),  10/6. 


May  24th. 
Old  Masters. 

be  had. 


-Valuable  Engravings  by 

Illustrated  catalogues  may 


May  23rd. — Valuable  Mediaeval  and 
Renaissance  Works  of  Art,  including 
a  very  choice  collection  of  Limoges 
Enamels,  the  property  of  a  Nobleman  ; 
Bronzes,  Metalwork,  Armour  and 
Weapons,  Stained  Glass,  and  a  superb 
panel  of  Gothic  Tapestry  ;  also  Stuart 
Relics,  the  property  of  Cluny  Macpher- 
son,  of  Cluny, including  the  silver-mounted 
Medusa  Targe  of  l'rince  Charles  Edward. 
Illustrated  catalogues  (12  plates,  two  in 
colour),  6/-. 


Sale,  May  9th.— A  fine 
Miniature  of  Flora 
Macdonald. 


Sales  on  view  at  I 


least  two  days 
prior. 

Catalogues  may 
be  had. 


Printed  I  ists  of  prices 
and  buyers'  names 
may    be  purchased 
after  each  sale. 

Particulars  on 
application . 

No  priced  catalogues 
are  issued. 


Sale,  May  16th. — John  Hoppner — Portrait  of 
Viscountess  Bulkeley. 


Sale.  May  16th. — Sir  Joshua  Reynolds— Portrait  of 
Mary,  Duchess  of  Leeds. 

XXXIII 


77/r  Connoisseur 


*  >>e  Okie  mint  Rouse,  Peoetisep 

SUSSEX 

Largest  Collection  of  Antiques  in  the  South  of  England.    42  SHOWROOMS  ON  VIEW 

HpHE  Proprietor,  having  made  a  huge  collection 
1  of  old   18th-Century  Elm  High-back  Arm- 
chairs (as  photo)  is  now  prepared  to  dispose  of 
200  at  45/-  each  to  clear,  as  space  is  required. 


Chairs  can  be  matched  up  in  half-dozens  or  dozens  to  suit 
purchasers.  Packed  free  on  rail,  half  carriage  paid  in 
England.    Packed  for  abroad  by  arrangement. 


Only  Address:   MINT    HOUSE,   PEVENSEY,  SUSSEX 


telephone  :    No.  7  'Pevensey.  Uelegrams  :  "  JXCint  House,  rPevensey.  " 

Personal  attention  given  at  all  times  by  asking  for  Proprietor. 


X 


May,  1928.—  No.  ccexxi. 
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j  OAK  PANELLED  ROOM  ^ 
from  East  Anglia 

A  rare  specimen  dated  about  A.D.  1600  with  seven 
fluted  and  reeded  pilasters  having  carved  capitols  and 
trusses  over ;  the  frieze  bears  acanthus  leaf  ornaments 
at  the  ends  of  the  room  and  grotesque  animals  and 
masks  at  the  sides.  Complete  with  the  exception  of 
one  or  two  heads  and  the  windows,  bases  of  pilasters, 
skirting  and  the  stone  surround  to  the  chimney- 
piece.  Come  to  Carlisle  House  and  inspect  this  and 
the  wealth  of  other  treasures  there. 

KEEBLE  LTD 

Carlisle   House,    10   Carlisle  Street, 
S  oh  o  ,    London.    \V.  I 
founded  1668 


The  Connoisseur 


J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:  2330  central  established  38  Years 

Furniture,  Clocks,  &c.    Earl})  Pottery    Old  Silver 
and  Sheffield  Plate      English  and  Oriental 
China      "Prints  and  Works  of  Jlrt 


One  of  a  very  fine  set  of  six  choice  gothic  back 
Chippendale  Chairs,  beautiful  colour,  untouched. 


One  of  a  pair  William  and  Mary  Walnut  Chairs 
in  old  tapestry,  fine  colour,  untouched. 


COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED 


Jill  goods  guaranteed,  and  money   returned  if  not  satisfactory 


Wanted—  GENUINE   ANTIQUES   FOR  CASH 


ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 

May,  1928.-  No.  acxxi. 


MANCHESTER 
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CECIL  DAVIS 


Specialist  in  Old  English 
::     and  Irish  Glass  :: 


WANTED. 

Old     English  and 
Irish    Glass   of  all 
kinds. 


Cecil  Davis  is  now 
buying  for  the 
season  and  is  ready 
to  consider  the  pur- 
chase of  collections 
or  single  specimens. 


Detailed  Monthly 
List,  post  free,  3d. 


Highest  prices  paid 
for 

Period  Chandeliers, 
Table  Candelabra, 
and  Wall  Brackets. 


Several  fine  quality 
Chandeliers  in  stock, 
including  a  very 
desirable  6-light  one 
to  be  shown  in  the 
Exhibition  of  Art 
Treasures  at  the 
Grafton  Galleries 
during  May. 


A  magnificent  1 6-light  Chandelier,  of  Adam  period,  in  original  condition, 
needing  slight  restoration.  Height,  7  ft.  Formerly  the  property  of  a  nobleman. 


8,  St.  Mary  Abbotts  Terrace,  Kensington,  W.  14  (pJ^) 
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May,  ](-i28--No.  ccexxi. 
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CHARLES  ANGELL 


Height,  5  ft.  1  in.:  width,  I  ft.  (i  in.; 
depth.  1  ft.  Hi  in. 


Height,  5  ft.  1  in.;  length,  5  ft.  11  in. 
depth,  2  ft.  U  in. 


Open. 


Unique  Set  of  Antique  Satinvvood  Sheraton  Furniture,  comprising"  centre  cahinet  and  two  side  cabinets  as  shown.    Finely  marked 
satinwood  with  kingwood.    Beautifully  made.    Original  handles.    Verte  marble  tops.    Price  £200  the  three  pieces. 

Large  Collection  of  Genuine  Antique  English  Furniture 

at  moderate  prices.  Trade  supplied.  Expert 
Valuations  for  Fire  and  Probate.  Highest 
Cash  Prices  given  for  English  Furniture, 
Panelling,  Carved  Wood  and  Marble  Fire- 
places. 


Cables  and  Telegraphic  Addrt 


Antiques,  Bath.'' 


Fine  old  Oak  Settle,  length,  4  ft.  S  in.;  depth,  1  ft.  (i 
Price  £35. 


Small  Queen  Anne  Mirror.    Numerous  similar 
antique  Mirrors  in  stock. 


34,  Milsom  Street  ::  BATH 


May,  \WM. — No.  ccexxi. 
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Art  Dealers  and  Furnishers 


by  appointment  to  H.M.  the  King 


MAWER 


Ltd* 


n 

Complete  garniture  de  lit  in 
finest  Point  d'Alencon. 
The  gift  of  Napoleon  I.  to 
the  Archduchess  Maria 
Louise  on  the  occasion  of 
their  marriage.  The  ground 
is  powdered  with  the 
Imperial  Bee,  with  the 
Napoleonic  Crown  at  the 
corners  ;  the  border  carries 
sprays  of  the  Lilies  of 
France.  The  set  is  in  per- 
fect condition,  and  is  shown 
on  a  copy  of  the  original 
bed  now  in  Malmaison. 

Valence  :  7£  yds.  by  19  in.  wide. 
Bedspread :    80    in.    wide  by 
75  in. 

Curtains :  each  98  in.  by  114  in. 
Koi  de  Ciel  ;  45  in.  square. 

Can  be  seen  by  appointment. 


Removals,  Warehousing   and  Valuations 

223,  etc.,  etc.,  FULHAM  ROAD 

SOUTH  KENSINGTON,  LONDON,  S.W. 

Close  to  South  Kensington  Tube  Station  (District  Tube  and  Met.) 
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Qreat  Values  in  Old  Glass 


When  prices  climb  a  little,  the  sheep  rush  in  and  send  them  sky-high.  When  the  reaction  comes,  again  the  sheep 
rush  in  and  send  the  prices  into  the  cellar.  This  explains  the  high  prices  of  recent  years  and  the  present  slump. 
Nobody  wishes  to  see  the  high  prices  back  again,  but  a  reaction  from  the  prevailing  low  figures  is  quite  certain. 
Economic  factors  will  assert  themselves  and  in  a  little  while  the  sheep  will  bemoan  their  lost  opportunities.  The 
time  to  buy  is  when  everybody  else  is  selling.  We  practise  what  we  preach  and  have  gone  right  in  off  the  deep  end. 
We  never  bought  so  cheaply  as  we  have  during  the  past  few  months.  Fine  and  desirable  items  at  less  than  half  we 
were  prepared  to  pay.  They  were  formerly  the  property  of  Mary  Caroline,  Dowager  Duchess  of  Sutherland;  the  late 
Countess  of  Halsbury,  the  late  Sir  Francis  Sharp  Powell,  and  other  well-known  folk.  Having  bought  cheaply,  we  can 
sell  cheaply,  turn  our  money  over  quickly  and  extend  the  circle  of  satisfied  Drood  supporters. 


M.212 

M.212. — Fruit  Stands  in  Old  English  glass,  cut  in  olives,  with  cut  and 
shaped  border.    Height,  6J  in.:  diain.,  71  in.    The  pair  for  £3. 

M.213. — Circular  Bowl  to  match  the  previous  item,  9$  in.  diam.    30  -• 

M.21 4.— Circular  Hates  to  match  the  above,      in.  diam.  Eight  for  £6. 

M.215. — Another  set  of  similar  Plates,  4J  in.  diam.    Twelve  for  £6. 

M.216. — Pair  of  Comports  with  Covers,  olive  cut,  turn-over  lips, 
hexagonal  bases.    Height,  14  in.    £8  pair. 

M. 21  7— Peppers  in  Old  English  glass, "olive  cut,  .">  in.  high.    60/-  pair. 


M.21S 


M.219 


M.218.—  Circular  Bowl  in  Old  Bristol  blue  glass,  0  in.  diam.  30/-. 
M.219. — Large  Goblets  in  Old  Bristol  blue  glass,  on  square  bases.  The 
set  of  eleven  for  £6. 

A  smaller  set  to  match,  suitable  for  light  wine.    Ten  for  £4. 
M.219. — A  very  shallow  Circular  Bowl  in  Old  Bristol  blue  glass,  with 
cut  and  shaped  border  and  star  cut  centre.    Diam.,  8J  in.  ;  height 
only  2  in.  60/-. 

M.220.-  -Finger  Bowls  in  Old  Bristol  blue  glass,  double  lipped,  with 

small  cut  panels  round  the  base.    Set  of  eight  for  £1(1. 
M.221. — A  very  unusual  Goblet  in  Old  Bristol  blue  glass,  with  berries 

on  fluted  stem.    Height  (U  in.    .">()  -. 
M.222  —  Yacht  Decanters  in  Old  Bristol  blue  glass  cut  in  plain  panels. 

with  three  olive  cut  collars.    The  pair  for  £10. 
M  223 —  A  choice  set  of  Old  Bristol  Blue  Goblets  on  knopped  stems. 

The  set  of  thirteen  for  £8. 
M  224.    old  Bristol  blue  Wine  Glasses  with  funnel  bowls.    Set  of 

eleven  for  £.">. 

Another  set  of  ten  smaller  Glasses  to  match,  for  £4. 


All  goods  carriage  final  in  tin-  United  Kingdom,  In  addition 
In  niir  large  collection  of  Old  (Hass,  we  have  a  superb  slock  of 
fine  Reproductions  and  Table  Services. 

Catalogue  post  free. 


M.201 

M. 201.— Circular  Bowl  in  Old  English  prismatic  or  step  cutting,  9  in. 
diam.  £5. 

M.202.— Tazza  Bowl  in  Old  English  step  cutting,  8  in.  diam.,  7  in.  high, 

on  circular  base.  £5. 
M.203— Tazza  Bowl  in  Old  English  step  cutting,  with  cut  border.  On 

massive  circular  base.  £8. 
M.204. — Pair  of  large  Decanters  in  Old  English  step  cutting.  £10. 
M.2or>— Decanters  in  Old  English  step  cutting,  full  size.    £5  pair. 
M. 200.— Small  Decanters  in  Old  English  step  cutting.    £4  pair. 
M. 207.— Charming  little  Oil  Bottles  in  Old  English  step  cutting.  The 

pair  for  '>()/-. 

M  2( is. —Water  jug  in  Old  English  step  cutting.    A  bargain  at  £4. 
M.209. — Attractive  Jug  in  Old  English  step  cutting,  hold  about  a 

M.210. — A  Cream  Jug  of  generous  proportions  in  Old  English  step 
cutting.  30/-. 

M. 211. —Circular  Salt  or  Sweet  Dishes  in  Old  English  step  cutting. 
30/-  pair. 


M.2^5 

M. 22.").— Shallow  Fruit  Dish,  as  illustrated,  with  cut  and  shaped  border. 

Diam.,  11  in.    £">  pair.  ,M 

Smaller  Fruit  or  Sweet  Dishes  to  match,  7i  in.  diam.    Eight  tor  £10. 

Another  set  of  smaller  Dishes  to  match,  5  in.  diam.    Ten  for  £6. 
M.220— Pair  of  Tazza  Fruit  Stands  to  match  the  previous  items. 

Height,  7  in.  ;  diam.,  11  in.    £8  pair. 
M  227. — Smaller  Fruit  Stands  to  match  M.225,  on  short  steins. 

8  in.  :  height,  3J  in.    Set  of  four  for  £8. 

A  smaller  set,  6J  in.  in  diam.    Four  for  £.">. 
M.228. — Pair  of  Comports  with  Covers,  to  match  M.225. 

9}  in.    £10  pair. 


Diam. 


Height, 


Items  M.225  to  M.228  form  part  of  a  very  fine  Dessert  Service. 
Any  piece  will  be  sold  separately  or  the  bargain  price  for  the 
complete  Service  of  thirty-two  pieces  for  £48. 


We  have  in  stock  over  a  -.core  pairs  of  Old 
English  cut-glass  Candlesticks  with  lustre 
drops  I  be  pri<  es  vary  from  £<>  up  to  £30  pair. 
It  is  impossible  to  describe  them  all.  but  here 
are  a  few  hints  of  the  bargains  offered. 


CANDLESTICKS 

M.220.    A  dainty  pair  of  cut  Lustres,  <U  in. 

high,  with  icicle  drops.  £0. 
M.230. — A  pair  of  8-in.  Lustres,  with  turn-over 

lips  and  rectangular  prisms.  £8. 


M.231.— A  tall  pair  of  Lustreson  baluster  stems, 
with  facet  cut  prisms.  Height,  9  in.  £10  pair. 

M.232. — A  choice  pair  of  Sticks,  with  octagonal 
lustres  suspended  from  the  candle  pans  and 
from  th"  nozzles.    Height.  12  in.   £20  pair. 


DROOD 


society  limited  Brompton  Road 

FACING  HA K RODS        LONDON    -      -     S.W.  3 
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Period Fireplaces 


A  fine  Georgian  chimneypiece  in  statuary  marble  inlaid  with  jasper. 
The   frieze    and   jamb   embellished    with    finely   carved    husks  and 

charging  rams. 

A   visit   to  our  Period  Fireplace   Gallery   is  suggested. 


BRATT  COLBRAN  &  C° 

and  tfie  Heaped  Fire  Coinpatvy  L"' 

JO.  Mortimer S'  London  W/ 

Tele  oh  one  Museum 670/ 6 6702  TqIq yrams  /rote us  Wesdo  London 
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THE    EXHIBITION  OF 

ENGRAVINGS  AND  ETCHINGS 


BY 


ALBRECHT  DURER 

1471-1528 


WILL  REMAIN  OPEN  DURING  MAY 


It  will  be  followed  by 


A  REMARKABLE   COLLECTION  OF 

OVER  500  MINIATURES  IN  OILS 


BY 


THE  OLD  MASTERS 
of  the  Sixteenth,  Seventeenth 
and  Eighteenth  Centuries. 

TO  BE  OPENED 
TO  THE  PUBLIC  ON 
JUNE  8th 


THE  FINE  ART  SOCIETY  LTD. 

148,  New  Bond  Street,  LONDON,  W.  1 
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Cbe  'Treasure  Bouse "  Tor  Antiques 


Magnificent  Oak  Library  or  Board  Room  Desk,  from  the  Earl  of  Shrewsbury's  Collection.       Size,  9  ft.  by  6  ft. 

Price  £75,  delivered  free  in  England  or  Scotland. 

FREDERICK  TREASURE,  Kay  St.,  Preston,  Lancashire 

Telephone:    4  14    PRESTON.  (Member  of  the  British  Antique  Dealers'  Association).  TELEGRAMS  AND  CABLES      "ANTIQUES.  PRESTON." 

American  Dealers  and  Connoisseurs  are  cordially  Preston  is  on  the  main  line  to  the  Lakes  and  Scotland,  and  only  one  hour 

invited   to  visit  our  extensive  showrooms.  from  Liverpool  aud  Manchester  and  four  hours  from  London. 


Telephones:   Gerrard  3716  &  3717.  Established  1794.  Telegrams:   "  Puttickdom,  Westrand,  London." 

Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during   MAY  at   their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 


Books  and  Manuscripts 

May  2nd. 

Fine  Old  Italian  Violins  and  other  Musical  Instruments 

May  3rd. 

Old  English  Furniture,  Objects  of  Art,  and  a  Collection 
Armour  ... 

of  Arms  and 

May  4th. 

Postage  Stamps   

May  8th  &  9th. 

Old  Engravings,  Modern  Etchings,  Drawings,  etc.  ... 

May  11th. 

Old  English  Furniture  and  Porcelain,  Glass,  Objects  of  Art,  Persian  Rugs. 

etc. 

May  11th. 

Old  and  Modern  Pictures  and  Drawings 

May  16th. 

Old  Italian  and  other  Violins,  Violas,  Violoncellos,  Bows, 

etc. 

May  17th. 

Old  Chinese  Porcelain  and  Pottery,  Antique  Textiles  and 
Carpets  and  Rugs,  etc. 

Lace,  Eastern 

May  18th. 

Postage  Stamps 

May  22nd  &  23rd. 

Old  English  Silver,  Sheffield  Plate  and  Jewellery 

May  24th. 

Old  Engravings  and  Colour-Prints,  Rare  Americana,  etc. 

May  25th. 

Old  Italian  Violins  and  other  Musical  Instruments  ... 

May  31st. 
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THE  1928 

Exhibition 


OF 


Antiques 


AND 


Works  of  Art 


ORGANISED  BY 


WILL  BE  HELD  AT 

OLYMPI A 

FROM 

Thursday,  19th  July,  to  Wednesday,  1st  August 


The  President  of  the  Council 
Sir  William  E.  Berry,  Bt. 
The  ] 'ice- Presidents 


The  Rt.  Hon.  The  Earl  Beauchamp,  k.g.,  k.c.m.g. 
The  Rr.  Hon.  The  Viscount  Esher,  p.c,  G.c.v.o.,  k.C.b. 
The  Rt.  Hon.  The  Viscount  Burnham,  g.c.m.g.,  c.h. 
The  Rt.  Hon.  The  Viscount  Lee  of  Fareham,  p.c, 

G.C.S.I.,  K.C.B. 

The  Rt.  Hon.  The  Viscount  D'Abernon,  g.c.b.,  g.c.m.g. 
The  Rt.  Hon.  The  Lord  Desborough,  G.C.V.O. 
The  Rt.  Hon.  The  Lord  Hanworth,  p.c,  k.b.e. 


F.S.A. 


The  Very  Rev.  Dean  Inge,  d.d.,  c.v.O. 
Sir  Hubert  Hughes-Stanton,  r.a. 
Sir  Lawrence  Weaver,  k.b.e. 
Sir  E.  Dennison  Ross,  ci.e. 
Sir  Thomas  H.  Holland,  K.C.S.I.,  k.c.i.e. 
Sir  H.  A.  Miers,  B.sc 

Chairman  of  Executive  Committee 

Director  of  Private  Museum  Loan  Exhibits 


Sir  James  Gomer  Berry,  Bt. 
Sir  Lionel  Faudel  Phillips,  Bt. 
Sir  Martin  Conway,  M.A.,  F.S.A. ,  M.P. 
Sir  Edward  Iliffe,  c.b.e.,  m.p. 
Sir  Edwin  L.  Lutyens,  r.a.,  f.r.i.b.a. 
Sir  David  Murray,  r.a. 

The  Rt.  Hon.  J.  Ramsay  MacDonald,  p.c,  ll.d. 
Fabian  George  Trollope,  Esq.,  c.b.e. 

The  Council 

Sir  William  Burrell,  J. p. 
J.  P.  Heseltine,  Esq. 
The  Hon.  Maurice  Brett,  m.v.o.,  o.b.e. 
Walter  Tapper,  Esq.,  a. r.a.,  p.r.i.b.a. 
Barnett  Hollander,  Esq. 
C.  Sims,  Esq.,  r.a. 

Sir  Herbert  E.  Morgan,  K.B.E. 

Director  of  Period  Rooms 
Sir  Charles  Ali.om 


j. p.,  m.p. 


Sir  Martin  Conway,  M.A.,  F.S.A.,  M.P. 

Honorary  Director  :  Sydney  Carroll,  Esq. 

Applications  for  space  and  all  communications  should  be  addressed  to  The  Daily  Telegraph  (Exhibition  Department1), 
Fleet  Street,  London,  E.C.4;  or  The  Exhibition  Manager,  The  Daily  Telegraph  (Exhibition  of  Antiques  and  Works 
of  Art),  Exhibition  Offices,  Chesham  House,  Regent  Street,  W.i. 

Telephone  :  Regent  0838  Details  and  Plans  ■will  he  forwarded  on  request. 
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Very  rare  set  of  four  genuine  old  Bachaisch  of  Zilli,  Sultan  Feranan  type.    Size  16  ft.  5  in.  by  9  ft.  6  in.    Price  200  guineas. 
We  have  the  greatest  selection  of  Samarkands  in  colourings  of  Gold,  Mauve,  Pink,  Blue,  Grey,  Purple,  Green,  and  Coral.    Also  a  great  selection  of  Persian  rugs. 
Expert  Carpet  and  Tapestry  Restorer  and  Cleaner.  Prompt  Attention  given  to  all  Trade  Orders. 


>■■■■■■■■•■■•■■■■■■■■■■■■■■■■■■■■■•■■■■■■»■■■■■■■■■•••■••••■■■■■■■■■! 
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I MAGGS  BROTHERS 

a 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

!!  AND 

IB 

I:  130,  Boulevard  Haussmann,  Paris,  VIIIe 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

I  BOOKS  -  -  PRINTS 
I  AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
l:  department    regularly  issued. 

||  m 

■■  €fl    These  Catalogues  appeal  especially  to 

!:  the  Connoisseur,  Collector  and  Antiquary. 

Cfl   Customers'   "Desiderata"  searched  for 

i-  and  reported  free  of  charge.     <][  Items  of 

I:  rarity  and  interest  always  gladly  purchased. 

••  <]j  Shipments  to  America  every  week. 


.Antique  (Tfytttese  4^ orec^lcxirt 
an6  ^iaparidsa  (Turios 

SALE  BY  AUCTION 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

TUESDAY  &  WEDNESDAY,  MAY  8th  &  9th,  1928, 

Commencing  at  1  p.m.  each  day. 
ANTIQUE  CHINESE  PORCELAIN  and  POTTERY  of 
all  periods:  BLUE  and  WHITE,  FAMILLE  VERTE, 
FAMILLE  ROSE,  TURQUOISE  and  SELF-COLOUR, 
etc.  JARS,  BEAKERS,  BOWLS,  PLATES,  FIGURES, 
etc.  ;  TANG  Horses,  Camels,  Warriors,  etc.  ;  ANTIQUE 
CHINESE  RUGS,  JADE  CARVINGS,  JADE,  etc. 
Trees;  CHINESE  CLOISONNE;  SILK  SHAWLS  and 
ANTIQUE    EMBROIDERIES,  etc. 

New  shipments  of  JAPANESE  WARE,  consisting  of 
FINE  IVORY  CARVINGS.  WALRUS  CARVINGS, 
SATSUMA  and  KUTANI  WARE,  BRONZKS,  CLOI- 
SONNE. BRONZE-CLOISONNE,  ELECTRIC  LAMP 
STANDS  &  SILK  SHADES,  LACQUER  SCREENS,  etc. 
The  larger  portion  of  the  Catalogue  to  be  sold  entirely 
WITHOUT  RESERVE. 

The  above  will  be  on  show  at  the  Curio  Room,  P  L. A. 
Warehouse,  New  Street,  Bishopsgate,  E.C.  (opposite 
Liverpool  Street  Station),  on  and  after  Thursday,  May  3rd, 
from  8  a.m.  to  5  p.m.  (Saturday  fS  a.m.  until  12  noon). 
Catalogues  will  be  ready  on  May  3rd,  and  can  be 
obtained  from  the  Broker's:  — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING    LANE.  E.C.3 

Telephone:  Telegrams: 
ROYAL  3640/4.  "WHANGHEE,  FEN,  LONDON." 
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Careful  attention  to  clients'  wishes,  tbe  gatntnej  ot" 
tbetr  confidence,  the  execution  of  all  commissions 
with  meticulous  regard  to  even:  detail,  plus  the 
personal  attention  ot  flbr.  1b.  Camcron*5mitb,  has 
resulted  in  an  organisation  famed  the  world  over. 


Bmple  proof  of  the  firm's  abilitv  is  found 
appointment    as    packers    and  Shippers 


park  Hvcnuc  and  59th  Street, 
IRcw  UJork  Citv, 
whom  tbcv  have  handled  some  of  tbe 
valuable  collections  of  modern  times. 


in 
to 


the 
tbe 


Hnbcrson  (Salleries 


most 


Hbc  illustration  above  depicts  the  new  "Undor"  front 
to  tbe  offices,  constructed  from  real  old  Enaltsb  oak 
with  some  exquisite  examples  of  stained  alass  plaques. 

for  Efficiency  an^  Security  consult 


flame*  on^mfth&kriott  £3 


Cecil  Court,  St.   Martin's  Lane,  W.C.  2 

Cablegrams  &  Telegrams:    " Kamsmarat,  London." 
Case  Making  and  Packing  Warehouses  : 
6.   7  <fe  8,  Whitcher  Place,  Rochester  Road.  Camden  Town,  N.W.I 
YORK— Cameron-Smith  &  Marriott.  Ltd.    Hudson  Forwarding  &  Shipping  Co.,  In 
17-19,  State  Street,  New  York  City. 

Telephone:   Bowling  Green  10329-10330. 
Cables:   "Jacberg.  New  York." 
Also  represented  in  Boston.  Philadelphia, 
and  principal  ciUes  of 
the  world. 
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RICE  ®  : 


ELEPHONE 


Mayfair  7059 


CHRISTY  L1 


^Antique  Jfurarture 
ati6  I3ape5trie5 


A  rare  Sheraton  Cabinet  with  tambour  trout. 


93,  WIGMORE  STREET, 
LONDON,  W.  1 


Robinson,  Fisher  &  Harding 

WILLIS'S  ROOMS 

KING  STREET,  ST.  JAMES'S,  S.W.  1 

Sales  by  Auction 

every  week 
High  prices  obtained  for 

OLD  ENGLISH  AND  FRENCH 
FURNITURE,  OLD  PICTURES 

Porcelain,  Tapestry,  Silver  and 
Works  of  Art 

Tel.  :  Cerrard  4725  a?  3505 


Chinese  Porcelains  and  Antiques 


Rice  Jar.  Wan-li  Period,  decorated  in  five  colours. 
Height.  6  in. 

THE  SUSSEX  GOLDSMITHS' 
AND  SILVERSMITHS'  Co.  Ltd. 

13,  Pavil.on  Buildings  .  BRIGHTON 


May,  1928.—  No.  CC(  xxi. 


I  II 


The  Connoisseur 


TELEPHONES  : 

LONDON— Central  3706  (10  lines) 
LIVERPOOL— Bank  9143  (3     ,,  ) 


TELEGRAMS  : 

London  and  Liverpool 
"  GERHARDEY " 


6 


&  HEy 


Hvt  packers 
anb  Shipping  Stents,  etc. 


Antiques     .     Furniture    .     Worlds  of  Art 


COLLECTING 
PACKING 
SHIPPING 
INSURANCE 
QUANTITY  CASES 


STORE  ROOMS  FOR 
ACCUMULATING  for 
EVENTUAL  PACKING 
AND  SHIPPING 


CONSULAR  PAPERS 
COMPILED 


Load  of    Packed  Furniture. 


Xonbon : 

Great  St.  Thomas  Apostle,  E.C.4 

(off  Cannon  Street) 

flew  U)orh : 

Draeger  Shipping  Co.  Inc., 

8-10,  Bridge  Street 

Boston : 

Stone  &  Downer  Co., 

148,  State  Street 

pbtta&elpbta : 

John  L.  Vandiver, 

2-4,  Drexel  Buildings 


^Liverpool : 

Old  Castle  Buildings, 

Preesons  Row 


Antiques  Awaiting  Packing. 
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BERT  &  CO.  3,  Vigo  Street,  London,  W.l 


Exceptionally  fine  Antique  Silver  8-Bottle  Cruet.    Date  1788.    All  original  bottles  and  hall  mark  en  suite. 

Maker:  Win.  Abdy.    Length,  14  in. 


OLD  CHINESE  PORCELAIN  & 

Ready  shortly 

WORKS  OF  ART 

THE   BOOK  OF 

ANTIQUES 

%  ML 

1928 

A  fully  illustrated  record 
of  English  achievement  by 
various  authorities  and  a 
reference  for  both  buyers 
and  sellers,  together  with  a 
directory  of   dealers,  etc. 

A  pair  of  models  of  Ducks  standing  on  rocky  bases.     Whitish  pottery 
with  straw  tinted  glaze,  the  bills  heightened  with  yellow. 
T  ang  period,  circa  A.D.  618—906. 

Crown   4T0,  180  pp.,  half  cloth. 
Price:  Ten  shillings  and  sixpence. 

An   illustrated  prospectus   may  be  had  on 
application  to  the  publishers: 

BLUETT  &  SONS 

THE  ARTS  AND  CRAFTS  PUBLISHING 
CO.,  LTD. 

48,  Davies  Street,  Brook  Street,  W.  i 

34,  Bloomsbi  kv  Street,  London,  W.C.i 

(    me  to  Claridge's  Hotel.                        Telephone:    MAYFAIR  4018. 
May,  1<WK.-  No.  cccxxi. 
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COINS  and  MEDALS 

FINE  &  RARE  COINS  &  MEDALS  OF  ALL  COUNTRIES  ON  VIEW.   Inspection  invited 


Price  Lists  of  Coins  and 
Medals  appear  in  every 
issue  of  the  monthly 
"  Numismatic  Circular." 


"  SALUT  D  OR  "  OF  HENRY  VI. 
(Struck  at  Paris  for  circulation  in  France.) 


SPINK   &   SON,  LTD. 

5,  6  &  7,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephone:  GERRARD  5275  (3  lines!  Cables:     JADEITE,  PICCY.  LONDON" 


7T 


%    ■  ■  VS..  .  ;  . 


SPIRIT  AND  LIQUEUR  CABINETS 
COCKTAIL  CABINETS 
WRITING  CABINETS 
FINE   LEATHER  GOODS 
SILVERWARE  ENAMEL,  8c. 

OLD   CHINESE  PORCELAIN 
CARVED  IVORIES 


Fine  Inlaid  Mahogany   Automatic  Action  Spirit  and 
"Cocktail"   Table,  with    best  English    Ring  Pattern 
Glass  Decanters  and  Glasses. 


Size  closed,  23J  in.  wide,  30  in.  high. 


'Uicfcerys  for 
Wedding  Gifts 

Insp^ction  cordially  invited 


ICKERY 

cUyyJf'pointincnf- 
S/A/eSJm/A e(ctoJi\M-  (/icJ<7nq 
Jevfeffe?  fotf  Mtfegu&n 
Js/vk/SmifA  fo J/A '/y ' (Xe&'mceyHafe. 
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BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 

beg  to  announce  that  during  the 
month  of  May  a  small  collection  of 

Early  Chinese  Potteries,  Porcelain, 
Rugs,  and  later  Jades 

recently  purchased  by  them  in  the 
Shansi  Province  will  be  on  view  in 
their  galleries  at 

128,  MOUNT  STREET,  W.  1 


THE    "GERANIUM"  CHINTZ 

Printed  on  50  in.  cloth  with  semi-glaze  finish, 
in  the  following  ground  colourings  : — 
Green,  blue,  apricot,  pearl  and  nacre. 


W.  H.  HAYNES 

The  -CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone:  Paddington  5180  <2  lines> 
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Some   early   Silver  Pieces 

WILLIAM  AND  MARY  TANKARD.    Date  1090.  £30. 
FINE  PAIR  TAPER   STICKS.    Date  1747,  by  John 
Gould.  (00. 

IRISH  PATEN.  Cuca  1730,  by  Erasmus  Cope.  £55. 
MINIATURE  PORRINGER.    George  I.,  1718,  by  Wm 

Looker.  £2.5. 

MINIATURE    SWEETMEAT    DISH.        Circa  1700. 
£8  10s. 

Birch  &  Gaydon  Ltd 

(Established  1790)        Telephone  Cm/ nil  2160  ^ 

153  Fenchurch  Street  London  EC  3 
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Owen 

fivan-^homas 

20,  T)over  Street, 
W.  I 

"telephone  :  Qerrard  2317 
Cables  :  "  Ouantiqua,"  London 


Ji  Tare,  miniature  Mahogany 
Kneehole  Desl(  of  walnut  colour, 
with  slide,  drawers  on  one  side 
and  bookshelf  on  the  other,  in 
its  original  state  including 
mounts;    early     \8th  century. 

Dimensions  : 

2  ft.  II  in.  wide  ; 

2  ft.  5  in.  high  ; 

I  ft.    8  in.  deep 


fc"  -         1  -— ~  ■, — -r.-rr—. — :  : — 

-.'■■•»   ^P*^ •  •  ••-    '        •  —  -  '  '   __^mmt  '  'i 
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1 1  W'»  :.A->.  J\  -".yfr.  'A'-,  y  I \yt\ y  \ 
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QUANT  RE  LX/S 
ANTIQUE  GALLERIES 

lOO,  DEAN  ST.  LONDON.w.l 


CH1MNEYPBECES  STAIRCASES  FITMENTS  OF  J 
EVEIQf  DESCRIPTION  IN  PINE  OR  OAK. 

ASELECTED  COLLECTION  of  PERIOD  FURNITURE 


\ 

\  ■ 


EXCEPTIONALLY    FINE   ADAM  CH1MNEYPIECE 
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SPINK   &   SON,  LTD. 

ESTABLISHED  1772 

ANTIQUITIES  OF  ALL  THE  OLDER  CIVILISATIONS 


Telephone : 
GERRARD  5275 
(3  Lines) 


Cables: 
"  J  ADEITE. 
PICCY,  LONDON 


TERRA-COTTA  PLAQUE.   Scene  from  a  Play.   22  x  15i  in.  Greek- found  near  Ostia. 

5,  6  &  7,  King  Street,  St.  James's,  LONDON,  S.W.I 


PICTURES  BY  OLD  AND  MODERN  MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION  INVITED 


J 


Wm.  Hogarth.  1697-1764. 


Size,  30  in.  by  35  in. 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMINGJ 

81.  Bridge  St..  Deansgate,  MANCHESTER 

Tel.  4738  Central. 

COLLECTION  OF  WATER-COLOUR  DRAWINGS 

May,  1928.- No.  cccxxi. 


Old  €nglisb  furniture 
and  Works  or  Art 

COLLECTIONS  OR 
SINGLE  PIECES  PURCHASED 


ANTHONY  BROOKE 

LTD 

20 

BROMPTON  ROAD 

S.W.  1 

Telephone — SLOANS  5035. 

Telegrams^ 
"  ANT HONIQUE  KNIGHTS,  LONDON.  ' 


Very  rare  Sheraton  Grandfather  Clock,  ex- 
tremely small  and  of  unusual  design,  by  Mr. 
Ki  ng,  of  London  ;  6  ft.  hi^h  by  1  ft.  2  in.  wide 
at  widest  point.  In  perfect  condition  and  in 
Kood  order. 
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FERMOYE 

67,  Grosvenor  Street, 

BOND  STREET,  LONDON,  W.  1 


Telephone — Mayfair  4355. 

Telegrams — Fermanoy,  Wesdo,  London. 

Cables — Fermanoy,  London. 


A  fine  walnut  Bureau  Bookcase  of  ihe  Queen  Anne  Period, 
in  untouched  condition  and  of  wonderful  colour. 


Antiques  artb 
Works  of  3Vrt 


Old  Panelled  Rooms 
Old  Furniture  Fine  Old  I  Qlass 

Silver,  etc. 


STAND 
125 
OLYMPIA 


A  Royal  Tabard,  embroidered  heavily  in  gold  applique  on  satin.    Queen  Anne. 


DENNIS  MAYNARD,  Blindley  Heath,  Surrey 


Telephone:  24  COPTHORNE. 


(24  miles  from  London  on  main  Eastbourne  Road) 
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SPINK   &   SON,  LTD. 

ESTABLISHED  1772 

ANTIQUITIES  OF  ALL  THE  OLDER  CIVILISATIONS 


Telephone: 
GERRARD  5275 
(3  Lines) 


Cables  : 
"  J  ADEITE. 
PICCY.  LONDON 


TERRA-COTTA  PLAQUE.  Scene  from  a  Play.   22  x  15s  in.  Greek-found  near  Ostia. 

5,  6  &  7,  King  Street,  St.  Jamess,  LONDON,  S.W.I 


PICTURES  BY  OLD  AND  MODERN  MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION  INVITED 


Wm.  Hogarth,  1697-1  764. 


Size,  30  in.  by  35  in. 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING 

81.  Bridge  St.,  Deansgate,  MANCHESTER 

Tel.  4738  Central. 
COLLECTION  OF  WATER-COLOUR  DRAWINGS 

May,  I9'28.    No.  ccexxi. 


Old  €nglish  furniture 
and  Works  or  Art 

COLLECTIONS  OR 
SINGLE  PIECES  PURCHASED 


ANTHONY  BROOKE 


LTD 


20 


BROMPTON  ROAD 

S.W.  1 

Telephone — SLOANE  5035. 

Tefegra  ms  — 
"  ANTHONIQUE  KNIGHTS,  LONDON.  ' 


Very  rare  Sheraton  Grandfather  Clock,  ex- 
tremely small  and  of  unusual  design,  by  Mr. 
Ki  iiR,  of  London  ;  6  ft.  hi^h  by  1  ft.  2  in.  wide 
at  widest  point.  In  perfect  condition  and  in 
Kood  order. 

LVII1 
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FERMOYE 

67,  Grosvenor  Street, 

BOND  STREET,  LONDON,  W.  1 


Telephone — Mayfair  4355. 

Telegrams — Fcrmanoy,  Wesdo,  London. 

Cables — Fermanoy,  London. 


A  fine  walnut  Bureau  liookcase  of  the  Queen  Anne  Period, 
in  untouched  condition  and  of  wonderful  colour. 


3VitUques  an6 
Works  of  2Vrt 


Old  Panelled  Rooms 
Old  Furniture  Fine  Old  i  Qlass 

Silver,  etc. 


STAND 
125 
OLYMPIA 


A  Royal  Tabard,  embroidered  heavily  in  gold  applique  on  satin.    Queen  Anne. 


DENNIS  MAYNARD,  Blindley  Heath,  Surrey 


Telephone:  24  COPTHORNE. 


(24  miles  from  London  on  main  Eastbourne  Road) 
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Duveen  Brothers 


Paris.  New  York. 


Sheraton  Sideboard.  6  ft.  6  in.  long:    3  ft.  5  in.  high;   2  ft.  10  in.  in  widest  part. 


JLOYSIA 

(R-  HF.RIOT  and  M.  BRAMLEY) 

~2)eaUr  in 
^Antiques 


:  :    117,     MARINA,    :  : 

ST.   LEONARDS -ON  -  SEA 

Telephone:  HASTINGS  1283. 


MARTIN  BAXTER 

Speciality : 

OLD  ENGLISH  AND   IRISH  GLASS 


antique  jfunutiuc 

Martin   Baxter's  Exhibit  at   the   British  Antique 
Dealers'  Association   Exhibition,  at  the  Grafton 
Galleries,  Grafton  Street,  W. 

Early  English  Glass  Goblet,  1  Oi  in.  high.  Circa  1690. 
Pair  of  Decanters,  marked  on  th:  base  CORK  GLASS 

CO.    Circa  1800. 
Cut  Glass  Sweetmeat  Dish.    Circa  1780. 


la,  Piccadilly  Arcade,  London,  S.W.I 


May,  1928.  —No.  ccexxi. 
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Art 


Books 


DOUGLAS      PERCY  BLISS 

A HISTORY  OF  WOOD 
ENGRAVING  0 

A  full  account  of  the  art  from  its  be- 
ginnings to  the  modern  woodcut.  With 
an  Introduction  by  Campbell  Dodgson, 
and  over  120  reproductions  of  wood- 
cuts of  all  periods.  Crown  4to.  \zs.  net. 

NIATURES  AND 
SILHOUETTES  0 

By  MAX  VON  BOEHN. 
Translated  by  E.  K.  Walker.  In  tracing 
the  history  of  these  arts  the  author  holds 
a  mirror  to  the  changes  of  Society.  With 
40  illustrations  in  colour  and  about  200  in 
monochrome.  Square  demy  8vo.  i^s.net. 

A HISTORY    OF  0 
0     GARDEN  ART 

By  MARIE  LUISE  GOTH  El  N. 
Edited,  with  two  additional  chapters 
on  English  and  American  Gardens,  by 
Walter  P.  Wright,  M.A.  Translated 
by  Laura  Archer-Hind,  M.A.  Admirably 
illustrated  throughout,  with  over  600 
reproductions  of  famous  gardens  and 
works  of  art.  In  two  volumes.  Large 
crown  4to.    £4  4s.  net  the  set. 

AKLUYT'S  VOYAGES 
ILLUSTRATED  0 

WITH  DRAWINGS  BY  THOMAS 
DERRICK,  and  Photogravure  Plates 
from  contemporary  prints.  Introduction 
by  John  Masefield,  and  twelve  maps. 
Complete  in  ten  volumes.  Large  crown 
8vo.    £}   I5J"-  ne?  the  set. 

{JJ  A  prospectus  of  any 
of  the  above  books 
will  be  sent  post  free 

J.  M.  DENT  &  SONS 

Bedford  Street  London  W.C.2 


DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 

Specialists  in 

Old  GngUsb  &  Irish  6lass 

Eighteenth-century  Wineglasses  and  early  Bristol 
coloured  Glass,  Millefiore  Paperweights,  Chande- 
liers, Candelabra,  Candlesticks  and  Table  Glass. 

GENUINE  ANTIQUES  ONLY 

FURNITURE,  PORCELAIN,  TEA  AND 
DESSERT  SERVICES,  SAMPLERS  AND 
NEEDLEWORK  PICTURES. 


FINE  OLD  IRISH  CHANDELIER,  circa  1790.   6  lights. 

4  ft.  6  in.  high  ;  3  ft.  3  in.  wide. 
This  piece  may  be  seen  at  the  Exhibition  of  Art  Treasures 
at  the  Grafton  Galleries,  April  30th  to  May  26th. 


WANTED. 

We  are  desirous  of  purchasing  Chandeliers  of  the 
quality   illustrated  above,   also    Wall  and  liable 
Candelabra  of  the  same  period,  and  are  prepared 
to  give  high  prices  for  suitable  specimens. 


4,  CAMPDEN  HILL  ROAD 

KENSINGTON  HIGH  STREET,  W.  8 


Tel.:  Park  1804 
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J.  CORKILL, 

Member  of  the  British  Antique  Dealers'  Association. 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 

10  minutes  from  Liverpool.  20  minutes  from  Chester. 

Four  hours  by  direct  train  from  London  (Euston). 
Telephone:    Rock  Ferry  198.  Telegrams:  "Antiques.  Birkenhead.' 

Established  1866. 

One  oj  the  largest  and  most  interesting  stocks  of 
genuine  z/fntiques  in   the  country. 


Furniture  Pottery  Porcelain 
Glass  Silver  Sheffield  Plate 
Needlework  Long-case  and 

Bracket  Clocks. 


en 


.  t 


An  exceptionally  fine  18th-century  Mahogany  Wardrobe  in 
perfect  original  condition  ri^ht  through.  Magnificently  carved, 
and  lined  with  oak  throughout.      Really  an  exceptional  piece 


large    stock    of  furniture,  glass,  pewter,  etc. 
suitable  for  the  American  market. 

■  111  details  of  packing  and  shipping  personally  attended  to. 


Arthur  Churchill 

lO,   Dover  Street 

(First  Floor) 

LONDON,  W.l 


cordially  invites  all  visitors  to  the 
Exhibition  of  Art  Treasures  at  the 
Grafton  Galleries  to  inspect  his 
stock  of  OLD  CUT  GLASS  and 
a  comprehensive  selection  of  OLD 
DRINKING  GLASSES  OF  ALL 
PERIODS. 


0,  Dover  Street  is  two  minutes'  walk 
from  the  Grafton  Galleries. 


C.DEAKIN 


May    1928.— No.  cccxxi 


A  Fine  Chinese  Bowl  Decorated  in  Famille  Rose. 
22  in.  Diameter.    Circa  1770. 


OLD  CHINESE  PORCELAIN 
OLD    ENGLISH  FURNITURE 

26,    BEAUCHAMP  PLACE 

(off  brompton  road) 

Kensington  7267     LONDON,  S.W.3 
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S.   W.  WOLSEY 

(Member  of  the  British  Antique  Dealers'  Association) 


telephone:  victoria  5594. 

Cables : 
"  erlyoke,  sowest,  london.' 


"Earl?  paviob 
Specialist 


Elizabethan  period  oak  extending-top  table  with  drawer;    the  frieze  carved 
on  all  four  sides  with  strapwork. 


71/72,  BUCKINGHAM  GATE 

LONDON,  S.W.I 


SCOTLAND 


One  of  a  set  of  five 
single  and  two  arm 
carved  Oak  Chairs. 
£48. 


JOHN  BELL 

29,  Windmill  Brae,  and  5^7,  Crown  Street 

ABERDEEN 


Stuart  Needlework  Panels.  9£  in.  square. 
Pair  cast  Candlesticks,  London.  I74S.    Jno.  Gould.    33J  oz. 
Pair  cast  Candlesticks,  London,  175:i.    Dorothy  Sarbit.    41J  oz. 
Chinese  Snuff  Bottle,  4  in.  high. 


A.  L.  MACKINNON 

216,  Union  Street,  ABERDEEN 
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telegrams  : 

freemandom 
Barb,  London 


Dealer  in  Antique  Silver.  Old  Sheffield  dale,  ele. 


TELEPHONE  \ 

6117  CLERKENWELL 


Highest  Prices  given 
for  specimen  pieces. 


And  at 

534,  Madison  Avenue, 
NEW  YORK,  U.S.A. 


4,  *ioAatieid<?u4<?  /S^m/^m^J  S£o/ndo/n;  E.G. 


A  set  of  four  very  fine  Old  Sheffield  Warwick  Vases  in  wonderful  condition,  10  in.  high,  121  in.  wide. 


R.  KIDSON  SWALES 

Antiques  an6  decorations 


Set  of  10  fine  old  Chippendale  Chairs,  carved  knees, 
hall-and-claw  feet:  2  elbow  and  H  single. 


THE  GALLERIES, 

1,  Cookridge  Street,  LEEDS 

May,  1928.—  No.  c<  rxxi. 


G4LERIE  LOCARNO 


Old  and  Modern  Paintings 


15  Rue  Laffitte 

PARIS 
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IMPORTANT  PICTURES  BY  OLD  MASTERS 


SIR  RANDOLF  BAKER,  Bart. 

The  Rt.  Hon.  LORD  SAYE  AND  SELE 

LADY   HAMPSON  (deceased) 

SIR  ERIC  BONHAM,  Bart.,  G.V.O. 

and  JEAN  GHRISSOVELONI,  Esq.  (deceased) 


MARRIAGE  Francis  Wheatley,  R.A.  MARRIED  LIFE  Francis  Wheatley,  R.A. 


CHRISTIE,  MANSON  &  WOODS 

at  their  Great  Rooms,  8,  King  Street,  St.  James's  Square,  S.W.  1 

Catalogues  may  be  had,  illustrated  12  plates,  7/6. 
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EXHIBITION  OF  GENUINE 
ANTIQUE  ENGLISH  FURNITURE 


Admission  Free. 


^Old-World  Galleries, 


65,  DUKE  ST.,  GROSVENOR  SQ.,  w.i. 

Four  doors  North  of  Oxford  Street.    Near  Selfridges. 

Visitors  from  America  and  our  colonies  are  cordially  invited. 
We  are  sending  antiques  constantly  to  the  U.S.A.  and  other  parts 
of  the  World,  and  arrange  for  crating  freight  consular  invoices  and 
delivery  to  your  door.  ANTIQUES  are  admitted  duty  free  to  the 
U.S.A.  and  some  of  our  colonies.     American  dealers  specially  invited. 


A  FEW 
ORIGINAL 
PERIOD 
QUEEN  ANNE 
WALNUT 
CHAIRS. 


Several  period 
I  8 1  h  -  c  e  n  t  u  r  y 
Burr  Wa  I  n  u  t 
Hare. in  Bookcases 
in  untouched 
condition.  From 
£65  to  £150. 


Fifteen  Period  Refec- 
tory Tables,  from  4  ft. 
6  in.  to  1 1  ft.  (i  in.  long, 
date  1  5.S0  to  I  650. 
Prices  from  £16  to  £48. 


18th-century  Pedestal 
Table,  II  ft.  (i  in.  long. 
£68. 


-4s-  -A- 


Sent*  3d.  for  44-page  Catalogue  >tmi  Price  List.    155  pliott 


May,  1928.— No.  CCCXXI. 


SPORTING 
PRINTS 

of  the 

EIGHTEENTH  AND 
EARLY  NINETEENTH 
CENTURIES 

By  F.  GORDON  ROE 

WITH  AN  INTRODUCTION 

By  C.  REGINALD  GRUNDY 


FORTY-EIGHT  PLATES  IN  COLOUR 


PRICE 

POST  FREE,  21/6 


"  We  recommend  this  guinea  volume  heartily  to  all  spoitsmen  and 
collectors.  It  is  to  be  reckoned  among  the  treasures  of  sporting 
art."     H.  A.  B.  in  Illustrated  Sporting  and  Dramatic  News. 


Or6er  form 


To  the  "Publishers  of  THE  CONNOISSEUR 

Please  send  me  copy  (copies)  of  Sporting 

Prints  of  the  Sight  eenth  and  fcarly  Nineteenth  Cen- 
turies," b\)  F.  Gordon  'T^oe,  for  which  I  enclose  

U^ame  {Mr.,  Mrs.,  etc.) 
Jlddress 

(Please  write  distinctly.)  'Dale 


Orders  to  be  sent  to  THE  CONNOISSEUR  LTD.,  I,  Duke 
Street,  St.  James's,  London,  S.W.  I 
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JAMES  CONNELL  &  SONS 


LT  D 


Pair  of  18th-century  Walnut  Mirrors. 


Rare 
and 
genuine 

Old 
English 
Furniture 
of 
superb 
quality 


4,  BURLINGTON  GARDENS 


Corner  of  Old  Bond  Street,  London,  W.l. 


Also  at  47,  Old  Rond  Street,  W. ;  and  75,  St.  Vincent  Street.  Glasgow 


ENGLISH  BOOKS  1475-1900 

Jl  SIGNPOST  FOR  COLLECTORS 

Sty 

CHARLES  J.  SAWYER  &  F.  J.  HARVEY  DARTON 

WITH  ONE  HUNDRED  ILLUSTRATIONS 

VOLUME  I.  CAXTON  TO  JOHNSON 
VOLUME  II.  GRAY  TO  KIPLING 


2  Volumes,  royal   8vo,  handsomely 
bound  in  buckram. 


£2   2   0  net 


ENGLISH  BOOKS  will  appeal  to  the  uniiitiated  as  well 
as  to  the  collector,  for  it  points  out  what  is  sought  for  and 
why.  It  tells  the  prices  which  are  or  have  recently  been  — 
paid  for  rare  books,  and  it  shows  the  romantic  as  well  as 
the  prosaic  side  of  book  collecting. 


"The  work  is  exactly  what  has  been  long  wanted.  ...  It 
is  by  far  the  best  collector's  guide  to  English  literature  that 
has  ever  appeared." —  The  Spectator. 

"An  excellent  and  readable  book  of  reference  ... 
illustrated." — Times  Literary  Supplement. 

"The  book  will  be  warmly  welcomed  by  all  those  who  collect 
or  are  interested  in  rare  books;  it  should  also  appeal  to  the 
general  public."— Sunday  Times. 


ly 


CHAS.  J.   SAWYER,  LTD., 

12  &  13,  GRAFTON  ST.,  BOND  ST.,  LONDON,  W. 

And  of  all  Booksellers. 


<  hippf udale  rarved  Mirror,  original  gilding  and  glass.  :«  ft.  2  in.  high.  Pair  early 

Walnut  Pillars,  4  ft.  6  in.  high.     Very  fine  Bracket  (.'lock.  -J4  in.  high.     Hrnplew hite 
Kneehole  Table,  untouched,  1  ft.  10  in.  wide. 

THE  GREEN  FROG 

(Major  and  Mrs.  A.  Y.  Whishaw) 

antique  jFurniture  an&  Ifllorhs  of  Bit 

East    Street,    HASLEMERE,  Surrey 


Telephone  :    324  HASLEMERE 
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.1 


VICTOR  TOIIRADO  i02>  Mount  street>  Grosvenor  Square,  W 

A^  A  J  \J        ±\£\lS  \J  f  Telephones:  Mayfair  5857,  Grosvenor  2857. 

Flower  &  Bird  Pictures  by  Old  Masters,  Needlework,  Tapestries,  &  fine  QiieenAnne  Walnut  Furniture 


Queen  Anne  Walnut  Settee  with  its  original  tapestry.    4  ft.  9  in. 


Early  Ming  Bronze  Yao  Wang 
(King  of  Drugs    II  in.  high. 
£17    10s.  Od. 


Pair  Famille  Rose  Vases. 
34  in.  high  (one  A.F. 
£32    10s.  Od. 


MORTIMER 

Old  Chinese  porcelain,  etc. 

Period  Furniture      Clocks  .'fiaromclers 

44,  South  Street,  EASTBOURNE 


one:  EASTBOURNE  760. 


J.  G.  MAY  &  SON 


ESTABLISHED 
1888. 


ANTIQUES  WORKS    OF  ART 

EXPORT  BUSINESS  A  SPECIALITY 


May,  I928.    No.  crexxi. 


Fine  genuine  Water-dlour  Drawing  by  James  Duffield  Harding,  171)8-1863. 
Size  of  Drawing,  lDi  in.  by  13j  in. 

34,  Church  Street,  HEREFORD 

Near  Cathedral.  Telephone:  Hereford  2721 
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WANTED  TO  PURCHASE 

Old  English  Oil  Paintings  of 
Fox  '  hunting,  Shooting,  and 
Fishing  ;  also  wanted,  Old 
Engravings  of  the  same  subjects 

HIGH    PRICES    PAID    FOR    FINE  EXAMPLES 

PARTRIDGE 
®  DIGHTON 

3,  Savile  Row 
LONDON,  W.  1 


ALSO 


23,  East  64th  Street 
NEW  YORK 


18th-century  Padoch  Bureau  Bookcase,  with 
decorative  Chinese  Mirror  doors. 


Telephone:  REGENT  4349 


Dowell's  Ltd.  Edinburgh 


PAINTINGS  BY 
OLD  MASTERS 


DOWELL'S  LTD.  will  sell  by  auction  on 
Saturday,  June  2nd,  at  one  o'clock  within 
their  Rooms,  No.  18,  George  Street, 
Edinburgh,    a    Cabinet    of  Paintings, 

principally  of  the  Dutch  School,  removed  from 

Barrogill  Castle,  CAITHNESS 

On  view  two  days  before.    Illustrated  Catalogues 
to  be  had   from   the  Auctioneers. 

DOWELL'S  LTD. 
18,  George   Street,  EDINBURGH 


A  fine  antique 
mahogany  bow-front 
Tallboy  Chest  of 
Drawers,  with 
brushing  board. 
Size,  :i  ft.  0  in.  wide 
by  6  ft.  10  in.  high. 


ANTIQUE  FURNITURE 

Furniture  .  Decorations  .  Panelling 

Carpets        .        Curtains        .  Bedding 

Schemes  and  Estimates  Submitted. 


WYLIE  &  LOCHHEAD,  LTD 

45,    BUCHANAN   STREET      -      -  GLASGOW 
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ESTABLISHED  1865 


C.  MELLIER  &  C°  LTD 


j4ntiques 
Decorations 
Special  Fabrics 


31,  George  St.,  Hanover  Sq. 

w.i 

Telephones:  Mayfair  5008-9 


A  rare  Sheraton  Mahogany  Bow-front  Sideboard,  of  unusually  small  dimensions, 
of  exquisite   colour,   and   in   original   and   unrestored    condition  throughout. 
Length.  3  ft.  3  in.  Depth.  2  ft.  2  in.  Height,  2  ft.  10  in. 


A  very  fine  Charles  11.  Tankard,  bearing  London  Hall-mark,  1683.      Weight,  23  ozs. 


T.  LEONARD  CROW 

Specialist  in  Hntique  Stiver 
and    Old    Sheffield  plate 

LAMERIE  HOUSE,  GRAY  ST., 
DUKE  STREET,  LONDON,  W.I 


Stand  No.  153.  Antiques  Exhibition,  Olympia, 
July  19th  to  August  1st. 

Phone:   Ambassador  9638 


WANTED 

similar  and  other  fine  specimens  of 
Antique  Silver. 


REGENT 
3594 


EDOAR 


m 


Oriental  Sdorks  of  Hrt 
169,  PICCADILLY,  LONDON,  W„ 


Miniature  Group,  in  exquisite  porcelain  and  brilliant  colours,  of  the  Eight  Bearers  of  Tribute  to  the  Emperor  of  China.  2  in.  high. 
ALSO    AT    4  1,    DUKE    STREET.    MANCHESTER    SQUARE,  W. 

May,  1928.    No.  ccexxi.  LXX 
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THESE  AND 
OTHER 
EXAMPLES  OF  MY 
CHINESE 
PORCELAIN  ARE 
BEING  EXHIBITED 
AT  THE  GRAFTON 
GALLERIES 
DURING  THE 
MONTH  OF  MAY. 


A  pair  old  Chinese  very 
fine  quality  Famille- 
verte  Vases  and  Covers 
brilliantly  enamelled 
with  kylins,  birds, 
rocks  and  flowers,  and 
mountainous  land- 
scape, with  river  scenes 
in  eight  panels-  Period. 
Kaner-shi,  1661  -  1722. 
Height,  211  in. 

An  old  Chinese  superb 
quality  Famille  -  verte 
Dish,  brilliantly  enam- 
elled with  thrte  figures 
of  ladies  in  green,  blue 
and  yellow  costumes 
and  black  head  dress, 
seated  at  a  table,  ap- 
parently in  the  open 
air,  playing  a  game.  In 
the  background  moun- 
tainous landscape  and 
river  scenes.  Period, 
Kang-shi,  1661  -  1722. 
Diam.  13 i  in. 


H.  R.  HANCOCK 

Many  years  manager  and  successor  to  DICKINSON'S 
late  of  Wigmore  Street  and  104,  New  Bond  Street. 

Specialist  in  ©lb  Chinese  fl>orcelatn 


37,  BURY  STREET,  St.  James's,  LONDON,  S.W.I 

Telegrams  :  "  Kangshi,  Piccy,  London."  Telephone  :  Regent  1 160 

A  LARGE  STOCK  ON  VIEW  TO  INTEREST  COLLECTORS 
AT  MODERATE  PRICES. 


Furniture.,     Old  Silver  &  Sheffield  Plate 


Fine  old  Willi  im  and  Mary  Walnut  Chest  of  Drawers,  with  "  oyster  " 
veneers  and  marquetry  inlay  drawer  panels  and  top.     In  excellent 
condition  and  rich  Colouring.     3  ft.  2  in.  wide;   2  ft.  8  in.  high; 
1  h.  1  OA  in.  deep. 

H.NALDER- 

21  Da VIPS  St    Berkeley  square 

L.ly  ISaVlCd  Ul.j  LONDON,  W.l 

Associated  for  over  twenty-five  years  with  a  leading 
West-end  firm,  now  invite  inspection  of  their  new 
premises  and  Collection  of  choice  Antiques  at  this 
convenient  centre.    A  few  doors  from  Claridge's  Hotel. 


GROSVENOR    1  730 


Tritton 

Member  of  the  British  Antique  Dealers'  Association 

120A,  Mount  Street,  W.l 

Branch  — 

11,  Rue  des  Etats-Unis,  Cannes,  A/M,  France 

Antiques  and  Works  of  Art 

Fine  Walnut  Chinese 

Mahogany  Lac  Screens 

Oak  Porcelain 

French  Furniture  Glass  .  Pictures 

«^ 

Messrs.  Tritton  are  prepared  to  purchase  old  English 
and  French  Furniture,  Prints,  China,  SILVER,  etc. 
Distance  no  object.  Owners  by  selling  direct  get  full 
value,  saving  commission  and  uncertainty  of  sale-room. 

Cash  same  day. 

No  fee  charged  if  business  does  not  result 
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WANTED 


FOR  SALE 


A  PAIR  OF  EIGHTEENTH-CENTURY  ELBOW  CHAIRS 
OF  SIMILAR  DESIGN  TO  THE  ABOVE  SINGLE  CHAIR 

Please  send  photograph  and  price 


AN  EARLY  EIGHTEENTH-CENTURY  MIRROR  IN 
CARVED   GILT   FRAME        ORIGINAL  CONDITION 


A.  GODDEN  &  SON,  43,  ANN  STREET,  WORTHING 


AT 


THE  OLD  IRISH  GLASS  GALLERIES 

'Mrs.  Graydon-Stannus,  f.r.s.a.) 

23,   EARL'S   COURT   SQUARE,  S.W.5 

A  remarkable  show  of  Table  Lights  and  Wall 
Sconces  in  old  Irish  Glass,  beautiful  designs. 


o .  o 

«k  V*    1}  if 


(  n«  ol  a  |  an  1 1  i  !{  I  ill  V  ;  I  Lights,  suitable  to  a  room 
with  a  low  ceiling.     Date,  civcti  1790.     Very  unusual  design. 

May,  1928.    No.  cccxxi. 


/  N 
Fredk  Axford 


OF 


304,  Vauxhall  Bridge  Road,  S.W.I 

LICENSED  VALUER 
Dealer  in  Antiques 


^Urade  supplied  with 

FURNITURE 
PORCELAIN 
POTTERY 
PICTURES 

ETC.  ETC. 

Valuations  for  Probate 

TELEPHONE     -      -      VICTORIA  6349 
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The  Century  House  Antique  Galleries 

Telephone:  Regent  5J43  Cablegrams:  "  Kragtuda,  Piccy,  London  " 

2,  KING  STREET,  ST.  JAMES',  S.W.I 

Speciality — CHINESE  (LOWESTOFT)  ARMORIAL  PORCELAIN,  and  OLD  ENGLISH  FURNITURE 


ARMS  OF  ASKEW 
(nine  quarterings), 
impaling  Swinburne  and 
Holford. 
Kien-Lung,  c.  1775. 


WANTED  TO  PURCHASE. 

Armorial  Dinner  or  Tea 
Services,  or  fine  individual 
pieces. 
Good  prices  given. 


FLOWER  &  FRASER  LTD., 

141,  New  Bond  Street,   LONDON,  W.  1 


Telephone:  Mayfair  6  02  2 


A  Genuine  Carved  and  Waxed  Pine  Mirror. 
Size  of  plate,  21  in.  by  50  in. 


Antiques 
Decorations 


Works  of  Art 
Furnishing 


Cheapest  Antiques  in  London 


Seventeenth-century  Walnut  Table  and  Chair 

V.  P.  RICHARDS  &  Co. 

+8,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station.) 


Commissions  executed 


Trade  supplied 
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HOLMWOOD"  SHEFFIELD 


(The  Residence  of  the  late  Charles  Belk.  Esquire,  J. P.,  and  to  close  the  Trust'. 


View  Days  : 

Mo  nday  and  Tuesday, 
June  4th  and  5th. 


Sale  Days  : 

Wednesday,  Thursday  &  Friday, 
June  6th,  7th  and  8th. 


SALE  OF  VALUABLE  ANTIQUES 


including 

Fine  examples  of   Chippendale,  Hepplewhite, 
Sheraton,  and  other  Georgian  Period 
Furniture. 

Old  Derby  and  other  China. 
Fine  Old  Irish  Glass. 
Old  Sheffield  Plate,  Georgian  Silver, 
Large  Persian  Rugs, 

etc.,  etc. 

Illustrated  Catalogues,  2  -  each,  on  application 
to  the  Auctioneers, 

EADON    &    LOCKWOOD,    FA. I., 

St.  James'  Street,  Sheffield. 


Telephone  : 
261 1 1  and  25777. 


Telegrams : 
"  Weedon.  Sheffield. 


A  SET  OF  SIX  15  single  and  1  arm)  CHAIRS 
OF  EXQUISITE  HEPPLEWHITE  DESIGN. 


N.B. — The    Residence    and    Grounds    to  be 
sold  Privately. 


A  SET  OF  EIGHT  CHIPPENDALE  CHAIRS. 

originally  in  Hassop  Hall  Derbyshire. 


Fine  Old  Hepplewhite  Bed. 
May,  lf)28.-  No.  (ccxxi. 


COLUMBIA 


Antiques 
Furniture 
Ch  ina-Glass 
Decorations 


40,  Beauchamp 
Place,  Brampton 
Rd.,  London.  S.W.  3 

Tel    KENSINGTON  4850. 


ANITA  CALDWELL 


■  ""■  ■  ■  .  . 


46,  Brompton  Rd.,  LONDON,  S.W.  3 


Old  English  Furniture 
China  and  Glass 

Interior  Decorations 
Any  Period 
Moderate  Prices 


Chippendale  Mahogany 
Kneehole  Table,  with  four 
cabriole  legs,  in 
untouched  condition. 
2  ft.  6  in.  wide. 


Telephone  :  Kensington  233* 
Cables:   "Sarita,"  London 

I  A  \1\ 
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Tankard. 
William  III.  1697 


Believed  to  be  about  the  third  Teapot  made. 
James  II.  1688. 
Six  of  a  set  of  19  Dinner  Plates.    Paul  Lamerie.  1739. 
Chocolate  Pot.    Queen  Anne.  1712. 


Tankard. 
William  and  Mary-  1694. 


WILSON  &  SHARP,  LTD.,   139,  Princes  Street,  EDINBURGH 

Dealers  in  Antique  Silver  and  Old  Sheffield  'Plate. 


Telegrams:  "Rubies,  Edinburgh." 
Telephone:  Edinburgh  21850. 


boswell  S)  Ward 


r 


Pair  of  Globes,  dated  1S07.    Genuine  Sofa  Table. 
Untouched  condition. 

ANT1QU  ES 

30,  Dover  Street  -    Piccadilly,  W.1 

Telephone:    GERRARD  091 3 


HAROLD  DAVIS 

39,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

GERRARD  7163 

Buys  and  Sells  unique  specimens  of  Antiques. 


ENlJlTRIES  FAITHFULLY 
ATTENDED  TO 


A  VISIT  IS 
tDIALLV  INVITED 


One  of  a  pair  of  unique  blue  and  white  Delft  Portrait 
Tile  Placques  ;  the  other  representing  Jacobus  [.,  King  of 
England.      Size,  41  A  in.  by  36J-  in.     Made  at  Lambeth, 
England,  circa  1670.    £75  the  pair. 
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MUIRHEAD  MOFFAT  S  Co 

134,  DOUGLAS  STREET 

GLASGOW,  W. 


The  stock,  which  is  one  of  the  largest 
in  Scotland,  consists  of 

RARE  ANTIQUE  FURNITURE, 
CHINA,       SILVER,  BRASS, 
PICTURES,  NEEDLEWORK, 
ARMOUR,  ETC. 

will  be  offered  at  a  considerable  re^ 
duction  previous  to  removal  in  July  to 
NEW  PREMISES  at 

132-134 
BLYTHESWOOD  STREET 

off  Sauchiehall  Street 

(same  position  one  Street  nearer  centre  of  City) 


The  Connoisseur  Register 

CONTINUED  FROM   PAGE  II. 

16th-century  Italian  Walnut  Cardinal's  Robe  Chest, 
beautifully  carved  ;  Queen  Anne  Walnut  Cabinet  : 
other  Antique  Furniture  ;  Glass  ;  China.  Must 
sell  privately.    Dr.  Barr,  Rishton,  Blackburn. 

Drawings  by  Brabazon,  Birket  Foster,  Whistler,  John, 
and  earlv  English  folio.  Sent  on  approval.  (No. 
R1762.) 

Old  Masters. — Advertiser,  knowing  and  in  touch  with 
many  of  the  world's  wealthiest  private  collectors, 
American,  etc.,  wishes  to  meet  those  able  to  influence 
the  private  sale  of  important  works  in  private 
collections.     (Write  Xo.  R1764.) 

To  Museums  and  Collectors. — Important  collection  of 
Ship  Models,  Naval  Paintings,  Prints,  etc.,  about 
700  items  for  disposal  as  a  whole.  In  London.  (Xo. 
R1765.) 

Jade  and  Tsuba. — A  gentleman  wishes  to  sell  small,  good 
collections  of  Jade  and  Japanese  Sword  Furni- 
ture.    12<>,  Adelaide  Road,  Swiss  Cottage. 

Large  Collection  Nailsea  Glass,  brilliant  variegated 
colour,  including  some  Staffordshire  Blue  and 
White  Ware.    (No.  KtTfiT.^ 

Reducing  Collection.  Correspondence  invited.  Old 
Chinese  Porcelain,  etc.  ;  also  Netsuke,  exceptional 
bargains  ;   list  sent.     (No.  R1708. ) 

May,  1928.  -No.  cccxxi. 


WANTED. 

Freemasonry. — Wanted  old  Masonic  Jewels,  Litera- 
ture and  Bric-a-Brac  about  Freemasonry.  High 
prices  offered.     (Xo.  R1742.) 

Books  wanted. — Advertiser  (private  collector)  is  desirous 
of  purchasing  English  printed  books  before  165", 
also  fine  Bindings,  and  is  willing  to  consider  com- 
plete libraries  of  old  Literature  and  give  high  prices 
for  same.     (Xo.  R1742.) 

Glass  Pictures. — State  subject,  size,  origin,  age,  imprint, 
condition,  and  framing,  also  price.     (No.  R1744.) 

Wanted. — Apostle  Spoons  made  before  1550  ;  send 
description  and  maker's  mark.     (No.  R1740.) 

Amulets  and  Horse  Brasses  wanted  to  purchase. 
Send  full  particulars  to  H.  Broad,  Netherstead, 
Stratford-on- A  von . 

Antique  Silver  Plate. — Advertiser  wishes  to  buy 
following  pieces  :  pair  small  Entree  Dishes  with 
covers,  Tea  Tray,  Tea  Set,  Platters,  12  to  16  in. 

Must  be  over  100  years  old  ;  will  not  pay  fancy 
prices.  Photographs,  weights  and  dates  requested. 
Box  74,  St.  Davids,  Pennsylvania,  U.S.A. 

Salesman  (31)  requires  position  with  antique  or  modern 
furniture  dealers.  Keen,  energetic.  Excellent  refer- 
ences, ten  years'  experience.     (Xo.  R1761.) 

Elizabethan  Oak  Bedstead  in  original  condition. 
State  size  and  price.     (Xo.  R1763.) 

Manager  or  first-class  Assistant  wanted  by  Fine  Art 
Dealers  in  London.  Must  have  had  experience  and 
preferablv  with  a  connection. — Box  2483,  c  /o  The 
Connoisseur,  1,  Duke  Street,  London,  W.l. 
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ANTIQUES 

A  Fine  Chippendale 

ARM  CHAIR 
covered  in 
Antique  Needlework^ 

MAPLE  &  CO 

LTD 

The  Largest  Furnishing  Establishment  in  the  World 
TOTTENHAM  COURT  RD.  LONDON  W.  1 

PARIS  BUENOS  AIRES 


A  James  I.  Oak  Hanging  Cupboard,  i 
fine  original  condition  and  good  colour. 
5  ft.  9  in.  hitfh  ;  4  ft.  wide  :  1  ft.  9  in.  deep. 


A   LARGE  COLLECTION   OF  GENUINE  AND 
DESIRABLE    ANTIQUE  FURNITURE 
AT  LOWEST  POSSIBLE  PRICES. 

REUBEN  SHENKER 

XTbc  ©to  ©afc  Galleries 

70,  Red  Lion  St.,  Holborn.  London,  W.C.  1 

Telephone:    CHANCERY  7223 


George  Dando 

(MEMBER  OF  THE   BRITISH   ANTIQUE    DEALERS'  ASSOCIATION 


Sheraton  Enclosed  Dressing  Table 

NOTE  ADDRESS  : 

10,  GEORGE  STREET 


MILSOM  STREET 


ESTABLISHED    21  YEARS 

TELESramI  :  Dando  Bath  1499 


BATH 

TRADE  SUPPLIED 
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Established  1892 


Telephone  :  Gerrard  762  J 


J.  LEGER  &  SON 

1 3,  Duke  Street,  St.  James's,  London,  S. W.  I 

<M  paintings 

by 

©lt>  flDasteis 


Inspection 

cordially 

invited. 


of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  8  ITALIAN  SCHOOLS 


Portrait  of  an  Officer  in  military  uniform, 
by  George  Watson,  P.R.S.A. 
Size  of  canvas,  36   n.   by  28  in. 


Oil 

Paintings 
purchased. 


A.   G.  LOCK 

(Member  of  the  British  Antique  Dealers'  Association ) 

Late  of  112,  VICTORIA  STREET,  S.W.I 


ONE  OF  THE  LARGEST  STOCKS 
OF  OLD  FURNITURE  IN  SURREY 


American  and  Colonial  visitors  cordially  invited 


ESHER  GALLERIES, 

HIGH  STREET,  ESHER 

(Only  is  miles  from  Charms:  cross  J  SURREY 
Telephone    Esher  837 


Set  of  5  Single  and  1  Arm  Chippendale  Mahogany  Chairs,  in  perfect  condition.    Price  £75. 


Over    Half  a  Century's    Experience  as  High-Class  PICTURE    FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners, 
and  RESTORERS. 
PICTURE  DEALERS 

Frames  made  to  Customers'  own 
designs. 

CHAPMAN  BROS. 

(Chelsea)  Ltd. 

241,  King's  Road 

CHELSEA.tS.W.  3 

Studio  and  Worl  s  :    245o,  King's  Roal.  Warehouse  :     11,  Church  Street.  Telephone  :    Ken.  0674. 
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ESTABLISHED    1 806 

MARTIN  &  CO.  ED 

T^earl  and  Diamond  tJXCerchants 

We  carry  a  large  varied  stock 
of  rare  and  interesting  Antique 
Silver,  Old  Sheffield  Plate,  and 
Early  English  Clocks. 

Your  enquiries  and  inspection  will 
be  esteemed. 

PROMENADE,  CHELTENHAM 

TELEPHONE    282  1 

VERY  FINE  CHARLES  II.  TANKARD. 
PERFECTLY  MARKED. 
Date  1681.     Weight,  20  oz.  "200. 
Maker:  D.  G..  LONDON. 


PATRONISED   BY    HER  MAJESTY  THE   QUEEN   AND   OTHER    MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 

Southsea,  PORTSMOUTH 

WANTFfi  T°  PURCHASE  ShiP  Models,  Paintings,  Prints,  and  Pottery  of  Naval  and 
"  A  M^dU    Merchant  Ships,  Battles,  Engagements,  etc.,  Fine  Antiques  of  every  kind. 

Consult  us  if  you  have  any  valuable  items  you  are  thinking  of  parting  with.  Manv  people  would 
convert  to  useful  cash  valuable  pieces  they  possess  if  they  knew  they  could  get  a  good  price  for  them. 
We  will  give  you  GOOD  PRICES  because  we  want  the  goods  badly,  and  prefer  to  purchase  direct  from 
the  owner,  and  not  waste  our  time  haunting  public  auctions,  etc.  Expert  valuers  in  all  departments. 
Distance  no  object.  Communicate  at  once.  Advice  given  free  without  any  obligation. 


THE    BEST   COLLECTIONS,  both  large  and  small, 
have  been  supplied  with  high-class  Paintings,  Water-Colours, 
and  Etchings,  by  HENRY  J.  BROWN  (Late  W.  Lawson 
Peacock  &  Co.) 


Exhibition  of  Paintings  by  Felix  Ziem.     Now  on  View. 


THE 

RAEBURN  GALLERY 

48,  DUKE  STREET 
ST.   JAMES'S,  S.W. 

(Close  to  Christie's) 

Good  Prices  Paid  for  fine  Portraits 
by   Raeburn,   Romney,  Hoppner, 
Lawrence,  etc. 

LXXIX 


The  Connoisseur 


THOMAS  EDWARDS 

Crown  Place 

HARROGATE 


Speciality : 

016    ttortl)    (Tountrr  Oak 
furniture  of  simple  design 
att6  fine  colour. 


One  of  several  fine  Jacobean 
Ann-chairs  in  stock. 


TD. 


OLD  WALNUT  QUEEN  ANNE  DAY-BED. 

6  ft.  long:   2  ft.  6  in.  wide;   3  ft.  I J  in.  high. 


W.  F.  GREENWOOD  &  SONS,  U 


Antiques 

24,  Stonegate,  YORK 

10,  Royal  Parade 
HARROGATE 


ADMISSION 
FREE 


Hows : 
Weekdays,  io  -  6 
Saturday,   IO  -  1 


8Y  APPOINTMENT 


EXHIBITION  OF 
SHIPPING  &  HISTORICAL 
PRINTS 

THE  PARKER  GALLERIES 

28,    BERKELEY    SQUARE,    MAYFAIR,  W.l 


May,  1928. — No.  ccexzi. 
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x    CHARLES  NOTT  x 


38,  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.  1 
CHINESE    WORKS    OF  ART 


Telephone : 
GERRARD  1173 


Fine  collection 
of 

HARDSTONE 
CARVINGS 

on  view 

JADE,  CRYSTAL, 
AMETHYST,  LAPIS 
LAZULI,  TURQUOISE, 
AMBER,  Etc. 


CHINESE 
IMPORTER 


X 


JADE  HOIK)  ON  STAND. 
Height  (i  in.,  width  8  in.     Kien  Lung,  1736-1796. 


PHOTOGRAPHS  SENT 
ON  APPLICATION 


SPECIMENS 
ON  LOAN 

at  the 

ANTIQUE  DEALERS' 
EXHIBITION, 

Grafton  Galleries 


WHOLE  COLLECTIONS 
OR  SEPARATE  PIECES 
PURCHASED 


TRADE 
SUPPLIED 


X 


H  O  T  S  P  U  R 


iri> 


Old  English  Furniture  ana  Panelled  Rooms 


Pair  very  rare  Walnut  William  and  Mary  stuff-back 
Chairs,  in  mint  condition,  lovely  colour. 

16,  Buckingham  Palace  Road 

LONDON,  s.w.  1 


'Phone  :  Victoria  5391. 

F 


Close  Victoria  Station. 


Silk  Needlework  Pictures.  Pictures  on  Glass. 

Choice  small  pieces  of  Antique  Furniture. 


24A  in.  hy  18  in.      Fine  stitchery  and  beautiful  colouring, 
SILK  .NEEDLEWORK   PICTURE.        "THE  MILKMAID." 
(William  Pearce.)    As  illustrated  in  April  Connoisseur,  page  253. 

L.  LOEWENTHAL 

4,  St.  James's  Street,  London,  S.W.i 

Telephone:    REGENT  1181. 
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W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.l 


Entrance  :  1,  Dover  Street 


REGENT  6878-9 


EXPERT  VALUER  FOR 
PROBATE  &  ALL  PURPOSES 

HOUSEHOLD  VALUATIONS 

iCastle,  Mansion  or  Cottage) 


VALUATIONS  FOR  PROBATE, 
INSURANCE,  ETC.,  AT 
MODERATE  FEES 

WEEKLY  SALES 

PEARLS.  EMERALDS, 
DIAMONDS,  ANCIENT  SILVER 

AND  SHEFFIELD  PLATE 
VALUED  or  SOLD  BY  AUCTION 

NO     BUYING -IN  CHARGES 

STAMPS    PURCHASED  FOR 
CASH  TO  ANY  AMOUNT 

PARCELS  SAFE  REGISTERED 
POST 


Portrait  by  Franz  Hals,  sold  for  £1,800. 


Portrait  of  Thomas,  fourth  Lord  Middle-ton,  sold  for  £810. 


W.  E.  HURCOMB,  Calder  House  (Entrance:  i,  Dover  St.),  Piccadilly,  London,  W.l 


THE  LITTLE  TRADERS 

31,  Basil  Street,  Knightsbridge.  S.W .3 


'Phone:   SLOANE  4069 


I'otir  Sheraton  Chairs,  magnificent  design,  siilt, 
miaul  ivory  discs,  carved  ivory  knobs. 
In  gold  brocade,  in  good  condition. 


Antiques  an  urios 

Mav,  1928.    No.  ccexxi. 


Small  Furniture 


Trade  Buyers  of  good  Jewellery 
should  acquaint  themselves  with 
the    Fine    Paste    and  Marcasite 
Jewels  produced  in  the 

016  Ifouse 

situated  at  33,  Southampton  Street, 
Fitzroy   Square,   London,   W.  1 . 

Also  with  the  service  which  the 
craftsmen  there  are  capable  of 
rendering  them  by  the  adaption  of 
old  Jewellery  to  modern  require- 
ments  and  the  mounting  of  Semi' 
precious  Stones,  Old  Roses, 
Cameos,    Miniatures,     etc.,  etc. 

A    large    range    of    fine  Period 
Necklaces   and   Earrings   is  now 
on  view. 

Telephone  :  Museum  1061 
Closed  all  day  Saturdays 

NO    RETAIL    TRADE  ENTERTAINKD 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  fir  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

«/ 

OBJETS  D  ART,  PICTURES. 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  ,v  WINKS 

at  their 

FIVE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MA  VI*1  AIR  0170 


Cudor 


*A uthentic  ^productions 

Reproductions  of  genuine  pieces  from 
Tudor  and  other  periods 


V/' 


I 


I 


H     Early  XV Ith-century  Sidc-Tabh:. 

Length,  5  ft.  9  in. ;    width.  2  ft.;    height,  2  ft.  7  in. 
London  Showroom : 

Tudor  Galleries 

Commerce  House,  72,  Oxford  Street 

'Phone  :  Fitzroy  1436  H'.  I 

TUDOR    MANUFACTURING  CO. 

'Phone:  Bourne  End  126         Wooburn  Green,  Bucks. 


ORIGINAL  ENGRAVINGS,  ETCHINGS,  WOODCUTS,  etc., 

BY  OLD  AND   MODERN  MASTERS 
Rembrandt,  Durer,  Ostade,  Van   Dyck,  Nanteuil,  Drevet,  Edelinck, 
Bone,  Cameron,  Corot.  S.  Haden,  Legros,  Meryon,  Whistler,  Zorn. 


The  Virgin  and  Child.       L.  van  Leyden. 

GUTEKUNST  &  KLIPSTEIN 

BERNE,  SWITZERLAND,  Hotelgasse  8 

Telegraphic  Address  :  Artus,  Berne. 
New   Illustrated  General   Catalogue   No.  XXV.  in  preparation,  to 
be  issued  end  of  April.    Price,  5  francs  =  4s.  =  >SL 
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LEICESTER.  —  Excellent  Antiques  *tnu  > 
Business.    Centrally  placed  Shop — Ingoing  £450 

AMriT?T?W     M-     ACT-TWT7TT        ,  r       T  /n 


ues   and  Curio 


Business.    Centrally  placed  Shop — Ingo 
A  °ents  : — ANDREW   &  ASHWELL 
Road,  LEICESTER. 


45,  London 


ROME 

ITALY 


RADAMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

91,ViA  MARGUTTA 


M 


H.  BAGSHAW, 

257,   FULHAM    ROAD,  S.W.3 
Antiques         Old  Furniture  China 
Pictures        Genuine  Specimens 


J.   P.  BALLARD 

lO,    21,    23,    Cross  Street 

READING  (f«SL) 


ANTIQUES 
CHINA 
PICTURES 
FURNITURE 


B 


ISHOP     Genuine  Antiques 


of 

IDEFORD 


Furniture,  China,  Glass 


W.  BOSWORTH  &  SONS,  Es<*blisl-*  1841 
Dealers  in  all  kinds  of  Antiques 

31,   Marefair,  NORTHAMPTON 

QTAMDC     DIIDPUACCn       ^e  are  desirous  >>l  purchasins: 

oi/tmro  runun/tocii.  to  any  amount  collections,  or 

important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 

Transparent  Cement  makes  difficult 
repairs  easy.  Unites  glass,  china, 
ivory,  bone,  wood,  leather,  ebony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Sixty  years' 
repute.    Chemists.  6d.  and  1/-. 


COAGULINE 


OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Class,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

^Vtlhdtl^S  ARNOLD  ETHERIDGE 

H  (Late  Frank  Davis  Ltd.) 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jlho  at  290,  Glossop  Road,  Sheffield 


1.  FREEMAN   &    SON,  LTD. 

Dealers  in  Hntfque  Silver,  Jewellers,  'Phone: 
CIS  Sheffield  plate,  China,  (Slass,  etc.  Ho/bom  4633 

2.  WEST  46th  ST.    AND      DIAMOND  HOUSE.  37-38.  HATTON  GARDEN 
NEW  YORK  LONDON,  E.C.I 


(M.  K,  Grant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).     Every  Article  marked  in 
plain  figures.     Specialises  in  Small  Furniture. 
Cheapest  in  district  for  Genuine  Antiques.      Tel.  :  Park  2142 


REPAIRS  Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14     park  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

Etc. 

TELEPHONE  3451 


P 


H0T0GRAPHY 

of  Antiques  &  Works  of  Art 
Portraits  in  your  Home 


Lt.-Col.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.10 

—  Telephone :  Kensington  3808  — 


A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 

257,  Glossop  Road,  SHEFFIELD 


ANTIQUES  r^N^u1 


Old  Needlework.  China 
re.  Jewellery 
Glass 


M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


'  JETSAM  " 


Telephone  : 
Frobisher  4044 

44  &  54,  KENWAY  ROAD,  S.W.5 
(2  mins.  from  EARLS  COURT  STATION). 


Old  Furniture, 
China,  Glass, 
etc.,  etc. 
Early  Chinese 


R.  G.  L0MAS  &  SON,  Ltd.,  41,  King  Street,  DERBY 
ARTISTS  IN  R|  I  TF  JOHN 

S.       MANHEIM,  'Phone:  Hampstead  6476. 

Dealer  in  Antique  Pottery  and  Porcelain, 

Collections  Purchased.  15,  Fordwych   Rd.,  N.W.2. 


01  I)  OAK  IN  I  AKF1  AN!!      FOR  SALE. — An  historical  old  Oak 
UrtlV  111  LftlVIlLrt"U      Staircase,  with  spiral  balusters,  etc. 

W.     H  .     M  A  W  S  O  N, 
13/15,  Lake  Road,  Keswick,  15,  Victoria  Street,  Windermere, 

Cumberland  Westmorland. 

W.   J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc 

Genuine  Examples  always  on  hand. 


FURNITURE,  PICTURES, 

CHINA,  GLASS,  Etc. 


W.  S.  MILLS 

10,  Southgate  Street.  WINCHESTER 
(~\T  T^lV/rA^r       Collector  of  Savage  Curios 

V^J^  J^lVAx\.l>l  )ate  of  Brixton  Hill,  has  removed  to 

43,   POYNDERS   ROAD,   CLAPHAM   PARK,  S.W.  4 

WANTED — RARE  SPECIMENS 


R 


Old  Cncjlisn  furniture 

THE  TRADE  SUPPLIED 


AND0LPH 

(ARTHUR)    Tel.  102 

6,  1 5,  16,  Bridge  St.,  HITCHIN,  Herts 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


ART  RESTORING  ^^ckTfauaLl? 

RESTORED  by  one  of  Great  Britain's  most  capable  restorers. 
Estimates  given.   C/o  H.  SPENCE.  Old  English  Furniture,  etc., 

25,  Pelham  Street.  London,  S.W.  7.  'Phone  :  Kensington  8962 


SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xlcensefc  Waluers  'lpbone  90 


May,  bi28. — No.  cccxxi. 
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For  the  "Special  Occasions  which  occur  every  da^ 


Players 

Virginia  Cigarettes 

lO  for  8?  lO  for  14 

50for3'5  100  for  66 

WITH  OR  WITHOUT  CORK  TIPS 

(Cork  of  pure  natup&l  gpowth  ) 


Extra  Quality  Virginia 


Issued  by  the  Imperial  Tobacco  Company  (of  Great  Britain  and  Ireland),  Ltd. 


Made  in  sizes  to  suit  any  and  every  sort  of 
library.  From  a  small  stack,  you  progress 
by  "  easy  stages "  as  and  when  you  wish. 
Always  "finished"  and  in  perfect  taste. 


SECTIONAL 


BOOKCASE 


Strongly  made  from  the  finest  seasoned  hard- 
woods. Casement  doors,  glazed  to  order.  Best 
British  workmanship  at  most  reasonable  prices. 

M1NTY  BOOKCASES  CAN  BE  PURCHASED  BY  DEFERRED  PAYMENTS 


Write  for  New  Illustrated  Catalogue  containing  fullest  particulars  of 
Minty  Bookcases,  including  various  period  styles  at  moderate  prices. 


(Dept.    44-45,  HIGH  STREET,  OXFORD 

London  Showrooms  .  36.  Southampton  St.,  Strand.W.C. 


GEMS   AND  ANTIQUES 

m  n  s  t  be 
c  a  1-  ef  11 1  ly 
illustrated  it 
tlie  attention 
ot  prospec- 
tive buyers 
is  to  be 
attracted. 

The  BURLINGTON 


JLiigraving  Co.  Ltd.  are 
experts  in  tins  particular 
method      of  illustrating 


either  1  11 
li  1  a  c  Is.  and 
white  or  col- 
our and  111- 
v  1  t  e  your 
enquiries. 


318-526  COS  WELL  RD.,  LONDON,  E.C.I 
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ANTIQUE  AND  FINE  ART  SALON 

Queensferry  Chambers,  10,  Queensferry  St.,  Edinburgh 

Two  minutes  from  Caledonian  Station.         Above  Fiddes  Main  Tailors. 
First  Flat.    Lift.  Telephone  No.  :  26483 

Chinese  Paintings,  Old  Silks  and  Porcelain,  and  Antiques  Generally 

Pair  of  baluster 
shaped  Jars  and 
Covers,  enamelled 
and  painted  with 

figures  of 
philosophers,  etc. 
13  in.  high.  Ming. 


Ming  glazed  Roof 
Tiles,  Equestrian 
Figures,  etc. 


Ming  Garden 
Ornament. 


A  Corner  of  the  Salon. 


Period  Hepplewhiie  Chair. 


CURZON  GALLERIES 

Curzon  St.,  Mayfair,  W. 

<  Corner  of  Clarges  Struct.) 

Phone    -    Grosvenor  1623. 
Grams    -    Picartilly  Audley,  London 

Bronzes  Ivories 

^Antiquities 

Furniture  Pictures 

Close    to     principal  hotels 

On  parle  Francais,  aussi  Allemande. 


TOBY" 

(Mrs  FLOYD- 


3,  Westbourne  Street 
Sloane  Square,  S.W.  1 


Telephone  No. 

SI  are  6361 

Genuine 
jlntiques 
at  moderate 
prices. 

A  very  fine  marine 
picture  of  an  American 
Frigate,  by  Nicolas 
Baur,  known  as  "the 
best  marine  painter  of 
his  time." 
Interesting  pieces  of 
old  China  ana  Cera- 
mics, Needlework, 
Pictures,  Furniture. 


Margaret  Langley 

(LADY  SMITH) 

131,  Wigmore  Street 
LONDON,  W.l 

Telephone  :  Langham  3091 


Late  seventeenth-century  walnut 
Arm-chair,  one  of  a  set,  comprising 
one  Arm-chair,  four  single  Chairs, 
and  a  Stool. 

Can  be  sold  separately. 


Genuine  Antique  Furniture  of  all 
periods,    Old    Needlework.  The 
finest  collection  of  Papier-mache 
Trays  in  London. 


H.  KENYON 

(Member  of  the  British  Antique 
'Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,  etc. 

Telephone    No.  1059. 


THE   SMALL  COLLECTOR 

Director:  Mrs.  G.  A.  LEWIS  LIMITED 

ANTIQUES 

Telephone:  Kensington  8071 

4,  Dalmeny  House,  Thurloe  Place,  S.W.  7 

{opposite  Victoria  &  Albert  Museum) 

and  at  261,  Fit /ha///  Road,  S.W.  3 

ANTIQUE  FURNITURE     CURIOS    OLD  PICTURES 

Pictures  restored  and  cleaned  by  expert  artists 
'Bus  Routes  14  and  96  Station:  South  Kensington 


PEWTER 

FOR 

Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.       Bus — 3,  59. 
Cable  Address  :  (Via  western  Union)  "  PEWTER,  LONDON." 


May,  1928.— No.  cccxxi. 


H.  STUART  PAGE 

A    varied  and 
interesting  stock 
of 

Hntiques 

only. 

129,  Bridge  Street 
WARRINGTON 
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A  collection  of  fine  specimens  of  15th  and  16th-century  brass 
dishes  and  salvers.    Photographs  and  prices  on  application  from 

SHENKER'S  ANTIQUE  GALLERIES 

118,  BROMPTON  ROAD,  KENSINGTON,  S.W.3 

(Opposite  Harrods). 
Teljphone:  Sloane  2963.    Telegraphic  Address:  Antiqushen,  Knights.  London 
Cable  Address       ■  Antiqushen,  London 

TRADE  SUPPLIED 

A  LARGE  COLLECTION  OF  PEWTER  AND  EARLY  BRASS 
NOW  ON  VIEW 


— -rr* — — 


MARRYAT  &  Co. 

Dealers  in  ©lt>  jfurniture 

36,  BAKER  STREET, 
Portman  Square,  LONDON,  W.l 


MARY-ANN  ARCHER 


(M.    M.    A.    ARCHER  HOUBLON) 


Sbop  of 
-Antiques 

59, 

Beauchamp 
Place, 

LONDON, 

s.w. 


A  charming  specimen  of 
an  old  Mahogany  Musical 
Work  Box. 


A   HANDBOOK  FOR  COLLECTORS. 

OLD  ENGLISH 
PORCELAIN 

By  W.  B.  Honey. 

Demy  8vo.    Fully  Illustrated.    25s.  net. 

Mr.  Honey,  of  the  Victoria  and  Albert  Museum, 
has  written  a  very  practical  and  up-to-date 
Handbook  covering  the  entire  period  of  English 
Porcelain  Manufacture  to  the  middle  of  the 
19th  century. 

Write  for  Illustrated  Prospectus  to  :  — 
G.  Bell  &  Sons,  Ltd.,  Portugal  Street,  London,  W.C.2. 


RARE  BOOKS 

GUMUCHIAN    &  CIE 

112,  Rue  de  Richelieu,  Paris 

Just  Published.  CATALOGUE  No.  10. 

Manuscripts,  Incunabula,  16th  to  18th  Century 
Illustrated  Books,  Fine  Bindings,  Voyages,  Maps, 
fine  French  Classics,  Music,  Old  Medicine 
Occult  Books  and  Old  Sciences,  etc.  Many 
reproductions.  post  free  on  application. 


Also  in  distribution. 


CATALOGUE  No.  9. 


First  Historical  Catalogue  of  French  Books,  Engravings 
and  Medals  on  RAILROADS. 


A 

LUNG  CH'UAN 
CELADON 

STEM  CUP,  5  in.  high, 
with  rich   deep  sea-green 
glaze.      Early  Ming. 
£8   10s.  0d.f  with  stand. 

Trade  and  Overseas 
Enquiries  In  riled. 

FRANK  E.  PITHER 

38,  Mortimer  Street 
LONDON,  W.l 

Telephone  :   Museum  4689. 
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ARTHUR  BURLEY 

Late  of  Great  Turnstile  and  Sicilian  Avenue.  Holborn) 

HAS  TAKEN  ROOMS 
TEMPORARILY   AT  THE 

Pall  Mall  Depository 

Carlton  St.,  Regent  St.,  S.w.i 

(Back  of  Piccadilly  Tube  station) 
WHERE  HE  IS  SHOWING   HIS  COLLECTION  OF 

ANTIQUES 

HOURS:   10TO5.30.  'Phone:   Gerrard  4546.  4547,  4548.  and  3064 


Member  British  Antique  Dealers'  Association 


APPOINTMENT  BY  CARD  WILL  BE  GREATLY  APPRECIATED 


Old  CRYSTAL  CHANDELIERS 

always  in  Stock  and  always  required,  also  fine 
Antique  Furniture.  Chandeliers  repaired, 
  reassembled  and  missing  parts  supplied  

F.  W.  STAN  DISH 

11.  EAST  ST..  BAKER  ST..  W.l.  Telephone  :  Langham  2495 


CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

I  italian" "^TIQUES  j 

;  LARGEST  COLLECTION  IN  LONDON  j 

•  E.  SUCCIO,  9,  Fitzroy  Street    . .    LONDON,  W.  1  j 

■  Telephone:  Museum  607  1  * 

■ 

•  Sole  American  Agents:   GRALEE,  Brush  Hill  Road,  Readville,  Mass  • 


telephone:  Riverside  0039 


Established  1  880 


WII  I  IAM  WH  I  IAMS  Specialist  in 

Vf  lLL.ltt.Tl   TT  ILLlrtlTlJ,  Chinese  and  "Japanese  (Hoiks  of  Hrt 

Few  items  of  interest  to  the  collector:  —  Wood  and  Bronze 
Shrines,  Soapstone  Figures,  Sunjj  and  Ming  Celadon,  Han 
and  T'ang  Pottery,  Jades,  etc.,  Japanese  Gold  Lacuuer, 
Inro,  Pipe  Cases,  Tobacco  Boxes,  Tsuba,  Kozuka,  Swords, 
and  Kakemona. 

189,  Railway  Approach,  SHEPHERD'S  BUSH,  W.  12 


3  doors  from  Goldhawk  Road  Station  'Met  1. 

Bus  88.  32  and  11  to  coi  ner. 

ANTIQUE 

ESTABLISHED 
1868 

H.    &  A. 

(Members  of  Ike  Kriti-.li  A 

KIMBELL 

182,  Aldersgate 

Dealers'  Association) 

Street,  LONDON 

JEWELLERY 

A  lar^e  and  interesting 
stock. 

Telephone  :  Museum  6807 

RALPH  HYMAN 

Dealer  in  Hntique  Stiver 
9,  Southampton  St.,  Holborn, W.C.  1 

Office  Hours:  9  a.m.  to  6  p.m.  weekdays. 

9  a.m.  to  j2  noon  Saturdays. 


George  I.  Plain  Loving  Cup,  Dublin,  1725.  Height 
6?.  in.  (on  plinth  3  in.  high,  total  9>  in.).  Price 
40  gns.    Great  bargain.       Trade  enquiries  invited 


C.  &  D.  O'DONOGHUE 

 DEALERS  in  

Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


Have  you  seen  the  Antique  FurilifUTC  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 
OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


THE  LEADING 

AUCTIONEERS  AND 

EXPERT  VALUERS 

The   "Meyer"    French   Colonials   on    April    2nd    and   3rd  realised 
£2,500;  to  date  £14,500  has  been   obtained  for  the  "Meyer" 
Collection.    You  will  obtain  the  best  results  at 


Harmer  Rooke's  Strand  Stamp  Auctions 

Sales  every  Friday  and  Saturday.    Expert  advice  free. 
All  communications  to — 
Phone:  City  5QbQ  &■  9S26.        ig8    &    189,    STRAND,    W.C. 2. 


THE 

ANTIQUARY 

ANTIQUES 

DEALER  &  VALUER.  1 

Furniture. 

Silver. 

China. 
Old  Books. 

41    &   48    HIGH  STREET. 

Prints. 

OXFORD  ; 

Pictures. 

•  no  at  KING'S  ESPLANADE, 

Curios,  Etc. 

HOVE. 

OLD  ENGLISH  FURNITURE 
AND  ART  OBJECTS 

both  for  Collectors  and 
those  furnishing 


SALE 

UNTIL 
OF  JUNE 


entrance  will  be  at 
QUARRY  STREET 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry 

Date  1928. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PAGE    LXXXVII,    APRIL  NUMBER. 

May,  1928.-  Xo.  ccexsi.  LXXXVIII 
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Top  Row.    1 — William  and  Mary,  1630 ;  maker,  I.I.       2- Queen  Anne,  1704.       3 — William  III.,  luafi;  maker,  Saml.  HooJ.       4 — Newcastle,  1714;  maker,  N'ath.  Shaw. 
Bottom  Row.  1 — Queen  Anne,  1709 ;  makers,  J.  W.  Stocker  and  E.  Peacock.         2— Charles  IE..  1077  ;  maker,  I.A.         3— Charles  II.,  1«74 ;  maker,  R.C. 

4 — Queen  Anne,  1700;   maker,  Henry  <;reene. 

ALSTONS  8  HALLAM,  for  Antique  Silver,  69,  Cornhill,  London,  E.C.I 

Telephone:  CENTRAL  25  34. 


TELEPHONE    No  604 


T.  ORDISH 

Large  and  varied  stock 
of  Antiques  of  all  kinds 

CHINA  ST.  &  CASTLE  HILL 
LANCASTER 


Che  Connaugbt  Hntique  Galleries 

COLLECTORS  &  AMERICAN 
VISITORS  are   extended  a 
cordial  invitation  to  visit 
the  above  GALLERIES 
where  ANTIQUE 
FURNITURE,  CHINA, 
OLD  GLASS,  & 
NEEDLEWORK 

Telephone:  CAN  BE        Grosvenor  3049 

SEEN 


to,  Davies  St.,  Berkeley  Sq.,  CCli 


Reference  No. 


Fttr  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc. J 
Address  in  full ... 

Date  192S. 


N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PAGE    LXXXIX,    APRIL  NUMBER. 

L  XXX IX 
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JACKSON  &  SON 


PARTNERS : 
T.  BLACOW  &  M.  D.  BLACOW 

ESTABLISHED  1839 

Old  €nglisb 
Furniture 

AND 

miscellaneous 
Antiques 


Mahogany  Card  Table. 


Main  Street,  Sedbergh  (LMS),  Yorkshire 


■phone     No.   16  Sedbergh 


Tel.:  "Jackson.  Antiques,  Sedbergh 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

(Patronised  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane 
Church    Street,     Kensington,     W.  8 

Always  something  of  Special  Interest  to  be  found  here. 

ANTIQUES   OF   ALL  KINDS 


MARCH  BROWN 

York  Cottage,  RIPLEY,  Surrey. 

IN   STOCK  : 

English  Refectory  Table  and  Benches ;  Leather  Jack, 
1  8  in.  high  ;  Cock  Spurs  ;  Cock'fighting  Chair 
and  Colour'prints  of  Cocking  ;  Hawking  Gear. 


OLD  ENGLISH  SILVER 


I 


Sheffield  Plate,  Antique  Jewels 

BOUGHT    AND  SOLI) 

Collectors'  and  Trade  Knquiries  invited.    Shipments  to  America 
every  week.     Numerous  pieces  of  unusual  interest  always  on 
view.    Inspection  is  invited. 


I 


HARRIS  &  CO. 


37,  PICCADILLY,  W.l 

'Phone:  Regent  5523 


ANTIQUES 

AT   COMMERCIAL  PRICES 


40  minutes  from 
King's  Cross  by  rail 


Percy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


World-wide  Business  in  Decorative  Art  Objects 

offered  for  sale  on  account  of  owner  desiring  to  retire.  Its  turn- 
over in  last  fiscal  year  was  £.4,000,  yielding  a  profit  of  £1,000. 
The  business  is  capable  of  co  siderahle  expansion,  with  adequate 
capital  for  the  purchase  of  art  objects,  antiques,  etc.  Purchase 
price  of  goodwill  and  present  stock,  £2.500  (cost  of  stock  approx. 
£350).  Fullest  investigation  invited. —  Apply  Box  No.  2,482,  c/o 
"The  Connoisseur."  I,  Duke  Street,  St.  -James's,  London,  S.W.I. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

May,  1928. — No.  ctexxi. 


LARGE  OLD  OAK 
TIMBERED  AND  TILED  BARN 
FOR  SALE 

for  demolition.     In  good  position 
adjoining  hard  road. 

J.  M.  WELCH  &  SON, 

Jl  uctioneers, 

DUNMOW,  ESSEX 


E.  FOUNTAINE-BRODIE 

(Member  of  the  British  Antique  Dealers'  Association) 

~perto6  Antiques 

DECORATION  RENOVATIONS, 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
—  MODERN  STYLES  — 


286  &  288,  RENFREW  STREET 
 CHARING  CROSS   


GLASGOW 


ANTIQUES  weapons 

AS— —J  PISTOLS,  etc. 

Gapt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


Near  Wallace  Collection.  'P/ione  :  Ambassador  9835 

GENUINE  ANTIQUES,  FURNITURE,  CHINA  AND  CURIOS 
Pair  of  very  fine  old  Chelsea  Dishes,  1760,  and  Chippendale  circular  Dining  Table 

MRS.  SNEYD  TAYLOR,  64,  G»orge  St.,  Baker  St.,  W.l 


MRS.  THOMPSON,  of  the   New  Inn,  Hoime-on-Spalding-Moor, 
Yorkshire,  has  a  collection  of 
GENUINE  ANTIQUES  TO  DISPOSE  OF. 

They  include  large  assortment  of  China,  Cut  Glass  and  Staffordshire 
Figures,  Pewter  and  Brass,  Old  Sheffield  Plate,  Tray  and  Wine  Cooler, 
Cirandlather  Clocks,  etc. 


Genuine  Unrestored  Trade  suPPued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Couri 
GLOUCESTER 


D.  M.  &  P.  MANHEIM 

have  a  large  selection  of  genuine  Staff's,  figures.  Resist  Lustre,  Rocking- 
ham, and  items  of  Masonic,  Sporting,  and  American  interest  at 

'Phone — Slnane  4684. 

XC 


56,  EBURY  STREET,  S.W.I 


IJic  (  onnoisseur 


An  exceedingly  fine  Carved  Mahogany  Georgian  Break-front  Bookcase, 
exceptional  figure  and  colour.         6  ft.  2  in.  wide  by  j  ft.  2  in.  high. 


I  GREGORY  &  COMPANY  | 

=  Established    1823  = 

jj  19,  Old  Cavendish  Street,  London,  W.  i 

U     Furniture                      Carpets  Decorations  m 

T^l ! ' ; ;  1 1 !  I  i  M ! .  1 : 1 !  ■ :  i 1 M 1 ; "  1 1 1  i :  1 1  i : , ' ;  i : !  I  ■  1  i  ■ : !  M  M : : : : 1 :  i  '  I  i  ■  1 1 : : ! !  ' ! ,  I  i "  i ' " : : "  I  !  I  "  i  1 1 ' . .  ■ : ; :  1 1 1 V  i  i  !  I '  " 1 1  ■  i !  M !  : ' . , ! ;  ■ : ' ! ! ! ' ! 1 '  i  ■ '  i  | : ! ' : ! ! ' : :  1 1 M " 
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Pair  of  Earlv  Old  Sheffield  Entree  Tithes.    Perfect  condition. 
George  III.,  1776,  Silver'Hc tlW  ater  Jug.    27  oz. 


Telegrams:  " Glasstique  (Piccy  London.1' 
'Phone:  Regent  1811. 

G.  GLASS  &  SON 

Old  €nglisb  Si  ucr,  Sheffield 
plate,  Antique  levels,  etc. 

Trade  Enquiries  specially  invited 

35,  King  Street,  St.  James's 

LONDON,  S.W.I 

(Late  of  Deanssate  Manchester) 


MISS    EDITH  WEBB 

50,  Park  Road 
Upper  Baker  St., 
N.W.I 

Telephone  :  Paddington  4504 

©lo  ©aft 
jfurnlture 

Decorative  ©ll> 
Cbinese  potterv? 

^''y^X^^Tj^  1600      Small  Selected  Examples 


Bristol 

tysti  t/oid-  /o  '/i/ty/oii  ct  tie/  <Jj  ti^/o/  d/iotc/c/  no/ 
^cit/  /o  err//  rrJir/  r  n.i^i  ec  /  Off  i  r  n  /cics/i  ay  co//ec  ■ 
frr  a  i ■        ynirtriie     te/iiej/o'tec/     <J'rti>tt/tt'ie,  "/</ 

(L  i  i  e  a  /'»  /  S/'cict/rrtti,  e/c.,  n/irr/i  r  ct  <'//< ''ft/  ce  / 
\ea£ona//e  /liiced. 

GENUINE  ANTIQUES  ONLY 

ioi^  (t.  .xyieata/c/y .  0/ e/*>yi /to  >t  e  3S/ 97. 
Member  of  the  British  Antique  Dealers'  Association 


REPRODUCTIONS  of  the  COMPLETE 
WOODCUTS  of  ALBRECHT  DURER 

Edited  by  Dr.  WILLI  KURTH 

(Custodian  in  the  Kupferstichkabinett.  Berlin  I 
With  introduction  by  CAMPBELL  DODGSON,  C.B.E.,  M.A. 

(Keeper  of  Prints  and  Drawings.  British  Museum  I 
The  Connoisseur  (January,  1928)  says: — 

"It  may  be  prophesied  that  Dr.  Kurth's  work  will  be  remembered 
as  one  of  the  worthiest  of  the  Durer  celebrations. 

"No  praise  can  be  too  high  /or  the  way  in  which  the  woodcuts  have 
been  reproduced.  ....  To  the  collector.  Dr.  Kurth's  scholarly  notes 
loill  prove  both  useful  and  interesting." 

346  Woodcuts  are  reproduced.       Limited  Edition  : 
250  bound  in  Buckram.     250  in  Portfolio.     £7/10/0  net. 

A  Prospectus  will  be  sent  if  desired. 
Of  all  Booksellers,  or  direct  from  the  Publishers. 

W.   &    G.   FOYLE,  LTD. 

Fine  Art  Booksellers  and  Publishers 
119125.  CHARING  CROSS  ROAD,   LONDON.  W.C.2 


ANTIQUE 
PEWTER 

Price  List  &  Photographs  on  application. 

Very  fine  Old  English  Church  Flagon, 
with  silver  marks.    <  irca  1750 

H.  &  A. 
KIMBELL 

(ESTABLISHED  1868) 

Members  or  the  British 
Antique  Dealers'  Association. 

182,  Aldersgate  Street 
LONDON,  E.C.I 


H.  R.  N.  Norton 

46,    MUSEUM    ST.,    W.C.  1 

TELEPHONE:    MUSEUM  2794 

@lo  Chinese 
pottery? 

;mo 
porcelain 


I'on  elain  Vase,  red  glaze,  with  greenish  white  masks. 
Incised  mark  of  Hsuan  I  e.    Height.  71  in.    On  vieu 
during  M.iv  at  the  l.r.i'ten  Galleries  (Inhibition  of 
The  British  Antique  Dealers'  Association). 


May,  1928.    No.  c  • 
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ACKERMANN  GALLERIES 

157,  NEW  BOND  STREET,  W.  1 

ESTABLISHED  1783 

Exhibition 

OF 

Fine  Old  Sporting 

Pictures  AND  Prints 

WILL  BE  OPEN  UNTIL  MAY  18th. 


COOKSON 

(KENDAL) 


One  of  the  best  selected  Stocks  of 

!  GENUINE  ANTIQUES  j 

•    a 

!  in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  of 
KENDAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


One  of  a  p:nr  of  Queen  Anne  Walnut  Stools. 


F.  JONES 

Old  English 

Furniture, 
Needlework, 
etc. 

1, 

Tavistock  St., 

BEDFORD 

TELEPHONE :  3052 


A.  B.  C.  SILVER  PLATE  LTD.  (N.  BLOOM 


W 

(ieorge  ill.,  1817,  Cape  Tea  Service,  By  Alice  and 
George  Burrows.    In  fine  condition.   Weight.  37  ozs. 


Dealers  in 
Antique  Silver 

and  Old 
Sheffield  Plate 


Trade  Inquiries 
Invited 


15,  NORTON 
FOLGATE, 
BISHOPSGATE, 
LONDON,  E.C. 

Telephone  : 
Bishopsgate  1 587 


s 


Charles  period  Arm- 
chair, in  walnut. 


TEWART 
ACTON 

Member  of  tlie  British  Antique 
Dealers'  Associatio}i. 

In  stock : — i  ft.  4  in.  Court 
Cupboard  ;  Serpentine  Hepple- 
white  Side  Table ;  Three-piece 
Mahogany  Dining  Table  ;  2  ft.  3  in. 
Walnut  Kneehole  ;  collection  of 
Samplers  and  early  needlework. 

All  specimens  guaranteed 
genuine. 

Telephone  :  Brighton  5899 

1 2,  Prince  Albert  Street 

BRIGHTON 

Also  at  "Riverside," 
BRAMBER,  SUSSEX 
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THE  ANDRADE  GALLERY 

24,   Hanover  Square,  W.  1 


m 

Model  of  a  32-gun  Frigate,  date  about  1790. 
HIGHEST   PRICE    PAID   FOR   SIMILAR  MODELS. 

WANTED  TO  PURCHASE  Works  of  Art  of  all  kinds 
including   important    specimens   of    Stuart  Needlework 


CYRIL  ANDRADE  LTD. 


May  fair  2001 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

C.  L.  PIGKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10   MINUTES  OF  ALL  STATIONS 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880) 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  ^Armour 

Antique  China,  Furniture, 
Netal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  (^S^:ia^) 

May,  1928.— No.  ccexxi. 


CYRIL    EAR  LE 

35,  North  Bar  Within 
BEVERLEY 

East  Yorkshire 

(50  miles  from  York) 

10  rooms  full  of 
Genuine  Antiques 

One  of  Five  Period  Chippendale 
Chairs  (single),  excellent  condition. 
Unrestored. 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Gbina,  Cut  (Blass, 

Sill?  IReeoleworft, 
©lo  Silver,        Sbeffielo  plate, 
paintings  on  (Blass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 
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a  VE  ITCH  Mm 


Messrs.  Veitch  deal  specially  in  old  English,  Scottish,  Irish,  and  old  American  Silver,  and  fine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON,  S.W.I 

AND  AT  INVERNESS 

Telegrams:  "veitchius,  Piccy,  London."  Cables:  "  Veitchius,  London.'  Telephone:  Gerrard  8174. 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  — H.  N.  Veitch,  1908. 


JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALERS   IN   BOOKS  ANM)  ENGRAVINGS 
beg  to  offer  (post  free  on  application). 
Catalogue  No.  277  : 

THE  EIGHTEENTH  CENTURY 

and  after  (1700-1830),  an  Important  Collection  of  BOOKS 
and  ENGRAVINGS,   covering  all    sides  of  life  during 
this  momentous  period. 


Books  and  Engravings 
Purchased. 


Valuations  for  Probate 
and  Insurance. 


Late  of  53,  Shaftesbury  Avenue,  and  39,  Duke  Street 


PHOTOGRAPHY 

for  the  trade  or  private 
collector  for  5,  6  with 
two  proofs.  €J  Special 
quotations  for  collec- 
tions, large  quantities, 
or  for  fire  insurance. 
<J  Contractors  to  H.M. 
Government,  the  leading 
Public  Galleries,  West 
End  Dealers,  and  Collec- 
tors. The  March  issue 
of  The  Connoisseur  con- 
tained 49  reproductions 
of  our  photographs. 
Good  testimony  to  the 
quality  of  our  work. 

Wallace   Heaton  Ltd. 

119,   NEW   HON!)    STREET,    LONDON,   W.  1 

THI.KPHOiVK :      MAYFAIR  li(Xl(i-T 


POSTAGE 
STAM  PS 

AT  AUCTION 


Single  T^are  Stamps, 
Qeneral  and  Specialised 
Collections  are  best 
'Thought   and  Sold 
through   


H.  R.  HARMER 


'Philatelic  yJucdoneer  and  (Expert 
6-8.  OLD  BOND  STREET 
LONDON.  W.1 


Auction  Catalogues  on  request. 


77 


Telephone  :  Gerrard  1623  I 


Martin  Ware  Grotesque  Animal,  10"  high. 


fl.  €♦  Pcrrp 

Dealer  in  Antiques 


WANTED. 
Old  Ship  Models, 
Early  Samplers 
and  Needlework. 


h  and  6,  exhibition  Road 
South  Kensington,  S.W.7 

Kensington  0683 
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tfine  Hrt  Dealer  to 


1ber  flfoajestp  tbe  d^ueen 


By  Appointment 


ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

31  and  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.  1 

(ENTIRELY  REBUILT) 

A  large  selection  of  genuine  and  important   specimens  of  Furniture,  Porcelain, 
and  Objects  of  Art  is  now  on  exhibition,  and  a  cordial  invitation  is  extended  to 
all  collectors  and  also  members  of  the  Fine  Art  Trade. 


A  very  unusual  Chippendale  serpentine-fronted  Tallboy  Chest  of  three  short  and  six  long 
drawers,  of  particularly  finely  figured  mahogany.    5  ft.  9  in.  high;  3  ft.  8  in.  wide. 


M.iv,  Y.yiA.    Xo.  crcxxi. 
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Some  more  Devonshire  Rood  Screen  Paintings 
By  W.  G.  Constable 

The  screens  at  Bradninch  and  at 
Plymtree,  both  to  the  north-east  of  Exeter,  are, 
unfortunately,  only  known  to  me  from  photo- 
graphs. Two  attempts  to  visit  them  were  foiled 
by  heavy  snowdrifts.  But  the  Rev.  A.  Wells, 
Vicar  of  Bradninch,  and  the  Rev.  Prebendary 
Hay,  Rector  of  Plymtree,  have  both  given  me 
most  useful  information  to  eke  out  that  provided 
by  the  photographs  and  other  sources. 

At  Bradninch,  figures  appear  both  on  the 
west  face  of  the  screen,  which  crosses  the 
chancel  and  the  two  aisles,  and  upon  a 
chantry  screen. 


4.    S.  Giles,  with  a  hart. 

;.\Christ  on  the  Cross,  with  a  kneeling  friar:  and 

6.  J     S.    Francis   receiving  the  stigmata. 

7.  S.  Michael  and  Satan. 
S.  George  and  the  Dragon. 
S.  Gabriel  (name  inscribed). 
A  female  figure,  with  a  turban. 
S.   Sebastian,  in  armour,   with  bow 

(name  inscribed). 
Bishop  or  mitred  abbot. 


and  arrows 


Main  Screen. 
North  Aisle. 
1—  S.    Alternate  apostles  and  prophets. 
9-12.    The  four  Latin  fathers, 
1  ;  16.    Four  sibyls,  with  emblems. 

Chancel. 
Eight  sibyls,  with  emblems 

Annunciation. 


■Salutation. 

■Temptation  and  fall  of  man. 

Expulsion  from  Paradise. 

Samson,  with  the  jawbone  of  an  ass. 
Female  saint. 
Civilian  figure. 
A  king. 

South  Aisle. 
Male  figure,  with  box. 

■Female  figures,  with  open  books. 

Male  figure,  with  book. 
Four  figures,  with  books. 
Four  male  figures,  without  emblems. 

Chantry  Screen. 
Female  figure,  without  emblem. 
S.  Christopher. 

S.  Adrian.  (Suggested  by  Keyser,  on 
the  ground  of  a  partly  effaced  inscrip- 
tion ending  "  ...anus,"  and  of  an  emblem 
that  may  be  an  anvil.  This  is  more 
likely  than  the  suggestion  of  S.  Alban 
made  by  Bond  and  Camm.) 
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No.    1.  A  SIBYL   (?),   S.   CHRISTOPHER  AND  PROBABLY  S.  ADRIAN 

AT  BRADNINCH,  DEVON 


Vol.  LXXXI.-No.  321. 


The  Connoisseur 


NO.  II.  S.  GILES,   AND  S.   FRANCIS  RECEIVING  THE  STIGMATA 

AT  BRADNINCH,  DEVON 


Iii   the    Bradninch   screen   the    predominant  His  Life,  and  His  Death,  were  foretold  in  the 

colours  are  blue,  red  and  yellow,  the  backgrounds  great    writers    of    antiquity.    The    number  of 

being  dark.    Artistically,  it  is  one  of  the  least  sibyls  was  increased  first  to  nine,  and  then  at 

important  of  the  group  under  discussion.    The  the  end  of  the  fifteenth  century,  to  twelve,  to 

figures  are  notably  awkward  and  the  workmanship  correspond  with  the  twelve  apostles.  Examples 

clumsy.    The  figures  on  the  main  screen,  and  in  of  the  full  number  do  not  appear  in  art  until 

particular  the  sibyls,  are  of  the  same  type  as  after  1481.    In  Italy,  the  scrolls  carried  by  the 

those  at  Ashton  and  Alphington  :   stumpy,  with  sibyls  announce  only  the  Birth  of  Christ  :  in 

large  heads,  and  the  drapery  sharply  broken  into  Northern  Europe,  however,  they  predict  His  Birth, 

angular  folds   at  the   bottom.    They   do   not,  Life,  Death,  and  Resurrection,  and  the  figures 

however,  appear  to  be  by  the  same  hands  as  the  carry    appropriate  emblems  as    at  Bradninch. 

Ashton  and  Alphington  work.  Other  examples  in  England  are  rare.    There  is  a 

The  iconography  of  the  screen  is  of  exceptional  set  of  twelve  on  the  screen  at  Ugborough,  in 

interest.     In  mediaeval  doctrine  the  sibyls  had  Devonshire  ;    and  at   Heavitree,   a  suburb  of 

come  to  play,  in  relation  to  the  New  Testament,  Exeter,  there  are  nine.    But  whether  these  are 

an  analogous  role  to  that  of  the  prophets.    In  survivors  of  an  original  twelve,   or  represent 

the  thirteenth  and  fourteenth  centuries,  in  North-  earlier  ideas  as  to  number,  is  difficult  to  say. 

em    Europe,    only    one    sibyl  —  probably    the  Probably,  also,  some  of  the  unidentified  figures 

Erythraean — is  represented  in  art.  In  the  fifteenth,  on  English  screens  represent  a  sibyl  ;  the  single 

however, the  development  of  humanism  encouraged  figure  either  typifying  the  whole  group,  or  being 

expression  of  the  idea  that  the  coming  of  Christ,  a  survival  of  thirteenth  and  fourteenth  century 


1 


Devonshire  Rood  Screen  Paintings 


NO.   III.  SS.   MICHAEL  AND  GEORGE  AND  THE  ARCHANGEL  GABRIEL 

AT  BRADNINCH,  DEVON 


practice.  A  known  example  is  the  turbaned  women 
on  the  screen  at  Ipplepen  (Devon),  holding  a 
scroll  inscribed  SIBILLA.  In  France,  however, 
numerous  sets  of  sibyls  survive.  Probably,  their 
appearance  in  several  Books  of  Hours,  printed  at 
the  end  of  the  century,  helped  to  increase  their 
popularity  and  to  facilitate  their  use  by  artists. 
In  general  character,  the  sibyls  on  English  screens 
are  not  unlike  those  in  certain  of  the  French 
printed  books  ;  and,  possibly,  one  of  the  latter 
provided  a  model  for  the  Devonshire  painters. 

Of  the  other  figures  at  Bradninch,  those  on  the 
chantry  screen  are  the  most  interesting.  They 
appear  to  come  out  of  a  different  workshop  from 
those  on  the  main  screen,  being  intermediate  in 
type  between  the  stumpy  figures  at  Ashton  and 
elsewhere,  and  the  slender  ones  at  Kenton. 
They  are  also  remarkable  for  an  attempt  to  give 
variety  of  pose  and  action.  As  regards  the 
iconography,  the  appearance  of  S.  Christopher 


(No.  2,  illustration  No.  i.*)  upon  a  screen  is 
extremely  rare.  He,  the  patron  saint  of  travellers, 
was  the  most  popular  saint  in  English  fifteenth- 
century  art,  but  his  usual  place  is  on  the  north 
wall  of  the  church,  opposite  the  south  door,  where 
he  could  be  seen  by  passers  by.  S.  Adrian  (if  it 
be  he)  (No.  3),  patron  saint  of  soldiers,  and  of 
the  Flemish  brewers,  is  also  rarely  met  with. 
Personally,  I  know  of  no  other  example  ;  and  of 
S.  Francis  receiving  the  stigmata  (Nos.  5  and  6, 
illustration  No.  ii.)  Keyser  (List  of  Buildings  in 
Great  Britain  having  Mural  and  other  Painted 
Decorations,  1883)  records  only  one  other  painting. 
S.  Giles  (No.  4,  illustration  No.  ii.),  though  he 
does  not  often  appear,  is  represented  on  several 
screens  in  East  Anglia.  The  unidentified  female 
figure  without  a  halo  (No.  1,  illustration  No.  i.), 


*  Small  roman  numerals  indicate  references  to  illus- 
trations in  this  article. 
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with  the  large  transparent  headdress,  may  repre- 
sent a  sibyl.  The  fact  that  the  sibyls  appear  on 
the  main  screen  is  not  conclusive  evidence  against 
the  suggestion,  in  view  of  the  chantry  screen 
being  by  another  hand.  In  any  case,  the  costume 
of  the  lady  points  to  the  chantry  screen  paintings 
having  been  executed  early  in  the  fifteenth 
century,  since  a  somewhat  similar  headdress 
appears  on  one  of  the  figures  in  The  Marriage 
of  Cana,  by  Gerard  David,  which  can  be  dated 
c.  150S. 

The  screen  at  Plymtree  rivals  that  at  Ashton 
in  level  of  accomplishment.  The  screen  extends 
across  the  nave  and  south  aisle,  and  is  painted 
on  the  western  face  only. 

Chancel  Screen 

(from  North  to  South). 

(  The  first  seven  panels  are  not  by  the  same  hand  or 
hands  as  the  others.  The  figures  have  large  heads,  short 
bodies  and  legs,  and  are  crudely  painted  with  little 
modelling.  In  one  or  two  cases  they  appear  to  have 
been  cut  down  at  the  base,  and  may  well  have  come 
from  another  screen.  The  screen  itself  does  not  seem  to 
have  been  made  for  the  church  ;  and  it  is  suggested  that 
these  rougher  panels  may  have  been  painted  to  replace 
original  ones  lost  or  destroyed.  Up  to  a  few  years  ago, 
one  of  the  panels  was  divided  into  two,  the  halves  being 
placed  at  the  beginning  and  end  of  the  other  six.  Recently, 
however,  thev  have  been  brought  together  to  make  the 
first  of  the  series.) 

1 .  S.  John  the  Evangelist. 

2.  ?  S.  Bartholomew  (holds  knife  and  book,  and 

has  an  animal  at  his  feet,  which  may  be  the 
devil,  Bond  and  Camm  regard  this  as  a  pig, 
and  call  the  figure  S.  Anthony,  but  its  presence 
among  the  apostles  makes  S.  Bartholomew 
more  likely). 
S.  Thomas. 

4.  S.  James  the  Great. 

5.  S.  John  Baptist. 

o  Christ  with  the  Cross  displaying  His  wounds. 
7.    Strip  of  panel  with  figure. 

S  \  Annunciation. 
9-  J 

10.  "1  ,  , 

>  Salutation. 

11.  / 

12—15.  Adoration  of  the  kings.  (The  Virgin  and  Child 
in  the  first  panel,  the  three  kings  each  in  one 
of  the  others.) 

16.  A  bishop.    (Bond  and  Camm  suggest  S.  Boniface, 

but  unconvincingly,  especially  as  the  figure  has 
no  halo.) 

17.  S.  Catherine  of  Alexandria. 

18.  S.  Roch. 

19.  The  angel  who  appeared  to  S.  Roch. 

South  Aisle. 

1.    S.  Margaret. 

1.     S.  John  the  Baptist 

A  female  saint  wearing  a  red  and  white  turban 
and  carrying  a  vase.  (Perhaps  S.  Mary  Magda- 
lene or  the  Sibylla  Libyca,  but  the  presence  of 
the  halo  makes  the  former  more  likely  ) 


4.  A  clerk  holding  a  towel  and  two  mass  cruets. 

(Recently  identified  by  Prebendary  Hay  as 
Joseph  of  Arimathea,  from  a  named  figure  in 
the  east  window  of  Langport  Church,  Somerset.) 

5.  Female  saint,  with  keys  (S.  Sitha,   Bond  and 

Camm  ;    S.  Petronilla,  Keyser). 

6.  Holy  archbishop.      (Bond  and  Camm  suggest 

S.  Thomas  of  Canterbury;  Keyser,  S.  Anselm 
but  there  is  no  clear  evidence  to  support  either  1 

7.  S.  Dorothy. 

8.  S.  Michael  and  Satan. 

9.  S.  Sidwell. 

10.  S.  Sebastian. 

11.  S.  Helen. 

\z.    S.  James  the  Great  ? 

13.  S.  Agnes. 

14.  S.  Edward  the  Confessor. 

15.  Female  saint  with  sword  and  book. 

16.  S.  Stephen. 

The  iconography  of  the  Plymtree  screen  is 
very  varied  and  original,  introducing  several 
saints  difficult  to  identify  and  others  rarely 
represented.  As  in  the  other  screens,  however, 
their  presence  gives  no  reliable  evidence  as  to 
the  origin  of  the  screen.  The  part  of  the  screen 
which  has,  perhaps,  attracted  most  attention  is 
the  group  of  four  panels  of  the  chancel  screen, 
on  which  is  represented  the  Adoration  of  tin- 
Kings  (Nos.  12-15,  illustration  No.  v.).  The 
Rev.  T.  Mozley,  a  former  rector  of  Plymtree, 
best  known  as  leader-writer  to  The  Times,  and 
author  of  Reminiscences  of  Oriel  and  the  Oxford 
Movement,  put  forward  the  theory  that  the  leading 
king  represented  Cardinal  Morton,  and  the  others 
Prince  Arthur  and  King  Henry  VII.  respectively 
(see  T.  Mozley — Henry  TV/.,  Prince  Arthur  and 
Cardinal  Morton,  1878). 

This  theory  was  mainly  based  on  (a)  a  highly 
speculative  connection  of  Morton  with  Plymtree  ; 
(b)  a  vague  correspondence  between  the  face  of 
the  leading  figure  and  a  defaced  recumbent 
effigy  of  Morton  at  Canterbury  ;  (c)  the  absence 
of  a  crown  at  the  figure's  feet  ;  and  (d)  a  resem- 
blance between  the  vessel  carried  by  the  second 
king  and  the  tun  which  formed  part  of  Morton's 
rebus.  Of  these  grounds,  (a)  and  (b)  are  so  specula- 
tive as  to  be  valueless.  As  regards  (c),  there  is 
a  very  similar  Adoration  of  the  Kings  at  Buckland, 
in  Devonshire,  and  another  at  Ugborough,  in 
which  the  leading  figures  are  almost  identical  with 
that  at  Plymtree.  At  Buckland,  a  crown  is  clearly 
seen  at  the  bottom  of  the  panel  ;  and  the 
probability  is  that  the  so-called  cardinal  is  a  stock 
figure  whose  crown  has,  at  Plymtree,  disappeared. 
As  regards  (d),  the  resemblance  of  the  vessel  to 
Morton's  device  is  only  partial,  since  that  device 
included  an  "  M  "  upon  the  tun  and  a  hawk. 
Moreover,  there  is  no  reason  whatever  for  Prince 
Henry  to  carry  Morton's  rebus.  In  addition,  the 
other  figures  bear  no  resemblance  to  any  known 
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No.   IV.— THE  ANNUNCIATION  AT  PI.YMTREE,  DEVON 


portraits  of  Prince  Arthur  and  King  Henry  VII., 
such  as  those  in  the  Royal  collection  at  Windsor. 
The  differentiation  in  character  of  the  figures  was 
quite  usual.,  and  can  easily  be  paralleled  elsewhere. 

The  three  kings,  however,  give  some  help  in 
fixing  a  date  for  the  screen.  The  cloak,  with 
collar  and  openings  for  the  arm,  worn  by  the 
third  king,  is  of  a  fashion  c.  1500.  The  round 
decollete  of  the  jerkin  worn  by  the  younger  man, 
his  pleated  skirt,  and  the  collar  carried  round  the 
neck  of  the  older,  point  to  a  rather  later  date. 
The  younger  man's  turban  belongs  to  the  time 
of  King  Edward  IV.,  but  may  have  been  intro- 
duced merely  to  give  local  colour.  On  the  whole, 
however,  the  evidence  suggests  a  date  early  in 
the  sixteenth  century. 


In  type,  all  the  figures  on  the  screen  belong, 
like  those  on  the  chantry  screen  at  Bradninch,  t<> 
the  intermediate  class  between  the  stumpy  and 
large  headed,  and  the  slender  and  narrow  faced. 
As  at  Bradninch  also,  there  is  a  clear  attempt  to 
express  movement  and  action.  In  workmanship 
they  are  considerably  superior  to  the  Bradninch 
figures,  but  may,  perhaps,  have  come  from  the 
same  workshop. 

The  preceding  investigation  leads  to  two  princi- 
pal conclusions — (I.)  The  iconography  of  the 
Devonshire  screen  has  distinctive  features  of  its 
own,  both  as  regards  the  saints  represented,  and 
the  emblems  they  carry.    At  the  same  time,  our 
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NO.  V.  TH-E  ADORATION"  OF  THE  KINGS  AT  PLYMTREE,  DEVON 


present  knowledge  does  not  enable  us  to  trace 
the  causes  and  significance  of  these  distinctive 
features.  Certainly,  they  give  no  ground  for  the 
common  assumption  that  the  saint  to  whom  the 
church  was  dedicated  was  given  special  prominence. 
There  is  an  opportunity  here  for  an  interesting 
piece  of  research.  Possibly  the  peculiarities  of 
Devonshire  iconography  were  due  to  some  work 
compiled  by  a  Devonshire  cleric,  which  became  a 
workshop  manual ;  possibly  to  literary  or  artistic 
importations  from  other  countries,  which  provided 
ideas  which  were  incorporated  in  workshop 
practice.  Only  determined  search  into  local 
history  can  suggest  an  answer  to  the  problem. 

(II.)  Within  the  immediate  neighbourhood  of 
Exeter,  there  were  at  least  four  workshops  active 
in  the  early  part  of  the  sixteenth  century,  each 
producing  a  distinct  though  related  type  of  figure, 
by  similar  technical  methods.  There  is  no  question 
here  of  artists  creating  and  producing  original 
work,  but  only  of  men  who  borrowed  and 
standardised.  Thus,  the  source  of  their  borrowings 
comes  in  question.  It  has  already  been  suggested 
that  the  sibyls  at  Bradninch  and  elsewhere  may 
have  come  from  a  French  Book  of  Hours.  The 


Annunciation,  at  Plymtree  (No.  iv.),  and  that  at 
Ashton  (illustrated  in  The  Connoisseur,  April. 
1928,  p.  200,  No.  vi.),  were  painted  by  different 
hands,  but  clearly  come  from  a  common  original, 
so  alike  are  they  in  design  and  detail.  Their 
archetype  is  an  Annunciation,  by  Rogier  van  der 
Weyden,  in  the  Alte  Pinakothek,  Munich,  a 
picture  which  produced  a  whole  series  of 
imitations  and  variations  throughout  the  fifteenth 
century.  Among  these  is  an  engraving  by  the 
Flemish  artist  who  signs  F.V.B.  (probably  Frans 
von  Bocholt),  in  which  the  Virgin  is  placed  on  the 
left.  Perhaps  an  impression  of  this  served  as  a 
model  at  Ashton  and  Plymtree  (from  this  engra- 
ving was  almost  certainly  derived  a  Flemish 
painting  of  the  Annunciation,  now  in  the  Marlay 
collection  at  the  Fitzwilliam  Museum,  Cambridge^. 
Another  possible  source  of  borrowing  is  an 
engraving,  of  which  the  copper  plate  is  in  the 
Louvre,  by  a  master  of  the  Bruges  school  working 
about  1480  (reproduced,  Gazette  de  Beaux  Arts, 
vol.  82,  1912,  p.  275).  In  this,  the  correspondence 
of  the  main  features  with  the  screen  paintings  is 
even  closer  than  in  the  F.V.B.  engraving.  The 
claim  of  this  plate  to  have  served  as  model  is 
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strengthened  by  the  fact  that  above  the  Annuncia- 
tion is  represented  the  Salutation,  and  that  this 
closely  resembles  the  Salutation  on  the  Ashton 
screen.  The  Plymtree  painting  of  this  subject  is, 
however,  quite  different. 

But  apart  from  specific  sources  of  inspiration, 
a  more  general  one  may  be  suggested,  namely, 
the  sculpture  of  Exeter  Cathedral.  On  the  West 
facade  are  two  main  groups  of  figures.  The  lower, 
executed  c.  1345,  is  the  finer,  and  represents  the 
Kings  of  Judah  and  warriors.  The  figures  are 
tall,  with  long  heads  and  high  cheekbones  ;  many 
have  crossed  legs  and  folded  arms,  and  suggest 
vigorous  movement.  Of  about  the  same  date 
are  the  angel  reliefs  in  the  minstrel  gallery  inside 
the  cathedral,  which  have  the  same  long  heads 
and  high  foreheads,  and  have  their  drapery 
arranged  in  parallel  folds,  sharply  broken  at  the 
bottom.  On  the  upper  part  of  the  facade  are 
rows  of  prophets  and  saints,  completed  after 
1377.  The  figures  here  are  squat  with  large  heads, 


and  drapery  falling  in  broad  swathes  ;  and  have 
a  general  resemblance  to  contemporary  Franco- 
Burgundian  work.  Despite  the  difference  in  date, 
it  is  not  fantastic  to  suggest  that  the  screen 
painters  near  Exeter  took  these  two  groups  of 
figures  as  models.  The  long  heads,  high  foreheads, 
and  slender  proportions  of  the  kings  and  warriors 
are  reproduced  (longo  intervallo)  at  Kenton  ; 
possibly  these  figures  and  the  minstrel  gallery 
angels  suggested  the  movement  and  drapery 
arrangement  of  the  paintings  at  Plymtree  and  on 
the  Bradninch  chantry  screen  ;  while  the  squat, 
large-headed  figures  and  the  broad  swathes  of 
drapery  of  the  later  sculpture  are  perpetuated  at 
Alphington  and  in  the  paintings  of  the  main 
screen  at  Ashton. 

[Details  of  the  paintings  at  Alphington, 
Kenton,  and  Ashton  were  reproduced  in  Mr. 
Constable's  first  article  on  Some  Devonshire 
Rood  Screen  Paintings  in  our  last  issue. — 
Ed.] 


[Photographs  by  Brian  C.  Clayton.] 


The  Beilby  Glasses 


By  W.  A.  Thorpe 


Collectors  of  English  glass  have  been  for 
some  time  familiar  with  a  series  of  wine  glasses  which 
are  conspicuous  for  their  decoration  in  white  painted 
enamel,  and  in  one  or  two  instances  in  colours  also. 
It  lias  been  thought  likelv  that  these  paintings,  which 
are  all  very  similar  in  style,  must  have  been  executed 
by  a  single  artist,  or  at  least  have  emanated  from  the 
same  workshop,  but  until  quite  recently  their  place  of 
origin  has  been  a  matter  of  surmise  only.  One  or  two 
pieces  of  new  evidence  now  make  it  possible  to  attribute 
the  whole  series  with  some  certainty  to  a  family  of 
decorative  artists  who  worked  at  Newcastle-on-Tyne 
during  the  period  1760-80. 

The  glasses  to  be  considered  are  of  two  main  types. 
Glasses  of  the  first  type  are  usually  of  small  size  (Nos. 
ii.,  iii.,  v.,  vii.),  with  straight-sided  or  ogee  bowls,  and 
straight  stems  containing  spiral  twists  of  white  enamel. 
I  he  decoration  on  the  bowl  is  painted  in  a  white  enamel 
faintly  tinged  with  blue,  and  is  very  delicatelv  and 
minutely  executed  ;  in  some  of  the  small  ogee  glasses 
the  total  ground  used  is  less  than  two  square  inches. 
The  subjects  chosen,  and  the  conventions  adopted,  are 
fairly  divided  between  the  bucolic  and  the  urbane — 
such  conventions  as  the  rococo  style,  the  Chinese  style, 
and  the  simple  naturalistic  motives  which  had  been 
the  most  frequent  and  successful  themes  in  the  decoration 
of  English  glass  since  England  first  acquired  the  use  of 
the  engraver's  wheel.  But  when  we  pass  from  these 
\  ariations  to  a  careful  scrutiny  of  the  painting  itself, 
it  clear  from  the  technique  of  the  enamel,  its  thickness, 
its  quality,  and  its  peculiar  bluish  tint,  no  less  than 
from  the  style  of  the  drawing,  that  the  whole  series  must 
have  emanated  from  a  single  firm,  and,  in  many  cases, 
have  been  executed  by  the  same  hand.  It  may  be 
convenient  to  divide  them  into  three  groups. 

(1)  The  simple  naturalistic  motives,  such  as  flowers 
(Nos.  iiirt..  ivo.),  hops  (No.  iv6.),  vine  and  grapes  (Nos. 
i.,  vii.),  and  barley  heads  (No.  iv6.),  which  are  found 
on  the  ale  glasses  and  wine  glasses  in  this  series,  indicate, 
I  think,  that  the  enamel  painter  began  by  reproducing 
in  white  enamel  paint  the  motives  which  were  already 
part  of  the  repertory  of  English  glass-engraving,  at 
least  as  early  as  1740-50.  Eor  that  reason,  the  simple 
naturalistic  decoration  may  be  regarded  as  some  of  the 
earliest  work  of  the  firm  which  produced  them  ;  since, 
is  will  appear  in  a  moment,  more  elaborate  glasses 
were  also  executed  by  the  same  firm.  One  of  these, 
a  very  fine  decanter  bottle,  of  a  type  in  vogue  c.  1760-70, 


is  in  the  possession  of  Mr.  Wilfred  Buckley,  and  shows 
extremely  well  the  scrollwork,  true  motive  characteristic 
of  these  glasses  (No.  i.). 

(2)  Rustic  subjects  are  represented  by  scenes  of  hunting, 
fishing,  shooting,  skating,  snowy  landscapes,  grazing 
sheep  (Nos.  ii.,  ix.,  x.  and  xi.).  Some  of  these  are  prettily 
but  quite  plainly  treated,  while  others  suggest  the  arcadian 
scenes  of  Watteau  and  Boucher. 

(3)  Conventional  scenes,  half  fanciful,  half  decorative, 
are  not  verv  common,  e.g.,  landscapes  with  classical 
figures,  ruined  temples  and  the  like  (Nos.  va.  and  vc), 
and,  occasionally,  figure  subjects  in  the  Chinese  style. 

A  second  group  of  glasses,  also  with  enamel  painting, 
has  lately  come  to  light,  which  can  be  almost  certainly 
connected  with  those  which  have  been  already  described. 
We  have  examined  several  glasses  of  this  type,  but  at 
least  two  other  signed  glasses  are  known  to  exist.  The 
glass  illustrated  in  No.  viii.  is  painted  in  colours  as  well 
as  white,  and  bears  on  one  side  an  extremely  fine  rendering 
of  the  roval  coat  of  arms  as  borne  during  the  reign 
of  King  George  III.  ;  on  the  other  side,  the  three  feathers 
and  the  motto  of  the  Prince  of  Wales  suggest  that  the 
glass  was  decorated  to  celebrate  the  birth  of  the  eldest 
son  of  King  George  III.  in  1702  (plate,  p.  11).  Above 
the  feathers  is  the  signature  of  the  painter,  or  painters 
("Beilby  NCastle  invt  &  pinxt").  The  heraldic  work 
is  supported  by  rococo  scrolls  and  floral  festooning  in 
plain  white  enamel  ;  of  these,  the  rococo  scrolls  are 
strikinglv  similar  to  those  of  a  glass  in  the  Rees  Price 
collection  at  South  Kensington  (No.  inc.),  and  another 
glass  in  the  same  collection  (No.  iii&.)  has  floral  festooning 
in  white  enamel,  which  is  exactly  comparable  to  the 
same  ornament  on  the  signed  glass.  Moreover,  a  second 
heraldic  glass,  formerly  in  Mr.  C.  Kirkby  Mason's  collec- 
tion, which  is  unquestionably  from  the  same  source  as 
the  signed  specimen,  in  addition  to  the  coat  of  arms 
has  hop-motives  in  white  enamel  similar  to  those  which 
occur  very  frequently  in  the  "  white  family  "  (e.g.. 
No.  ivfe.).  Finally,  the  Victoria  and  Albert  Museum  has 
lately  acquired  a  goblet  (No.  xii.)  which  ranges  itself 
by  the  side  of  the  several  glasses  in  the  "  white  family."' 
On  the  new  glass  at  South  Kensington  there  is  a  panel 
edged  with  rococo  scrolls  in  white  enamel,  and  within  it 
a  pastoral  landscape  in  colours,  which,  in  both  sentiment 
and  painting,  resembles  several  landscapes  in  the  "  white 
family,"  notably  a  scene  with  grazing  sheep  in  the  Bles 
collection  (Xo.  iirc).  Mr.  Hamilton  Clements  has  a 
fine  goblet  (illustrated  in  English  and  Irish  Glass,  plate 
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GLASS  DECORATED  WITH  THE  PRINCE  OF  WALES' 
AND,  ON  THE  OTHER  SIDE,  THE  ROYAL  ARMS  OF 
KING  GEORGE  III. 

SIGNED   "  BEILBY   N CASTLE   INVT.  &  PINXT." 
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nib.),  with  a  pastoral  landscape  in  colours,  which 
closely  resembles  the  South  Kensington  glass.  It 
bears  the  identical  landscape  in  colours,  and  must 
have  been  executed  about  the  same  time  ;  the  goblet 
itself,  with  its  square  bowl  and  air-twist  stem,  differs 
slightly    from    the    South     Kensington  glass. 

There  is  very  strong 
reason,  therefore,  for  attri- 
buting the  whole  of  the 
series  illustrated,  both 
t he  white  family  "  and 
the  heraldic  family,  to  a 
single  source,  and  we  have, 
moreover,  a  signature 
which  gives  us  both  a 
place  and  a  name.  We 
may  turn,  therefore,  from 
the  specimens  themselves 
to  literary  sources  and 
enquire   who   Beilby  wa*. 

In  the  year  1767,  the 
boy,  Thomas  Bewick,  after- 
wards famous  as  an 
engraver,  was  living  with 
his  parents  at  the  village 
of  Cherrvburn,  in  the 
County  of  Durham.  He 
was  then  fourteen  years  of 
age,  and,  though  his  father 
.nid  mother  were  not  people 
of  humble  station,  the  time 
had  come  for  him  to  be 
thrown  upon  the  world. 
For  the  young  Bewick 
had  spirit,  and  was,  there- 
fore, regarded  as  a 
difficult  boy,  so  that  his 
parents  and  friends  were 
in  some  perplexity  to  find 
him  a  place. 

His  parents,  indeed, 
welcomed  the  first  chance 
of  a  master  who  would 
stand  no  nonsense  ;  and 
that  is  where  Beilbv  comes 
in.  During  the  summer 
of  1767,  two  artists  from 
Newcastle  rode  over  to 
the  village  of  Bywell  to 
visit  a  relative  of  theirs, 
Mrs.  Simons,  who  was  the 
vicar's  widow  and  god- 
mother to  the  unruly  Tom. 
this  lady  was  quick  to  see 
the  opportunity,  and  spoke 
in    such    flattering  terms 

of  her  godson  that  William  and  Ralph  Beilby  went  on 
during  the  afternoon  to  take  tea  with  the  Bewick  family 
at  Cherrvburn.  They  stayed  for  some  while  and  gave 
an  account  of  their  business  of  enamelling,  drawing, 
and  engraving.  The  boy  was  asked  at  length  which  of 
them  he  would  wish  to  be  bound  to,  and  liking  the  look 
of  Ralph  the  best,  he  gave  him  the  preference  ;  "  matters 


XO.    I.  DECANTER  BOTTLE 

IN    THE    POSSESSION    OF  MR. 


bearing  upon  this  business  were  slightly  talked  over, 
and  my  grandmother  having  left  me  twenty  pounds  for 
an  apprentice  fee,  it  was  not  long  till  a  good  understanding 
between  the  parties  took  place,  and  I  soon  afterwards 
went  to  R.  Beilby  upon  trial  "  (vide  A  Memoir  of  Thomas 
Bewick  written  by  himself,  1862). 

The  Beilby  family  had 
a  professional  connection 
with  Birmingham,  but 
about  the  year  1760  they 
had  been  settled  for  some 
time  at  Durham,  where 
the  father,  William  Beilby. 
had  married  Mary  Bam- 
bridge,  on  September  1st, 
!?33  (Arch.  Ael.  xi.,  70). 
This  William  followed 
the  business  of  goldsmith 
and  jeweller,  and  was  a 
man  of  some  standing  in 
that  city,  but  some  years 
before  our  story  opens, 
presumably  about  1760,  he 
had  come  to  grief  in  Ins 
business,  and  had  been 
compelled  to  open  a  new 
establishment  in  Gateshead. 
The  cause  of  his  failure  is 
not  clear,  but  after  the 
migration  he  contributed 
very  little  to  the  support 
of  his  family,  and  he  died 
in  1765  (Arch.  Ael.  loc.  at.). 
His  eldest  son,  Richard, 
who  must  have  been  about 
thirty  years  old  (Bewick, 
op.  cit.,  pp.  163-4),  died 
previous  to  1767,  and 
the  widow  Beilby,  thus 
left  with  small  resources 
and  a  family  of  four, 
supplemented  the  efforts 
of  her  children  by  taking 
employment  as  teacher 
in  a  school  at  Gateshead. 
Ralph  Beilby,  the  second 
surviving  son,  the  master 
of  Bewick,  was  born  in 
1 744,  and  as  has  been 
seen,  there  is  reason  for 
attributing  the  glass  which 
bears  the  Beilby  signature 
to  the  year  1762,  when  he 
was  eighteen  years  of  age 
and  his  father  had  still 
three  years  to  live,  it  is 
known  that  the  family  had  to  "  struggle  with  great 
difficulties  *'  about  this  time,  and  the  elder  sons  were 
probably  working  at  home  together.  When  Bewick 
became  his  apprentice,  in  1767,  Ralph  was  only  twenty- 
three  years  of  age,  but  Bewick's  account  offers  no 
suggestion  that  the  master  was  only  nine  years  his 
pupil's  senior.    The  misfortune  of  the  family,  and  the 
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XO.    II.  NATURALISTIC   SUBJECTS:    (a)   GRAZING  SHEEP  ;    (6)   BIRDS  IN  A  TREE 

(REES  PRICE  COLLECTION  VICTORIA  AND  ALBERT  MUSEUM) 
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No.    VI.  FINGER    BOWL    WITH    BEILBY  PAINTING 

(FOR    THE    SCROLLS    AND    FLORAL    WORK    CF.    NO.  IIIC.) 

responsibility  which  had  fallen  to  him,  rather  than  to 
his  elder  brother  William,  had  given  him  a  niggardly 
and  grasping  temper  (ibid.).  He  was  severe  in  the  plan- 
ning of  his  own  life,  and  imposed  upon  his  pupil  an 
exacting  discipline  which  was  irksome  to  Bewick,  but 
readily  commanded  his  respect  and  mitigated  the  sense 
of  injury  which  Beilby's  later  conduct  provoked  in  him 
(ibid.).  Ralph  Beilby  himself  had  been  brought  up  as 
a  jeweller  by  his  father,  and  he  had  also  learned  seal- 
cutting  from  his  elder  brother  Richard,  whose  speciality 
it  was.  His  chief  occupation,  however,  was  engraving  : 
"  Such  was  the  industry  of  my  master  that  he  refused 
nothing,  coarse  or  fine.  He  undertook  everything  which 
he  did  in  the  best  way  he  could.  He  fitted  up  and 
tempered  his  own  tools,  and  adapted  them  to  his  own 
purpose,  and  taught  me  to  do  the  same.  This  readiness 
brought  him  in  an  overflow  of  work,  and  the  work-place 
was  filled  with  the  coarsest  kind  of  steel  lamps,  pipe 
moulds,  bottle  moulds,  brass  clock  faces,  door  plates, 
coffin  plates,  book  binders,  letters  and  stamps,  steel, 
silver  and  gold  rings,  etc.  He  also  undertook  the 
engraving  of  arms,  crests  and  cyphers  on  silver,  and 
every  kind  of  silversmith"s  work  ;  also  engraving  bills 
of  exchange,  banknotes,  invoices,  account  heads  and 
cards."  Bewick  adds  that  he  hardlv  ever  thought  of 
landscape  or  historical  work  (op.  cit.,  pp.  56-57). 

There  were  three  other  members  of  the  family.  The 
eldest  surviving  son,  William,  the  nominal,  but  not  the 


actual,  head  of  the  family,  was  more 
artistic  but  less  competent  than  his 
brother  Ralph.  William  Beilby  had 
learned  enamelling  and  painting  at 
Birmingham,  where  the  dead  Richard 
had  been  apprenticed  as  a  seal-cutter, 
and  he  subsequently  taught  these 
arts  to  his  younger  brother  Thomas 
and  his  sister  Mary.  Nothing  is 
recorded  of  Thomas  except  that,  like 
his  brothers,  he  taught  drawing  and 
did  enamel  work,  but  William  and 
Mary  Beilby  had  "  constant  employ- 
ment of  enamel-painting  on  glass  " 
(op.  cit.,  pp.  56-57).  It  is  to  these 
two  that  must  be  attributed  the 
bulk  of  the  decorated  glasses  des- 
cribed in  this  article,  but  their 
work  was  probably  composite,  and 
it  is  scarcely  possible  to  distinguish 
the  hand  of  one  artist  or  the  other  ; 
those  who  wish  to  do  so  ma  v. 
perhaps,  detect  a  feminine  hand  in 
some  of  the  pastoral  landscapes. 
Ralph  Beilby  also  learned  the 
technique  of  enamel-painting,  and 
assisted  his  brothers  and  sister  in 
their  work.  His  main  concern  was 
engraving  of  the  more  utilitarian 
sort,  and  he  had  little  interest  in 
landscapes.  He  was,  moreover,  an  heraldic  specialist, 
and  the  help  he  gave  to  William  and  Mary  was  probably 
confined  to  orders  for  a  glass  to  be  painted  with  a 
coat  of  arms  ;  for  in  work  of  this  kind  some  technical 
knowledge  of  heraldry  would  be  necessary.  Whether 
Ralph  himself  ever  touched  the  signed  glass  (No.  viii. 
and  plate,  p.  11)  or  others  of  the  heraldic  family 
is  quite  uncertain.  If  he  did  so,  it  is  probable 
that  his  work  was  limited  to  the  coat  of  arms  itself, 
while  his  brother  and  sister  completed  the  subordinate 
decoration,  which,  as  has  been  noted,  bears  a  strong 
resemblance  to  details  of  the  "  white  family."  During 
his  apprenticeship,  Bewick  formed  an  attachment  for 
Miss  Beilby,  but  "  could  not  make  this  known  to  her 
or  to  any  one  else,"  and  this  aphasia,  together  with  the 
hauteur  of  the  Beilby  brothers,  seems  to  have  caused 
him  no  little  distress.  But  shortly  before  his  time 
expired  (1774)  Miss  Beilby  had  a  paralytic  stroke  which 
greatly  changed  her  appearance  and  Bewick's  mind, 
and  "'  long  after  this  "  she  and  W'illiam  left  Ralph  in 
Newcastle,  and  went  to  live  in  Fifeshire,  and  there  she. 
and  probably  her  brother  also,  died  (ibid.,  p.  79). 

The  exact  chronology  of  the  Beilby  series  of  glasses 
is  not  easy.  It  has  been  suggested  that  the  signed 
glass  here  illustrated,  which  has  the  Prince  of  Wales 
feathers  as  well  as  the  Royal  Arms,  was  made  and 
decorated  to  celebrate  the  birth  of  King  George  III.'s 
eldest  son,  afterwards  King  George  IV.,  on  August  ijth. 
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[762,  a  date  quite  suitable  to  the  shape  of  glass  and  to 
its  white  enamel  twist.  At  that  time,  Ralph  Beilby  was 
eighteen,  and  the  enameller,  William,  two  or  three 
years  older.  If  we  assume  that  William  was  then  three 
years  older  than  Ralph,  he  would  then  be  twenty-one, 
.md  probably  he  had  just  returned  to  the  north  from 
his  apprenticeship  (say  seven  years,  14-21)  in  Birmingham. 
The  ylass  signed  Beilby  would  be,  then,  one  of  his  earliest 
works  in  enamel-painting  ;  in  any  case  it  is  highly 
improbable  that  any  of  the  enamel-glasses  were  painted 
before  1760  at  the  earliest.  We  may,  perhaps,  suggest 
a  terminus  ad  quern  also.  Bewick  became  a  partner 
with  Ralph  Heilbv  at  Newcastle  in  1777,  after  seven 
years'  travel.  Moreover,  after  1777,  Bewick  does  not 
refer  to  any  member  of  the  family  except  Ralph.  The 
glass-painting  had  been  very  largely  the  work  of  William 
and  Mary,  who  seem  to  have  been  a  "  pair  "  in  the 
Beilby  family,  and  they  left  Newcastle  together  and 
went  to  live  in  Fifeshire,  where  Mary  died.  Ralph 
Beilby,  in  later  life,  was  preoccupied  with  ordinary 
copper-plate  engraving  for  the  illustration  of  books 
[e.g.,  Bewick's  British  Birds,  British  Quadrupeds,  Gay's 
Fables,  and  other  books  ;  cf.,  B.M.  catalogue,  sub.  v.) 
and  other  work  rather  outside  his  older  "  line,"  and  had 


attained  some  eminence  locally  in  literary  and  musical 
circles,  and  he  eventually  died  in  1K17.  It  is,  therefore, 
extremely  unlikely  that  he  continued  the  glass-painting 
alone.  But  the  date  when  William  and  Mary  left  is 
difficult  to  determine.  Bewick  only  says  it  was  a  "  long 
time  "  after  the  termination  of  his  indentures  on  October 
1st,  1774,  and  Mary  Beilby 's  paralytic  stroke,  which 
happened  a  little  earlier.  The  date  of  Mary  Beilby's 
death  would  be  a  helpful  piece  of  evidence,  but  until 
her  tombstone  is  discovered  in  Fifeshire,  this  is  not 
likely  to  be  known,  and  in  the  absence  of  further  evidence 
it  may  be  suggested  that  what  broke  up  the  familv 
business  and  with  it  the  glass-painting  of  W'illiam  and 
Mary  was  Ralph's  partnership  with  Bewick  in  1777- 
Three  years,  perhaps,  seems  hardly  enough  to  justify 
Bewick's  phrase  "  long  time,"  but  Bewick  himself  was 
writing  a  casual  memoir  many  years  afterwards.  The 
new  partnership  was  with  Ralph  only,  and  it  would 
naturally  throw  the  brother  and  his  invalid  sister  upon 
their  own  resources.  It  may  be  suggested,  therefore, 
that  the  decoration  of  glasses  ceased  soon  after  1777  ; 
the  year  1780  may,  perhaps,  be  taken  as  the  last  limit,  and 
is  quite  consistent  with  the  surviving  specimens  of 
Beilby    glass-painting.     Within  this  period,  1760-1780, 


NO.  VII.  ENAMELLED  GLASS  WITH  VINE-LEAVES  AND  GRAPES,   SIMILAR  TO  THOSE  FOUND  IN  AN  HERALDIC 

GLASS    WITH    THE    BEILBY    SIGNATURE  (VICTORIA    AND    ALBERT  MUSEUM) 
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the  glasses  with  naturalistic  motives 
may  be  assigned  to  the  earlier  half. 
It  is  significant  that  painting  by  the 
Beilbys  has  not  yet  been  found  on 
several  types  of  glass  which  came 
into  vogue  in  the  last  quarter  of  the 
century. 

The  identification  of  the  Beilby 
series  is  of  interest  also  because  it 
contributes  something  to  the  solution 
of  two  different  problems.  The  first 
is  the  attribution  of  English  glasses 
to  the  factories  where  they  were 
made ;  here  the  study  of  glass  is 
very  much  behind  the  study  of 
porcelain,  and  it  seems  unlikely  that 
much  further  progress  can  be  made 
until  it  also  has  recourse  to  systematic 
chemical  analysis.  The  second 
problem  is  that  of  differentiating 
certain  types  of  English  glass  from 
contemporary  work  of  Netherlandish 
origin.  Let  us  take  the  second 
question  first. | 

It  concerns  two  main  types  of 
glass  :    (a)  short  port  glasses  with 


NO.   IX.  FISHING  AND  SHOOTING,    FROM   A    BEILBY   SERIES  REPRESENTING 

SPORTS   AND   PASTIMES  (BLES  LOAN  VICTORIA   AND   ALBERT  MUSEUM) 


NO.   X.  SLEIGHING  AND  SKATING,  FROM   A   BEILBY   SERIES  REPRESENTING 

SPORTS  AND  PASTIMES  (REES 
PRICE  COLLECTION  AND  BLES  LOAN 
 VICTORIA  AND  ALBERT  MUSEUM) 


ogee  bowls  and  stems  cut  in  diamond 
facets  which  are  sometimes  found 
with  the  diamond-stippled  decora- 
tion, which  is  certainly  Nether- 
landish, and  was  executed  by  several 
Dutch  artists,  of  whom  D.  Wolf  is 
the  best  known  ;  (b)  the  second 
group  consists  of  tall  glasses  with 
short  flaring  bowls  and  tall  stems 
with  several  knobs  (No.  xiii.). 
These  often  bear  wheel  engraved 
ornament,  which,  on  the  evidence 
of  style,  is  certainly  Netherlandish. 
Both  these  series  of  glasses  are  of 
very  good  workmanship,  and,  what 
is  more  important,  of  characteristic 
lead-metal,  although  in  series  (b) 
the  metal  is  often  much  whiter  in 
colour  than  in  London  or  Bristol 
glass.  Dr.  Hudig,  of  the  Rijks- 
museum,  Amsterdam,  has  made 
exhaustive  researches  in  the  literary 
records  of  Netherlandish  glass- 
making  but  can  find  no  evidence 
that  lead-metal  was  made  in  the 
Netherlands  during  the  eighteenth 
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No.   XI.  HUNTING,  FROM  A   BEILBY  SERIES 

REPRESENTING   SPORTS   AND  PASTIMES 

'  BLES    LOAN  VICTORIA  AND   ALBERT  MUSEUM) 

century  ;  the  evidence,  on  the  contrary,  shows  that 
Netherlandish  glass-making  during  that  period  was 
very  far  from  prosperous,  and  great  quantities  of 
flint-glass  *"  (lead-metal)  were  regularly  imported  from 
England.  It  is  probable,  a  priori,  therefore,  that  both 
the  disputed  families  are  English  glasses  of  this  type 
>ent  naked  to  Holland  from  London,  Bristol,  or 
Newcastle,  and  there  used  by  Dutch  decorative 
artists. 

Confirmation  of  this  view  is  afforded  bv  an 
enamelled  glass  (No.  xiii.),  which  has  recently  come 
to  light  in  Holland,  and  is  now  in  the  collection 
of  Mr.  Wilfred  Buckley   (I   should  like  to  thank  Dr. 


Hudig  for  supplying  me  with  photographs  of  this 
glass  and  Mr.  Wilfred  Buckley  for  permission  to 
illustrate,  e.g.,  Buckley  W.],  European  Glass  [London, 
1926],  plate  101).  The  glass  itself  is  of  the  type  (b) 
already  referred  to,  and  bears  enamel  painted 
decoration  with  the  Beilby  signature,  Beilby  pinxit. 
On  one  side  is  a  fictitious  coat  of  arms  ;  on  the  other, 
classical  ruins  with  an  obelisk  of  the  type  sometimes 
found  in  the  "white  family"  (cf.,  No.  vc).  Another 
glass  of  (b)  type,  with  Beilby  painting,  but  unsigned, 
was  sold  at  Sotheby's  on  December  9th,  1927  (Lot  47)  ; 
it  had  a  double  coat  of  arms  in  white,  pink  rococo 
scrollwork    and    a    gilt    rim.     It    is    highlv  probable. 


NO.  NIL  ENAMELLED  GLASS  WITH  PASTORAL  LANDSCAPE 

IN  COLOURS  PROBABLY  PAINTED   BY  WILLIAM  AND/OR 

MARY   BEILBY  (VICTORIA  AND   ALBERT  MUSEUM) 
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The  Beilby  Glasses 


No.    XIII.  GLASS    WITH    FICTITIOUS    COAT    OF    ARMS    AND    CLASSICAL  RUINS 

AND  AN  OBELISK 

SIGNED   "  BEILBY    PINXIT  " 

PROBABLY  A  "  FACTORY  TYPE  "  OF  ONE  OF  THE  NEWCASTLE-OX- TY NE  GLASS-HOUSES 
(IN  THE   POSSESSION  OF  MR.   WILFRED  BUCKLEY) 


Therefore,  that  both  these  glasses  were  made  at 
Newcastle-on-Tyne.  Unless  it  is  to  be  supposed  that 
the  Beilbys  used  glasses  from  some  other  source 
than  the  manufacturers  of  their  own  city,  which  does  not 
seem  very  likely,  there  is  good  reason  to  think  that  the 
peculiar  properties  of  the  (b)  group  indicate  a  factory 
type  of  one  of  the  Newcastle  glass-houses. 

The  Beilbys,  at  Newcastle,  like  Absolon  at  Great 
Yarmouth,  and  Michael  Edkins  at  Bristol,  and  others 
who  have  left  us  their  work  but  not  their  names,  are  an 
interesting  type  of  artist  which  was  common  in  the 
eighteenth  centurY — the  promiscuous  decorator.  .Men  of 
this  kind  were  masters  of  several  techniques,  and  would 


accept  a  commission  to  decorate  anything,  or  purchased 
objects  of  glass,  pottery,  porcelain,  in  their  naked  state 
and  embellished  them  in  their  own  style  or  their  client's 
taste.  Absolon,  at  Great  Yarmouth,  is  a  good  instance 
of  the  type,  and  applied  himself  indifferentlv  to  china, 
glass,  and  even  to  earthenware  figures  which  he  purchased 
in  their  undecorated  state.  So  also  Michael  Edkins,  of 
Bristol,  was  a  coach-painter  as  well  as  a  free-lance  decora- 
tor of  glass,  delft,  and  probably  porcelain  also,  and 
independent  of  the  various  Bristol  factories  for  which  he 
worked.  Like  Ralph  Beilby,  he  was  a  very  versatile 
artist,  and  a  man  of  sensibilities  who  became  a  leader  in 
the  cultural  and  social  life  of  his  own  city. 
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About  Japanese  Combs 

Among  the  minor  arts  of  Japan,  that 
have  perhaps  received  less  attention  than  others 
from  collectors,  are  combs.  In  forms  of  divina- 
tion, maidens  of  old  Japan  rubbed  their  fingers 
against  the  teeth  of  boxwood  combs,  because 
Tsuge,  the  name  for  this  wood,  means  also  "  to 
tell."  After  so  doing,  they  pieced  together  stray 
remarks  from  passers-by,  and  from  fragments  of 
conversation  so  gleaned,  were  supposed  to  ascertain 
the  constancy  or  otherwise  of  their  lovers.  Hair- 
dressing  has,  from  remote  times,  been  an  important 
function  in  the  daily  life  of  Japanese  women, 
and  whole  volumes  have  been  devoted  to  the 
arrangement  of  the  hair.  This  being  so,  naturally 
the  comb,  as  a  very  necessary  adjunct,  came  to 
be  regarded  as  an  object  worthy  of  the  attention 
of  an  artist.  Great  artists  in  carving  and  lacquer 
and  in  metal  work,  too.  have  not  disdained  to 


By  J.  Gordon  Dalgleish,  F.L.S. 

lavish  their  skill  on  the  comb.  No  jewellery  was 
.  worn  in  the  days  of  feudal  Japan,  consequently, 
the  craftsmen  turned  their  attention  to  the 
ornamentation  of  objects  in  daily  use.  The 
warriors  and  gentlemen  had  their  swords  with 
their  wealth  of  decoration,  their  lacquer  inro, 
pipes  and  cases,  tobacco  boxes  and  netsitke,  and 
the  women  had  their  combs.  These  were  made 
from  a  variety  of  materials,  wood,  lacquered, 
inlaid  and  incrusted  with  mother-of-pearl,  coral, 
rock  crystal,  ivory,  and  tortoiseshell.  Orna- 
mental combs  in  Japan  do  not  appear  to  have 
been  in  general  use  earlier  than  the  seventeenth 
century,  and  it  was  not  until  about  1700  that 
they  became  fashionable  among  the  ladies  and 
nobility.  From  then  onwards  they  made  marked 
progress  from  the  merely  useful  article  to  the 
highly  ornamental.    Delightful  alike  to  the  eye 
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NO.  V.  HLACK  LACQUER,   WITH   CONVENTIONAL  DESIGNS   IN   GOLD  AND 

MOTHER-OF-PEARL  (FROM  THE  TOMKINSON  COLLECTION) 


and  to  the  touch,  Japanese  combs  can  never  fail 
to  charm  lovers  of  the  beautiful  and  those  who 
recognise  the  skill  of  a  master  craftsman.  More- 
over, they  have  an  added  fascination  in  that 
they  are  purely  a  native  product,  uncontaminated 
by  foreign  influence,  and  are  so  essentially  feminine. 
Another  consideration  that  should  appeal  to  the 
heart  of  every  true  collector  consists  in  divining 
the  personality  of  the  original  owner. 

As  yet,  these  combs  are  not  exorbitant  in 
price,  though  fine  specimens  are  by  no  means 
easv  to  procure,  and  for  the  collector  to  whom 
space  is  a  consideration,  their  compactness  will 
appeal.  A  moderate-sized  cabinet  will  hold  a 
considerable  number,  and  if  tastefully  arranged 
in  drawers,  with  a  suitable  velvet  or  silk  back- 
ground, their  beauty  is  enhanced. 

A  representative  collection  of 
illustrates  some  of  the  finest 
phases  of  Japanese  carving, 
lacquer,  and  metal  work.  From 
their  decoration,  much  may  be 
gleaned  (as  in  the  case  of  nearly 
all  Japanese  objects  of  art)  of 
folk-lore,  history,  religion,  fauna, 
and  flora.  Combs  in  Japan  have 
been  the  subject  of  special  mono- 
graphs, and  the  versatile  Hokusai 
devoted  two  volumes  to  <  omb 
designs.  These  designs,  with  which 
the  combs  are  so  laden,  often 
extend  to  the  teeth,  and  con- 
sidering the  limited  field  the  artist 


hair-combs 


had  to  work  upon,  some  are 
veritable  marvels  of  patient  work- 
manship, and  bear  witness  to  the 
Japanese  craftsman's  delight  in 
the  most  intricate  and  complicated 
subjects. 

Coming  to  the  examples  illus- 
trated in  this  article,  No.  i.  is  of 
black  lacquer,  inlaid  with  cranes 
in  mother-of-pearl.  The  cranes 
are  carved  from  the  shell  with 
such  a  degree  of  fineness  that  they 
are  hardly  thicker  than  the  con- 
sistency of  writing  paper.  The 
end  teeth  are  inlaid  with  the 
same  material.  No.  ii.  is  in  gold 
lacquer,  and  represents  a  hundred  cranes  in  flight 
above  waves.  This  beautiful  piece  of  work  was  pur- 
chased at  the  sale  of  the  late  Michael  Tomkinson's 
collection,  and  was  included  in  the  Red  Cross  Loan 
Exhibition  of  Japanese  Art  held  in  London  in  1915. 
Also  of  fine  workmanship  is  No.  iv.,  which  comes 
from  the  same  collection,  and  was  exhibited  with 
the  last  named.  It  is  of  ivory,  inlaid  with  coral, 
mother-of-pearl,  avanturine,  malachite,  etc.,  in 
the  style  known  as  Shibayama  work.  The 
decoration  represents  the  Takaramono,  a  collection 
of  objects  each  endowed  with  an  emblematic 
meaning.  They  are  the  attributes  of  the  gods  of 
good  fortune,  the  various  objects  being  the  hat 
of  invisibility,  rolls  of  brocade,  a  purse  of  money 
that  is  never  exhausted,  the  sacred  keys  of  the 
gods,  the  hammer  of  Daikoku,  the  god  of  wealth, 
the   luckv  raincoat   (a  protection  against  evil 


No.  VI.  BLACK  LACQUER,  INLAID  WITH  VARIOUS  SHELLS   IN  SILVER 

(FROM  THE   TOMKINSON  COLLECTION) 
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NO.  VII.  IVORY,    CARVED    WITH  CHRYSANTHEMUM 

DESIGN 

NO.  IX. — GOLD  LACQUER,  INLAID  WITH  MOTHER-OF- 
PEARL,  ETC. 

NO.  XI.  SILVER,  WITH  WAVE  PATTERN  DECORATION 


spirits),  the  sacred  gem,  branches  of  coral,  a  flat 
Chinese  fan,  etc.  No.  iii.  is  of  gold  lacquer,  and 
represents  a  hawk  alighting  on  a  blossoming 
plum  tree.  This  is  a  very  popular  subject  in 
Japanese  art,  and  one  frequently  found  on  metal- 
work  and  lacquer.  No.  ix.  is  also  of  gold  lacquer, 
inlaid  with  mother-of-pearl,  coral,  etc.,  and 
represents  the  hototogisu ,  a  cuckoo  of  nocturnal 
habits,  flying  across  the  moon,  and  flowers  and 
grasses.  No.  viii.  is  of  black  lacquer,  with  raised 
uold  lacquer  butterflies,  and  chrysanthemums  and 
a  stream  in  mother-of-pearl.  The  top  of  the 
comb  is  decorated  in  the  same  manner  with 
cherry  blossom,  pine  and  bamboo,  signifying  the 
chokit  bat,  or  three  friends,  which  means  long 
life  and  happiness.    The  large  comb  (No.  v.)  is 


No.  VIII.  BLACK   LACQUER,  WITH   GOLD  LACQUER 

DECORATION 

No.    X.  IVORY,     INLAID     WITH     ROCK  CRYSTAL, 

CORAL,  ETC. 

NO.    XII.  TORTOISESHELL,    WITH    GOLD  LACQUER 

DECORATION 

of  black  lacquer,  decorated  with  conventional 
designs  in  gold  and  mother-of-pearl.  This,  too, 
was  purchased  from  the  late  Michael  Tomkinson"s 
collection. 

No.  vii.  is  of  ivory,  carved  with  a  chrysan- 
themum design  ;  while  No.  x.  is  also  of  ivory, 
inlaid  with  rock  crystal,  coral,  mother-of-pearl, 
etc.,  and  is  from  the  Tomkinson  collection.  No.  vi. 
is  of  black  lacquer,  inlaid  with  various  shells  in 
silver.  Some  of  the  bivalve  shells  are  hinged  so 
as  to  open.  This,  again,  is  from  the  Tomkinson  col- 
lection. The  small  comb  (No.  xi.)  in  silver  is 
decorated  with  the  conventional  wave  pattern 
which  is  so  favourite  a  form  of  decoration  with 
Japanese  artists.  Finally,  No.  xii.  is  of  tortoiseshell, 
with  cranes  and  pine  trees  in  gold  lacquer. 
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EXHIBITION 


By  the  time  that  this  issue  of  The  Connoisseur 
is  published,  the  exhibition  organised  by  the  British 
Antique  Dealers'  Association  will  be  an  accomplished 
fact.  Opened  by  Viscount  Lee  of  Fareham,  at  the 
Grafton  Galleries,  Grafton  Street.  London,  on  April  30th, 
the  display  should  prove  of  special  interest  to  connoisseurs 
and  collectors,  including,  as  it  does,  a  remarkably  varied 
representation  of  the  fine  applied  arts  of  England,  Europe 
and  the  Far  East.  Last  month,  Mr.  A.  F.  Kendrick  and 
Mr.  R.  W.  Symonds  gave  our  readers  a  tempting  fore- 
taste of  the  treasures  that  are  being  represented  in  the 
departments  of  textiles  and  furniture  ;  in  this  issue, 
Mrs.  Willoughby  Hodgson  and  Mr.  W.  W.  Watts,  F.S.A., 
touch  upon  the  ceramics  and  silver.  With  so  many  fine 
pieces  to  choose  from,  these  authors  have  been  confronted 
by  the  difficulty  of  selecting  such  as,  in  their  opinion, 
best  indicated  the  general  trend  of  the  display.  Secondly, 
they  have  been  obliged  to  write  their  articles  before  all 
the  component  parts  of  the  exhibition  had  been  brought 


together.  These  difficulties  they  have  surmounted  with 
noteworthy  success,  though  necessarilv  they  have  been 
unable  to  illustrate  more  than  a  few  of  the  treasures 
which  are  now  available  for  inspection  bv  the  public. 
As  it  is,  an  excellent  impression  is  given  of  the  importance 
of  this  exhibition,  which  must  surelv  be  visited  bv  all 
seriously  interested  in  fine  design  and  the  achievements 
of  the  master-craftsmen  of  the  past. — F.G.R. 


Silver 


By  W.  W.  Watts,  F.S.A. 


A  prominent  feature  of  the  exhibition  is  the  group  of 
silver,  and  naturally  enough  the  greater  part  is  English. 
There  is  hardly  a  nation  in  Europe  which  has  produced 
so  much  fine  silver  as  England,  and  despite  the  destruction 
resulting  from  wars  and  internal  strife,  change  of  fashion, 
and  the  ignorant  melting-down  of  old  pieces,  enough 
remains  even  of  the  work  of  remote  ages  to  demonstrate 
the  high  pitch  of  technical  perfection  attained  by  the 
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No.   II. — CIRCULAR   BASKET,   PIERCED   WITH   A  SCALE  PATTERN 


1 597 


silversmiths  who  constituted  the  foremost  craft  of  the 
nation.  Apart  from  its  artistic  beauty,  which  must 
always  appeal  to  people  of  taste,  much  of  the  old  work 
forms  an  authentic  witness  to  the  social  customs  of  its 
time,  and  suggests  various  changes  in  the  manner  of 
life  of  our  forefather:-*.  For  it  should  be  remembered 
that  the  silver  which  we  rightly  admire  was  not  intended 
to  serve  as  collectors'  pieces,  but  had  its  natural  place 
in  the  everyday  life  of  the  country,  either  for  actual 
use  or  for  the  decoration  of  the  sideboard — a  common 
practice  at  least  until  the  end  of  the  seventeenth  century. 
The  English  silversmith  always  seemed  determined  to 
produce  his  best  ;  whether  it  was  a  great  loving  cup 
to  be  used  but  occasionallv,  or  a  small  salt-cellar  which 
was  placed  on  the  table  every  day,  good  workmanship 
is  tin-  mark  <>i  e\  erv  pie<  e. 

The  exhibition  includes  silver  from  the  time  of  Oueen 
Elizabeth  onwards  ;  her  reign  is  represented  by  several 
pieces  -e.g.,  three  jugs,  of  coconut,  terse  de  pipe,  and  glass, 
each  with  silver  mounts  repousse  or  engraved  or  enriched 
with  delicate  stampings  (No.  i.).  The  silversmith  of  the 
day  took  pleasure  in  adding  his  rich  workmanship  to 
other  material,  possibly  because  silver  itself  had  become 
so  common  as  to  be  monotonous,  and  anv  unusual 
substance  provided  him  with  an  opportunity  not  to  be 
missed.  A  circular  basket  of  1597,  pierced  with  a  scale 
pattern  (No.  ii.),  must  surely  be  an  early  example  of  open- 
work ;  one  retails  several  other  examples  of  pierced  work 
of  this  date,  but  it  is  by  no  means  common.  A  ewer  and 
salver  of  the  reign  of  King  James  I.  are  attractive  chiefly 


by  reason  of  their  quaint  anil  unusual  form,  the  ewer  repre- 
senting a  mermaid  and  the  salver  being  in  the  shape  of 
a  shell.  Such  vessels  were,  of  course,  indispensable  for 
the  frequent  washing  of  the  hands  of  guests  between  the 
courses  of  a  meal,  before  forks  had  come  into  common 
use  ;  tine  examples  are  at  Windsor  Castle  and  in  the 
possession  of  City  Companies,  and  in  general  they  follow 
one  model  ;  but  this  ewer  and  salver  seem  to  have  been 
some  quaint  conceit  of  the  craftsman  or  were  perhaps 
suggested  by  the  purchaser.  The  blank  between  these 
objects  and  some  Charles  1 1 .  w  ork  is  a  silent  and  unhappy 
witness  to  the  period  of  King  Charles  I.  when  the  country 
was  torn  by  civil  war,  and  that  of  the  Commonwealth 
when  the  puritan  spirit  was  averse  to  the  use  of  silver. 
The  Restoration  saw  a  great  revival  m  all  the  arts,  and 
particularly  in  that  of  the  silversmith.  Luxury  and 
extravagance  were  the  prevailing  characteristics  of  the 
time,  and  thev  find  their  expression  in  silver.  They 
may  be  recognised  in  a  pair  of  jars  and  a  pair  of  flasks 
(No.  iii.)  in  the  exhibition  where  the  whole  surface  is 
repousse  with  a  flowing  mass  of  acanthus  foliage  amid 
which  are  bov  figures  ;  there  is  a  restlessness  about  the 
design,  but  everything  is  subordinated  to  the  desire  for 
producing  something  rich  and  sumptuous.  They 
accurately  represent  the  spirit  of  a  reign  when  silver 
tables,  toilet-services,  and  great  mirrors  were  in  fashion, 
a  time  when  Samuel  Pepys  could  with  obvious  pleasure 
record  a  gift  from  one  of  his  friends  in  the  form  of  a  silver 
warming-pan. 

The   seventeenth    century    passed    and    a    return  was 
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made  to  simplicity  ;  a  set  of  casters  of  cylindrical  form, 
dating  from  170.',  arc  interesting  by  reason  of  the  decora- 
tion of  the  covers  in  which  piercing  is  combined  with 
dec , ,i ,1 1 ion  of  1 1 K ■  Charles  II.  period  in  a  manner  one  does 
not  remember  to  have  seen  elsewhere.  The  domestic 
work  of  the  early  eighteenth  century  is  well  represented, 
and  its  attractiveness  may  readily  be  understood  from  a 
tea-kettle  of  1708,  plain,  but  with  delicately  engraved 
bands  of  strapwork  foliage  and  medallions  round  the 
mouth  (No.  iv.)  ;  and  a  two-handled  cup  and  cover  of 
1706  enriched  with  applied  strapwork  in  the  French 
manner  (No.  v.).  Other  pieces  for  simple  domestic  use 
are  entirely  plain  ;  a  round  pitcher-shaped  water-jug  of 
1725  gives  a  satisfying  form  of  great  beauty  ;  a  nine- 
sided  cream-jug  of  1729,  also  undecorated,  proves  how 
much  is  gained  by  substituting  a  polvgonal  form  for  a 
circular  one;  and  a  soap-bowl  of  1715,  with  beautifullv 
pierced  cover,  tells  of  the  care  expended  by  the  silver- 
smith on  an  object  for  very  ordinary  use  In  passing 
may  be  noticed  a  bowl  and  stand  made  in  1727  (No.  vi.), 
by  an  Edinburgh  craftsman,  with  the  waved  rims  which 
seem  to  be  peculiar  to  Scottish  work.  Paul  Lamerie  is, 
of  course,  represented  ;  a  pair  of  engraved  waiters  of 
1734,  while  showing  his  easy  and  remarkable  skill,  indicate 
a  growing  restlessness  and  impatience,  and  a  departure 
from  the  staid  work  of  his  earlier  years.  A  pair  of 
candelabra  of  1744  show  how  an  English  maker,  George 
Wickes,  yielded  to  the  allurements  of  the  rococo  move- 
ment which  had  by  that  time  well  established  itself  in 
England  ;  these  candelabra.  rich  111  design  and 
astonishingly  clever  in  workmanship,  are  in  strong  contrast 
to  a  simple  tureen  and  cover  made  by  the  same  craftsman 
half  a  dozen  years  earlier.  A  gilt  two-handled  bowl  and 
cover  on  a  plate  (No.  vii.),  made  in  1768,  are  of  considerable 
interest  as  being  copied  from  a  very  convenient  form  of 
vegetable  dish  (legumiere)  much  favoured  in  France  more 
than  half  a  century  earlier.    The  small  mace  of  simple 


form,  bearing  the  arms  and  motto  of  the  Blacksmiths' 
Company,  dates  from  about  1690  ;  it  should  certainly 
find  its  way  into  that  Company's  possession.  A  large 
engraved  salver  of  1822,  with  finely  cast  rim,  proves  the 
technical  ability  of  the  silversmith  of  that  late  period, 
but  like  so  much  work  of  the  time  lacks  the  beauty  of 
design  which  marks  earlier  work. 

The  exhibition  is  a  proof,  if  proof  were  needed,  of  the 
consistent  high  quality  of  workmanship  of  the  English 
silversmith,  which  feared  no  comparison  with  the  work  of 
other  European  nations,  and  which  has  always  appealed 
to  the  collector  or  the  connoisseur. 

Turning  to  continental  work,  there  may  be  mentioned 
a  silver  parcel-gilt  group  of  Diana  seated  on  a  stag,  holding 
an  arrow  in  one  hand  and  in  the  other  a  chain  fastened 
round  a  hound's  neck  ;  various  plants,  animals,  and 
reptiles  are  on  the  pedestal  (No.  viii.).  This  kind  of 
group  was  much  affected  by  the  South  German  goldsmiths 
of  the  late  sixteenth  century  ;  our  group  was  made  at 
Augsburg  in  1580,  and  was  lent  by  Baron  L.  de  Rothschild 
to  the  1862  exhibition  at  South  Kensington.  A  carved 
coconut  cup  with  silver-gilt  mounts,  dated  1547,  recalls 
Gothic  work  ;  the  mounts  are  in  the  form  of  swirling 
scrolls  resembling  in  general  style  the  rich  carved  wood- 
work of  Southern  Germany  ;  the  workmanship  is 
extremely  bold  and  clever,  and  must  be  that  of  a  master 
craftsman. 

Ceramics  By  Mrs.  Willoughby  Hodgson 

It  is  impossible  in  a  short  article  to  do  justice  to  or 
describe  fully  the  magnificent  and  representative  collection 
of  pottery  and  porcelain  brought  together  by  the  British 
Antique  Dealers'  Association,  which  includes  specimens 
of  Chinese,  Persian,  Samian,  Rhodian,  Hispano-Moresque 
and  other  pottery  ;  continental  porcelain  ;  and  130  pieces 
of  English  pottery  and  porcelains.    Nor  is  it  possible  to 


No.  III. — A  PAIR  OF  FLASKS  AND  A  PAIR  OF  JARS  REPOUSSE  WITH  ACANTHUS  FOLIAGE 
PERIOD  OF  KING  CHARLES  II. 
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NO.  IV. —  PLAIN  TEA-KETTLE,  WITH  ENGRAVED  BANDS  OF  STRAT- 
WORK  FOLIAGE  AND  MEDALLIONS  ROUND  THE  MOUTH  I/OS 

enlarge  upon  the  admirable  arrangement  of  the  Chinese 
Section,  in  which  pedestals  down  each  side  of  the  long 
gallery  are  surmounted  by  some  of  the  finest  and  largest 
examples  of  Famille  Verte  and  Famille  Rose  vases  and 
cisterns,  adding  to  the  dignity  of  the  exhibits  and 
enhancing  the  colour-scheme  of  the  whole. 

A  magnificent  Ming  circular  jar  with  raised  and  sunk 
decoration  is  a  rare  and  beautiful  specimen  in  aubergine, 
yellow,  white  and  turquoise,  representing  an  Emperor, 
with  attendants,  horsemen  and  two  beings  playing  chess, 
the  faces  in  biscuit,  and  flowers,  trees  and  cloud  forms. 

Another  early  exhibit  is  an  olive  green  Celadon  bowl, 
6  in.  in  diameter,  of  the  K'ang-hsi  period,  ft  is  incised 
and  moulded  to  represent  the  lotus  blossom,  leaves  and 
seed  pods,  the  shape  with  regular  flutings  being  very 
uncommon.  A  lovely  and  unique  vase  (No.  ix.)  has  a 
powder  blue  base  serrated  on  the  upper  side,  above  which 
is  a  lemon  yellow  ground  patterned  over  with  flowers  and 
foliage  in  apple  green.  A  double-gourd  vase  (No.  x.), 
19  in.  high,  is  another  example  of  the  magnificent  pro- 
ductions of  the  K'ang-hsi  period.  It  was  formerly  in  the 
fiarland  collection,  and  afterwards  in  that  of  Mr.  (. 
Pierpont-Morgan.  The  pale  green  seeded  ground  is 
sprinkled  over  with  flowers  and  butterflies  in  colours,  and 


is  divided  by  reserve  panels,  those  on  the  lower 
bulb  shaped  alternately  as  leaves  and  peaches 
with  aubergine  stalks  and  enclosing  finely  painted 
branches  of  primus,  aquatic  and  other  flowers 
and  birds.  The  upper  bulb  has  alternate  scroll 
and  oval  panels  of  landscapes  and  flowers  ;  round 
the  shoulders  is  a  band  of  formal  design,  with  leaf- 
shaped  motifs  in  alternate  red  and  green  orna- 
ment on  the  neck.  A  pair  of  black  ground  Famille 
Rose  jars  and  covers  (No.  xi.)  exhibit  a  verv 
rare  feature,  the  shoulders  and  bases  being 
enamelled  in  ruby,  and  the  alternate  panels 
painted  with  peonies  and  river  scenes.  Another 
notable  example  in  Chinese  porcelain,  also  of  the 
K'ang-hsi  period,  is  a  pair  of  Lions  of  Korea 
(No.  xii.),  enamelled  sur  biscuit  in  brilliant  apple 
green,  aubergine  and  yellow  with  diaper  base. 

Amongst  English  porcelain  are  two  groups. 
The  Fortune-teller,  one  of  Bow  (No.  xiii.).  the 
other  Chelsea  (No.  xiv.).  An  added  interest  to 
these  exhibits  is  the  discovery  of  their  source  of 
inspiration.  They  were  undoubtedly  taken  from 
the  Beauvais  tapestry  of  fourteen  panels,  known 
as  The  Italian  Set,  signed  by  "  Boucher,  1736," 
which  includes  this  group,  and,  in  addition,  the 
cquallv  well-known  Peep  Show.  As  will  be  seen  in 
the  illustrations,  there  are  points  of  difference 
between  the  Bow  and  Chelsea  groups.  The  latter, 
with  its  uncommon  apple  blossom  bocage,  is  more 
delicately  modelled,  the  features  of  both  the  lady 
and  the  fortune-teller  being  very  refined  and  closely 
resembling  those  in  the  tapestrv  ;    whereas  the 


No.  V.  TWO- HANDLED  CUP  AND  COVER,  WITH  APPLIED 

STRAPWORK   IN   THE   FRENCH   MANNER  I  Jo6 


No.   VI.  ABOVE  :    BOWL  AND  STAND  WITH  WAVED  RIMS  BY  AN  EDINBURGH  CRAFTSMAN 

No.  VII.—  below:  gilt  two-handled  bowl  and  cover  on  a  plate  1768 
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NO.   VIII.  —  PARCEL-GILT  GROUP  OF  DIANA  WITH 

old  woman  in  the  Bow  group  would  do  credit  to 
Rowlandson,  though  the  dress  of  the  lady  is  more 
elaborately  painted  and  gilt.  The  Chelsea  group  has 
the  gold  anchor  mark. 

A  pair  of  Hat-shaped  two-handled  vases  (No.  xv.), 
bearing  the  gold  anchor  mark,  are  decorated  with  [lowers 
and  foliage  on  a  canary  yellow  ground.  The  colouring 
of  the  Mowers  is  a  rich  crimson  mauve,  a  shade  used  with 
such  line  effect  on  Hochst  porcelain.     The  combination 


AG  AND   HOUND  MADE  AT  AUGSBURG  1 5  80 

of  this  shade,  green  foliage  and  canary  ground,  forms  a 
delightful  colour-scheme.  Chelsea  of  the  rococo  style  is 
represented  by  a  pair  of  vases  and  covers,  with  figures 
of  a  shepherd  and  shepherdess  (No.  xvi.)  seated  at  the 
base  accompanied  by  sheep  and  dogs.  The  fronts  of  the 
vases  are  richlv  decorated  with  exotic  birds,  and  on  the 
reverse  with  butterflies.  The  reserves  are  outlined  m 
lake  and  gold  with  turquoise  and  gilt  borders.  These 
vases  were  formerly  in  the  collection  of  Sir  John  Horlick, 
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Bart.  Their  height  is  13  in.,  and  they  also  bear  the  gold 
anchor  mark.  Another  pair  of  very  rare  and  beautiful 
Chelsea  vases  have  a  mottled  blue  ground,  and  alternate 
panels  of  birds  and  figures  after  Boucher,  and  are 
elaborately  gilded. 

A  Derby  coffee  cup,  saucer  and  cover  are  pieces  of 
historic  interest,  having  been  given  to  Lord  Nelson  by 
his  Prize  Agent  to  commemorate  the  Victory  of  the  Nile. 
With  the  exception  of  the  front  panel  representing  the 
battle  in  colours,  the  decoration  is  entirely  in  gold. 
Round  the  inside  of  the  cup  is  the  inscription,  "  From 
Alexr.  Davison,  Esq.,  S.  James's  Square— A  tribute 
of  regard."    Above   the   battle  scene   are   the  words, 


NO.     X.  DOUBLE-GOURD     VASE,     WITH     PALE  GREEN 

SEEDED    GROUND    DIVIDED    BY    RESERVE  PANELS 
K'ANG-HSI  19  IN.  HIGH 

"  Almighty  God  has  blessed  his  Majesty's  Arms,"  and 
below  "  Victory  of  the  Nile,  August  1st,  1798." 

A  Liverpool  porcelain  jug  (No.  xvii.),  exactly  similar  to 
those  in  cream  ware  decorated  in  transfer  printing,  is 
finely  painted  somewhat  in  the  continental  taste,  with  a 
water  mill,  houses  and  figures,  executed  in  vigorous  style 
in  shades  of  brown  and  green  with  slight  touches  of 
red,  pink  and  blue. 

The  collection  of  Sevres  porcelain  can  only  be  described 
as  very  sumptuous.    It  includes  a  pair  of  apple  green 


No.   IX.  VASE,   WITH   POWDER   BLUE   BASE,  SERRATED 

ON  THE   UPPER  SIDE,   AND  LEMON   YELLOW  PATTERNED 
GROUND  ABOVE  K'ANG-HSI 
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No.  XV.  ONE  OF  A  PAIR  OF  FLAT-SHAPED  TWO-HANDLED 

VASES,  WITH  FLOWERS  AND  FOLIAGE  ON  A  CANARY 
YELLOW  GROUND  CHELSEA,   GOLD  ANCHOR   MAR  K 

vases  (NO.  xviii.),  pate  tendre,  heavily  gilt  and  painted 
with  port  scenes  by  Morin  ;  their  period  is  Louis  XV., 
and  their  height  16  in.  Amongst  other  continental 
porcelain  are  a  figure  of  Augustus  King  of  Poland,  and  ;i 
very  line  group  of  a  Lady  and  Harlequin  from  Dresden  ; 
.1  remarkable  set  of  Fulda  musicians  beautifully  modelled  ; 
and  representative  pieces  of  Ludwigsburg,  Frankenthal. 
Vienna,  Capo  di  .Monte,  Menecy,  Hochst,  Venice  and 
Buen  Retiro. 

'1  here  is  great  charm  about  old  English  pottery,  with 
its  inscriptions  and  the  glimpses  it  gives  us  into  the  life 
and  habits  of  other  days.  The  present  Exhibition  is 
rich  m  such  pieces  and  m  finely  modelled  specimens. 
Amongst  others  may  be  mentioned  an  apothecary's  pill 
slab,  inscribed  "  Wcalthcan  Trances  of  .Mr.  Carl  Fletcher, 
tin-  Parish  of  Pontapool,  departed  this  life  31st  day  of 
October,  an.  Dom.  rooj.'"  An  old  Bristol  Delft  jug,  with 
pierced  neck  and  loop  handle,  is  inscribed  in  blue  "  A 
good  health  to  King  George  and  all  the  Royal  Family, 


1 721."  This  inscription  is  interesting  as  1721  was  the 
vear  following  that  in  which  Prince  Charles  Edward,  the 
Young  Pretender,  was  born.  It  was  no  doubt  intended  as 
a  counter-blast  to  the  Jacobite  inscriptions  on  glasses  and 
other  objects  of  the  period.  A  Bristol  Delft  plate,  with 
blue  border  in  Chinese  style,  bears  the  inscription, 
"  Success  to  the  Honest  Baker,"  with  scenes  in  a  bake- 
house. Another  example  from  the  same  factory  is  a  dish 
ornamented  with  oriental  figure  and  river  scenes  in  blue, 
by  John  Niglett,  1740.    Some  very  fine  large  circular 
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No.  XVI.  —  ONE  OF  A  PAIR  OF  VASES  AND  COVERS  WITH 
SEATED  FIGURES  OF  A  SHEPHERD  AND  SHEPHERDESS 
CHELSEA,   GOLD   ANCHOR   MARK  1 3   IN.  HIGH 
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No.    XVII.  PORCELAIN    JUG,    PAINTED  IN 

THE  CONTINENTAL  STYLE,  WITH  A  WATER 
MILL,   HOUSES   AND   FIGURES  LIVERPOOL 

dishes  of  Bristol  Delft  are  also  exhibited. 
One  in  polychrome  in  Fazackerley  style 
was  made  at  Shaw's  factory,  1760  ;  and 
another,  also  in  the  Fazackerley  manner 
on  dove  grey  ground,  is  also  dated  1760. 
A  large  and  very  interesting  posset  pot  is 
painted  in  blue  with  floral  sprays,  in 
panels,  on  a  diaper  ground,  and  dates 
from  the  early  eighteenth  century. 

Three  handsome  and  perfect  Lambeth 
blue  dash  chargers  are  decorated,  one 
with  a  portrait  of  Oliver  Cromwell,  the 
second  with  that  of  King  Charles  II.,  and 
the  third  with  King  George  I.  in  armour. 
Wine  bottles  include  one  in  oriental  style 
with  figures  and  hm  Ki  .1 1  -cs,  by  Michael 
Fdkins,  Bristol  ;  another  by  Peter  Shee, 
Dublin.  Other  examples  of  English  Delft 
are  bv  John  Bowen,  Joseph  King  and 
Richard  Riley.  A  most  attractive  and 
very  finely  modelled  salt-glaze  arbour 
group  of  a  lady  and  gentleman,  and  a 
salt-glaze  puzzle  jug,  inscribed  "  No  Art 
with  Potters  can  compare,  we  make  our 
pots  of  what  we  potters  are,"  and  signed 
John  Glass,  1766,  are  other  outstanding 
exhibits  in  this  section.    The  inscription 


upon  this  salt-glazed1  puzzle  jug  reminds  one  of  the 
rhyme  sung  by  the  old  Derby  potter  at  his  work  : — 

"Our  trade  to  work  in  clay  began, 
Ere  the  first  man  was  made ; 
For  out  of  clay  was  made  that  man, 
And  so  began  our  trade." 

No  collection  of  English  Pottery  would  be  complete 
without  some  specimens  of  Whieldon  ware.  In  the 
present  Exhibition  may  be  seen  several  of  the  most 
beautiful  and  characteristic  pieces  made  by  this  great 
master  potter.  A  tea-pot  copied  from  the  Chinese  has 
an  outer  pierced  and  fluted  bodv  with  an  inner  lining,  the 
fluted  panels  are  of  prunus  blossom,  the  handle  is  a  crab- 
stock.  The  whole  is  covered  with  a  brilliant  mottled 
glaze.  A  group  of  a  sportsman  and  dog  is  a  very  rare 
specimen,  light  in  weight  and  finely  modelled  and  with 
brilliant  glaze.  Two  Astbury  horse  soldiers  exhibit  a 
quality  and  modelling  far  higher  than  is  usually  attributed 
to  this  potter.  One  is  coloured  in  brown  and  cream,  the 
other  has  a  mottled  glaze  in  blues,  green  and  aubergine. 
Last,  but  no  means  least,  of  the  items  mentioned  in  this 
necessarily  brief  account,  is  Ralph  Wood's  wonderful 
group,  Hudibras,  a  piece  which  in  itself  will  attract  the 
attention  of  numerous  collectors. 


No.  XVIII.  ONE  OF  A  PAIR  OF  APPLE  GREEN   PORCELAIN  VASES,  IN 

PATE  TENDRE,  PAINTED  WITH  PORT  SCENES  BY  MORIN  SEVRES, 
PERIOD  OF  LOUIS   XV.  l6  IN,  HIGH 


39 


F.  W.  Wilkin  :  a  once  Fashionable  Portrait 
Draughtsman 

The  heyday  of  the  finished  portrait  drawing  in  crayons 
— as  distinct  from  the  pastel  portrait,  which  should 
rather  be  classed  as  a  painting — falls  roughly  within  the 
period  1820  to  1865.  Crayon  portraits  had,  of  course, 
been  drawn  at  earlier  periods  ;  for  instance,  by  Mary  and 
Charles  Beale  in  the  seventeenth  century,  and  by  Thomas 
Frye  and  George  Dance  in  the  eighteenth  ;  but  there 
was  probably  never  a  great  vogue  for  such  portraits  in 
England  till  about  a  hundred  years  ago.  The  best-know  n 
exponent  of  the  art  was  George  Richmond,  R.A.  (1809- 
1896).  Among  the  other  artists  practising  in  the  same 
branch  were  Charles  Brocky  (1807-1855),  William 
Bradley  1 1801-1857),  Samuel  Laurence  (1812-1884),  and 
the  brothers  Frank  W.  Wilkin  and  Henry  T.  C.  Wilkin. 
The  last  two  were  the  sons  of  Charles  Wilkin  (1750-1814), 
an  engraver. 

Frank  W.  Wilkin  was  born  near  the  end  of  the  eighteenth 
centurv.  As  a  child  he  developed  such  a  talent  for 
miniature  painting  that  he  was  regarded  as  something  of 
an  infant  prodigy.  He  exhibited  at  an  early  age  at  the 
Royal  Academy,  in  1806.    When  fifteen  years  old  he 


was  employed  by  a  Mr.  Buchanan  to  make  water-colour 
drawings  from  pictures  bv  old  masters  ;  their  power 
and  truth  "  excited  general  astonishment."  Wilkin's 
work  was  commended  by  Benjamin  West  and  Sir  Thomas 
Lawrence.  When  barely  of  age  he  received  2,000 
guineas,  or,  according  to  another  account,  £1,500,  for 
painting  a  large  picture  of  the  Battle  of  Hastings  for 
the  hall  at  Battle  Abbey.  It  represented  the  moment 
when  William  the  Conqueror,  charging  at  the  head  of 
his  knights,  finds  the  body  of  Harold.  Some  idea  of 
this  vast  composition,  which  measured  17  ft.  6  in.  by 
31  ft.,  can  be  gathered  from  the  outline  engraving  whicli 
faces  page  540  of  the  first  volume  of  T.  W.  Horsfield's 
History,  Antiquities  and  Topography  of  the  County  of 
Sussex  (1835).  It  was  evidently  conceived  with  spirit, 
and  the  costumes  were  depicted  with  what  was  at  the 
time  a  reasonable  attempt  at  historical  accuracy.  Despite 
this  lucrative  commission.  Wilkin  gave  up  historical 
painting  for  portrait  drawing  in  crayons,  in  which  he 
appears  to  have  been  very  successful,  as  he  is  stated  to 
have  drawn  the  likenesses  of  half  the  nobility  of  his  day. 
That  he  was  a  competent  draughtsman,  with  a  gift  for 
seizing  a  likeness,  is  evident  from  the  two  examples  which 
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Notes 


are  reproduced  by  kind  permission  of  their  owner,  Mr. 
W.  Claude  Johnson.  The  portrait  of  a  man  in  a  pseudo- 
sevcntecnth-ccntury  doublet  is  signed  and  dated  1821 
on  the  mount. 

Wilkin,  a  kind-hearted  and  benevolent  man,  died  in 
September,  1842.  His  brother,  Henry  T.  C.  Wilkin, 
who  was  born  in  1801,  was  also  a  portrait  draughtsman, 
who  copied  his  brother's  pictures  in  water-colour,  and 
lectured  on  art.  He  exhibited  at  the  Royal  Academy 
and  Society  of  British  Artists  from  1X31  to  1847.  He, 
too,  appears  to  have  been  a  worthy  character,  but  provi- 
dence was  apparently  not  one  of  his  virtues,  for  he  left 
his  family  in  a  very  precarious  financial  position  when 
he  died  of  heart  disease  at  Brighton  on  July  20th,  1852. — 
Bash.  S.  Long. 

A  Mediaeval  Error 

This  beautiful  carving  is  one  of  a  series  of  angel- 
musicians  contained  in  the  panels  beneath  the  lowest 
of  the  three  rows  of  stalls  in  Lincoln  Cathedral  choir, 
which,  by  virtue  of  its  stalls,  is  one  of  the  finest  in 
England.  An  approximate  date  can  be  given  to  these 
carvings  as  it  is  known  that  John  of  Wellbourn,  Treasurer 
of  the  Cathedral  from  1350  to  1380,  was  responsible  for 
the  erection  of  the  choir  stalls.    This  particular  panel 


has  been  selected  as  it  illustrates  the  frequent  inaccuracy 
of  mediaeval  craftsmen  in  the  representation  of  musical 
instruments,  which  is  only  comparable  with  the  flagrant 
mistakes  made  by  antiquarians  and  art-critics  of  to-day 
in  their  descriptions  of  these  instruments.  Here  is  seen 
a  rectangular  psaltery,  the  strings  of  which  are  being 
plucked,  as  was  usual  enough,  bv  the  fingers  and  not 
by  the  little  plectra  which  were  often  employed  for  the 
purpose  ;  but  it  is  obvious  that  all  the  strings  would 
sound  the  same  note  as  they  are  all  of  the  same  length 
and  the  bridge  is  exactly  at  a  right  angle  to  the  edges  of 
the  instrument.  This  technical  error  could  have  been 
avoided  bv  representing  the  instrument  either  with  a 
bridge  running  at  an  angle  across  the  soundboard,  or  as  being 
of  a  shape  which  naturally  provides  for  strings  of  gradually 
increasing  length,  e.g.,  the  trapeze  shape,  or  the  Italian 
shape  known  as  strumento  di  porco — so  called  from  its 
snout-like  outline — which  was  so  common  in  England 
during  the  fourteenth  century  and  is  frequently  seen 
in  the  illuminated  manuscripts  of  the  period.  Just  as 
the  dulcimer,  whose  strings  were  struck  by  two  small 
hammers,  was  the  prototype  of  the  piano,  so  the  psaltery 
with  its  plucked  strings  developed,  with  the  addition 
of  a  keyboard,  into  the  virginal,  spinet,  and  harpsichord. 
The  appearance  of  these  instruments,  and  the  great 
development  of  keyboard  music  in  the 
sixteenth  century,  were  responsible  for 
the  disappearance  of  the  psaltery. — 
Philip  B.  James. 

An  Apothecary's  Signboard  of  1623 

The  practice  of  the  country  doctor 
and  apothecary  in  the  time  of  the  Stuarts 
was  of  a  varied  character,  as  is  shown  in 
this  old  signboard  now  in  the  possession 
of  the  Royal  College  of  Surgeons. 
Originally  it  hung  outside  the  house  of 
a  medical  practitioner  at  Poole,  in  Dorset- 
shire. It  is  particularly  interesting,  not 
only  as  illustrating  the  various  operations 
he  was  called  upon  to  perform  in  the 
exercise  of  his  art,  but  also  for  the 
costumes  of  the  period  in  which  he  and 
his  patients  are  represented. 

The  signboard  measures  36  by  24  inches 
together  with  its  frame,  the  whole  being 
carved  on  one  panel  of  wood,  the  figures 
being  in  high  relief  and  painted  in 
colour.  It  is  divided  into  eight  compart- 
ments, in  seven  of  which  various  opera- 
tions such  as  venesection,  surgery, 
dentistry,  and  other  methods  of  medical 
treatment  are  shown.  In  the  centre 
stands  the  sturdy  figure  of  the  apothecary 
himself,  tlanked  by  two  yellow  marbled 
pillars  surmount  ed  by  caryatids,  evidently- 
forming  the  doorway  of  his  surgery,  as 
behind  him  are  three  shelves  on  which 
stand  an  array  of  drug  jars  and  bottles. 
In  the  compartment  above,  the  doctor 
is  represented  wearing  a  long  gown, 
standing  at  the  bedside  of  a  patient 
diagnosing  the  case.    In  his  left  hand 
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he  is  holding  the  urine  flask  for  examination.  The  patient, 
whose  head  is  swathed  in  linen,  is  lying  on  her  side  in  a 
four-post  bed  which  is  elaborately  carved  at  the  side.  The 
upper  compartment  on  the  left  represents  venesection,  or 
blood-letting.  The  patient,  a  woman,  wearing  a  frilled 
cap  and  ruff,  with  a  grey  skirt  and  apron,  is  seated  on 
a  chair.  In  her  left  hand,  she  is  holding  a  basin  to  catch 
the  blood  which  is  seen  spurting  from  her  arm,  while 
with  the  other  she  grasps  a  staff  to  distend  the  veins. 
The  doctor  stands  in  front  of  her,  with  the  fingers  of 
one  hand  on  her  pulse  and  supporting  her  by  the  shoulder 
with  the  other.  In  the  compartment  below,  he  is 
represented  amputating  the  left  leg  of  a  patient  below 
the  knee.  The  patient,  apparently  unperturbed,  is 
seated  on  a  stool,  grasping  the  upper  part  of  the  limb  in 
his  hands,  while  the  operator  wields  a  large  saw  with 
one  hand  and  holds  the  foot  with  the  other.  The 
former  is  garbed  in  a  red  jerkin  with  brown  breeches, 
and  the  latter  wears  a  blue  one  with  ruffles  at  the 
wrist. 

The  next  compartment  shows  a  dental  operation. 
The  patient,  whose  face  appears  to  be  badly  swollen, 


is  seated  on  a  stool,  and  the  operator  holds  his  head 
with  his  left  hand,  while  in  the  other  he  grasps  the 
instrument  which  he  is  about  to  insert  in  the  man's 
mouth.  In  the  top  compartment,  on  the  right,  the 
doctor  is  represented  reducing  a  dislocated  shoulder. 
The  patient,  who  is  wearing  a  brown  jerkin  and  red 
breeches,  is  seated  on  a  chair  in  front  of  him.  In  the 
compartment  below,  the  doctor  is  seen  examining  a  woman, 
evidently  suffering  from  a  tumour  on  her  breast,  which 
he  is  apparently  about  to  cauterise.  Below  he  is 
represented  examining  a  man  who  has  been  injured.  The 
patient,  who  is  attired  in  a  white  shirt  and  brown 
breeches,  is  wearing  a  short  sword.  His  right  arm,  which 
is  extended,  is  bent  at  the  elbow  as  if  he  was 
unable  to  move  it,  and  the  operator  is  apparently 
exerting  pressure  on  the  muscles  of  his  back. 

The  lower  part  of  the  signboard  bears  the  following 
inscription  : — Altissimus/Creavit  de  Terra  Medicinam 
et  Vir/Prudens  non  Abhorebit  Illam/Anno  Dommini 
1623. 

Unfortunately,  the  name  of  the  original  owner  of 
this  interesting  relic  is  unknown. — C.J.S.T. 


APOTHECARY  S  SIONBOARD  OF  CARVED  AND  PAINTED  WOOD 
ENGLISH,   DATED    [623  AT  THE  ROYAL  COLLEGE  OF  SURGEONS 


[The  Editor  invites  the  assistance  of  redder 
impart  the  information  ret 

More  about  John  Souch  of  Chester 
(March,  1928). 
Sir, — John  Souch,  apprentice  of  Mr.  Randle 
Holme  (the  first)  "  deputy  of  ye  office  of  Armes," 
was  admitted  a  freeman  of  Chester  during  the 
mayoralty  of  Edward  Button  (Record  Sac.  Lanes, 
and  Ches.  lv.,  p.  425),  who  was  in  office  October 
nth,  1616,  to  October  9th,  1617  (ibid,  li.,  pp. 
vi.  103-4  >  lv->  P-  425)-  Thomas  Pulford,  appren- 
tice of  John  "  South,"  painter,  admitted  to  the 
freedom  of  Chester,  December  29th,  1636  (ibid., 
li.,  p.  118),  was,  no  doubt,  a  pupil  of  Souch,  the 
letters  "  c  "  and  "  t"  being  indistinguishable  in 
the  writing  of  the  period.  In  neither  case  was 
freedom  taken  up  by  right  of  birth.  Souch 
occurs  as  a  name  in  Wiltshire  (Marshall,  Genealo- 
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s  of  The  Connoisseur  who  may  be  able  to 
juired  by  Correspondents.] 

gist's  Guide,  1903,  p.  728),  and  there  is  a  "  Zouch  " 
pedigree  by  one  of  the  Randle  Holmes,  of  Chester, 
in  Brit.  Mas.  Harleian  M.S.  2040,  fol.  300  (Trans. 
Hist.  Soc.  Lanes,  and  Ches.,  lxxv.,  217,  237), 
but  I  have  not  seen  it.  More  might  be  found  about 
this  artist  in  local  publications,  such  as  The 
Cheshire  Sheaf  and  the  Journal  of  the  Architectural, 
Archacol.,  and  Hist.  Soc.  of  Chester  and  N.  Wales  : 
he  was  no  doubt  a  member  of  the  Painters', 
Glaziers',  Embroiderers'  and  Stationers'  Company 
(if  Chester,  whose  records  might  be  searched  also. 

Sir  Thomas  Aston,  of  Aston  Hall,  1st  Bart., 
of  whom  there  is  an  account  in  the  Diet.  Nat. 
Biog.,  was  born  September  29th,  1600  (Ormerod, 
Hist,  of  Cheshire,  ed.  Helsby,  i.,  727),  his  age 
being  given  as  35  in  Souch's  painting.  He  was 
captured  by  the  Parliamentarians  early  in 
November,  1645  (Rec.  Soc.  Lanes,  and  Ches., 
xix.,  188),  and  died  at  Stafford  March  24th 
following  (ibid.,  note  1),  not  1645  ;  he  was  buried 
in  the  church  of  Aston-by-Sutton  (Ormerod,  op. 
cit. ,  i.,  725,  727),  the  parish  registers  of  which 
begin  in  1035.  The  son,  Thomas,  aged  3f, 
September  30th,  1635,  according  to  Souch's 
picture,  died  at  the  age  of  six  (ibid.,  724),  January 
23rd,  1637  (ibid.,  727),  old  style,  i.e.,  1O38 according 
to  our  present  reckoning.  1  cannot,  unfortunately, 
refer  to  Cokayne's  Complete  Baronetage,  but  note 
that  the  descriptions  of  Sir  Thomas  Aston 's  two 
wives  given  by  Sir  Peter  Teicester  in  1666  (ibid., 
724),  and  on  the  family  monuments  in  Aston 
Church  (ibid.,  727),  do  not  quite  agree  ;  according 
to  Leicester,  the  second  marriage  took  place  in 
1639  {ibid.,  724),  and  the  son,  who  was  given  his 
mother's  maiden  ol  Willoughby,  was  born  July 
5th,  1640  (ibid.,  725-6). 

Souch  may  have  had  artist  contemporaries  at 
Chester,  e.g.,  David  Chaloner,  sculptor,  son  of 
Thomas  Chaloner,  painter,  admitted  a  freeman 
of  Chester,  October  30th,  1  <>i 5  (Rec.  Soc.  Lanes, 
and  Ches.,  li.,  102),  and  Souch's  old  master, 
Randle  Holme,  was  made  free  June  3rd,  159S, 
as  painter,  apprentice  of  Thomas  Chaloner,  of 
Chester,  painter,  defunct  (ibid.,  78). — H.  Ince 
Andertox   (Vevey,  Switzerland). 
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Unidentified  Painting  (No.  687). 
Sir, — Recently  an  old  oil-painting  (24 
<  19  ins.)  has  come  into  my  possession. 
It  is  in  a  splendid  state  of  preservation. 
It  belongs  to  the  Italian  school,  and  is 
said  to  have  been  brought  from  France 
to  Ireland  about  130  years  ago.  It 
depicts  a  lady  with  a  scroll  of  music 
in  right  hand  and  with  left  hand  resting 
on  a  violin.  No  one  over  here  can  tell 
me  what  it  is,  as  they  do  not  remember 
ever  having  seen  an}*  original  of  which 
it  might  be  a  copy.  In  some  ways, 
however,  it  seems  to  me  to  show  the 
influence  of  either  Raphael  or  Carlo 
Dolci. — (Rev.)  John  P.  Finegan. 


Mrs.  James  Town-ley,  nee  Mary 
Gostling  (No.  688). 

Sir, — I  desire  to  ascertain  the  name  of 
the  artist  who  painted  this  portrait, 
which  measures  29  x  24  ins.  It  represents 
Mrs.  James  Townley,  nee  Mary  Gostling, 
the  wife  of  James  Townley,  Proctor  in 
Doctor's  Commons,  and  of  Townley 
House,  Ramsgate.  She  was  the  daughter 
of  George  Gostling,  of  Whitton  Place, 
near  Hounslow.  She  was  an  architect 
and  artist,  and  is  reputed  to  have  had 
lessons  from  Sir  Joshua  Reynolds  at 
some  time.  The  portrait  shows  her  seated  at  an 
easel  painting  a  picture  of  the  Crucifixion.  She 
has  black  hair  and  is  wearing  a  black  velvet  dress 
with  lace  collar,  and  has  a  red  shawl  over  her 
shoulders. — G.  T.  Sugden. 

John  Taylor,  of  Bath. 
Sir, — If  I  could  better  understand  Mr.  Crundell's 
"  comment  "  on  my  January  note,  no  doubt  I 
could  better  acknowledge  it.    I  would  merely 
point  out — 

(1)  That  there  is  nothing  in  my  memoir  of  John 
Taylor  crediting  him  with  a  too  "  lasting  prestige  "  ; 
•  in  the  contrarv,  I  speak  of  him  as  "too  long 
lost"; 

(2)  The  main  point  of  my  memoir  was  to  transfer 
Mnollett's  eulogium  from  Taverner  to  Taylor, 
which  I  apparently  achieved  "  some  months  " 
before  my  memoir  was  even  known  to  Mr.  Crundell, 
though  it  had  been  lying  in  his  museum's  library 
for  more  than  a  year— M.   II.  Grant. 

This  correspondence  must  now  cease.  Ed.] 

Modern  Si  imp  work. 
Sir,  -I  have  lately  read  that  the  art  of  making 
pictures  in  stumpwork,  in  the  manner  accom- 
plished by  English  ladies  of  the  sixteenth  and 
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seventeenth  centuries  is  now ' '  lost. ' '  That  it  is  very 
rarely  practised  is  true.  The  elaborate  technique 
is  not  easily  learned,  and  even  if  that  were  not 
so,  few  women,  however  much  at  leisure,  would, 
in  these  days,  give  the  time  necessary  to  this 
laborious,  if  fascinating,  art. 

But  it  is  certainly  not  a  "lost  art."  I  may 
say  that  at  an  exhibition  recently  held  at  Carlton 
House  Terrace,  London,  I  displayed  a  casket,  in 
which  I  reproduced  in  the  correct  stitches  and 
ornamentation,  authentic  designs  of  the  Stuart 
period,  such  as  have  been  from  time  to  time 
admirably  described  and  illustrated  in  The 
Connoisseur,  which  has  helped  me  in  my  task 
very  greatly. — Helen  S.  Turner,  M.B.E. 

Unidentified  Portrait  (No.  684,  March,  1928). 

Sir, — I  think  it  is  possible  this  may  represent 
Philip  III.,  of  Spain.  He  was  a  religious  fanatic 
and  kept  a  skull  always  near  him,  and  would 
•-pend  hours  holding  it  in  his  hand  and  fondling 
it.  I  have  lately  read  his  life,  and  Mr.  Mason's 
picture  bears  a  resemblance  to  the  picture  of 
him  in  that  book.  It  is  rather  difficult,  however, 
to  be  sure  of  the  period  in  which  the  portrait 
reproduced  in  your  pages  was  painted.  -Mabel 
Dawson. 
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Pictures  and  Drawings 

As  the  season  advances,  increased  activity  in  the 
picture  market  becomes  noticeable,  and  is  reflected  in  the 
number  of  good  prices  recently  obtained.  Paintings  by 
modern  artists,  such  as  comprised  the  Harvey  collection, 
and  works  by  the  earlier  masters  have  found  ready 
purchasers  ;  an  outstanding  example  in  the  latter  category- 
being  the  Tintoretto  Diana  and  the  Sleeping  Endvinwn , 
formerly  belonging  to  Mr.  T.  Perry,  56  x  42  in.,  for  which 
Kobinson,  Fisher  &  Harding  received  £4,305.  This  firm, 
also,  was  responsible  for  the  dispersal  of  a  collection  of 
furniture,  silver,  pictures  and  drawings,  etc.,  formerly 
the  property  of  the  late  Dowager  Duchess  of  Sutherland, 
and  which  had  been  removed  from  Carbisdale  Castle, 
Ross-shire.  Among  the  drawings  were  Peter  de  Wint's 
Bolton  Abbev  and  Rectory,  27  X  17  in.,  which  produced 
£525,  and  two  subjects  by  Mrs.  H.  Allingham,  An  Old 
Farm  near  Pinner  and  Feeding  the  Chickens,  which 
realised  £63  and  £52  10s.  respectively.  Paintings  included 
Highland  Cattle  near  a  Loch,  by  Peter  Graham,  40  x  30  in., 
310  guineas  ;  The  Duchess  of  Sutherland,  after  Romney, 
£336,  and  The  Agreement,  by  H.  Laissement.  70  guineas. 
A  Portrait  of  a  Young  Girl,  in  white  muslin  dress  and 
yellow  sash,  her  hair  bound  with  vine  leaves,  and  holding 
a  mask  above  her  head,  G.  H.  Harlow,  30  25  in., 
made  £157  10s.  at  a  previous  sale  held  by  the  same  firm. 

A  collection  of  modern  pictures  and  drawings,  belonging 
to  the  late  Captain  J.  A.  Harvey,  offered  by  Christie's 
on  March  30th,  included  works  by  Brangwyn,  Boudin, 
J.  C.  Cazin  and  Sir  George  Clausen.  Two  pictures  by 
the  first-named  artist,  The  Crucifixion,  57'  x  63  in.  and 
The  Mockers,  1912,  58  64  in.,  each  fetched  £756  ;  while 
the  highest  prices  secured  for  paintings  by  Boudin,  were 
£535  10s.  for  On  the  Beach  at  Trouville,  on  panel, 
131  x  22J  in.  ;  £483  for  Sur  la  Plage,  1865,  also  on  panel, 
13^  x  22  in.,  and  £451  10s.  for  Antwerp,  Stormy  Weather 
on  the  Scheldt,  1876,  26^  x  37 J  in.  £462  was  given  for 
La  Chaumiere,  121  x  14^  in.,  and  £367  10s.  for  The 
Harvest  Field,  15  X  17^  in.,  both  by  J.  C.  Cazin  ;  £441 
for  Evening,  a  cluster  of  birch  and  elm  trees,  with  a  view 
of  sea  and  hills,  by  H.  Harpignies,  rS<»o.  25  x  31J  in.  ; 
£283  ios.  for  A  Cow  in  a  Pasture,  bv  C.  Troyon, 
24^  x  19  in.  ;  £220  ios.  for  The  Goatherd,  by  J.  M.  Swan, 
1895  (exhibited  at  the  R.A.  1805),  17A  29^  in.  ;  and 
£l73  5s-  f°r  Beauvais  :  Houses  reflected  in  the  water,  by 
H.  le  Sidaner,  1900  (from  the  collection  of  M.  Hazard. 
Paris),  23^  x  315  in.  Sir  George  Clausen's  An  Autumn 
Morning  :  Ploughing,  1897  (exhibited  at  the  R.A.  of  that 
year),  19  x  23^  in.,  which  came  out  of  the  C.  T.  Harris 
collection  in  1913,  for  £105,  appreciated  to  £273  ;  while 
a  landscape  with  a  group  of  Moors,  The  Slave,  by  Mariano 
Fortuny,  on  panel,  9  X  28  in.,  which  made  £57  15s.  at 
the  McArthur  sale,  1914,  rose  to  £220  ios.  The  sale 
totalled  approximately  £11,000.  At  a  previous  sale, 
Miss  Sheppard,  daughter  of  John  Sheppard,  of  Campsev 
Ashe,  Suffolk,  in  pink  dress,  with  black  shawl,  by  J. 
Northcote,  29^  ,  24J  in.,  produced  £840.  Several 
paintings  belonging  to  the  Earl  of  Wemyss  and  March, 


also  offered,  included  two  ascribed  to  Murillo,  The  Flight 
into  Egypt,   iGi   •   2<H  in.,   £672,   and   The  Salutation, 
also  i6£  x  26£  in.,  £546  :   A   View  in  the  Lake  District, 
by  J.  C.  Ibbetson,  signed  and  dated  1799,  56  X  84  in., 
£141  15s.,  and  St.  Benefs  Abbey,  Norfolk,  by  Henry  Bright, 
£131    5s.    Among    pictures    from    other   sources  were 
Philip  IV.,  in  armour,  with  red  sash,  catalogued  Velasquez, 
26  x  201  in.,  £420  ;    The  Rialto,  Venice,  A.  Canaletto, 
zo\  >   27J  in.,  £307  ios.,  and  Mrs  Benjamin,  in  white 
silk   dress,   seated,   playing  a   spinet,   by   T.  Hudson. 
49  X  39^  in.,  £173  5s.    Mr.  M.  B.  Walker's  collection 
of  pictures  and  drawings,  by  Albert  Goodwin,  R.W.S. 
(recently    exhibited    at    Birmingham,    Liverpool  and 
Southport),  comprising  143  lots,  was  sold  by  Christie's 
parly  in  March,  and  totalled  £1,687,  the  principal  work 
in  oils  being  Under  the  Roof  of  the  World,  1897-8  (exhibited 
at  the  R.A.  1898),  56 J   ■  41^  in.  for  which  £42  was  given.' 
Drawings  belonging  to  Mr.  F.  W.  Henry,  disposed  of  at 
a  later  sale,  included  Matlock   Village,  by  P.  de  Wint 
(from  the  artist's  sale,  1850),  26%  x  33^  in.,  which  went 
for  £525  ;    a  number  of  subjects  by  Birket  Foster,  the 
highest  price  amongst  which  was  £157  ios.  for  The  Feast 
of  Cherries,  n£  x  i6£  in.,  and  A  Storm  on  the  Llugwy, 
by  David  Cox,  30  x  26  in.,  £105.    From  the  same  source 
came  F.  M.  Wimperis's  painting,  Cattle  on  the  Marshes, 
1886,  31  X  49  in.,  which  produced  £315.    Other  pictures 
sold  on  the  same  day  were  An  Old  Lock,  by  J.  Stark. 
12 \  x  142  in.,  £189  ;    Fair  Wind,  Fine  Weather,  by  C. 
Napier  Hemy,  1909,  26^  x  40  in.,  £168  ;  A  View  on  the 
Yare,  by  G.  Vincent,  on  panel,  13J  x  i6i  in.,  £131  5s., 
and  The  Casino,  Dieppe,  by  W.  R.  Sickert,  19^  x  10  in., 
£420.    £294  secured  David  Cox's  George  IV.  Embarking 
for  Scotland,  at  Greenwich,  27  >  42  in.,  and  £199  ios. 
was  given  for  The  South  Downs  and  Cissbury  Hill,  by 
Copley  Fielding,  11  .    15A  in.,  both  drawings.  Further 
paintings  which  changed  hands  at  Christie's  during  the 
month  were  The  Burgomaster' s  Guest,  bv  A.  A.  Lesrel, 
1890,  on  panel,   17^  x  15  in.,  £162   15s.  ;    A  Summer 
Evening  :   Canterbury  Meadows,  by  T.  S.  Cooper,  1863, 
29i  X  42  in.,  £152  5-s.  ;    The  Virgin,  in  red  dress  with 
blue  rope,  seated,  holding  the  Infant  Saviour,  Cima  da 
Coneghano,  on  panel,  24^  >   18^  in.,  £325   ios.  ;  The 
Grand  National,   1868,  by  Ben  Herring,   29^  :    57  in., 
£231  ;    The  Procession  to  Calvarv  and  The  Mocking  of 
Christ,  Marcellus  Coffermans,  two  in  one  frame,  arched 
top,  on  panel,  each       x  4J  in.  (with  the  certificate  of 
Dr.  A.  Mayer,  Munich),  £199  ios.  ;    William  Wilberforce, 
in  blue  coat,  buff  vest,  and  white  stock,  by  A.  Hickel, 
signed  and  dated  1794,  in  painted  oval,  23^  X  19I  in., 
and  Lord  Hill,  in  grey  coat  and  blue  vest  embroidered 
with  silver  braid,  by  J.  Highmore,  49^      39A  in.,  £1 15  ios. 
apiece  ;    The  Departure  of  the  Prodigal  Son,  B.  Fabritius, 
39J  X  491  in.,  £105  ;  Going  to  Market,  by  Henry  Walton, 
29  x  24  in.,  £420  ;  and  Robert  Burns,  in  brown  coat  and 
white  vest,  seated  at  a  table,  holding  a  quill  pen,  Scottish 
School    (formerly    belonging    to    the    Beattie  Family, 
Aberdeenshire),  35J  x  27J  in.,  £105. 
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In  the  course  of  a  sale  at  Stanford  Hall,  conducted  bv 
Richardson  &  Linnell,  of  Derby,  the  following  prices 
were  obtained  for  pictures  and  drawings  : — 260  guineas 
for  a  small  painting  of  the  Early  Italian  School  ;  230 
guineas  for  The  Basilica,  Rome,  by  Panini  ;  200  guineas 
for  an  Interior,  by  Jan  Steen,  on  panel,  and  a  water- 
colour  by  Birket  Foster,  175  guineas. 

The  principal  item  among  pictures  at  Hurcomb's  on 
March  30th  was  a  Portrait  of  a  Gentleman,  in  white  ruff, 
Frans  Hals,  26  X  19  in.,  which  realised  £r,8oo.  In  the 
same  sale  was  included  a  Coast  Scene,  evening,  with  ship, 
boats  and  numerous  figures,  by  Joseph  Vernet,  1768, 
for  which  £294  was  given.  During  the  same  week,  at  a 
sale  also  held  by  Hurcomb's,  at  Nuthall  Temple,  Notting- 
ham, a  full-length  Romney  portrait  of  Thomas,  Fourth 
Lord  Middleton,  fetched  £840  ;  a  portrait  of  Sheridan, 
£200  ;  and  a  portrait  of  Charles  James  Fox,  £190.  A 
Portrait  of  a  Lady,  in  white  dress,  Sir  Thomas  Lawrence, 
circle,  24  in.  diameter,  went  for  £262  10s.  earlier  in  the 
month  ;  while  a  water-colour  by  Sir  D.  Y.  Cameron, 
Evening  Mists  on  the  M ease,  Dinant,  signed,  175  X  27^  in., 
obtained  100  guineas  at  Puttick  &  Simpson's  on 
March  15th. 

It  seems  that  in  the  record  of  a  sale  at  "  Rooksnest," 
Godstone,  Surrey,  which  appeared  in  these  columns  in 
our  issue  for  March,  1928,  a  painting  entitled  The  British 
Fleet  at  Anchor  was  inadvertently  described  as  being  by 
Dominique  Serres,  whereas  it  was  actually  painted  by 
the  Scottish  marine  artist,  William  Anderson  (1757-1837), 
who  exhibited  a  number  of  works  at  the  R.A.  between 
1787  and  1814. 

Engravings,  Etchings,  etc. 

An  interesting  sale  to  be  recorded  under  this  heading 
was  that  of  the  second  portion  of  the  late  Mr.  Alfred 
Morrison's  collection  of  engravings,  comprising  British 
and  foreign  mezzotint  portraits,  which  occupied  two  days 
at  Sotheby's.  Principal  prices  were  as  follows  : — £245 
for  Henry  Laurens,  by  V.  Oreen,  after  J.  S.  Copley  (first 
state)  ;  £170  for  Lord  Newton,  by  C.  Turner,  after  Sir  H. 
Raeburn  (open  letter  proof)  ;  £122  for  Charles,  Marquis 
Cornwallis,  by  J-  Jones,  after  D.  Gardiner  (J.  C.  Smith, 
— first  state  :  C.  E.  Russell — third  state)  ;  Joseph 
Tayadaneega,  by  J.  R.  Smith,  after  Romney  (J.  C. 
Smith — onlv  state  :  C.  E.  Russell — second  state)  ;  £92 
for  Robert  Monckton,  by  J.  Watson,  after  B.  West  (second 
state),  and  £86  for  George,  Duke  of  Albemarle ,  bv  W. 
Sherwin.  Fngravings  belonging  to  the  late  Sir  George 
Holford,  offered  by  Sotheby's  at  a  subsequent  dispersal, 
included  Henri  de  la  Tour  d'Auvergne,  Vicomte  de  Turenne, 
by  R.  Nanteuil  (second  state),  £155  ;  Godefroi  de  la  Tour 
d'Auvergne,  Due  de  Bouillon,  by  the  same  (first  state), 
£r32  ;  Feeding  the  Pigs  and  Return  from  Market,  a  pair 
by  J.  R.  Smith,  after  G.  Morland,  £r<>8  ;  The  Fisherman's 
Hut  and  Selling  Fish,  a  pair,  by  and  after  the  same, 
£r<>2  ;  Stable  Amusement  and  The  Public  House  Door, 
a  pair  by  W.  Ward,  after  G.  Morland  (open  letter  proofs), 
£*n6  ;  The  Farmer's  Stable,  by  and  after  the  same  (proof 
before  the  title),  £t<>o  ;  and  a  set  of  six  aquatints,  Views 
of  London,  by  and  after  W.  Daniell,  printed  in  colours, 
with  title  and  bound  in  portfolio,  £120.  Other  prices 
for  engravings  secured  by  Sotheby's  during  March  have 
included  (295  for  Sir  Philip  B.  V.  Broke,  by  C.  Turner, 


after  S.  Lane  (open  letter  proof)  ;  £"235  for  Return  from 
Market,  by  J.  R.  Smith,  after  G.  Morland,  in  colours; 
£230  for  Crossing  the  Brook,  by  W.  Say,  after  H.  Thomson, 
also  in  colours  ;  £170  for  a  volume  of  sporting  prints  in 
colours,  after  H.  Aiken  (including  My  Stud,  the  set  of 
six  plates  and  title,  published  by  Ackermann,  Julv  rst, 
1831,  and  A  Steeplechase,  the  set  of  six  published  by 
S.  and  J.  Fuller,  January  1st,  1827)  ;  £114  for  The 
Turnpike  Gate  and  The  Alehouse  Door,  by  C.  Turner, 
after  J.J.  Chalon,  a  pair  in  colours  ;  £150  for  a  Portrait 
of  the  Artist,  by  and  after  Sir  Anthony  Vandvck  (first 
state)  ;  £90  for  Francis  Snyders,  by  and  after  the  same 
(also  first  state)  ;  £98  for  an  early  impression  of  Dtirer's 
St.  Eustace  (only  state,  with  the  little  jug  watermark, 
Ha.  ro,  collection  Lugt,  1861),  and  £78  for  West  Country 
Mails  at  the  Gloucester  Coffee  House,  Piccadilly,  by  C. 
Rosenberg,  after  J.  Pollard,  in  colours.  Modern  etchings 
formed  the  subject  of  a  two-days'  sale  at  Sotheby's  on 
March  20th  and  21st,  the  chief  items  being  Barcarolle 
(on  green  paper),  and  The  Pool  (published  state),  by 
James  McBey,  which  made  £205  and  £"150  respectively  ; 
San  Frediano  in  Cestello,  Florence,  1915,  by  Muirhead 
Bone  (one  of  84  impressions),  £160  ;  Culross  Roofs,  1909, 
by  the  same  artist  (one  of  49  impressions),  £126  ;  and 
The  Second  Venice  Set  (published  as  the  Twenty-Six 
Etchings),  by  Whistler,  the  only  set  printed  from  the 
cancelled  plates,  twenty  signed  with  the  butterfly,  with 
which  was  the  printed  sheet  entitled  Prepositions,  £105. 

A  copy  of  The  Hudson  River  Portfolio,  ten  aquatints 
in  colours,  by  J.  Hill,  after  W.  G.  Wall,  with  letterpress, 
produced  155  guineas  in  the  course  of  a  sale  of  engravings 
at  Puttick  &  Simpson's  on  March  22nd  ;  while  95  guineas 
was  given  for  Selling  Rabbits,  by  W.  Ward,  after  J.  Ward, 
in  colours,  during  a  sale  at  Shrivenham  House,  Berkshire, 
conducted  by  Messrs.  Foster,  earlier  in  the  month. 

Furniture,  China,  Objets  d'Art,  etc. 

Recent  sales  under  the  above  heading  have  been 
numerous,  and  several  good  prices  have  been  secured  by 
the  various  firms,  particularly  as  regards  furniture.  For 
example,  a  set  of  six  and  two  elbow  Chippendale  mahogany 
chairs,  with  openwork  backs  formed  of  plain  interlaced 
and  carved  foliated  scrolls,  the  carved  top  rails  bow- 
shaped,  on  square  moulded  legs,  with  gadroon  corners 
(in  the  elbow  chairs,  the  supports  to  the  scroll  elbows 
carved  at  the  bases  with  acanthus  leaves)  ran  to  1,700 
guineas  at  Puttick  &  Simpson's,  on  March  23rd.  The 
chairs  were  formerly  the  property  of  Captain  Hector 
Greenfield,  to  whom  they  were  bequeathed  by  his  grand- 
father, the  late  Mr.  Robert  Leake,  M.P.,  of  Little  Missen- 
den  Abbey,  Bucks.  Other  items  disposed  of  on  the  same 
date  were  another  set  of  eight  mahogany  chairs,  also 
Chippendale,  the  ladder  backs  with  pierced  scroll  splats, 
on  square  tapered  legs  (formerly  at  Beaudesert),  250 
guineas  ;  a  Queen  Anne  walnut,  square,  folding  card- 
table,  of  unusual  type,  with  rounded  corners  and  inlaid 
borders  and  medallions,  wells  for  counters,  etc.,  on  carved 
cabriole  legs  and  club  feet,  32  in.  wide,  130  guineas  ;  a 
Chelsea  figure  of  a  hen,  with  purple  and  red  plumage, 
on  shaped  base,  red  anchor  mark,  0^  in.  high,  170  guineas  ; 
a  Plymouth  jug,  painted  with  flower  branches  and  sprays 
in  the  Japanese  taste,  marked,  7^  in.  high,  52  guineas  ; 
and  two  miniatures,  one  by  Andrew  l'limer,  of  Cornet 
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Cholmeley  Dering  (of  the  16th  Light  Dragoons),  signed 
"  A. P.  1786,"  68  guineas,  and  the  other  by  Richard 
Cosway,  of  John  Bellenden  Kerr  (grandson  of  John,  third 
Lord  Bellenden),  wearing  English  costume  of  the  early 
17th  century,  inscribed  at  the  back,  "  Rdus.  Cosway, 
R.A.,  Pinxit  1795,"  90  guineas.  At  a  sale  of  musical 
instruments  conducted  by  the  same  firm  later  in  the 
month,  a  violin  by  Matteo  Goffriller,  Venice,  circa  1700-20, 
labelled  Andrea  Guarneri,  with  bow,  stamped  Tourte, 
made  (210. 

A  Sedan  chair,  in  gilt  leather  painted  with  Chinese 
figures  in  colours,  and  the  gilt  wood  mouldings  carved 
with  scrolls,  circa  1750,  produced  £"ro>  18s.  at  Dowell's 
(Edinburgh)  during  a  recent  dispersal  of  furniture, 
objets  d'art,  etc.  Prices  at  Knight,  Erank  &  Rutley's 
have  included  260  guineas  for  a  Louis  XV.  kingwood 
and  marquetry  commode,  by  Francois  Rubestuck,  and 
130  guineas  for  a  Persian  carpet  of  Moral  design.  At 
the  Stanford  Hall  sale  (mentioned  under  Pictures  and 
Drawings) ,  Richardson  &  Linnell  received  150  guineas 
for  a  small  Louis  screen,  with  Gobelin  tapestry  panel, 
and  56  guineas  for  a  small  powder-blue  Worcester  vase 
and  cover. 

Three  hundred  guineas  was  the  highest  price  obtained 
by  Messrs.  Foster  in  the  course  of  a  sale  at  Shrivenham 
House,  Berkshire.  This  was  given  for  a  Chippendale 
mahogany  bureau  bookcase,  the  upper  part  with  shelves 
and  three  small  drawers,  enclosed  by  two  doors  with 
Vauxhall  mirror  panels,  three  small  drawers  below  and 
fall  front,  enclosing  drawers  and  pigeon  holes  inlaid  in 
ivory  and  ebony,  and  four  drawers  under,  on  baluster 
feet,  chased  and  pierced  ormolu  escutcheons,  with  Chinese 
figures  and  drop  handles,  3  ft.  4  in.  wide,  7  ft.  6  in.  high. 
Other  prices  were  270  guineas  for  a  Chippendale  mahogany 
settee  with  scroll-shaped  arms,  on  three  front  cabriole 
legs  with  carved  shoulders  ending  in  scrolls  and  club  feet, 
upholstered  in  blue  ribbed  silk,  4  ft.  6  in.  wide  ;  180 
guineas  for  a  semi-circular  back  chair,  also  Chippendale 
mahogany,  with  shaped  splats,  on  front  cabriole  leg, 
the  shoulder  carved  in  lion  mask  and  Mowers,  on  ball 
and  claw  foot,  the  three  back  turned  legs  with  club  feet, 
the  seat  upholstered  in  old  English  needlework  ;  152 
guineas  for  a  set  of  Hepplewhite  mahoganv  square- 
back  chairs  with  arms,  the  backs  carved  in  husks  and 
Gothic  rails  with  cartouche  in  middle,  pine  cone  ornament 
between  the  arms,  carved  in  acanthus  foliage,  on  scroll 
supports,  with  tapered  legs  and  the  loose  seats  covered 
with  watered  silk  ;  155  guineas  for  a  pair  of  Chinese 
porcelain  figures  of  phoenix  birds  on  tree  stumps,  enamelled 
in  colours,  famille  rose,  K'ang-Hsi,  10  in.  high  ;  and 
52  guineas  for  a  Dresden  figure  of  a  girl  in  a  cocked  hat, 
8  in.  high. 

A  pair  of  Louis  XVI.  mahogany  and  parquetry  com- 
modes, fitted  with  nine  drawers  enclosed  by  two  doors 
with  oval  painted  china  panels,  secretaire  and  two 
drawers  in  the  frieze,  open  ends  and  white  marble  tops 
with  pierced  brass  galleries  and  chased  ormolu  mounts, 
stamped  by  Riesener,  5  ft.  wide,  fetched  £2,100  during 
the  sale  of  furniture,  porcelain,  etc.,  belonging  to  the 
late  Mary  Caroline,  Dowager  Duchess  of  Sutherland,  at 
Robinson,  Fisher  &  Harding's.  Among  other  items  were 
a  Chinese  cabinet  of  tortoiseshell  lacquer,  with  nine 
drawers   enclosed    bv   two   panelled    doors,    the  whole 


decorated  with  figures  and  landscapes  in  gold,  on  carved 
gilt  stand  with  baluster  legs,  £588  ;  a  pair  of  William 
and  Mary  mirrors  in  oyster-wood  frames,  with  marquetry 
panels  of  birds  and  Mowers  in  coloured  woods  and  ivory, 
38  X  27  in.,  a  like  amount  ;  a  serpentine  commode  of 
satinwood,  harewood  and  marquetrv,  with  three  drawers, 
enclosed  by  two  doors,  the  top,  front  and  sides  inlaid 
with  trophies  of  Agriculture,  Music  and  Sport,  3  ft.  6  in. 
wide,  £"357  ;  an  Irish  Chippendale  mahogany  side-table 
carved  with  lion  mask,  thistle,  acorn  and  shells,  on 
cabriole  legs,  with  paw  feet,  4  ft.  6  in.  long,  £"304  10s.  ; 
a  Chippendale  mahogany  wine  table,  with  triangular 
piecrust  top  on  carved  pillar  and  tripod  with  ball  and 
claw  feet,  and  a  serpentine  tallboy  chest,  also  Chippendale 
mahogany,  with  seven  drawers  and  carved  fretted  canted 
corners  and  cornice,  4  ft.  3  in.  wide,  £*2io  apiece  ;  a 
Kurdistan  carpet  of  Herati  design,  with  crimson  ground 
and  seven  borders,  20  >  8  ft.,  /157  10s.  ;  a  William  and 
Mary  walnut  elbow  chair,  with  carved  back,  on  baluster 
legs,  £"162  15s.  ;  a  striking  bracket  clock  in  Sheraton 
mahogany  balloon-shaped  case,  with  marquetry  panel, 
on  bronze  ball  and  claw  feet,  23^  in.  high,  £110  5s.  ;  a 
French  clock  in  ormolu  case  of  rustic  design,  mounted 
with  a  Dresden  group  of  Lovers,  and  encrusted  with 
white  Mowers,  i8£  in.  high,  £714  ;  and  a  pair  of  Worcester 
heart-shaped  dishes,  painted  with  sprays  of  figures  on 
canary-yellow  ground,  io|  in.  long,  £"157  10s.  The  total 
realised  by  the  two  days'  sale  was  £"16,050. 

Of  outstanding  interest  among  sales  at  Christie's  during 
March,  was  that  of  the  well-known  collection  of  snuff- 
boxes, miniatures,  etc.,  formed  by  the  late  Mr.  C.  H.  T. 
Hawkins,  which  occupied  four  days,  commencing  on 
March  27th.  Space  does  not  permit  of  detailed  descrip- 
tion, so  that  a  selection  of  the  more  important  items  only 
is  here  given.  Among  snuff-boxes,  the  highest  price 
received  was  £"1,312  10s.  for  a  Louis  XV.  gold  box,  of 
oblong  shape,  enamelled  en  plein  with  domestic  scenes, 
after  Teniers,  and  sprays  of  Mowers  on  a  polished  gold 
ground  chased  round  the  borders,  bearing  the  mark  of 
Eloi  Brichard,  Paris,  1757  ;  a  similar  box  engraved  with 
shells  and  scrollwork  on  blue  enamel  ground,  the  cover, 
sides  and  base  set  with  enamel  plaques  painted  with 
Boucher  subjects,  making  £"840.  Two  other  gold  boxes 
of  the  same  period,  one  oblong  and  chased  with  sprays 
of  flowers  in  scroll  borders  on  matted  ground,  the  lid 
enamelled  en  plein  with  roses  and  tulips  on  a  table,  the 
other  oval,  chased  with  cupids  and  festoons  of  flowers 
and  the  base  set  with  enamel  plaques,  with  domestic 
scenes  in  grisaille,  after  Greuze,  bearing  the  mark  of  Julien 
Alaterre,  Paris,  1768,  produced  £"420  and  £346  10s.  respec- 
tively. Snuff-boxes  of  the  Louis  XVI.  period  included 
one  in  gold,  oval,  chased  with  laurel  festoons,  the  cover, 
sides  and  base  enamelled  with  classical  figures  and 
cupids  in  grisaille,  on  striped  blue  backgrounds  in  imitation 
of  camei,  in  shagreen  case,  for  which  £367  10s.  was  given  ; 
and  another,  also  gold,  but  circular,  with  chased  foliage 
borders,  the  cover,  sides  and  base  set  with  miniatures 
of  coast  scenes  and  shipping,  by  Van  Blarenberg,  bearing 
the  mark  of  /.  /.  Prevost,  Pans,  1774,  which  went  for 
£204  15s.  Two  English  boxes,  both  circular,  one  in  gold, 
with  engine-turned  panels,  the  lid  set  with  an  enamel 
portrait  of  George  IV.,  in  gold  border  chased  with  a 
crown,  rose,  shamrock  and  thistle,   and  the  Horse  of 


4M 


TJic  Connoisseur 


Hanover,  London  hallmark,  1824,  and  the  other  of 
tortoiseshell,  lined  with  gold,  the  lid  set  with  a  gold 
medallion  chased  with  portrait  of  the  same  monarch, 
in  profile,  wearing  laurel  wreath,  fetched  respectively, 
£336  and  £210.  Other  items  were  a  shell-shaped  bonbon- 
niere,  formed  of  plaques  of  emerald,  mounted  with  gold 
borders  set  with  diamonds,  £451  10s.  ;  an  English  gold 
chatelaine,  with  blue  enamel  plaques  set  with  diamonds, 
gold  chains,  pendants,  ami  watch-key  attached,  and 
watch  with  enamelled  dial  also  set  with  diamonds,  by 
Jeffreys  &■  Jones,  London,  late  18th-century,  £152  5s.  ; 
a  Louis  XVI.  watch,  in  gold  case,  painted  inside  and  out 
with  classical  subjects  and  landscapes,  by  Romilly ,  a 
Paris,  £115  ios.  ;  and  a  two-handled  bowl  and  cover 
of  green  jasper,  mounted  with  gold  cagework,  chased 
with  Chinese  figures  and  flowers,  /no  5s,  Among 
enamels,  George  IV.,  wearing  uniform,  by  Henry  Bone, 
in  locket  with  border  of  diamonds,  made  £252  ;  and 
Joseph  Bonaparte,  King  of  Wurtemburg,  wearing  uniform, 
and  his  wife,  wearing  pink  dress,  signed  Constant! u ,  in 
folding  gold  case,  £199  ios.  ;  while  objects  of  vertu 
included  a  Spanish  gold  pendant,  set  with  rose-diamonds, 
the  back  enamelled  blue,  green  and  white,  1  jth-century, 
£141  15s.,  and  a  Louis  XV.  pocket  book,  formed  of 
jasper  plaques  with  chased  gold  mounts,  studded  with 
diamonds,  containing  an  almanack  of  1749,  £99  15s. 
The  sale  aggregated  £23,850.  Items  offered  by  Christie's 
at  other  sales  during  the  month  have  included  a  Louis  XV. 
upright  marquetrv  secretaire,  with  fall-down  front, 
drawer  above  and  folding  doors  below,  inlaid  with  flowers 
on  tulip-wood  ground,  3  ft.  wide,  £294  ;  The  Alan  with 
the  Broken  Nose,  a  bronze  bust  by  Rodin,  rOi  in.  high, 
£131  5s.  ;  a  pale  green  jade  bowl,  with  carved  mouth  and 
triple-ring  handles,  9^  in.  wide,  and  a  block  of  dark  green 
jade,  carved  on  both  sides  with  mountainous  landscapes 
and  figures,  d\  in.  high,  8£  in.  wide  (both  from  the  Summer 
Palace,  Pekin,  i860),  £110  5s.  and  £105  respectively  ; 
a  Charles  II.  side-table,  carved  with  caryatid  figures, 
masks,  flowers  and  strapwork,  painted  brown  and  sur- 
mounted by  a  marble  slab,  43  in.  wide.  £273  ;  an  Indian 
silk  carpet  with  a  trellis  design  on  red  ground  and  yellow 
and  blue  border.  12  ft.  square,  £210  ;  a  panel  of  Queen 
Anne  needlework,  with  a  vase  of  flowers,  a  shepherd  and 
shepherdess,  etc.,  in  coloured  silks,  39 \  ■  24  in.,  £173  5s.  ; 
a  pair  of  Waterford  cut-glass  wall-lights,  each  with  three 
scroll  branches,  pendants,  and  metal-gilt  mounts,  £152  5s.  ; 
and  a  Spanish  six-leaf  leather  screen,  painted  and  gilt 
with  Chinese  figures,  (lowers,  etc.,  6  ft.  10  in.  high, 
£136  ios. 

An  interesting  lot  recently  ottered  by  Sotheby's,  was 
a  Queen  Anne  bed  canopy  and  hangings,  of  figured 
crimson  silk  damask,  the  v  alances  worked  with  thcQueen's 
insignia,  sided  by  those  of  France,  England,  Scotland  and 
Ireland,  in  gold  and  silver;  the  Royal  coat  of  arms  on 
the  back  hanging  elaborately  executed  in  gold  and  silver 
thread  and  coloured  silks  (from  Wentworth  Castle,  where 
the  Queen  slept  when  on  a  visit  to  Thomas  Wentworth, 
Earl  of  Strafford),  rr  It.  3  in.  high,  0  ft.  o  in.  wide, 
7  ft.  6  in.  projection.  This  produced  £260.  Included 
in  the  same  sale  wen-  a  William  and  Mary  state  bedstead, 
the  overhanging  canopy  carved  inside  with  cartouches, 
and  covered  with  cream  moire  silk,  supporting  the 
hangings  of  blue  velvet,  lined  with  the  same,  rr  ft.  9  in. 


high,  7  ft.  wide,  £210  ;  a  set  of  eleven  Hepplewhite 
mahogany  chairs,  the  backs  with  arched  tops,  and  carved 
splats,  on  square  tapered  legs  with  reeded  edges,  £230  ; 
and  a  William  Kent  side-table  with  marble  top  supported 
by  a  carved  and  gilt  wood  figure  of  an  eagle,  and  with 
carved  frieze  (belonging  to  the  Duchess  of  Leeds),  4  ft.  0  in. 
wide,  £145.  Among  prices  at  later  sales  were  £110  for 
a  Stuart  needlework  box,  in  stump  work,  worked  on 
top  and  sides  with  figure  subjects,  and  with  fitted  interior, 
11^  X  <)}  in.,  7  in.  high  ;  £105  for  a  petit  point  panel, 
of  fine  stitch,  depicting  Jacob's  Dream,  oval,  11  in.; 
£60  for  an  early  sampler,  by  "  Marv  Willmer  aged  9. 
1667,"  with  bands  of  embroidery  patterns,  alphabet,  date 
and  name  in  colours,  etc.,  8  X  29  in.  ;  and  £410  for  a  set 
of  six  Chippendale  walnut  chairs  of  Chinese  character, 
the  square  backs  filled  with  lattice  work,  and  carved  at 
top  and  sides  with  fabulous  monsters  and  waves,  on 
carved  square  legs  with  shaped  feet. 

£500  was  given  for  an  Elizabethan  oak  buffet,  with 
shaped  cupboards  enclosed  by  arched  panelled  door  and 
side  panels,  dresser  under,  on  carved  bulbous  supports, 
at  Hurcomb's  on  March  16th.  Other  prices  received  by 
this  firm  recently  have  been  £350  for  a  Queen  Anne 
mahoganv  table  on  carved  cabriole  supports,  and  chair  ; 
£io5  for  a  mirror  of  the  same  period  in  walnut  frame  ; 
£650  for  a  pair  of  walnut  armchairs,  also  Queen  Anne, 
with  a  pair  of  easy  chairs  ;  £270  for  a  pair  of  Hepplewhite 
mahoganv  easv  chairs,  and  £100  for  a  Louis  XV.  tall 
case  clock  (the  last  three  items  being  from  a  sale  at 
Nuthall  Temple,  Nottingham). 

Silver 

Sever  a  r.  good  "  per  oz."  prices  have  been  obtained 
for  silver,  a  notable  example  being  175s.  secured  by 
Sothebv's  for  a  large  inkstand,  the  raised  edge  with 
circular  ends  and  reeded  borders,  on  four  feet,  containing 
pen-holder,  pounce  pot,  ink-pot  and  bell,  the  three 
former  marked,  London,  1729,  by  Thomas  Farrar,  in. 
wide  (73  oz.  15  dwt.)  ;  total  price  £645  <>s.  3d.  The  same 
firm  have  received  215s.  per  oz.  for  a  rare  Norwich 
beaker,  engraved  with  daffodils  and  leaves,  dated  1679, 
probably  bv  Arthur  Heaslewood ,  4  in.  high  (4  oz.  8  dwt.)  ; 
150s.  per  oz.  for  a  caddy  set  comprising  a  pair  of  plain 
octagonal  tea-caddies  with  cupola  covers,  by  John 
Farnell,  London,  1716,  4!  in.  high,  and  a  circular  sugar 
bowl  and  cover  with  moulded  borders,  possibly  by 
Richard  Bayley,  London,  1726  (21  oz.  19  dwt.)  ;  £220  for 
a  plain  octagonal  coffee-pot,  engraved  with  armorials  and 
with  swan-neck  spout,  by  Petley  Ley,  London,  1719, 
10  in.  high  ;  and  £140  for  an  Augsburg  tankard  of  ivory 
and  silver  gilt,  carved  in  high  relief  with  figures  em- 
blematic of  the  approach  of  Time,  chased  cover  and  base, 
the  handle  formed  as  caryatid,  mark  of  Samuel  Schueeweiss, 
Anysburg,  circa    rOgo,    iii   in.   high,   both  "all  at." 

Silver  belonging  to  Lady  Isabel  Browne,  dispersed  by 
Christie's  early  in  March,  included  the  following  (prices 
at  per  oz.")  : — A  pair  of  silver-gilt  trencher  salt-cellars, 
bv  William  Fleming,  1712  and  1714  (3  oz.  2  dwt.).  210s.  ; 
a  cylindrical  caster,  pierced  with  heart  and  diaper  orna- 
ments, maker's  mark  "l.T."  with  two  pellets,  circa  !<><»>', 
s]  in.  high  (8  oz.  3  dwt.),  [85s.  ;  and  a  plain  bowl  with 
beaded  hp.  by  Thomas  Johnston,  Dublin,  1704,  <>h  in. 
diam.  (r.|  <>/.   r8  dwt.),   r 41  >s. 
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"  Thomas  Chippendale  :  A  Review  of  his  Life  and 
Origin,"  by  Edwin  J.  Layton.  (John  Murray. 
10s.  6d.  net) 

In  his  volume  on  Thomas  Chippendale,  Mr.  Layton 
sets  himself  the  task  of  rebutting  the  recently  propounded 
theory  that  the  great  cabinet-maker  was  born  at  Otley, 
in  Yorkshire.  The  result  is  a  valuable  book  on  Chippen- 
dale's early  career,  bringing  together  all  the  known  data 
concerning  it,  and  reinforcing  the  previously  published 
records  with  various  fresh  items  taken  from  parish 
registers  and  rate  books.  The  idea  that  Chippendale 
was  born  at  Otley  was  originally  started  by  the  discovery, 
in  191 2,  of  a  Lease  and  Release  dated  1770,  and  con- 
cerning a  property  in  Otley,  to  which  Thomas  Chippendale, 
of  St.  Martin 's-in-the- Fields,  was  one  of  the  parties, 
among  whom  were  various  other  Chippendales  belonging 
to  Otley.  The  existence  of  this  deed  plainly  suggested 
a  relationship  between  the  London  cabinet-maker  and 
the  Otley  family.  This  was  apparently  confirmed  by  the 
discovery  in  the  Otley  parish  register  of  an  entry  record- 
ing that  Thomas  Chippendale,  son  of  John  Chippendale, 
joiner,  was  baptised  at  Otley,  June  5th,  1718.  Further 
confirmation  was  afforded  by  Mr.  John  Chippendale,  of 
Newcastle,  said  to  be  a  descendant  of  Chippendale's  sixth 
son,  John,  who  stated  that  it  was  handed  down  in  his 
family  that  the  great  Thomas  Chippendale  was  son  of 
the  Otley  joiner,  and  worked  with  his  father  ;  but  that 
the  ancestors  of  the  Earl  of  Harewood,  attracted  by  his 
unusual  ability,  assisted  him  to  start  his  famous  business 
in  London.  Against  this,  Mr.  Layton  urges  the  long- 
established  tradition  that  the  great  Thomas  Chippendale 
was  son  of  a  London  cabinet-maker  of  repute  and  of  the 
same  name,  who  came  from  Worcester.  He  suggests 
that  it  would  be  almost  impossible  for  an  Otley  joiner, 
used  to  working  in  oak  only,  on  pieces  of  a  comparatively 
elementary  character,  to  have  established  himself  at  the 
head  of  the  cabinet  trade  of  London,  where  mahogany 
was  almost  universally  used,  in  the  course  of  a  decade 
and  a  half.  Yet  this  is  what  must  have  happened  if 
the  Otley  certificate  is  accepted  as  referring  to  the  great 
cabinet-maker.  According  to  it,  he  was  born  in  171S. 
The  famous  chair  in  the  Soane  Museum,  generally  re- 
garded as  the  work  of  Chippendale  and  his  father,  was 
made  about  1735,  and  between  1740  and  1748  was  pro- 
duced much  of  the  finest  furniture  of  the  period,  some  of 
which  was  considered  by  Mr.  Macquoid  to  be  undoubtedly 
the  work  of  Chippendale  himself.  In  1754,  he  published 
The  Gentleman  and  Cabinet  Maker's  Directory,  a  work 
which   had   been   in   preparation   for  some  years,  and 


embodied  numerous  pieces  already  in  existence.  In  the 
following  year,  there  occurred  a  fire  in  his  newly  taken 
St.  Martin's  Lane  premises,  the  accounts  of  which  show 
that  he  had  twenty-two  workmen  employed  there  In 
all  probability,  also,  he  had  others  at  work  in  his  former 
premises,  circumstances  which  go  to  show  that  by  that 
time  he  had  brought  together  a  very  extensive  business. 
AH  these  facts  are  congruous  with  the  tradition  that 
Chippendale  was  son  of  a  well-known  cabinet-maker 
and  continued  his  father's  business,  but  are  difficult  to 
reconcile  with  the  Otley  derivation.  Moreover,  there  are 
a  number  of  minor  discrepancies.  The  certificate  of  the 
Otley  Chippendale  describes  him  as  having  been  baptised 
June  5th,  1 718,  which  would  lead  to  the  inference  that 
he  was  born  during  that  year.  Thomas  Chippendale's 
burial  certificate  puts  his  birth  as  taking  place  in  171 7. 
The  tradition  that  the  Lascelles  family  assisted  Chippen- 
dale to  move  to  London  would  seem  to  make  his  start 
there  much  later  than  is  supposed,  for  the  Lascelles, 
who  then  lived  at  Northallerton,  thirty-six  miles  from 
Otley,  did  not  purchase  the  Harewood  estate  until  1739, 
when  the  Otley  Chippendale  was  twenty-one,  and  did 
not  commence  building  Harewood  House,  their  future 
seat,  until  twenty  years  later.  In  the  guide-book  to 
Harewood,  written  by  Mr.  Jewell,  who  was  made  cus- 
todian of  the  House  within  thirteen  years  of  Chippendale's 
death,  the  cabinet-maker  is  mentioned  as  Mr.  Chippendale 
of  London,  and  no  allusion  is  made  to  his  having  been 
born  at  Otley,  a  circumstance  which,  had  it  been  true, 
would  almost  certainly  have  been  remarked  upon.  Other 
points  are  noted,  all  tending  to  cast  doubts  on  the  claims 
for  Otley  to  be  considered  Chippendale's  birthplace.  If 
Mr.  Layton  has  not  entirely  refuted  the  claim,  he  has 
at  least  thrown  grave  suspicion  on  it.  That  the  London 
Chippendale  had  business  relations  with  his  Otley  name- 
sakes— a  connection  accounted  for  by  the  work  he  did 
at  Harewood,  1772-1775 — is  beyond  dispute;  he  may 
possibly  have  been  of  kin  with  them,  but  that  he  is  to 
be  identified  with  the  Thomas  Chippendale  baptised  at 
Otley  in  171 8  must  still  be  regarded  as  not  wholly 
proven . 

"  The  Practical  Book  of  Italian,  Spanish,  and 
Portuguese  Furniture,"  by  Harold  Donaldson 
Eberlein  and  Roger  Wearne  Ramsdell.  (J.  B. 
Lippincott  Company.    42s.  net) 

Messrs.  Eberlein  and  Ramsdell's  survey  of  Italian, 
Spanish,  and  Portuguese  furniture,  although  it  does  not 
neglect  the  requirements  of  the  decorator  and  architect, 
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the  collector  and  dealer,  is  primarily  addressed  to  the 
general  reader.  Accepted  frankly  as  a  popular  hand- 
book on  its  subject,  it  has  merit,  and  reflects,  no  doubt, 
the  growing  interest  of  the  American  public  in  the  art- 
crafts  of  the  Latin  peoples  of  Southern  Europe.  The 
book  covers  the  period  of  the  Renaissance,  and  thence 
onwards  to  the  early  days  of  the  nineteenth  century, 
and  deals  with  its  subject  matter  lightly  but  compre- 
hensively, never  assuming  any  considerable  expert 
knowledge  on  the  part  of  the  reader.  The  descriptions 
are  full,  and  are  supported  by  no  fewer  than  316  photo- 
graphic illustrations  and  fifty-six  in  line.  The  authors 
assert  that  it  is  necessary  to  study  furniture  in  relation 
to  its  architectural  setting,  which  to  some  extent  is 
true,  though  the  point  can  be  over-stressed.  After  all, 
furniture  is  primarily  for  use,  and  only  secondarily  for 
embellishment,  and  what  really  has  to  be  done  to  under- 
stand furniture  is  to  bring  it  into  relation  with  the  life 
— the  habits,  customs,  manners,  and  costume — of  its 
time.  Tables,  seats,  couches,  and  receptacles  for  food, 
clothes  and  utensils  were  used  even  in  the  darkest  ages  ; 
what  we  are  really  concerned  with  here  is  the  development 
of  these  necessaries  of  Western  civilisation,  however 
barbaric,  into  things  of  beauty,  but  not  into  mere  archi- 
tectural ornaments. 

"  La  Gravure  en  France  au  XVIe  Siecle  :  La  Gravure 
dans  le  Livre  et  l'ornement,"  par  J.  Lieure.  (G. 
Vanoest,  Paris  and  Brussels.  Broche,  250  francs  ; 
relie  pleine  voile,  290  francs) 

Mons.  Lieure,  whose  three  great  volumes,  Jacques 
eullot.  Catalogue  cle  I'amvre  grave,  constitute  a  monument 
of  industry  and  the  most  exhaustive  and  learned  work 
on  the  seventeenth-century  engraver  hitherto  published, 
has  in  this  new  work  turned  his  attention  to  a  very  little 
known  department  of  French  artistic  history.  French 
painting  in  the  fifteenth  and  sixteenth  centuries,  in  the 
hands  of  Fouquet  and  the  Clouets,  was,  as  we  know, 
mostly  a  matter  of  portraiture — splendid  portraiture  ;  to 
the  portraits  of  Charles  VII.,  by  Fouquet,  and  of  Fran- 
cis I.,  by  the  elder  Clouet,  may  be  traced  many  of  the 
finest  characteristics  of  French  painting,  even  in  our  own 
day.  But  French  painting  in  general,  during  the  six- 
teenth century,  seems  always  to  have  retained  the 
quality  of  portraiture.  It  does  not  detach  itself  from 
reality  and  soar  with  the  wings  of  imagination,  as  does 
Italian  painting  of  the  same  period.  And  this  is  one 
of  the  reasons  that  Mons.  Lieure's  book  is  of  special 
value.  If  bouquet  and  the  Clouets  painted  their  great 
portraits  with  something  of  the  miniaturist's  care  and 
absence  of  movement,  there  were  other  French  artists 
of  the  same  period  who,  within  the  narrower  limits  of 
engraving,  set  out  to  achieve  something  of  the  technical 
and  imaginative  freedom  of  the  Italian  oil-painters.  It 
is  significant  that  these  engravers  were  very  much  in- 
fluenced in  their  choice  of  subject  by  the  Italian  painters 
of  Fontainebleau — Primaticcio  and  Rosso. 

Mons.  Lieure  puts  the  rise  of  engraving  in  France  as 
far  back  as  the  early  fifteenth  century.  The  art  was 
not,  however,  practised  on  a  considerable  scale  until  the 
sixteenth  century,  in  the  early  years  of  which  it  still 
retained,  to  a  certain  extent,  its  Gothic  characteristics. 
The  reproductions  of  certain  pages  from  the  Missel  de 


Rouen,  15 13,  the  Heures  d'Evreux,  published  in  Paris 
the  same  year,  and  other  works,  prove  that  if  Renaissance 
influence  is  beginning  in  the  architectural  accessories, 
the  work  as  a  whole  remains  Gothic  ;  especially  in  the 
crowded  grouping  and  in  the  prevailing  types,  the  Ma- 
donnas and  saints  still  show  something  of  the  Gothic 
indifference  to  mere  superficial  elegance.  But  in  the 
Hemes  de  la  Vierge,  Paris,  1525,  decorated  by  Geoffroy 
Tory,  not  only  is  the  architecture  Florentine  in  character, 
but  the  figures  are  more  gracious  and  the  space  com- 
position more  easy,  more  Raphaelesque.  Yet  the  senti- 
ment remains  homely.  There  is  little  of  the  Raphaelesque 
abstraction  yet.  Tory,  whose  name  is  less  known  than 
it  should  be,  shows  himself  here  an  engraver  of  real 
experimental  power  and  fine  sensibility.  With  the  wood 
engravings  of  the  Emblemes  d'Alciat,  Paris,  1534,  attri- 
buted to  Mercure  Iollat,  we  are,  in  spite  of  the  date, 
still  further  back  from  the  High  Renaissance  spirit — one 
might  even  think  a  Nordic  awkwardness  was  being 
deliberately  cultivated.  And  so  the  tendency  wavers 
till  the  late  years  of  Francis  I.  and  the  beginning  of  the 
reign  of  Henry  II.,  when,  with  Rene  Boyvin,  whose 
Nymph  of  Fontainebleau,  after  Rosso,  is  a  masterpiece 
of  engraving,  and  the  better-known  Androuet  du  Cerceau, 
the  quality  of  elegance,  so  pronounced  in  all  French 
Renaissance  work,  predominates  at  last.  It  is  through 
this  quality,  imposed  on  the  realistic  point  of  view, 
that  French  painting  was  to  take  on  the  imaginative 
character  which  had  never,  of  course,  been  lacking  in 
French  art  at  its  best,  as  in  the  stained  glass  of  the 
Middle  Ages,  but  which,  in  the  less  indigenous  art  of 
painting,  took  time  to  develop. 

This,  however,  is  to  treat  Mons.  Lieure's  fascinating 
book  from  only  one  point  of  view.  He  discusses  many 
aspects  of  the  art  of  engraving  in  book  and  ornament 
in  the  sixteenth  century.  His  knowledge  of  the  technical 
processes  of  all  forms  of  engraving,  for  instance,  is  evident, 
his  prodigious  industry  in  research  not  less  so.  There 
are  engravers  of  the  period  so  little  known  that  their 
work  has  seldom  or  never  been  reproduced.  Jean 
Mignon,  finely  represented  here,  is  a  case  in  point.  Jean 
Vaquet,  whose  Apelles  making  a  Sketch  of  Alexander 
and  Campaspe,  which  has  never  before  been  reproduced, 
is  another.  Of  that  marvel  of  virtuosity,  Jean  Cousin's 
wood-engraved  Five  Regular  Bodies  of  Geometry  (for  his 
Livre  de  Perspective) ,  scarcely  anything  seems  lost  in 
reproduction.  Justice  is  also  done  to  Etienne  Delaune, 
represented  by,  amongst  other  things,  two  exquisitely 
decorated  hand-screens.  By  du  Cerceau  there  are 
engraved  designs  of  cabinets,  table  legs,  Renaissance 
bedsteads,  etc.  But  the  illustrations  number  over  two 
hundred — many  of  them  full-page — and  it  is  not  possible 
to  enumerate  further.  There  are  useful  biographical 
notes,  especially  on  the  less  well-known  artists,  and  the 
book  is  adequately  indexed.  As  an  example  of  artistic 
and    sumptuous    publishing   it    is   not    less  admirable. 

T.  McG. 

"  Michelangelo  :  His  Life  and  Work,"  by  Adolfo 
Venturi.  Translated  by  Jean  Redfern.  (Frederick 
Warne  &  Co.,  Ltd.    £1  lis.  6d.  net) 

The  series  of  296  lull-page  collotype  reproductions 
which  illustrate  M.  Adolfo  Ycntun's  Michelangelo  form 
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the  most  attractive  portion  of  the  volume.  They  arc 
unusually  good  in  quality,  and  though  inevitably  including 
a  large  proportion  of  well-known  subjects,  they  also 
comprise  various  examples  which  are  rarely  illustrated  ; 
while  some  of  the  statuary  has  been  taken  from  fresh 
viewpoints.  Special  attention  has  been,  given  to  details 
of  important  works,  and  the  photographs  are  clearly 
taken,  so  as  to  show  their  actual  present  condition. 
Altogether,  the  plates  form  one  of  the  most  satisfactory 
illustrated  records  of  Michelangelo  that  has  yet  been 
published.  M.  Venturi,  in  his  eighty  pages  of  letterpress, 
gives  an  interesting  and  an  illuminative  account  of  tin- 
great  artist.  The  first  portion  of  it  is  devoted  to  Michel- 
angelo's life,  and  the  second  portion  to  his  works.  This 
section  is  distinguished  by  its  appreciative  and  incisive 
criticism  and  its  graphic  descriptions  of  individual 
masterpieces.  It  is  a  matter  for  regret  that  the  book, 
with  the  exception  of  a  list  of  the  plates,  is  unindexed  ; 
while,  to  a  work  of  this  importance,  a  chronological 
list  of  Michelangelo's  works  would  have  made  a  welcome 
and  useful  addition.  Despite  these  omissions,  however, 
the  volume,  by  reason  of  the  quality  of  its  illustrations 
and  the  authority  of  M.  Yenturi's  text,  will  remain  of 
permanent  value.  Miss  Joan  Redfern's  translation  makes 
easy  reading. 

"  Paolo  Veronese  :  His  Career  and  Work,"  by  P.  H. 
Osmond.  Ninety-five  illustrations.  (The  Sheldon 
Press,  1927) 

It  is  curious  that  we  should  have  had  to  wait  so  long 
for  a  monograph  on  Veronese  embodying  the  results  of 
modern  study.  For,  whatever  his  limitations  may  be, 
his  achievement  as  a  great  master  of  the  Baroque  is 
unquestioned.  Mr.  Osmond  has  painstakingly  assembled 
all  the  recorded  facts  connected  with  Paolo's  life  and 
career,  and  set  out  his  work  in  chronological  order.  He 
acknowledges  his  debt  to  Von  Hadeln  and  others  who 
have  specially  studied  this  master  ;  but  he  does  not 
regard  their  criticism  as  necessarily  sacrosanct,  and  when 
he  differs,  he  has  at  least  a  clear  idea  of  why  he  does 
so.  Especially  valuable  is  his  care  in  dating  his  catalogue 
and  in  arranging  the  plates. 

But  what  Mr.  Osmond  refrains  from  is  an  analysis  of 
Paolo's  evolution.  Granted  that  this  evolution  presents 
no  abstruse  problem  :  none  the  less  it  would  have  been 
relevant  to  define  the  difference  between  the  Paolo  of 
the  Cr  wning  of  Esther,  on  the  ceiling  of  San  Sebastiano, 
painted  in  1556,  or  of  the  Feast  in  the  House  of  Simon, 
at  Turin,  of  circa  1560,  and  the  Paolo  of  the  Queen  of 
Sheba,  also  at  Turin,  and  of  the  Ducal  Palace  Apotheosis 
of  Venice,  both  painted  some  twenty  years  later.  Men- 
tally and  as  an  interpreter,  Veronese  was  quite  as  de- 
veloped at  the  age  of  thirty-five  as  he  was  at  fifty-five. 
Unlike  Titian's  and  Tintoretto's,  his  perception  of  quality 
in  light  and  atmosphere  did  not  expand  with  experience, 
nor  did  his  executive  skill  advance  with  age.  The  differ- 
ence between  his  mature  work,  for  example,  the  Martyrdom 
of  S.  George,  at  Verona,  of  about  1506,  and  that  of  ten 
years  earlier,  lies  in  his  treatment  of  planes.  His  develop- 
ment was  from  frieze-like  designs,  in  which  the  figures 
are  recessed  as  little  as  possible,  to  designs  of  which 
the  motif  is  perspective.  His  earlier  rhythms  undulate 
across  the  stage  parallel  with  the  footlights  ;    the  later 


coil  away  to  the  back  of  the  stage.  There  can  be  no 
doubt  that  Titian's  La  Gloria,  of  1534,  must  have  im- 
pressed his'  juniors  profoundly  by  its  attack  on  this 
problem,  which  was  eventually  one  of  the  main  pre- 
occupations of  the  Baroque. 

"  Les  Statues  Vivantes  :  Introduction  a  l'etude  des 
statues  egyptiennes,"  by  M.  Weynants-Ronday. 
(Brussels:  Edition  de  la  Fondation  egyptologique 
Reine  Elisabeth) 

In  this  important  work,  Madame  Weynants-Ronday 
attempts  to  arrive  at  the  precise  meaning  and  use 
of  the  countless  small  figures  or  ushabtiu  which  the 
Egyptians  buried  with  their  dead,  by  means  of  an  inten- 
sive study  of  the  beliefs  in  the  survival  of  the  soul  after 
death,  which  are  to  be  found  in  all  primitive  races. 
From  the  tribal  fetishes  of  the  African  negro — the  influence 
of  whose  vital  art  is  a  constant  source  of  worry  to  all 
academic  practitioners  at  the  present  day — as  well  as 
from  the  little  wax  images  by  means  of  which  mediaeval 
witches  in  this  country  did  harm  to  their  enemies,  it 
is  possible  to  draw  parallels  to,  and  evidence  as  to  the 
meaning  of,  the  complicated  funerary  ceremonies  con- 
nected with  the  preservation  of  the  Egyptian  Ka. 
Savages  and  some  civilised  peoples  have  attributed  sleep 
and  various  states  of  syncope  to  the  momentary  absence 
of  the  soul  ;  death  itself  was  only  an  unconsciousness 
prolonged  beyond  the  usual  limits,  and  sooner  or  later 
the  soul  would  return  to  the  body  it  had  left.  The 
cries  and  lamentations  addressed  to  the  dead  were  the 
origin  of  the  ceremonies  by  which  the  reunion  of  the 
body  and  soul — the  resurrection  of  the  dead — was  sought. 
The  tomb  was  therefore  made  ready  against  this  event, 
and  was  provided  with  food,  furniture,  and  sacrificed 
attendants,  which  were  in  later  times  replaced  with 
the  small  images.  Or,  the  soul  of  the  dead  was  attached 
to  a  stela  which  bore  his  name,  or  to  a  statue  which 
represented  him.  The  tomb,  or  stela,  thus  assumed  the 
greatest  importance,  as,  in  the  event  of  its  destruction 
or  the  obliteration  of  the  name,  the  body  and  soul  would 
be  completely  destroyed. 

Such  a  study  as  this  would  have  been  impossible 
without  the  valuable  works  of  Frazer  and  de  Groot, 
and  the  author  has  made  full  use  of  The  Golden  Bough 
and  the  Religious  System  of  China,  books  which  few 
people  can  have  read  in  their  entirety. — R.P.B. 

"  English  Books,  1475-1900  :  A  Signpost  for 
Collectors,"  by  Charles  J.  Sawyer  and  F.  J.  Harvey 
Darton.  (Chas.  J.  Sawyer,  Ltd.,  Grafton  House, 
Grafton  Street,  London.    2  vols.,  2  guineas  net) 

Books  about  books  are  not  infrequently  rather  dull 
affairs,  apart  from  what  essential  value  the\r  may  possess 
as  historical  and  bibliographical  records.  In  the  hands 
of  competent  writers  with  expert  knowledge,  however, 
such  works  can  be  peculiarly  fascinating  to  all  classes 
of  readers.  In  English  Books,  1475-1900,  Mr.  Charles  J. 
Sawyrer  and  Mr.  F.  J.  Harvey  Darton  brilliantly  exemplify 
how  this  desideratum  can  be  achieved.  They  treat  of 
practically  every  branch  of  their  subject  from  Caxton 
to  Kipling  ;  they  impart  information  of  the  kind  that 
every  well-equipped  collector  will  appreciate  ;  and  they 
tell  their  tale  with  the  freshness  and  vitality  of  successful 
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novelists.  Such  qualities  are  rarely  found  in  combination, 
and,  when  they  occur,  merit  special  recognition.  It  is 
easy  for  a  facile  writer  to  be  fluent  in  expression  ;  it  is 
not  difficult  for  a  learned  writer  to  be  erudite  ;  but  the 
gift  of  presenting  authoritative  material  in  a  manner 
appealing  alike  to  the  expert  and  the  mar-in-the-street 
is  one  which  few  authors  possess.  In  the  two  volumes 
under  review,  Messrs.  Sawyer  and  Darton  give  many 
entertaining  and  useful  sidelights  on  book-collecting. 
They  tell  of  sales  and  prices,  of  misprints  and  the  "  points  " 
that  differentiate  one  edition  of  a  work  from  another, 
and  of  plagiarisms,  without  once  descending  to  the 
dullness  of  a  catalogue.  Apart  from  its  literary  merits, 
such  a  work  could  not  have  been  compiled  without  a 
lifetime's  experience  to  back  it,  and  it  provides  the 
average  collector  with  many  short  cuts  to  the  acquisition 
of  valuable  data.  Whether  one  is  interested  in  Shakes- 
peare folios  and  quartos,  or  Dickens'  "  firsts  "  of  the  less 
expensive  kind,  there  is  always  something  to  hold  the 
attention  ;  while  of  the  hundred  illustrations,  many 
reproduce  rare  title-pages  or  other  "  points  "  that  make 
the  difference  between  fine  and  inferior  copies.  Alto- 
gether a  book  to  read  and  to  keep,  and  which  may  itself 
attain  in  due  course  to  a  certain  degree  of  rarity. 

"  Caxton  :  A  Study  of  the  Literature  of  the  first 
English  Press,"  by  Nellie  Slayton  Aumer.  fPhilip 
Allan.    21s.  net) 

Probably  the  modern  study  of  psychology  is  respon- 
sible for  the  difference  between  this  and  previous  works 
on  Caxton,  for  it  strives  to  reveal  the  man  behind  the 
printer  rather  than  the  technicalities  of  the  press.  At 
the  same  time,  the  appendices,  giving  a  chronological 
list  of  Caxton 's  books,  the  text  of  his  various  prologues, 
epilogues  and  interpolations,  a  bibliography,  and  an 
index,  maintain  the  volume  upon  a  scholarly  footing. 
The  forepart,  well  illustrated  and  annotated,  comprises 
fifteen  chapters  dealing  with  the  life,  education  and  work 
of  its  subject,  and  attempts  to  explain  the  printer's 
importance  rather  by  analysis  of  his  tastes  and  experiences 
than  by  enumeration  of  his  achievements.  If  the  wish 
is  not  a  supererogation,  one  might  perhaps  desire  more 
information  about  the  origins  and  development  of  Caxton \s 
typography  ;  though  it  is  now  established  that  he  learnt 
his  art  in  Cologne,  some  more  detailed  study  of  his 
inventive  and  ameliorative  qualities  in  this  department 
would  not  detract  from  his  significance  as  a  personality. 
In  presenting  this  new  aspect  of  her  subject,  however, 
the  author  has  undoubtedly  rendered  a  service  to  letters, 
and  her  three  hundred  pages  have  the  considerable 
advantage  of  both  interest  and  erudition. 

"  The  Playboy  of  the  Western  World,"  by  J.  M. 
Synge  ;  a  Comedy  in  three  acts,  with  ten  illus- 
trations in  colour  by  John  Keating.  'Ceorge  Allen 
and  I'nwin,  Ltd.     Edition-de-luxe,  42s.  net) 

Mr.  Synge's  comedies  of  present-day  Irish  life  are 
too  well  known  to  need  further  comment,  and  they 
have  been  reprinted  in  many  editions  from  time  to  time. 
One  assumes,  therefore,  that  this  edition-de-luxe  is  war- 
ranted principally  on  a<  count  of  the  ten  illustrations  in 
colour  by  Mr  John  Keating.  These  are  pleasant  enough 
in  their  rendering  of  the  characters,  always  a  difficult 


task,  although  they  do  not  strike  any  particularly  interest- 
ing note.  The  artist  has,  obviously,  not  thought  of  his 
subject  as  a  play,  but  has  rather  attempted  to  give 
pictorial  representations  of  the  various  situations  that 
occur.  This,  one  feels,  is  unsatisfactory  treatment  for 
such  a  work.  One  would  have  preferred  Mr.  Keating 
to  have  taken  ten  of  the  characters  in  the  cast  and  given 
a  separate  study  of  each,  which,  with  his  understanding 
of  Irish  life,  he  should  have  done  well.  The  mounting 
and  typography  of  the  book  are  in  good  taste. 

"  James  the  Second,"  by  Hilaire  Belloc.  (Faber 
and  Gwyer.    15s.  net) 

Had  Mr.  Hilaire  Belloc  lived  in  the  reign  of  James  II  . 
he  would  have  been  a  faithful  subject  of  the  King,  for 
he  is  convinced  that  the  monarch,  except  on  a  few  trifling 
occasions,  acted  in  a  perfectly  constitutional  manner  ; 
while  he  can  hardly  find  a  good  word  to  say  for  any  of 
the  King's  opponents.  The  writer  is  even  able  to  applaud 
the  King's  mercy,  when  he  commuted  the  sentence  on 
Lady  Lisle  from  burning  alive  to  beheading,  for  had 
not  this  aged  widow  harboured  some  of  the  fugitive^ 
from  Sedgemoor  ?  Possessed  of  these  views,  it  is  little 
surprising  that  Mr.  Belloc  considers  all  opposition  to 
James  as  treason,  and  that  the  King  and  Queen  who  took 
his  place  under  Parliamentary  authority  were  usurpers. 
But  he  is  too  biased  to  be  regarded  as  a  serious  historian  ; 
his  ideas  colour  his  presentment  of  facts,  so  that  he  would 
have  us  regard  the  Battle  of  the  Boyne  as  a  successful 
rearguard  action  on  the  part  of  James,  and  the  latter's 
subsequent  flight  from  Ireland  as  a  matter  of  pre-arranged 
policy.  James  II.  has  been  unfortunate  in  generally 
having  his  story  told  by  Whig  historians,  and  an  authori- 
tative biography  of  him  written  from  the  Catholic  point 
of  view  would  be  welcome,  but  Mr.  Iielloc's  can  hardlv 
be  considered  as  answering  to  this  description. 

"  The  Personal  History  of  Walmer  Castle  and  its 
Lords  Warden,"  by  the  Marquess  Curzon  of 
Kedleston.  Edited  by  Stephen  Gwynn.  (Mac- 
millan.    28s.  net) 

When  the  late  Lord  Curzon  was  appointed  Lord 
Warden  of  the  Cinque  Ports,  it  was  almost  to  be  expected 
that  his  tenure  of  the  office  would  be  signalised  by  a 
literarv  endeavour  to  commemorate  some  aspect  of  the 
Wardenship.  His  well-known  love  of  old  buildings,  the 
readiness  with  which  he  responded  to  their  glamour,  have 
resulted  in  the  present  history  of  Walmer  Castle  during 
the  period  in  which  it  was  the  official  residence  of  the 
Lords  Warden.  His  history  is  based,  as  he  himself  says, 
"  on  much  research  and  on  private  correspondence  which 
has  never  seen  the  light,  as  well  as  on  official  plans  and 
records  procured  from  the  War  Office."  Before  his 
death,  Lord  Curzon  had  only  completed  his  task  down 
to  the  Wardenship  of  Lord  Liverpool,  the  Duke  ol 
Wellington's  immediate  predecessor  in  the  office.  He 
however,  left  considerable  material  for  the  remainder  ot 
his  history,  and  this  was  handed  over  to  the  late  Mr. 
('.  L.  Kingsford  to  prepare  for  publication.  Death  inter- 
vened a  second  time,  and  the  editorship  was  finalh 
entrusted  to  Mr.  Stephen  Gwynn.  Lord  Curzon's  notes 
for  the  later  Lords  Warden  were,  however,  by  no  means 
as  ample  as  could  have  been  wished,  but  Mr.  Gwynn 
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lias,  with  great  good  taste,  preferred  to  carry  out  his 
task  with  the  insertion  of  onlv  the  minimum  of  additional 
essential  data. 

After  a  brief  introductory  chapter  covering  the  early 
history  of  Walmer  Castle  from  its  building,  about  1539-40, 
to  the  Revolution  of  1688,  Lord  Curzon  begins  his  account 
of  the  Lords  Warden  with  Lionel  Sackville,  Earl,  and 
afterwards  Duke,  of  Dorset,  the  first  resident  Lord 
Warden.  This  is  followed  by  chapters  on  Robert, 
Karl  of  Holdernesse,  "  the  least  impressive  Lord  Warden 
between  1750  and  1900,"  and  Frederick,  Lord  North. 
It  is,  however,  in  the  author's  intimate  and  sympathetic 
accounts  of  the  lives  of  the  younger  Pitt  and  of  the  Duke 
of  Wellington,  during  their  tenures  of  the  office,  that 
the  main  interest  of  the  book  is  centred.  Lord  Curzon 
himself  did  invaluable  work  in  gathering  together  and 
authenticating,  so  far  as  was  possible,  such  relics  of  these 
two  great  characters  as  he  could  find.  These  he  made 
heirlooms  of  the  Wardenship. 

In  a  brief  final  chapter,  Mr.  Gwynn  surveys  the  later 
history  of  Walmer  and  its  Wardens.  Lord  Dalhousie 
never  resided  at  the  Castle,  and  Palnierston  was  only 
there  upon  rare  occasions.  Lord  Granville  was  constantly 
at  Walmer,  and  considerably  improved  the  structure  as 
a  residence.  The  Wardenships  of  Lord  Dufferin,  of  the 
then  Prince  of  Wales,  and  of  Lord  Brassey,  bring  the 
chronicle  of  the  Castle  down  to  Lord  Curzon's  accept- 
ance of  the  office. 

Lord  Curzon  takes  the  greatest  care  to  correct  the 
misconceptions  of  earlier  writers.  He  draws  especial 
attention  to  the  erroneous  but  generally  accepted  idea 
that  it  was  the  younger  Pitt  who,  during  his  Wardenship, 
erected  the  Georgian  red-brick  wing  on  the  seaward 
bastions  at  Walmer,  an  addition  which  Lord  Curzon 
shows  "  had  been  built  nearly  three-quarters  of  a  century 
earlier  for  the  Duke  of  Dorset."  It  is,  therefore,  all  the 
more  strange  to  find  him  making  such  slips  as  his  state- 
ment that  "  the  Union  Jack  flew  from  a  flagstaff  "  upon 
the  Keep  at  Walmer  during  the  reign  of  Henry  VIII., 
and  his  references  to  the  younger  Pitt  as  "  the  Great 
Commoner,"  a  title  which  was,  apparently,  applied  to 
his  father  only.  These  are,  however,  but  slight  errors, 
which  in  no  way  detract  from  a  book  which,  if  it  contains 
little  of  interest  either  to  the  antiquary  or  to  the  collector, 
does  convey  very  delightful  and  understanding  pictures 
of  the  private  lives  of  the  two  great  Lords  Warden. 

"  Sir  Walter  Raleigh,"  by  Milton  Waldman.  (John 
lane,  The  Bodley  Head,  Ltd.    12s.  6d.  net) 

Tins  story  of  Raleigh,  which  is  the  latest  addition  to 
The  Golden  Hind  Series,"  is  no  mere  popular  rechauffe 
of  old  material,  but  a  serious  historical  consideration  of 
a  man  whose  work  and  character  have  been  subjected 
to  the  extremes  of  eulogy  and  depreciation  according 
to  the  period  in  which  they  were  reviewed,  the  taste  and 
temperament  of  the  reviewers,  and  the  particular  argu- 
ment upon  which  his  admirers  or  traducers  were  engaged. 
It  is  the  merit  of  Mr.  Waldman's  contribution  to  Raleigh 
literature  that  he  sets  his  hero  firmly  in  the  period  to 
which  he  belongs,  and  neither  extenuates  the  weakness 
nor  under-estimates  the  strength  of  his  character.  Pro- 
bably no  man  was  more  typical  of  his  period,  a  period  of 
adventures   and   adventurers,    during   which   the  most 


brilliant  and  least  lovable  human  characters  were  often 
found  united  in  the  same  person.  At  the  moment,  of 
course,  Raleigh's  greatest  fame  is  that  of  the  most  im- 
portant among  the  founders  of  British  America,  for  al- 
though he  himself  added  nothing  to  our  dominions 
across  the  seas — his  own  attempts  to  found  the  colony 
of  Virginia  failing  completely — his  was  the  vision,  and 
as  Mr.  Waldman  rightly  says,  his  plans,  though  they 
broke  down  owing  to  the  weakness  of  the  personnel 
engaged  to  carry  them  out  and  to  lack  of  organisation, 
were  sound  enough,  and  were  justified  in  the  Settlement 
of  1607,  in  which,  however,  he  had  no  part.  As  a  seaman, 
Mr.  Waldman  rates  Raleigh  among  our  greatest,  but  the 
affection  of  the  Queen  for  her  handsome  courtier,  though 
it  enabled  him  to  organise  and  finance  many  maritime 
expeditions,  deprived  him  too  often  of  their  command  ; 
Elizabeth  w-as  always  loth  to  have  him  out  of  her  sight, 
and  especially  to  have  him  in  peril  on  the  sea.  Mr. 
Waldman  also  pays  tribute  again  and  again  to  Raleigh's 
literary  work,  even  to  the  extent  of  regretting  that  he 
did  not  devote  himself  to  the  muses  ;  and  rightlv  sees 
in  the  beauty  of  his  prose  style  the  foreshadowing  of 
the  majestic  English  of  the  Authorised  Version.  Remains 
the  amazing  versatility  of  the  man  to  which  Mr.  Waldman 
does  full  justice  in  a  narrative  which,  for  all  its  historical 
thoroughness,  is  as  readable  as  a  romance. 

"The  Year's  Art,  1928,"  compiled  by  A.  C.  R. 
Carter.    (Hutchinson  &  Co.,  Ltd.    8s.  6d.  net) 

In  1880  there  appeared  the  first  volume  of  The  Year's 
Art,  then  under  the  editorship  of  the  late  Marcus  B. 
Huish.  Excluding  preliminaries  and  advertisements,  it 
consisted  of  218  pages  of  text,  no  illustrations  being 
included.  Reckoned  on  the  same  basis,  the  present 
(49th  annual)  issue  is  getting  on  for  three  times  the 
size  of  its  ancestor,  and  is  equipped  with  nine  well- 
reproduced  plates  of  noteworthy  paintings,  sculpture, 
and  other  matters  dealt  with  in  its  pages.  In  many 
ways,  the  work  more  than  maintains  its  old  utility.  If 
one  wishes  to  obtain  concise  information  concerning 
almost  any  art  society  of  any  importance  whatever  ; 
if  one  wishes  to  know  an  artist's  address,  or  the  exact 
status  of  a  leading  museum  official,  it  is  to  The  Year's 
Art  that  one  instinctively  turns  with  reasonable  hope  of 
finding  the  desired  particulars.  In  his  able  review  of 
••  The  Past  Year,"  the  Editor,  Mr.  A.  C.  R.  Carter, 
discusses  interestingly  the  outstanding  events  of  10-7. 
including  exhibitions,  auctions,  and  presentations  to  the 
national  collections  ;  while  the  selected  list  of  sale  prices 
and  buyers,  and  the  other  usual  features  of  the  volume, 
are  maintained  at  full  strength.  Certainly,  The  Year's 
Art  is  a  necessity  with  which  no  well-equipped  art  library 
can  afford  to  dispense. 

"Decorative  Art,    1928,"   edited   by  C.  Geoffrey 
Holme  and  Shirley  B.  Wainwright.    ("  The  Studio," 
Ltd.    Paper,  7s.  6d.  net  ;   cloth,  10s.  6d.  net) 
"Right  Making,"  by  B.  J.  Fletcher.     (The  Design 
and  Industries  Association.    6d.  net) 

Divided,  to  all  intents  and  purposes,  into  three  sections, 
the  house  outside  and  in,  and  the  contents  thereof, 
Decorative  Art,  192S,  provides  a  useful  and  interesting 
summary     of    the    trend    of    contemporary  domestic 
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architecture  and  interior  decoration  in  England,  and,  to  a 
lesser  extent,  on  the  Continent  and  in  America.  It  is 
possible  here  to  compare  modern  English  dwelling-houses 
based  on  Tudor  or  Georgian  tradition,  with  German 
designs  characterised  by  Teutonic  severity  of  outline, 
or  American  plans  with  the  "  Colonial  "  flavour.  <  >f 
more  particular  interest,  perhaps,  to  the  general  reader 
are  the  plans  and  elevations  of  architect-designed  resi- 
dences of  moderate  dimensions,  under  the  £1,500  mark, 
such  as  the  examples  at  Ruislip  and  YVelwyn.  The  plea, 
so  strongly  urged  by  the  writers  of  the  short  descriptive 
letterpress  accompanying  the  illustrated  architectural 
section,  for  "  controlled  "  or  architect-designed  houses 
as  opposed  to  the  frequently  deplorable  erections  of  the  - 
speculative  builder,  is  one  with  which  any  sane-thinking 
man  must  surely  sympathise.  The  arguments  advanced 
in  its  favour  are  forcefully  and  lucidly  put  ;  and  there 
is  undoubtedly  evidence  to  show  that  the  proposal  is 
gaining  increasing  attention.  In  the  matter  of  interior 
decoration,  however,  things  do  not  appear  so  hopeful, 
for  if  judgment  is  to  be  based  on  the  various  examples 
illustrated  in  Decorative  Art,  1928,  it  would  seem  that 
there  is  little  choice  between  well-established  styles  and 
the  frankly  bizarre.  The  problem  of  furniture  is  possibly 
the  most  aggravated,  and  here  reference  may  be  made 
to  Right  Making,  a  lecture  on  the  principles  of  design, 
by  Mr.  B.  J.  Eletcher,  Director  of  the  Municipal  Art 
Schools,  Birmingham.  .Mr.  Eletcher's  watchword  is 
Eitness  for  purpose  " — a  policy  excellent  enough,  but, 
when  pursuing  it  in  the  realm  of  furniture,  concessions 
to  appearances  are  imperative.  Generally  speaking,  the 
pieces  represented  in  Right  Making  and  Decorative  Art, 
1928,  may  be  "  fit  for  their  purpose, "  but  things  of  grace 
and  beauty  they  certainly  are  not.  Effective  exhibition 
pieces,  possibly,  but  the  average  man,  whose  needs,  after 
all,  are  those  which  the  greatest  efforts  should  be  made 
to  meet,  would  hardly  care  to  live  with  them.  Modern 
designs  in  textiles  and  articles  of  cvervday  use  are,  to 
some  extent,  more  successful,  reaching  the  high-water 
mark,  perhaps,  in  such  matters  as  the  street  name-plate 
shown  in  Mr.  Eletcher's  little  book. 

"  The  Spanish  House  for  America  :    Its  Design, 
Furnishing,  and  Garden,"  by  Rexford  Newcomb. 
J.  B.  Lippincott  Company.    16s.  net, 

Interest  in  the  Southern  States  of  the  U.S.A.  in 
Spanish-Mexican  and  Spanish  architecture  and  interior 
design  is  comparable  to  the  recent  demand  in  Erance 
for  authoritative  guidance  on  the  Basque  and  Provencal 
styles,  and,  to  a  lesser  degree,  to  our  own  renewed  in- 
vestigation of  the  Tudor.  Though  Mr.  Newcomb's  book 
is  thus  primarily  designed  for  the  New  World,  its  informa- 
tive text  and  ninety-seven  full-page  plates  give  details 
of  structure  and  decoration  relating  to  the  Spanish  house 
which  will  attract  the  attention  of  European  readers. 
Materials  and  floor-plan  are  intelligibly  discussed  and 
illustrated  ;  the  provenance  and  necessity  of  the  patio 
are  dealt  with  ;  and  different  chapters  are  devoted  to 
doorways,  balconies,  stairways,  or  fireplaces.  Though 
the  development  of  Spanish  furniture  is  sketched,  it  is 
to  be  regretted,  especially  in  view  of  the  excellent  and 
numerous  illustrations,  that  more  details  of  style  and 
period  are  not  given,   these  lai  una  are  especially  noticeable 


in  the  opening  chapters,  of  which  the  first  considers 
the  historical  evolution,  the  second  the  plan  of  the  Spanish 
house.  Possibly  because  the  book  is  intended  for  the 
practical  rather  than  the  technical  reader,  it  is  not  made 
sufficiently  clear  that  these  surveys  relate  principally  to 
the  overseas,  and  not  the  European  dwelling. 

"  A  History  of  Architecture  on  the  Comparative 
Method,"  by  Sir  Banister  Fletcher,  F.S.A., 
F.R.I.B.A.     (Batsford.    £2  2s.  net) 

That  this  well-known  work  by  Sir  Banister  Fletcher 
should  have  reached  its  eighth  edition  is  sufficient  proof 
of  the  esteem  in  which  it  is  held  by  the  discerning  public. 
In  this  issue,  the  text  has  been  extensively  revised  and 
entirely  reset,  and  various  important  additions  have 
been  made  to  the  lavish  array  of  illustrations.  Thus 
brought  up  to  date,  A  History  of  Architecture  on  the 
Comparative  Method  should  find  an  even  wider  circle  of 
readers  than  it  has  done  hitherto.  As  a  microcosm  of 
the  world's  architecture,  brought  between  the  covers 
of  a  single  volume,  it  must  be  considered  as  something 
of  an  achievement. 

"  Plastering,  Plain  and  Decorative,"  by  William 
Millar.  Edited  by  G.  P.  Bankart.  Batsford. 
30s.  net) 

The  results  of  the  late  Mr.  Millar's  life  work  were 
first  published  in  1897.  They  have  been  accepted  for 
the  last  thirty  years  as  constituting  the  standard  source 
of  information  upon  the  craft  of  the  plasterer,  and  are 
undoubtedly  still  the  best  work  upon  the  subject.  The 
present  edition  is  the  fourth  that  has  appeared.  Under 
Mr.  Bankart's  able  editorship,  the  original  work  has 
been  entirely  remodelled,  brought  up  to  date,  and  con- 
siderably enlarged.  This  additional  material  consists  of 
chapters  on  lime  stucco,  modelling  and  design  in  relief, 
modern  plaster-work,  and  kindred  subjects.  These  have 
been  made  very  necessary  by  the  developments  of  modern 
building,  and  the  invention  and  use  of  patent  materials. 
The  general  make-up  of  the  book,  as  it  was  originally 
printed,  has  wisely  not  been  altered,  and  Mr.  G.  T. 
Robinson's  admirable  historical  introduction  has  been 
retained  from  the  first  edition.  Chapters  on  tools  and 
materials,  on  mouldings,  exterior  plastering,  moulding 
and  casting,  and  plasterers'  memoranda  follow.  There 
is  also  a  useful  appendix  on  recent  developments  in 
American  plastering,  and  a  complete  index.  The  illus- 
trations, both  in  number  and  quality,  show  a  \  ery  marked 
advance  on  the  earlier  editions  of  the  book. 

"  Wandteppiche,  II.  Teil.  Die  Romanischen  Lan- 
der," by  Heinrich  Gobel.    (Leipzig,  1928) 

This  is  the  second  part  (in  two  volumes)  of  a  work 
of  which  the  first  part,  dealing  with  Flemish  tapestries, 
appeared  a  short  time  ago.  It  has  to  do  with  the  tapes- 
tries of  France,  Italy,  Spain,  and  Portugal.  The  book 
belongs  to  a  class  which  the  public  have  become  accus- 
tomed to  sec  issued,  from  time  to  time,  during  the  last 
ten  years  or  so.  (hie  cannot  greatly  praise  them,  yet 
they  are  to  be  welcomed,  and,  if  studied  with  circumspec- 
tion, they  serve  a  useful  purpose.  A  large  collection 
of  illustrations  devoted  to  one  subject,  within  a  reasonable 
compass,    is    of    considerable    value.    Investigation  is 
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invited,  and  our  knowledge  of  the  matter  is  carried  a 
good  step  further. 

Tlie  author  of  this  book  has  had  the  courage  which 
many  students  lack.  He  has  brought  together  a  great 
deal  of  valuable  material,  obviously  at  considerable  pains. 
This  he  has  decided  to  put  into  some  provisional  order 
and  to  publish,  without  waiting  to  clear  up  all  the  doubtful 
points.  There  are  644  pages  of  text,  twenty  pages  of 
tapestry-marks,  552  half-tone  illustrations,  ten  coloured 
plates,  and  seven  indexes.  It  may  be  added  that  the 
thinner  volume  (plates)  weighs  over  6  lbs.,  and  it  is  to 
be  feared  that  the  binding  will  not  hold  it  togethei  very 
long. 

The  subject  here  tackled  is  one  of  considerable  com- 
plexity. The  Flemish  example  laid  the  foundation  of 
tapestry-weaving  almost  everywhere  111  Kuropr.  Inn 
grants  took  their  methods  with  them,  and  they  often 
reproduced  subjects  which  they  had  known  at  home. 
Scenes  so  typical  as  those  by  Teniers,  for  example,  were 
woven  in  France,  Italy,  and  Spain,  as  well  as  in  England. 
There  was,  of  course,  a  reflex  action,  and  this  is  Italy's 
contribution  to  the  story.  In  addition  to  the  famous 
Acts  of  the  Apostles,  there  are  the  boys  playing  among 
trellised  vines,  which  first  appeared  in  Mantegna's  school, 
and  spread  to  Flanders,  France,  and  England.  Another 
notable  instance  is  provided  by  the  "  grotesques  "  first 
copied  by  Raphael  and  his  followers  from  such  ancient 
Roman  material  as  was  available  at  the  time,  and  then 
given  a  new  lease  of  life  by  the  excavations  at  Pompeii 
in  the  eighteenth  century.  They  are  found  in  the  tapes- 
tries of  Italy,  France,  Flanders,  and  England,  and  some- 
times there  is  risk  of  confusion  (see  Xo.  26).  In  a  work 
of  this  kind  there  is  bound  to  be  a  good  deal  subject  to 
revision,  but  this  theme  cannot  be  followed  up  in  a  short 
review.  Revisions  during  the  course  of  preparation  are 
probably  responsible  for  a  certain  lack  of  sequence  here 
and  there — for  example,  when  Flemish  tapestries  appear, 
and  when  those  attributed  to  Tournai  and  Touraine  are 
mixed  together. 

At  the  beginning  of  the  book  are  reproduced  some  of 
the  famous  "  Apocalypse  "  panels  at  Angers,  and  at  the 
end  will  be  found  tapestries  after  Goya  at  Madrid.  Though 
utterly  in  contrast,  they  are  among  the  best  things  in 
the  book. 


Some   other   BooKs  Received 

Miniatures  and  Silhouettes,  by  Max  von  Boehn.  (Dent, 
15s.  net.)  This  is  a  new  edition  of  Mr.  E.  K.  Walker's 
translation  of  von  Boehn 's  Miniaturen  una1  Sil- 
houetten.  While  not  without  faults,  the  book  is  both 
useful  and  interesting.  It  should  find  a  place  on 
the  shelves  of  all  collectors  who  aim  at  documentary 
completeness. 

Sincerity  in  Art  :  A  Memoir  of  John  Dutton  Wright. 
(Privately  Printed.)  Collectors  of  books  dealing 
with  artists'  lives  and  opinions  may  care  to  know 
of  the  existence  of  this  brochure.  John  Dutton 
Wright  (1847-1924),  landscape  painter,  was  a  sturdy 
opponent  of  eccentric  art,  and  in  this  little  work 
his  dicta  are  interestingly  summed  up.  There  is 
also  a  good  amount  of  biographical  matter,  illus- 
trated by  seven  half-tone  illustrations  from  pictures 
and  photographs. 

Old  Master  Drawings,  edited  by  K.  T.  Parker,  Vol.  II., 
No.  8.    (Batsford,  5s.  net.) 


Book-Auction  Records,  Vol.  2.5,  Part  I.  (Henry  Stevens, 
Son  &  Stiles.)  A  work  of  practical  utility  which 
may  be  said  to  cover  everything  of  importance  in 
book-collecting,  and  is  consequently  indispensable 
to  all  booksellers  and  collectors  on  a  large  scale. 
The  annual  subscription  is  30s.  ;  while  a  second 
general  index  to  the  series  is  also  procurable. 

Manchester  :  A  Skelch-Book  by  H.  I'.  Templar,  and 
Lincoln  :  A  Sketch-Book  by  j asper  Sahvey,  A .Ii.J .B. A. 
(A.  &  ('.  Black,  Ltd.,  each  2s.  6d.  net.)  These 
additions  to  Messrs.  Black's  attractive  "  Artists' 
Sketch-Book  "  Series  should  iind  a  ready  market 
in  the  cities  with  which  they  respectively  deal,  and 
also  among  visitors  who  wish  to  have  pleasant 
mementoes  of  the  same.  Both  Mr.  Templar  and 
Mr.  Sahvey  have  been  happy  in  their  selection  of 
subjects,  and  the  latter  is  particularly  successful  in 
the  way  in  which  he  combines  topographical  detail 
with  tonal  effect. 

Engelske  Mipblcr  fra  del  18.  Aarhundrede  i  Dansk  eje. 
(Copenhagen.)  This  is  a  catalogue  of  an  exhibition 
held  in  the  Museum  of  Industrial  and  Decorative 
Arts,  Copenhagen,  consisting  of  English  eighteenth- 
century  furniture  in  Danish  possession. 

English  Ornament  in  the  Seventh  and  Eighth  Centuries, 
by  C.  R.  Peers,  C.B.E.  (Humphrey  Milford,  for 
the  British  Academy,  is.  net.)  Money  for  Art  : 
Hoiv  to  Establish  a  National  Fund  fo>'  all  the  Arts, 
by  Gunn  Gwennet.  (R.  W.  Simpson  <.v  Co.,  Ltd., 
Richmond,  Surrey,  post  free  is.  2d.)  The  Natural 
Lighting  of  Picture  Galleries  (H.M.  Stationery  Office, 
is.  6d.  net).  Index  to  Hull  Museum  I>ublications  ; 
The  Mammals,  Birds  and  Insects  of  Fast  Yorkshire  ; 
Record  of  Additions,  edited  by  T.  Sheppard,  M.Sc, 
(  tc,  Director  (Hull  Museum  Publications,  Nos.  144, 
'5n.  '51)-  Origins  in  Place-Names,  XT.  (1)  Wireless, 
by  an  Ignorant  Student. 


"  Victoria  and  Albert  Museum  :  Review  of  the 
Principal  Acquisitions  during  the  years  1925  and 
1926."  (From  the  Museum.  6s.,  post  free  6s.  6d. 
net  ;   and  2s    6d.,  post  free  3s.  net) 

As  usual,  these  well-illustrated  Reviews  are  full  of 
interest  to  collectors,  containing,  as  they  do,  details  of 
all  the  more  noteworthy  acquisitions  received  during 
the  years  under  discussion.  Pictures,  drawings,  minia- 
tures, engravings,  metalwork,  glass,  ceramics,  textiles, 
furniture,  sculpture,  stained  glass,  and  books,  all  come 
within  the  scope  of  the  reports,  and  in  every  section  there 
are  items  which  attract  attention  for  their  beauty, 
rarity,  or  historic  interest.  A  set  of  the  reviews  forms 
a  highly  useful  adjunct  to  any  well-equipped  art  library. 

"  Victoria  and  Albert  Museum  :  Guide  to  the  later 
Chinese  Porcelain,  Periods  of  K'ang  Hsi,  Yung 
Cheng,  and  Ch'ien  Lung,"  by  W.  B.  Honey.  (From 
the  Museum.  Paper,  3s.,  post  free  3s.  Id.  net  j 
cloth,  5s.,  post  free  5s.  6d.  net) 

Here  is  a  volume  which,  besides  its  obvious  function 
as  a  guide  to  the  later  Chinese  porcelain  at  South  Ken- 
sington, can  be  recommended  to  all  desirous  of  obtaining 
a  reliable  handbook  on  the  subject.  Mr.  Honey,  assisted 
bv  Mr.  A.  J.  Koop  and  Mr.  Bernard  Rackham,  has  done 
his  work  remarkably  well  ;  while  the  mounting  of  the 
work,  with  its  fine  array  of  illustrations,  reproductions 
of  marks,  and  satisfactory  index,  leaves  nothing  to  be 
desired. 
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Our  Plates 

With  the  opening  of  the  Royal  Academy  Summer 
Exhibition,  the  mind  is  irresistibly  drawn  to  comparisons 
between  the  achievements  of  living  members  and  those 
of  their  great  predecessors.  In  this  issue  of  The 
Connoisseur  are  represented  characteristic  works  by 
Turner  and  David  Roberts — men  whose  methods  were 
as  different  as  their  vision.  Turner  was  elected  to  full 
membership  of  the  Academy  in  1802,  and  was  conse- 
quently a  Royal  Academician  of  some  thirty  years' 
standing  when  he  executed  the  magnificent  water-colour 
of  Brinkburn  Priory  on  the  Coquet,  which  was  engraved 
by  J.  C.  Varrall  in  the  England  and  Wales  Series  (1834). 
Formerly  in  the  Sir  (ieorge  Trevelyan,  Joseph  Gillott, 
and  Windus  collections,  it  now  belongs  to  Mr.  F.  J. 
Nettlefold,  owner  also  of  other  fine  examples  by  the 
same  master.  Some  of  these  will  be  reproduced  in 
future  issues  of  The  Connoisseur.  In  the  meantime, 
there  is  illustrated  from  the  same  collection  a  sparkling 
little  oil  painting  of  the  Tower  of  the  Church  of  San  Nicholas 
de  la  Villa,  Cordova,  done  by  David  Roberts  in  1834 
or  1839 — the  date  is  indistinct.  Another  version  of  the 
same  subject  was  seen  in  the  recent  exhibition  at  Agnew's, 
when  a  water-colour  taken  from  a  somewhat  different 
view-point,  and  having  a  less  brilliant  effect,  was  placed 
on  view.  This  latter  work  (1835)  was  cited  as  the  original 
of  an  engraving  in  the  Landscape  Annual  for  1836.  Both 
works  exemplify  the  Spanish  subjects  which  seem  specially 
to  have  attracted  Roberts  about  this  time,  and  which, 
doubtless,  did  much  towards  causing  his  election  as 
A.R.A.  in  1838.  Ille  attained  full  membership  three 
years  later.) 

So  far  as  other  plates  are  concerned,  not  much  need 
be  said  in  this  place.  Breaking  Cover,  after  Henry  Aiken, 
is  the  second  of  the  rare  set  of  four  aquatints  belonging 
to  Mr.  Harold  Broadbent,  which  Mr.  H.  A.  Bryden 
described  in  our  last  issue.  The  first  plate  in  the  series 
was  then  illustrated  ;  the  remainder  will  follow  in  due 
course.  The  fine  "  Beilby  "  glass  is  dealt  with  in  Mr. 
W.  A.  Thorpe's  article  this  month  ;  while  the  portraits 
of  Sir  Christopher  Hatton  and  The  Earl  of  Northington 
are  discussed  in  the  notes  immediately  following. 

Hatton  and  Northington 

LAST  month  there  were  described  and  illustrated  a 
number  of  recent  accessions  to  the  National  Portrait 
Gallery,  London.  Two  of  the  most  important,  however, 
were  reserved  for  separate  treatment  in  this  issue.  The 


earlier  of  these  portraits  ?s  a  highly  interesting  panel 
painting  of  Sir  Christopher  Hatton,  K.G.  (1540-1590). 
He  was  already  represented  in  the  Gallery  by  a  quaint 
half-length  painting,  in  which  he  is  standing  behind  a 
castellated  wall,  with  emblems  and  verses  filling  up  the 
background  ;  that  lately  purchased  is  similar  to,  but  not 
identical  with,  the  whole-lengths  attributed  to  Cornelius 
Ketel  at  Ditchley  and  Haverholme  Priory,  but  is  only 
bust-size.  Hatton's  achievement  ol  arms  and  the  date 
1589,  are  painted  in  the  upper  corners.  It  is  suggested 
that  this  portrait  was  copied  in  the  vear  stated  from  an 
earlier  painting,  a  theory  which  is  supported  by  the 
fact  that  the  costume  worn  bv  the  subject  was  in  vogue 
at  least  a  decade  before  1589.  Hatton  is  depicted 
wearing  a  black  cap,  lace  collar,  black  cloak,  and  white 
gold-laced  doublet,  and  he  holds  in  his  right  hand  a 
cameo  of  Queen  Elizabeth,  suspended  from  a  chain 
round  his  neck.  It  is  one  of  those  portrait  cameos 
which  "  Gloriana  "  bestowed  on  those  whom  she  specially 
favoured.  An  article  by  the  Earl  of  Ilchester  on  "  Cameos 
of  Queen  Elizabeth  and  their  Reproduction  in  Con- 
temporary Portraits  "  appeared  in  The  Connoisseur, 
June,  1922.  When  writing  this  article.  Lord  Ilchester, 
apparently,  was  not  aware  of  the  portrait  of  Hatton  now 
reproduced,  though  he  describes  that  at  Ditchley,  in 
which  the  cameo  is  also  prominently  represented.  Inci- 
dentallv  it  may  be  added  that  Lord  Ilchester  likewise 
refers  to  one  of  the  Sir  Francis  Walsiugharn  portraits  in 
the  National  Portrait  Gallery  as  affording  another  rare 
instance  of  the  representation  of  these  jewels.  This  last- 
named  work  was  reproduced  in  the  article  previously 
cited. 

As  was  observed  in  connection  with  the  Harmsworth 
portrait  of  Sir  John  Hawkins,  reproduced  in  The 
Connoisseur,  March,  1928,  Hatton  was  "  notoriously 
one  of  the  most  flamboyant  figures  at  Gloriana's  Court." 
Tall,  handsome,  and  a  graceful  dancer,  he  was  a  great 
favourite  of  Queen  Elizabeth,  who  loaded  him  with 
gifts,  and  in  1588  appointed  him  to  the  Lord  Chancellor- 
ship, to  the  consternation  of  the  lawyers  of  the  day. 
for  his  knowledge  of  law  was  not  great.  He  was  buried 
111  old  St.  Paul's. 

Lord  Henley  has  presented  to  the  Gallery  a  three- 
quarter  length  portrait  of  his  ancestor,  Robert  Henley, 
First  Earl  of  Northington  (170S  ?- r 772) .  It  is  a  studio 
copy  of  a  painting  by  Thomas  Hudson  at  Watford  Court. 
The  original,  which  was  painted  w  hen  Hudson  was  about 
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sixty  years  of  age,  and  near  the  cud  of  his  painting 
career,  was  exhibited  at  the  Society  of  Artists'  Exhibition 
of  17O1,  and  was  engraved  bv  McArdell  and  W.  C.  Ed- 
wards. A  similar  painting  is  at  All  Souls'  College, 
Oxford.  Northington  is  represented  in  the  black  and 
gold  braided  gown  and  with  the  purse  of  the  Lord  Keeper 
or  Lord  Chancellor.  He  was  appointed  Lord  Keeper 
and  Speaker  of  the  House  ol  Lords  in  1757,  though  a 
Commoner.  He  was  raised  to  the  peerage  in  1760,  and 
was  appointed  Lord  Chancellor  111  [761,  which  office 
he  held  until  170(1,  when  he  became  Lord  President  of 
the  Council.     He  was  the  last  to  hold  the  office  of  Lord 
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Mediaeval  Woodwork  for  South  Kensington 

Recent  accessions  to  the  Department  of  Woodwork 
at  the  Victoria  and  Albert  Museum  include  some  notable 
pieces  presented  by  Mr.  Murray  Adams-Acton,  F.S.A., 
and  Mr.  Frank  Surgey.  In  describing  these  gifts,  Mr. 
Fred  Roe  writes  that  they  comprise  "  some  of  the  finest 
fragments  of  mediaeval  art  in  woodwork  extant.  It  is 
difficult  to  imagine  how  any  aspect  of  vandalism  could 
possibly  have  warranted  the  reduction  of  such  magnificent 
pieces  as  these  must  have  been  to  their  present  condition. 
And  it  is  only  equally  fair  to  add  a  word  of  high  praise 
in  favour  of  the  tasteful  antiquarian  discrimination  which 
originally  resulted  in  the  rescue  of  such  brilliant  pieces 
from  entire  destrui  turn  I  he  first  objei  1  to  be  mi  ntioned 
is  a  portion  of  a  large  panel  discovered  some  years  ago 
at  Docker  Hall,  Lancashire,  during  the  execution  of 
repairs.  The  name  of  the  artist-craftsman  who  designed 
and  carried  out  this  exception, illv  beautiful  work  is, 
unfortunately,  lost  for  ever,  but  he  must  have  been 
pre-eminent  in  his  calling,  for  the  fragment,  even  in  its 
diminished  state,  is  a  masterpiece.  It  measures  just 
short  of  65  by  12  in.,  and  the  principal  object  remaining 
on  it  is  the  heraldic  supporter  of  a  coat-of-arms,  which 
has  now  vanished.  Above  is  the  section  of  an  ogee- 
shaped  canopy,  crocketted  and  enriched  with  a  trail  of 
roses  ;  while  in  the  spandril  yet  existing  are  two  figures 
clothed  in  complete  armour  and  wearing  salades.  That 
on  the  lower  knight  is  fitted  with  a  vizor  ;  w  hile  the 
headpiece  on  the  half-length  figure  above  is  en<  ircled  with 
a  torse,  and  approximates  more  to  a  certain  Italo-Ger- 
manic  type  which,  though  sometimes  adopted,  never 
really  became  popular  in  England.  The  canopy  is 
supported  by  pilasters,  the  principal  of  which  is  decorated 
with  a  continuous  chevron  moulding.  The  date  of  this 
relic  has  been  variously  estimated  from  rjSo  to  1500, 
but,  taking  all  details  into  consideration,  the  earlier 
would  appear  to  be  most  probably  the  approximate 
period.  To  hazard  a  guess  at  the  primary  function  ol 
this  piece  of  carving,  I  believe  that  it  may  have  formed 
part  of  the  back  panel  of  a  state  chair  made  during  the 
last  thirty  years  of  the  fifteenth  century. 

"  Following  close  upon  the  aforementioned  piece  in 
point  of  interest  is  a  fragment  of  oak  carving  dating 
from  the  fourteenth  century,  and  displaying  the  remnants 
of  a  carved  arcade  and  two  complete  roundels  enclosing 
seated  figures  (probably  a  prophet  and  an  apostle) 
discussing  or  disputing.  These  are  held  to  typify  the 
Old  and  the  Xew  Dispensation,  the  prophet  wearing 
shoes  and  the  apostle  without  them.    Some  comparisons 


arc  suggested  in  this  case  with  similar  subjects  at  Lincoln. 
No  trace  now  remains  of  the  texts  which  doubtless  were 
painted  on  the  scrolls.  This  carving  appears  to  have 
formed  part  of  a  parclose  screen,  and,  save  for  its  mutila- 
tion, is  in  a  wonderful  state  of  preservation,  the  cutting 
of  the  wood  being  sharp  and  clean.  The  execution 
throughout  is  of  a  very  high  order,  but  the  ecclesiastical 
note  it  exhibits  is  in  marked  distinction  to  the  purely 
secular  character  of  the  panel  previously  mentioned. 

"  The  next  item  is  a  bracket  or  corbel,  dating  from 
King  Henry  the  Seventh's  reign,  carved  in  alto  relievo, 
with  the  representation  of  a  sylvan  man,  or  '  woodwose,' 
holding  an  immense  club  in  his  hands.  Brackets  of  this 
type  and  period  are  extremely  rare,  though  examples 
belonging  to  Elizabethan  and  later  epochs  abound.  An 
additional  curiosity  attaching  to  the  example  under 
review  is  that  the  wild  man  is  shod  with  high  boots 
with  turnover  tops,  bearing  a  marked  resemblance  to 
those  worn  l>v  the  <  romwellian  troopers  ol  a  century 
and-a-half  later.  Usually,  the  '  woodwose  '  is  represented 
with  bare  feet.  In  this  case,  the  uncouth  figure  is  backed 
with  donations,  the  design  of  which  exhibits  evidence 
ol  the  Renaissance,  and  beneath  the  wild  man's  feet 
is  carved  the  mask  of  a  chimerical  monster. 

"  The  last  item  is  a  carved  figure  of  the  fifteenth 
century,  which,  at  some  time  or  another,  has  been  probably 
reaved  from  the  front  of  a  half-timbered  house,  such  as 
that  in  the  market  place  at  Newark,  where  an  arcaded 
front  of  singular  beauty,  though  somewhat  mutilated, 
still  exists.  The  figure— a  bearded  man  holds  a  book 
under  his  right  arm,  and  may  have  been  intended  to 
represent  some  saint  or  scholar.  It  is  an  interesting 
piece,  but  the  execution  is  inferior  to  the  three  foregoing 
specimens. 

"  In  conclusion,  it  may  be  noted  that  each  and  all 
ol  these  items  are  the  work  of  English  craftsmen,  no 
trace  of  foreign  methods  or  handling  being  observable 
in  them,  and  the  Museum  is  to  be  congratulated  on  their 
presentation." 

Royal  Institute  of  Painters  in  Water-Colours 

Bodies  like  the  Royal  Institute  of  Painters  in  Water- 
Colours  have  a  heavy  responsibility  to  shoulder,  for  it 
i S  to  them,  111  no  small  degree,  that  we  owe  the  continuity 
of  tradition  111  contemporary  English  painting.  Tradition 
i>  in  many  ways  an  excellent  thing,  but  it  should  walk 
hand  in  hand  with  development.  This  year  the  Insti- 
tute's display  (at  195,  Piccadilly)  is  certainly  traditional 
in  character,  but,  taken  as  a  whole,  it  shows  little  evidence 
of  special  effort  on  the  part  of  most  of  the  artists  repre- 
sented. Individually,  however,  there  are  not  a  few 
excellent  performances  which  repav  examination.  Sir 
David  Murray's  lyrical  conception  of  wind-blown  willows 
on  the  bank  of  a.  stream — "  Where  the  link  of  willowy 
wings,  stirs  the  reeds  and  onward  sings  " — is  a  work 
marked  by  a  delicate  sensitiveness  of  touch  and  is,  in 
its  treatment  of  certain  passages,  slightly  reminiscent 
of  Corot.  The  same  artist's  Barton  Mills  tells  a  similarly 
pleasant  tale  of  rural  beauties.  Indeed,  the  peaceful 
atmosphere  of  the  English  countryside  pervades  many 
of  the  landscapes  shown.  In  Mr.  Gerald  Ackermann's 
clean  and  vigorous  handling,  as  exemplified  by  the 
spacious     Approaching     Storm   -W'albersn'/eh ,     and  the 
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typically  East  Anglian  Cley-next-the-Sea,  the  tradition 
of  the  old  English  water-colour  school  is  well  and  ably 
maintained.  Nor  can  there  be  any  mistaking  the  joy 
of  Mr.  Percy  Lancaster  in  the  beauties  of  The  Ferry, 
Derwentwater ,  or  of  Mr.  Henry  Haslehust  in  the  old- 
world  charm  of  his  Deserted  Garden,  Ely.  Mr.  Terrick 
Williams'  The  Simplon  Road  is  a  hue  example  of  this 
artist's  accomplished  rendering  of  mountain  scenery,  and. 
while  revealing  his  knowledge  of  the  subject,  it  conveys, 
at  the  same  time,  that  atmosphere  of  grandeur  and 
mystery  peculiar  to  the  high  places.  Mr.  Williams, 
indeed,  is  one  of  the  few  living  English  painters  of  moun- 
tains whose  work  transcends  mere  topographical  state- 
ment. Manv  of  the  most  satisfactory  of  the  smaller 
landscapes  in  the  exhibition  are  those  in  which  simplicity 
is  the  keynote.  This  is  true,  for  instance,  of  the  restrained 
Cement  Works  on  the  Medway,  by  Mr.  George  W.  Leech; 
the  well-composed  study  in  deep  greens  and  browns, 
A  Sussex  Park,  by  Mr.  Charles  Harrington  ;  Mr.  George 
Graham's  bird's-eye  view  of  snow-covered  fields  and 
skaters.  Winter  in  Winchelsea,  and  Mr.  Adrian  Hill's 
The  Last  of  the  Snow  ;  Mr.  W.  F.  Measom's  The  Star, 
dusky  and  tranquil  ;  and  The  Shrimp  Girl,  by  Mr. 
Arthur  Bradbury.  Among  subjects  with  an  architectural 
motif  are  Mr.  A.  van  Anrooy's  effective  Gerona,  notable 
for  the  interesting  use  of  pencil  in  the  half-tones  ;  the 
dignified  and  somewhat  sombre  Evening  in  the  Cathedral 
Precincts,  Ely.  bv  Mr.  Walter  E.  Spradbery,  with  its 
suggestion  of  time-aged  stone  and  brickwork  ;  Edwardes 
Square,  East  Side,  in  which  the  conventional  aspect  has 
strongly  appealed  to  Mr.  Frederick  S.  Beaumont  ;  Mr. 
Gordon  M.  Forsyth's  well-arranged  White  Tower,  Caudebee, 
remarkable  for  limpidity  of  treatment  ;  the  same  artist's 
impressive  rendering  of  a  towering  crane,  The  Hoist ; 
and  Santa  Maria  delta  Salute.  Venice,  a  characteristic 
work  in  the  large  manner,  by  Mr.  Fred  Taylor.  It  is, 
however,  a  figure  subject — The  Rape  of  Dejanira — which 
may  fairly  lay  claim  to  be  the  most  astonishing  piece 
of  craftsmanship  in  the  rooms.  Mr.  Fortunino  Matania 
has  excelled  himself  in  this  forceful  conception  of  the 
enraged  Hercules  loosing  his  poisoned  arrow  at  Nessus. 
The  Mesh-painting  of  the  struggling  Dejanira,  flung  across 
the  centaur's  back,  the  handling  of  the  deep  blue  waters 
of  the  river,  and  the  plav  of  sunlight  on  the  rocky  shore, 
are  quite  remarkable  in  their  highly  finished  manner. 
Sir  William  Orpen  contributes  two  small  studies,  the 
early  sepia  drawing  of  a  Dancing  Girl  Resting,  and  The 
Breeze,  a  little  girl  with  Mowing  yellow  hair.  Mr.  Fred 
Foe's  The  Cheapjack  is  specially  notable  for  good  charac- 
terisation and  the  skilful  manner  in  which  the  artist  has 
caught  the  atmosphere  of  the  street  market  ;  Miss  D.  W. 
Hawksley  repeats  her  "  unfronted  house  "  type  of 
humorous  subject  in  Fancy  Dress  Optional,  and  a  typical 
drawing  from  the  brush  ol  Mr.  W.  B.  Wollen,  An  Outpost 
Incident,  of  tin  (  ivil  War  period,  is  a  natural  and  con- 
vincing piece  of  illustration.  Among  the  smaller  figure 
subjects  there  are  two  of  which  particular  note  should 
be  made,  viz.,  the  blue-capped  Bather,  by  Miss  Cecily 
Butt,  a  competently  handled  nude  study,  painted  on 
linen,  which  reveals  shrewd  observation  and  a  delicate 
appreciation  of  tone  harmony,  and  Mr.  Leonard  Walker's 
sunny  Sand  Frolics,  full  of  life  and  movement.  Trends 
of  thought  suggested  by  Mr.  Kenneth  Shoesmith's  blue 


toned,  romantic  Tropical  Night,  may,  to  the  imaginative, 
find  visible  fulfilment  in  Mr.  A.  U.  McCormick's  dramatic 
incident  of  a  buccaneer,  Game  to  the  Last,  which,  though 
perhaps  rather  over-characterised,  is  technically  as  good 
a  drawing  as  this  artist  has  given  us  for  some  years. 
In  their  respective  metiers,  Mr.  Arthur  Wardle's  Among 
the  A pple  Blossom  and  Miss  Mabel  Gear's  Bubbles  are 
effective  and  interesting  studies  of  bird-life  ;  Mr.  Oswald 
Garside's  Solitude — a  beach  scene — well  carries  out  the 
suggestion  of  its  title,  and  is  an  able  technical  performance 
into  the  bargain  ;  while  Mr.  Cyril  Roberts'  The  Ball 
Room,  Knole,  is  a  pleasing  essay  mainly  in  cool  tones. 

From  among  a  number  of  exhibits  by  the  Society  of 
Miniaturists,  may  be  mentioned  Miss  Norah  M.  Taylor's 
Thoughts  and  Portrait  of  a  Gentleman,  Mrs.  Nancy  Bar- 
stow's  Molly,  and  Mrs.  Gladys  Whitley's  Hav  Hutchinson. 
-GJ. 

The  Fourth  Centenary  of  Albrecht  Diirer 

On  April  6th  of  this  year  the  fourth  centenary  of 
the  death  of  Albrecht  Diirer  was  celebrated  both  in 
Nuremberg  and  abroad.  Of  the  many  exhibitions 
organised  for  this  important  occasion,  one  of  the  most 
notable  was  that  to  be  seen  at  the  galleries  of  the  Fine 
Art  Society,  Ltd.  (148,  New  Bond  Street,  London),  not 
only  as  it  represented  eighty-two  of  the  one  hundred  and 
seven  plates  (of  which  number  there  is  some  doubt)  of 
the  artist's  engravings  on  copper  and  iron,  but  because 
it  contained  some  remarkably  rare  and  fine  impressions. 
A  further  point  of  interest  was  that  the  exhibition  had 
been  gathered  together  with  but  two  or  three  loans 
from  private  collections,  and  the  Society  should  be 
congratulated  on  this  achievement. 

Diirer,  perhaps,  is  the  supreme  exemplar  of  the  artist- 
craftsman,  that  rare  combination  which  is  seldom  found 
m  the  commercialised  art  of  the  twentieth  century. 
It  is  his  brilliant  technical  skill,  together  with  a  remarkable 
understanding  of  his  subject  and  his  intimate  observation 
of  nature,  that  carries  the  engravings  of  the  Nuremberg 
master  from  one  century  on  to  another.  Diirer,  despite 
his  great  imaginative  powers,  based  his  conceptions, 
however  weird  or  eerie,  on  a  solid  substratum  of-  fact, 
drawing  everything  that  was  possible  from  life.  That 
he  would  travel  far  to  see  a  malformed  monstrosity  is 
well  known,  and  is  borne  out  by  the  extraordinary 
print  of  The  Monstrous  Pig,  a  revolting  animal  with  eight 
legs  and  two  bodies.  Even  for  his  drapery  he  would 
have  the  precise  folds  from  which  to  make  his  study. 
It  has  been  said  that  the  stiff,  angular  folds  were  drawn 
from  pieces  of  wetted  paper  hung  in  the  required  position, 
which  is  a  reasonable  explanation  for  the  flying  drapery 
in  Nemesis — the  Great  Fortune  and  The  Venicle  held  by 
Two  A  ngels.  Familiarity  with  Diirer's  engravings  quickly 
reveals  that  he  drew  everything  that  he  saw  about  him, 
and,  for  this  reason,  the  value  of  his  work  as  a  social 
record  is  unique  ;  even  the  figures  in  his  religious  com- 
positions appear  dressed  in  the  feathered  bonnets  and 
slashed  hose  of  the  early  sixteenth  century,  as  may  be 
seen  in  the  set  of  the  sixteen  plates  illustrating  The 
Passion.  This  detail  is  of  great  historical  value,  and 
is  to  be  noticed  particularly  in  The  Lady  Riding  and  the 
Landsknecht,  The  Standard  Hearer,  and  The  Five  Soldiers 
ami  a  Mounted  Turk.    The  exquisite  detail  of  his  landscape 
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ENGLISH  OAK  CARVINGS,   RECENTLY  PRESENTED  TO  THE  VICTORIA   AND  ALBERT  MUSEUM 

LEFT  TO  RIGHT:  PART  OF  A  PANEL  FROM  A   (?)   CHAIR   BACK,   LATE   FIFTEENTH  CENTURY 

SAINT  OR  SCHOLAR,   FIFTEENTH  CENTURY  BRACKET,   CIRCA   I  ^ OO 


backgrounds,  again,  is  drawn  from  closely  observed 
facts  of  nature  ;  trees  and  foliage  especially  being  dis- 
tinguished for  their  vitality  of  growth.  Such  castellated 
landscapes  as  that  in  The  Sea  Monster  (usually  called 
The  Rape  of  Amymone)  are  delightful  records  of  the 
mediaeval  German  towns.  I  Hirer's  anatomical  knowledge, 
both  of  animals  and  human  beings,  was  profound,  as  is 
shown  by  the  well-known  group,  The  Great  Horse,  and 
in  the  hounds  of  the  St.  Eustace. 


Diirer  as  a  draughtsman  is  competent  rather  than 
beautiful.  To  his  mathematical  mind  the  subtle  contour 
of  the  human  form  appealed  as  requiring  intricate  me- 
chanical skill.  For  this  reason  his  nude  figures  are 
interesting  as  skilfully  recorded  types,  like  the  l:our 
Witches.  Heraldry  forms  an  important  factor  in  Ins 
designs,  and  this  he  manipulated  with  great  judgment, 
producing  such  superb  results  as  The  Coat  of  Arms  with 
a  Cock  and  The  Coat  of  Anus  with  a  Skull.    His  adequate 
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knowledge  of  composition  is  well  seen  in  the  pleasant 
group  of  the  Three  Genii  and  Apollo  and  Diana,  and, 
indeed,  design  plays  an  important  part  in  each  of  the 
engravings. 

All  the  better  known  examples  of  his  u  <  >rk  were  included 
in  the  exhibition  :  St.  Anthony  the  Hermit  ;  Melancholia 
(in  its  rare  first  state)  ;  Knight,  Death,  and  the  Devil  ; 
Adam  and  Fee;  and  one  of  the  artist's  few  etchings, 
/  he  ( 'annon. 

Portrait  Miniatures  in  Oil 

To  most  collectors  miniature  painting  is  inseparably 
associated  with  the  idea  of  work  in  water-colours,  the 
comparatively  few  examples  in  oil  colours,  that  from 
time  to  time  come  to  light,  being  looked  upon  as  more 
or  less  eccentric  departures  from  an  almost  invariable 
rule.  Yet  it  should  be  remembered  that  on  the  Continent, 
during  the  seventeenth  century  and  earlier,  miniature- 
painting  was  chiefly  practised  in  oils,  and  that  though 
in  England  water-colours  enjoyed  the  preference,  the 
more  solid  medium  was  by  no  means  altogether  neglected. 
Indeed,  it  was  not  until  the  eighteenth  century,  when 
the  use  of  ivory  or  enamel  backgrounds  favoured  the 
employment  of  transparent  colours,  that  miniature- 
painting  in  oils  went  entirely  out  of  fashion.  Ever 
since  then  it  has  been  more  or  less  ignored,  probably 
owing  to  the  relative  scarcity  of  examples.  That  this 
neglect  is  unjustified  is  shown  by  the  loan  exhibition 
at  the  Fine  Art  Society  (148,  New  Bond  Street,  London), 
of  no  less  than  eight  hundred  oil  miniatures  brought 
together  from  various  important  collections.  The  wide 
range  and  general  high  quality  of  the  work  shown  will 
prove  a  revelation  to  most  visitors,  for  all  the  leading 
schools  of  Europe,  including  that  of  England,  are  well 
represented,  among  them  being  examples  by  famous 
painters  hitherto  not  associated  with  this  genre.  A  more 
detailed  review  of  the  exhibition  will  be  given  111  our 
next  issue. 

The  Royal  Society  of  Painters  in  Water-Colours 

Respect  for  tradition  tempered  with  freshness  of 
outlook — British  weather  and  the  English  countryside 

these  are  the  strong  points  of  the  190th  exhibition 
of  the  Royal  Society  of  Painters  in  Water-Colours  (at 
5a,  I 'all  Mall  East,  London).  Peaceful  fields  and  villages, 
rivers,  woods, and  mountain  sides,  grey  with  rain  or  bathed 
in  sunshine,  are  subjects  which  have  always  made  the 
strongest  appeal  to  the  English  water-colour  artist,  and 
somehow  it  is  through  them  that  the  national  feeling 
seems  to  rind  expression.  Certainly  the  Royal  Society 
ol  Painters  in  Water-Colours  may  usually  be  relied 
upon  to  preserve  this  feeling,  and  the  present  exhibition 
is  no  exception.  It  would  be  difficult,  for  instance,  to 
imagine  drawings  more  English  in  atmosphere  than  Sir 
Charles  Holmes's  fresh  and  vigorous  The  Nibble,  near 
Clitheroe,  dominated  by  the  cool,  glistening  carve  of  the 
riv  er  ;  the  dignified  Ploughed  Land,  by  Sir  George  Clausen, 
a  more  finished  work  than  usual;  Mr.  A.  S.  llartricks 
The  Harbour,  Lowestoft,  with  its  fishing-boats,  among 
which  this  artist  always  seems  at  home  ;  or  the  delightful 
(  aAle,  Richmond ,  Yurhs.,  in  which  Mr.  havid  Muirhead, 
forsaking  his  subdued  grey  tones,  hursts  forth  into  the 
joy  of  colour.    Then  there  are  Mr.  Oliver  Hall's  spacious 


Alnwick  Moor,  Mr.  A.  Reginald  Smith's  grey  Sheep-Fold, 
Mr.  S.  J.  I.amorna  Kirch's  The  Drift  I'allcv,  in  familiar 
colourful  style,  Mr.  R.  Thome- Waite's  Amberley,  and 
the  mellow-toned  glimpses  of  suburban  roadways  by 
Mr.  Francis  Dodd,  of  which  Kennington  Lane  is  perhaps 
the  best.  Several  of  the  Society's  members  have,  of 
course,  gone  abroad  for  their  inspirations,  but  here,  too, 
the  air  of  cleanness  and  virility  is  present — look,  for 
example,  .it  Sir  II.  Hughes-Stanton's  Sunlit  Road,  Cagnes, 
Mr.  Charles  M.  Cere's  transparent  Lake  of  Orta,  the 
colour  harmony  of  Yezelay  :  Autumn,  by  Mr.  James 
Paterson,  and  the  restraint  of  Mr.  Russell  Flint's  Oitiel 
Day  in  Brittany.  In  his  delicate  Among  Tents  and  the 
charming  Lesson  in  Canoeing,  however,  this  artist  gives 
rein  to  his  delight  in  colour  and  pale  washes.  Finally, 
note  should  be  taken  of  the  dramatic  Vaison,  by  Mr. 
Cecil  A.  Hunt  ;  Mr.  Job  Nixon's  pleasant  hillside  street, 
Casa  Maria;  On  the  Venetian  Lagoon,  by  Miss  Clara 
Montalba  ;  Lion  Disturbed,  by  Mr.  J.  C.  Dollman  ;  and 
the  woman  with  the  blue  quill  pen,  The  Letter,  by  Mr. 
K.  Aiming  Bell. 

Notes  from  Italy 

Afart  from  the  Venice  International  Exhibition  of 
Art,  which  opened  in  that  city  on  S.  Mark's  Day,  the 
25th  of  April — with,  besides  Italy  herself,  England, 
France,  Germany,  Holland,  Kelgium,  and  Czecho- 
slovakia showing  in  their  separate  pavilions — and  which 
has  been  already  noticed  in  these  columns,  there  are 
two  most  attractive  exhibitions  shortly  due  in  Florence, 
of  which  the  programmes  are  now  in  my  hands. 

The  first  of  these  is  the  Third  International  Book 
hair,  with  II  M.  the  King  of  Italy  as  High  Patron,  and 
His  Excellency  Benito  Mussolini  as  President  of  Honour, 
the  Active  President  of  the  Fair  being  Grand  Officer 
Enrico  Bemporad — which  will  be  open  this  spring  for  two 
months,  and  to  which  foreign  nations  are  again  invited 
to  contribute.  This  invitation  raises  an  interesting 
question,  for  it  seems  pretty  clear  that  our  leading 
British  publishers  are  bv  no  means  disposed  to  accept 
it.  Moreover,  though,  it  is  true  that  the  Department 
of  Overseas  Trade  has  approached  them  in  the  matter, 
the  Publishers'  Association  consider  the  grant  offered 
by  our  Government  entirely  inadequate  to  meet  their 
expenses,  and  therefore  advise  against  participation.  It 
would  be  obviously  unfair  to  expect  them  to  do  so  at 
a  loss  ;  and  a  conversation  which  I  had  the  other  day 
with  a  director  of  one  of  our  leading  publishing  houses 
helped  me  to  understand  better  their  position.  It  was 
pointed  out  th.it  these  displays  entail  a  great  deal  of 
special  work  and  expense,  and  that  our  best  book  firms 
are  already  well  displayed  in  Italy  in  the  ordinary  wav 
of  business,  in  such  shops  as  Seeber  or  Bemporad,  of 
Florence,  Ongania  at  Venice,  and  others;  also,  it  is 
much  too  soon  to  expe<  t  publishers  to  come  forward  at 
only  three  years'  interval.  Five  years  would  give  a 
better  chance  for  a  display  with  new  elements  of  special 
attraction,  and  probably  be  quite  soon  enough  for  the 
public  interest. 

The  other  exhibition  at  Florence  this  spring  may 
rather  be  described  as  a  congress,  under  the  title  of 
"  Frimo  Congresso  Internazionale  Etrusco,"  held  from 
April   jyth  to  May  5th  of  this  year,  and  dealing  with 
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the  fascinating  subject  oi  Etruscan  art  and  antiquities. 
The  High  Patron  and  Presidenl  oi  Honour  are  the  same 
as  those  of  the  Book  Fair;  II  II  the  Duke  Filiberto  of 
Pistoja  is  President  ;  while  I  see  that  among  the  British 
speakers  on  the  list  is  Dr.  T.  Ashby,  and  anion;;  the 
( German,  I  >r.  F.  Weege,  w  ho  is  one  of  the  most  accomplished 
students  of  Etruscan  remains.  The  inaugural  sitting 
took  place  in  the  Sala  dei  Duecento  of  the  Palazzo 
V'ecchio  of  Florence,  .it  3  p.m.,  on  April  -'7th,  and  the 
las1  day  but  one  of  the  Congress  will  be  devoted  to  an 
excursion  to  Marzabotto- Bologna,  l>v  special  train,  to 
visit  the  remains  of  the  Etruscan  city  of  Misa.  1  shall 
have  more  to  say  later  on  this  interesting  congress, 
which  promises  extremely  well. 

At  Rome,  the  opening  of  the  great  three-storied  building 
beside  the  Forum  of  Trajan  is  of  first  importance  in  the 
Imperial  City.  This  discoverv  owes  much  to  the  energy 
and  work  put  111  last  winter  by  Senator  Corrado  Kicci, 
late  Director  of  Fine  Arts  in  Italy  ;  the  vast  hall  now 
uncovered  is  believed  to  have  been  a  market  place  and 
exchange  under  Trajan.  S.B. 

Brussels  Art  Notes 

Belgian  art  notes,  at  the  moment,  are  chiefly  con- 
cerned with  large  foreign  cities,  for,  continuing  its  cam- 
paign of  propaganda,  the  Government  has  arranged  new 
exhibitions  of  which  the  prestige  should  be  considerable. 
Scarcely  had  those  at  Stockholm  and  Riga  concluded, 
when  an  important  Belgian  Salon  was  opened  at  the 
Cercle  des  Beaux-Arts,  Madrid,  in  the  presence  of  Their 
Majesties  the  King  and  Queen  of  Spain.  This  was  a 
varied  and  well-chosen  collection  of  important  works  of 
painting  and  sculpture  by  living  artists.  About  the 
same  time  there  were  gathered  together  at  the  Luxem- 
bourg, Paris,  a  number  of  pictures  by  that  fine  Antwerp 
painter,  Henri  de  Braekeleer  (1840-188S),  who  as  yet 
is  not  as  well  known  out  of  Belgium  as  he  deserves  to 
be,  on  account  of  the  peculiar  circumstances  of  his  life 
and  career.  In  the  coming  weeks,  contemporary  Belgian 
art  will  be  represented  at  Xice,  then  at  Venice,  where, 
on  the  occasion  of  the  biennial  exhibition,  the  well-known 
Pavilion  des  Jardins  Publics  will  house  groups  of  paintings 
by  five  deceased  artists  :  Guillaume  Vogels,  Henri 
Evenepoel,  Xavier  Mellery,  Marcel  Jefferys,  and  Maurice 
Wagemans.  By  the  side  of  these  tributes  to  men  whose 
talent  has  already  been  recognised,  the  exhibits  sent  in 
by  a  number  of  painters,  sculptors,  designers,  and 
engravers,  specially  chosen  and  invited  from  among 
artists  who  best  represent  modern  tendencies,  should 
forcibly  draw  attention  to  the  fresh  and  youthful  vigour 
of  the  school.  At  the  same  time  an  exhibition  takes 
place  at  Algiers  ;  while  another,  analagous  to  that  at 
Venice,  is  being  prepared  in  the  rooms  of  the  Jeu  de 
Paume,  Paris.  The  latter  will  show  collections  of  the 
works  of  Rik  Wouters,  the  painter  and  sculptor,  and 
of  Jacob  Smits,  that  singer  of  the  praises  of  the  Antwerp 
Campine  and  its  rustic  inhabitants,  who  died  so  recently. 
Besides  this,  groups  of  works  by  the  most  advanced 
artists  will  demonstrate  the  latest  developments  in  the 
evolution  of  contemporary  painting  and  sculpture  in 
Belgium.  The  new  Palais  des  Beaux-Arts,  opened  at 
Brussels  011  April  28th,  is  an  immense  building,  con- 
taining a  hall  for  symphony  concerts  (to  seat  2,200),  a 


hall  for  chamber  music  (to  seat  800),  rooms  for  recitals 
or  conferences,  a  cinema,  etc.  A  room  (of  vast  dimen- 
sions) for  the  display  ol  sculpture,  galleries  with  side 
lighting  for  decorative  art,  furniture,  black-and-white 
work,  photography,  etc.  ;  a  restaurant,  tea-room  with 
terraces,  numerous  independent  entrances  provided  with 
cloak-rooms  and  private  doors,  complete  this  wonderful 
building,  which  is  said  to  be  unique  in  Europe.  Whilst 
the  new  Palais  is  being  prepared  lor  the  reception  of 
various  exhibitions,  the  small  galleries  continue  to  multi- 
ply and  to  offer  an  astonishing  number  of  displays  by 
one,  two,  or  three  artists.  It  will  suffice  to  mention, 
among  these,  that  of  M.  Nestor  Cambier,  the  successful 
Belgian  artist,  who  is  well  known  in  certain  British 
centres. — P.L. 

Australia  and  the  Duty  on  Antiques 

We  have  received  the  following  letter  from  the  Officer 
in  Charge  of  the  Applied  Art  Department  of  the  Techno- 
logical Museum,  Sydney,  Australia,  dealing  with  the 
removal  of  the  duty  on  anticpies  going  into  the 
Dominion  : — 
Sir, 

In  your  January  issue,  you  refer  to  the  removal  of 
the  duty  on  antiques  coming  into  Australia,  and  it  would 
appear  from  your  statement  that  this  timely  reform  was 
ent  ireh  due  1 1 1  tin-  action  <>t  the  Bi  1 1  ish  Antique  I  >ealers' 
Association.  While  thoroughly  appreciating  the  part 
this  body  played  111  the  agitation,  and  the  unfailing 
activity  of  the  President,  Mr.  Mallett,  with  whom  I  have 
had  a  protracted  correspondence,  I  thought  it  might 
interest  you  to  know  what  actually  happened  on  this 
side. 

The  movement  to  abolish  the  duty  started  about  three 
years  ago,  and  was  initiated  by  the  Collectors'  and  Con- 
noisseurs' Society  of  N.S.W.,  of  which  I  was  then  Hon. 
Secretary.  After  many  interviews  and  much  corres- 
pondence with  members  of  Parliament,  particularly  the 
Minister  for  Customs,  Mr.  Pratten,  the  matter  was  at 
last  referred  to  the  Tariffs  Board  to  conduct  an  inquiry. 

The  Board  met  in  Sydney  on  June  4th,  1926,  and 
several  of  us,  including  collectors  and  members  of  the 
trade,  gave  evidence  at  length.  The  inquiry  was  then 
adjourned  to  Melbourne,  where,  with  the  transcript  of 
our  evidence  before  them,  those  interested  there  were 
able  further  to  substantiate  the  case. 

It  was  shortly  after  this  that  the  splendid  circular  of 
the  British  Antique  Dealers'  Association  was  circulated 
to  the  Dominion  Governments,  and  there  can  be  no 
doubt  that  its  arrival  was  most  opportune  and  did 
much  to  consolidate  the  work  that  had  already  been 
done. 

The  final  stage  was  reached  when  the  Tariff  Board 
reported  favourably  to  the  Government,  and  the  proposal 
was  definitely  included  in  the  Measure  for  Tariff  Reform, 
fncidentally,  at  the  date  of  this  letter  (February,  1928), 
the  duty  is  not  yet  definitely  off,  as  the  Bill  has  yet  to 
be  passed  by  the  Senate,  which  is  our  elective  Upper 
House.  Rules  have  also  to  be  adopted  governing  the 
identification  of  antiques,  and  it  would  be  well  for  intend- 
ing shippers  to  make  sure  that  everything  is  clear,  other- 
wise they  may  still  have  trouble  at  the  Customs. 

Chas.  F.  Lashron. 
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Notable  Collection  of  Pottery  at  Hove 

About  a  year  ago,  a  Museum  and  Art  Gallery  was 
established  in  Hove,  and  the  results  achieved  in  so  short 
a  time  have  been  remarkable.  Among  the  interesting 
art  objects  which  the  museum  contains  there  is  a  col- 
lection of  pottery  loaned  by  Lt.-Col.  S.  M.  Castle,  con- 
sisting mainly  of  English  and  Continental  delft  ware, 
chosen  with  discrimination  and  line  taste.  About  300 
pieces  are  shown,  including  some  notable  specimens  of 
their  kind  ;  Bristol  and  Liverpool  delft  are  particularly 
well  represented  in  the  English  section. 

In  addition  to  the  English  and  Continental  delft,  there 
are  eighty  pieces  of  Sussex  earthenware,  chiefly  of 
eighteenth-century  manufacture,  and  produced  by  the 
potteries  at  Chailev,  Rye,  and  other  centres.  Among 
these  are  harvest  jugs  of  heroic  size,  and  inscriptions,  such 
as  "  Wunt  be  druv,"  illustrate  characteristic  Sussex  traits. 

Some  specimens  of  maiolica  and  of  English  lead-glazed 
earthenware  are  shown  ;  while  included  in  the  English 
earthenware  there  are  eighty  Toby  jugs,  representing 
the  work  of  Ralph  Wood,  senior,  and  Enoch  Wood, 
together  with  that  of  other  notable  potters  of  the 
eighteenth  centurv. 

English  Furniture  and  Porcelain  of  the  Eighteenth 
Centurv 

Small  exhibitions,  arranged  with  taste  and  discernment, 
possess  a  peculiarly  intimate  appeal,  to  which  the  col- 
lector and  lover  of  beautiful  things  is  quick  to  respond. 
It  is  so  with  pictures,  and  it  is  so  with  furniture,  with 
metalwork,  or  with  porcelain.  Moreover,  that  two  such 
subjects  may  be  skilfully  associated  without  losing  that 
attraction,  each  rather  acting  as  a  foil  to  the  charm  of 
the  other,  is  shown  clearly  enough  by  the  exhibition  of 
Old  English  furniture  and  porcelain  arranged  by  Albert 
Amor  in  their  new  galleries  (at  31  &  32,  St.  James's  Street, 
London1!.  Set  out  with  subtle  recognition  of  the  value 
of  effective  placing,  suitable  background,  and  unobtrusive 
lighting,  the  various  pieces  in  this  display  are  seen  to 
the  fullest  advantage.  Much  of  the  furniture  is  of  the 
Chippendale  period,  notable  examples  of  fine  craftsman- 
ship being  a  pinewood  wall  mirror  carved  in  scroll  designs, 
with  sprays  of  roses  and  leaves,  and  having  the  original 
bevelled  glass  ;  two  silver-tables,  decorated  with  fret 
ornament,  one  with  gallery,  and  a  curious  and  interesting 
secretaire  cabinet,  showing  the  Erench,  Chinese,  and 
Gothic  inlluences.  A  set  of  Hepplewhite  chairs,  six 
single  and  two  arm,  with  the  delightful  honeysuckle 
design  splat,  and  serpentine  fronts,  were  also  noted; 
while  some  grounds  tor  the  present  popularity  of  walnut 
were  suggested  by  a  dignified  example  of  the  Queen  Anne 
bureau  bookcase.  Among  a  number  of  choice  porcelain 
pieces  was  an  unusually  large  Chelsea  figure  of  a  peacock, 
bearing  the  red  anchor  mark  ;  other  products  oi  this 
factory  including  two  statuettes,  one  of  Charles  Pratt, 
rst  Earl  Camden  ( r  7 r 3  1704),  and  the  other  a  somew  hat 
problematical  figure  of  a  warrior,  also  with  the  red 
anchor  mark.  Derby,  Bow,  and  Worcester  were  also 
represented  ,  unusual  pieces  in  the  latter  category  being 
a  pair  of  plates  decorated  with  Chinese  birds  and  chrysan- 
themums on  a  shagreen  ground,  and  thirty  pieces  of  a 
tea-service,  painted  with  flowers  and  having  rich  apple 
green  borders,  both  of  the  Dr.  Wall  period. 


Society  of  Pewter  Collectors 

At  the  invitation  of  Mr.  Francis  Weston,  F.S.A., 
Upper  Warden  of  the  Cutlers'  Company,  and  member, 
also,  of  the  Society  of  Pewter  Collectors,  the  latter  body's 
annual  meeting  was  held  at  Cutler's  Hall,  London,  on 
January  16th.  Members  attending  included  Dr.  Seymour 
Price,  President,  in  the  Chair;  Dr.  A.  J.  Young,  Vice- 
President;  Mr.  and  Mrs.  Carvick  Webster,  Mr.  Herbert 
Cooke,  Mr.  Frederick  Bradbury,  Dr.  Herbert  French, 
Mr.  H  J  L.  J.  Masse,  Mr.  Francis  Weston,  F.S.A.  ; 
Mr.  Lewis  Clapperton,  Treasurer  ;  and  Messrs.  Howard 
Cotterell  and  W.  G.  Churcher,  Joint  Hon.  Secretaries. 
The  Minutes  of  the  Summer  Meeting  at  Bristol  being 
confirmed,  letters  of  regret  at  absence  from  Messrs. 
Charbonnier,  Port,  and  others  were  read.  The  Treasurer 
presented  his  accounts  and  balance  sheet,  which  were 
passed. 

On  June  16th,  the  Society  is  to  visit  Mr.  Weston's 
collection  at  Croydon,  Surrey,  the  ancient  Whitgift 
Hospital,  and  dine  locally. 

Much  regret  was  felt  at  the  resignation  of  Mr.  Howard  H. 
Cotterell  from  the  office  of  Joint  Hon.  Secretary,  owing 
to  pressure  of  work.  Mr.  Cotterell's  work  as  an  expert 
in  pewter  has  been  of  inestimable  value  to  the  Society, 
lbs  inability  to  reconsider  his  decision  means  much,  not 
only  to  the  Society,  but  to  the  colleague  who  has  worked 
with  him  since  its  inception  and  who  fully  appreciates 
the  fact  that  the  larger  share  of  the  secretarial  work  has 
been  undertaken  by  Mr.  Cotterell.  It  is  hoped,  however, 
that  this  decision  will  not  prevent  his  still  affording  the 
Society  the  benefit  of  his  wide  experience. 

The  resignation  of  Capt.  H.  E.  May,  who  has  acted 
so  often  as  the  Society's  auditor,  and  the  announcement 
of  the  death  of  the  Rev.  A.  G.  Kealy,  were  received 
with  sincere  regret. 

(apt,  A.  V.  Sutherland-Graeme,  A.R.I.B.A.,  proposed 
by  Mr.  Churcher,  and  seconded  by  Mr.  Cotterell,  was 
invited  to  become  a  Subscribing  Member,  such  invitation 
being  subsequently  accepted.  Mr.  Cotterell  and  Mr. 
Churcher  intimated  that  they  would  nominate  suitable 
candidates  for  membership  at  the  next  meeting. 

Prior  to  the  meeting,  Mr.  Francis  Weston  entertained 
the  members  at  Dinner,  at  Cutlers'  Hall.  At  the  con- 
clusion of  dinner,  Dr.  Seymour  Price,  as  President, 
proposed  the  health  of  the  host,  which  was  received  and 
honoured  with  much  cordiality.  Mr.  Weston,  in  respond - 
ing,  gave  a  brief  but  most  interesting  address  on  the 
City  Guilds,  their  history  and  activities,  making  special 
reference  to  the  Cutlers'  Company  and  to  the  ancient 
silver  plate  displayed  upon  the  dinner  table.  The 
members  then  returned  to  the  Reception  Room  for  the 
Meeting,  which  was  followed  by  an  inspection  of  the  fine 
spe<  imens  of  old  pewter  brought  by  Mr.  and  Mrs.  Carvick 
Webster,  Dr.  Young  and  others  for  their  examination, 
thus  bringing  to  a  close  one  of  the  most  enjoyable  gather- 
ings in  the  annals  of  the  Society. 

The  Art  of  the  Railway  Poster 

Poster  art  in  this  country  owes  a  heavy  debt  of  grati- 
tude to  the  great  railway  companies.  Years  ago,  the 
initiative  was  taken  by  the  "  Underground,"  and  since 
the  War  the  bin  amalgamated  groups  have  followed  the 
h  ad  thus  given.    This  commendable  enterprise  has  reacted 
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upon  the  development  of  the  poster  with  marked 
effect,  and,  speaking  from  the  artistic  standpoint,  English 
railway  posters  to-day  take  a  very  high  place  among 
the  world's  production  of  this  important  adjunct  oi 
commerce.  It  is,  then,  not  a  matter  for  mild  surprise, 
but  rather  for  congratulation,  that  the  London  &  North 
Kastcrn  Kailwav  should  have  arranged  for  its  sixth 
annual  exhibition  of  poster  art  to  be  held  in  a  West  Knd 
art  gallery,  instead  of  (if  we  mav  say  so)  in  the  com- 
parative obscuritv  of  the  company's  board-room  at 
King's  Cross,  as  were  former  displays.  Although  the 
acquaintance  of  main1  of  the  posters  shown  at  the  New 
Murlington  (ialleries  ( Burlington  Gardens,  London),  had 


lit  sunshade  the  verv  nature  of  which  suggests  the 
requisite  idea  immediately.  I  he  wording,  the  minimum 
possible  (the  above-mentioned  phrase  and  "  By 
L.N. ICR."),  is  worked  into  the  general  design — an 
important  point — and,  moreover,  seven  flat  colours  only 
are  utilised.  This  exhibit  has  been  singled  out  because 
it  is  a  fair  example  of  this  artist's  methods  and  would 
seem  to  reveal  the  means  whereby  he  attains  success. 
The  Adventuress,  a  delightful  little  girl  blowing  up  a 
pair  of  wings  preparatory  to  swimming  by  the  same 
artist  —  East  (  "ttsl  (No.  39),  especially  notable  for  the 
economy  in  the  number  of  printings  required  for  it. 
must  also  be  mentioned  before  passing  on  to  Mr.  Fred 
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already  been  made  on  the  hoardings,  much  of  the  interest 
of  the  exhibition  lav  in  the  opportunitv  it  afforded  for 
comparison  with  earlier  productions  which  may  have 
been  forgotten,  and  original  designs  for  others  hitherto 
unpublished.  In  the  majority  of  cases,  the  exhibits 
were  the  actual  reproductions  themselves  in  order  to 
demonstrate  "  the  welding  of  the  two  arts — the  brush 
and  lithography,"  and  it  may  here  be  remarked  that 
much  credit  is  due  to  the  firms  responsible  for  the  latter. 
There  could  be  little  doubt  that  of  the  artists  represented 
at  this  display,  Mr.  Tom  Purvis  possessed  the  "  poster 
sense  "  most  fully  developed,  and  it  is  no  exaggeration 
to  say  that  his  work  dominated  the  rooms.  His  designs 
achieved  that  vital  requirement  of  the  poster — they 
attracted  attention  immediately,  and,  what  is  equally 
essential,  they  told  their  storv  quickly,  clearlv,  and  with 
maximum  effect.  Take  The  East  Coast  (1928)  (No.  63). 
The  point  the  company  desire  to  stress  is  that  they 
serve  "  The  drier  side  of  Britain.'"  Mr.  Purvis  produces 
the  figure  of  a  girl  in  summer  attire  under  a  brilliantly 


Taylor,  the  other  "  big  man  "  of  the  exhibition.  Though 
he  is  best  known  by  his  architectural  subjects  (which 
here  were  greatly  in  the  majority),  one  inclines  to  the 
opinion  that  Mr.  Taylor's  most  effective  poster  was 
Locomotion  No.  1  (1925),  a  good  subject,  simply  treated 
and  obtaining  its  arresting  effect  from  a  skilful  utilisation 
of  the  inherent  qualities  of  the  old  engine  itself.  The 
artist's  other  work,  such  as  Durham  Castle  (1926),  York 
(1926),  and  the  original  design  for  Ipswich  [The  Ancient 
House,  doubtless  intended  for  use  in  America),  pleasant 
pictures,  and  boldly  treated  though  they  undoubtedly 
were,  did  not  seem  to  achieve  that  initial  grasp  of  the 
attention — lacking  which,  a  poster  must  fall  short  of 
complete  success.  This  problem  of  the  architectural 
poster  is  a  difficult  one,  and,  though  the  incorporation 
of  the  lettering  in  the  general  design  might  go  some 
way  towards  a  solution,  there  are  serious  objections 
to  such  treatment.  Of  the  many  other  artists  whose 
work  was  represented,  mention  should  be  made  of  M.  A. 
Mouron  Cassandre,   whose  remarkably  effective  design 
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for  The  Continent,  via  Harwich  (emphasising  the  intimate 
connection  between  boat  and  tram)  would  possibly  have 
benefited  by  the  projection  of  the  locomotive's  smoke- 
stack above  the  bisecting  diagonal  line  ;  Mr.  Frank 
Newbould,  whose  Berlin  (1928)  would  have  been  still 
better  without  the  pink  lettering  on  the  lampshade  ; 
Mr.  Austin  Cooper,  whose  realistic  methods  are  well 
suited  to  such  subjects  as  the  Isle  of  Skye  (1928)  ;  Mr. 
Ladislas  Freiwirth  (Harwich  for  the  Continent,  1927)  ; 
Mr.  William  Nicholson  (Thomas  Gainsborough ,  1927)  ; 
and  Mr.  George  W.  Bissill  (Britain's  Coal,  1926).  Finally, 
while  appreciating  the  fact  that  the  company  has  carried 
its  enterprise  even  to  paying  special  attention  to  the 
design  of  booklet  covers,  one  cannot  help  remarking 
that  these  are  not  so  successful,  that  for  Historical  Places 
being  a  particularly  feeble  example. — J.R.F.T. 

Furniture  for  the  Nation  :   A  Letter 

Sir, 

1  have  read  with  much  interest  and  sympathy  Mr. 
Symond's  article  in  the  April  issue  of  The  Connoisseur, 
on  "  Furniture  in  the  British  Antique  Dealers'  Associa- 
tion Exhibition."  There  is  one  statement  in  it,  however, 
which  I  feel  should  not  be  allowed  to  pass  unchallenged. 
He  states  that  :— 

"  Many  collectors  and  owners  of  furniture  have 
generously  bequeathed  one  or  two  solitary  examples 
to  the  nation  ;  but  no  museum  has  ever  received 
,1  bequest  of  furniture  similar  to  the  Iveagh  collection 
of  pictures." 

In  justice  to  the  memory  of  the  late  John  Jones, 
surely  this  famous  collection,  which  was  bequeathed  to 
the  nation  in  1882,  and  is  now  housed  at  the  Victoria 
and  Albert  Museum,  at  least  approaches  in  importance 
the  fveagh  Bequest.- -Walter  Foster. 

Chinese  Works  of  Art 

Much  has  been  written  and  said  about  Chinese  art, 
and,  it  may  well  be  imagined,  much  is  yet  to  be  said 
and  written  concerning  it.  Controversies  have  raged 
over  certain  details  thereof,  and  doubtless  will  continue 
so  to  do  ;  but  its  peculiar  appeal  to  the  lover  of  superb 
craftsmanship  and  beauty  of  design  remains  unchanged. 
The  collector  of  the  finest  pieces,  or  the  man  who  admires 
though  he  cannot  possess,  will  go  out  of  their  way  with 
equal  alacrity  merely  for  the  pleasure  to  be  derived  from 
the  sight  of  a  few  choice  specimens.  At  a  small  exhibi- 
tion, recently  arranged  bv  Mr.  Frank  E.  Pither  (at  41, 
Wigmore  Street,  London,  W.),  there  were  several  such 
to  delight  the  eye,  notable  anion"  them  being  a  graceful 
Lang  yao  baluster  vase,  of  the  K'ang-Hsi  period,  the 
rich  red  colour  and  flowing  lines  of  which  were  particularly 
pleasing.  Another  attractive  piece  was  a  Chun  Chou  yao 
bulb-bowl,  of  the  Sung  dynasty,  on  three  feet,  with  a 
pale  sky-blue  glaze  ;  while  bronzes  included  an  interesting 
patinated  tripod  vessel,  of  the  Chou  dynasty.  I  he 
curious  air  of  dignity  which,  despite  its  grotcsqueness, 
always  seems  to  hover  round  a  "dog  of  ho,"  was  un- 
usually noticeable  in  a  large  pair  of  these  lions,  in  green 


and  yellow  glazed  Ming  pottery,  which  greeted  the  visitor 
on  his  entrance  ;  further  items  of  interest  being  a  large 
standing  figure  of  a  goddess  with  four  arms,  executed 
in  brown  glazed  pottery  of  the  same  period,  near  by, 
and,  distributed  round  the  room,  three  figures  of  Buddha, 
also  in  brown  glazed  Ming  pottery. 

The  National  Museum  of  Wales  :  Twentieth  Annual 
Report 

Twenty-one  years  ago,  on  the  19th  of  March  last,  a 
Royal  Charter  bringing  into  existence  the  National 
Museum  of  Wales,  at  Cardiff,  was  granted  by  King 
Edward  VII.  The  foundation  stone  was  laid  by  King 
George  V.  in  191 2,  and  last  year  His  Majesty,  accom- 
panied by  Her  Majesty  the  Queen,  formally  declared 
the  building  open.  The  Museum's  twentieth  annual 
report,  which  includes  an  account  of  the  ceremony, 
contains  notes  of  a  varied  assortment  of  accessions, 
some  few  of  which  have  already  been  described  and 
illustrated  in  The  Connoisseur.  Among  other  acquisi- 
tions are  works  by  Richard  Wilson,  Benjamin  West 
(Portrait  of  Richard  Price,  D.D.),  and  Petrus  van  Schendel 
(Candle  Light)  ;  a  "  Delft  "  bowl,  with  view  of  a  class- 
room, and  inscribed  "  Edward  Jones  Schoolmaster  1751  "  ; 
and  a  coffee-cup,  teacup,  and  saucer,  from  the  service 
made  for  Captain  W.  Lewis,  Duftryn,  and  decorated  by 
Thomas  Pardoe.  Curiosities  include  the  saddle  worn  by 
"  Little  Charlie,"  winner  of  the  Grand  National  in  1855  ; 
and  a  letter,  dated  nth  September,  1843,  written  by 
the  Rebecca  Rioters  to  the  Rev.  W.  L.  Collins,  of  Oxwich 
Parsonage,  Gower,  threatening  him  in  respect  of  his  atti- 
tude over  the  Gower  Turnpike  Gates  question.  Many 
other  interesting  matters  are  dealt  with  in  the  Report, 
which  reflects  the  public  utility  and  enterprise  of  the 
institution  whence  it  is  issued,  and  congratulations  upon 
the  satisfactory  stage  of  development  which  the  museum 
has  reached  on  its  twenty-first  birthday  are  well  merited. 
Mr.  Hanslip  Fletcher's  sketch  of  the  scene  at  the  formal 
opening  of  the  museum  is  reproduced  by  way  of  frontispiece. 

Obituaries 

Several  well-known  artists  passed  away  during  March, 
including  Mr.  W.  Tatton  Winter,  R.B.A.  (aged  seventy- 
three),  the  landscape  painter,  who  commenced  exhibiting 
in  1884,  and  was  first  represented  at  the  Royal  Academy 
111  1889.  Earlier  111  the  same  month,  died  Mr.  Stanlcv 
Llewellyn  Wood  (born  i860),  and  Mr.  Jan  Toorop  (born 
i860),  the  Dutch  painter.  Mr.  Wood  commenced 
exhibiting  in  1885,  and  in  1892  the  first  of  a  number  of 
military  and  other  subjects  from  Ins  brush  was  placed 
at  the  Royal  Academy.  Principally,  however,  he  will 
be  remembered  for  his  spirited  black-and-white  dins 
t rations  to  such  works  as  Kipling's  Absent-minded  Beggar, 
and  Cutcliffe  Hyne's  Captain  Kettle  stories.  On  February 
28th,  the  death  occurred  of  Mr.  Henry  Reynolds  Steer, 
K.I.  (born  August  25th,  1858),  who  commenced  exhibiting 
in  1880,  was  elected  to  membership  of  the  Royal  Institute 
oi  Painters  in  Water  Colours  in  1884,  and  was  "hung" 
for  the  first  time  .it  the  Royal  Academy  in  1888. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  -  0  Id  Chinese 
carvings  in  Jade  — 
Lacguer  and  miscellaneous 
Haras  tones  —  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY    WRITE  TO 

The  Managing  Director, 

Spink  &  Son 

5  •  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  •  S.W.i 


All  Communications 
treated  as 

Strictly  Confidential 


Telephone:  Gerrard  8426 

If  necessary  the  Company  will 
send  their  expert  to  any  part  of 
the  United  Kingdom  free  of  Charge 


Dealers  in  Works  of  Art  for  over  150  years. 
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THE  HOUSE  FOR  FINE  ANTIQUES 


ONE  OF  A  PAIR  OF 
FINELY  CARVED 
AND  GILT 

CHIPPENDALE  MIRRORS. 

4  ft.  !)  in.  high. 
2  ft.  wide. 


CHIPPENDALE  CARVED  MAHOGANY  SIDE 
TABLE  IN  ORIGINAL  CONDITION. 
4  ft.  3  in.  wide  ;    2  ft.   1  in.  deep  ;    2  ft.  4  in.  high. 


GILL&REIGATF 

FURNISHERS  AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"  The  Connoisseur "  with  regard  to  any  sales 
effected. 


FOR  SALE. 

To  Museums  and  Collectors. — Important  collection  of 
Ship  Models,  Naval  Paintings,  Prints,  etc.,  about 
700  items  for  disposal  as  a  whole.  In  London.  (No. 
R1772.) 

Framed  Polished  Old  Oak  Panelling  for  sale.  Rich 
design.  Approximately  530  super  feet  (in  sections). 
Apply  Box  No.  R1773. 

Large  Collection  Nailsea  Glass,  brilliant  variegated 
colour,  including  some  Staffordshire  Blue  and 
White  Ware.    (No.  R1774.) 

Necklace  of  48  Stones  and  Pendant  of  Bright  Silver, 

remarkable  workmanship,  believed  antique.  Inspec- 
tion and  offers.     (No.  R1775.) 

18-Carat  Watch,  semi-hunter,  made  by  Harry  Emanuel, 
Hanover  Square.    What  offers?     (No.  R1776.) 

Oak  Cwpbwrrd  Tredarn,  dated  1716,  and  initialled, 
excellent  condition.  Originally  from  Bangor.  Photo- 
graph on  application.     (Xo.  R1777. ) 

Stained    Glass   Window,   Antique.      Nine  panels 
representing  the  Crucifixion  and  Angels,  re- 
moved from  the  chapel  of  the  mansion  at  Hales 
Place,  near  Canterbury.     Captain   Arthur  Tickler, 
Upton  Court,"  Slough,  Bucks. 


.AtiUq ues  for  Said. 

Rare  Chieen  Anne  Bureau,  £24  ;  Chippendale  Card 
Table  (cabriole  legs),  10s.;    Fine  Chippendale  Card 

Table,  .£27  10s.  ;  Chippendale  Bureau  Bookcase,  £r>0  ; 
Lacquer  Table,  ,£12  15s.;  Chippendale  Cent's  Wardrobe, 
,£48;  Antique  Oak  Cabinet,  ^40.  Chippendale  Chairs  and 
Tables,  Queen  Anne  Chairs  and  Tables,  Sheraton  Book- 
cases and  Sideboards,  Convex  Mirrors,  Crystal  Chandelier, 
Old  China,  Tea,  Dinner  and  Dessert  Services,  etc. 

MRS.    F.    A.  TIGHE 

31,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube) 


"  The  Connoisseur,"  numbers  1  to  299,  complete  with 
indices  ;  also  eight  special  numbers.  "  The  Biblio- 
phile Magazine,"  numbers  1  to  12  ;  "  The 
Antiquarian  Quarterly,"  numbers  1  to  4.  All 
good  condition.    What  offers  ?    (No.  R1779.) 

"  The  Connoisseur,"  complete  in  good  condition, 
numbers   1  to  253.     What  offer*  ?      (Xo.  R17S0.) 

Play    Bills,    collection  about  200  ;     Covent  Garden, 

Haymarket,    Drurv  Lane,  etc.,    theatres,  ranging 

1826-1836.  Apply:  Bolt,  3,  Raymond  Buildings, 
Gray's  Inn,  W.C. 
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SILHOUETTES 

TO 

COLLECTORS 
AND  DEALERS 


Fine  Original  Silhouettes 
painted  on  Plaster,  Convex 
Glass.  Ivory  bronzed  or 
tinted  colour.  In  old  brass 
oval,  papier-inacht5,  and 
maple  frames.  Rings, 
Lockets,  Bracelets,  with 
Silhouette  Clasps  and 
Historical  Silhouette- 
Porcelain. 


No  Modern  Fake 


Painted  Stlhout 
carved  wood  fr 

5,600  Silhouettes  named 
and  dated  in  the  original 
folios  of  August  Kdouart, 
1826-183!),  taken  in  Eng- 
land. Scotland  &  Ireland. 

Write   and   ask   if  your 
Grandparents  are 
amongst  them. 


Tortoisesheli  Snuff-box 
mounted  in  gold 
Silhouette  signed  Dempsey. 

Facsimiles   of  Edouart's 
3,700  named    and  dated 
AMERICAN  PORTRAITS 

taken   18311-1849   in  the 
United  States. 

Catalogues  of  British  Of 
A  1'iericait  lis  eaeh 
postf>-ee. 


Write:    "  SILHOUETTE "   BOX    to   "THE  CONNOISSEUR,"   1.  DUKE  STREET 
ST.  JAMES'S.  LONDON.  S.W  1 


STAMPS  ^  e  '"J'''  a  "'"st  complete  stock  of  Stamps  of  all  countries, 
from  common  kinds  to  rarities.     Want  lists  a  speciality. 
80.pare  Catalogue  free.     BRIDCER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 
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EXHIBITION 

OF 

JAPANESE  SCREENS 

Painted  by  Old  Masters 

AT 

THE  ROYAL  SOCIETY 
OF  BRITISH  ARTISTS 

SUFFOLK  STREET 
PALL  MALL  EAST 

JUNE  12th-28th.      Hours,  10  to  5 

XJisitors  cordially  invited 


A  two-leaved  Screen  by  an  artist  of  the  Kano  School.  Three 
white  geese  beside  some  water  reeds,  on  a  flat  gold  ground. 
18th  century.    Height.  67  in.;  width,  73  in. 
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For  many  years  past 


©lb  Enoiltsb  ^furniture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Hamptons'  Antique  No. 
O.10745  (as  illustrated  here- 
with ).  A  Queen  Anne  Walnut 
Bureau  Bookcase  of  excep- 
tionally fine  colour  tone  and 
condition.  The  interior  of 
the  upper  part  is  fitted  with 
two  shelves.  The  Bureau 
has  an  interior  of  six  finely 
shaped  drawers  and  a  well 
drawer  with  secret  drawers. 
3  tt.  3  in.  wide  ;  1  ft.  10  in. 
deep  ;    7  ft.  o  in.  high. 
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-Antiques  bought 

For  interesting  examples 
of  Antique  Furniture 
Hampton  £s?  Sons  are 
always  pleased  to  pay  the 
full  current  )>a/ue.  IVhen 
possible,  a  photograph  of 
e^very  piece  to  be  disposed 
0/  should  be  sent  with 
the  particulars. 


ft 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON  S.W.I. 


O.  1 0745 


AMPTONS 


Antique  Furniture 
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Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


MRS.  FOLEY 


At  home  to  visitors  on  Sundays 
and  during  all  holidays. 


FORRES  HOUSE 
Antique  (galleries 
DEAL 


Charles  II.  Chest,  inlaid  mother-o'-pearl 
and  ivory.    Dated  1674.    2  ft.  9  in. 
Old  Sheffield  Plate  Tray. 
George  II.  Coffee  Pot,  174  3. 

George  III.  Tea  Service. 
George  III  Wine  Strainer  and 
Muffineer. 


Junf,  192.S.    No.  cccxxii. 


JULY  CONNOISSEUR 

"\  yTISITORS  to  England  purchase  The 
"      Connoisseur    to    guide    them  as 
to  where   they  should  go   to  purchase 
genuine  Antiques. 

Write  for  rates  and  full  particulars  to 

Mr.  T.  LIVINGSTONE  BAILY 

The  Advertisement  Manager 

i,  Duke  Street 
St.  James's,  S.W.  i 

VI 


The  Connoisseur 


STONER  &  EVANS 


Telegrams : 
Talofa,  Piccy.  London.  ' 


(Members  of  the  British  Antique  Dealers*  association) 

FINE  ART  GALLERIES 


Telephone i 

6658  GERRARD 


A  Sheraton  Mahogany 
and  inlaid  tambour 
top  Writing  Table. 

A  Chippendale 
Mahogany  Arm-chair, 
the  arms  terminating 
in  carved  eagle  heads. 
The  tapestry  covering 
is  modern. 


One  of  a  Set  of  Six 
Early  Chippendale 
Mahogany  Single 
Chairs. 


SPECIALISTS  IN  OLD  ENGLISH  PORCELAIN,  POTTERY, 
BATTERSEA    ENAMELS,    FURNITURE,    PICTURES,  ETC. 


3,  RING  STREET,  ST.  JAMES' S  SQUARE 

LONDON,  S.W.I 
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Abridged  illustrated 
CATALOGUE 

7s.  post  free 


(Below  and  on  left) 
Two  chairs  from  a  set  of  genuine 
old  carved   walnut-wood  high- 
back  chairs,  of  fine  quality. 
Late  XVI Ith  century. 


Antique 
ture 

of  Hrt 


DNS 


44  to  52,  New  Oxford  Street 

LONDON  -    -    -  W.C.I 
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BRUFORDS 

INCORPORATING!  ■  I-BiETT-LAKE  •  &•  SON" 

241-HI^H  •  STREET-  EXETER 
AND  -AT  •  EASTBOURNE; 

©ANTIQUE  ©  $ ILV^  R  © 
TINE:  •  OLD.-  FURNITURE 
#S  - !  W(  )RKS  •  OF  •  ARTSS?,, 


Single  Knife  Box.  28'  in. 
Sheraton 
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FRANK  PARTRIDGE 
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LIVERPOOL  DELFT 


By  LOUIS  GAUTIER 


ONE  hesitates  to  write  upon  this  subject  when  it  is  known 
that  much  valuable  information  gained  by  excavation 
and  research  is,  and  has  been  for  some  time,  in  the  possession 
of  the  Liverpool  Museum  authorities,  and.  for  a  reason  which 
they  consider  adequate,  has  been 
withheld  from  publication.  Such 
fragments,  discovered  on  the  sites  of 
the  old  potteries,  as  we  have  been 
allowed  to  see.  would  cause  one  to 
form  a  very  poor  estimate  of  the 
output  of  these  factories,  but  there 
are  other  means  of  determining  that 
the  Liverpool  potteries  were  indeed 
productive  of  excellent  specimens  of 
the  potter's  art  unite  equal  to  any 
district  then  engaged  in  the  manu- 
facture of  tin-glazed  pottery.  We 
venture  to  hope  that  very  soon  all 
stumbling-blocks  will  be  removed  to 
the  publication  of  the  authentic  history 
of  the  old  Liverpool  Potteries. 

In  the  meantime,  a  certain  amount 
of  confusion  exists  as  to  the  origin 
of  the  products  of  the  Dublin  ami 
Liverpool  factories.  There  is  evidence 
that  Liverpool  used  the  same  clay  in 
their  manufactures  as  Dublin,  namely, 
that  which  came  from  Carrickfergus, 
so  that  from  the  very  start  one  is 
met  with  the  difficulty  of  placing  the 
various  specimens  made  from  this 
clay.  We  are,  therefore,  thrown  back 
upon  inscribed  pieces  and  technique 
in  production  and  decoration.  One 
fact  stands  out  clearly,  and  that  is 
that  the  Liverpool  painters  were  in 
the  habit  of  painting  their  wares  upon 

what  artists  call  a  tacky  surface,  which  means  that  the  white 
enamel  with  which  the  pottery  is  covered  was  not  allowed 
thoroughly  to  dry  before  the  decoration  was  applied.  Con- 
sequently, in  stand-up  pieces  and  the  sloping  sides  of  dishes  or 
plates  there  is  a  tendency  for 
the  decoration  to  run.  This 
will  he  observable  to  a  great 
extent  in  the  Puzzle  .lugs,  for 
which  Liverpool  was  noted. 
It  will  be  found  that  lines 
drawn  round  the  body  of  the 
jug  arc  irregular  and  wavy,  not 
because  they  were  drawn  with 
a  shaky  hand,  but  because  the 
drying  process  still  in  operation 
caused  a  further  sinking  of  the 
enamel,  carrying  with  it  the 
decoration.  In  the  case  of  flat  ob- 
jects, the  weight  of  the  applied 
paint  was  sufficient  to  cause 
depressions  in  the  enamel. 
Of  all  the  marked  and 
authenticated  pieces  of  Dublin 
Delft  known  this  is  not  ;i 
characteristic,  therefore  we  can  ^' 
safely  ascribe  this  peculiarity 
to  the  Liverpool  factories. 
Another  feature,  though  not 
entirely  peculiar  to  Liverpool,  is  thai 
by  a  number,  which  they  invariably 
or  backs  of  the  objects  painted,  and  a- 


No.  1.  Coffee  Pot,  in  tin-glased  stoneware, 
decorated  in  blue  and  white  with  Robinson 
Crusoe    mill    Mmi    Friday.  Liverpool. 


Height 


met  with  up  to  over  thirty,  it  can  well  be  imagined  that  a  con- 
siderable output  was  made  in  this  city. 

This  leads  us  to  the  subject  of  our  illustrations.  Amongst 
the  various  kinds  of  pottery  found  in  excavation  at  Liverpool 
were  a  considerable  number  of  pieces 
of  salt-glazed  ware  mainly  white, 
showing  that  a  great  quantity  of 
fine  stoneware  was  produced  there 
as  well  as  at  the  Staffordshire  factories. 
Though  it  was  creamware,  in  the 
l  itter  part  of  the  eighteenth  century, 
which  eventually  displaced  Delft 
ware,  the  latter  industry  had  for  a 
time  to  compete  with  this  fine  white 
salt -glazed  stonew  are,  which  was 
being  made  in  large  quantities  for 
domestic  purposes.  From  1740  to 
the  end  of  the  century  these  two 
commodities  were  running  parallel 
to  one  another  in  the  markets  of 
the  country.  The  designs,  especially 
of  the  stand-up  pieces,  differed  con- 
siderably because  of  the  difference 
of  medium.  Stoneware  could  lie 
made  as  fine  and  almost  as  hard  as 
porcelain,  and  it  was.  therefore, 
amenable  to  finer  and  more  delicate 
design. 

The  pieces  illustrated  are  curiosities 
which  will  appeal  to  collectors  of 
both  types.  No.  1  is  a  Coffee  Pot 
of  a  well-known  stoneware  design, 
witli  the  crabstock  handle  at  right- 
angles  to  the  spout.  Moreover,  it 
is  made  of  thin  stoneware,  but 
instead  of  being  salt-glazed  it  is 
tin-glazed  like  Delft.  The  decoration, 
in  blue  and  white — in  which,  by  the  way,  can  be  seen  the  peculiar 
running  quality — depicts  Robinson  Crusoe  and  Man  Friday. 
No.  -2  is  a  Teapot  and  (  over,  also  of  stoneware  and  of  a  model 
known  in  salt -glazed   w  are,   decorated   Morally  in   blue    iver  a 

tin-glaze.      A    peculiar  feature 


Circa  17(ii 
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Teapot  mill  Cover,  in  tit 
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Circa  1760. 
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origin,  because  as  far  as  we 
know  these  were  the  only 
factories  in  England  in  winch 
there  is  evidence  of  both 
salt-glaze  and  Delft  being  made 
at  the  same  time. 

We  have  a  great  deal  more 
information  to  impart  with 
regard  to  these  factories,  which 
may  be  published  at  a  future 
date,  or  is  available  to  our 
clients  who  are  interested, 
r  readers  we  shall  be  pleased  to 
others  forming  a  huge  collection  of 


CASA  ROSSA  (PRIVATE)  GALLERY  TelephoneNo. 

(Closed  Saturdays)      79    &    80,    Glebe     Place  ::  CHELSEA,    S.W.         3775  Kensington 

American  and  Colonial  collators  mil  find  also  a  great  variety  of  works  of  Art, 
ot  .jlntiquity  and  beauty,  including  some  fine  Gobelin  Tapestries  and  a  rare  carpet. 
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ARTHUR  EDWARDS 


Telegrams  &  Cables  :  Edwaturch,  London 
Telephone  :  Mayfair  3627 


'Cbe  Stratford  Galleries, 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


57  to  61,   Wigmore   Street,  Cavendish    Square,    LONDON,  W.  1 

Genuine  Antique  Furniture 


A  magnificent  unique  old  Sheraton  mahogany  pedestal  Sideboard,  with  tambour  shutters  enclosing  fitments  for'  knives,  etc.  ;  the  left-hand  cupboard  fitted  with 
cellarette  ;  the  whole  piece  is  in  fine  condition  and  of  richly-figured  wood,  and  is  of  the  "  Carlton  House  "  period.  Width,  7  ft.  ;  depth,  2  ft.  8  in.  ;  height  overall,  4  ft. 
A  small  old  Georgian  carved  gilt  Convex  Mirror  with  black  and  gold  eagle  surmount.    Height,  3  ft.  8  in.  ;   width,  2  ft.  2  in. 
A  large  old  circular  repousse  copper  Wine  Cistern,  21  in.  diameter.  A  pair  of  old  Wedgwood  "Etruscan"  Vases,  17  in.  high. 

EXPERT    VALUATIONS    FOR    FIRE    INSURANCE,     PROBATE    AND     FAMILY  DIVISION 


All  goods  delivered  free  in  London  and  Suburbs 


Carriage  paid  to  any  station  in  Great  Britain 


TWENTY      ROOMS      OF      OLD      FURNITURE      ON      ONE  FLOOR 
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A  PAIR  OF  CARVED  WOOD  GRIFFINS.     Date,  c.  1500.     5  ft.  6  in.  high. 


This  extraordinary  pair  of  figures  are  probably  unique  of  their  kind.  They  were  removed  from  an  old  house  in  Holborn,  close 
to  Chancery  Lane,  which  escaped  the  Great  Lire  of  London  in  1666,  and  was  ultimately  pulled  down.  This  house  is  believed 
to  have  been  the  famous  Southampton  House.  The  griffins  stood  at  either  end  of  the  Minstrel  Gallery  in  the  Banqueting 
Hall,  and  originally  held  pennants.  The  original  poles  holding  the  pennants  are  now  broken  and  parts  missing  so  that  they 
are  now  too  short,  and  the  pennants  themselves,  which  were  made  of  wrought  iron,  are  also  missing,  but  could  be  restored. 
As  the  griffins  are  the  supporters  of  the  arms  of  the  City  of  London,  it  is  probable  that  one  pennant  bore  the  city  arms  and 
the  other  those  of  the  family  who  owned  Southampton  House.  Figures  similar  to  these  exist  only  at  Hampton  Court; 
St.  George's  ('Impel,  Windsor  ;  and  the  Guildhall.  This  is  probably  the  only  pair  that  have  ever  been  offered  in  the  London 
market.  The  figures  are  carved  partly  in  oak  and  partly  in  pine  ;  they  are  thickly  coated  with  paint  and  have  not  been 
restored  or  repaired  in  any  way. 


WHITE  ALLOM 


Decorations   and  Furniture 
LONDON  Modern   and  Antiques 

June,  1928. — No.  ccexxii. 


NEW  YORK 
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ANTIQUES 


Set  ol  eight  Mahogany  Chairs.       Six  single  and  two  Arms. 


Old  Coalport  Dessert  Service — 1  Compotier,  2  Sucriers,  2  Oval  Dishes,  3  Shell  Dishes,  1 7  Plates. 

DEBENHAM  &  FREEBODY 

(Debenhams  Ltd.) 

72,  Welbeck  Street,  LONDON,  W.  1 
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FINE  OLD  OAK  TABLE,  WITH  SLIDES  IN  FRONT. 

7  ft.  6  in.  long;    2  ft.  5  in.  wide;    2  ft.  7'   in.  high. 


77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 


June,  No.  cccxxii. 
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Vicars  Brothers 

ESTABLISHED  1874 


DONNYBROOK  FAIR 

By  R.  B.  Davis 
Size,  25  in.  bv  34  in. 


OLD  AND  MODERN  SPORTING  PICTURES  AND  PRINTS 

BOUGHT  AND  SOLD 


12,  OLD  BOND  STREET,  LONDON,  W.l 
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BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 


Fine  White  Jade 
Carving  of  Lotus. 
Ch'ien  Lung 
(1736-95). 
An  exhibit  at  the 
British  Antique 
Dealers'  Association 
Exhibition,  recently 
held  at  the 
Grafton  Galleries. 


128,  MOUNT  STREET,  W.  1 


Jmx',  1928. — No.  roxxii. 
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ROBE  R  SONS 

Knightsbridge,  London 


OLD    PANELLED  ROOMS 

STAIRCASES,    DOORWAYS  <S? 

DECORATIONS 
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KENT   GALLERY  (ltd) 


44,  CONDUIT  STREET,  W.  1  R°"SxLM^?oot 

GERRARD   7296  'n  untouched  condition. 


June,  1928. — No.  crrxxii. 
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©V  APPOINTMENT 


LENYGON  6-MORANTltd 

OLD  ENGLISH  FVRNITVRE  •  DECORATIONS. 


A  finely  carved  and  gilt  George  I.  Side  Table,  with  marble  top.    In  original  condition.    3  ft.  1  in.  high,  4  ft.  6  in.  wide. 

31  OLD  BVRLINGTON  STREET.  Wl. 

(also  entrance  in  cork  street.) 
AND 

16  EAST  60th  STREET.    NEW  YORK . 
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M.  KNOEDLER 

&   CO.  INC. 


PICTURES  BY  OLD  AND  MODERN  MASTERS 


EXHIBITION  OF 
OLD  SPORTING  PICTURES 

OPENING  JUNE  8th,  1928 

(Private  view,  June  7th) 
In  aid  of  the  Royal  Free  Hospital 


AT 

1 5 ,  OLD  BOND  ST 
LONDON 


w.  1 


PARIS  NEW  YORK 

17,  Place  Vendome  14,  East  57th  Street 


June,  1928.— No.  cccxxii 
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ACTON  SURGEY., 

1.  AMBERLEY  ROAD,  PADDINGTON,  LONDON,  W9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 

^7i€ieni-  W?r/es  ofjtfiJ:  Old  Sanel/ed  S^ooms 


Jin  important  Gothic  Stone  Chimney-piece  of  the  /  5th  century. 

THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 
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THE  fine  historical  dockyard  scale  model  of  H.M.S.  "  ROYAL  WILLIAM,"  built  in  two  sections  in  fine 
boxwood;  the  stern  bearing  the  portrait  bust  of  William  III.,  and  having  the  Royal  Cypher  and  coat  of 
arms,  which  is  also  shown  in  several  places  on  the  bow  and  in  the  painting  on  the  side  of  the  model. 
Laid  down  at  Chatham,  1670;  designed  by  Phineas  Pett — vide  Manuscript  List  of  Ships  of  Royal  Navy.  Vide 
Naval  Chronicle,  1813 — "The  long  services  of  the  'Royal  William,'  protracted  beyond  those  of  any  other  ship  ever 
built,  are  come  to  an  end.  She  has  been  examined  in  Portsmouth  Dock,  when  her  timbers  proved  so  generally 
defective,  that  she  is  ordered  to  be  broken  up."    Vide  Clowes'  History  of  Royal  Navy,  June,  1759 — "  '  Royal 

—  To  be  seen  b 

J.  M.  BOTIBOL,  Antique  Dealer 

Telegrams  and  Cables:   "  YELSTAN,  LONDON." 

ANTIQUES  FOR  THE  AMER, 


June,  1928.-  No.  <<cxxii. 
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Villiam,'  commanded  by  Capt.  Hugh  Pigot,  was  employed  under  Vice-Admiral  Charles  Saunders  in  the  expedition 
o  Quebec  and  in  September  conveyed  General  Wolfe's  body  home  to  England." 

pought  in  the  Battle  of  Barfleur,  1692,  commanded  by  Capt.  Thomas  Jennings.  At  this  battle  she  was  the 
^lagship  of  Rear-Admiral  Sir  Cloudesley  Shovel. 

"ought  against  the  French  fleet  at  the  battle  of  La  Hogue,  1692.  Vide  Journal  of  Admiral  Rooke,  Navy  Record 
Society  -"  Early  in  1703  was  cruising  in  Mediterranean  under  Vice-Admiral  Churchill." 

^ength,  4  ft.  7  in.;  breadth,  14  in.;  height,  17  in.  Formerly  the  property  of  the  late  Honora  Mary  Lysons, 
vho  inherited  this  model  from  her  Second  Great  Uncle,  The  Earl  of  St.  Vincent. 

pointment  only  

,8-30,  Hanway  St.,  Oxford  St.,  LONDON,  W.l 

Telephone  No.  :   MUSEUM  5834. 

:an  market  a  speciality 
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J.   ROCHELLE  THOMAS 

Member  of  the  British  Antique  Dealers'  association.  Membre  de  la  Chambre  Syndicale  des  Negociants  en  Objets 

Member  of  the  Fine  Art  Guild.  d'art  Anciens  et  Tableaux.  Paris,  and  Brussels. 

Member  of  the  Antique  and  Decorative  Arts  League,  New  York. 


JAN  STEEN.  A  remarkably  fine  painting  by  this  great  Dutch  Master. 
Size,  41  in.  by  34  in.      In   splendid   preservation.     Signed   and   dated  1653. 

From   the   celebrated   Bellaport   Towers  Collection. 
The  authenticity  of  this  picture  has  been  verified  by  Dr.  Hofstede  de  Groot  of 
The  Hague,  and  his  certificate  will  be  handed  to  the  purchaser.      Price  £650. 


THE   GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 


(NEXT  DOOR  TO  CHRISTIE'S) 


June,  1928.  -No.  cccxxii. 
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J.  ROCHELLE 
THOMAS 


member  of  the  british  antique  dealers'  association. 

membre  de  la  chambre  syndicale  des  negociants  en  objets  d'art  anciens  et 
Tableaux,  Paris,  and  Brussels. 

member  of  the  fine  art  guild. 

member  of  the  antique  and  decorative  arts  league.  new  york. 


A  rare  English  Oak  Early  Seventeenth-century 

Lectern.    In  excellent  preservation. 
Height,  71  in.  Price  £85. 


THE   GEORGIAN  GALLERIES 

10  11  &  12,  King  Street 
St.  James's,  LONDON,  S.W.I 

(NEXT   DOOR    TO  CHRISTIE'S) 
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ANTIQUES  IN  THE  HIGHLANDS 


Pastel  of  Lady,  after  Gainsborough. 
In  massive  fiilt  frame.      5  ft.  5  in.  by  4  ft.  6  in. 


Rare  Oil  Painting  of  Cardinal. 
In  ^ilt  frame.     4  ft.  by  5  ft.  3  in. 


The  Largest 

Furnishing 

Establishment 

in  Scotland 

THE  CHARM  OF 
THE  ANTIQUE 

"  Visitors  to  the  High- 
lands who  are  inter- 
ested in  Curios  and 
Antiques  of  all  descrip- 
tions should  not  fail  to 
see  the  extensive  Show- 
rooms of  Messrs.  A. 
Fraser  &  Co.,  who  have- 
in  their  Antique  Gal 
leries  at  Union  Street. 
Inverness,  one  of  the 
largest  and  most  valu- 
able collections  in  the 
country.  In  addition 
to  this  most  fascinating 
side  of  their  business. 
Messrs.  Fraser  have 
extensive  departments 
devoted  to  complete 
House  Furnishing,  and 
for  the  outfitting  of 
Shooting  Lodges  they 
have  gained  for  them- 
selves a  very  enviable- 
reputation." 

Established 
Over    100  Years. 


...  v  I 


Over  Thirty 

Specimen 

Rooms, 

Exquisitely 

Furnished, 

representing 

the  various 

Periods. 


Shooting  Lodges 
supplied  with 
every  requisite: 
Plate,  Linen, 
Furniture,  etc. 


INVENTORIES 
AND 

VALUATIONS 


Lacquer  Grandfather 
Clock,  with  brass  dial. 


Rare  Marqueterie  enclosed  Cabinet,  with 
fall  -  down  flap.  Interior  fitted  with 
numerous   drawers    and  pigeon-holes. 


Handsome  Inlaid 
MahoUany  Grand- 
father Clock,  with 
silver  and  brass  dial. 


A.  FRASER  &  CO, 


Opposite 
Railway  Station, 


INVERNESS 


J u ii>  ,  iq?K.    No.  ccexxii. 
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H*  Blairanan  &  Sons 

26b  and  26c?  King  Street.,  St.  James's,  London,  S*W.  1 

Telegrams:    "  BLAIRTIQUE,  PICCY,  LONDON."  OPPOSITE  CHRISTIE'S. 


ESTABLISHED 

Also  at  Harrogate  I88^  And  at  Llandudno 


A  RARE  SHERATON  SERPENTINE  SIDEBOARD  of  fine  quality,  in  Satinwood  and  Mahogany. 
Circa  1790.    6  ft.  2  in.  wide;   2  ft.  2  in.  deep. 


A    collection   of   choice   eighteenth-century  English  Furniture  now   on  view 


©lt>  jfurmture  : 

:  Cbina 

::     Silver     ::  pictures 

/DMnfatures  : 

ivories 

::    Xacquer    ::  lEnamcls 

Specialists   in  dfmc 

Chinese  3ac>c 

ant>   otber  1barc<stcne  Carvings 

Collectors  and  Dealers  are  cordially  invited  to  visit  our  Galleries 
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PATRONISED   BY   HER  MAJESTY  THE   QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 


Telephone : 
4727  Portsmouth. 


Southsea,  PORTSMOUTH 


Telegraphic  address  : 
Casket,  Portsmouth." 


Note  our  London  Address. 


We  beg  to  announce  the  opening  of 

OUR    NEW  GALLERIES 
at  No.  3,  Pall  Mall  Place,  London, 

S.W.  1  (opposite  Christie's),  when 
the  major  portion  of  the  famous 
Casket"  collection  of  Ship  Models, 
Maritime  Subject  Paintings,  Prints, 
Pottery,  etc.,  will  be  on  view,  in 
addition  to  a  choice  selection  of 
Antiques  and  Works  of  Art. 


A  few  examples  of  the  wonderful  collection  of  Ship  Models  on  view. 


WANTED    TO     PURCHASE     Fine  ShiP  Models-  fine  quality  Paintings,  Prints, 

Porcelain  or  Pottery  of  Maritime  Subjects,  choice 
Antiques  of  all  kinds,  including  Jewels,  Sheffield  Plate,  etc.  Communicate  with  us,  and  we  will  view, 
value,  and  advise  free  without  any  obligation  on  your  part.    Distance  no  object. 


June,  1928. -  No.  rccxxii. 
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FINE  EARLY  ENGLISH  PORTRAITS 

and  Pictures  by  Old  Masters 


Portrait  of  a  Lady,  by  T.  Gainsborough,  R.A. 


The  Rt.   Hon.  THE    EARL   OF  MORTON. 
The  Rt.   Hon.  THE   EARL   STANHOPE,  D.S.O. 
The  Rt.  Hon.  THE   LORD  SAYE   AND  SELE. 
SIR    RANDOLF   L.    BAKER,    Bt.,  D.S.O. 
SIR    ERIC   BONHAM,    Bt.,  C.V.O. 

Air  Commodore  A.  E.  BORTON,  C.M.G.,  D.S.O. 


Portrait  of  William  Lowndes-Stone,  Esq., 
by  T.  Gainsborough,  R.A. 

The  properties  of 

Capt.   R.   F.  LOWNDES-STONE-NORTON. 
IVI.C.  Mrs.   R.  J.  WALKER. 

The  late  The  Rt.  Hon.  F.  LEVERTON   HARRIS,  P.C. 
The  late  Dame  MINNIE  HAMPSON. 
The  late  LADY  TREVELYAN. 

The  late  JEAN   C  H  R  ISSO  VE  LO  N  I ,  Esq.,  and  others. 


The  Cruttenden  Children, 
by  Sir  Joshua  Reynolds,  P.R.A. 


Married  Life,  by  F.  Wheatley,  R.A. 
(One  of  a  set  of  four.) 


^Uelegrams  : 
"  Chrisliart,  Piccy,  Lond* 


WHICH  WILL  BE  SOLD  AT  AUCTION  AT  THE 

GREAT  ROOMS,  8,  KING  STREET,  ST.  JAMES'S  SQUARE,  S.W.  1 

ON  FRIDAY,  JUNE  8th,  1928 


BY 


telephone  : 
Qerrard  5056. 


CHRISTIE,  MANSON  &  WOODS 


Catalogue*  may  be  had  of  the  Auctioneers  (Illustrated,  Price  7/6). 
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CHRISTIE,  MANSON  &  WOODS 


beg  respectfully  to  announce  that  they  will 
Sell  at  Auction,  by  order  of  the  Executors, 


Louis  Philippe.  Duke  Simerensis, 
by  P.  Oliver. 


Queen  Elizabeth, 
by  N.  Milliard. 


Elizabeth,  Queen  of  Bohemia, 
by  P.  Oliver. 


FINE  ENGLISH  MINIATURE  PORTRAITS 

of  ROYAL  PERSONAGES  of  Sixteenth  and  Seventeenth  Centuries 

The  property  of 

CAPTAIN  J.  H.  EDWARDS-HEATHGOTE  deceased. 

late  of  Betton  Hall,  Market  Drayton 


Henry.  Prime  of  Wales 
by  P.  Oliver. 


Lady  Arabella  Stuart. 
b\  P.  Oliver. 


Mary,  Queen  of  Scot< 
by  N,  Milliard. 


at  their  Great  Rooms,  8,  King  Street,  St.  James's  Square,  S.W.  1 
on  WEDNESDAY,  JUNE  13th,  1928 


Catalogues  may  be  had  of  the  Auctioneers. 


luw,  1928.    No.  <  •  otxii. 


Telephone  :  GERRARD  5056 
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CHRISTIE,  MANSON  &  WOODS 


beg  respectfully  to  announce 
that  they  will  Sell  at  Auction 

FINE 
OLD  ENGLISH 
FURNITURE 

the  property  of  The  Right  Hon. 

EARL  HOWE,  G.C.v.o 

and  removed  from 

Perm  House,  Amersham 
Bucks. 


One  of  a  set  of  six 
Chippendale  Chairs. 


A  Queen  Anne  Walnut  wood  Console  Table  and  pair  of  Torcheres, 
with  Mirror  en  suite  (not  shown). 

On   WEDNESDAY,   JUNE   13th,  1928 


A  Chippendale  Side  Table. 


at  their  Great  Rooms,  8,  King  Street,  St.  James's  Square,  S.W.  1 

Telegrams:    "Christiart,  Piccy,  Loudon"  Catalogues  may  be  had.  Telephone:   GERRARD  5056. 


XXXIII 


The  Connoisseur 


CHRISTIE,  MANSON  &  WOODS 


An  Italian  Bronze  Candlestick, 
by  Riccio. 


beg  respectfully  to  announce 
that  they  will  sell  at  Auction 

Fine   Old  English  Furniture 
and  Objects  of  Art, 

the  properties  of 
THE  RT.  HON. 
THE  EARL  OF  ORFORD, 
THE  LORD  GLENARTHUR, 

and  others,  on 

Wednesday,  June  13th,  1928 


Two  Charles  II.  Walnut  Arm-Chairs,  and  one  Chair  belonging  to  a  set  of  si: 


An  Italian  Bronze 
Candlestick, 
by  Riccio. 


A  pair  of  Queen  Anne  Walnut  Chairs. 


Two  of  a  set  of  twelve  Queen  Anne  Walnut  Chairs. 


Catalog  lies  may  be  hail. 


at  their  Great  Rooms,  8,  King  Street,  St.  James's  Square,  S.W.  1 


Juno,  1928. —No.  ccexxii. 
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CHRISTIE,  MANSON  &  WOODS 


Portrait  of  George  Hunt,  Esq., 
by  Allan  Ramsay. 


at  their 
Great  Rooms 
8,  King  Street 
St.  James's  Sq. 
S.W.  1 


bef*  respectfully  to  £ive  notice 
that  they  will  Sell  at  Auction 

FINE 
PICTURES 

BY 

OLD 
MASTERS 

the   Property  of 

SIR  JOHN  GREY, 

Bart,. 

and  removed  from 

ENVILLE  HALL 
STOURBRIDGE 


Portrait  of  Hon.  Booth  Grey, 
by  Francis  Cotes,  R.A. 


On 
FRIDAY 
JUNE  15th 
1928 


The  Visit  of  the  Rich  Relations,  by  Etienne  Aubry,  1775. 


Portrait  of  Sir  George  Howard, 
by  Sir  Peter  Lely. 


CATALOGUES 
MAY  BE  HAD 

OF  THE 
AUCTIONEERS. 


Telegrams  : 
"  CHRISTI  ART, 
PICCY, 
LONDON." 

Telephone  : 
GERRARD  5056. 


Portrait  of  the  Earl  of  Devonshire, 
by  Sir  Peter  Lely. 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:   2330  Central  established  38  Years 


'■■mum,  


Very  fine  Antique  Mahogany  ^ing . Chair, 
untouched. 


colonial  and  american 
Buyers  Specially  Invited 

Jill  goods  guaranteed,  and  money 
returned  if  not   sati sfa ctory 

WANTED  —  GENUINE 
ANTIQUES  FOR  CASH 


ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 

June,  1928.-  No.  ccexxii. 


Furniture,    Clocks,  &c. 

Early  Pottery 

Old  Silver  &  Sheffield  Plate 

English  and 
Oriental  China 

^Prints  and  Worlds  of  Jlrt 


Set  of  Six  Walnut  Queen  Anne  Chairs,  fine  colour  and  condition. 

MANCHESTER 
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By  Appointment  to 
I  heir  M  .ijt-st  u  s 
The  King  and  Queen. 


EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

157,  159  &  161,  Regent  Street,  London,  W.I 

Telephone:    GERRARD  4581  Cable  Address  :   "  EDWARDSONS,  LON  DON 


The  Regent  Galleries 

Inspection  Invited 
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MARTIN  &  Co.  Ltd.,  PROMENADE,  CHELTENHAM 


ESTABLISHED    1  806 


l^earl  and  ^Diamond  (Merchants 


TELEPHONE    282  1 


Weight  11  oz.  -500. 


1.  George  III.  Waiter,  on  feet.    Date  1773. 

Maker,  John  Carter,  London. 

2.  —George  III.  Oblong  Waiter,  on  feet.  11  in.  by  8  in.    Date  1814. 

U  l  ight,  22  oz.  -500.    Maker,  Wm.  Bagnall. 
Chippendale  Waiter,  on  feet.    7  in.  diam.    Date  1766.  Weight, 

7  oz.  -500.    Maker,  Eben  Coker. 
*.    George  II.  Tankard.    Date  1748.    Weight,  21  oz.    Maker,  F.W. 
5  and  7.    Pair  Candlesticks.    George  II.    Date  1 749- 1 751 .  Weight, 

36  oz.  -750.    Height,  8,  in.    Maker,  John  Priest. 
6.    Coffee   Pot.    George    III.    Date    1784.      Weight,   29  oz.  500. 

Makers,  Langford  &  Robertson,  Newcastle. 

8.  George   III.  Tankard.    Date   1768.    Weight,  25  oz.  Maker, 

Thos.  Powell. 

9.  George   II!.   Tankard.    Date   1775.    Weight,   18  oz.  Maker, 

John  Swift. 

Victorian  Chased  Waiter.    7  in.  diam.    Weight,  9  oz.  -450. 


10. 
1  I . 


George  III.  Two-handled  Cup. 
Maker,  B.C. 


Date  1764.  Weight,  lOoz. -350. 


12. 
13. 


IV 

II,. 

17. 
IS. 

19. 

20  a 
21. 

23. 


•500. 


•500. 


Sheffield  Waiter.    7  in.  diam.    In  good  condition. 
George    III.   Tankard.    Date    1764.    Weight,    18  oz. 

Makers,  Wm.  &  Jas.  Priest. 
Helmet  Cream.    George  III.    Date  1789.    Weight,  3  oz. 

Maker,  Hester  Bateman. 
Scotch  Jug.    Height,  5  in.    Date  1750.    Weight,  15  oz. 
Very  rare  Bullet  Teapot.    London,  1734.    Weight,  11  oz. 
Water  Jug.    Height,  5;  in.    Date  1800.    Weight,  10  oz. 
Sugar  Basket.    George  III.    Date  1785.    Weight,  8  oz.  Maker, 

Chas.  Chesterman. 
Half-pint  Cup.     George  II.     Date  1750.    Weight,  6  oz.  -350. 

Maker,  Fuller  White, 
nd  22.    Pair  very  fine  Georgian  Salts  and  Spoons.    Date  1764. 
Plain  Mustard  and  Spoon.    Edinburgh,  1834.    Weight,  6  oz. 
Half-pint  Cup.    Irish.    Date  about  1747.    Weight,  7  oz.  -850. 
Maker,  Wm.  Williamson. 


We  carry  a  large  varied  stock  of  rare  and  interesting  Antique  Silver,  Old  Sheffield  Plate, 

and  Early  English  Clocks. 


Your  enquiries  and  inspection  will  be  esteemed. 


Colonial  and  American  buyers  specially  invited. 


June,  1928.— No.  cccxxii 
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This  handsome  piece  dates  from  the  middle 
of  the  17th  Century  and  is  a  rich  brown 
colour.  The  top  is  four  feet  wide  and 
supported  by  eight  turned  legs  and  stretcher. 
On  the  table  are  a  few  pieces  from  a 
Chamberlain's  Worcester  dessert  service. 
In  Carlisle  House  are  many  other  fine 
specimens  of  every  age  and  period.  Come 
and  see  them  at  your  leisure. 

KEHBLE  LTD 

Carlisle     House,     10     Carlisle  Street 
S  oh  0  ,     London,    W.  1 
founded  1668 
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MUSICAL  INSTRUMENTS 

a^SSStt  The  Late  Mr.  C.  VAN  RAALTE,  ^NSEAS^£ 

Genuine  Hntique 

HARPSICHORDS,   PIANOS,  PIANETTE,    SERAPHINE,  DITAL-HARPS 

AND   A   VARIETY    OF   OTHER    STRINGED    AND    WIND  INSTRUMENTS 


PIANO,  by  A.  Pape,  Paris. 


Also  OIL  PAINTINGS,  PRINTS,  ARMOUR,  ARMS,  FURNITURE,  Etc. 

FO<    DISPOSAL  BY 

BOBBY  &  CO.,  LTD.,  BOURNEMOUTH 


June,  1928.  -  No.  ccexxii. 
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CECIL  DAVIS 


Specialist  in  Old  English 
::      and  Irish  Glass  :: 


The  magnificent  Early  Irish  20-light  (3-tier)  Glass  Chandelier,  recently 
on   show    at    The   Grafton   Galleries   Exhibition    of   Art  Treasures. 


WANTED. 

Wall  Candelabra,    Tabic  Candelabra  in  pairs, 
Early  Period  Chandeliers. 
H'lghcst  Prices  Paid. 
Also  quantities  of  Old  Pear-shaped  Chandelier 
,  Drops.     Glass  Pictures. 


ON  SHOW. 
Several  pairs  of  Early  Irish  Glass  Candelabra, 
Candlesticks,  and  other  fine  quality  Table  Glass. 
Comprehensive  stock  of  18th  Century  Drinking 
Glasses. 

Detailed  Monthly  List,  post  free,  3d. 


8,  St.  Mary  Abbott  s  Terrace,  Kensington,  W.  14  ( 


Tel.:  \ 
Park  4085/ 
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ANN 

Sloane  Galleries 

29,  SLOANE  STREET 

s.w.  1 

Tel.  :    SLOANE  446  1 


GENUINE 
OLD  IRISH 
CRYSTAL 
CHANDELIER 
£120 


ANN 

The  Dower  Chest 

31,  BAKER  STREET 

w.  1 

Tel.:    LANGHAM  3731 


We  have  in  stock  over 
200  old  Irish  Crystal  and 
English  Side  Lights,  all 
original,  and  not  made 
up  on  modern  fittings. 


Juno,  I9'_»K.    No.  a,  xxii. 
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LIB6RTY 

antique  embroideries...  euROPeAN  arms  &  armour. 

OLD  ENGLISH  &  CONTINENTAL  FURNITURE. 
RARE  ORIENTAL  CARPETS  &  RUGS...  ANCIENT  CHINESE  PORCELAIN 

AND  WORKS  OF  ART. 


A  SMALL  PORTION  OF  THE  ARMOURY.  THE  CARVED  WALNUT  CABINET. 
ITALIAN  XVIIth-CENTURY  IS  FROM  THE  DORCHESTER    HOUSE  COLLECTION. 

LIBERTY  &  COltd REGCNT  ST  LONDON wl 
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MESSRS.  SOTHEBY  &  CO. 


Established  174-4 


Sale,  June  20th. — The  "Ashbourne' 
of  Shakespeare,  1611. 


portrait 


34  &  35,  New  Bond  St. 
London,  W.  1 


FORTHCOMING  SALES 
BY  AUCTION 

Each   Sale    commencing  at 
ONE  o'clock  precisely  : — 

June  1st.    Modern  Etchings. 


June  1st. 
Furniture. 


Chinese  Porcelain  and  Old  English 


June  4th-6th.  Coins  and  Medals,  comprising 
the  property  of  the  late  William  Crouch,  Esq., 
J. P.,  and  of  the  late  Lt.-Col.  Sir  George  Holford, 
K.C.V.O. 

June  4th-7th.— The  fourth  portion  of  the 
Library  of  the  late  Lt.-Col.  Sir  George  Holford, 
K.C.V.O.    Illustrated  catalogues  (8  plates),  3/6. 

June  7th. — Valuable  Pictures  by  Old  Masters 

of  the  French,  Flemish,  Dutch  and  English 
Schools,  comprising  the  property  of  the  Rt. 
Hon.  the  Earl  of  Abingdon.  Illustrated  cata- 
logues (4  plates),  'II-. 


Sale,  June  7th.— Oil  Painting,  Sir  William  Beechey,  R.A., 
Montagu,  Lord  Norreys,  son  of  Willoughby, 
4th  Earl  of  Abingdon. 


June  8th.  Early  Works  of 
Art   and   Oak    Furniture,  the 

property    of    the    late    A.  W. 

Leatham,  Esq. 


June  11th  -  13th. 
Books. 


Printed 


June  11th-  12th.  -The  im- 
portant collection  of  Egyptian 
Antiquities,  the  property  of 
General  Sir  John  Maxwell,  G.C.B. 

Illustrated  catalogues  (11  plates, 
1  in  colour),  5/-. 

June  12th.  A  few  pieces  of 
Sculpture,  fine,  including  a  mag- 
nificent Ancient  (ireek  Statuette 
of  Aphrodite.  Illustrated  cata- 
logues (13  plates),  5/-. 

June  13th-14th.  Old  En- 
gravings. 

June  14th.  Old  English 
Silver. 


Sale 


June  27th.    Oil  Painting,  John  Zoffany,  R.A.,  portrait 
group  of  the  Colmore  family. 


June  15th.— Valuable  Works 
of  Art,  including  Fine  Tapes- 
tries and  Oriental  Carpets, 
Ralph  Wood  Figures,  Chippen- 
dale Chairs,  French  Furniture, 
Elizabethan  Embroideries,  the 
property  of  the  Rt.  Hon.  The 
Earl  of  Abingdon.  Illustrated 
catalogues  (23  plates),  7/6. 

June  18th-21st.  —  Valuable 
Books,  Autograph  Letters,  etc., 
comprising  a  further  selection 
from  the  Library  of  the  late 
Clement  K.  Shorter,  Esq. ;  Stuart 
Papers,  the  property  of  Cluny 
Macpherson  of  Cluny;  Manu- 
scripts and  Relics  of  David 
Garrick.  the  property  of  G.  E. 
Solly,  Esq.,  and  Mrs.  M.  A. 
Carew,  and  others.  Illustrated 
catalogues  (23  plates),  7/6. 

June  19th-20th.  Drawings 

in  Pastel  and  Water-colour  li\ 
Hercules  Braba/on  Brabazon, 
the  property  of  Mrs.  Brabazon 
Combe,  Oaklands,  Battle. 
Sussex.  Illustrated  catalogues 
(4  plates),  2/-. 


June  27th.  Fine  Oil  Paintings, 
the  property  of  Sir  Richard  Waldie 
GrilTith,  of  Hendersyde  Pari,.  Kelso, 
N.B.,  and  from  various  sources. 
Illustrated  catalogues  will  be  issued. 


Sale,  June  15th.     1  6th-Century  Needlework  Hanging,  "Esther  and  Ahasuerus." 

June.  1928.—  No.  ccexxii. 


Sales  on  view  at  I  ast  two'days 
prior.    Catalogues  may  be  had. 

Printed  lists  of  prices  and 
buyers'  names  may  be  purchased 
after  each  Sale.  No  priced 
catalogues  are  issued— particu- 
lars on  application. 
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A  Queen  Anne  Walnut  bureau  book- 
shelf of  fine  colour,  with  well-fitted 
interior  ;  mirror  doors  above.  Size 
3  ft.  2  ins.  wide  by  7  ft.  high  over  all. 


Trollope  &  Sons 

(BRANCH  OF  TROLLOPE  &  COLLS  LTD.) 
^Artists  in  'Decoration  since  A.D.  1778 

WEST  HALKIK  STREET  GALLERIES 
BELGRAVE  SQUARE  •  LONDON  •  S.W.  i 

Genuine  Antiques  Readily  Purchased  for  Cash 


■  -  t ' ; 
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mm 

(ON   MAIN  LONDON  TO  BRIGHTON  ROAD) 

CRAWLEY,  SUSSEX 

As  it  appears  since  the  restoration  of  the  front.  Most  of  the  oak  beams  are  original,  and  have  only  been 
replaced  with  sound  old  oak  beams  where  the  ravages  cf  time  made  it  absolutely  necessary.  This  very 
early  and  interesting  old  hous^  is  the  appropriate  home  of  a  large  and  varied  collection  of  old  Furniture 
and  other  Works  of  Art,  a  few  random  selections  from  which  are  shown  on  the  following  pages. 

zAU  goods  are  marked  in  plain  figures  at  moderate  prices  and  are  guaranteed  genuine.  Enquiries  inYited 

PROPRIETOR : 

J.  Wyndham  Parkhurst 


Member  of  the  British  Antique  Dealers'  Association 


Business  Hours:  9  to  6  Daily 

Jimp,  1928.-  No.  <:<r:xxii. 


Phone:  Crawley.  98 

XL\  I 


The  Connoisseur 


Early 

carded  Oak^ 

Also  old  oak 
chairs,  refectory 
and  draw  tables, 
gate-leg  and  side 
tables,  chests, 
wardrobes  and 
chests  of  drawers. 


Old  William  and  Mary 
Walnut  and  Oak 
Furniture.  Also  stools, 
tables,  bureaux,  mirrors, 
bureau  bookcases,  linen 
chests  and  old  lacquer 
cabinets  on  stands. 


Set  of  four  unusual  old  Pine- 
wood  Chairs.  The  decorations 
in  brilliant  colours  on  a  black 
ground.  Formerly  the  property 
of  Prince  Munster,  of  Mares- 
field  Park. 


CRAWLEY,  SUSSEX 
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Ol)e  .Ancient   Jprior*  3fouse 


i  %th-century 
ZMahogan  y 
Furniture. 

A  set  of  six  in- 
teresting lyre  back 
Chairs.  A  triple 
top  Card  Table. 
Ribbon  edge  Wine 
Table. 


A  Sheraton  Mahogany 
slope  top  Desk/Serpentine 
front  Sheraton  Window 
Seat.  Mahogany  corner 
Chair,  interlaced  splats. 
Elbow  Chair,  slightly 
carved. 


Fine  quality  knee- 
hole  Dressing  Table. 
Walnut  Bureau. 
Toilet  Mirror. 
Hepplewhite, 
Chippendale  and 
Sheraton  pedestal 
Cupboards.  Hepple- 
white Coffee  Table, 
Georgian  Liquor 
Cabinet,  with  old 
bottles. 


June,  1928.-  No.  ccexxii. 
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Ol)e  .Ancient   :prior5  THouse 


A  small  Sheraton 
Dressing  Table. 
Sheraton  Sofa  Table, 
unusual  serpentine- 
front  Mirror. 
Very  fine  bow-front 
corner  Washstand. 


A  pair  of  Open-arm  Mahogany 
Chippendale  Chairs. 


Georgian  Hanging  Wardrobes, 
Gents'  Wardrobes,  Dining  and 
other  Tables,  Bureaux,  Cabinets, 
Side  Tables,  Carving  Tables, 
Artists'  and  Architects'  Tables, 
Stools,  old  pierced  brass  Fenders, 
old  China  and  Glass. 


Sheraton  Sofa  Tables, 
Toilet  Mirrors  and 
Whatnot. 


Everything 
illustrated  is 
offered,  subject 
to  being  unsold, 
on  receipt  of 
enquiry. 


CRAWLEY,  SUSSEX 
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ass  of  Beauty  for 

the  Brides  of  June 

JUNE  brings  a  succession  of  brides  and — with  the  wedding  invitations 
— -questions  of  presents  come  crowding  in  upon  you.  That's  where 
this  superbly  rich  collection  of  old  glass  rises  to  the  emergency,  both 
as  a  suggester  and  as  a  provider  of  wedding  gifts.  Here  is  a  wealth 
of  beautiful  pieces;  distinguished  in  design,  of  lasting  worth,  and  conserva- 
tively, not  fancifully,  priced.  The  Drobd  collection  holds  many  possibilities 
for  the  embellishment  of  the  new  home. 


395 


395 

Fine  set  of  half-pint  plain 
Rummers  on  substantial 
plain  stems,  ten  for  £4. 


396  397 
396 

Charming  Comport  on 
circular  base  with  domed 
cover.  Rich  diamond  cut- 
tint.1.  Height,  12j  inches 
£12  pair. 


399 


397 

Attractive  set  of  Goblets, 
gracefully  proportioned, 
the  pressed  bowls  en- 
graved with  festoons. 
Kleven  for  £6. 


398 

Very  handsome  Decanter, 
panel  cut,  with  lo?ense- 
cut  belt  and  prismatic 
shoulders.  The  set  of 
four  for  £15. 


399 

Desirable  set  of  square 
base  I  loblets,  with  band 
engraved  star^.  Eight 
f  :  £5. 


400 

Pleasing  Comport,  cut 
and  engraved,  with 
domed  cover  and  cut 
square  base.  Height, 
1L  inches.    £15  pair. 


40  1 

Rare  little  cut  lustre 
Candlesticks,  with  pear- 
shaped  prismatic  drops. 
In  fine  condition.  Hewitt, 
(i  inches.  The  set  of  four 
for  £18. 


All  goods  carriage  paid  in  the  United  Kingdom.  We  believe  in  advertising,  but  we  also  believe 
that  a  satisfied  customer  is  our  l>est  possible  advertisement.  For  that  reason  we  ask  you  to  proniptlv 
return  any  article  that  fails  to  please,  for  any  reason  whatever.     All  goods  marked  in  plain  figures. 

In  addition  to  our  large  collection  of  old  glass,  we  have  a  large  stock 
ol  fine  replicas  and  table  services.  Illustrated  catalogue  post  free. 
Any    piece    of    old    glass    carefully    copied    at    our    English  works. 

BROOD 


SOCIETY  LTD. 


FACING  HARRODS 


116,  Brompton 


London,  S.W.3 
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THE 

FIRST 

International 

Exhibition 

OF 

Antiques 


AND 


Works  of  Art 

The  most  interesting  and  comprehensive 
collection  of  AntiqueTreasures  ever  gathered 

under  one  roof 

AT 

OLYMPI  A 

Thursday,  19  th  July,  to  Wednesday,  1st  August,  1928 

The  Exhibition  is  under  the  direction  of  a  committee 
ot  well-known  experts  and  will  cover  the  following, 
and  other,  branches  of  fine  and  applied  arts:  Furniture, 
furnishings  and  decorations  ;  pictures  of  all  kinds, 
books  and  manuscripts;  porcelain,  glass,  bronze,  silver, 
pewter,  jewellery,  lace,  curios  and  postage  stamps. 
The  Exhibition  will  constitute  the  greatest  market 
of  antiques  ever  organised,  and  will  provide  a  feast 
of  beauty  drawn  from  the  best  work  of  all  periods. 

ORGANISED  BY 


D  4 
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AMERICAN  BUYERS  ARE 
INVITED  TO  AVAIL 
THEMSELVES  OF  OUR 
ORGANISATIONS  IN 
BOTH  CONTINENTS. 


(4 


I 


*  Polished  with  ADAMAX  (the 
Super-Wax),  specially  made  for 
preserving      and  beautifying 
Antique  Furniture.  Obtainable 
from  N.  R.  A.  Ltd.  only. 
3/-  per  5  oz.  tin 
post  free. 


■sfr  Set  of  Hepplewhite  Chairs,  6  and  2  arms 
Original  throughout. 


■X-  Very  choice  Chippendale  Kneehole  Writing  Desk. 
Original  throughout. 


NORMAN  R.  ADAMS  LTD. 


Member  of  the  British  Antique}Dealers'  Association) 


ANNOUNCE  THE  OPENING  OF  THEIR  LONDON  SHOWROOMS  AT 

10,    HANS    ROAD    (side  of  Harrods),  S.W.3 


telephone:  sloane  2566 
Also  at  8,  OLD  KING  STREET,  BRISTOL 


cablegrams:     adamax.  London 


Also  at  140,  CHARLES  STREET,  BOSTON,  U.S.A. 


ANTIQUES  ONLY 


A   CORNER   OF   OUR    LONDON  SHOWROOMS 


June,  1928.  -  N'o.  rrrxxii 
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W     4*fr     MKT     >MMT      iV  «»v 

'    '  fr-iSi  a- 


TREASURES  If 
^TRANSPORT' 


Mode's  Xeatong  Hit  packers  an&  Shipper* 


^amc¥on-Smilli8-JllawiDtt 


ample  proof  of  tbc  firm's  ability  is  founb  in  the  following  extract  from  a  Client's  letter. 

Savannah,  (5a.,  n.S.3. 

"5t  bas  been  mv  intention  for  some  time  to  write  to  you,  ant)  tbanfe  you  for  tbc  manner  in 
which  von  banblcb  tbe  sbipment  for  me.  Che  goobs  were  beautifully  packeb,  anb  reacbeb 
me  intact.    IJour  betatleb  invoice  was  plain,  comprehensive  anb  correct  in  every  respect. 

"5t  is  inbeeb  a  pleasure  to  Deal  witb  people  lihe  yourselves,  wbo  are  so  painstaking  in  tbe 
execution  of  commissions.  3  assure  vou  tbat  it  will  be  my  pleasure  to  pass  sucb  business 
as  5  can  to  vou,  anb  also  to  recommenb  vou  bigbly  to  anv  of  mv  frienbs  anb  acquaintances 
wbo  may  be  shipping  goobs  from  JEnglanb." 


LONDON  Offices 
6-10,  Cecil  Court,  St.  Martin's  Lane.  VV.C.2  : 

Telephone:  Gerrard  3043       Cablegrams  &  Telegrams:  "  Kamsmarat,  London."  • 

Case  Making  and  Packing  Warehouses  : 
6,  7  &  8,  Whitcher  Place,  Rochester  Road,  Camden  Town,  N.W.I  : 


Signeb   

NEW  YORK 

Cameron-Smith  &  Marriott,  Ltd. 
Hudson  Forwarding  and  Shipping  Co.,  Inc. 

17-19,  State  Street.  New  York  City 

Telephone:  Bowling  Green  10329-10330.  Cables:  "  Jacberg,  New  York.' 
Also  represented  in  Boston.  Philadelphia,  and  principal  cities  of  the  world. 

on 
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Hanover  Square 
Sale  Rooms 

FOR 

JIrorks  of  ?Art,  jfewels^  Old  English  Tlate, 

ETC. 


Knight,  Frank  &  Rutley 

20,  Hanover  Square,  W.  i 

June,  Hi'.'H.    No.  cccxxii. 
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Ait  Dealers  and  Furnishers 


by  appointment  to  H.M.  the  King 


MAWER 


Ltd* 


ESTABLISHED  287 


A  pair  of  carved  Arm-chairs  of  the  Elizabethan  period, 
with  panels  of  seats  and  backs  covered  velvet. 


Removals,  Warehousing   and  Valuations 

223,  etc.,  etc.,  FULHAM  ROAD 

SOUTH  KENSINGTON,  LONDON,  S.W. 

Close  to  South  Kensington  Tube  Station  (District  Tube  and  Met.) 
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TELEPHONES  : 

LONDON— Central  3706  (10  lines) 
LIVERPOOL— Bank  9143  (3     „  ) 


TELEGRAMS  : 

London  and  Liverpool- 
"  GERHARDEY " 


^  •  my 

Hrt  packers 
anb  Shipping  Hgents,  etc 


Antiques    .     Furniture    .     Worlds  of  Art 


COLLECTING 
PACKING 
SHIPPING 
INSURANCE 
QUANTITY  CASES 


STORE  ROOMS  FOR 
ACCUMULATING  for 
EVENTUAL  PACKING 
AND  SHIPPING 


CONSULAR  PAPERS 
COMPILED 


Historical  Wagon  en  Route  to  Docks. 


Xonbon : 

Great  St.  Thomas  Apostle,  E.G. 4 

(off  Cannon  Street) 

IRew  )J)ork: 

Draeger  Shipping  Co.  Inc., 

8-10,  Bridge  Street 

Boston : 

Stone  &  Downer  Co., 

148,  State  Street 

pbilabelpbia : 

John  L.  Vandiver, 

2-4,  Drexel  Buildings 


^Liverpool : 

Old  Castle  Buildings, 

Preesons  Row 


Lift  Van  Case  Ready  for  Shipment. 
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Octagonal  Dish.  James  II..  22  inches,  twisted  make  handles,  by  Peter  Harache  (perfect  marks).    112  oz. 


The  Arms  are  those 
of  Cape!  impaling 
Bennett  quartering 
Lemon. 

The  original  owner 
of  this  piece  was 
Sir  Henry  Capel. 
Sir  Heniy  was 
afterwards  created 
Baron  Tewkesbury 
in  1 692,  and  was 
Lord-Lieutenant 
and  a  member  of  the 
Privy  Council  to 
Charles  II.,  and  Lord 
of  the  Treasury  to 
William  III. 

I  h  is  piece  is  pre- 
sumed to  be  a 
wedding  gift  at  the 
time  of  his  marriage 
to  Dorothy,  daugh- 
ter of  Sir  Richard 
Bennett.  I686. 


Telephone : 
Gerrard  4-512 


Telegrams : 
Davisvalua,  London  ' 


REGINALD  DAVIS 

A  selected  stock  of  Antique  English,  Scotch,  Irish,  and  Continental  Silver,  and  fine  old  Sheffield  Plate  at  lowest  prices 

10,  CHARLES  STREET,  ST.  JAMES'S  SQUARE.  LONDON,  S.W.I 


.Antique  (Tfyinese  fiorc&iain 
an6  Japanese  (Turios 

SALE    BY  AUCTION 

LONDON  COMMERCIAL   SALE  ROOMS, 
MINCING   LANE,   E.C.  3, 

TUESDAY  &  WEDNESDAY,  JUNE  12th  &  13th,  1928, 

Commencing  at  1  p.m.  each  day. 
ANTIQUE  CHINESE  PORCELAIN  and  POTTERY  of 
all  periods:  BLUE  and  WHITE.  FAMILLE  VERTE, 
FAMILLE  ROSE.  TUROUOISE  and  SELF-COLOUR, 
etc.  JARS.  BEAKERS,  BOWLS.  PLATES,  FIGURES, 
etc.  ;  TANG  Horses,  Camels,  Warriors,  etc.  ;  ANTIOUE 
CHINESE  RUGS.  JADE  CARVINGS.  JADE.  etc. 
Trees:  CHINESE  CLOISONNE;  PERSIAN  POTTERY, 
etc. 

New  shipments  of  JAPANESE  WARE,  consisting  of 
FINE  IVORY  CARVINGS.  WALRUS  CARVINGS, 
SATSUMA  &  KUTANI  WARE,  BRONZE-CLOISONNE. 
ELECTRIC  LAMP  STANDS  &  SILK  SHADES,  etc.,  etc. 
The  larger  portion  of  the  Catalogue  to  be  sold  entirely 
WITHOUT  RESERVE. 

The  above  will  be  on  show  at  the  Curio  Room.  P  L.A. 
Warehouse.  New  Street,  Bishopsgate,  E.C.  (opposite 
Liverpool  Street  Station),  on  and  after  THURSDAY. 
JUNE  7th.  from  8  a.m.  to  r>  p.m. 

Note. — Owing  to  the  celebration  of  the  King's  Birthday, 
the  Warehouse  will  be  closed  on  SATURDAY.  JUNE  9th. 
Catalogues  will  be  ready  on  June  7th.  and  can  be 
ohtained  from  the  Brokers: — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE.    MINCING    LANE.    E.C.  3 

Telephone  :  Telegrams: 
ROYAL  3640/4.  "WHANGHEE,  FEN,  LONDON." 


Robinson,  Fisher  &  Harding 

WILLIS'S  ROOMS 

KING  STREET,  ST.  JAMES'S,  S.W.  1 

Sales  by  Auction 

every  week 
High  prices  obtained  for 

OLD  ENGLISH  AND  FRENCH 
FURNITURE,  OLD  PICTURES 

Porcelain,  Tapestry,  Silver  and 
Works  of  Art 

Tel.:  Gerrard  4725  c"'  3505 


June,  1928.    No.  ctexxii. 
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by  Royal  appointment 


Telephone  No.  19 


W.  WILLIAMSON  &  SONS 


William  Williamson 


Martin  Williamson 


Early  XVIIIth-Century  Walnut  Wing  Chair  in  Old  Green  Silk 


GUILDFORD 

SURREY 

Established  end  of  1 8th 
Century  by  Great'Grand' 
father  of  present  partners 

OLD  ENGLISH 
FURNITURE  GALLERIES 

ONE   OF   THE   LARGEST   IN   THE  KINGDOM 
Displayed    in   Periods  and 

UNCROWDED 

NO  REPRODUCTIONS 

Open  all  day  Saturday 
Half  -  day  Wednesday 
Deliver    free    in  London 


Telephones:   Gerrard  3716  &  3717. 


Established  1794. 


Telegrams  :   "  Puttickdom.  Westrand,  London." 


MESSRS.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during  JUNE  at  their   REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 


Books  and  Manuscripts,  the  Library  formed  by  J.  A.  Marigold,  Esq.,  of 
Edgbaston,  Birmingham;    the  property  of  Major  Cornwallis  West,  etc. 
Old  English  Furniture,  Old  Chinese  Porcelain  &  Pottery,  Objects  of  Art, etc. 
Postage  Stamps 

Baxter  and  Le  Blond  Colour-Prints,  the  property  of  A.  E.  Wilson-Brown, 
Esq.,  of  Edgbaston,  Birmingham;  of  Aubrey  Le  Blond,  Esq.,  of  Hurst 
Green,  Sussex 

Old  English  Furniture  and  Porcelain,  Glass,  Objects  of  Art,  etc.  ... 
Old  and  Modern  Pictures  and  Drawings 

Valuable  Violins,  Violas,  Violoncellos  and  Bows,  the  property  of  J.  Hingston, 
Esq.,  of  Forest  Hill;  of  J.  E.  Smith,  Esq.,  late  of  Beak  Street;  of 
W.  Hawes,  Esq.,  of  Northampton;  of  Mrs.  Haddock,  of  Leeds;  etc.... 

Old  Chinese  Porcelain  and  Pottery,  Antique  Textiles  and  Lace,  Persian 
Rugs,  etc. 

Postage  Stamps,  the  property  of  W.  F.  Roper,  Esq.  ... 

Old  English  Silver,  Sheffield  Plate  and  Jewellery   

Coins  and  Medals 

Old  Engravings  and  Colour-Prints,  Modern  Etchings,  Drawings,  etc.  ... 
Old  English  Furniture  and  Porcelain,  Objects  of  Art,  Eastern  Carpets 
and  Rugs  ... 

Old  Italian  Violins  and  other  Musical  Instruments 

Old  English  Furniture,  Old  Chinese  Porcelain,  Antique  Textiles,  Objects 
of  Art,  etc. 


June  1st. 
June  1st. 
June  5th  &  6th. 


June  7th. 
June  8th. 
June  13th. 


June  14th. 

June  15th. 
June  19th  &  20th. 

June  21st. 
June  21st. 
June  22nd. 

June  22nd. 
June  28th. 

June  29th. 
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Owen 

(^van^&homas 

20,cDoverSt.,W.l 


telephone  Gerrard  2317 
Cables:  Ocantiqua  London 


Jl  Cabinet  Secretary  of  ZXCahogany, 
banded  with  tulipwood, 
circa  1 785. 
1)  intensions  : 

2  ft.  7  in.  wide  ;  I  ft.  9\  in.  deep  ; 
4  ft.  4  in.  high. 


OLD    CHINESE    PORCELAIN  AND 
WORKS  OF  ART 


Model  of  a  Dancing  Lady,  slate-coloured  i  lay  painted  with 
dry  pigments.    Height,  11  in.     Wei  p-riod.     a.d.  386-557. 

BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 

Close  to  Claridge's  Hotel.  Telephone:  MAVFAIR  4018 


I MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
jj  NEW  BOND  STREET, 

I!  LONDON,  ENGLAND 

"  AND 
a  ■ 

i:  130,  Boulevard  Haussmann,  Paris,  VIIIe 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 

IJ  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
^  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  Items  of 
rarity  and  interest  always  gladly  purchased. 
Cfl  Shipments  to  America  every  week. 
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ESTABLISHED  1724 

•  Antique  Silver 
Old  Sheffield  Plate 


BERT  &  CO. 


INSPECTION 
INVITED 


ESTABLISHED  1724 

Fine  Jewels 
New  and  Second-hand 


mm' 


Set  of  four  Antique  Silver  Candlesticks.     Height,  12  in.  ;    weight,  90.40  oz.  ;   date,  1764,  London 

3,  VIGO  STREET       -       LONDON,  W.  1 

EXHIBITION  OF  16th  TO  19th  CENTURY 

ORIENTAL  CARPETS  &  RUGS 

Persian,  Armenian,  Asia  Minor, 
Turkoman,  Samarkand  and  Chinese 

Tuesday,  June  \2tk  to  Friday,  ^August  ^ist,  1928 

AT  74,  SOUTH  AUDLEY  STREET,  W.  1 
DESCRIPTIVE,  ILLUSTRATED  AND  PRICED  CATALOGUE  WITH  RUG  MAPS  SENT  POST  FREE  ON  APPLICATION 


JEKYLL  S  LTD. 

(Members  of  the  British  Antique  Dealers'  Association) 

10t  Berkeley  Street  and  74,  South  Audley  Street,  W.  L 


ADMISSION  FREE 


Telephone:  Mayfair  1249 

I. XI 


I'hc  Counoisseii} 


FERMOYE 

67,  Grosvenor  Street, 

BOND  STREET,  LONDON,  W.  1 


Telephone — Mayfair  4355. 

Telegrams — Fermanoy,  Wesdo.  London. 

Cables — Fermanoy,  London. 


Works  of  ~Ax\ 


Old  Panelled  Rooms 
Old  Furniture  Fine  Old  Qlass 

Silver,  etc. 


A  rare  fragment  of  very  beautiful  old  Tap< 
Size,  9  ft.  3  in.  by  4  It.  6  in.  ;  also  a  set  o 


a  1500,  with  particularly  fine  background  and  lovely  colouring. 
7th  century  Carvings  in  pine  and  limewood. 


ARTHUR  CHURCHILL 


V.  P.  RICHARDS  &  Go. 

48,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  0754.  (Outside  South  Kensington  Station.) 


C  o}iiiu  iss  ions  exec  it  ted 


Fuii'-,  I^'-'H.    No.  <  1  <  xxii. 


Trade  supplied 


OLD 
CUT  GLASS 


EARLY 
DRINKING 
GLASSES 


(       of  a  pair  of  Confitures  and  Covers 
Hi  in.  hirfh,  ormolu  mounts. 


10,  DOVER  STREET,  LONDON,  W.l 


(First  Floor) 
Telephone:  Regent  5431 
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wm  ■■■■{,  <jm 


A  rare  William  and  Alary  Chair 
covered   in  fine  tapestry. 


RICE  "3? 


Telephone : 
Mayfair  7059 


CHRISTY  u 


^Antique  .furniture 
ani>  Oapestries 


93,  WIGMORE  STREET 
LONDON,  W.l 


H.  GILHOFER  & 
H.  RANSCHBURG,  Ltd. 

LUCERNE   •  Haldenstrasse  33 
SWITZERLAND 

Just  Published — 

CATALOGUE  XII. 

Portraits  by  the  famous  French  Engravers 
of  the  XVIIth-XVUIth  century— 

Daulle,  Drevet,  Edelinck,  Larmessin,  Leblond, 
Masson,  Morin,  Nanteuil,  etc. 

English  and  French  Decorative  Engravings 
and  Portraits  of  the  XVII Ith  century  in  Colour 
Printing,  Mezzotint,  Stipple,  and  Line,  by 
Bartolozzi.  Bonnet,  Demarteau,  Freudeberg, 
Moreau,  Morland,  Reynolds,  J.  R.  Smith, 
Ward,  Westall,  and  others. 


American  Views. 


Reynolds-Bartolozzi — Mr.  Leicester  Stanhope. 


Helvetica. 


LX1II 


77/r  Connoisseur 


WANTED  TO  PURCHASE 

Old  English  Oil  Paintings  of 
Fox  '  hunting,  Shooting,  and 
Fishing  ;  also  wanted,  Old 
Engravings  of  the  same  subjects 

HIGH    PRICES    PAID    FOR    FINE  EXAMPLES 

PARTRIDGE 
®  DIGHTON 

3,  Savile  Row 
LONDON,  W.  1 


ALSO 


23,  East  64th  Street 
NEW  YORK 


18th-century  Padoch  Bureau  Bookcase,  with 
decorative  Chinese  Mirror  doors. 


Telephone:  REGENT  4349 


By  Special  Appointment  J 


to  H.M.  the  King 


An-antique  mahogany  serpentine  Commode  Chest  of  four  Drawers  with 
shaped  ends  and  outstanding  pillar  corners,  original  condition  and  handles. 

Size  :  :!  ft.  Id  in.  loni;  hy  2  ft.  In  in.  high. 
An  antique  mahogany  Bracket  Clock  with  lirass  line  inlay,  by  Hanson, 

Windsor.    Si/e  :  1  ft.  li  in.  high. 
A  pair  of '  leorge  1 1 1.  ( 'andlestems,  Birmingham,  1803,  with  antique  Sheffield 
Plate  Arms,  forming  three-light  Candelabra.     Height-    1  ft .  N  in. 


WYLIE  &  LOGHHEAD,  L 


TD. 


15,    BUCHANAN  STREET 

June,  l'i28.     N'o.  cecxxii. 


GLASGOW 


SCOTLAND 


bmall  Oak  Table  of  unusual  design. 
Walnut  Bracket  Clock  with  brass  dial. 

JOHN  BELL 

29,  Windmill  Brae,  and  5'7,  Crown  Street 

ABERDEEN 
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Fine 

Old  English 
Furniture 


^Antiques  and 
Interior  'Decorations 


A  walnut  Bureau  of  small  size  and  of  fine  quality 
and  condition.      Circa  1700.      Width,  2  ft.  3  in. 


Stair  ® 
Andrew 

ltd. 

25,  SOHO  SQUARE,  LONDON 
45,  East  57th  Street,  New  York 


THE  HISTORICAL  CARVED  ROSEWOOD  AND  EBONISED 
CHARLES  I.  CABINET 
IN   EXCELLENT   STATE   OF  PRESERVATION 


Qenuine  Important  Sale 

OF  A  PORTION  OF  A  PRIVATE 
COLLECTION  OF  ANTIQUE 
FURNITURE,  CHINA,  PEWTER, 
PICTURES,  ETC.     -     -  WHICH 

a  C.  SALMON 

(Successor  to  H.  M.  CAMF1ELD) 

IS  FAVOURED  WITH  INSTRUCTIONS 
TO    OFFER    BY    AUCTION  AT 

THE  AUCTION  MART 
LITTLE  HAMPTON 

SUSSEX        -  ON 

Friday,  June  15th,  1928 


At  I 


a.m.  precisely 


On  View,  June  13th  &  14th — 9  a.m. -6  p. m 


ILLUSTRATED    CATALOGUES,    2/-  each, 

from  the  Auctioneer's  Offices  : 
1,    HIGH    STREET,     LITTLEH  A  M  PTON 

Telephone  186 


1 
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BY    APPOINTMENT  TO 

ill 

HIS    MAJESTY    THE  KING 


Pictures  Drawings 
Engravings 


VALUATIONS 
COMMISSIONS 
RESTORATION 


LEGGATT  BROS. 

30,  St.  James's  Street, 
London,  S.W.  1 


H.   POTS.    160O-1656.      SIGNED  WITH  A  MONOGRAM        PANEL.  SIZE    13;   IN.    BY   lOo  IN. 


Established  1820 


Telephone :  Regent  0372 


Important  Notice. 

We  regret  that  through  an  unfortunate 
series  of  mishaps,  the  descriptions  of 
the  furniture  illustrated  bv  Messrs. 
Bruford  &  Sons  of  Exeter  in  the  May 
issue,  page  XVIII,  were  not  quite  what 
they  should  have  been.  The  Chippen- 
dale Chair  should  have  been  described 
as  one  of  a  set  of  ten,  the  Hepplewhite 
Chair  a  fine  Hepplewhite  Chair,  the 
Commode  is  not  a  Sideboard,  and  the 
mosl  interesting  Regulator  docs  not 
require  the  extra  description  of  (  lock. 


EDGAR 


'Phone  Regent  3  594 

©16  Cbincse 
porcelain  ano 
Decorative 
©riental  Worfes  of 
Hrt 


fir 


Figure  of  a  Warrior  in  translucent  sea- 
green  glaze.   12  in.  high.  Ying  Ching 
ware  of  the  Ming  Dynasty  (probably 
earlier). 


169,  Piccadilly 

LONDON,  W. 

(Opposite  Bond  Street) 

Also  at  41,  Duke  Street 
Manchester  Square,  W. 


Juno,  1928.— No.  ccexxii. 
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S.   W.  WOLSEY 

(Member  of  the  British  Antique  Dealers'  Association) 


■*•  _v 
—  1- 

r  * 

TELEPHONE:   VICTORIA  5594. 

CABLES : 
"  ERLYOKE,  SOWEST,  LONDON.' 


"Earl?  paviob 
Specialist 


O  }  <; 


Rare  oak  Monks  Bench,  in  fine  untouched  condition.    English,  early  17th-century. 
5  ft.  6  in.  wide  ;  2  ft.  2  in.  deep. 


71/72,  BUCKINGHAM  GATE 

LONDON,  S.W.I 


Old  GngUsb  furniture  <&  dorks  of  Art 

Collections  or  Single  Pieces  Purchased. 


An  exceptionally  fine  Chippendale  Arm-chair   with    finely   carved  and 
pierced  splat  on  cabriole  legs  with  carved  knees  and  claw  feet,  in  perfect 
and  original  condition,  and  of  fine  colour. 

Two  fine  Chippendale  Wig  Stands  in  original  condition 


ANTHONY  BROOKE  Ltd. 

20,  BROMPTON  ROAD,  S.W.I 


Telephone 
Sloane  50  35 


Telegrams  ; 
"Anthonique  Knights.  London 


QUEEN    ANNE  CHAIR 

covered   in  our 
new  Needlework 
Linen. 
The  "Three 
Hills  "  design. 

Stocked  in  Tete 
de  Negre, 
bronze  green 
and  stone 
grounds. 


W.  H.  HAYNES 

<Uhe  -CHINTZ  -  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone:  Paddington  5180  (2  lines) 
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OK 

treasure  Ixwse 
for  Antiques 

FREDERICK  TREASURE 

(Member  of  the  British  Antique  Dealers'  Association) 

Ray  Street 
PRESTON 


LANCASHIRE 


Telephone : 
4U  Preston 


Telegrams : 
Antiques,  Preston ' 


Magnificent  Mahogany  Georgian  Break  front  Bookcase,  in  fine  condition.  The 
figuring  in  the  panels  is  worthy  of  special  notice.    Size  :  9  ft.  wide,  !>  ft.  G  in.  high. 
Price  :  delivered  free  in  England  or  Scotland,  £95. 


Preston  is  on  the  main  line  to  the  Lakes  and  Scotland, 
and  only  one  hour  from  Liverpool  and  Manchester  and 
four  hours  from  London. 

American  Dealers  and  Connoisseurs  are 
cordially  invited  to  visit  our 
extensive  Showrooms 


H.  R.  HANCOCK 


A  fine  Famille-Rose  Vase  and  Cover,  with 
iridescent  cafe  au  lait  ground,  enamelled 
in  brilliant  colours  with  birds  and  flowers 
in  leaf-shaped  panels.  Kien-Lung  period, 
1736-1795.    Height,  18*,  in. 

June,  1928.    No.  < 1 1  xxii. 


Many  years  manager  and 
successor  to  Dickinson's  late 
of  Wwmore  Street  and  104, 
New  Bond  Street. 


Specialist  in 
016  <Ti)mes£ 
Jporcelaitt 


A  LARGE  STOCK 
ON  VIEW  TO 
INTEREST 
COLLECTORS  AT 
MODERATE 
PRICES 


37,  BURY  STREET 

ST.  JAMES'S 

LONDON,  S.W.I 

-  Telegrams :  "  Kangshi, 
Piccy,  London." 

Telephone:  Regent  1160 


Grosvenor  1730 


1  RITTON 

Member  of  the  British  Antique  Dealers'1  Association 

120A,  Mount  Street,  W.l 

Branch  —  \  1 ,  Rue  des  Etats-Unis,  Cannes,  A/M,  France 


One  of  four  Eagles,  silvered,  in  original  condition. 
Height,  20  in.;  breadth,  22  in. 


I. Will 


The  Connoisseur 


ESTABLISHED  1865 


C.  MELLIER  &  C°  LTD 

Jlntiques 
Decorations 
Special  Fabrics 


A  small  Walnut  Queen  Anne  Bureau  on  legs.     This  small  piece  is 
absolutely  genuine  and  is  unrestored  except  for  the  handles.  The 
interior  is  simple  but  very  pretty.    The  colour  is  rich  brown. 
Size:— Height   3  ft.  ;   width,  1  ft.  6  in.;   depth,  1  ft.  1  in. 


31,  GEORGE  STREET 
HANOVER  SQUARE 

W.l 

Telephones:  Mayfair  5008-9 


DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 

Specialists  in 

Old  Gnglisb  &  Irish  6lass 


A  Jacobite  rose  Glass  with  knopped  stem,  two  others  engraved  rose,  A>  ., 
and  "  Fiat,"  and  a  rare  Glass  inscribed  "Success  to  the  Kagle  Frigate," 
and  a  picture  of  the  ship  in  sail;  also  a  fine  reticulated  Sweetmeat  Gl,i--s. 


WINEGLASSES,    M1LLEFIORE   PAPER  WEIGHTS 
CHANDELIERS,   CANDELABRA,  CANDLESTICKS 
AND  TABLE  GLASS. 


A  silver  resist  "Farmer's  Jug."  A  rare  canary-yellow  Jul;,  tra.isu-r 
printed  with  portrait  of  W  ellington,  and  reverse  a  ship  in  full  sail,  inscribed 
"  Success  to  the  Shipping  Trade,"  slightly  restored.  A  rare  caricature 
Jug  inscribed"  Johnny  Bull  giving  Bony  a  pull,"  and  marked  T.  Hanley 
Lane  End. 


GENUINE  ANTIQUES  ONLY 

FURNITURE,  PORCELAIN,  TEA  AND 
DESSERT  SERVICES,  SAMPLERS  AND 
NEEDLEWORK  PICTURES. 


A  few  pairs  from  our  stock  of  late  Georgian  Cut  Glass  Candlestii  ks, 
all  m  gi  ><«1  '  onditii  m. 


CQc  invite  enquiries  and  visits  for  inspection  of  a 
stock  which  is  always  interesting. 

4,  CAMPDEN  HILL  ROAD 

KENSINGTON  HIGH  STREET,  W.  8 


Tel.:   Park  1804 
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A.  COOK 

Antique  and 
D ecorative 
Furniture 


GENUINE  ANTIQUES 
OF  ALL  DESCRIPTIONS 


14-15,  St.  Christopher's  Place, 
Wigmore  St.,  LONDON,  W. 


Pine  Bookcase,  finely  carved  moulding.    Size  :  8  ft.  8  in.  wide  by  7  ft.  6  in.  high  TELEPHONE 
by  1  ft.  8  in.  deep.    Circa  1750. 


MAYFAIR  3560 


PICTURES  BY  OLD  AND  MODERN  MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION  INVITED 


Edward  VI.,  by  Guilhm  Stretes.    Size  of  panel,  22  in.  by  16i  in. 

Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMINQ) 

81,  Bridge  St.,  Deansgate,  MANCHESTER 

Tel.  4738  Central. 
COLLECTION  OF  WATER-COLOUR  DRAWINGS 

June,  1928. — No.  ccrxxii. 


FLOWER  &  FRASER  LTD., 

141,  New  Bond  Street,  LONDON,  W.  1 


Telephone:  May  fair  6  0  22 


A  rare  Satinwood  Pedestal,  from  The  Countess  of  Portsmouth's  Collection. 
Two  18th-century  Walnut  Torcheres. 
A  Sunderland  Lustre  Jug  and  Frog  Mug. 


Antiques 
Decorations 


Works  of  Art 
Furnishing 
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GREEN  &  ABBOTT  Ltd. 

DECORATORS  &  FURNISHERS 

HAVE  IN  STOCK 

OLD    CHINESE    AND  FRENCH 
WALLPAPERS 
HAND-PAINTED  WALLPAPERS 

DESIGNED   AND  REPRODUCED 
IN   THEIR  OWN 

STUDIO 

123,  WIGMORE  ST.,  Portman  Sq.,W.l 

Phone:  MAYFAIR  5800 


BY  SPECIAL  APPOINTMENT  TO 
HIS  MAJESTY  THE  KING  AND  HIS 
LATE  MAJESTY  KING  EDWARD  VII 


Francis  Draper 

NEARLY    SEVENTY-FIVE    YEARS  AS 

^Picture  Restorer,    Frame  Maker 
Carver,   Qilder,  Interior 
Decorations 

To  H.M.  Office  of  Works,  The 
National  Gallery,  National  Portrait 
Gallery,  Governments  of  Australia, 
Canada,  South   Africa   and  India. 

CHRISTIE'S   SALES  ATTENDED 


110,  ALBANY  STREET 
REGENT'S    PARK,  LONDON,  N.W.I 

Telephone,  museum  4673.     established  1854 


JAMES  CONNELL 
&  SONS 


Ltd. 


One  of  a  Pair  of  18th-century  Carved  Wood  Mirrors 

Rare  and  genuine  Old  English 
Furniture  of  superb  quality 

4,  BURLINGTON 
GARDENS  London, w.i 

Corner  of  Old  Bond  Street 
Also  at  47,  Old  Bond  Street,  W. ;  and  75,  St.  Vincent  Street,  Glasgow 
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VICTOR   JOUR  ADO 

102,  Mount  Street, 

Grosvenor  Square, 

W.  1 

Telephones  :    Mayfair  5857,  Grosvenor  2857 


Flower   and   {T$ird  'Pictures 
by  Old  Masters,  Needlework, 
tapestries,   and  fine  Queen 
Anne  Walnut  Furniture 


A  very  fine  Bird  picture,  fully  signed,  J.  Bo&iani.   60  in.  by  CO  in. 


R.  KIDSON  SWALES 

Hntfques  ano  decorations 


A   VERY  FINE  MAHOGANY  BOW  FRONTED  SIDEBOARD, 
slight  string  inlay.    Width,  5  ft,  6  in.  ;  depth,  2  ft.  5  in. 
Mahogany  Swing  Mirror,  with  three  shaped  drawers. 
Pair  of  Candelabra  (Sold). 


THE  GALLERIES, 
1.    GOOKRIDGE  ST., 

June    \W28.    No.  cccxxii. 


LEEDS 


THE  OLD  IRISH  GLASS  GALLERIES 

23,  Earl's  Court  Square,  LONDON,  S.W.  5 

MRS.  GRAYDON  STANNUS,  F.R.S.A. 


A  lovelv  little  Old  Irish  Glass  Chandelier,  3  ft.  loilif.    Date  1800. 
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J.  M.  Pontremoli,  PADDINGTON,  W.2 


Dealer  in  Antique  Carpets,  Taoestries,  Embroideries,  and  Silfy  Brocades. 


Telephone:  PADDINGTON  <5(S(>J 


:1! 


w7 


9  ■<?  9  ■"  <?■  9  <?  9  <?  9  <?  f 


■1  


Genuine  old  Samarkand,  size,  8  It.  7  in.  by  4  It.  8  in.    Mauve  ground,  Green  and  Pale  Blue  Medallions,  Pale  Green  and  Gold  on  border.    Price  £7  5. 
We  have  the  greatest  selection  of  Samarkands  in  colourings  of  Gold,  Mauve,  Pink,  Blue,  Grey,  Purple,  Green  and  Coral.    Also  a  great  selection  of  Persian  Rugsi 

Expert  Carpet  and  Tapestry  Restorer  and  Cleaner.  Prompt  Attention  given  to  all  Trade  Orders. 


Unique  specimens  of  Old 
Sheffield  Plate 

A  fine  set  of  Candelabra,  consisting 
of  four-light  centre-piece  and  two 
three-light  side-pieces,  by  Matthew 
Boulton  &  Co      -  £65 

Birch  &  Gaydon  Ltd 

(Established  1790)         Telephone  Central  2160 

153  Fenchurch  St.  London  EC  3  ^ 


^Antique  Silver 


^  Queen  Anne  Tankard,  1712,  made  by  William  Gamble. 
In  good  condition,  and  with  fine  marks. 

THE  SUSSEX  GOLDSMITHS' 
AND  SILVERSMITHS' Co.  Ltd.  | 

13,  Pavilion  Bu.ld.ngs  .  BRIGHTON 
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BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


Qlb   Sbefttelb  flMate 


Old  Sheffield  Plate  Soup  Tureen,  with  pair  of  Sauce  Tureens.    Circa  1800. 


IIP  CH APPLE  &  MANTELLIlr 

Stealers  in  Hntiquc  Stiver  ant>  ©l£>  Sbeffieto  flMate 
55-7  MADDOX  STREET,  NEW  BOND  STREET,  LONDON,  W 


TIQUES. 
table  for 


A  variety  o/ 
in  % 


pieces 
Gifts 


Fine  old  Rosewood  Inlaid  Sofa  Table  of  large  size,  with  mahogany 
and  boxwood  handing  and  stringing ;    fitted   four  drawers.  Top, 
5  ft.  I  in.  extended,  3  ft.  4J  in.  with  Haps  down;  2  ft.  94  in.  deep. 
Tea  Caddies  in  Thuya,  Harewood,  Mahogany,  etc. 

Furniture,  Sheffield  Plate,  China,  etc. 

H.  NALDER  ^ 

21,  Davies  Street, 


BERKELEY  SQUARE 
LONDON,  W.l 


HOUSE  FOR  ANTIQUES 


TRADE  SUPPLIED 


304,  Vauxhall  Bridge  Road 


Telephone:   Victoria  6349. 


S.W.I 


June,  1928.-  No.  cccxxii. 
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The  Century  House  Antique  Galleries 

Telephone:  Regent  1425  Cablegrams:  "  Kragtuda,  Piccy,  London" 

2,  KING  STREET,  ST.  JAMES',  S.W.I 

Speciality— CHINESE  (LOWESTOFT)  ARMORIAL   PORCELAIN,  and  OLD   ENGLISH  FURNITURE 


ARMS  OF   GORDON   OF  INVERGORDON. 
Dinner  Service,  sixty  pieces,  with  flower  festoon  border.    (Kien  Lung,  circa  1750.) 


WANTED    TO  PURCHASE 

Armorial  Dinner  or  Tea  Services,  or  fine  individual  pieces.     Good  prices  given. 


/\    if)    Y     X  /    /\  (R.   HERIOT  and\ 

J±  I   /Vy    X    kJI  \  M.  BRAMLEY  ) 

dealer  in  Antiques 

117,    MARINA,    ST.  LEONARDS-ON-SEA 

Telephone:  HASTINGS  1283 


One  of  a  pair  of  very  fine  crayon  drawings, 
by  J.  Ekels,  dated  1789. 


C.  DEAKIN 


«/»* 


walnut  knkkuulu  table,      ft.  »>  in.  w1bb  i 
Chinese  porcelain  with  English  arms. 

OLD  CHINESE  PORCELAIN 
OLD   ENGLISH  FURNITURE 

26,  Beauchamp  Place 
LONDON,  S.W.3 

TUl.Kl'IlOM'l  :      KENSINQ TON  T267 


Ol'l-'     Hkomi'Ton  lio\l> 
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K  I  I  460>    NEW    CHESTER  ROAD, 

V*      ^WKIVl  LL,  ROCK     FERRY,  BIRKENHEAD. 

Member  of  the  British  Antique  Dealers'  Association. 

Telephone:  Rock  Ferry  198.  Telegrams:  "Antiques.  Birkenhead."  10  minutes  from  Liverpool.                               20  minutes  from  Chester 

Established    1866.  Four  hours  by  direct  train  from  London  (Bust on). 

One  of  the  largest  and  most  interesting  stocks  of  genuine  ^Antiques  in   the  country. 


Furniture  Pottery 
Porcelain  Glass 
Silver  Sheffield  Plate 
Needlework 
Long-case  and 
Bracket  Clocks 


c  /  large  stock  of  furniture,  glassy 
pewter,   etc.,   suitable  for  the 
c  {merican  market. 

■Alt  details  of  packing  and 
shipping  personally  attended  to. 


Finely  carved  Jacobean  period  court  Cupboard  with  marqueterie  panels  in  the 
top  portion.    In  beautiful  original  condition  and  colour.    (!  ft.  2  in.  long  by  2  tt. 
wide  by  4  ft.  (>  in.  hi^h. 


BOSWELL  t%  WARD 

ANTIQU  ES 


Set  of  ten  Chairs, "eight  single  and  two  arm. 
Original  condition. 

30,  Dover  Street   -    Piccadilly,  W.1 

Telephone:    GERRARD  0913 
Juiif,  191!8.    Ncj.  ccexxii. 


HOTSPUR  Ltd. 


Eft/re 


Qenuine 
Antiques 


16,  Buckingham  Palace  Rd.,  S.W.I 


VICTORIA  5391 
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A  REMARKABLE  COLLECTION  OF  OVER  500 

i 

MINIATURES  IN  OILS 


BY 


THE  OLD  MASTERS 
of  the  Sixteenth,  Seventeenth 
and  r  Eighteenth  Centuries. 


OPENING  JUNE  8th 

THE  FINE  ART 
SOCIETY  LTD. 

148,  New  Bond  Street,  LONDON,  W.  i 


J.  G.  MAY  &  SON 

Established  1888. 

Antiques  ::  Works  of  Art 

Export  Business  a  Speciality 


liare  Martin  ware  Whisky  Flask,  7*  in.  high, 
litiht  brown  body,  tinned  with  colour. 


34,  CHURCH  STREET,  HEREFORD 


Near  Cathedral 


Telephone:   Hereford  272  1 


MARTIN  BAXTER 

Speciality  : 

OLD  ENGLISH  AND  IRISH  GLASS 


EXTREMELY  RARE  NELSON  GOBLET,  ENGRAVED  WITH 
PORTRAIT.   AND  THE    FLEET   ON   THE    REVERSE  SIDE. 


-Antique  ^furniture 

la,  PICCADILLY  ARCADE 

LONDON,  S.W.I 


Telephone : 
Gerrard  3472 
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TELEGRAMS  j 

freemandom 
Barb,  London 


Dealer  in  Antique  Silver,  Old  Sheffield  Plate,  eie. 


TELEPHONE  i 

6117  CLERKENWELL 


Highest  Prices  given 
for  specimen  pieces. 


And  at 

534,  MADISON  AVENUE, 
NEW  YORK,  U.S.A. 


4,  ^DAalJ&tJi&c^  ^S^ui^ma^,  S^CWldo 


vn;  E.c.i 


One'pair  Queen  Anne  Cast  Candlesticks.    22  oz.  17  dwt.    London,  1704    7  in  high.    Maker.  Pierre-Harache. 
One  William  and  Mary  Bleeding  Bowl    8  oz  12  dwt    Dublin,  1693.    Maker,  C.R. 
One  Cream  Jug    5  oz  17  dwt    London,  1738.   Maker,  Paul  Lamerie 


Harold  Davis 

Buys  and  Sells 
Unique  specimens 
of  Antiques 


ENQUIRIES  FAITHFULLY 
ATTENDED  TO 

A    VISIT     IS  CORDIALLY 
INVITED 


39,  King  Street,  St  James's 

LONDON,  s.w.i 


Gerrard    7  163 


06* 


By  Appointment  to  His 
Majesty  King  George  V. 


Factory  Founded  in  1779 
by  Queen  Juliane  Marie  of 
Denmark. 


Royal  Copenhagen  Porcelain 


STONEWARE  JAR.      Br   JAIS  NIELSEN. 


London  Depot  :    2,  OLD  BOND  STREET,   W.  1 


June,  1928.    No.  cccxxii. 
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ANTIQUE S 

Fine  Queen  Anne  bureau 
bookcase  in  mint  condition 
with  interesting  shaped 
cornice.  The  unusual 
feature  of  this  piece  is  the 
seaweed  marqueterie  interior. 

MAPLE  &  CO 

LTD 

The  Largest  Furnishing  Establishment  in  the  World 
TOTTENHAM  COURT  RD.  LONDON   W.  1 
PARIS  BUENOS  AIRES 


Collectors'  Curio  Corner 

(fllMss  ©oul&far) 

Cables:  (Boloplate,  lonoou.  ^Telephone :  ©evrart  2102. 

15,  2)ovcr  Street,  flMccafcUh?,  M.l 


Queen  Bnne  lUalnut  Cable.  ffieautifuUs  figin-e£>. 
jfme  Ipaif  Chelsea  jfioutes. 

On  Sbow  :  large  Colleeticn  of  Genuine  antiques. 
Jntevestuni  Olt>  .lewelleiv. 


CHARLES  NOTT 

38,  BURY  STREET,  ST.  JAMES'S 

LONDON, 
S.W.  1 

Tel.  GERR.  1  1  73 


Fine  collection  of 

Chinese  Hard- 
stone  Carvings  in 
Jade,  Crystal, 
LapiS'Lazuli, 
etc.,  on  view  in 
recently  opened 
new  showrooms 
at  above  address. 


Photographs 

sent  on 
application. 


Fine  Jade  Vase  and  Cover.  Height 
on  Stand,  12  in.     Kien  Lung  Period. 
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X 


ye  Olde  Mint  Rouse,  Peuensep,  Sussex 


Largest  Collection  of  Antiques  in  the  South  of  England. 


42  SHOWROOMS  ON  VIEW 


X 


Genuine  old  Georgian  three-pedestal  Mahogany  Dining  Table,  original  colour  and  condition.    Two  detachable  leaves. 


SEVERAL  SIMILAR  IN  STOCK. 

Average  size  1 1  ft.  by  4  ft. 


X 


Only  Address:  MINT  HOUSE,  PEVENSEY,  SUSSEX 

telephone  No.  I  7  'Pevensey  telegrams'   'Mint  House,  'Pevensey" 

Personal  attention  given  at  all  times  by  asking  for  Proprietor. 


George  Dando 

(MEMBER  OF  THE   BRITISH  ANTIQUE   DEALERS'  ASSOCIATION 


Sheraton  Knclosed  Dressing  Table 


NOTE  ADDRESS  : 


10,  GEORGE  STREET 

TREET 

BATH 


MILSOM  STREET 


Established  21  Years 
TELESram!  :  Dando  Bath  1499 


I  K  \I)K  SUI'PI.I  ED 


L.  LOEWENTHAL 

4,  St.  James's  Street,  London,  S.W.i 


Telephone:    RF.GKNT  11  SI . 


June,'  1928. — No.  ( <  <  xxii 


The  Seasons:    A  set  of  four  by  I.  Simon,  after  Ros.ilb.i. 

I°i^kctfef'kh  GLASS  PICTURES 

Notice.  —  Mr.   Loewenthal  will  publish  shortly  his  pamphlet 
upon      Pictures  on  Glass,"  and  will  he  glad  to  hear  from 
collectors  interested  in  the  subject. 
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Period  Chimneypieces 


A  GENUINE  old  Georgian 
Chimneypiece  of  statuary 
marble  inlaid  with  jasper  panels; 
finely  carved  jambs  and  centre 
tablet  in  high  relief.  Removed 
from  an  old  house  in  George 
Street,  Hanover  Square,  London, 
and  attributed  to  Isaac  Ware. 

DIMENSIONS: 
Length  of  shelf        -    7  ft.  A\  in. 
Height    -  5  ft.  5  in. 

Opening,  wide         -      4  ft.  2  in, 
„        high  3  ft.  5  in. 

Bratt  Colbran  &  Co* 

and  The  Heaped  Fire  Co.  Ltd. 
10,  MORTIMER  STREET 
LONDON    -  -  W.l 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 


Antiques 


Fine  Walnut 
Stuart  Chair 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


A.  G.  LOCK 

[Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.  1 

Esher  Galleries,  High  Street,  Esher 

Telephone  :  ESHER  837  SURREY 


i 

1 

e 

F  v 

A  beautiful  8-ft.  carved  mahogany  Adam  Sideboard, 
complete  with  urns. 

ONE  OF  THE  LARGEST  STOCKS  OF 
OLD  FURNITURE  IN  SURREY 

American  and  Colonial  visitors  cordially  invited 

ONLY   15  MILKS  FROM   ('MAKING  CROSS 

LXXXI 


The  Connoisseur 


Muirhead  Moffat  &  Co. 

134,  Douglas  Street,  Glasgow,  W. 


COME  TO  SCOTLAND 


The  stock,  which  is  one  of  the 
largest  in  Scotland,  consists  of 

RARE  ANTIQUE  FURNITURE 
CHINA,  SILVER,  BRASS,  PICTURES 
NEEDLEWORK,     ARMOUR,  ETC. 

will  be  offered  at  a  considerable 
reduction  previous  to  removal 
in  July  to  NEW  PREMISES  at 

132-134,  BLYTHSWOOD  STREET 

off  Sauchiehall  Street 

(same  position  one  Street  nearer  centre  of  City) 


Original  engravings,  etcnings.  Woodcuts,  cic. 


BY  OLD 
AND 

MODERN 
MASTERS 

Rembrandt , 

Diner, 

Ostade, 

Van  Dyck, 

Nanteuil, 

Drevet, 

Edelinch, 

Bone, 

Cameron, 

Corot, 

S.  Haden, 

Legros, 

Meryon, 

Whistler. 

Zorn. 


Mil  l  HI  :  I 


GUTEKUNST    &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 


Telegraphic  Address:  Artus,  Berne 


Illustrated  General  Catalogue  No.  XXV.  /io« 

luiic.  I928.    No,  reexxii. 


,  franc 


One  of  a  set  of  four  old  Dutch  Flower  Paintings 


ROGER  ROE 

70,  St.  Andrew's  St.,  CAMBRIDGE 

FOR  OLD  CHINA.  SILVER. 
FURNITURE    and  PICTURES 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

«/ 

OBJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINKS 

at  their 

FIFE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MAVI'AIR  0170 


THE  LITTLE  TRADERS 

31,  Basil  Street,  Knightsbridge,  S.W.  3 


'Phone:    SLOANE  4069 


1  — Fine  old  Chinese-jade-glass-  Dessert-Service.    12  Finger 
Bowls,  12  Plates,  4  Fruit  Plates.    1810  period. 
2— Buck  and  Pony  Vase,  blue,  celadon  ground. 
3— Verte  and  imperial  yellow  Vase. 


Antiques  and  Curios 
i  i 


Small  Furniture 


GALERIE  LOCARNO 


Modern  Paintings 
of  Art 


ues 


15  Rue  Laffitte 

PARIS 
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ENGLISH  BOOKS  1475-1900 

Jl  SIGNPOST  FOR  COLLECTORS 
CHARLES  J.  SAWYER  &  F.  J.  HARVEY  DARTON 

WITH  ONE  HUNDRED  ILLUSTRATIONS 

VOLUME  I.  CAXTON  TO  JOHNSON 
VOLUME  II.  GRAY  TO  KIPLING 

2  Volumes,  royal  8vo,  handsomely      -CO     O     f\  »-n=kf 
bound  in  buckram.  I  ^     ^     U  Tld 

ENGLISH  BOOKS  will  appeal  to  the  uninitiated  as  well 
as  to  the  collector,  for  it  points  out  what  is  sought  for  and 
why.  It  tells  the  prices  which  are— or  have  recently  been — 
paid  for  rare  books,  and  it  shows  the  romantic  as  well  as 
the  prosaic  side  of  book  collecting. 


"The  work  is  exactly  what  has  been  long  wanted.  ...  It 
is  by  far  the  best  collector's  guide  to  English  literature  that 
has  ever  appeared." — The  Speetiitor. 

"An  excellent  and  readable  book  of  reference  . 
illustrated." — Times  Literary  Supplement. 

"The  book  will  be  warmly  welcomed  by  all  those  who  collect 
or  are  interested  in  rare  books;  it  should  also  appeal  to  the 
general  public." — Sunday  Times. 


lavishly 


CHAS.  J.  SAWYER,  LTD., 

12  &  13,  GRAFTON  ST.,  BOND  ST.,  LONDON,  W. 

And  of  all  Booksellers. 


Sale  ^Auction 


WITHIN 


Grange  House,  Grange  Loan, 
Edinburgh 


ON 

TUESDAY,  WEDNESDAY  and  THURSDAY, 

JUNE  19th,  20th  and  21st,  1928 
COMMENCING  AT  ELEVEN  O'CLOCK  EACH  DAY 

LYON  &  TURNBULL  LTD. 

^Auctioneers 
51,    GEORGE   STREET,  EDINBURGH 

are  instructed  by  the  executors  of  the  late  Mrs.  KIDSON- 
KERR  to  sell  the  entire  Furnishings  of  the  above,  including 
fine  examples  of  CHIPPENDALE,  HEPPLEWHITE, 
SHERATON,  QUEEN  ANNE,  and  JACOBEAN  periods; 
fine  collection  of  old  CHINA,  CUT  CRYSTAL,  BRASS, 
OLD  MIRRORS,  OLD  DINING  ROOM,  DRAWING 
ROOM  and  BEDROOM  FURNISHINGS,  PERSIAN 
CARPETS,  RUGS,  OLD  PRINTS,  etc. 

On  view  on  Saturday  and  Monday,  June  16th  and  18th,  10-5 

Admission  to  view  and  Sale  by  Catalogue,  1/-  each 

telegrams:  "auction.  Edinburgh." 

June,  1928.-  -No.  ccexxii. 


H.  M.  Lee  &  Son 

Ulflorks  of  art 
antique  jfurnfsbers 


Hillbrow  House, 

Esher,  Surrey. 

Tel.:  Esher  875. 

37,  High  Street, 
Kingston-on-Thames 

Tel. :  Kingston  1546 


A  rare  William  and  Mary  period  Escritoire  of  olive-wood  and  king-wood. 
A  Queen  Anne  period  gilt  Gesso  Mirror,  with  Vauxhall  plate. 

SEVERAL  FINE  QUALITY  WALNUT  AND  MAHOGANY  PIECES 
ARE  NOW  ON  VIEW  AT  OUR  EXTENSIVE  SHOWROOMS 

All  articles  strictly  genuine  and  marked  at  reasonable  prices 


SOUTH  SHROPSHIRE. 

"THE  LEE" 

(Less  than  one  mile  from  Knighton  Station). 

Sale  of  the  CONTENTS  of  the  RESIDENCE 
by  order  of  Radovan  Blagojevitch,   Esq.,  on 

Thursday,   June  7th,  and   following  days. 

17th  &  18th-CENTURY  FURNITURE 

(including  Collector's  pieces),  comprising: 
Jacobean,  Tudor  and  Cromwellian  tables,  chairs,  bible 
boxes,  settle,  etc.  Queen  Anne,  Chippendale,  Sheraton 
and  Hepplewhite  chairs,  chests  of  drawers,  tallboy, 
tables,  dressing  stools,  cabinets,  mirrors,  writing 
bureaux.  Old  French  writing  tables,  escritoires  and 
commodes.  William  <5?  Mary,  Sheraton  and  other 
grandmother  and  grandfather  clocks.  Chippendale,  Old 
English  and  Continental  bracket  and  mantel  clocks. 
A  lady's  work-table  with  finely  executed  silk-work 
panels  (early  nineteenth  century). 

An  Authentic  Manuscript  written  and  signed  by 
Horatio,  Lord  Nelson,  being  a  letter  to  H.M.  King 
George  III. 

Paintings  of  the  English,  Dutch  and  Italian  schools. 
Morland  and  Ackermann  coloured  prints.  Artist  proof 
engravings.  English,  Continental  and  Oriental  porcelain 
and  ware.  Collections  of  old  pewter  bronze,  brass, 
postage  stamps,  fashion  plates,  book  plates,  and 
bijouterie.  Books.  About  230  oz.  of  silver.  Old 
Persian  rugs.  Bedroom  furniture  and  miscellanea. 
To  be  Sold  by  Auction  by 

Messrs  JACKSON  &  McCARTNEY 

upon  the  premises,  at  12  o'clock. 

ON    VIEW   THURSDAY,   MAY  51st. 
Illustrated  Catalogue  (price  1/-)  of  the  Auctioneers  at 
their  Head  Offices,  CRAVEN  ARMS,  SHROPSHIRE. 
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Established  1892 


Telephone  :  Gerrard  7621 


J.  LEGER  &  SON 

13,  Duke  Street,  St.  James's,  London,  S.W.I 

©U  {paintings 

by 

©lb  Masters 


Inspection 

cordially 

invited. 


of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  S  ITALIAN  SCHOOLS 


Portrait  of  Sir  Wm.  Pettit, 
by  J.  Zoffany,  R.A. 
Size,  36  in.  by  28  in. 


Oil 

Paintings 
purchased. 


Monument  erected  in  memory  of  the  Great 
Fire  of  London,  1  666. 


ADMISSION 
FREE 


Hours : 
Weekdays, 

10-6 
Saturdays, 

10—1 


BY  APPOINTMENT 


EXHIBITION  OF 

NAVAL,  MILITARY, 
AND  HISTORICAL 
PICTURES  &  PRINTS 


THE  PARKER  GALLERIES 

28,  Berkeley  Square,  Mayfair,  W.  1 
Established  1750 


Action  of  the  "Chesapeake"  and  "Shannon" 
off  Boston,  June  1st,  1813. 


THE    BEST   COLLECTIONS,  both  large  and  small, 
have  been  supplied  with  high-class  Paintings,  Water-Colours, 
and  Etchings,  by  HENRY  J.  BROWN  (Latt  W .  Lawson 
Peacock  &  Co.) 


Exhibition  of  Paintings  by  Felix  Ziem      Now  on  View. 


THE 


RAEBURN  GALLERY 

48,  DUKE  STREET 
ST.  JAMES'S,  S.W. 

(Close  to  Christie's) 


Good  Prices  Paid  for  fine  Portraits 
by   Raeburn,   Romney,  Hoppner, 
Lawrence,  etc. 
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WEDGWOOD 

ETRURIA    •  STOKE-ON-TRENT 


HAND 


WARE 


ASK  YOUR  DEALER 
FOR  PRICES  AND 
PARTICULARS 


CRAFT 


CHALCEDONY 


What  a  dainty  little  gift  for  a  bridesmaid  !  A  choker  necklace 
of  fine  chalcedony,  graduated  round  beads  of  first  quality.  The 
colour  is  a  most  beautiful  translucent  cornflower 
blue.  A  fortunate  trade  wind  brought  us  sufficient 
beads  to  make  eleven  chokers.  Good  value  in  the 
ordinary  way  at  60/-  a  necklace.  They  are  yours  at 


35 


A  companion  offering  of  turquoise  matrix 
chokers.  Real  stones,  excellent  in  quality  and  of 
good  colour.  Would  be  fairly  priced  at  90/-. 
Rare  value  at 

A  carnelian  choker  for  25/-.  Of  fine  quality 
too !  Graduated  round  beads,  highly  polished  and 
in  every  way  desirable.  Only  eight  of  them  at 
this  amazing  price 

Rose  quartz,  a  charming  little  choker  of 
these  beautiful  stones,  highly  polished  and  of  fine 
quality.  Graduated  round  beads  in  delicate 
translucent  pink.    A  bargain  at 

Dark  blue  jadeite  is  very  pleasing,  though  it  is  rarely  seen. 
The  colour  is  similar  to  lapis.  The  beads  are  oval,  each  about 
three-fourths  of  an  inch  in  length.  We  have  made  a  32-inch 
necklace,  with  small  round  beads  of  real  Brazilian 
green  jade  between.  Another  necklace  the  same 
length  has  small  crystals  between  the  blue  jadeite. 
Your  jeweller  would  consider  them  good  value 
i:i  or  £4,    Please  make  your  choice  at 


25 
30/* 


5  30/^ 


Over  500  necklaces  of  semi-precious  stones  always  in 
stock.  Bargain  list  post  free.  Old  jewellery  and  necklaces 
bought  for  cash  or  taken  in  exchange.  We  are  at  your 
service  for  bead  stringing  and  for  redesigning  necklaces 
at  moderate  cost. 


DROOD 


SOCIETY  LTD.  FACING  HARRODS 

116,   BROMPTON   ROAD,   LONDON,    S.W.  3 


1928.—  No.  ccexxii. 


PEWTER 


It  is  extremely  doubtful  whether  any  other  periodical  can 
even  attempt  to  compete  with  the  splendid  series  of 
illustrated  articles  on  Old  Pewter  which  has  appeared  in 
The  Connoisseur.  The  authors  are  all  acknowledged 
experts,  and  their  knowledge  represents  the  highest 
standard  of  authority. 

Copies  of  these  numbers  can  still  be  obtained  at  3/-  each, 
post  free,  with  the  exception  of  Nos.  206,  212,  and  91, 
which  are  5/6  each,  post  free,  and  Nos.  196,  136  and  210, 
which  are  8/-  each,  post  free. 

Nos. 

Some  Uncommon  Pieces  of  Pewter  188,  196,  206 

Some  Continental  Base-metal  Spoons  136,  212 

Notes  on  Rim-types  of  Old  Pewter  Plates  210 
Pewter  Baluster  Measures  -  216 

The  Colours  of  Pewter  -  162 

Notes  on  Russian  Pewter  -  -  178 

Notes  on  My  Old  Pewter,  by  Walter  Churcher  117 
A    Collection   of   English   Pewter,    also  Crucifix 

Jncense  Tubes  22 
Loan  Exhibition,  Glasgow  91 
Scottish  Pewterers,  and  some  of  their  Ware  -  18,  20 
Exhibition  in  Clifford's  Inn  Hall  34 
Forms  of  Pewter  Ware  -  35 
Pewter  and  the  Pewterer's  Craft  7 
Baron  Trenck's  Prison  Cups  -  40 
Pewterers'  Trade  Cards     -  -        -  304 

THE  CONNOISSEUR  Ltd. 

I.  Duke  Street,  St.  James's,  London,  S.W.  1 
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Visit  the 
Exhibition  of 
Antique 
Furniture  at 


THE 


Old-World  Galleries 


65,  Duke  Street, 
Grosvenor  Square, 
London,  W.  1. 


mi  Oxford  Sir 
Selfridgcs). 


EARLY  OAK  DINING  TABLES. 
All   in  original    untouched   condition,  at  reasonable  prices 


A  simple  example.     11  ft. 

Six  other  original  examples.  Froi 
From  £16. 


long.  £38. 
4  ft.  long  to  7  ft 


A  few  fine  Mahogany  and  also  Burr  Walnut  Dining  Tables 
of  various  sizes. 


£50,000 


worth  of  Old  English  Furniture  to  select 
from.     You  can    lurnish  with    this  as 
cheaply  as  with  modern  furniture. 
INSPECTION    CORDIALLY  INVITED. 


A  few  original  18th-cen- 
tury Bureau  Bookcases, 
including  a  rare  Burr 
Walnut,  2  f. .  4  in.  wide 
a  d  6  f .  6  in.  high,  with 
double  domed  top.  Also 
other  examples  both  with 
solid  and  glaz:d  tracery 
doors,  I  oth  in  walnut  and 
mahogany. 


A  Dining  Room  all  furnished  in  guaranteed  antiques 
(i.e.  each  pie<  e  actually  made  over  100  years  ago),  for 
the  I".,  ,  osl  of  £31.     Full  illustrated  parti,  nl.tr-  in  ■  .t i r 
catalogue      Illustrated  Catalogue  and  Guide,  sent 
on  receipt  of  3d.  stamps,  contains  : 
(1.)  Complete  price  list ;  1SS  photos;  44  pages. 
(2.)  Furnishing  and  Colour  Si  hemes  by  Mrs.  Barrett. 
(t.|  "  Useful  Household  Hints,"  by  H.  Stanley  Barrett, 
architect,  contains,  "How  to  Stain  Deal  Flours  to 
look  like-  Oak  and  to  Last  J"  years."  "Best  FolMi 
for  Old  Furniture,  and  How  to  Make  it."  "l  leaning 
Furniture,"  etc. 
(4.)  Old  Furniture  us  a  Good  Investment. 
(5.)  Hints  on  Buying  Antiques,  on  Fakes  and  Historii  al 
Notes. 

(6.)  List  of  Dates  and  Periods  of  old  Furniture. 
(7.)  How  to  Furnish  your  Home  in  Antiques  for  A  100, 
giving  full  de  scription  of  each  piece. 


COUPON. 

I  enclose  3d.  for  above  catalogue, 
or  Foreign  Stamps  requested.) 

Name  

Address  


C,  June.  '2*. 
(English,  Colonial 


CHAS  ANGELL 

34,  MILSOM  STREET 
BATH 

Large  stock  of  Antique  English 
Furniture    at    moderate  prices. 

Numerous  other  Sideboards  in  stock. 
Enquiries  solicited. 


FOLKARD  &  SON 

ESTABLISHED  18  14 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Cbtna,  Cut  (Slass, 

SUfe  IReeoleworfe, 
©16  Stiver,        Sbefficlo  plate, 
paintings  on  (Blass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


A 

LUNG  CH'UAN 
CELADON  JAR 

5f  in.  high,  with  rich 
deep  sea-green  glaze. 
Early  Ming. 

£9  10s.  0d.,  with 
stand. 

Trade  and  Overseas 
Unquiries  Invited. 

FRANK     E.  PITHER 

38,    MORTIMER    STREET,    LONDON.   W.  1 

Telephone :    Museum  4689. 
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Made  in  sizes  to  suit  any  and  every  sort  of 
library.  From  a  small  stack,  you  progress 
by  "  easy  stages  "  as  and  when  you  wish. 
Always  "finished"  and  in  perfect  taste. 

•SECTIONAL 


BOOKCASE 

Strongly  made  from  the  finest  seasoned  hard- 
woods. Casement  doors,  glazed  to  order.  Best 
British  workmanship  at  most  reasonable  prices. 

MINTY  BOOKCASES  CAN  BE  PURCHASED  BY  DEFERRED  PAYMENTS 


Write  for  New  Illustrated  Catalogue  containing  fullest  particulars  of  : 
Minty  Bookcases,  including  various  period  styles  at  moderate  prices.  : 


(Dept.    44-45,  HIGH  STREET,  OXFORD 

CO  1 

London  Showrooms  :  36,  Southampton  St.,  Strand. W.C. 


Reproductions 


of 


016  Jp^teand5tlarca55ite 
bijouterie 

are  made  for 

Trade  Buyers  only 

at 

THE   OLD  HOUSE 

situated  at 

33,  SOUTHAMPTON  STREET 

FITZROY  SQUARE,  LONDON 
w.  i 

Strictly  wholesale 

Telephone  :  Museum  1061 
Closed  all  day  Saturdays 


GEMS   AND  ANTIQUES 


in  u  s  t  L  e 
c  a  r  e  f  ti  1 1  y 
illustrated  it 
tlie  attention 
of  prospec- 
tive buyers 
is     to  be 


attracte 


J, 


Tlie  BURLINGTON 


Engraving  Co.   Ltd.  are 
experts  in  tins  particular 
method      of  illustrating 
e  i  t  \\  e  r  in 
black    a  n  d 
\\  Infe  or  col- 
our  and  m- 
vitc  your 
enquiries. 

318-326  COSWELL  RD.,  LONDON,  E.C.I 


June,  1928. — No.  ccexxii. 


PHOTOGRAPHY 

for  the  trade  or  private 
collector  for  5/6  with 
two  proofs.  <I  Special 
quotations  for  collec- 
tions, large  quantities, 
or  for  fire  insurance. 
<I  Contractors  to  H.M. 
Government,  the  leading 
Public  Galleries,  West 
End  Dealers,  and  Collec- 
tors. The  March  issue 
of  The  Connoisseur  con- 
tained 49  reproductions 
of  our  photographs. 
Good  testimony  to  the 
quality  of  our  work. 

Wallace   He  a  ton  Ltd. 

119,   NEW   BOND    STREET,    LONDON,  W.  1 

TELEPHONE  :      VI A  YF  A  Hi  20G0-7 


SALE    BY  AUCTION 

OF 

CHINESE    PORCELAIN,  POTTERY, 
BRONZES,  LACQUER,  CARVINGS,  etc., 
including  many  OLD  and  VALUABLE  pieces. 

GEORGE  M.  GARFITT,  F.A  I.,  F.I.Arb..  has  been  instructed 
by  a  client  resident  in  China  to  SELL  BY  AUCTION,  at  the 
GRAND  HOTEL,  AYTOUN  STREET.  PICCADILLY.  MAN- 
CHESTER, on  Tuesday  and  Wednesday,  June  12th  and  13th,  1928' 
at  11  a.m.  each  day,  the  above  valuable  consignment. 

The  COLLECTION  will  be  on  view  prior  to  Sale  daily  until 
June  7th  (except  Saturdays),  from  2  to  4  p.m.  at  the  Auctioneer's 
premises,  25,  Market  Place,  Manchester,  and  at  the  Grand  Hotel 
on  mornings  of  Sale. 

Catalogues  and  all  further  particulars  may  be  obtained  from 
the  Auctioneer's  Offices,  25,  Market  Place,  Manchester.  Telephone 
City  2137  and  65,  Union  Street,  Oldham,  Telephone  1657  and  1995. 
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BEAUTIFUL    PANEL   OF    SILK    EMBROIDERY  OF 
THE   CH'IEN    LUNG   PERIOD.  1750. 
Price:  £525. 

Height,  1 1  ft.  Width,  10  ft. 


W.  H.  HAYNES 

'Che  "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone  :  Paddington  5180  (2  lines) 


CURZON  GALLERIES 

Curzon  Street, 

Mayfair,  W. 

(Corner  of  Cliirges  Street.) 

Phone     -    Grosvenor  1 623 
Grams 

Picartilly  Audley,  London 


Bronzes  Ivories 

ANTIQUITIES 

Furniture  Pictures 

Close  to  principal  hotels. 

On  parle  Fran?ais, 

aussi  Allem.tnde. 


Antique  Sheraton  Bureau. 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN    10   MINUTES  OF  ALL  STATIONS 


[EL.J.WICKES 

Hr       XVI    Gloucester  Road 
KENSINGTON,  S.W  7 


'Phone  6461  Kensington 


18th-century  wax  portrait  of  Madame  Sappe  (or  Saqui),  a  famous 
coquette  of  the  Court  of  Louis  XVI.  and  friend  of  Voltaire.  The 
work  of  Christopher  Curtius,  maternal  uncle  and  teacher  of  original 
Madame  Tussaud  (see  Connoisseur,  July,  1927). 


A  HANDBOOK  FOR  COLLECTORS. 

OLD  ENGLISH 
PORCELAIN 

By  W.  B.  Honey. 

Demy  8vo.    Fully  Illustrated.    21s.  net. 

Mr.  Honey,  of  the  Victoria  and  Albert  Museum, 
has  written  a  very  practical  and  up-to-date 
Handbook  covering  the  entire  period  of  English 
Porcelain  Manufacture  to  the  middle  of  the 
19th  century. 

Wn're  fur  Illustrated  Prospectus  to  : — 

G.  BeU  &  Sons,  Ltd.,  Portugal  Street,  London,  W.C.2. 


MARY-ANN  ARCHER 


(M.    M.    A.    ARCHER  HOUBLON) 


Sbop  of 
Antiques 

59, 

Beauchamp 

Place, 
LONDON, 

S.W. 


Sporting  Pratt  Jug, 
about  7  in.  high. 
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ROME 

ITALY 


RAD  AMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

91,  VIA  MARGUTTA 


M 


H.  BAGSHAW, 

257,    FULHAM    ROAD,  S.W.3 
Antiques  Old   Furniture  China 

Pictures        Genuine  Specimens 


J.   P.  BALLARD 

lO,    21,    2  3,    Cross  Street 


READING 


l  45  minutes  \ 
Urum  London^ 


ANTIQUES 
CHINA 
PICTURES 
FURNITURE 


B 


ISHOP 

  of   

IDEFORD 


Genuine  Antiques 

  in   

Furniture,  China,  Glass 


W.  BOSWORTH  &  SONS,  ******  1841 
Dealers  in  all  kinds  of  Antiques 

31,   Marefair,  NORTHAMPTON 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cement  for  repairing 
bric-a-brac,  jewellery,  antiques,  fine 
cabinet  work,  picture  frames,  marble, 
etc.  Sets  quickly.  Preferred  for  over  sixty  years  for  all  fine  work. 
Chemists.    6d.  and  1/-. 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

1?Vrthrui0*  ARNOLD  ETHERIDGE 

'-V  Mil  ll|  KA  (Late  frant  Davis  Ltd.) 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  JIlso  at  290,  Glossop  Road,  Sheffield 

1.  FREEMAN   &    SON,  LTD. 

Scalers  fn  Bntique  Silver,  3c\vellet\\  Phone: 
CU*  SbetHeie  plate,  China,  Glass,  etc.         Ho! bom  4633 

2.  WEST  46TH  ST.    AND      DIAMOND  HOUSE.  37-38.  HATTON  GARDEN 
NEW  YORK  LONDON,  E.C.I 


etrloom  ©alien?  (M.  K,  Grant)  100,  Queen's  Road, 

W.2  (1  minute  from  Whiteley's).     Every  Article  marked  in 

plain  figures.     Specialises  in  Small  Furniture. 

Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Park  2142 


REPAIRS — Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14     park  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

Etc. 

TELEPHONE  3451 


P 


H0T0GRAPHY 

of  Antiques     Works  of  Art 
Portraits  *n  your  Home 


Lt.-Col.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.10 

Telephone    Kensington  3808  — 


A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 
257,  Glossop  Road,  SHEFFIELD 

H    I  UTC    A   TV/f  "      Telephone:       I   Old  Furniture, 
J  £>  1  5  A  1V1         Frobisher  4044   |     china,  Glass, 

44  &  54,  KENWAY  ROAD,  S.W.5  etc.,  etc. 

(2  mins.  from  EARLS  COURT  STATION).       [   Early  Chinese 

R.  G.  L0MAS  &  SON,  Ltd.,  41,  King  Street,  DERBY 

11101  BLUE  JOHN 

S       MANHEIM  BUYS  and  SELLS  important 

15.  FORDWYCH  ROAD  items  of  CHINA  &  POTTERY 

WEST  HAMPSTEAD,  N.W.2  suitable  for  Home,  American, 

Phone   Hampstead  6478  and  Colonial  markets. 

OLD  OAK  IN  LAKELAND  ^^^^^^ 

W.     H.  MAWSON, 


13/15,  Lake  Road,  Keswick, 
Cumberland 


15,  Victoria  Street,  Windermere. 
Westmorland. 


W.   J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc 

Genuine  Examples  always  on  hand. 


OLDMAN 

43.  P0YNDERS  ROAD.  CLAPHAM  PARK.  S.W.4 


COLLECTOR    OF    SAVAGE  CURIOS 

—    late  ot' Brixton  Hill,  has^  removed  tn  — 

Wanted  —  Rare  Specimens 


R 


AND0LPH     Old  €nfllisb  ?urniiure 

(ARTHUR)    Tel.  102  THE  TRADE  SUPPLIED 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


ART  RESTORING  ^rbylesckVlnfaualnl? 

RESTORED  by  one  of  Great  Britain's  most  capable  restorers. 
Estimates  given.   C/o  H.  SPENCE.  Old  English  Furniture,  etc., 

25,  Pelham  Street,  London,  S.W.  7.  'Phone  :  Kensington  8962 


always  in  stock  and 
always  required 


OLD  CRYSTAL  CHANDELIERS 

Chandeliers  repaired,  reassembled  and  missing  parts  supplied. 
Also  fine  Antique  Furniture.  Telephone:  Langham  2495. 

F.  W.  STANDISH,  11,  East  Street,  Baker  Street,  W.  1 
SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xlcensefc  Valuers  'phone  oe 


Ruskin  Pottery  1 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 


is  produced  and  can 
be  obtained  from  the 


near  Birmingham.  England 


Near  Wallace  Collection.  Phone:  Ambassador  9835 

GENUINE  ANTIQUES.  FURNITURE,  CHINA  AND  CURIOS 
Old  Mahogany  Sideboard.  3  ft.  3  in.    Swansea  Tea  and  Coffee  Service,  33  pieces . 

MRS.  SNEYD  TAYLOR,  64,  George  St..  Baker  St..  W.l 

MRS.  THOMPSON,  of  the  New  Inn,  Holme-on-Spalding-Moor, 
Yorkshire,  has  a  collection  of 
GENUINE  ANTIQUES  TO  DISPOSE  OF. 
They  include  lar^e  assortment  of  China,  Cut  Class  and  Staffordshire 
Figures,  Pewter  and  Brass,  Old  Sheffield  Plate,  Tray  and  W  ine  Cooler, 
Grandfather  Clocks,  etc. 


June,  1928.  Ne 
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ANTIQUE 
PEWTER 

Price  List  &  Photographs  on  application. 

Very  fine  Old  English  Church  Flagon, 
with  silver  marks.    Circa  1750 

H.  &  A. 
KIMBELL 

(ESTABLISHED  1868) 

Members  of  the  British 
Autigne  Dealers'  Association. 

182,  Aldersgate  Street 
LONDON,  E.C.I 


l?bi."  White  Porcelain  Cock. 


D.  ABBOTT  &  Co. 

Direct  Importers  from 
CHINA  (Peking,  Shanghai) 

Empire  House,  Thurloe  Place,  London,  S.W.7 

(Opposite  Vi<  toria  and  Albert  Museum). 
'Phone:  Kensington  9931.         TRADE  SUPPLIED 


Fine  quality  Porcelains  made  at 

CHING-TE-CHEN, 
the  centre  of  the  late  Imp -rial  Factories,  from 
the  heautiful  white  clay  of  the  district  which  has 
been  famous  for  so  many  generations,  and 
painted  by  the  best  artists  of  the  later  periods. 
We  have  in  stock  copies  of  the  lovely  shapes  and 
colours  of  th;  Ming,  Kangshi,  and  Yung  Ching 
periods,  the  originals  being  almost  impossible  to 
procure,  or  the  prices  much  beyond  the  average 
purse  of  to-day. 

CURIOS  HARDSTONES  IVORIES 

EMBROIDERIES     LAMPS  JEWELLERY 


The  Connoisseur  Register 


Valuable  Antique  Collection  to  sell  to  private  buyers. 
First  Editions  and  Old  Books  from  1620  ; 
Fine  Queen  Anne  Secretaire  ;  other  furniture  ; 
Fine  Georgian  Silver  ;  Oriental  Porcelain  ; 
China  ;  Glass  ;  Ivory  ;  Fine  Lace  ;  Objects 
of  Art  and  Curios.  Seen  by  appointment.  (No. 
R1782.) 

Of  interest  to  Americans.  Genuine  Oak  Jacobean 
Staircase  Balustrades,  reai  hing  second  floor, 
gate  at  the  bottom.    Country  house.  (No.  R1783.) 

Exceptional  bargain.  Miniature  Scale  Model  Liner 
"  Majestic."  Exquisite  craftsmanship,  walnut  ease. 
£8,  worth  treble.     Photographs.     (No.  R1785.) 

Magnificent  Dutch  Inlaid  Walnut  Wardrobe  ;  Fine 
Old  Bracket  Clock  ;  other  Antique  Furniture  ; 
Glass  ;    China.      Dr.    Barr,    Rishton,  Blackburn. 

Wassail  Bowl,  mahoganv,  good  condition,  S  in.  high, 
22  in.  circumference,  and  verses,  framed  ;  valued 
£10,000.  Can  be  seen  bv  appointment.  Particulars 
No.  R1787. 

Private  Collection  of  Antique  Marcasite  Jewellery, 

69  pieces,  price,  €225.  Can  be  seen  at  Dibdin  &  Co., 
Ltd.,  189,  Sloane  Street,  London,  S.W.I. 

T.  S.  Cooper,  R.A.,  Fine  Oil  Painting,  6  ft.  by  4  ft., 
"  End  of  November,"  exhibited  Royal  Academy, 
1873.    Can  be  seen  Breconshire.    (No!  R1789.) 

Cromwellian  Table  and  Chest,  and  few  other  antiques 
to  be  sold  privately.    List  sent.     (No.  R1790.) 

Set  of  Original  Stipple  Plates  of  "  Cries  of 
London,"  after  Wheatley.  What  offers  ?  (No. 
R1791.) 

Six  Hepplewhite  Chairs,  diamond  -  shaped  lattice 
backs  ;  Four  Morland  Prints  ;  Tortoiseshell 
Comb,  inlaid.    London,  N.l.     (No.  R1792.) 

Collectors  invited  to  correspond.  Early  Chinese 
Porcelain,  Cloisonne,  Bronzes,  Hardstone  Car- 
vings ;  also  Netsuke.  Unusual  bargains.  (No. 
R1793.) 

Miscellaneous  Collection  of  Ceramics.  Pictures 
viewed  this  June  only.  'Phone,  Lee  Green  1943. 
(No.  R1795.) 


Set  of  8  Paintings  on  Vellum,  4  in.  by  3  in.  (Life 
of  Christ).  Over  500  years  old,  from  Catholic  missal, 
framed  complete.  Written  valuation  of  well-known 
London  expert.  £150.  What  offers  ?  Viewed 
London.     (No.  R1796.) 

Private  Collection,  fine  examples  Sung  Bowls,  and 
Jar,   Wei   Dynasty,   for   disposal.     (Xo.  R1797.) 

Old  Masters. — Advertiser,  knowing  and  in  touch  with 
many  of  the  world's  wealthiest  private  collectors, 
American,  etc.,  wishes  to  meet  those  able  to  influence 
the  private  sale  of  important  works  in  private 
collections.      (Write  Xo.  R179S.) 

Fawn  Tray,  1869,  Damascene  inlaid  gold  and  silver. 

Nash,  106,  Carleton  Road,  Tufnell  Park,  X.7. 

Set  of  "  Twelve  Months,"   engraved  Allingham, 

printed  in  colours  on  vellum,  after  Hamilton.  Otters 
invited.     (Xo.  R1880.) 

A  Choice  Collection  of  36  Curios — Japanese 
Bronze  Idols  and  other  Eastern  Bronzes.  Tele- 
phone Primrose  2930  or  Write  Xo.  R1801. 


WANTED. 

Freemasonry. — Wanted  old  Masonic  Jewels,  Litera- 
ture and  Bric-a-Brac  about  Freemasonry.  High 
prices  offered.     (Xo.  R  17(59.) 

Books  wanted. — Advertiser  (private  collector)  is  desirous 
of  purchasing  English  printed  books  before  1(350, 
also  fine  Bindings,  and  is  willing  to  consider  com- 
plete libraries  of  old  Literature  and  give  high  prices 
for  same.      (Xo.  R1770.) 

Wanted. — Apostle  Spoons  made  before  1550  ;  send 
description  and  maker's  mark.     (Xo.  R1771.) 

Chippendale  Bookcase,  about  9  ft.  6  in.,  lattice  doors, 
cupboards  under.  Viewed  near  town.  Price  and 
description  to  R1784. 

By  lady  with  some  knowledge  of  antiques,  post  as 
assistant  in  antique  shop.     (Xo.  R1794.) 
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Telephone:  Kensington  8071 

A  n lit] lies, 
Old  Pictures, 
Wedding  Presents 
Moderate  Prices 

Pictures    restored  ami 
cleaned  I'll  expert  artists 
at  lowest  prices 

|  ]   THE  SMALL 
COLLECTOR 

L  united 
*  Director:  Mrs.  G.  A.  LEWIS 

4,  Dalmeny  House 

Rare  Glass  Picture,  painted  in  oils,  tine  colour. 

Size,  2  ft.  6  in.  by  1  ft.  10i  in.    Early  eighteenth     ThurlOC  Place,  b.W.  7 

century,  probably  French.    Frame  contemporary     (0pposite  the  victoria  and 
carved  wood.  Albert  Museum) 


the  Old  Kettle  tea  room 

261,  Fulham  Road,  S.W.  3 


THE  GENUINE 
OLD  COTTAGE 
OAK,  AND 
PINE  FURNITURE 
IS  FOR  SALE 


EDWIN  YEOMAN 

'B/iys  and  sells 

GENUINE  ANTIQUE 
FURNITURE  ONLY 

All      enquiries      promptly      attended  to 

12a,    FISHER    ST.,  LEWES 

(Two  minutes'  walk  from  White  Hart  Hotel) 


STEWART  ACTON 

'Member  of  the  British  Antique  Dealers'  Assoei.itie.nl 


All  specimens 
guaranteed 
genuine 


telephone : 
Brighton  5899 


Sheraton  Bow-front  Window  Seat, 
old  decoration  and  painting. 

Juno,  1928.  -No.  cccxxii. 


12 

Prince  Albert  St. 
BRIGHTON 

Also  at  "  Riverside," 
BRAMBER.  SUSSEX 


Finely  carved  Chippendale  Card  Table. 


F.  JONES 

Old  English 

Furniture, 
Needlework, 
etc. 

1, 

Tavistock  St., 

BEDFORD 

Telephone:  3052 


.  R.  GOOKSON 

(KENDAL) 

■       One  of  the  best  selected  Stocks  of  ■ 


i  GENUINE  ANTIQUES  ■ 


in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  of 
KENDAL  fin  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


Old  Days  Ltd. 


iQisisiQisisioiisiaiaiiiaisi 


(Irene 
Ashmead-Bartletti 


Antique 

Furniture 

Prints 

Glass 

Fabrics 

Cushions 

Decorations 


Very  fine  Pre-Chipp;ndale  carved  wood  Hall  or  Garden  Seat. 

r53,  Beauchamp  Place,  London,  S.W. 3 


Telephone 


SLOANE  3682 


Ralph  Wood  Toby  Jug.  10'  high. 


tt.  €♦  Perrp 

Dealer  in  Antiques 


WANTED. 
Old  Ship  Models, 
Early  Samplers 
and  Needlework. 

4  and  6,  exhibition  Road 
South  Kensington,  S.W  7 

Kensington  0683 
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Qbr  the  Special  Occasions 
which  occur  every  day 

Players 

Virginia  Cigarettes 

lO  for  8?  20  for  V4 

50  for  3'3  IOO  for  6'6 

WITH  OR  WITHOUT  CORK  TIPS 

(  Cork -of  pure  natural  growth  ) 


Extra  Quality  Virginia 


Inued  by  The  Imperial  Tobacco  Co.  (of  Great  Britain  and  Ireland),  Limited. 


N.  BLOOM  (A.B.C.  Silver  Plate  Co.,  Ltd.).  15.  Norton  Folgate,  Bishopsgate,  London.  E.C 


Dealers  in  Antique  Silver 
and  Old  Sheffield  Plate 


George  n.  shaped  Salver,  by  William 
Peaston.  1746.     Weight,  30  oz.  13  dwt 


Trade  Inquiries  Invited 


Telephone:  Bishopsgate  1587 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880) 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms.  Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds- 

11,  New  Oxford  Street  ClX^iSSZ^) 


ENQUIRY  AND  VALUATION  DEPARTMENT 

THIS  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all 
subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed 
in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Approved  photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd.,  1,  Duke  Street,  St.  James's, 
London,  S.W.I.  Telephone:  No.  7995  Gerrard.  Cables:  Novedad,  Piccy,  London. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON 
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ARTHUR  BURLEY 

(Late  of  Great  Turnstile  and  Sicilian  Avenue.  Holborn) 

HAS  TAKEN  ROOMS 
TEMPORARILY   AT  THE 

Pall  Mall  Depository 

Carlton  St.,  Regent  St.,  S.w.  1 

(BACK    OF    PICCADILLY   TUBE  STATION) 

WHERE  HE  IS  SHOWING   HIS  COLLECTION  OF 

ANTIQUES 


Hours  :  1  O  to  5.30. 


'Phone:   Gerrard  4546.  4547,  4548,  and  30,4 


Member  British  Antique  Dealers'  Association 


APPOINTMENT  BY  CARD  WILL  BE  GREATLY  APPRECIATED 

CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  .Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

j  ITALIAN   ANTIQUES  j 

■  LARGEST  COLLECTION  IN  LONDON  j 
;   E.  SUCCIO,  9,  Fitzroy  Street    . .    LONDON,  W.  1  j 

a  Telephone  :  Museum  607  1 

■  ■ 

•        Sole  American  Agents:   GRALEE,  Brush  Hill  Road.  Readville,  Mass,  ■ 

TELEPHONE:       RIVERSIDE  0039 

WILLIAM  WILLIAMS 

Specialist  in  Chinese  ant  Japanese  IQorfcs  of  Hit 
An  interesting   collection   of  Han  and  Tang  Pottery 

189,  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 

ESTABLISHED  I860 

Three  doors  from  Goldhawk  Road  Station  (Metropolitan). 
Bus  88,  32  anil  11  to  corner. 

FOR  SALE  BY  PRIVATE  TREATY 

"TURNHURST  HALL,"  Stoke-on-Trent. 

The  Old  Oak  and  Tine  Panelling,  doors,  windows,  floors,  and 
beams.  Also  the  old  hand-made  slop  bricks,  comprising  The 
Mansion  (splendid  colour).  Tenders  are  invited.  To  view 
apply  the  Auctioneers,  Lor  is  Taylor  \  Sons,  FA.  I.,  Central 
Chambers,  Percy  Street,  Hanley,  Stoke-on-Trent.   Tel. :  -231:1. 


174,  BROMPTON  RD., 

ANTIQUES 

W.    S.  MILLS 


LONDON 

S.W.  3 


t 


Telephone  :  Museum  6807 

RALPH  HYMAN 

Dealer  in  Hnrique  Silver 
9,  Southampton  St.,  Holborn, W.C.  1 

Office  Hours:  9  a.m.  to  6  p.m.  weekdays 
9  a  m.  to  12  noon  Saturdays 

Plain  George  III.  Argyle,  gadroon  edge,  by  Robert 
Hennell    Date  1795.    Price  35  gns.  Bargain. 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


Have  you  seen  the  Antique  FurmlUTC  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE.  PRINTS,  etc 


THE  LEADING 

AUCTIONEERS  AND 

EXPERT  VALUERS 

The   "Meyer"    French   Colonials   on   April    2nd    and  3rd  realised 
£2,500;  to  date  £14,500  has  been  obtained   for  the  "Meyer" 
Collection.    You  will  obtain  the  best  results  at 


Harmer  Rooke's  Strand  Stamp  Auctions 

Sales  every  Friday  and  Saturday.    Expert  advice  free. 
All  communications  to — 
Pfarne:  G&S909  &9S26.        188    &    189,    STRAND,    W.C. 2. 


THE 

ANTIQUARY 

l ARCH.  GRAHAM. F.R.S.A.) 

ANTIQUES 

DEALER  &  VALUER. 

Furniture. 
Silver. 

. 

China. 
Old  Books. 
Prints.  . 
Pictures.  ' 
Curios.  Etc. 

41   &  48  HIGH  STREET. 

OXFORD 
and  at  KING'S  ESPLANADE, 
HOVE. 

OLD  ENGLISH  FURNITURE 
AND    ART  OBJECTS 

r  Collectors  and  .\,  vA*^ 


SALE 

UNTIL 
OF  JUNE 


entrance  will  be  at 
QUARRY  STREET 


REFERENCE  NO. 


For  Office  use  only 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry  

Date  1928. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.  — FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE 
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BASIL  IIUCiCilNS 

TENTER  1  >EN,  KENT 

TELEPHONE    101    (ALWAYS  OPEN) 


"[Furniture 

Speciality  : 
SMALL 
UNUSUAL 
PIECES 


PAIR  OF  MAHOGANY  POLE  FIRE  SCREENS 
THE  SCREEN  IN  FORM  OF  SILK  FAN. 


POSTAGE  STAMPS  AT  AUCTION 

Single  Rarities,  General  and  Specialised  Collections 
are  best  bought  and  sold  through 

Tb\)t  ^or6  Street  Auctions 

conducted  weekly  by 

H.  R.  HARMER 

'Philatelic  jJ  uElioneer  and  (Expert 

6,  7  S  8,  Old  Bond  Street,  London,  W.l 

Telephone:  Gerrard  1623 


The  NEW  Markham's  Pewter  Marks  is  here 

Grand  volume,  increased  pictures,  increased  letter  press, 
very  thick,  large  octavo,  cloth,  fully  gilt,  35s.  net. 

(Post  1/-;  Abroad,  21.) 

The  NEW  Pewter  Marks 
and   Old   Pewter  Ware 

Domestic  and  Ecclesiastical 

including  sections  on  the  History  of  the  Pewterer's  Craft, 
Statutes,  ( )rdinances,  etc.,  relating  to  Pewterers  from  A.!). 
1348.  The  manufacture  anil  composition  of  Pewter  Ware, 
as  well  as  its  cleaning  and  rei  airing.  Description  of  some 
1.1  DO  Marks  or  Touches,  and  Facsimiles  of  -2(11)  from  the 
original  copperplates  of  the  Pew  terer's  Company,  London,  etc. 

By  Major  C.  A.  MARKHAM,  K.S.A.,  Editor  of 
Chaffers'  Mall  Marks  on  Gold  and  Silver  Plate,  etc. 
This  work,  as  now  published,  is  essential  to  the  Pewter 
collector,  and  will  delight  him.  It  is  indeed  a  grand  volume 
—  fine  plates,  well  ^oc  up,  and  worthy  of  its  subject.  See 
that  you  get  this  now  .  Heady,  June  1st. 
Descriptive  and  Illustrated  Prospectus  ready,  post  free. 

The  NEW  Keramic  Gallery 

By  IV'tltiam  Chaffers 

Extended  to  2  volumes  by  II.  M.  Cundall,  I  S  O., 

F.S.  A.,  late  of  the  Victoria  and  Albert  Museum. 
Two  grand  volume*,  large  octavo,  handsomely  tound 
bevelled  cloth,  fully  gilt,  70s.  net. 

This  work  is  an  Illustrated  Companion  to  Chaffer's  great 
standard  works:  Marks  and  Monograms  on  Pottery  and 
Porcelain. 

The  fresh  issue  has  nearly  150  new  illustrative  examples  with 
descriptions,  also  additional  plates  in  colours  (in  all  over  700 
plates  with  descriptions). 

"  The  illustrations,  particularly  the  coloured,  are  a  delight 
to  the  eye." — Daily  Mail. 

"One  is  tempted  for  once  to  use  superlatives  and  describe  the 
work  by  the  single  word  '  Perfect.'" — Estates  (iazefte. 
"Wealth  of  well-chosen  illustrations." — Connoisseur. 

Other  Standard  Works  by  William  Chaffers. 

Marks  &  Monograms  on  European  and  Oriental 
Pottery  and  Porcelain,  5,000  illustrations.  Hand- 
some volume,  13th  issue,  50/-  net  ;  Hall  Marks  on 
Gold  and  Silver  Plate,  10th  edition,  35/-  net; 
Handbook  to  Pottery,  10/-  net ;  Handbook  to  Hall 
Marks  on  Gold  and  Silver  Plate,  7/6  net. 

WILLIAM    REEVES    (Bookseller)  LIMITED 
83,  Charing  Cross  Road,  London,  W.C.2 


COLLECTORS  and   Dealers  should 
carefully  read  the  Register  Columns 
on  page  II.    They  will  find  many 
interesting  pieces  for  sale. 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.     Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.     No  original  Silver,  China,  etc.,  must  be  sent.    Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.      The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  all  correspondence  to  the  Heraldic  Expert,  c/o  The  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  James's,  London,  S.W.  1. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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JACKSON  &  SON 


PARTNERS : 
T.  BLACOW  ft  M.  D.  BLACOW 

ESTABLISHED  1839 


Old  tuglish 
Furniture 

AND 

miscellaneous 
Antiques 


Mahogany  Card  Table. 


Main  Street,  Sedbergh  (LMS),  Yorkshire 

•Phone:  No.  16  Sedbergh         Tel.:  "Jackson,  antiques.  Sedberch  •• 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

(Patronised  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane 
Church    Street,     Kensington,    W.  8 

Always  something  of  Special  Interest  to  be  found  here. 

ANTIQUES   OF   ALL  KINDS 


MARCH  BROWN 

York  Cottage,  RIPLEY,  Surrey. 

IN  STOCK:  Telephone  No.  96 

English  Refectory  Table  and  Benches ;  Leather  Jack, 
1 8  in.  high  ;  Cock  Spurs ;  Colour-prints  of 
Cocking ;    Swords,   Pistols,   Daggers ;  Curios. 


ANTIQUES 

AT   COMMERCIAL  PRICES 


40  minutes  from 
King's  Cross  by  rail. 


Percy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


E.  FOUNTAINE-BRODIE 

(Member  of  the  British  Antique  Dealers'  Association) 

~jperio6  Antiques 

DECORATION    ::  RENOVATIONS, 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
—  MODERN  STYLES  


286  &  288,  RENFREW  STREET 
  CHARING  CROSS   


GLASGOW 


'Phone:  Regent  5523 

HARRIS  &  CO. 

ANTIQUE  JEWELS,  OLD  SILVER 
and  SHEFFIELD  PLATE 

37,  Piccadilly    :    London,  W.l 

American  and  Colonial  Dealers'  enquiries  invited. 

George  II.  Pitcher  Cream  Jug. 

Made  in  Dublin  by  Robert  Calderwood, 

in  the  year  1728.    £20.    A  bargain. 


ANTIQUES  weapons 

\  CURIOS  ' \  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


Genuine  Unrestored  T^  suPPued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE 
FURNITURE 


: 


W.    H.  WHITE 

COLLEGE  COURT 

GLOUCESTER 


D.  M.  &  P.  MANHEIM 

have  a  large  selection  of  genuine  Staffs,  figures.  Resist  Lustre,  Rocking- 
ham, and  items  of  Masonic,  Sporting,  and  American  interest  at 

'Phone — Sloane  4684 


56,  EBURY  STREET,  S.W.I. 


JVKse  ]YL  %  D.  Portrait  &  Miniature  "Painter 
BadenOCb     Exhibited  English  &  Scottish  Galleries 

Communications  to  be  addressed  to  Box  2484,  c/o  The  CONNOISSEUR 
1,  Duke  Street,  St.  James's,  London,  S.W.  1 


H.  &  A.  KIM  BELL,  182,  ALDERSGATE  STREET,  LON  DON  .E.C.I. 

  ESTABLISHED  1066.   


Reference  no. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


JUNE, 

1928 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc. J 
Address  in  full  


Date  7928. 

N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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Set  of  eight  genuine  Antique  Chairs. 


Wright  &  Hunter 

LIMITED 

Members  of  Antique  Dealers'  Association 


Dealers  in  Genuine 
Antique  Furniture 

16-22,  ARTHUR  STREET 

BELFAST 

Telegrams:  "  Carpets,  Belfast."    Telephone  826 


DA  VIES  &  HORNE 


Magnificent  pair  18th-century  Bronze 
Nio.    Japanese.    Height,  4  ft. 


Oriental  Works  of  Art 

and 

Old  Oak  Furniture 

A   fine   selection   of  Antique 
Pottery,     Lacquer,  Carvings, 
Bronzes,  etc. 

Specialists    in     Inro,  Tsuba, 
Netsuke,  Swords,  Pipe  Cases, 
Tobacco  Pouches,  etc. 

41,  Lower  Belgrave  Street 

(Close  to  Victoria  Station)  S.W.I 
Telephone:   Sloane  4423. 


SYDNEY  W.  NEWBERY 

The  Collectors'  and  Dealers' 

PHOTOGRAPHER 


Telephone : 
Brixton  0468 


7,  Stockwell  Terrace 
London,  S.W.  9 


For  specimens  of  my  work  see  The  Connoisseur 


ROMNEY'S   STUDIOS,  WINDMILL  HILL,  HAMPSTEAD 


"  9u   cat        *   j  ■'_ 


FOR  SALE.  Historic  Old  Georgian  Property  with  residential  accommodation 
and  3  Galleries— 44  ft.  by  27  ft.  ;  33  ft.  by  21  ft. ;  and  42  ft.  by  24  ft.  Two 
being  18  ft.  6  in.  high  and  one  with  Minstrels'  Gallery.  Electric  Light.  Central 
Heating.     Close  to  Heath  and  Tube  Station.    Vacant  possession.     Apply  to 

POTTERS,  Auctioneers.'&c,  47.  Heath  Street.  Hampstead.  Tel. :  Hampstead  2821 


Rare  seventeenth-century  Pewter 
Unusual  Delft  Rack.  42  in.  by  38  in. 


Please  note  change 
of  address. 

Law  Ley  ton 

33,  GEORGE  ST. 

BAKER  ST. 

W.  1 


The   same    'Phone  and 
Cables — 
LANGHAM  2007. 
OLDAYS,  LONDON. 


£400  Reward 


STOLEN,  April  yth, 
1928,  from  premises  at 
Notting  Hill  Gate,  London,  W.,  an  OIL  PAINTING 
on  canvas,  as  hereunder,  reputed  to  be  by  Watteau, 
and  signed.    Size,  24!  in.  by  19!  in. 


The  above  reward  will  be  paid  by  Messrs.  John 
W.  Bell  &  Co.,  Assessors,  17,  Queen  Victoria 
Street,  London,  E.C.4,  to  the  first  person  giving 
information  to  them  or  to  the  Police  which  will  lead 
to  the  arrest  and  conviction  of  the  thief  or  thieves 
and  recovery  of  the  Painting  intact. 

NCVM 
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Telegrams:  "  Glasstique  ( Piccy).  London."  'Phone:  Regent  1811 

G.  GLASS  &  SON 

OLD  ENGLISH  SILVER,  SHEFFIELD  PLATE, 
ANTIQUE  JEWELS,  Etc. 


Trade  Enquiries  specially  invited. 

SILVER-GILT  CUP  AND  COVER,  George  IV.,  1827. 
Height,  16  in.;    weight,  1 1 1  i  oz. 

J* 

35,  King  Street,  St.  James's,  LONDON 

(Late  of  Deansgate,  Manchester)  S.W.  1 


A  number  of  copies  of  Mr.  ARTHUR  HAYDEN'S 
exhaustive  treatise  on 

Spode  and 
His  Successors 

A  History  of  the  Pottery,  Stoke-on-Trent,  from  17H5  to  I860. 
With  2-1  attractively  mounted  colour  plates,  and   130  half-tone 

illustrations.  Limited  Edition,  4to,  cloth. 

Published,    1925,    at   £4    4s.    Od.  net 

OFFERED   BY     O  Q      O  A  1  Brand  New. 

FOYLE'SAT    *Z    ZS.   UO.  Sen^S™: 

Secure  a  copy  whilst  this  notable  work  is  obtainable  at  such 
a  remarkably  reduced  price. 

FOYLE'S    ART    BOOK  DEPT. 

119-125,    Charing    Cross     Road,    London,    W.C  2, 

'Phone:   GERRARD  9310 


TELEPHONE    No  604 


T.  ORDISH 

Large  and  varied  stock 
of  Antiques  of  all  kinds 

CHINA  ST.  &  CASTLE  HILL 
LANCASTER 


ANITA  CALDWELL 


1 


Old  English 
Furniture 
China  and  Glass 

Interior 
Decorations 
Any  Period 
Moderate  Prices 


An  old  Sheraton 

Sprpentine-shaped 

Sideboard 

4  ft.  wide,  3  ft.  IiikIi 


46,  Brompton  Rd.,  LONDON,  S.W.  3  S^sS« 


Bristol 

'~^t\it  Sot.}     to  ^/tf 'fat  anc/        lt\itot  6-/ioti/c/  not 
j/at/ to  ca^t a>>c/  r  'ii/t  ee  f  ort>    t  n-Zele^ftrin.  eo//ec- 
fton     oj^  ye  nut  ue     tt  >i iejfo'tec/     S^it-int-fiiie ,  ot</ 
(Oitenfct/  ^Potce/fi  i  >t ,    etc.,    ta//te/i   rj-   oj/^e  tec/  a  f 
tea^o*ta//e  /titce^. 


i  toiJ   a    i^i  eat  a ■it  /y . 


3^/e/i/tone  3//9-Z. 


Member  of  the  British  Antique  Dealers'  Association 


Cbe  Connaugbt  Hntique  Galleries 

Telephone  :  Collectors         Grosvenor  3049 

and  American 
Visitors  are  extended 
a  cordial  invitation  to 
visit    the    above  Galleries 
where  ANTIQUE  FURNITURE 
CHINA,  OLD|GLASS,  AND 
NEEDLEWORK  CAN  BE  SEEN 

1  o,  Davies  St.,  Berkeley  Sq.t  <H.  i 


The  Index  to  Vol.  79  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  December,  1927,  can  be  obtained 
for  £4  9s.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 
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A  selected  collection  of  the  finest  genuine  Old  English  iyth  and  18th-century  furniture 


Gregory  &  Co. 


Established  1823 


■i- 


FURNITURE 
:  CARPETS  : 
DECORATIONS 


A    FINE    ENGLISH    SEVENTEENTH-CENTURY   CARVED   OAK   CREDENCE  TABLE 
ORIGINAL    STATE.   BEAUTIFUL  COLOUR 


19,  Old  Cavendish  Street 
London,  W.  1 


F.W.  PHILLIPS  Ltd. 
1  HITCH1N 


OLD    N  EEDLEWORI 


OLD    NEEDLEWORK  CHAIRS 


MISS  EDITH  WEBB 

50,  Park  Road 
Upper  Baker  St., 
N.W.I 

Telephone  :  Paddington  4504 

©lo  ©afe 
jfurmtiuc 

♦Decorative  ©lo 
Cbmese  ipotterv? 

Plain  Oak  Chest,  with  old  iron  mounts, 

15th  century.    Ming  three-colour  pottery    .  Small  Selected  Example* 
horses  and  riders. 


H.  KENYON 

;  (Member  of  the  British  Antique 
'Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,  etc. 

Telephone   No.  1059. 


H.  R.  N. 

U 


T  ang  Pottery  Ox.  with  pale  yellow 
glaze.    Length.  9!  in 


NORTON 

016  Chinese 
potter?  and 
^porcelain 

46,  Museum  Street 
London    -    W.C.  1 

TELEPHONE:    MUSEUM  2794 


XCIX 
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THE  ANDRADE 


GALLERY 

24,  Hanover 
Square,  W.  1 


Very  fine  Queen  Anne  Walnut  Side  Table. 
Height,  50  in.  ;  length,  30  in.  ;  width,  1!)  in. 

WANTED  TO  PURCHASE. 
Works  of  Art  of  all  kinds,  including 
important  specimens  of  Stuart 
Needlework. 

CYRIL  ANDRADE, 

Telephone:    Mayfair  2001.  LTD. 
AND 

8,  Duke  Street,  St.  James's,  S.W.I 


€arlp  Staffordshire  Pottcrp 

The  Earle  Collection,  over  300  different  pieces 
Early  Staffordshire,  is  now,  and  has  been  for 
many  years,  on  loan  to  a  well-known  public 
museum.    For  sale  as  a  whole. 

Very  few  copies  remaining  of  Earle's  book, 
"Early  Staffordshire  Pottery." 

CYRIL  EARLE 

35,  North  Bar  Within,  BEVERLEY 

EAST  YORKSHIRE 


Serpentine 
Library  Table. 
Length,  4  ft.  10  in 
Width,  2  ft.  1 1  in. 
Height,  2  ft.  9  in. 
Kncehole  set  of 
drawers  ilide  back. 


CYRIL  EARLE,  BEVERLEY,  Yorks. 

(30  miles  from  York). 
TEN    ROOMS   OF   GENUINE  ANTIQUES. 

June,  1928. — No,  ccexxii. 


JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALERS  IN   BOOKS  AND  ENGRAVINGS 
beg  to  offer  (post  free  on  application), 

Catalogue  No.  277  : 

THE  EIGHTEENTH  CENTURY 

and  after  (1700-1830),  an  Important  Collection  of  BOOKS 
and  ENGRAVINGS,   covering  all    sides  of  life  during 
this  momentous  period. 


Books  and  Engravings 
Purchased. 


Valuations  for  Probate 
and  Insurance. 


Late  of  53,  Shaftesbury  Avenue,  and  39,  Duke  Street 


CONNOISSEUR  REGISTER 


Collectors  desirous  of  exchanging  with 
other  collectors,  or  disposing  of  part  or 
the  whole  of  their  collection,  should  use 
the  Register  columns.  (See  page  ii.) 
Rate,  4d.  per  word  ;   minimum  5/-. 
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a  VE  ITCH  Mm 


jfmc  ©lb  Silver 


1. —  Oblong  ingravid  Tea  Set  ;  date,  London  1812  13.             2. — Oblong  engraved  band  Tea  and  Coffee  Set ;  date,  London  1806-13. 
 3. -Oblong  part-fluted  Tea  Set;  date,  Dublin  1814-18.  

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON,  S.W.I 

Telegrams:  "veitchius,  Piccy.  London."  Cables:  "veitchius,  London  ■•  Telephone:  Gerhard  8174. 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  — H.  N.  Veitch,  1908. 


PEWTER 

FOR 

Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD  NEATE 

(Member  o/  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883        Bus — 3,  59. 

CABLE  ADDRESS  :   (Via  Western  Union)    "  PEWTER,  LONDON." 


T  O  jB 

(Mrs.  FLOYD) 
:     3,    Westbourne    Street  : 
Sloane  Square,  LONDON,  S.W.l 

Telephone  No  :  Sloane  6361 


Unusual  eighteenth-century 
Mahogany  Whatnot. 

Very  fine  Jug  with  Chinese 
decorations. 

A  pair  of  old  apple  green  and  gold 
glass  vases. 

An  apple  green  Rockingham  Inkstand. 


MARGARET  LANGLEY 

(lady  smith) 

131,  WIGMORE  STREET,  LONDON,  W.  1 


Stuart  Bead  Basket 
wonderful  colours 


GENUINE    ANTIQUE    FURNITURE  OF 
ALL  PERIODS  AND  OLD  NEEDLEWORK 
FINEST     COLLECTION     OF  PAPIER- 
MACHE  TRAYS   IN   LONDON.  Stuart  Bead  Mirror 
Telephone:  Langham  3091                (sold  since  going  tn  press) 


H.  STUART  PAGE 

A    varied  and 
interesting  stock 
of 

Hnttques 

only. 

129,  Bridge  Street 
WARRINGTON 

C  1 
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jFinc  art  Stealer  to 


1bcr  flfcajestv?  the  ^uecn 


By  Appointment 


ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

31  and  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.  1 

(ENTIRELY  REBUILT) 

An  extensive  collection  of  old  English  Porcelain  is  now  on  exhibition,  comprising 
rare  and  choice  examples  of  all  the  principal  Factories  of  the  eighteenth  century. 
A  cordial   invitation  is  extended  to  all  collectors  and  others  interested   in  the 

Ceramic  Arts  of  this  country. 


A  pair  of  important  old  Chelsea  Figures  representing  "The  Bun  Sellers."    8\  in.  high.    Bearing  the  gold  anchor  mark. 


An  early  Chelsea  Figure  of  a  youth,  holding  a  basket  of  fruit.    Beautifully  modelled  and  coloured,  and  in  fine  condition. 

g'.  in.  high.    Bearing  the  red  anchor  mark. 

June,  1928.    No.  ci  <  xxii.  CI1 
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Some  Lace  in  the  Collection  of  Her  Majesty  The  Queen 
(First  Article)  By  Eugenie  Gibson 


It  is  astonishing  that,  although  a  multi- 
tude of  social,  charitable,  and  State  duties  make 
The  Queen  one  of  the  most  hard-worked  personages 
in  the  country,  Her  Majesty  not  only  finds  time 
to  collect  in  many  different  departments  of  art, 
but  also  to  acquire  an  expert  knowledge  of  them 
altogether  surprising  in  an  amateur.  Besides 
being  admirably  arranged,  The  Queen's  collections 
are  systematically  catalogued  under  Her  Majesty's 
personal  supervision,  and  in  writing  these  articles 
on  The  Queen's  lace,  I  have  been  allowed  to  make 
full  use  of  these  catalogues,  as  well  as  of  the  other 
sources  of  information  which  Her  Majesty  has 
graciously  placed  at  my  disposal. 

The  Queen's  collection  of  lace  consists  almost 
wholly  of  pieces  of  historical  interest,  and  these 
gossamer  fabrics,  so  light  and  fragile  to  the  touch, 
are  linked  up  with  memories  both  of  notable 
figures  in  our  public  life  and  of  great  contemporary 
and  past  events.  It  will  be  noticed  that  Her 
Majesty's  collection  largely  consists  of  the  beautiful 
work  produced  in  the  British  Isles,  including 
some  of  the  choicest  and  most  elaborate  examples 
of  this  interesting  old  handicraft.  No  one  regrets 
more  than  Her  Majesty  that  the  industry  is  not 
more  generously  supported  at  the  present  time. 

Perhaps  the  most  important  piece  in  the 
collection,  both  for  its  artistic  beauty  and  its 
associations,  is  the  Court  train  of  Irish  point 
lace  (Xo.  i.),  presented  on  the  occasion  of  the 


Coronation,  and  worn  by  Her  Majesty  at  the 
Delhi  Durbar.  When,  in  191 1,  the  date  of  the 
former  ceremony  was  announced,  it  was  at  once 
felt  by  the  ladies  of  Belfast  that  a  special  effort 
should  be  made  to  give  expression  to  that  devoted 
loyalty  to  the  Crown  which  has  always  charac- 
terised the  great  northern  city.  On  the  suggestion 
of  the  then  Lady  Mayoress,  Mrs.  R.  J.  McMordie, 
a  committee  was  formed,  of  which  she  acted  as 
Honorary  Treasurer,  with  Lady  Henderson,  Lady 
Anderson,  and  Mrs.  Chichester  as  its  Honorary 
Secretaries.  Their  appeal  was  eagerly  supported, 
and  a  large  sum  was  subscribed.  Her  Majesty 
having  signified  her  preference  as  to  the  form 
which  the  gift  should  take,  the  Committee  decided 
to  commission  for  The  Queen  a  magnificent  Court 
train  of  Irish  needlepoint,  and  the  order  for  its 
manufacture  was  entrusted  to  Messrs.  Robinson 
and  Cleaver,  Ltd. 

It  was  desired  that  the  train  should  be  com- 
pleted in  time  for  Their  Majesties'  visit  to  India, 
then  due  in  a  little  over  six  months  ;  it  seemed 
an  almost  impossible  task,  and  in  ordinary 
circumstances  would  not  have  been  finished  in  less 
than  two  years.  Indeed,  the  train  was  afterwards 
found  to  contain  over  five  and  a  quarter  million 
stitches  of  all  grades,  and  if  it  had  been  entrusted 
to  a  single  worker,  would  have  taken  between 
twenty-five  and  thirty  years  to  complete.  Messrs. 
Robinson    iS:    Cleaver    gave    the    task    to  the 
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Presentation  Convent  of  Youghal,  Co.  Cork. 
Sixty  skilled  lace-makers  in  this  institution, 
regarding  the  commission  as  a  labour  of  love, 
worked  on  it  in  relays  by  day  and  night,  so  that 
the  piece,  which  is  probably  unsurpassed  in  quality 
and  magnitude  by  any  work  of  similar  character 
produced  in  modern  times  by  any  lace-making 


country,  was  ready  in  time  to  be  worn  by  The 
Queen  as  Empress  of  India  in  the  gorgeous 
I  '.i onation  Durbar  at  Delhi  in  rgir. 

The  train  incorporates  a  scheme  of  flowers  and 
knots  of  ribbon  (No.  ii.),  the  latter  represented 
in  tapestry-stitch.  At  the  top  is  a  design  of 
fuchsias,  or  "  eardrops,"  as  they  were  called,  and 
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Lace  from   The  Queens  Collection 


No.   II. — DETAIL  OF  THE  IRISH  POINT  LACE  COURT  TRAIN,   ILLUSTRATED   IN  NO.  I. 


wild  roses,  emblematic  of  feminine  beauty, 
connected  by  scrolls  of  ribbon-work.  Lower  down, 
the  hawthorn  symbolises  the  first  Tudor  monarch, 
King  Henry  VII.  ;  while  the  mayflower  is  com- 
plimentary to  Queen  Mary  herself,  who,  as  the 
Princess  May,"  had  already  endeared  herself 
to  the  nation.    In  the  centre  of  the  train  is  a 


group  of  wild  roses  and  ivy  berries,  intertwined 
with  a  spray  of  Irish  shamrock  ;  and  beneath 
this,  a  large  bunch  of  wild  roses  and  fuchsias 
tied  with  a  ribbon  knot  and  streamers.  Towards 
the  bottom  there  are  hundreds  of  different  stitches, 
representing  almost  every  stitch  used  in  Irish 
needlepoint  lace  ;    never   before    had  such  an 
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No.   III. — BRUSSELS   POINT  LACE  ABOUT  THE  MIDDLE  OF  THE  EIGHTEENTH  CENTURY 

FORMERLY  THE  PROPERTY  OF  QUEEN  ADELAIDE   AND  QUEEN  VICTORIA 


The  Connoisseur 


assortment  been  introduced  into  one  production. 
The  magnificent  effect  of  the  whole  piece  is 
enhanced  by  its  mounting,  first  on  cloth  of  gold 
with  a  conventional  pattern,  bordered  by  braid, 
and  finally,  on  rich  forget-me-not  blue  silk. 

By  way  of  variety,  mention  may  be  made  of 
some  of  the  attractive  foreign  specimens  contained 
in  The  Queen's  collection.  Two  lengths  of  Brussels 
point  lace  (Nos.  iii.  and  iv.)  suggest,  in  their  ad- 
mirable delicacy,  Spenser's  line  :  "  More  subtle 
Arachne  cannot  spin."  They  date  from  about 
the  middle  of  the  eighteenth  century,  and  des- 
cended in  ownership  from  Queen  Adelaide  to 
Queen  Victoria,  passing  eventually  to  Her  Majesty 
Queen  Mary,  by  whom  they  are  justly  prized. 

Another  superb  piece  illustrated  (No.  vi.)  is  in 
point  d'Alengon  :  it  was  formerly  in  the  possession 
of  the  Duchess  of  Teck,  mother  of  The  Queen. 


The  establishment  of  the  lace  industry  at  Alencon, 
and  later  at  Argentan,  not  far  distant,  is  of  some 
historical  interest,  and  took  place  in  the  reign  of 
Louis  XIV.  Colbert,  noting  the  fashionable 
predilection  for  lace,  and  fearing  the  expenditure 
of  extravagant  sums  out  of  France,  bribed  some 
of  the  most  skilful  craftsmen  of  the  Venetian 
workshops  to  settle  near  Alencon,  and  the  products 
of  this  little  colony,  at  first  known  as  point  de 
France,  and  later  as  point  d'Alengon,  were  marked 
by  several  distinctive  features.  The  fine,  clear 
ground,  and  the  cordonnet  bordering  the  design, 
stiffened  by  using  horsehair  as  a  foundation  in  the 
floral  pattern  and  working  it  over  with  button-hole 
stitch,  are  characteristic.  Alencon  lace  is,  indeed, 
the  only  type  which  consistently  employed  such 
stiffening  ;  it  had  to  be  worked  in  damp  cellars, 
in  order  that  the  horsehair  should  keep  pliable, 


No.  VII.    point  d'alencon  (argentan)       about  1780 
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FORMERLY   BELONGED  TO   QUEEN  CHARLOTTE 


Lace  from   The  Queens  Collection 


and  the  necessary  illumination  for  the  intricate 
task  was  obtained  by  a  crystal,  so  placed  that  it 
reflected  the  light  of  a  candle  or  torch  on  to  the 
pillow.  Though  notable  in  its  results,  this 
method  seriously  endangered  the  longevity  of  its 
output,  for  the  washing  of  lace  thus  stiffened 
could  only  be  undertaken  with  success  by  experts, 
and  this  handicap  accounts  for  the  present 
scarcity  of  pieces  of  that  period. 

The  most  elaborate  and,  by  general  consent, 
the  finest  examples  of  point  d'Alengon  were  made 
under  Louis  XVI.  ;  those  in  No.  v.  are  of  this  date. 
They  were  presented  by  Lady  Addington  to  the 
Queen,  when  Duchess  of  York,  in  1893.  Though 
mid-eighteenth-century  point  d'Alengon  in  origin, 
they  are  Argentan  in  their  style,  as  is  clearly 
shown  by  the  vertical  ground,  a  setting  later 
imitated,  but  in  coarser  meshes,  at  Burano.in  Italy. 
These  lappets,  or  barbes,  depended  at  each  side 
from  the  head-dress  of  ladies  of  the  eighteenth 
century  ;  the  length  was  varied  according  to  the 
importance  of  the  occasion,  which,  in  its  turn, 
was  governed  by  the  strict  ceremonial  etiquette 
of  the  period.    Mme.  Campane  quotes,  in  her 


Memoirs,  an  amusing  incident  on  this  subject. 
Both  she  and  the  Comtesse  de  Noailles,  a  stickler 
for  propriety  in  matters  of  this  sort,  were  present 
at  the  reception  of  a  distinguished  visitor  at  the 
Court  of  Louis  XVI.  Presently,  the  agitation  of 
the  latter  lady  became  so  apparent  that  the 
Queen  remarked  it,  and,  turning  to  Mme.  Campane, 
whispered  :  "  Let  down  your  barbes,  or  the 
Countess  will  die."  The  illustrations,  portraying 
the  graceful  arabesques  and  refined  craftsmanship 
of  the  originals,  demonstrate  the  high  artistic  attain- 
ment of  such  lappets.  Their  use  is  permitted 
even  now  to  old  ladies  at  Their  Majesties'  Court. 

In  No.  vii.  there  is  shown  a  piece  of  Alencon 
lace  made,  like  No.  v.,  at  Argentan.    It  formerly 
belonged  to  Queen  Charlotte,  and  is  of  the  same 
period  as  No.  viii.    Presumably,  it  belonged  t< 
the  barbe,  as  a  set  to  adorn  the  dress. 

The  next  piece  (No.  viii.)  typifies  the  superb 
achievement  of  the  lace  manufacture  of  Flanders, 
and  is  a  fine  example  of  needlepoint.  It  was 
once  the  property  of  Queen  Charlotte,  and  though 
made  about  17S0  in  Brussels,  is  Flemish  in  its 
characteristics. 


[On  page  73,  I  have  alluded  to  Fuchsias,  or  "eardrops."  "Lady's  eardrop"  is  the  term  still  used  by  old  folk 
in  Devonshire.    On  the  borders  of  Dartmoor,  quite  recently,  it  -was  the  only  known  name  for  fuchsias.] 
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Historical  Portraits  at  the  Royal  College  of  Surgeons  of 
England         By  C.  J.  S.  Thompson,  M.B.E. 


Surgery  in  England  has  a  long  and  interesting 
history,  and  as  early  as  the  fourteenth  century  there 
was  a  Guild  of  Surgeons  in  London  distinct  from  that 
of  the  Barbers.  This  body  was  incorporated  in  the  first 
year  of  the  reign  of  King  Edward  IV.,  and  remained  a 
separate  Guild  until  1540,  when  it  was  joined  with  the 
Barber  Surgeons  by  a  Royal  Charter  granted  bv  King 
Henry  VIII.,  under  the  name  of  the  "  Masters  and 
Governors  of  the  Mystery  and  Commonalty  of  the  Barbers 
of  London." 

The  Barbers  retained  the  old  hall  built  bv  Inigo  Jones 
in  Monkwell  Street,  in  the  City,  which  was  rebuilt  in 
1678,  and  again  in  1752.  The  Court-Room  of  the  Hall 
^till  contains  the  famous  portrait  group  representing 
King  Henry  VIII.  delivering  the  grant  in  1540,  a  work 
attributed  to  the  younger  Holbein  or  his  school  ;  and 
also  a  portrait  of  Inigo  Jones,  whose  father  was  a  member, 
assigned  to  Van  Dyck. 

The  union  lasted  until  1745,  when  the  Surgeons  became 
separately  incorporated  as  "  The  Company  of  Surgeons 
of  London."  The  first  Surgeons'  Hall  was  in  the  Old 
Bailey,  but  in  1796  a  house  was  purchased  in  Lincoln's 
Inn  Eields,  which  forms  part  of  the  site  of  the  present 
College.  In  1800,  King  George  III.  granted  the  Company 
its  first  Charter,  and  it  was  re-established  as  the  "  Roval 
College  of  Surgeons  of  London,"  which  title  was  retained 
until  1843,  when  it  received  a  new  Charter  as  the  "  Royal 
College  of  Surgeons  of  England."  With  the  Royal  College 
if  Physicians,  the  College  forms  a  conjoint  Board  for 
the  examination  of  students  and  the  granting  of  licences 
to  practise  medicine,  surgery,  and  midwifery.  The 
present  impressive  building,  which  includes  the  Hunterian 
Museum,  was  erected  in  1813. 

I  he  College  is  fortunate  in  possessing  a  fine  and  in- 
teresting collection  of  historical  portraits  of  many  of  its 


former  presidents,  members  of  its  Council,  and  other 
famous  surgeons.  Earliest  of  these  is  the  portrait  of 
Richard  Wiseman  (No.  i.),  who  was  Master  of  the  Company 
of  Barbers  and  Surgeons  in  the  year  of  the  Great  Plague. 
Traditionally  the  work  is  attributed  to  Sir  Balthazar 
Gerbier. 

Wiseman  was  born  about  1625,  and  had  an  adventurous 
career.  After  completing  his  apprenticeship,  he  acted 
for  a  time  as  surgeon  in  the  Dutch  Navy,  but  on  returning 
to  England  joined  the  Royalist  Army,  and  was  present 
at  the  Siege  of  Taunton.  He  attended  King  Charles  II. 
at  The  Hague  in  1649,  and  accompanied  him  to  Scotland 
in  the  following  year.  At  the  Restoration,  he  was 
appointed  Surgeon  to  the  King,  and  was  admitted  a 
Freeman  of  the  Companv  of  Barbers  and  Surgeons  in 
1 05 1.  He  was  a  skilful  operator,  with  an  extensive 
naval  and  military  experience,  and  author  of  Several 
Surgical  Treatises  (1672).  He  is  said  to  have  been  the 
first  English  surgeon  to  draw  generalisations  from  par- 
ticular cases  which  had  come  under  his  observation,  and 
he  also  described  tuberculosis  of  the  joints.  He  died 
in  1680. 

The  portrait  of  William  Cheselden  (No.  ii.),  the  eminent 
surgeon  and  anatomist,  is  assigned  to  Jonathan  Richard- 
son, who  represents  him  in  a  red  coat,  and  wearing  a 
turban,  which  he  is  said  generally  to  have  donned  when 
not  wearing  a  wig.  The  subject  has  been  engraved  by 
J.  Eaber,  junr.  Cheselden  was  born  at  Somerby,  in 
Leicestershire,  in  1688,  and  at  the  age  of  fifteen  became 
a  pupil  of  William  Cowper.  He  was  a  Fellow  of  the 
Royal  Society  when  he  was  twenty-one  years  of  age, 
and  at  twenty-two  he  became  a  lecturer  on  surgery. 
In  the  latter  subject  he  excelled  as  a  teacher  and  an 
operator,  more  especially  in  lithotomy,  in  which  branch 
he  became  famous  for  his  skill  and  rapidity. 
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He  appears  to  have  been  on  terms  of  friendship  with 
Pope,  w  ho  frequently,  in  his  letters  to  Richardson,  talks 
of  dining  with  Cheselden,  who  then  lived  in  or  near 
Queen  Square.  The  younger  Richardson,  when  ill,  was 
attended  by  him,  and  after  the  patient  had  been  pro- 
nounced out  of  danger,  he  sent  the  following  lines  to 
Pope  at  Twickenham  : — 

"  Cheselden,  with  candid  wile, 
Detains  his  guest,  the  ready  Lares  smile, 
Good  Chiron,  too,  within  his  welcome  bower, 
Received  of  verse  the  mild  and  sacred  power  ; 
With  anxious  skill  supplied  the  blest  relief, 
And  healed  with  balms  and  sweet  discourse,  his  grief  !  " 

Cheselden"s  most  important  work  was  the  Anatomy  oj 
the  Human  Body,  which  was  published  in  1713.  Joseph 
Highmore,  the  artist,  attended  Cheselden's  lectures  to 
improve  his  knowledge  of  anatomy,  and  afterwards  made 
several  drawings  from  the  actual  subjects,  at  the  time  of 
dissection,  two  of  which  were  engraved  for  Cheselden's 
Anatomy,   but  appeared  without  the  artist's  signature. 

Cheselden  had  considerable  taste  in 
matters  of  art,  and  is  said  to  have 
drawn  the  plans  of  old  Putney  Bridge. 
His  manner  was  extremely  kind  and 
gentle,  which  rendered  him  popular 
with  both  his  patients  and  friends. 
Notwithstanding  his  extensive  practice, 
he  always,  before  an  operation,  said  he 
felt  sick  at  the  thought  of  the  pain 
he  was  about  to  inflict  ;  though,  during 
its  performance,  his  coolness  and 
presence  of  mind  never  forsook  him. 

Sir  William  Blizard  is  fortunate  in 
being  perpetuated  in  one  of  the  most 
dignified  and  sentient  portraits  of 
John  Opie,  R.A.  (No.  hi.).  It  shows 
him  in  his  crimson  and  black  robes, 
and  the  sitter  was  enlivened  during  the 
progress  of  the  work  by  Mrs.  Opie 
coming  to  talk  to  him,  which  probablv 
accounts  for  Sir  William's  attitude  of 
animated  attention.  The  picture  was 
painted  in  1S04,  exhibited  at  the 
Royal  Academy  in  the  same  year,  and 
subsequently  at  the  National  Portrait 
Exhibition  in  1868 ;  while  S.  W.  Reynolds 
made  a  mezzotint  from  it  in  1805. 
Blizard  was  an  old  friend  of  the  artist, 
and  attended  the  latter's  funeral  in  1807. 

Sir  William  was  one  of  the  great 
surgeons  who  added  lustre  to  the  fame 
of  the  London  Hospital  during  the 
eighteenth  century.    He  was  born  in        No.  I.— richard  wiseman 


Surrey,  in  1743,  and  became  a  pupil  of  Henry  Thompson, 
one  of  the  chief  surgeons  to  the  "  London,"  and,  on  the 
latter's  death,  succeeded  to  the  post,  which  he  held  for 
fifty-three  years.  For  many  years  all  the  operations  at 
the  Hospital  were  performed  by  him,  and  in  1785  he 
was  instrumental  in  founding  the  first  medical  school 
connected  with  it. 

He  was  a  man  of  commanding  presence  and  remarkable 
personality.  It  is  said  that  he  always  carried  a  weapon 
when  he  visited  the  hospital  at  night,  as  the  streets  were 
so  unsafe  in  the  neighbourhood.  The  hospital  gates 
were  always  kept  closed  and  locked  after  dark,  and  a 
"  Watcher  "  visited  them  at  every  hour  or  tw  o,  to  see  if 
anyone  required  admission.  One  night,  Blizard  was  kept 
waiting,  much  to  his  chagrin,  and  could  not  get  in,  an 
incident  which  led  to  a  bell  being  hung  at  the  gates 
for  the  first  time.  He  was  twice  elected  President  of 
the  College  of  Surgeons. 

The  portrait  of  John  Belchicr  (No.  iv.)  is  a  good 
example  of  the  work  of  Ozias  Humphrey,  R.A.  Belchier 
was  born  at  Kingston-on-Thames  in  1706,  and  while  still 
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a  youth  became  a  pupil  of  Cheselden,  under  whom  he 
made  such  progress  that,  at  the  age  of  twenty-six  he 
was  elected  a  Fellow  of  the  Royal  Society.  He  rapidly 
achieved  fame  as  a  successful  and  clever  operator,  and  in 
[736  was  appointed  surgeon  to  Guy's  Hospital,  with 
which  he  remained  long  associated. 

The  work  of  Romney  is  represented  bv  his  charming 
portrait  of  Peraval  Pott  (Plate,  p.  70),  whom  he  depicts 
in  a  plum-coloured  coat,  and  wearing  a  bob  wig.  It 
has  been  suggested  by  Messrs.  Humphry  Ward  and 
William  Roberts  that  the  artist  may  have  painted  two 
portraits  of  the  surgeon.     The  number  of  sittings  recorded 

four  in  1781,  two  in  1783,  and  fifteen  in  1786 — is 
unusual  for  a  three-quarter  portrait  (the  term  then 
applied  to  a  canvas  30  in.  by  25  in.),  when  executed 


by  a  swift  painter  like  Romney.  Moreover,  two  pav- 
ments  and  two  deliveries  of  a  picture  are  recorded  in 
Romney's  diary.  One  payment  of  £21  was  made  in 
September,  17SS,  bv  Mr.  Pott,  when  a  picture  was  sent 
to  him  in  the  same  month  ;  while  a  second  payment 
of  £21  was  made  in  January,  1790,  for  the  portrait  of 
the  late  Mr.  Pott — the  sitter  having  died  in  the  mean- 
while. A  picture  was  delivered,  presumably  to  the 
painter's  son,  subsequently  the  Venerable  Archdeacon 
l'ott,  who  presented  it  to  the  College  in  rSiy.  A  finely 
handled  and  powerfully  characterised  work,  it  is  a  good 
example  of  Romney  in  his  best  period. 

Pott  was  born  in  London  in  1713,  and  was  originallv 
intended  for  the  Church,  but,  forsaking  the  study  of 
theology    for    medicine,   he   became   apprenticed   to  a 
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NO.   III. — SIR  WILLIAM  BLIZARD 

surgeon.  After  serving  his  time,  he  commenced  practice 
in  Fenchurch  Street,  in  1736,  and  soon  acquired  a  repu- 
tation as  a  skilful  operator.  In  1749,  he  became  one 
of  the  principal  surgeons  to  St.  Bartholomew's  Hospital, 
a  position  he  long  filled  with  distinction. 

Short  in  stature  and  slight  in  build,  he  was  always 
alert  and  full  of  activity.  Of  a  kind  and  generous  dis- 
position, he  was  ever  ready  to  help  anv  of  his  professional 
brethren  who  were  in  distress,  and  it  is  said  that  at  one 
time  he  kept,  in  his  own  house,  three  poor  surgeons  who 
had  been  unfortunate,  and  unable  to  earn  their  livings. 
Percival  Pott  died  in  17S8,  and  on  the  last  day  of  his 
illness  was  heard  to  remark  : — "  My  lamp  is  about 
extinguished.  I  hope  it  has  burned  for  the  benefit  of 
others."    His  name  is  perpetuated  in  connection  with 


BY  JOHN   OPIE,  R.A. 

a  fracture  of  the  lower  part  of  the  fibula,  involving  other 
serious  injuries,  which  is  still  known  as  Pott's  fracture. 

The  portrait  of  Sir  Ccesar  Hawkins,  by  William  Hogarth 
(No.  v.),  is  a  characteristic  example  of  that  artist's  work. 
Hawkins,  who  is  seen  in  a  grey  coat  and  wig,  became 
one  of  the  group  of  famous  surgeons  associated  with 
St.  George's  Hospital.  He  was  born  in  1711,  and  was 
elected  a  member  of  the  Company  of  Barbers  and  Sur- 
geons in  1736,  and  rapidly  achieved  success  as  a  litho- 
tomist.  In  1737,  he  was  appointed  Surgeon  to  the 
Prince  of  Wales,  and  later  became  Sergeant-Surgeon  to 
King  George  II.,  and  likewise  to  King  George  III.  In 
cases  of  lithotomy  he  was  much  in  demand,  and  was 
the  inventor  of  an  instrument  called  the  cutting  gorget, 
which  he  used  in  his  operations. 
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William  Hunter,  whose  fine  portrait,  assigned  to  the 
Anglo- American  painter,  Robert  Edge  Pine  (No.  vi.), 
hangs  in  the  outer  hall  of  the  College,  was  the  elder  of 
the  two  brothers  who  were  both  destined  to  become 
famous  surgeons,  and  was  born  at  Long  Calderwood,  in 
Lanarkshire,  in  171S.  Originally  intended  for  the 
ministry,  William  Hunter  matriculated  at  Glasgow 
University  in  1731,  and  went  to  Edinburgh,  where  he 
ided  to  study  medicine.  There  he  came  in  contact 
with  William  Cullen,  and  joined  him  when  he  began 
to  practise  as  a  surgeon  at  Hamilton.  In  1741,  he 
came  to  London,  and  became  a  pupil  of  William  Smellie, 
who  was  then  lecturing  on  midwifery.  After  studying 
m  Paris,  he  returned  to  London,  and  started  a  school 
of  anatomy  and  surgery  in  Great  Windmill  Street, 
when;  he  soon  became  famous  as  a  lecturer. 


Hunter  was  appointed  Physician  Extraordinary  to  the 
Queen  in  1764,  and  became  Professor  of  Anatomy  at 
the  Royal  Academy  in  1768.  His  great  work,  Anatpmica 
liuniani  Uteri  Gvavidi,  which  was  published  in  1774.  is 
illustrated  with  life-size  copper-plates,  anatomically 
exact  and  artistically  perfect,  and  was  the  result  oi 
thirty  years'  labour.  A  man  of  slender  build,  below 
middle  height,  he  had  a  simple  and  unassuming  manner. 
"  He  sacrificed  nothing  to  pomp,"  says  Macmichael, 
•'  and  was  indifferent  to  common  objects  of  vanity.  He 
was  not  a  man  of  ardent  temperament  and  had  little 
of  the  lire  of  genius.  When  he  invited  friends  to  dine 
at  his  house,  they  were  seldom  regaled  with  more  than 
two  dishes.  When  alone,  he  rarely  sat  down  to  more 
than  one,  and  would  say  : — '  A  man  who  cannot  dine 
on  this,  deserves  to  have  no  dinner.'    After  the  meal, 
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NO.  V. — SIR  CAESAR   HAWKINS  BY  WILLIAM  HOGARTH 


School.  On  Hunter's  death,  he  became  Lecturer  on 
Anatomy,  and  continued  the  school  with  Matthew 
Baillie.  Cruikshank  was  elected  F.R.S.  in  1797,  and 
he  it  was  who  attended  Samuel  Johnson  in  his  last  illness, 
the  latter  referring  to  him  as  a  "  sweet-blooded  man." 
He  died  on  June  27th,  1800. 

In  the  old  catalogue  of  the  College,  Cruikshank's 
portrait  (No.  viii.)  was  entered  as  the  work  of  "  G. 
Stewart,"  while  on  the  engraving  of  it,  by  William 
Say,  the  artist's  name  appears  as  "  Gabriel  Stewart." 
Neither  of  these  circumstances,  however,  need  pre- 
vent the  picture  being  identified  as  a  characteristic 
work  by  Gilbert  Stuart.  This  famous  artist  seems  to 
have  been  frequently  unfortunate  in  the  matter  of 
having  his  name  variously  recorded.  In  his  baptismal 
certificate  it   is  set  down   as   "  Gilbert   Stewart,"  the 


his  servant  (who  was  also  the  attendant  in  the  anatomical 
theatre),  would  hand  round  a  single  glass  of  wine  to 
each  guest." 

Early  in  1783,  William  Hunter  was  seized  with  an 
attack  of  paralysis,  from  which  he  never  recovered. 
He  died  in  March  of  that  year,  and  was  buried  in  the 
vaults  of  St.  James's  Church,  Piccadilly.  His  great 
collection  of  normal  and  pathological  anatomy,  manu- 
scripts and  books,  now  forms  the  Hunterian  Museum 
of  the  University  of  Glasgow. 

An  assistant  of  William  Hunter  was  William  Cumber- 
land Cruikshank,  who  was  born  at  Edinburgh  in  1745. 
At  first  intended  for  the  Church,  he  took  his  degree  as 
M.A.  at  Glasgow  University  in  1767,  but  later  decided 
to  study  medicine,  and  coming  to  London  in  1771,  joined 
I  hi  nter  as  demonstrator  at  the  Great  Windmill  Street 
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second  name  of  Charles,  which  he  frequently  used,  being 
probably  given  him  by  his  father — an  ardent  Jacobite 
— subsequent  to  the  boy's  baptism.  The  substitution 
of  "  Gabriel  "  for  "  Gilbert,"  which  may  have  had  its 
origin  in  a  misinterpretation  of  the  painter's  signature, 
occurs  in  one  Academy  catalogue  and  on  several  other 
of  the  plates  engraved  from  his  pictures. 

John  Hunter,  who  is  regarded  as  the  "  Founder  of 
Scientific  Surgery,"  was  born  at  Long  Calderwood  in 
172S.  He  came  to  London  when  in  his  twenty-first 
year,  and  began  to  study  anatomy  under  his  brother 
W  illiam,  but  later  learned  his  early  surgery  under  Chesel- 
den  at  Chelsea  Hospital.  In  October,  1760,  he  was 
given  a  commission  as  staff-surgeon,  serving  in  the 
Army,  and  taking  part  in  the  expedition  against  Belleisle, 
and  also  in  the  campaign  in  Portugal. 


On  his  return  he  settled  in  London,  where  he  first 
lived  in  Golden  Square,  but  about  1768  he  left  to  take 
possession  of  his  brother's  house  in  Jermyn  Street,  and 
was  appointed  surgeon  to  St.  George's  Hospital.  When 
Edward  Jenner  came  to  London,  he  lived  with  Hunter 
for  about  two  years,  and  their  friendship  continued  until 
the  latter \s  death.  In  1771,  Hunter  married  Anne  Home, 
sister  of  Sir  Everard  Home,  and  later  on  built  a  house 
at  Earl's  Court,  where,  some  years  previously,  he  had 
purchased  land  for  the  purpose  of  carrying  out  his  experi- 
mental work  on  animals  and  vegetables.  Here  was 
formed  the  nucleus  of  the  great  collection  that  eventually 
became  his  museum,  and  of  which  William  Hell,  who 
resided  with  him  and  helped  to  make  the  anatomical 
preparations  and  drawings,  had  charge.  Hunter  was 
appointed  Surgeon-Extraordinary  to   King  George  III. 
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in  1776,  and  in  1790  was  made  Surgeon-General  to  the 
Army,  and  Inspector  of  Hospitals. 

His  portrait  (Xo.  vii.),  which  now  hangs  in  the  Council 
Room  of  the  College,  was  painted  by  Sir  Joshua  Reynolds 
in  17S5.  Reynolds  is  said  to  have  taken  unusual  care 
over  this  picture,  and,  in  order  that  it  should  be  successful, 
he  made  several  small  studies  before  he  commenced  work 
on  the  large  canvas.  Hunter  proved  a  restless  sitter, 
and  his  mobile  features  were  not  easv  to  delineate.  The 
story  is  told,  how  one  day,  during  a  sitting,  Reynolds 
noticed  that  he  had  fallen  into  a  reverie  and  seemed 
lost  in  deep  thought.  His  face  had  assumed  the  ex- 
pression for  which  the  artist  had  been  waiting,  so, 
quickly  seizing  his  opportunity,  Reynolds  turned  the 
canvas  upside  down  and  rapidly  painted  a  new  head 
between  the  unfinished  legs.     He  was  so  pleased  with 


the  result,  that  he  thus  completed  the  picture  to  his 
satisfaction. 

Unfortunately,  though  the  picture,  when  first  finished, 
was  applauded  as  one  of  the  artist's  finest  works,  being 
painted  with  extraordinary  vigour  and  insight,  it  has 
now  so  darkened  and  cracked  as  onlv  to  reveal  a  tithe 
of  its  former  splendour.  It  appears  to  have  been  in  a 
similar  state  in  the  early  "sixties.  The  picture  was  then 
carefullv  and  judiciously  restored,  with  satisfactorv 
results,  and  it  is  possible  that  a  second  restoration  might 
be  equallv  beneficial. 

Hunter  is  depicted  wearing  a  plum-coloured  coat  and 
breeches,  seated  in  an  armchair  in  his  studv,  with  his 
left  arm  resting  on  a  table,  while  in  his  right  hand  he 
holds  a  quill  pen.  The  accessories,  which  were  evidently 
selected  with  care,  are  interesting,  as  being  representative 
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of  Hunter's  work.  In  the  background  is  seen  the  lower 
part  of  the  skeleton  of  O'Brien,  the  Irish  giant,  and 
next  to  it  a  glass  jar  containing  probably  the  metacarpel 
bone  of  an  ass's  foot.  On  the  table  are  the  dessicated 
lungs  of  a  man  under  a  bell  jar,  together  with  two  volumes 
in  vellum  covers,  probably  manuscript  notebooks,  one 
being  inscribed  Natural  History  of  Vegetables,  and  the 
other,  Natural  History  of  Fossils.  A  third  book  stands 
open,  showing  two  pages  of  anatomical  drawings,  the 
one  on  the  right  representing  a  series  of  skulls,  first  that 
of  a  European,  and  then  an  Australian  aborigine,  and 
those  of  a  chimpanzee,  a  monkey,  a  dog,  and  a  crocodile. 
These  books  were  probablv  destroyed  after  his  death,  as 
they  have  not  been  found  anions  "is  existing  manuscripts, 
bu1  the  table  and  chair  are  still  preserved  among  the 
Hunter  relit  s  at  the  College.     Reynolds's  portrait  was 


engraved  by  William  Sharp  in  17S8,  who  regarded  it 
as  his  masterpiece. 

John  Hunter's  death  came  with  tragic  suddenness  in  the 
hospital  where  he  had  worked  so  long.  He  had  attended 
a  Board  meeting  at  which  a  heated  discussion  had  taken 
place,  and,  after  speaking,  hurried  into  an  adjoining 
room,  where  he  fell  lifeless  into  the  arms  of  Dr.  Robert- 
son,  one  of  the  phvsicians  of  St.  George's. 

Much  has  been  written  concerning  his  great  work, 
and  it  is  worthily  commemorated  in  his  unrivalled 
collection,  which  was  purchased  from  his  executors  by 
the  Government  for  the  sum  of  ^15,000,  and  placed  in  the 
care  of  the  Roval  College  of  Surgeons  in  1799,  where  it 
now  forms  part  of  the  Museum.  John  Hunter  was 
buried  at  St.  Martin's-in-the-Fields,  but  in  1859  the  re- 
mains w  ere  remov  ed  and  re-interred  111  Westminster  Abbey. 
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BY  SIR  THOMAS  LAWRENCE,  P.R.A. 


One  of  the  most  successful,  as  well  as  the  most  eccentric, 
surgeons  of  his  dav,  was  John  Abernethy,  who  was  born 
in  London  in  1764.  He  was  apprenticed  to  Charles 
Blicke,  surgeon  to  St.  Bartholomew's  Hospital,  and 
attended  the  lectures  given  by  Blizard,  John  Hunter, 
and  Pott.  When  the  latter  retired,  he  was  appointed 
assistant  surgeon  in  his  place,  and  later,  succeeded  Sir 
Charles  Blicke  as  chief  surgeon  at  St.  Bartholomew's, 
where  he  founded  the  Medical  School  in  connection  with 


that  hospital.  He  began  practice  in  St.  Mildred's  Court, 
in  the  Poultry,  and  soon  acquired  an  extensive  connection. 
There  are  few  doctors  of  his  time  of  whom  more  stories 
are  told  than  Abernethy,  whose  brusque  manner  and 
plain  speaking  sometimes  gave  umbrage  to  his  patients. 

"  Pray,  Dr.  Abernethy,  what  is  the  cure  for  the  gout  ? 
asked  a  very  wealthy  and  indolent  patient  one  day. 

"  Live  on  sixpence  a  day,  and  earn  it  !  "  was  the 
doctor's  characteristic  reply. 
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It  is  said  that  the  Duke  of  York,  who  was  notoriously 
fond  of  good  living,  once  called  to  consult  him,  and  when 
he  had  seated  himself  in  the  consulting  room,  Abernethy 
rose  and  stood  before  him,  with  his  hands  thrust  into 
his  breeches  pockets,  calmly  whistling  a  tune.  The  Duke 
stared  up  at  him  in  amazement  at  his  conduct,  and 
remarked,  with  some  asperity  :  — 

"  I  suppose  you  know  who  I  am?  " 

"  Suppose  I  do,  what  of  that  ?  "  remarked  the  doctor 
imperturbably.  "  It  Your  Highness  of  York  wishes  to  be 
well,"  he  continued,  "  you  must  do  as  the  illustrious  Duke 
(if  Wellington  often  did  in  Ids  campaigns.  Cut  off  the 
supplies,  and  the  enemy  will  quickly  leave  the  citadel." 

Y\  hen  approaching  seventy 
years  of  age,  Abernethy's 
appearance  was  thus  de- 
scribed bv  one  of  his  friends  : 
Rather  below  than  above 
the  middle  height,  somewhat 
inclined  to  corpulency,  but 
still  upright  in  his  carriage, 
with  his  hair  most  primly 
powdered  and  nicely  curled 
round  his  brow  and  temples  ; 
clad  in  sober  black,  with  his 
feet  thrust  carelesslv  in  a 
pair  of  unlaced  boots,  and 
his  hands  in  the  pockets  of 
his  '  peculiars  '  ;  such  was 
the  great  A  her  net  hv." 

A  miniature  of  him  painted 
about  this  time  bv  William 
Hunt  (No.  x.),  after  the  por- 
trait bv  Sir  Thomas  Lawrence, 
is  still  preserved  at  the  College. 

The  fine  portrait  of  Sir 
Astley  Paston  Cooper,  bv 
Sir  Thomas  Lawrence  (Xo. 
ix.),  hanging  in  the  Council 
Room,  was  exhibited  at  the 
Royal  Academy  of  1828,  and 
formed  the  subject  of  an 
Samuel  Cousins,  published  two  years  later.  The  copy- 
right of  this  plate  was  presented  bv  the  artist  to  the 
engraver  under  somewhat  unusual  circumstances.  Cousins 
had  completed  a  large  engraving  of  the  picture  of  Pope 
/'/us  I'//.,  by  Lawrence,  when,  at  the  hitter's  suggestion, 
he  entrusted  the  plate  to  a  printer  who  proved  incom- 
petent, and  ruined  it.  To  compensate  the  engraver  for 
liis  loss,  Lawrence  offered  him  the  copyright  of  any  of 
the  pictures  in  his  studio.  Cousins  selected  the  Cooper 
portrait  111  preference  to  the  famous  Lady  Peel,  and 
i>t her  important  works  which  were  then  available  This 
was  a  high  compliment  to  the  picture,  hut  one  regrets 
to  add  that  it  was  not  altogether  justified  by  subsequent 
events,  for  the  Cooper  engraving,  which  Cousins  made 
Mil  his  ow  n  act  (Hint,  proved  a  pecuniary  failure,  w  hereas 
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the  Lady  Peel,  which  he  afterwards  engraved  for  a 
publisher,  was  a  great  success. 

Cooper  may  be  said  to  have  been  the  beau-idea!  of  a 
surgeon  of  the  eighteenth  century.  The  son  of  a  cler^v- 
man,  he  was  born  at  Brooke,  near  Xorwich,  in  1768,  and 
while  still  a  youth,  evinced  a  strong  desire  to  become 
a  surgeon.  At  the  age  of  fifteen  he  was  apprenticed  to 
Mr.  Turner,  an  apothecary,  and  later  came  to  London, 
where,  in  1784.  he  became  a  pupil  to  his  uncle,  William 
Cooper,  who  was  then  surgeon  to  Guy's  Hospital.  Here 
he  is  said  to  have  shown  early  promise  of  his  future 
successful  career.  In  1792,  he  went  to  Paris,  to  study 
and  to  gain  further  experience,  and  on  his  return,  com- 
menced practice  in  Jeffrey's 
Square,  St.  Mary  Axe,  where 
he  soon  acquired  an  ex- 
tensive and  lucrative  con- 
nection. 

The  crowd  of  patients  who 
sought  his  advice  was  so 
great  that  many  had  to  come 
on  three  successive  days 
before  they  could  gain  admis- 
sion to  his  consulting  room, 
and  it  is  stated  that  for  a 
long  period  his  fees  amounted 
to  £1,500  a  year. 

Of  dignified  presence,  his 
courtly  and  gracious  manner 
made  him  popular  both  in 
public  and  private  life.  His 
kindliness  and  good  nature 
endeared  him  to  the  students 
who  thronged  to  his  lectures 
at  the  College  of  Surgeons, 
where  he  became  Professor 
of  Anatomy  in  1813,  and 
President  in  1826  and  1837. 
During  his  later  years  he 
became  a  martyr  to  gout, 
hut  up  to  the  time  fit  his 
death,  in  [841,  he  continued  to  be  consulted  in 
serious  and  important  cases,  where  his  great  experience 
and  judgment  were  highly  valued.  Sir  Astley  Cooper 
mav  be  said  to  have  been  the  last  of  the  great 
surgeons  of  the  eighteenth  and  early  nineteenth  century, 
through  whose  patient  and  unflinching  labours,  at  a 
period  when  anaesthetics  and  antiseptics  were  practic- 
ally  unknown,  the  foundations  of  modern  surgery  were 
laid. 

There  are  many  other  interesting  portraits  by  famous 
painters  in  the  important  collection  at  the  Royal  College 
(if  Surgeons,  and  it  is  some  satisfaction  to  know  that 
in  these  days,  when  so  many  of  our  historic  treasures 
are  leaving  England,  such  pictures  as  are  preserved  in 
this  and  other  collections  in  the  hands  of  similar  insti- 
tutions, will  ever  remain  in  our  own  country. 
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A  Gretna  Green  Collection 

Gretna  Green  provides  a  variety  of 
interests  which  should  satisfy  the  appetite  of  a 
collector,  even  of  the  most  catholic  taste.  Such 
a  collection  shows,  extremely  well,  in  breadth  and 
detail,  how  that  famous  place  made  its  influenee 
felt,  affecting  divers  phases  and  grades  of  life, 
and  how  thoroughly  what  has  been  facetiously 
called  its  "staple  industry"  has  been  and  still 
is — commercialised. 

My  own  collection  began  while  gathering 
materials  for  a  book  (which  necessarily  required 
illustrations)  on  this  interesting  phase  of  social 
history.  I  found  Gretna  intimately  associated 
with  literature,  art,  and  the 
drama  ;  music  and  song  ;  poetry 
and  pottery  ;  and  even  with  the 
metal-worker.  In  one  way  or 
another,  literature  bulks  rather 
largely.  There  are  chronicles, 
memoirs,  travels,  and  diaries,  to 
say  nothing  of  novels,  tales,  and 
short  stories  with  it  as  the  main 
topic  ;  while  countless  ephemeral 
writings  in  the  Press,  and  a 
number  of  lesser  books  have 
appeared,  to  suit  the  tastes  of 
readers  who  are  more  avid  for 
sensation  than  for  veracity.  A 
very  long  list  might  be  com- 
piled   of    the    serious  writers, 
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antiquarians,  politicians,  lawyers,  military  men, 
and  social  personages  who  have,  in  their  time, 
felt  the  urge  to  visit  the  place,  and  afterwards 
to  describe  it  and  its  salient  function  at  some 
length. 

Although  one  hundred  years  covers  the  matri- 
monial activities  of  the  district,  contemporary 
poets  (but  never  a  Scot  !)  have  found  ample 
inspiration  in  its  themes.  Sir  Walter  Scott,  it 
is  said,  took  the  plot  of  St.  Ronan's  Well  from 
what  had  really  happened  at  Gretna  :  certainly 
the  two  things  are  so  near  as  to  be  almost  identical. 
Charles  Dickens,  Wilkie  Collins,  Harriet  Beecher 
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P_E  RFOR  M  R  D  BUT  ONCE. 
At  theTheatre  Royal  in  DruryXane^ 

This  prefent  Monday,  March  5,  1770, 

Will  U  ftt&ntcd   a    NEW  CO  M  li  U  y,  cailyj 

A  Word  to  the  WISE 

The    PRINCIPAL  CHARACTERS  by 

Mr.  KING, 
Mr.  REDDISH,  Mr.  AICKIN, 
Mr.PALMER,Mr.CAUTHERLEY, 

Mr.  W  R  I G  H  T  E  N,    M  r.  W  AT  K  IN-.. 

Mifs  YOUNGE,  Mrs.  BADDELEY, 
Mrs.  JEFFERIES,  Mifs  PLATE, 

Mrs.       B    A  °  R    R  Y. 

The  Prologue  to  be  Spoken  by  Mr.  KING, 

The  Epilogue  by  Mrs.    B'A  R  R  Y. 
With  N  E  W  b  C  EN  E  S  and  DRESSES. 

1  o  whichvritl  be  j       'The  I  hii  t«  nth  Nigh: )  A  New  Dramatic  Entertainment,  cjlj\l 

A  TRIP  to  SCO  I  I. AM) 

The    P  K  I  N  C  I  P  A  L   C  H  A  R  A  C  T  E  R  S  by 

Mr.       P    A    R    S    O    N  S 
Mr  PALMER,    Mr.  BRERETON, 

Walter       C    A    P  E 

Mr     V  O  O  T  H         Mifi    PLAT  T, 

Mrs  BRADSIW  W,  Mrs.UWE;  Mil's  BURTON- 
'  And       Mifs       POP  E. 

NO.  II.  PLAY-BILL  OF  "A  TRIP  TO  SCOTLAND,"    I  /  JO 

THE  EARLIEST  PLAY  ABOUT  GRETNA  GREEN 

Stowe,  John  Timbs,  Jerrold,  Samuel  Rogers, 
Tom  Hood  the  elder,  Mrs.  Oliphant,  Besant  and 
Rice,  William  Black,  William  Hutton,  the  Scottish 
antiquarian,  Ralph  Xevill,  Sir  George  Head, 
Andrew  Lang,  Thomas  Pennant,  George  Neilson, 
F.S.A.,  Scot.,  all  came  within  my  scope  ;  while 
Pierce  Egan  tells,  in  Boxiana,  the  story  of  how 
the  only  prize-fight  in  Scotland  was  fought  at 
Gretna.  Prebendary  Gilpin,  of  Canterbury,  both 
described  and  sketched  the  place,  as  did  Joseph 
Farington,  R.A.,  of  Diary  fame  (No.  i.).  Sir 
James  Barrie  has  written  about  Gretna  Green 
on  more  than  one  occasion  ;  while  Dickens' 
Holly  Tree  Inn  must  not  be  forgotten. 

Again,  Gretna  marriages  have  proved  as 
valuable  to  the  dramatist  as  the  eternal  sex 
triangle.  The  earliest  play,  in  point  of  time, 
was  a  farcical  comedy  called  .1  Trip  to  Scotland, 
written  by  William  Whitehead  in  1770,  and 
dedicated  to  David  Garrick  (No.  ii.).  Then  came 
Ripe  Frail,  or  the  New  Marriage  Act,  by  Charles 


Stuart,  in  1781  ;  and,  two  years  later,  a  musical 
piece,  Gretna  Green,  was  produced  at  the  Theatre 
Royal,  Haymarket.  On  the  title-page  of  the 
published  score  it  is  described  as  A  Comic  Opera, 
consisting  of  Italian,  French,  Irish,  English,  and 
Scotch  Music,  selected  by  Dr.  Arnold — who  also 
composed  the  overture.  Another  Gretna  Green, 
with  music  by  Reeve,  was  produced  at  the  Theatre 
Royal,  English  Opera  House  [i.e.,  The  Lyceum), 
in  1822,  was  played  twenty-six  times,  and  then 
often  revived  "  by  special  request."  A  Comedy 
Opera,  in  three  acts,  named  Gretna  Green — music 


No.  III. — IRON  DOOR  STOP,  PERHAPS  REPRESENTING 
DAVID  LANG  (D.  1827),  A  FAMOUS  GRETNA  GREEN 
"PRIEST"  (HEIGHT,   5|    IN.)  BELONGING  TO 

SIR  GEORGE  MURRAY,  K.B.E. 
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by  J.  Murray  Ford  first  appeared  at  the  Comedy 
Theatre  in  i<S<Sq,  and  was  revived,  in  the  following 
year,  at  the  Opera  Comique.  Next,  for  the 
benefit  of  "The  Serpent  Fund,"  and  under  the 
patronage  of  the  Duke  of  Edinburgh  and  the 
Lords  of  the  Admiralty,  a  comedietta,  in  two  Acts, 
(  ailed  .  1  Trip  t<>  Gretna,  was  an  important  item 
in  a  programme  which  lasted  from  1.30  until 
(1  o'clock.  Even  an  American  writer — Mrs.  Con- 
stance D'Arcy  Mackay — has  made  <  iretna  Green 
the  subject  of  one  of  her  pageant  plays.  Lastly, 
a  gorgeous  ballet  was  produced  at  the  Alhambra 
in  1 901,  with  music  expressly  composed  for  it 
by  Edward  W.  Byng,  the  dances  being  arranged 
by  Carlo  Coppi.  Then  one  should  mention  W.  S. 
Gilbert's  Engaged  in  this  connection. 

One  of  the  strangest  things  which  has  come  to 
my  ken  is  a  cast-iron  door  stop  (No.  iii.),  belonging 
to  Sir  George  Murray — by  whose  kindness  it  is 
illustrated.  According  to  tradition,  this  is  sup- 
posed to  be  a  representation  of  John  Linton,  the 
Host  and  "  Priest  "  of  Gretna  Hall,  where  a  large 
number  of  celebrated  marriages  were  performed. 
This  particular  door  stop  is  painted  a  cream 
colour,  and  represents  a  bespectacled  man  with 
a  book  (i.e.,  marriage  register)  under  his  arm. 
It  is  said  that  Linton  gave  or  sold  these  to  his 
clients  as  a  souvenir  of  the  event.  I  have  been 
at  considerable  pains  to  investigate  the  story, 
and  shall  be  glad  of  corrections  or  additional 
information.  A  descendant  of  Linton  pooh-poohs 
the  idea,  and  will  have  none  of  it  ;  while  another 
correspondent  asserts  that  the  figure  represents 
Pasley.  This  latter  I  am  not  inclined  to  accept, 
as  Pasley  was  grossly  stout  (he  weighed  25  stone 
in  his  latter  years),  and  I  would  rule  out  Linton 
because  he  was  eminently  respectable — except 
that  he  married  many  couples — and  would,  I  opine, 
consider  it  infra  dig.  At  that  time  there  were 
not  less  than  six  men  in  the  parish  acting  as 
"  priests,"  but  they  had  neither  the  nous  nor  the 
money  to  commission  such  effigies  to  be  made  for 
them  ;  all  the  cash  they  obtained  was  promptly 
and  very  efficiently  spent  in  strong  waters.  I 
should  hazard  the  suggestion  that  whoever  cast 


No.  IV.  "GRETNA  GREEN,  OR  THE  RED-HOT  MARRIAGE  " 

MEZZOTINT  PUBLISHED  BY  ROBT.  SAYER  AND  CO., 
MARCH   27TH,  1792 

the  door  stop  took  David  Lang  for  his  model, 
for  the  following  reason  :  Lang  was  more  fre- 
quently in  Court  as  a  witness  than  Linton  or  any 
other  of  the  fraternity.  He  was  quaint  in  dress, 
appearance,  manner,  and  speech,  and  by  giving 
his  evidence  in  his  peculiar  pert  way,  he  received 
the  full  attention  of  the  reporters.  I  consider  it 
was  most  likely  that  the  iron-moulder  would 
choose  the  best  known  man  for  his  purposes. 

Artists  have  taken  a  generous  toll  of  the  subjects 
provided,  or  suggested,  by  this  form  of  marriage, 
and  we  should  be  grateful  for  they  have  illustrated 
the  very  age  and  body  of  the  time.  An  early 
item  in  my  collection  is  an  etched  portrait  of 
Joe  Paslev,  which  was  executed  by  a  local  youth 
without  his  subject's  knowledge  ;  then  follows 
a  score  or  more  of  artists,  each  of  whom  has 
several  pictures  to  his  credit. 

I  can,  now,  only  allude  to  two  works,  and 
that  briefly.  Robert  Sayer,  of  Fleet  Street, 
published  a  mezzotint  of  Gretna  Green,  or  the 
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Red-Hot  Marriage  (No.  iv.),  in  which  the  bride- 
groom wears  a  military  uniform.  It  is  by  an 
unnamed  artist,  but  was  published  by  Sayer  on 
March  27th,  1792.  At  a  later  date,  W.  Mathews, 
ot  Oxford,  designed  and  engraved  a  stipple  plate 
in  red  (No.  vi.),  which  is  almost  the  same  as  the 
mezzotint,  except  that  the  groom  is  represented 
as  a  civ  ilian,  and  the  costumes  are  earl}-  Dickensian 
in  character.  This  latter  was  doubtless  inspired 
by  Sayer's  print,  though  it  may  have  been  intended 
to  illustrate  one  of  the  most  romantic  stories  told 
of  Gretna  weddings.  The  youth  was  an  under- 
graduate who  rescued  his  sweetheart  at  the  very 
last  moment  from  an  obnoxious,  wealthy,  old 
suitor,  and  rushed  her  over  the  Border  to  be 
married  by  Pasley.  The  drunken  old  "  priest  " 
he  consumed  two  Scotch  quarts  of  Cognac  daily 
used  to  tell  the  story  with  great  relish  ;  how 
the  pair  had  spent  nearly  all  their  money  on  the 
long  journey,  of  his  marrying  them  on  the  security 
of  a  bill,  which  was  honourably  met,  and  then 
concluded  by  saying  "  they  were  the  bonniest 
couple  I  ever  tied  up." 

Before  parting  from  these  prints,  it  is  interesting 
to  note  that  while  Sayer's  mezzotint  has  always 
been  considered  the  first  of  the  long  line  of  Gretna 


pictures,  I  have  in  my  collection 
an  etching  published  a  year  earlier. 
In  looking  at  Sayer's  production, 
it  is  easy  to  see  that  the  decora- 
tion of  objects  like  Mr.  G.  YV. 
Younger's  plaque  (No.  vii.),  or  the 
plaque  and  teapot  in  the  Willett 
collection  (Nos.  v.  and  viii.),  was 
all  derived  from  a  single  source. 
Mr.  Younger's  example  is  of  un- 
glazed  clay,  and  shows  the  usual 
hypothetical  Red-Rot  Marriage 
group  around  an  anvil,  vacant 
spaces  being  filled  up  with  some 
of  the  symbolical  figures  so  often 
used  by  the  Staffordshire  potters. 
Incised  on  the  back,  before  the 
firing,  are  the  initials  "  J  S  "  in 
script. 

The  Staffordshire  potteries  turned  out  many 
things  in  the  way  of  plaques,  figure  groups, 
teapots,  jugs,  drinking  mugs,  etc.,  which  served 
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to  keep  Gretna  Green  before  the  eyes  of  the 
eighteenth-century  folk,  but  very  few  are  to  be 
found  in  national  or  public  exhibitions,  and  only 
one,  so  far  as  I  know,  has  been  described  or 
represented  in  a  book.  My  illustrations,  there- 
fore, will  have  the  merit  of  freshness,  as  well  as 
showing  how  closely  the  idea  of  a  "  blacksmith- 
priest  "  has  been  copied  and  perpetuated,  although 
he  is  an  absolute  myth.  "  Priests  "  there  have 
been  in  great  numbers,  but  never  a  "  smith," 
and  one  must  do  the  heritors  and  residenters 
of  the  Parish  justice  by  saying  they  have 
always  resented  the  presence  and  acts  of  these 
"  priests "  from  the  earliest  times  and  to  this 
day.  This  Staffordshire  coloured  earthenware 
was  originally  sold  for  a  few  coppers  to  a  humble 
clientele,  but  is  now  rather  scarce  in  good  con- 
dition. The  teapot  (Xo.  viii.) ,  in  the  Willett 
collection,  is  of  cream  ware,  and  is  one  of  the 
few  fine  pieces  of  its  kind.  The  rest  are  often 
badly  potted,  and  often  crudely  coloured  with 


splashes,  dashes,  and  dots  of  pigment.  This, 
however,  does  not  apply  to  the  five  jugs  with 
Gretna  subjects,  in  Mr.  Malcolm  G.  A.  Graham's 
collection  of  Staffordshire  ware. 

In  a  Gretna  Green  collection  one  could  wish 
to  include  the  "  Marriage  Registers,"  of  which 
not  man)-  exist.  The  most  important  are  in 
the  possession  of  solicitors,  and  the  rest  are 
difficult  to  trace.  One  falls  back,  therefore,  on 
photography  for  facsimiles.  Of  these  I  have 
some  hundreds  :  registers  in  groups  of  two,  four, 
six,  and  up  to  the  baker's  dozen,  and  a  number 
of  varied  and  interesting  entries,  certificates,  and 
the  like.  The  most  intimate  section  holds  the 
"  Declarations  " — which  were  written  out  by  the 
bride  or  bridegroom  themselves.  Some  of  the 
certificates  are  very  badly  written,  with  worse 
spelling  ;  but  as  time  went  on  they  were  im- 
proved upon,  until  at  last  thev  were  well  worded, 
printed  documents,  which  would  hold  any  amount 
of  legal  water  in  a  Court  of   Law.    A  highly 
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bound  volume  of  a 
weekly  paper,  with  a 
sensational  lot  of  Gretna 
news,  was  surely  not 
dear  at  twopence.  A 
famous  firm  paid  £4  for 
Bradley's  Gretna  Bolt- a 
at  auction,  and  I,  for  an 
author's  signed  presenta- 
tion copy,  only  ten 
shillings.  Similarly  with 
the  pictures  :  one  cost 
a  florin  ;  a  choice  pair 
half-a-guinea,  and 
framed  and  glazed  at 
that  ;  and  the  dearest 
a  matter  of  five  pounds. 

But  perhaps  the  oddest 
thing  about  the  collec- 
tion is  that,  although 
it  has  been  gathered 
together  by   one  of 

decorative  border — testimony  to  the  taste  and      Border  stock,  its  items  were  not  obtained  in 
skill  of  the  engraver — surrounds  the  certificates      Gretna,  Glasgow,  Edinburgh,  or  any  other  part 
of  the  later  period  of  Gretna's  notoriety.    Readers      of  Scotland,  but  almost  entirely  in  London, 
of    The    Connoisseur  may 
remember  that  in  September, 
1924,    I    published   an  article 
on   The   M  a  r  r  i  a  g  e  Registers 
and    Certificates    of  Gretna 
Green,  when   1   described  and 
illustrated   various  examples 
of    these    certificates  and 
registers. 

Individually,  the  items  in 
my  collection  cost  little. 
.Many  in  the  row  of  books 
came  out  of  the  penny  and 
"  tuppenny  "  boxes,  or  barrows, 
l  ew  cost  as  much  as  six- 
pence ;      Boxiana     Was     Only  *S,'°*  — CARICAIURE  OF  LORD  CHANCELLOR  ERSKINE   (WHO  WAS  MARRIED 

TO  SARAH   BUCK  AT  GRETNA   IN    I S 1 1 )  BY  ISAAC   ROBERT  CRUIKSHANK 

half-a-crown,    and    a   year's        published  1817 
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Some  day  the  Royal  Academy  should 
take  a  dignified  revenge  on  its  critics.  It  might 
organise  an  exhibition  of  paintings  and  what-not 
by  writers  on  art,  and  then  set  its  members  the 
task  of  criticising  the  result.  Not,  of  course,  but 
what  such  a  display  ought  to  include  some  in- 
teresting and  even  original  work,  for  the  idea 
that  critics  are  invariably  failures  in  other  walks 
of  life  is  little  short  of  a  heresy.  At  least,  however, 
the  experiment  might  afford  Royal  Academicians 
a  chance  of  retaliating  on  the  present  writer  for 
stating  as  his  considered  opinion  that  the  current 
display  at  Burlington  House  is  a  sadly  indifferent 
performance. 

To  take  matters  seriously,  the  general  standard 
of  the  exhibition  is  lamentably  low.  This  is  not 
altogether  the  Academy's  fault,  for  other  recent 
displays  of  a  mixed  character  have  evinced  a 
similar  failing.  With  certain  notable  exceptions, 
originality  is  practically  wanting,  while  even  the 
dead  level  of  competent  technical  attainment  is 
less  obvious  than  usual. 

Here  and  there,  evidence  of  vitality  can  be 
gratefully  acknowledged,  and  nowhere  more  so 
than  in  the  sextet  of  mystical  paintings  bv  the 
late  Mr.  Charles  Sims,  whose  tragic  death  on 
April  13th  last  shocked  even  those  who  were 
not  in  agreement  with  his  opinions.  Bevond 
doubt,  these  "  psychic  "  probings  of  Mr.  Sims 
will  prove  incomprehensible  to  the  majority  of 
those  who  go  to  see  them.  Indeed,  it  may  be 
questioned  whether  anyone  but  their  author  could 
satisfactorily  explain  every  subtlety  of  their 
intention.  The  difficulty  with  mystical,  as  with 
symbolical,  painting  is  that  so  much  has  to  be 
made  plain  if  the  result  is  to  be  intelligible.  A 
chair  can  be  painted  as  a  chair,  and  need  no 
further  comment  by  way  of  index  ;  but  a  soul, 
or  an  "  ego,"  defined  as  a  nude  figure  is  necessarily 
limited  by  the  mere  fact  of  its  translation  into 
such  terms.  In  other  words,  one  is  typifying 
the  impalpable  by  the  palpable,  and  therein  lies 
the  gravest  objection  to  work  of  this  kind. 


In  how  far  Mr.  Sims  failed  to  express  his  views 
on  the  abstract,  only  Mr.  Sims  could  have  told 
us.  But  that  he  was  sincerely,  even  desperately, 
trying  to  convince  us  of  the  truth  of  his  belief, 
I  have  not  the  remotest  doubt.  It  is  too  easy 
to  label  such  works  as  "  mad,"  but  these  seem 
to  me  to  be  entirely  free  from  the  repulsive 
element  which  mostly  mars  the  art  of  the  insane. 
By  a  stretch  of  the  imagination,  one  could  con- 
ceive an  artist  painting  such  things  and  being 
driven  out  of  his  more  earthly  senses  by  the 
effort,  but  one  can  scarcely  imagine  a  mad  artist 
producing  the  last  works  of  the  recently  deceased 
Academician. 

If  Mr.  Sims  chose  to  interest  himself  in  paint- 
ing spirits,  Mrs.  Laura  Knight's  outlook  on  art 
remains  completely  and  even  tryingly  mundane. 
Anything  more  objective  than  the  way  in  which 
she  has  treated  The  Toilet  or  Daughters  of  the 
Sea  could  scarcely  be  demanded.  In  these 
paintings,  so  little  is  left  to  the  imagination 
that  the  effect  on  the  average  spectator  is  rather 
as  if  three  or  four  damsels  were  deliberately 
to  disrobe  at  a  Royal  Academy  Private  View. 
Vigorously  painted  as  these  pictures  undoubtedly 
are,  they  convey  little  that  could  not  be  conveyed 
as  adequately  by  a  photograph.  If  Mrs.  Knight 
has  done  anything  towards  idealising  the  types, 
her  models  must  have  been  singularly  lacking 
in  the  graces,  a  remark  which  holds  good,  also, 
of  the  uncouth  figure  in  Mr.  Thos.  C.  Dugdale's 
Getting  Up. 

Apart  from  these,  there  are  few  paintings  of 
the  nude,  or  semi-nude,  in  the  exhibition  that 
need  detain  us.  Mr.  Charles  Shannon  has  nothing 
new  to  tell  us  in  The  Capture  or  The  Toilet,  both 
of  which  recall  earlier,  more  successful  works 
from  his  brush.  Droivsiug  Venus,  by  Mr.  Ernest 
Procter,  is  own  cousin  to  Mrs.  Dod  Procter's 
Morning  of  last  year.  It  hangs  in  the  same 
place,  and  that  is  all  that  need  be  said  about  it. 
In  a  little  Study  from  the  Nude,  however,  Mr. 
G.  Spencer  Watson  reminds  us,  not  inaptly,  that 
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the  figure  may  be  rendered  with  grace  and  refine- 
ment, without  any  undue  tendency  to  romance 
upon  fact.  Also,  it  is  noteworthy  that  Mr. 
Henry  S.  Tuke's  habitual  young  men,  whose 
appearance  has  been  so  familiar  to  us  for  many 
a  long  year  past,  come  up  almost  freshly  in  his 
pleasant  little  painting  called  The  Cvitics.  Mr. 
Louis  Ginnett's  Ebony,  Ivory,  Crimson  and  Gold, 
is  graceful  both  in  subject  and  composition. 

Portraiture,  of  course,  is  strong  in  quantity, 
if  not  in  quality.  Dare  one  suggest  that  the 
head  of  Mrs.  Laura  Knight's  Miss  E  aland  recalls 
in  texture  some  of  those  waxen  mannequins 
which  dignity  the  windows  of  our  larger  stores  ? 
Certainly  some  other  artists,  whose  names  there 
is  no  space  to  record,  seem  to  have  done  their 
best  to  honour  the  re-opening  of  "  Madame 
Tussaud's."  Turning  from  these,  and  merely 
remarking  in  passing  that  Mr.  Archibald  Barnes' 
Lady  in  Black  shows  the  fashionably  attenuated 
figure  in  dire  extremis,  one  comes  to  the  Royal 
portraits,  of  which  there  are  three  important 
examples  in  the  display.  Sir  Arthur  S.  Cope 
has  painted  His  Majesty  The  King,  Mr.  Arthur  T. 
Nowell,  Her  Majesty  The  Queen,  and  Mr.  Richard 
Jack.  H.R.H.  Princess  Mary,  Viscountess  Lascelles. 
So  far  as  handling  is  concerned,  Sir  Arthur  Cope's 
is,  perhaps,  the  most  satisfactory.  Mr.  Jack's  is 
said  to  be  unfinished,  and  therefore  is  difficult 
to  judge.  But  in  no  case  would  it  appear  that 
the  portraits  fully  interpret  the  personalities  of 
the  august  sitters.  For  a  work  of  real  penetration, 
however,  one  has  merely  to  single  out  Sir  Arthur 
Cope's  Alfred  Palmer,  Esq.,  D.Sc,  in  which  the 
contrast  between  the  rich  red  robes  and  cleverly 
characterised  features  is  shrewdly  expressed. 

One  interesting  point  about  the  exhibition  is 
the  number  of  portraits  of  clerics  which  it  em- 
bodies, both  among  the  paintings  and  in  the 
sculpture  section.  Unhesitatingly,  I  advance  the 
opinion  that  the  best  of  them  is  Mr.  Ralph 
Bullock's  The  Reverend  J.  Mackenzie,  a  restrained, 
capable,  discerning  performance  that  has  few 
peers  in  the  whole  display.  Sir  John  Lavery 
shows  us  The  Cardinal  Archbishop  of  New  York 
in  all  his  flaming  glory  ;  Mr.  Gerald  Kelly,  The 
Rt.  Rev.  the  Lord  Bishop  of  Rochester,  in  the 
quieter  dignity  of  Anglican  lawn  ;  but  neither 
work  is  half  so  impressive  as  Mr.  Bullock's  clergy- 
man in  his  sable  cassock  and  biretta,  and  his 
austere  assurance  of  priestly  power. 

Returning  to  lay  portraiture,  Mrs.  Frank  S. 
Pershouse  is  an  admirable  example  of  Sir  Frank 
Dicksee's  scholarly  technique,  with  its  accom- 
plished rendering  of  lace,  and  almost  too  subtle 
harmonisation  of  difficult  colours  in  carpet  and 
background.  Mr.  Glyn  Philpot's  Gabriette  and 
Rosemary,  nieces  of  the  artist,  is  too  heavy  and 
uncomfortable  in  arrangement  to  be  satisfactory, 
though  his  Sir  Herbert  Warren,  K.C.V.O.,  if  im- 
mobile in  pose,  does  full  justice  to  his  accomplished 
handling  and  sense  of  colour.  Sir  William 
Orpen's    restrained    profile    likeness    of  Gordon 


Self  ridge,  Esq.,  and  the  same  artist's  vivacious 
presentment  of  Dame  Madge  Kendal,  both  ren- 
dered with  typical  spontaneity  and  vigour,  do 
full  justice  to  his  brilliant  method  ;  while  his 
Sir  George  Maxwell,  K.B.E.,  is  a  highly  interesting 
study  in  the  treatment  of  a  white  uniform,  never 
an  easy  thing  to  paint. 

Portraits  of  admirals  come  from  Sir  William 
Llewellyn,  Mr.  W.  Russell  Flint,  and  Mr.  Richard 
Sickert  (as  he  elects  to  call  himself  this  year). 
Though  somewhat  over  formal  in  composition, 
Sir  William  Llewellyn's  Admiral  the  Hon.  Sir 
Stanley  Colville  is  a  work  of  great  refinement, 
having  possibly  just  a  hint  of  the  Orpen  manner 
in  the  treatment  of  the  epaulettes.  Mr.  Flint's 
Rear-Admiral  Murray  Sueter  is  not  very  sug- 
gestive of  Mr.  Flint,  and  Mr.  Sickert's  Rear- 
Admiral  Walter  Lumsden,  not  very  suggestive  of 
anybody.  Mr.  Sickert  has  caught  his  admiral 
accidentally,  as  it  were,  while  gazing  out  of  a 
window.  Perhaps  we  may  call  it  an  intimate 
glimpse,  rather  giving  the  impression  that  the 
sitter  is  casting  malevolent  glances  at  the  dis- 
turber of  his  peace. 

With  certain  exceptions,  other  portraits  can 
be  passed  in  rapid  review.  Mr.  I.  M.  Cohen's 
Mrs.  Austen  Hall  is  one  of  the  exceptions.  The 
colour  scheme  of  this  firmly  handled  painting  is 
so  much  of  one  tone  throughout  that  it  ought 
to  be  monotonous.  That  it  is  not,  is  testimony 
to  Mr.  Cohen's  powers  ;  while  the  vitality  of 
the  face  and  figure  is  in  itself  of  more  than 
ordinary  interest.  For  these  days,  Prunella,  by 
Mr.  Walter  W.  Russell,  is  an  unusually  sym- 
pathetic and  attractive  picture  of  a  personable 
young  woman  ;  while  in  Adiie,  Lady  Meyer 
Mr.  Gerald  Kelly  shows  that  the  art  of  painting 
an  elderly  lady  in  a  pleasantly  dignified  manner 
has  not  been  forgotten.  Dignity,  on  the  other 
hand,  is  not  exactly  the  keynote  of  Mr.  Alan 
Beeton's  intriguing  Isabella,  who  has  the  air  of 
one  who  endeavours  to  look  decorative  while 
seated  on  something  sharp.  Technically,  this 
work  is  full  of  interest,  and  the  rather  faded 
colour  pleases  in  its  own  peculiar  way.  Neither 
Mr.  Colin  Gill's  The  Artist's  Wife  in  a  Pink  Dress, 
nor  Sir  William  Orpen's  Rt.  Hon.  D.  Lloyd  George 
are  fortunate  in  arrangement,  and  in  both  works 
a  certain  lack  of  subtlety  makes  itself  felt.  If 
over  facile  in  brushwork,  The  late  Thomas  Hardy, 
by  Mr.  R.  Grenville  Eves,  is  topically  interesting ; 
so,  too,  in  a  sense,  is  Mr.  Oswald  Birlev's  more 
restrained,  reflective  portrait  of  The  Rt.  Hon. 
Stanley  Baldwin. 

Among  child  paintings,  Wandering  Thoughts,  by 
Mr.  David  Alison,  is  a  deft  and  feeling  study  of  a 
handsome  little  boy,  whose  mind  is  anywhere 
but  on  his  book.  Here,  though  one  of  the  eyes 
seems  to  lack  drawing,  is  a  proper  appreciation 
ot  youthful  looks  and  temperament.  Comparisons 
are  odious,  but  one  cannot  help  reflecting  that, 
by  contrast,  Mr.  Philip  Connard's  Master  Jim 
Brand  looks  an  ill-digested  affair. 
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Among  other  items  may  be 
mentioned  Mr.  Fiddes  Watts' 
George  Summers,  Huntsman,  Duke 
of  Buccleuch's  Hounds,  Mr.  Maurice 
Greiffenhagen's  whimsical  The  Rev. 
Dr.  Samuel  Bickcrsteth,  Mr.  John 
Wells'  dignified,  if  rather  waxen, 
group  of  Mrs.  Archibald  Jamieson 
and  her  San,  Mr.  Vivian  I).  Ryan's 
The  Lady  in  Grey,  Miss  Maud  M. 
Wear's  winsome  Little  Schoolgirl, 
Mr.  Keith  Henderson's  George,  and 
Mr.  Cecil  Leslie's  elderly  negro, 
The  Patriarch.  Some  few  of  these 
belong  more  properly  to  figure- 
painting  than  to  portraiture,  a 
detail  that  reminds  us  how  sparsely 
subject  pictures  are  represented 
this  year.  Probably  the  work  that 
has  attracted  most  notice  in  the 
last  section  is  Sir  William  Orpen's 
The  Black  Cap,  or  the  Passing  of 
/lis  Lordship,  in  which  is  seen  a 
decrepit  judge  (?)  attended  by  a 
couple  of  capering  flunkeys. 
Whether  this  be  regarded  as  a 
satire,  or  merely  as  an  artistic 
joke,  the  picture  seems  singularly 
pointless.  Technically,  too,  it 
scarcely  maintains  Sir  William's 
high  standard  in  such  matters. 
The  colour  of  the  lackeys'  coats, 
for  instance,  is  capable  of  im- 
provement. 

Historical  costume  pictures,  once 
so  popular  at  Academy  exhibitions, 
have  dwindled  to  a  mere  handful. 
Among  them  are  Mr.  Philpot's 
Le  Jongleur  de  Notre  Dame,  Pro- 
fessor R.  Aiming  Bell's  Souvenir 
of  Carpaccio,  Mr.  A.  D.  McCormick's 
Planning  the  New  Expedition,  and 
Mr.  Stephen  Reid's  The  Liar,  the 
last  named  showing  a  scene  outside 
a  mediaeval  inn,  with  a  brilliantly 
plumaged  macaw  to  lend  emphasis 
to  the  title.  In  Don  Juan 
challenging  the  Commander,  Mr.  Charles 
gives  a  variation  on  an  old  theme  ; 
Head  of  St.  John  the  Baptist  he  has 
no  less  to  gestures  which  would  not  seem  out 
of  place  in  a  ballet.  Though  not  a  subject  picture 
in  the  accepted  sense  of  the  term,  Miss  Anna 
Airv's  fresh  and  vivid  Heartache  Stairs  can  be 
conveniently  mentioned  here,  together  with  Miss 
Norah  L.  M.  Cundell's  pleasant  little  Blackberrying, 
Mrs.  L.  Delissa  Joseph's  Removals,  Miss  Kate  E. 
(  Hver's  Myths  and  Legends,  and  Miss  Joan  Man- 
ning-Sanders' The  Brothers.  As  the  work  of  a 
fourteen-year-old  girl,  the  last  named  work 
deserves  commendation,  and  it  is  to  be  hoped 
that  the  youthful  artist  will  attempt  higher 
flights. 
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Pictures  of  animals,  or  in  which  animals  play 
an  important  part,  are  as  scarce  as  "  costume  " 
paintings.  As  usual,  Mr.  A.  J.  Munnings  is  well 
to  the  fore.  In  Mr.  R.  G.  Shaw  on  "  Lee  Bridge," 
Winner  of  the  Grand  Military,  1925,  the  artist 
has  made  fine  use  of  a  heat-hazy  effect  ;  while 
his  lively  rendering  of  hounds  in  The  Bramham 
Moor  Hounds  is  also  excellent.  Mr.  Arthur 
Wardle  gives  an  admirable  performance  in  Silent 
Watchers,  a  moonlight  scene  of  a  lion  and  lioness 
watching  a  distant  camp-fire,  the  whole  rendered 
with  fine  tonality  and  assurance.  In  Duck's  Nest, 
Mr.  George  Pirie  sends  a  good,  though  rather 
emptily  composed  study  of  bird  life  ;  while  The 
Black  and  White  Monkey,  by  Miss  Billie  Waters, 
is  an  effective  piece  of  decorative  painting. 
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SUMMER  STORM  BY  ARNESBY  BROWN,  R.A. 
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Among  landscape,  one  of  the  most  notable 
examples  is  Summer  Storm,  by  Mr.  Arnesby 
Brown,  a  scene  which  is  none  the  less  effective 
on  account  of  its  sketchy  manner.  The  lowering 
sky,  broken  by  a  shaft  of  watery  sunlight,  the 
trees  tossing  in  the  blast  that  heralds  rain,  the 
cluster  of  fowls,  indifferent,  in  their  search  for 
food,  to  the  coming  conflict  of  the  elements — all 
are  realised  with  a  vivid  truth  that  makes  this 
one  of  the  most  memorable  pictures  in  the  exhi- 
bition. Very  different,  yet  also  admirable,  is 
Mr.  S.  J.  Lamorna  Birch's  Old  Drift,  with  its 
carefully  considered  arrangement  of  trees  and 
ruins  and  wooded  slopes.  Here  is  a  work  in 
which  nothing  is  left  to  chance  ;  the  composition 
is  studied,  without  being  either  laborious  or 
artificial,  and  the  general  effect  is  one  of  unusual 
interest.  To  those  who  appreciate  studied  ar- 
rangement for  its  own  sake,  A  Dorset  Landscape, 
by  Mr.  Algernon  Newton,  must  prove  irresistible. 
Indeed,  it  is  in  many  ways  a  remarkable  achieve- 
ment, the  painting  of  the  bushes,  trees,  and 
undergrowth  attaining  a  high  level  of  technical 
excellence.    Here,  again,  nothing  has  been  left 


to  chance  ;  it  is  an  ideal  landscape,  in  which  the 
position  of  every  single  motive  has  been  determined 
strictly  by  its  relation  to  the  composition  as  a 
whole.  Those  cattle  never  move,  those  trees  can 
never  grow,  or  else  the  effect  might  be  spoilt. 
There  is  none  of  what  we  loosely  term  the 
"  accidental  "  in  this  work  of  Mr.  Newton's.  It 
just  misses  that  surpassing  excellence,  but  it  is 
the  finest  example  of  the  cult  of  the  ' '  Old  Master 
which  makes  itself  apparent  in  various  other 
landscapes  in  the  exhibition. 

Of  Mr.  Oliver  Hall's  Vale  of  Festiniog  it  is  more 
difficult  to  write.  This  remarkably  impressive 
picture  has  the  doleful  grandeur  of  a  painted 
tapestry,  to  the  tones  of  which  its  purposefully 
"  faded  "  hues  are  not  dissimilar.  Without  in 
anywise  disparaging  the  striking  character  of  such 
a  work,  its  underlying  principle  is  open  to  criti- 
cism. In  this  there  seems  to  have  been  some, 
possibly  unconscious,  effort  to  emulate  the 
modulation  of  tones  that  age  produces  in  a 
painting.  Not,  of  course,  that  the  idea  is  new. 
It  has  been  tried  before  in  various  ways,  some- 
times  with    disastrous   results   due    to  further 
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darkening  of  the  pigment.  I  have  not  the  least 
intention  of  implying  that  Mr.  Hall's  picture  will 
eventually  disappear  in  a  dim  mist  of  its  own 
making  ;  doubtless,  Mr.  Hall  is  too  fine  a  craftsman 
for  that.  But  I  do  declare  that  there  is  so  much 
light  on  God's  earth  that  we  should  allow  Time 
to  do  its  own  darkening  of  our  canvases. 

Various  other  landscapes,  in  strikingly  different 
moods,  next  await  consideration .  November  Morn- 
ing and  Allotments — Evening  are  two  of  those 
penetrating  investigations  into  atmospheric  pheno- 
mena wherewith  Sir  George  Clausen  has  long 
gratified  his  wide  circle  of  admirers  ;  while  an 
arrestingly  patterned  River-bed  in  the  South  of 
France  and  sundry  other  attractive  landscapes 
reveal  that  able  handling  and  keen,  sensitive 
appreciation  of  colour  characteristic  of  Mr.  Adrian 
Stokes.  In  Summertime,  by  Sir  David  Murray, 
is  an  agreeable  atmospheric  rendering  of  English 
rural  scenery,  though  the  introduction  of  two 
nude  nymphs  or  bathers  has  not  been  quite 
convincingly  managed.  Both  Barton  Mills  and 
Forest  Solitude,  Trossachs,  are  charming  little 
works  by  the  same  veteran  artist.  Six  typical 
canvases  come  from  Sir  H.  Hughes-Stanton,  one 
of  the  best  being  undoubtedly  The  Chapel,  Cagnes, 
a  small  work  instinct  with  the  veritable  spirit 
of  the  countryside.  Mr.  Terrick  Williams'  Santa 
Maria  della  Salute,  with  its  gracious  sunlight  and 
luminous  shadows  ;  the  same  artist's  Early 
Moonrise,  Venice;  Mr.  Lamorna  Birch's  Even- 
song ;  Mr.  Alexander  Jamieson's  The  Old  Vine 
Inn,  Weston  Turville ;  Mr.  Frank  L.  Emanuel's 
Old  Church  Tower,  Paimpol,  agreeably  and 
convincingly  lighted  ;  Mr.  Henry  Bishop's  A 
Street  in  Fez ;  Mr.  Campbell  A.  Mellon's  The 
East  Coast ;  and  Mr.  Julius  Olsson's  The  Shadowed 
Moon,  should  all  be  studied,  and  the  discriminating 
visitor  will  not  neglect  to  see  The  Quiet  Road,  a 
modest  little  picture  by  Mr.  Gerald  Gardiner, 
showing  considerable  perception.  Croquet,  by 
Mr.  W.  W.  Russell,  is  a  plein  air  study  of  real 
merit. 

This  year,  the  exhibition  contains  but  one 
"  interior  "  at  which  pause  need  be  made.  That 
is  The  Library,  Chesterfield  House,  by  Mr.  Richard 
Jack,  whose  talent  in  this  genre  is  conspicuous. 
Without  any  of  the  laborious  detailing  of  the 
topographical  painter,  Mr.  Jack  has  recorded  the 
appearance  of  this  noble  room  with  a  conviction 
that  speaks  for  itself.  The  fittings,  and  the 
portraits  crowning  the  walls  are  recognisably 
rendered  without  any  sacrifice  of  breadth  or  of 
tonal  quality  ;  while  the  colour  and  handling 
could  scarcely  be  improved  upon.  Many  artists 
can  paint  a  room  recognisably  ;  Mr.  Jack  has 
done  more,  he  has  given  us  the  personality  of  a 
room.  Since  it  is  easy  to  make  a  transition  from 
this  picture  to  still  life  of  the  more  simple  variety, 
allusion  can  be  made  in  this  place  to  The  Lumber 
Room,  by  Miss  Isabel  Codrington,  a  marvellously 
exact,  but  rather  too  imitative  piece  of  work. 
Flower  paintings  include  Mr.  Charles  A.  Morris'  very 


pleasing  Still  Life,  Miss  M.  Ethelreda  Gray's  Stocks, 
and  Mr.  A.  F.  W.  Hayward's  Califomian  Poppy. 

Were  it  not  that  I  wish  to  devote  part  of  my 
space  to  the  sculpture  section,  I  should  like  to 
mention  various  other  oil  paintings  in  the  exhi- 
bition besides  those  already  discussed.  The 
artists  concerned  will  appreciate  that  by  relegating 
them  to  a  second  review,  no  reflection  whatever 
is  cast  upon  their  reputations  or  attainments.  In 
many  cases,  their  contributions  are  equally  as 
deserving  of  notice  as  those  which  find  a  place 
in  this  article.  In  the  meantime,  let  us  turn  to 
the  sculpture,  which  makes  as  sparse  a  collection 
as  I  can  remember  at  a  summer  exhibition  at 
Burlington  House.  Even  the  large  official  type 
of  statue  is  merely  represented  by  a  few  isolated 
examples,  of  which  Mr.  C.  Sargeant  Jagger's 
Lord  Hardinge  of  Penshurst  and  The  Marquess  of 
Reading  are  the  most  striking.  Mrs.  Joan  Pyman's 
half-figure  of  The  Rev.  W.  E.  Orchard,  D.D.,  is 
a  simple  and  effectively  treated  clerical  portrait  ; 
while  Mr.  Henry  Pegram's  bust  of  Dean  Inge 
possesses  the  dual  merit  of  being  both  an  un- 
usually capable  piece  of  work  and  an  excellent 
likeness.  Those  interested  in  ecclesiastical  mat- 
ters will  probably  pause  before  Mr.  W.  Reynolds- 
Stephens'  model  of  a  memorial  for  Southwell 
Minster,  representing  The  late  Sir  Edwyn  Hoskyns, 
Bart.,  Bishop  of  Southwell,  in  vestments,  the 
elaborated  treatment  of  which,  however,  tends 
rather  to  obscure  the  fact  that  there  is  a 
prelate  inside  them.  How  interesting  can  be  a 
head,  devoid  of  all  accessories,  is  shown  by  Mr. 
James  A.  Stevenson's  subtly  modelled  bronze  of 
Sir  Frederick  G.  Kenyon  ;  while  Sir  W.  Goscombe 
John's  plaster  bust  of  Sir  Frank  Dicksee,  with  its 
simple  robe  motive,  well  realises  the  dignified 
personality  of  the  sitter.  Among  other  items 
which  should  be  noted  are  Mrs.  M.  Bonham- 
Carter's  dramatic,  if  somewhat  over-characterised, 
Major-General  Charles  Bonham-C  arter ,  Mr.  E. 
Whitney-Smith's  architecturally  treated  bust  of 
The  late  Sir  George  Parkin,  for  Rhodes  House, 
Oxford  ;  the  same  artist's  half-figure  of  Miss 
Molly  le  Bas ;  Mr.  Allan  G.  Wyon's  bust  of 
Sir  Frederick  White,  first  President  of  the  Indian 
Legislative  Assembly  ;  Mr.  Gilbert  Bayes'  charac- 
teristic bronze  statue,  The  Guardian  of  the  Seas  ; 
and  Lady  Forres'  Detail  for  Wall  Fountain,  in 
lead,  which,  however,  challenges  comparison  with 
Mr.  Jagger's  Nymph  and  Satyr  in  last  year's 
display.  Miss  Gertrude  Knoblock's  Boy  and  Girl 
Snail-riders  make  amusing  garden  ornaments. 
Animal  sculpture  includes  characteristic  statuettes 
of  Percherons  and  a  Suffolk  Punch,  by  Mr.  Herbert 
Haseltine,  and  an  intriguing  little  bronze  of  a 
Buffalo  Calf,  by  Miss  Cate  de  Lautour. 

If  the  Royal  Academy  Exhibition  of  1928  is, 
on  the  whole,  a  failure,  it  is  in  one  respect  above 
the  average,  for  the  Water-Colour  Room  is 
unusually  well  served.  Discussion  of  this  and  of 
the  Black-and-White  Room  must  be  reserved  for 
another  issue. 
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NOTE 


Some  European  Silver 

Since  Continental  silver  is  by  no  means  well 
understood  by  the  generality  of  British  collectors, 
it  may  not  be  considered  too  late  to  allude  briefly, 
to  the  exhibition  held  last  year  at  the  Museum 
of  Applied  Art  at  Budapest.  This  display 
contained  a  goodly  number  of  characteristic 
specimens  of  secular  vessels  by  Hungarian  and 
Transylvanian  goldsmiths.  The  typically  national 
beakers  made  at  Nagyszeben,  Brasso,  and  else- 
where, from  the  end  of  the  sixteenth  century, 
were  well  represented,  as  were  the  tankards  made 
under  German  influence.  Some  German  plate 
was  also  exhibited,  together  with  a  large  and 
essentially  English  tea-urn,  decorated  in  rococo 
style,  made  in  1767-68  by  Francis  Butty  and 
Nicholas  Dumee,  of  London,  the  makers  of 
another  urn,  two  years  earlier  in  date,  of  supremely 
interesting  associations  both  with  America  and 
England,  which  is  known  to  the  writer.  There 


was  also  a  rococo  English  tea-caddy,  of  1756-57. 
Austrian  plate  included  a  notable  surtout  de  table, 
composed  of  a  large  basket  and  eight  casters 
and  cruets,  made  by  a  goldsmith  of  Vienna  in 
1755-56,  in  the  rococo  manner  (No.  L).  From 
France  came  parts  of  a  superb  and  regal  dinner 
service,  executed  in  Paris  for  King  George  III., 
by  Robert  Joseph  Auguste,  the  celebrated  gold- 
smith to  Louis  XVI.  Of  interest,  too,  was  the 
great  sauce-boat  on  a  plateau,  wrought  under 
the  inspiration  of  French  work  of  the  Louis  XVI. 
period,  by  the  Court  goldsmith,  Bunsen,  at 
Hanover  (No.  hi.).  By  the  same  talented  Hano- 
verian goldsmith  were  some  well-executed  candle- 
sticks (No.  iv.)  ;  also  in  the  style  of  Louis  XVI. 
The  sauce-boat,  plateau,  and  candlesticks  were 
all  made  for  King  George  III. 

Silver  of  the  First  Empire  style,  both  of  French 
and  Viennese  work,  was  likewise  to  be  seen. 


No.   I.      SURTOUT   DE  TABLE 
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Notes 


NO.   II.  BRONZE   MODEL  FOR  A  DISH,  TO   BE  CARRIED 

GOLDSMITH   IN   LONDON  CIRCA  I/40 

One  exhibit  of  unusual  interest  was  shown  by 
M.  Emil  Delmar,  of  Budapest  (No.  ii.).  This  was 
the  model  in  cast  and  gilt  bronze  of  a  rococo  dish, 
15 J  inches  in  width,  intended  to  be  made  in 
silver,  probably  by  one  of  the  Anglo-French  gold- 
smiths in  London,  as  may  be  observed  in  the 
finely  executed  dish,  with  its  companion  ewer, 
of  about  1740,  in  the  possession  of  the  Earl  of 
Ilchester,  both  of  which  are  illustrated  in  Jackson's 
History  of  Old  English  Plate,  Figs.  805  and  806. 
— E.  Alfred  Jones. 


HERALDIC  DEPARTMENT. 

Conducted  by  Mrs.  Hautenville  Cope. 

(For  coupon,  see  advertisement  pages.) 

(H.263)  Crest  on  Silver  Basix  (Rose  Bay, 
Sydney,  N.S.W.). — I  am  chary  of  giving  opinions 
about  crests  which  are  unaccompanied  by  arms 
and  motto.  Apparently,  the  crest  about  which 
you  enquire  is  similar  to  the  crest  of  augmentation 


OUT  IN  SILVER   PROBABLY   BY   AN  ANGLO-FRENCH 

borne  by  Ross-of-Bladensburg,  of  Rostrevor,  co. 
Down.  This  family  descends  from  Major-General 
Robert  Ross  ( 1766-18 14),  who  won  the  Battle 
of  Bladensburg,  and  took  Washington  in  LX14, 
shortly  before  his  death.  There  is  a  monument 
to  him  in  St.  Paul's  Cathedral. 

(B.12)  Crest  on  Crowx  Derby  Plates 
(Dalston). — I  believe  this  to  be  a  Freeman  crest. 

(B.18)  Achievement  of  Arms  on  Silver 
Soup-Tureen  (Toronto). — The  arms  are  those  of 
Parry,  of  Oakheld,  and  should  be  sable  and 
silver.  This  family  was  descended  from  the 
Weavers,  of  co.  Chester. 


A  Fine  Stuart  Needlework  Casket  for  South 
Kensington 

The  Victoria  and  Albert  Museum  has  acquired 
a  fine  needlework  casket  of  the  time  of  King 
Charles  II.  Its  exact  date  and  the  name  of 
the  owner  or  worker  are  not  known,  but  it  bears 
on  the  lid  "  S.Y.",  and  if  the  "  S  "  stands  for 
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No.  III.    (LEFT).  SAUCE-BOAT  ON  PLATEAU,  BY  BUNSEN,  HANOVER 

NO.  IV. — CANDLESTICK,   BY  THE  SAME  ALL  MADE  FOR   KING  GEORGE  III. 


"  Sarah,"  this  might  well  give  a  clue  to  the 
choice  of  subject,  as  the  scenes  illustrate  episodes 
in  the  life  of  Abraham  and  Sarah.  In  front, 
Abraham  is  entertaining  the  three  angels,  while 
Sarah  listens,  incredulous  at  the  Angel's  announce- 
ment. On  the  back  is  the  scene  of  the  expulsion 
of  Hagar  and  Ishmael,  which  Sarah  is  watching. 
On  the  left  side,  Abraham  despatches  Eliezer  to 
go  in  search  of  a  wife  for  Isaac.  On  the  lid  is 
the  meeting  of  Eliezer  and  Rebecca  at  the  well, 
set  in  an  oval,  surrounded  by  an  elaborate  floral 
border.  On  the  right,  Eliezer  is  seen  adorning 
Rebecca  with  the  betrothal  gifts.  Round  the 
edges  of  the  lid  are  narrow  borders  of  flowers, 
with  birds,  animals,  including  a  charming  squirrel, 
and  insects,  among  which  is  a  most  realistic 
caterpillar. 

All  the  embroidery  is  framed  with  narrow 
strips  of  ebon}',  and  makes  the  casket  a  splendid 
example  of  its  class.  These  caskets  were  used 
by  ladies  as  workboxes,  trinket-boxes  for  their 
treasures,  as  they  often  contain  carefully  concealed 
secret  drawers,  and  also  as  writing  cases,  for 
there  are  ink  and  pounce  pots,  as  well  as  scent 
bottles.  Usually,  directly  under  the  lid,  such 
caskets  have  a  shallow  tray,  lined  with  a  coloured 


print  and  with  a  looking-glass  rim,  to  give  an 
appearance  of  greater  space.  This  casket,  how- 
ever, has  an  extra  tray,  on  which  stands  a  model 
garden  ;  while  the  red  silk  covering  is  painted 
to  imitate  a  wall  of  red  bricks.  The  garden  is 
divided  in  paths  by  four  beds — two  are  grass 
plots,  and  two  are  devoted  to  flowers — tulips, 
carnations  and  other  favourites  ;  at  the  corner 
of  the  flower  beds  stand  shrubs,  and  at  the  corners 
of  the  grass  plots  stand  fruit  trees — pears,  apples, 
plums,  or  cherries.  The  imitation  of  the  flower 
garden  is  completed  by  the  addition  of  an  ivory 
statuette  in  the  centre  of  each  bed.  Two  are 
shepherds  piping,  a  third  is  a  Bacchus,  and  the 
fourth,  with  the  attribute  of  an  hour-glass  and 
skull,  possibly  a  personification  of  "  Mortality." 
This  is,  perhaps,  the  only  model  of  a  Stuart 
garden  in  existence,  although  another  casket  in 
a  private  collection  has  on  its  lid  a  model  scene 
of  a  shepherdess  and  her  sheep  under  an  oak  tree. 

Consequently,  the  rarity  of  this  casket  and 
the  delicacy  of  its  needlework  and  design  place 
it  at  once  in  the  first  rank  of  English  embroideries. 
The  casket  was  in  France,  and  it  is  gratifying 
that  such  a  work  of  art  should  return  to  find  a 
permanent  home  in  the  land  where  it  was  created. 
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[The  Editor  invites  the  assistance  of  renders  of  The  CONNOISSEUR  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


"  The  Angel  appearing  to  the  Shepherds  " 
(No.  686,  April,  rQ28). 
Sir, — Judging  from  the  illustration,  this  work  is 
probably  by,  or  after,  Jacopo  da  Ponte,  called  Bassano. 
The  subject  was  frequently  painted  by  Kassano  and  artists 
of  his  school.  The  Constantine  Alexander  Ionides 
collection  in  the  Victoria  and  Albert  Museum  contains 
an  example  on  panel,  13J  in.  by  i zh  in.,  which  resembles 
the  picture  reproduced  in  The  Connoisseur.  There  is 
a  similar  picture,  with  slight  differences,  in  the  Academy 
of  St.  Luke,  at  Rome.  A  painting  in  the  Picture  Gallery 
at  Augsburg,  described  in  the  i.Sow  C  atalogue  (No.  316) 
as  a  work  from  Bassano's  atelier,  is  also  similar,  but 
is  reversed  and  smaller,  and  the  colouring  is  not  quite 
the  same.  A  similar  picture,  with  slight  differences,  is, 
or  was,  recently  in  the  collection  of  Mr.  J.  Christie. 
— Basil  S.  Long. 

"Madonna  and  Child"  (No.  089). 
Sir,—  I  wish  this  painting  of  the  Madonna  mid  Child  to 
be  reproduced  in  The  Connoisseur.  Possibly,  some 
of  your  readers  will  be  able  to  recognise  the  work.  The 
initials  S.A.V.  are  across  the  right-hand  corner  of  the 
oak  panel  on  which  the  picture  is  painted. — A.  Prichard. 

Unidentified  Painting  (No.  535,  February,  10-3). 

Sir, — In  regard  to  the  above  painting,  which  represents 
three  nereids  carrying  the  body  of  a  drowned  youth  in 
the  water,  I  have  gathered  some  information,  and  suppose 
that  the  picture  reproduced  by  you  is  a  copy  of  the 
picture,  Hero  and  Leander,  by  Domenico  Feti,  and 
which  is  to  be  found  in  the  Museum  of  Vienna.  This 
copy  is  a  fragment  only  of  the  Vienna  picture  made  in 
reverse  composition.  Compared  with  the  original,  your 
enquirer's  version  lacks  nearly  the  third  part  of  the 
composition.  On  the  left  side  of  the  Vienna  painting 
there  are  two  dolphins,  and  on  the  second  plane  tritons, 
who  carry  Neptune  in  a  shell.  (The  Vienna  picture  is 
reproduced  in  the  History  of  Painting  of  All  Tunes  and 
Peoples,  by  Alex.  Benois,  Vol.  3  (16),  page  444 — "  Shipov- 
nik  " — S.  Petersbourg,  191 4.) — M.  Kothliar  (Odessa, 
The  Museum  of  Old  West  European  Painting). 

[Other  replies  to  the  same  enquiry,  including  one  from 
the  Earl  Spencer,  appeared  in  The  Connoisseur,  June, 
1925.— Ed.] 

Paintings  attributed  to  Murillo. 
Sir, — Can  any  of  your  readers  assist  me  in  tracing 
the   pedigree   of  two  paintings   attributed   to  Murillo, 
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which  are  in  mv  possession.  Thev  are  entitled  Spanish 
Beggar  Boys  and  The  Spinach  Boys,  but,  with  minor 
differences,  the  subjects  are  closely  similar  to  the  well- 
known  paintings  by  Murillo,  Spanish  Peasant  Boys  and 
Negro  and  The  Dice  Players,  or  Two  Spanish  Peasant 
Boys,  now  in  the  Dulwich  Gallery.  My  pictures  each 
measure  4  ft.  9  in.  by  3  ft.  9  in.,  and  are  said  to  have 
come  from  the  Earl  of  Godolphin  sale,  1803.  They  were 
actually  purchased  by  me  in  Shrewsbury  over  two  years 
ago  ;  previously  they  are  supposed  to  have  been  obtained 
at  an  auction  in  either  Shrewsburv  or  the  immediate 
neighbourhood. 

On  the  bottom  of  the  frames  is  a  note  stating  the 
paintings  are  by  Murillo,  and  giving  the  descriptions 
and  what  seems  to  be  a  gallery  number.  The  pictures 
are  in  good  condition,  but,  when  I  first  had  them,  appeared 
to  have  been  in  storage  for  a  considerable  time. — U.  T.  M. 
Hope-Edwards  (Captain). 


The  Connoisseur 


IN    THE  SALEROOM 


Pictures  and  Drawings 

Many  and  varied  are  the  choice  pieces  from  the  great 
Holford  Collection  which  have  passed  through  the 
salerooms  during  last  season  and  this,  but  the  various 
dispersals  are  now  drawing  to  a  close.  In  the  course 
of  recent  weeks,  selections  of  furniture  and  Greek  vases 
from  this  source,  and  the  third  portion  of  the  library, 
have  been  disposed  of,  while  the  final  sale  of  the  Holford 
pictures  took  place  on  May  17th  and  iSth.  Meanwhile, 
a  feature  of  the  picture  market  has  been  the  number  of 
earlv  portraits  by  British  artists  for  which  good  prices 
have  been  obtained.  At  Puttick  &  Simpson's,  for 
example,  1,250  guineas  was  given  for  John  Gawler,  of 
Ramridge  House,  Southampton,  wearing  a  red  coat,  and 
leaning  on  a  table,  in  his  right  hand  a  quill,  by  Sir  Joshua 
Revnolds.  This  picture,  painted  in  1776,  was  engraved 
in  mezzotint  by  J.  R.  Smith  in  the  following  year,  and 
measures  29J  X  24  in.  The  same  artist's  Hon.  Caroline 
Gawler,  wife  of  the  above  and  eldest  daughter  of  John, 
third  Lord  Bellenden,  wearing  a  dark  dress  with  black 
silk  shawl  and  lace  collar,  painted  circa  1778,  also  29^  X  24 
in.,  realised  760  guineas.  Both  portraits  were  the  property 
of  Mr.  C.  W.  F.  Baker-Courtenay,  of  Penrith,  Cumber- 
land, and  were  presented  to  Miss  Francis  Courtenay  by 
Henrv  Gawler  in  1845.  Another  Reynolds  portrait. 
Lady  Harland,  wife  of  Sir  Robert  Harland,  Bt.,  23  x  19 
in.  (from  the  Dashwood  Collection),  and  a  Portrait  of  a 
Young  Man  in  his  T'wenty-Eighth  year,  wearing  a  flat 
black  cap,  stiff  ruff  and  black  doublet  with  slashed 
sleeves,  Sir  A.  Moro,  dated  1562,  on  panel  29  x  23  in., 
made  230  guineas  and  190  guineas  respectively  at  the 
same  sale.  Among  prices  previously  obtained  by  this 
firm  may  be  mentioned  £170  for  a  collection  of  six  pencil 
drawings  bv  H.  K.  Browne  (framed). 

A  portrait  of  Daniel  Lysons,  M.D.,  LL.D.,  by  Prince 
Hoare  of  Bath,  30  <  25  in.,  formerly  belonging  to  the 
late  Honora  Mary  Lysons,  produced  160  guineas  at 
Knight,  Frank  &  Rutley's  on  April  19th,  other  prices 
received  on  this  date  being  140  guineas  for  a  bust  Portrait 
of  a  Gentleman,  with  white  wig  and  dark  coat,  Sir  Thomas 
Lawrence,  30  >  25  in.  ;  80  guineas  for  Mary  Church, 
daughter  of  Richard  Hickman,  of  Ollestan  Hall,  Stour- 
bridge, YVorcs.,  Reynolds,  30  •  25  in.  ;  and  130  guineas 
for  a  series  of  five  water-colours,  The  Action  between  the 
British  and  Spanish  Fleets  off  Cape  St.  Vincent. 

Robinson,  Fisher  &  Harding  have  secured  /241  10s. 
for  a  Portrait  of  a  Gentleman,  in  grey  coat,  with  grey  fur 
collar,  white  neckerchief  and  powdered  wig,  by  J.  Wright 
of  Derby,  in  a  painted  oval,  30  x  25  in.  ;  -£220  10s.  for  a 
Portrait  of  a  Lady,  in  white  dress  and  mauve  cloak, 
F.  Cotes,  also  in  a  painted  oval,  and  same  size  ;  /504  for 
A  Man  Heading,  ascribed  to  Rubens,  on  panel  ;  and 
£115  i<>s.  for  The  Magi,  Early  German  School,  on  panels, 
the  wings  of  a  triptych. 

Pictures  belonging  to  .Mr.  K.  I.  Nathan,  disj^ersed  by 
Christie's  on  April  20th,  included  a  Zoffany  group  of 
A  Naval  Officer,  with  Four  Gentlemen  Friends,  and  dogs, 
by  a  statue  on  the  seashore,  46J  x  65A  in.,  ^336  ;  a 
Portvait  of  a  Lady,  in  white  dress  with  blue  sash,  seated, 


holding  a  book,  by  Thomas  Beach,  signed  and  dated 
17S2,  30  x  26  in.,  £273  ;  A  Boy  and  Girl,  with  a  dog, 
among  trees  in  a  landscape,  Hoppner,  49  x  39^  in., 
£"262  10s.  ;  and  The  Miraculous  Draught  of  Fishes, 
Jacob  Jordaens,  46  x  78  in.,  /162  15s.  Other  pictures 
sold  on  this  date  were  The  Piazzetta  of  St.  Mark's,  with 
figures,  16  •  23  in.,  £462,  and  The  Church  of  St.  Maria 
delta  Salute,  i%\  x  43J  in.,  £420,  both  by  Guardi  ; 
Portrait  of  a  Lady,  in  lemon-coloured  dress  with  white 
frills,  holding  a  wreath  of  flowers,  bv  J.  Highmore,  signed 
and  dated  1737,  35  ■  z~\  in.,  /231  ;  and  Flowers  in  a 
Sculptured  \'ase,  on  a  marble  slab,  by  J.  Linthorst,  on 
panel,  25^  •  20  in.,  /199  10s.  Earlier  in  the  month, 
pictures  by  modern  artists  obtained  the  following  prices  : 
/199  10s.  for  Haymaking  in  Surrey,  by  E.  M.  Wimperis, 
1900,  32  x  47 J  in.  ;  /17S  10s.  for  Yachts  off  Harwich, 
by  P.  Wilson  Steer,  1913,  ig£  25^  in.  ;  a  like  amount 
for  Solitude,  a  view  over  a  river,  between  trees,  with  a 
cottage  in  the  middle  distance,  by  H.  Harpignies,  1894, 
r7  ■  2ii  in-  ;  £IQ8  for  The  Beach  at  Dieppe,  by  W.  R. 
Sickert,  gf  x  19^  in.  ;  £136  10s.  for  The  Pink  Dress, 
a  lady  and  a  child  standing  in  a  hilly  landscape,  by 
Augustus  John,  15I  121  in.  ;  /131  5s.  for  Ewes,  Lamb 
and  Poultry,  in  a  shed,  by  E.  Verboeckhoven,  1876, 
2ii  x  28^  in.  ;  /131  5s.  also,  for  Procession  pres  Plou- 
manac,  by  L.  Lhermitte.  1S79,  13  •  201  in.  ;  /X26  for 
Boon  Companions,  by  John  Lomax,  on  panel,  n£  x  xj\ 
in.  ;  £120  15s.  for  The  Bridal  Veil,  by  Matthew  Maris, 
26  x  22  in.  ;  and  /105  for  A  View  on  the  Grand  Canal, 
Venice,  by  R.  P.  Bonington,  13  x  i6£  in.  Among 
paintings  belonging  to  the  late  Mr.  J.  H.  E.  Heathcote, 
of  Betton  Court,  Market  Drayton,  Cheshire,  offered  by 
Christie's  at  a  subsequent  sale,  was  The  Entrance  to  the 
Grand  Canal,  Venice,  a  view  of  the  Dogana,  with  the 
Church  of  Santa  Maria  della  Salute,  with  boats,  gondolas 
and  figures,  by  F.  Guardi,  a  fine  signed  example  of  the 
artist's  work,  measuring  i8i  ■  25^  in.,  which  produced 
£2'73°-  From  the  same  source  came  a  pair  of  River 
Scenes,  with  men-o'-war  and  state  barges,  bv  A.  Storck, 
201  x  24^  in.,  ^325  10s.  ;  a  Giovanni  Bellini  panel 
portrait,  Aldus  Pius  Manutius,  in  black  doublet,  brown 
vest,  white  collar  and  black  cap  (engraved  as  the  frontis- 
piece to  Roscoe's  Life  of  Leo  X.,  vol.  ii.,  4to  edition,  1805, 
where  it  is  described  as  engraved  bv  M.  Haughton), 
14^  X  10  in.,  £231  ;  and  Prince  Charles  Edward,  the  Young 
Pretender,  Italian  School,  in  painted  oval,  29^  x  24^  in. 
(given  bv  Cardinal  York  on  his  death  bed  to  Mr.  James 
Byers,  banker,  at  Rome),  /220  10s.  Included  in  the 
same  sale  were  a  Rubens  panel,  Esther  before  A  hasuerus, 
14  X  161  in.,  £840;  Benjamin  West,  P.R.A.,  seated  at 
a  table,  by  Sir  Thomas  Lawrence,  on  panel,  60  x  47^  in., 
£598  10s.  ;  A  View  along  a  River,  with  two  fishermen 
drawing  their  nets  in  the  foreground,  and  cattle,  a  peasant- 
woman  and  farm  buildings  on  the  further  bank,  by 
A  Van  der  Neer,  signed  with  monogram,  23^  x  34  in., 
£340  ios.  ;  A  View  on  the  Beach  at  Scheveningen,  by 
H.  de  Meyer,  signed  and  dated  1653,  on  panel,  35  x  62 
in.,  £210  ;   Latona  with  Apollo  and  Artemis,  on  the  banks 
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of  the  stream  at  Delos,  by  P.  Lemoine,  signed,  30^  x  38^ 
in.,  £168  ;  and  Sir  T.  L.  Mitchell  (author  of  the  Survey 
of  the  Glenelg  River,  Victoria,  Australia,  1830),  by  Sir 
William  Bccchey,  83  •'  64  in.,  /120.  A  Larder  Scene, 
Bueckelaer,  36^  x  671-  in.,  and  Poultry  and  Pheasant, 
by  T.  Swanover,  signed  and  dated  1727,  3 2 J-  <  58  in., 
made  £136  ros.  and  £99  15s.  respectively,  at  a  sale  held 
1>\   the  same  firm  on  April  30th, 

A  series  of  four  water-colour  drawings,  illustrating 
The  Action  behveen  H.M.S.  "  Reindeer,''''  commanded 
bv  Capt.  Manners,  and  the  American  Sloop  "  Wasp," 
zSlh  June,  181-4,  attributed  to  J.  T.  Serres,  each  14J  X  18J 
in.  (with  a  contemporary  MS.  description  of  the  drawings, 
2  pp.,  folio),  which  were  included  in  the  sale  of  the  Lecon- 
field  Library  at  Sotheby's  (April  23rd  and  24th),  fetched 
^2,700. 

In  the  course  of  a  sale  at  Wingfield  Park,  Derbyshire, 
conducted  by  Richardson  &  Linnell,  Cattle  and  Sheep 
Reposing,  a  landscape  by  T.  S.  Cooper,  185S,  realised 
175  guineas,  other  picture  prices  being  95  guineas  for 
a  panel  of  the  Italian  School,  The  Virgin  and  Child  (with 
gold  background),  and  92  guineas  for  an  Interior  of  A  Ic 
House  with  Figures,  Jan  Steen,  on  panel,  18   •    16  in. 

An  interesting  item  during  a  dispersal  at  the  Castle 
Hotel,  Conway,  towards  the  end  of  the  month,  was  a 
portrait  in  oils,  Dame  Penderil  of  Boscobel,  by  an  unknown 
artist,  for  which  F.  A.  Dew  &  Co.  (Colwyn  Bay)  secured 
£265. 

Etchings,  Engravings,  etc. 

While  there  is  little  of  importance  to  record  under 
this  heading,  mention  must  be  made  of  the  impression 
of  Whistler's  The  Garden,  one  of  the  Twenty-six  Etchings, 
published  by  Dowdeswells  in  r886,  for  which  Robinson, 
Fisher  &  Harding  obtained  £197  8s.  Among  other 
prices  received  by  this  firm  were  ,£115  10s.  for  the  set 
of  four  lithographs,  by  N.  Haghe,  after  J.  C.  Schetky, 
illustrating  The  Action  between  the  "  Shannon  "  and  the 
"  Chesapeake,"  1st  June,  181 3,  in  the  original  wrapper  ; 
and  £126  for  Musidora,  by  Tomkins,  after  Russell,  with 
Feeding  Chickens  and  Feeding  the  Goats,  by  the  same,  after 
Morland  (a  pair,  in  colours),  mounted  as  an  overmantel. 

Sporting  subjects  at  Sothebv's  have  included  The  First 
Steeplechase  on  Record,  by  J.  Harris,  after  H.  Aiken, 
the  set  of  four  in  colours  (with  the  title  page  The  Night 
Riders  of  Nacton),  which  made  £195,  and  Fox  Hunters, 
by  R.  G.  Reeve,  after  H.  Aiken,  a  set  of  four  in  colours, 
for  which  £102  was  given.  Further  items  at  Sotheby's 
have  been  The  Action  between  H.M.S.  "  Endvinion  "  and 
the  U.S.  ship  "  President,"  by  Hill,  an  aquatint,  in 
colours,  £150  ;  London  as  it  is,  by  T.  S.  Bovs,  a  volume 
of  twenty-five  lithographic  views,  with  frontispiece  and 
letterpress,  and  in  original  binding,  £'84  ;  and  an  im- 
pression of  the  soft-metal  cut  by  William  Blake,  The 
Man  sweeping  the  Interpreter's  Parlour,  £62. 

Furniture,  China,  Objets  d'Art,  etc. 

Evidence  of  the  prevailing  popularitv  of  ship  models 
was  furnished  recentlv  bv  the  interest  shown  in  the  fine 
carved  wood  model  of  H.M.S.  Royal  William  (previously 
named  The  Royal  fames,  The  Royal  Charles,  and  the 
Commonwealth  ship  Nascby,  and  which  was  broken  up 
in  1820),  offered  by  Knight,  Frank  &  Rutley  at  their 


rooms  on  April  13th.  The  model,  which  measured 
4  ft.  4  in.  long,  and  was  enclosed  in  a  Georgian  mahogany 
glazed  case,  formerly  belonged  to  the  late  Honora  Mary 
Lysons,  and  changed  hands  at  3,000  guineas.  From  the 
same  source  came  a  Louis  XV.  tulip  wood  commode  of 
three  drawers  and  undertier,  with  marquetry  of  flowers 
in  various  woods,  18  in.,  which  brought  130  guineas  ; 
other  prices  at  this  sale  being  105  guineas  for  a  Louis  XVI. 
rosewood  escritoire,  with  marquetry  panels  of  flowers, 
fall  front,  one  drawer  and  cupboard,  and  with  marble 
top,  signed  /.  R.  Galet,  MI.,  3  ft.  wide  ;  and  85  guineas 
for  a  Louis  XV.  gilt  canape,  with  carved  flowers  and 
leafage,  in  Aubusson  tapestry,  the  seat  woven  with 
stag  and  hounds,  the  back  with  figures  in  a  landscape 
in  the  style  of  Huet,  7  ft.  3  in.  wide,  with  a  pair  of  fauteuils 
en  suite. 

On  April  19th  there  was  dispersed  at  Christie's  a 
collection  of  furniture,  objets  d'art,  etc.,  formerly  the 
property  of  the  late  Sir  George  Holford  ;  the  principal 
items  were  as  follows  : — A  panel  of  Aubusson  tapestry, 
woven  with  a  Boucher  subject  of  figures  and  animals, 
with  columns  at  the  sides  wreathed  with  flowers,  and 
a  crowned  monogram  at  the  top,  7  ft.  8  in.  high,  5  ft. 
wide,  £420  ;  a  four-leaf  screen,  mounted  with  panels  of 
Chinese  applique'  embroidery,  with  vases  of  flowers  in 
coloured  silks  on  a  ground  of  cream  silk,  8  ft.  9  in.  high, 
£283  10s.  ;  an  Italian  walnut  cabinet,  with  fall-down 
panel  at  the  top  and  cupboards  below,  carved  with 
emblematic  figures  in  high  relief,  6  ft.  6  in.  high,  3  ft. 
wide,  £231  ;  a  Coalport  Sevres-pattern  dessert  service, 
painted  with  birds  and  flowers,  in  panels  on  dark  blue 
ground  gilt  with  sprays  of  foliage,  comprising  59  pieces, 
£210  ;  four  ormolu  wall-lights,  with  scroll  branches  for 
two  lights  each,  and  with  cut-glass  drops,  the  centres 
mounted  with  blue  and  green  porcelain  figures  of  parrots, 
23  in.  high,  £152  5s.  ;  an  Italian  oblong  centre  table,  with 
black  marble  top,  inlaid  with  birds  and  flowers  in  mosaic 
work  of  coloured  marbles  in  ormolu  borders,  on  ebonised 
legs  mounted  with  ormolu,  and  set  with  coloured  stones, 
6  ft.  3  in.  wide,  £126  ;  an  Italian  applique  embroidery 
hanging,  with  amorini  supporting  the  Medici  arms,  and 
a  groundwork  of  birds,  flowers,  etc.,  in  coloured  silks 
on  crimson  satin,  17th  century,  4  ft.  9  in.  high,  21  ft. 
wide,  £120  15s.  ;  and  a  Spanish  six-leaf  leather  screen, 
painted  with  garden  scenes  and  figures  on  a  gold  ground, 
0  ft.  8  in.  high,  and  a  mahogany  commode,  with  three 
cupboards  and  three  drawers,  mounted  with  ormolu  in 
the  French  taste,  chased  with  masks  and  scrollwork, 
62  in.,  £110  5s.  apiece.  Among  furniture,  porcelain,  etc., 
belonging  to  the  late  Mr.  W.  R.  Philip,  disposed  of  at 
a  subsequent  sale,  the  highest  price  received  was  £472  10s., 
which  was  given  for  four  needlework  arm-chairs,  with 
walnut  framework,  of  Charles  II.  design,  the  seats  and 
backs  stuffed  and  covered  with  figures,  flowers  and  fruit, 
in  coloured  silks  and  wool  on  a  brown  ground.  Other 
prices  were  £409  10s.  for  a  Chippendale  mahogany 
cabinet,  with  glazed  folding  doors  at  the  top,  the  lower 
part  of  serpentine-shape,  with  a  drawer  fitted  as  a  secre- 
tary, and  six  drawers  below,  with  carved  angles  and 
cornice  pierced  with  fretwork,  40  in.  wide  ;  £262  10s. 
tor  a  needlework  settee,  worked  with  a  design  of  Europa, 
flowers  and  foliage,  in  coloured  silks  and  wool  on  a  brown 
ground;  £210  for  a  Chippendale  winged  arm-chair  (the 
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seat,  back  and  arms  also  covered  with  needlework,  the 
figures,  flowers  and  foliage  being  in  the  Classical  manner, 
in  coloured  silks  and  wool),  on  straight  legs  ;  £152  5s. 
for  a  cut-glass  chandelier,  the  branches  cut  with  diamond 
ornament,  and  with  festoons  and  drops  ;  £136  10s.  for  a 
Queen  Anne  walnut  chest  of  five  drawers,  on  stand  with 
one  drawer,  inlaid  with  panels  of  seaweed  ornament  in 
marquetry,  38  in.  wide  ;  /131  5s.  for  a  Louis  XIV. 
arm-chair,  with  carved  walnut  framework,  the  seat  and 
back  worked  with  marine  deities  and  foliage  in  coloured 
silks  and  wool  ;  and  £110  5s.  for  a  Queen  Anne  mirror, 
in  gilt  frame,  decorated  with  shells  and  foliage  in  plaster- 
work,  and  surmounted  by  an  eagle's  head,  4  ft.  7  in.  high, 
2  ft.  8  in.  wide.  Items  included  in  previous  sales  at 
Christie's  were  an  Italian  chasuble,  of  crimson  velvet, 
mounted  with  strips  of  embroidery  worked  with  figures 
of  saints  and  strap  work,  in  coloured  silks  and  gold  and 
silver  thread,  16th  century,  £147  ;  a  French  copper-gilt 
group  of  The  Virgin  and  Child,  of  the  same  period,  21  in. 
high,  £92  8s.  ;  a  Spanish  marquetry  cabinet  with  fall- 
down  front  enclosing  drawers,  and  drawer  below,  inlaid 
with  a  coat-of-arms,  rosettes,  and  scroll  foliage  in  various 
woods,  early  17th  century,  46  in.  wide,  £147  ;  six  Queen 
Anne  walnut  chairs,  the  backs  inlaid  with  shells  and 
scrollwork  in  marquetry,  on  cabriole  legs  and  club  feet, 
the  seats  covered  with  woolwork,  /136  10s.  ;  and  a 
Worcester  jug,  modelled  with  leaves,  and  painted  with 
Chinese  landscapes  in  lake  in  panels  on  yellow  ground, 
with  flowers  in  colours  in  the  Oriental  taste,  u£  in.  high, 
£58  1 6s. 

A  number  of  Greek  vases  from  the  late  Sir  George 
Holford's  collection  were  offered  by  Sotheby's  early  in 
April,  the  principal  prices  secured  being  ,^115  for  a  red- 
figured  Stamnos,  on  the  obverse,  Dionysos  with  thyrsus 
in  hand,  between  two  maenads,  on  the  reverse,  three 
maenads,  one  with  a  kotyle,  another  with  a  thyrsus, 
Attic  work  of  about  440  B.C.,  17!  in.  high  (repaired)  ; 
£105  for  a  red-figured  Nolan  Amphora,  on  one  side  an 
athlete  with  a  discus  in  both  hands,  on  the  other,  the 
trainer,  a  bearded  man  wearing  the  himation,  with  a 
rod  in  his  hand,  Attic  work  of  about  470-60  B.C.,  13J  in. 
high  (intact)  ;  and  a  like  amount  for  a  red-figured 
Column-Krater,  on  the  obverse,  a  woman  offering  a 
phiale  to  a  youth,  and  a  youth  with  a  spear  talking  to  a 
youth  with  a  strigil,  on  the  reverse,  four  youths,  Italo- 
Greek  work  of  about  400  B.C.,  iy£  in.  high  (intact). 
A  Gandhara  sculpture,  consisting  of  an  upright  tapering 
block  of  horn-blende  schist,  with  relief  carvings  in  three 
compartments,  at  the  top  the  Buddha  seated  on  a  throne, 
between  two  standing  disciples  ;  in  the  centre,  a  Bod- 
hisattva  standing  between  two  disciples  ;  at  the  bottom, 
the  Buddha  seated  on  a  lotus  pedestal,  also  between  two 
disciples  ;  eight  niches,  with  carv  ed  figures  at  each  side, 
general  type  that  of  the  Swat  Valley  figures,  about  2nd 
century  a.d.,  24^  in.  high,  13-J  in.  wide,  produced  £70 
at  the  same  sale.  Furniture  dispersed  by  Sotheby's  has 
included  a  set  of  six  Hepplewhite  mahoganv  chairs,  the 
square  backs  having  crossed  splats  domed  at  the  top 
and  carved  with  wheat-eais  and  foliage,  the  corners 
with  patera',  on  circular  tapering  front  legs,  £100  ;  and  a 
pair  of  Salsistori  altar  chairs,  with  bronze  baluster-shaped 
sides,  terminating  with  knobs,  each  with  a  medallion 
of  a  coat-of-arnis,  and  with  folding  iron  frames,  £jo. 


Two  Sheraton  satinwood  half-circle  cabinets,  painted 
with  figures  of  amorini  in  monochrome,  and  swags  of 
flowers  in  colours,  enclosed  by  glazed  doors,  5  ft.  diam., 
obtained  /176  8s.  apiece  in  the  course  of  a  furniture  sale 
at  Dowell's  (Edinburgh)  on  April  28th  ;  other  items  being 
a  late  16th-century  Italian  cassone,  the  front  carved  with 
scroll  shield  supported  by  amorini  and  figures  of  Poseidon 
and  other  deities,  the  angles  carved  with  male  figures 
and  winged  demi-figures,  at  the  ends  the  mask  of  Apollo, 
5  ft.  7  in.  wide,  £63  ;  and  a  doll's  kitchen,  fitted  with 
pewter  plates,  bowls,  ewers,  etc.,  18th  centurv,  £31  10s. 

During  the  sale  at  the  Castle  Hotel,  Conway  (mentioned 
under  "  Pictures  and  Drawings"),  £85  was  paid  for  a  set 
of  Hepplewhite  chairs  ;  £jo  for  a  set  of  five  Empire 
chairs  and  settee  ;  £52  10s.  for  an  oak  cwpbwrrd  tre-darn  ; 
£68  for  an  Adam  side-table  ;  and  £65  for  an  old  lacquer 
grandfather  clock. 

Among  prices  received  for  furniture,  objets  d'art,  etc., 
at  the  sale  of  the  contents  of  Wingfield  Park,  Derbvshire 
(also  referred  to  under  "  Pictures  and  Drawings  "), 
68  guineas  was  given  for  an  Adam  period  mahogany 
double  kneehole  writing  desk,  with  nine  drawers  on 
one  side,  three  drawers  and  two  cupboards  on  the  other, 
and  with  reeded  edges  and  concave  angles,  5  ft.  6  in. 
3  ft.  5  in.  ;  50  guineas  for  a  Chippendale  mahoganv 
secretaire  bookcase,  with  glazed  latticed  doors  and  sides, 
fitted  with  drawers  and  pigeon-holes,  and  four  drawers 
below,  3  ft.  5  in.  wide,  7  ft.  high  ;  a  like  amount  for  a 
collection  of  netsitke,  in  ivory  and  wood  ;  100  guineas 
for  an  Oriental  carpet,  decorated  with  tigers  and  foliage, 
and  with  red  border,  14  ft.  3  in.  >:  17  ft.  10  in.  ;  88 
guineas  for  a  Dongola  carpet,  in  pale  and  dark  blue, 
green  and  white,  with  medallion  in  centre,  on  red  ground, 
27  ft.  x  16  ft.  6  in.  ;  and  48  guineas  for  a  Persian  silk 
rug,  with  centre  medallion  and  bronze-coloured  border, 
5  ft.  6  in.  x  4  ft. 

Robinson,  Fisher  &  Harding  have  obtained  /i45  for 
an  ebonised  cabinet,  fitted  with  drawers,  enclosed  by 
two  doors,  and  cupboard  under,  the  whole  mounted  with 
Dresden  china  plaques,  painted  with  portraits,  Dutch 
landscapes,  and  figures  merrvmaking.  and  porcelain 
column  pilasters,  encrusted  with  flowers  (from  the  Old 
Manor  House,  Wimbledon,  1901)  ;  and  £84  for  a  Queen 
Anne  burr-walnut  cabinet,  fitted  with  seven  drawers, 
and  enclosed  by  a  pair  of  panelled  doors,  with  four 
drawers  under,  in  the  course  of  recent  sales. 

A  set  of  six  Hepplewhite  mahogany  chairs,  the  oval 
backs  carved  with  paterae  and  husk  ornament,  and  with 
pierced  and  shaped  centres,  the  seats  of  serpentine  form, 
on  fluted  cabriole  legs  (formerlv  the  property  of  Sir 
Huth  Jackson),  fetched  350  guineas  at  Puttick  and 
Simpson's  recently,  while  the  same  firm  have  received 
115  guineas  for  a  set  of  three  Adam  mahogany  elbow- 
chairs,  the  backs  carved  with  drapery  festoons,  interlaced 
ropework,  scrolls  and  paterae,  on  turned  and  reeded  legs  ; 
100  guineas  for  a  Chippendale  mahogany  bookcase,  with 
break  front,  enclosed  by  two  pairs  of  glass  trellis  doors, 
the  architrave  cornice  pierced  with  fretwork,  the  lower 
part  with  three  drawers  in  the  centre  and  a  drawer  and 
cupboards  at  the  sides,  96  in.  wide  (formerly  belonging 
to  Viscount  Pirrie)  ;  and  80  guineas  for  a  Gothic  lectern, 
carved  with  panels  of  paterae  and  supported  by  an  eagle, 
on  circular  column  with  figures  of  saints  standing  under 
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canopies  in  a  spiral  design,  the  base  supported  by  kneeling 
figures  of  the  four  Evangelists,  and  inscribed  "  v.N.ao. 
mccccxxi.",  65  in.  high. 

Silver 

Among  a  number  of  good  "  per  oz."  prices  obtained 
for  silver  during  recent  sales,  should  be  noted  400s.  given 
for  a  Queen  Anne  chocolate-pot,  with  faceted  spout  and 
domed  top,  decorated  with  cut  cardwork,  by  Samuel 
Pantin,  1706  (14  oz.  14  dwt.),  at  Christie's  ;  the  total 
price  being  £294.  During  the  same  sale,  320s.  was 
received  for  a  chalice  and  paten,  engraved  with  bands 
of  scroll  foliage  and  strapwork,  on  stem  with  compressed 
knop,  and  domed  foot  with  egg-and-tongue  border,  the 
paten  engraved  with  the  date  1606,  maker's  mark  IH 
over  a  bear  passant,  in  a  circle,  1605,  8£  in.  high  (15  oz. 
7  dwt.),  total  price  £245  12s.  ;  210s.  for  a  plain  circular 
bowl,  with  moulded  lip,  by  Thomas  Mason,  1719,  6  in. 
diam.  (10  oz.  1  dwt.)  ;  210s.  also  for  an  Irish  plain 
circular  bowl,  with  reeded  lip,  engraved  with  a  coat-of- 
arms  in  scroll  mantling,  by  Joseph  Walker,  Dublin,  1717, 
6|  in.  diam.  (13  oz.  3  dwt.)  ;  195s.  for  a  pair  of  plain 
double  sauceboats,  with  escalloped  lips  and  moulded 
borders,  engraved  with  a  shield  in  scroll  mantling,  by 
Thomas  Farrer,  [733  (33  oz.  2  dwt.)  ;  115s.  for  a  plain 
tankard,  with  flat  cover  and  fluted  thumbpiece,  by 
Thomas  Farren,  1707  (23  oz.  7  dwt.)  ;  and  85s.  for  another 
pair  of  plain  double  sauceboats,  with  gadrooned  borders, 
scroll  handles  and  feet,  by  Thomas  Heming,  1751  (41  oz. 
13  dwt.).  Pieces  offered  at  a  previous  sale  included 
an  Irish  silver-gilt  dish-ring,  pierced  with  trellis-work 
and  rosettes,  and  engraved  with  festoons,  Dublin,  1785 
(9  oz.  5  dwt.),  135s.  "per  oz."  ;  and  a  toilet  mirror  with 
shaped  top,  in  silver  frame  with  gadrooned  border,  early 
r8th  century,  2i\  in.  high,  18  in.  wide,  £141  15s.  "  all  at." 

Recent  "  per  oz."  prices  at  Hurcomb's  have  been 
302s.  6d.  for  four  Queen  Anne  salts  (5  oz.  5  dwt.)  ;  123s. 
for  a  pair  of  George  II.  square  waiters,  by  Paul  Lamerie 
(20  oz.  10  dwt.)  ;  230s.  for  a  plain  two-handled  porringer 
and  cover,  1689  (20  oz.)  ;  151s.  for  a  Queen  Anne  bleeding 
bowl  (9  oz.)  ;  20s.  6d.  for  thirty  antique  Irish  dinner 
plates  (490  oz.)  ;  125s.  for  a  plain  tankard,  1704  (36  oz. 
7  dwt.)  ;  413s.  for  plain  small  chocolate  pot,  1723  (8  oz. 
19  dwt.)  ;  90s.  for  a  Queen  Anne  cup  and  cover  (67  oz.)  ; 
and  56s.  for  a  George  III.  two-handled  tray  (139  oz.). 
The  same  firm  have  secured  £365  for  four  George  III. 
oblong  dishes  with  Sheffield  covers,  together  with  four 
similar  dishes,  and  £151  for  a  pair  of  Queen  Anne  caddies 
— both  "  all  at." 

An  Elizabethan  chalice  and  paten,  the  chalice  with 
plain  bell-shaped  bowl,  engraved  with  a  band  of  foliage, 
in  panels  with  strapwork  borders,  joined  by  trefoil 
ornament,  on  stem  with  single  knop  and  dome  foot, 
maker's  mark  H.S.,  a  pellet  below,  London,  1570,  7  in. 
high  (h  oz.  16  dwt.),  realised  350s.  "per  oz."  at  Puttick 
and  Simpson's,  the  total  price  being  £119.  Other  "  per 
oz."  prices  received  bv  this  firm  have  included  105s.  for 
a  pair  of  table  candlesticks  (engraved  with  the  arms  and 
crest  of  Stapylton),  formed  as  octagonal  balusters,  the 
bases  of  similar  shape,  by  Samuel  Wastell,  1705,  6  in. 
high  (22  oz.  17  dwt.),  ;  105s.  for  a  porringer,  the  lower 
part  spirally  fluted  and  with  scroll  handles,  1700  (7  oz. 
17  dwt.)  ;  and  18s.  for  a  pair  of  oval-shaped  meat  dishes, 


engraved  with  armorials,  and  with  gadroon  borders,  181 1 
(195  oz.  8  dwt.). 

During  the  sale  at  Wingfield  Park,  Derbyshire  (men- 
tioned under  "  Pictures  and  Drawings  "),  a  silver-mounted 
sharkskin  casket,  on  ball-and-claw  feet,  containing  a 
centre  caddy,  engraved  with  an  heraldic  shield,  1711 
(8  oz.  17  dwt.),  and  two  side  caddies,  1730  (9  oz.  8  dwt. 
the  pair)  made  82  guineas  "  all  at." 

Books,  MSS.,  etc. 

Three  dispersals  of  the  first  importance  have  marked 
a  period  of  considerable  activity  in  the  book  auctions 
recently.  Since  it  is  impossible  here  to  give  anything 
but  the  briefest  summary  of  such  sales,  mention  is  made 
of  the  items  of  outstanding  interest  only.  All  three 
were  conducted  by  Sotheby's,  the  first,  chronologically, 
being  that  of  the  third  portion  of  the  Holford  Library, 
which  occupied  five  days  and  totalled  £26,080  16s.  6d. 
Principal  prices  were  as  follows  : — £5,000  for  Horace 
Walpole's  copy  of  TotteVs  Miscellany,  containing  Songes 
and  Sonettes,  by  Henry  Howard,  Earl  of  Surrey,  and 
others,  third  edition  (of  which  only  one  other  copy  is 
recorded),  8vo,  London,  Richard  Tottell,  1559  ;  £3,000 
for  a  collection  of  books  by  or  relating  to  Daniel  Defoe, 
among  which  were  several  numbers  of  The  Original 
London  Post,  or  Heathcofs  Intelligence  (Nos.  125-202), 
1719,  containing  Robinson  Crusoe  in  serial  form  ;  £1,150 
for  a  first  edition  of  Milton's  Lycidas  (Cantabrigiae, 
Apud  Thomam  Buck  &  Rogerum  Daniel,  1638)  ;  £620 
for  Spenser's  Fowre  Hymnes  and  Colin  Clovts  come  home 
again,  bound  together,  both  first  editions,  4to,  William 
Ponsonby,  London,  1590  and  1595;  and  £345  for  a 
collection  of  thirty-nine  designs  for  goldsmiths'  work, 
drawn  in  pen  and  wash,  attributed  to  Cellini  (ranging 
from  19  x  17  in.  to  16  x  10  in.),  bound  in  one  vol., 
large  folio.  The  feature  of  a  three-day  sale  of  literary, 
historical  and  geographical  MSS.,  etc.,  early  in  April, 
was  the  original  autograph  MS.  of  Lewis  Carroll's  Alice's 
Adventures  Under  Ground.  92  pp.,  with  thirty-seven 
pen-and-ink  illustrations  by  the  author  (7$  X  4i  in.), 
July,  r862-Feb.,  1863,  together  with  six  A.L.s.  from  the 
author  to  Mrs.  Hargreaves,  which  achieved  an  English 
auction  record  for  a  MS.  by  realising  £15,400.  Other 
items  at  this  sale  were  a  first  edition  of  Alice's  Adventures 
in  Wonderland,  a  presentation  copy  from  the  author  to 
Mrs.  Craik,  8vo,  London,  Macmillan,  1865,  £5.000  ; 
the  MS.  diary  and  commonplace  book  of  John  Ward, 
vicar  and  physician,  of  Stratford-on-Avon,  from  1662  till 
his  death,  containing  early  references  to  Shakespeare, 
16  vols.  (5J  x  3i  in.  approx.),  £10,500  ;  the  first  edition 
of  Ptolemy's  Geography,  with  twenty-six  maps  engraved 
by  Taddeo  Crivelli,  of  Ferrara,  Bologna,  Domenicus  de 
Lapis,  23  June,  "  1462  "  (1477),  in  original  Niirnberg 
binding,  £3,400  ;  an  A.L.  from  Robert  Burns  to  Mr. 
Peter  Miller,  Junr.,  dated  "  Nov.,  1794,"  4  PP-,  4to. 
£1,050  ;  a  first  edition  of  the  Rubdiydt  of  Omar  Khayyam, 
London,  B.  Ouaritch,  1859,  £740  ;  and  a  first  edition, 
first  issue  of  Kipling's  Schoolboy  Lyrics,  in  original  paper 
covers,  i2mo,  Lahore,  i88r,  £580.  The  sale  total  was 
£6r,t2i  8s.  6d.  The  third  sale,  that  of  Americana,  Eng- 
lish books,  MSS.,  etc.,  from  the  library  of  Henry  Percy, 
9th  Earl  of  Northumberland,  sold  by  order  of  his  descen- 
dant. Lord  Leconfield,  will  be  dealt  with  next  month. 
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"London's  Open-air  Statuary,"  by  Lord  Edward 
Gleichen.     (Longmans,  Green  &  Co.,  Ltd.    £1  Is. 

net) 

London  covers  so  large  an  area  that  the  outdoor 
statuary,  scattered  about  it,  makes  a  somewhat  insignifi- 
cant display,  except  in  one  or  two  specially  favoured 
districts.    The  lengthy  list  of  examples  on  permanent 
view  in  the  Metropolis,  recorded  by  Lord  Edward  Gleichen, 
will  therefore  come  as  a  surprise  to  most  Londoners, 
probably  hardly  any  of  whom  will  have  seen  the  entire 
series  which  numbers  several  hundreds.    The  author  has 
compiled  his  census  of  them  with  obvious  care,  giving 
a  critical  description  and  history  of  all  the  statues,  and 
illustrating   about   fifty   of   the   most  interesting.  His 
book  deserves  a  place  among  the  descriptive  records  of 
the  Metropolis,  and  merits  high  praise  for  the  exhaustive 
research  displayed  in  its  compilation,  a  thorough  scrutiny 
of  the  work  failing  to  reveal  that  any  piece  of  sculpture, 
however    insignificant,    is    overlooked.    Lord  Edward 
claims  "  that,  far  from  the  statuary  of  London  being 
ranklv  bad  and  altogether  despicable — as  nine  people 
out  of  ten  will  tell  you — there  are  such  a  number  of  good 
statues  and  monuments,  especially  quite  modern  ones, 
that  as  regards  these  we  need  be  no  longer  ashamed  of 
comparing  our  great  City,  from  the  statuary  point  of 
view,  with  others  in  Northern  Europe  and  America.'" 
It  will  be  noticed  that  the  writer  tacitly  excepts  Victorian 
sculpture    from    his    moderately    couched    eulogy,  and 
though  a  few  notable  examples  of  it  may  be  seen  in 
London  streets,  the  work  of  this  period  represented  there 
is  generally  beneath  contempt.    It  is  the  earlier  and 
later  work  that  is  the  most  interesting.    Among  the 
former  are  a  number  of  good  examples  which  are  little 
known  to  the  public  at  large,  as,  for  example,  Roubillac's 
Sir  John  Cass  at  Crutched  Friars,  Gibbon's  Charles  II. 
at  Chelsea  Hospital,  or  the  statue  of  Sir  Hans  Shane, 
by  Scheemakers,  in  the  Apothecaries'  Garden,  Chelsea. 
It   may  be  hoped  that  Lord  Edward  Gleichen's  book 
will   inspire  many  Londoners  to  make  pilgrimages  to 
various  statues  com  ealed  in  w  hat  are  now  out-of-the-way 
portions  of  the  Metropolis.    His  work  is  an  excellent 
guide  to  the  subject,  for  the  author's  criticisms  are  both 
sound  and  illuminative,  and  he  is  generally  unimpeachably 
accurate.     In  writing,  however,  of  the  pillar  in  Kensington 
High  Street,  sometime  facetiously  known  as  the  "  Agony 
Column,''   Lord   Edward  gives  its  designer  as  "  F.  L. 
Florence,"  thus  accidentally  concealing  the  identity  of 
Henry  Louis  Florence  (died   1916),  who  made  various 
bequests  to  the  national  collections.    As  an  addition  to 


the  theories  collected  (and  amusingly  negatived)  by  the 
author  concerning  the  Eagle  Pillar  in  Orme  Square, 
Bayswater,  might  be  added  that  which  dubiously  suggests 
a  private  heraldic  significance  for  the  device.  Orme 
Square,  bv  the  way,  takes  its  name  from  the  famous 
print  publisher. 

"  Portrait  Medals  of  a  Generation.  Modelled  by 
Ethel  A.  C.  Harris."  With  an  Introductory  Note 
by  G.  F.  Hill.  (Spink  and  Son,  Ltd.  Edition 
limited  to  250  copies.    £2  2s.  net) 

This  is  an  illustrated  catalogue  of  the  medallic  work 
of  Lady  Harris.  It  is  prefaced  by  a  short  account  by 
the  artist  herself  of  her  methods  of  production,  and  an 
extremely  useful  introduction  from  the  pen  of  Mr.  G.  F. 
Hill,  of  the  British  Museum,  on  the  subject  of  portrait 
medals  generally.  Lady  Harris'  work  should  prove  of 
considerable  interest,  for  portraiture  on  a  small  scale  is 
in  harmony  with  the  average  house  or  flat  of  to-day. 
Furthermore,  as  she  points  out,  this  work  possesses 
dignity  and  permanence  to  a  marked  degree.  Lady 
Harris  is  careful  to  explain  that  she  has  only  sought  to 
produce  faithful  likenesses  of  her  sitters,  and  as  portraits 
her  medals  are  no  doubt  entirely  satisfactory.  Again, 
viewed  from  a  technical  aspect  thev  are  excellent.  In 
nearly  every  case  the  heads  are  well  placed,  and  they 
are  surrounded  bv  simple  large  lettering,  which  fulfils 
its  function  admirably  and  does  not  distract  attention 
from  the  centre  of  interest.  Why,  by  the  way,  is  the 
medal  of  Robin  Sturges  dated  1601  (MDCI.)  ?  But  the 
sculptor  has  not  entirely  managed  to  overcome  the 
inartistic  aspect  of  modern  costume,  and  while  her 
children  and  her  clerics,  whose  "  properties  "  do  not 
"  date,"  but  belong  to  any  age,  are  delightful,  her  old 
gentlemen  with  mutton-chop  whiskers,  and  her  ladies 
with  leg-of-mutton  sleeves  and  high-perched  hats,  are, 
when  not  uglv,  merely  uninteresting.  The  medals, 
which  are  mostly  of  well-known  people,  are  illustrated 
in  sixty-two  collotype  plates. 

"  L'ceuvre  du  Sculpteur  O'Connor,"  by  Helene 
Desmaroux.     (Librairie  de  France,  Paris.    60  frs.) 

O'Connor  was  born  in  the  United  States  in  1X74, 
and  after  learning  to  cut  marble  under  his  father,  he 
worked  in  Boston,  where  he  first  came  into  contact 
with  Sargent,  who  was  at  that  time  engaged  on  the 
decorations  of  the  Library.  He  later  visited  New  York, 
Chicago  and  London,  where  he  spent  three  years.  In 
1900   he   obtained   his   first   important   commission — a 
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bronze  door  for  the  architect,  Stanford  White—  through 
his  friendship  with  Daniel  Chester  French,  and  from 
that  date  he  has  produced  a  long  series  of  bronze  works, 
which  include  the  monuments  to  General  Lawton  at 
Indianapolis  (1904),  General  Wallace  at  Washington 
(1007),  Lincoln  at  Springfield  (njiO),  Lafayette  at 
Baltimore  (1918—22),  and  many  others.  It  is  through 
French  that  O'Connor  must  have  been  so  strongly 
mlliicnced  1>\  the  ,ni  "i  the  days  "i  Rodin.  He  makes 
the  same  annoying  use  of  figures  and  portrait  heads 
emerging  from  shapeless  blocks  of  marble,  and  his  con- 
ceptions are  throughout  those  of  a  modeller — a  skilful 
one,  it  must  be  admitted.  In  not  one  single  example 
shown  m  this  well-illustrated  book  can  be  seen  the 
grandeur,  simplicity  and  austerity  to  be  found  in  all 
great  sculpture,  and  at  times  his  work,  which  can  be 
paralleled  in  that  of  almost  every  country  of  Europe, 
borders  on  the  yulgarity  of  Meunier.  His  art  is  but 
another  example  of  the  result  of  a  worker  being  seduced 
by  the  ease  of  clay,  and  divorcing  himself  from  the 
materials  proper  to  a  sculptor.  The  reader  w  ill  wonder 
what  an  artist  who  shrinks  from  publicity  will  say  to 
the  flattery  which  covers  not  only  himself,  but  all  his 
family.— R.P.B. 

"  Deutsche  Porzellan-Figuren  des  XVIII.  Jahrhun- 
derts,"  by  Max  Sauerlandt.  (Dr.  Benno  Filser 
Verlag,  Augsburg  and  Vienna.    6  marks) 

The  English  collector  is  apt  at  first  to  find  tin-  German 
porcelain  figures  somewhat  bewildering,  and  this  attractive 
and  moderately-priced  picture-book  may  be  cordially 
recommended  as  the  best  available  introduction  to  the 
subject.  Those  who  can  read  German  will  find  pleasure 
in  Dr.  Sauerlandt's  masterly  essay  and  his  little 
biographies  of  the  modellers,  though  the  series  of  plates 
(numbering  a  hundred  and  twenty-four)  should  provide 
by  themselves  a  sufficient  attraction  for  the  English 
reader.  The  German  art-historian  is  too  often  a  mere 
archaeologist,  without  the  least  aesthetic  sensibility,  but 
Dr.  Sauerlandt  is  a  brilliant  exception;  the  specimens 
he  has  chosen  are  masterpieces  as  works  of  art,  and  are 
brought  together  in  such  a  way  as  to  give  the  clearest 
impression  of  each  factory's,  or  modeller's,  style.  One 
often  hears  it  said  that  for  all  their  accomplishment 
there  is  something  hard  and  unsympathetic  about  these 
German  figures,  and  as  regards  many  of  the  Dresden 
models  the  attitude  is  easy  to  understand  ;  the  often  cruel 
satire  of  Kaendler's  figures,  the  glittering  whiteness  of 
the  porcelain  and  its  bold  hard  colouring,  jar  upon  an 
English  taste  accustomed  to  find  perfection,  or  near  it, 
in  the  soft  tones  and  graciousness  of  the  red-anchor 
Chelsea,  lint  the  charming  specimens  of  Vienna,  Hochst, 
and  Eulda,  amongst  others,  assembled  in  this  book 
should  be  sufficient  to  rebut  the  wholesale  charge.  And 
for  sheer  genius  as  a  modeller  in  porcelain,  no  artist  has 
ever  surpassed  Franz  Bustelli,  of  Nvmphenburg,  fourteen 
of  whose  incomparable  pieces  are  here  given.  The  only 
shortcoming  to  be  noted  is  the  omission  of  any  example 
of  Wilhelm  Beyer's  beautiful  groups  in  Ludwigsburg 
porcelain.  Dr.  Sauerlandt  holds  that  these  nude  figures 
too  often  strive  to  be  "  monumental."'  in  defiance  of 
the  natural  limitations  proper  to  glazed  china  (he  excludes 
biscuit  entirely  on  the  same  general  ground)  ;    but  such 


groups  as  the  Hat  t  haute  ami  Satyr  are  no  less  successful 
as  porcelain  than  the  bold  Musician  and  the  delightful 
tea-drinking  gentleman  by  which  Beyer  is  represented 
in  this  book. — W.  B.  Honey. 

"  Early  American  Glass,"  by  Rhea  Mansfield 
Knittle.     (The  Century  Co.    4  dollars) 

Glass-making  in  America  enjoys  a  respectable 
antiquity,  the  first  glass-house  established  there  at 
Jamestown,  in  Virginia,  dating  back  to  1609.  Mrs. 
Knittle  gives  an  interesting  history  of  it  and  its  numerous 
successors,  in  various  parts  of  the  country,  most  of  which 
appear  to  have  enjoyed  a  short-lived  existence  and  to 
have  produced  little  that  was  distinctively  American 
until  well  on  in  the  nineteenth  century.  The  similarity 
between  native  productions  and  those  imported  from 
abroad  makes  it  difficult  to  discriminate  between  them 
with  any  certainty.  A  number  of  beads  which  have 
been  exhumed  from  Indian  tombs  and  elsewhere  may 
be  identified  with  some  certainty  as  productions  of  the 
Jamestown  glass-house,  or,  rather,  of  one  of  its  successors, 
initiated  in  1621,  with  the  idea  of  making  beads  for 
bartering  with  the  Indians,  as  well  as  other  wares.  But 
its  other  products,  and  those  emanating  from  the 
seventeenth-century  glass-houses  at  Salem,  New  Amster- 
dam, Philadelphia  and  elsewhere,  seem  more  or  less 
merged  with  the  surviving  contemporary  wares  from 
Europe.  Among  the  most  important  of  Colonial 
eighteenth-century  glass  manufactures  were  those  of 
Caspar  Wistar  and  his  son  Kichard  at  New  Jersey,  and 
of  Henry  William  Stiegel  at  Manheim,  Pennsylvania, 
both  of  which  had  a  wide  range  of  products,  some  of 
which  are  now  among  the  most  interesting  treasures  of 
American  glass  collectors.  The  trade  disturbance,  caused 
by  the  Revolution,  put  an  end  to  both  these  factories, 
while  the  foreign  competition,  after  the  independence 
of  the  L:nited  States  had  been  secured,  caused  most  of 
the  native  glass-houses  to  enjoy  a  somewhat  precarious 
existence.  In  the  nineteenth  century  Americans  intro- 
duced various  improvements  into  the  manufacture  of 
pressed  and  moulded  glass,  turning  it  out  in  large 
quantities,  and  producing  wares  like  flasks  and  cup-plates 
which  were  ornamented  with  devices  of  a  distinctly 
national  or  local  character. 

Mrs.  Knittle  furnishes  an  interesting  record  of  the 
chief  American  glass-houses  that  came  into  existence 
before  the  last  quarter  of  the  nineteenth  century,  and 
describes  and  illustrates  the  different  types  of  the  wares 
produced  at  them.  The  extensive  bibliography  that  she 
gives  shows  how  wide  and  exhaustive  her  researches 
have  been  into  the  annals  of  American  industry,  and  the 
information  that  she  has  brought  together  throws  a 
vivid  light  on  the  ups  and  downs  of  early  American 
glass-making.  The  illustrations  to  the  work  are  numerous 
and  well  selected. 

"  Iron  and  Brass  Implements  of  the  English 
House,"  by  J.  Seymour  Lindsay.  (The  Medici 
Society.    25s.  net) 

Any  book  that  professes  to  deal  comprehensively,  and 
for  the  first  time,  with  a  large  subject  is  entitled  to  very 
careful  consideration.  When,  moreover,  the  author  has 
devoted  many  years  to  the  close  study  of  the  objects 
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about  which  he  writes,  the  resultant  work  demands 
respect.  Thus  it  is  with  Mr.  Lindsay's  book.  Whether 
or  not  it  is  possible  to  agree  with  every  statement  he 
makes,  whether  or  not  it  is  felt  that  the  arrangement 
of  his  material  is  ideal,  his  book  can  never  be  ignored 
by  those  who  mav  follow  the  track  that  he  has  blazed 
for  them.  Iron  and  Brass  Implements  of  the  English 
House  is  divided  into  six  sections,  each  consisting  of  a 
short  historical  and  explanatory  chapter  followed  by  a 
series  of  plates.  The  broad  diyisions  into  which  the 
author  breaks  up  his  subject  are  "  The  Hearth,"  "  Cooking 
and  Kitchen  Utensils,"  "  Light,"  "  Tobacco  Smoking," 
implements  not  included  in  any  of  the  foregoing  sections, 
and  "  American  Colonial  Metalwork."  The  book  is 
essentially  a  guide  for  those  who  may  be  interested  in 
collecting  the  objects  with  which  the  author  deals. 

If  the  reader  is  to  honour  Mr.  Lindsay  as  a  pioneer 
in  his  own  particular  line  of  research,  and  a  pioneer  he 
certainly  is,  then  Mr.  Lindsay  owes  it  to  his  reader  to 
produce  his  evidence  for  everv  statement  that  he  makes, 
and  in  particular  for  every  date  and  nationality  that  he 
gives.  What  the  Guildhall  or  the  Victoria  and  Albert 
Museum  authorities  put  upon  their  labels  is  not  eyidence. 
And  Mr.  Lindsay's  book  is  lacking  in  bibliography, 
footnotes  or  references.  Furthermore,  whatever  may  be 
the  truth  of  the  case,  it  is  impossible  to  rid  the  mind  of 
the  impression  that  this  work  was  written  round  the 
illustrations  ;  whereas  Mr.  Lindsay's  admirable  drawings 
should  have  been  prepared  to  illustrate  his  text.  As  a 
consequence,  the  book  is  peculiarly  uneven,  and  there 
are,  on  occasions,  large  gaps  left  unfilled.  For  instance, 
a  solitary  warming-pan  drawn  in  profile,  so  that  its 
decoration  cannot  be  seen,  does  duty  for  the  whole 
period  from  1590  to  about  1830,  a  period  during  which 
four  distinct  types  of  pan  were  employed.  Fire  irons, 
too,  receiye  very  cavalier  treatment  from  him.  He  makes 
no  mention  of,  nor  illustrates  any  of  those  charming 
Adam  implements,  decorated  with  turning,  facetting, 
and  basket  work,  with  their  pierced  fenders  to  match, 
so  characteristic  of  the  end  of  the  eighteenth  century. 
Xor  is  there  a  word  upon  the  magnificent  enamelled 
brass  fire  dogs  and  candlesticks  of  the  time  of  King 
Charles  II. 

.Mr.  Lindsay's  text,  moreover,  leaves  something  to  be 
desired.  A  short  study  of  the  history  of  the  Dutch  brass 
battery  works  established  in  and  around  London  during 
the  second  half  of  the  seventeenth  century  would  not 
have  been  inapposite,  and  might  have  enabled  the  author 
to  attribute  to  an  English  source  much  so-called  con- 
tinental work  in  the  public  and  private  collections  in 
this  country.  His  dates  and  nationalities  are  often  very 
arbitrary.  The  candlestick  (Fig.  130),  with  its  charac- 
teristic middle  knop,  described  as  of  the  seventeenth 
century,  is  clearly  of  the  late  fifteenth  or  possibly  very 
early  sixteenth  century.  Surely,  too,  he  should  be  able 
to  date  examples  closer  than  "  eighteenth  century  "  ; 
in  every  form  of  iron  and  brass  work  there  is  a  very 
considerable  difference  between  the  work  of  1700  and 
that  of  1790.  The  flint-lock  tinder  box  (Fig.  35c)  is 
clearly  late  eighteenth  century,  as  is  revealed  by  the 
striped  stocking  and  the  shape  of  the  shoe  which  forms 
its  butt.  Elaborate  implements  of  the  type  of  the 
grid-iron  (Fig.  i6b),  and  especially  the  toasting  and  meat 


forks  (Fig.  23D,  f  and  G),  do  not  appear  to  be  English. 
They  are  very  exceptional  in  this  country,  and  there  is 
nothing  to  show  in  the  histories  of  the  many  examples 
known  to  the  reviewer  that  they  are  not  comparatively 
recent  importations  from  abroad.  Where  single  specimens 
can  be  found  in  museums  on  this  side  of  the  Channel, 
dozens  can  be  seen  in  the  Cluny  Museum  in  Paris,  in 
the  Porte  de  Hal  at  Brussels,  in  the  Vleishuis  at  Antwerp, 
and  elsewhere. 

The  purpose  for  which  objects  were  intended  is  also 
occasionally  misunderstood  by  Mr.  Lindsay.  The  bronze 
so-called  "cooking  pot"  (Fig.  iid)  with  two  spouts 
may  hav  e  been  used  for  cooking.  But  in  the  Middle  Ages 
they  were  intended  for  carrying  water,  and  were  frequently 
hung  up  in  bedrooms  over  a  basin  for  washing  (see 
miniature  from  MS.  Bibl.  Nat.  Paris  No.  6988  reproduced 
in  Wright's  Domestic  Manners  (1862),  p.  253).  They 
are  shown  so  used  in  the  Hanseatic  Museum  at  Bergen. 
As  a  whole,  however,  Mr.  Lindsay's  book  may  be  regarded 
as  a  pleasant  and  artistic  preliminary  guide  for  collectors 
to  this  delightful  subject.— C.R.B. 

"  Ironwork.  Part  I.,  from  the  Earliest  Times  to 
the  End  of  the  Mediaeval  Period,"  by  J.  Starkie 
Gardner.  Revised  by  W.  W.  Watts,  F.S.A.  (Victoria 
and  Albert  Museum.  Paper,  4s.  ;  cloth,  5s.  6d., 
inclusive  of  postage) 

The  most  convincing  proof  of  the  high  quality  of  a 
book  is  the  fact  that  it  will  bear  improvement  and 
reprinting  ;  that  it  is  indeed  a  living  and  not  a  dead 
work.  Mr.  Gardner's  altogether  admirable  treatise  on 
Ironwork,  though  first  published  as  long  ago  as  1892,  is 
still  very  much  alive.  Second  and  third  editions  appeared 
in  1907  and  1014,  and  Part  I.  of  a  fourth  edition,  ably 
prepared  by  Mr.  W.  W.  Watts,  formerly  Keeper  of  the 
Department  of  Metalwork  at  the  Victoria  and  Albert 
Museum,  has  now  been  published.  The  text  has  "  been 
carefully  revised  in  order  to  bring  it  into  agreement  with 
the  latest  knowledge  on  the  subject,"  and  a  number  of 
fresh  illustrations  have  been  added.  These  now  number 
sixty-three  plates  at  the  end,  and  thirty-one  in  the  text, 
a  very  generous  allowance  for  138  pages  of  printed 
matter.    General  and  topographical  indexes  are  included. 

"  Decoration  in  England,  from  1640  to  1760,"  by 
Francis  Lenygon.     (Batsford.    £2  10s.  net) 

Although  Mr.  Francis  Lenygon's  allusion  to  the 
general  lack  of  interest  concerning  the  period  of  the 
Late  Renaissance  in  England  is  less  true  than  it  was  in 
191 4,  his  well-known  book  on  Decoration  in  England 
from  1640  to  1760  forms  an  admirable  corrective  to  the 
superficial  methods  of  classification  still  prevailing  in 
certain  quarters.  Labels  like  "  Jacobean  "  or  "  Georgian  " 
are  all  very  well  in  their  way.  and  111  some  cases  can 
scarcely  be  dispensed  with  ;  but  in  the  majority  of 
instances  a  much  closer  approach  to  definition  is  both 
possible  and  desirable.  With  -Mr.  Lenygon's  book  at 
hand,  students  are  enabled  to  date  most  interior  fittings 
of  the  period  under  review  within  a  decade,  thus  bringing 
themselves  into  line  with  up-to-date  information  on  the 
subject.  As  has  already  been  implied,  the  first  edition 
of  Decoration  in  England  from  1640  to  1760  appeared 
nearly  fourteen  years  ago.     A  corrected  impression  was 
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issued  in  !<).:<>,  while  the  second  edition,  now  published, 
differs  in  various  respects  from  its  forerunners.  Sundry 
illustrations  have  been  transferred  to  other  and  later 
volumes  in  "The  Library  of  Decorative  Art,"  their 
place  being  devoted  to  subjects  more  properly  belonging 
to  the  Late  English  Renaissance.  The  scope  of  Mr. 
Lenvgon's  work  is  so  familiar  as  to  render  superfluous 
an  extended  review  of  it.  All  interested  in  the  subject, 
whether  practically  or  aesthetically,  will  be  well  advised 
to  add  this  revised  edition  to  their  libraries. 

"  The  Weaves  of  Hand-loom  Fabrics,"  by  Nancy 
Andrews  Reath.  (Pennsylvania  Museum,  Phila- 
delphia) 

This  is  an  excellent  little  book,  and  anyone  wishing 
to  grasp  the  main  technical  differences  in  woven  stuffs 
could  not  do  better  than  read  it.  Miss  Reath  has  a 
clear  idea  of  the  subject  in  her  own  mind,  and  she  knows 
how  to  make  it  clear  to  others.  The  aim  of  the  book  is 
not  to  teach  people  to  weave,  but  to  show  them  the 
differences  in  stuffs  already  woven.  After  it  has  been 
read  through,  the  difficulties  still  outstanding  will  be 
chiefly  such  as  must  baffle  any  attempt  to  bring  within 
the  compass  of  a  modern  scientific  system  a  state  of 
things  which  has  grown  up  haphazard  in  the  past.  A 
parallel,  for  example,  would  be  a  classification  of  the 
precious  stones  of  the  Bible.  What  was  a  berge  in  those 
days  ?  What  was  a  mediaeval  damask  like  ?  It  is 
pretty  certain  that  it  was  not  like  the  damask  of  to-day. 

There  can  be  no  question  that  Miss  Reath's  work  will 
be  appreciated  by  students  at  the  Pennsylvania  Museum, 
and  her  example  should  give  encouragement  to  all 
custodians  of  textile  collections  to  provide  a  small 
reference  series,  on  a  technical  basis,  for  the  benefit  of 
students,  if  only  to  save  them  from  the  pitfalls  which 
await  those  aspiring  to  make  designs  for  textiles  without 
a  knowledge  of  the  simple  technical  differences.  The 
help  of  such  a  series  would  spare  them  many  a  rebuff 
when  it  comes  to  finding  a  market  for  their  designs. 

"  The  Loyal  Wentworths,"  by  Allan  Fea.  (John 
Lane.    16s.  net) 

Were  one  asked  to  name  the  three  best  books  written 
by  Mr.  Allan  Fea,  King  Monmouth  would  certainly  have 
a  place  in  the  trio.  In  the  volume  under  review,  the 
author  gives  his  public  the  benefit  of  his  further  researches 
concerning  Henrietta,  Lady  Wentworth,  her  personal 
and  family  history,  and  her  relations  with  the  Protestant 
Duke  whose  defeat  at  Sedgemoor  brought  ruin  to  so 
many  humble  homes.  In  plan,  The  Loved  Wentworths 
recalls  The  Flight  of  the  King,  another  of  Mr.  Fea's 
successes,  especially  as  regards  the  chart  pedigrees  which 
close  the  work.  This  feature  alone  will  recommend  the 
book  to  students  of  family  history,  while  such  matters 
as  Henrietta's  horoscope,  a  curious  document  in  view 
of  after  events,  have  been  carefully  examined.  So 
thoroughly  documented  a  biography  as  this  cannot  fail 
to  interest  all  students  of  the  byways  of  history,  and  it 
is  to  students  that  it  will  principally  appeal.  The 
reference  on  page  9  to  Lucy  Walter  as  Monmouth's 
mistress,"  instead  of  his  mother,  has  the  air  of  being 
a  typographical  error,  but  apart  from  this  there  is  little 
to  cavil  at  either  in  the  text  or  the  generally  well-chosen 


array  of  illustrations.  It  may  perhaps  be  felt  that  the 
late  Mr.  Ernest  Crofts'  sketch  of  a  painted  glass  oval 
from  Saxham  Hall — though  quite  interesting  in  itself — 
is  of  little  service  as  a  record  of  heraldry,  while  the 
photograph  of  the  Cassiobury  portrait  of  Monmouth 
seems  to  have  undergone  a  too  obvious  retouching. 
These,  however,  are  minor  matters,  in  no  wise  affecting 
the  value  of  Mr.  Fea's  painstaking  researches.  In  many 
cases,  he  has  derived  his  information  from  original 
documents,  while  his  account  of  Lady  Wentworth's 
descendants  should  attract  readers  on  both  sides  of  the 
Atlantic.  Certainly  all  possessors  of  King  Monmouth  will 
wish  to  range  this  volume  alongside  it  on  their  shelves. 

"  Mysteries  of  History,"  by  C.  J.  S.  Thompson. 
(Faber  &  Gwyer.    12s.  6d.  net) 

Rightly  does  Mr.  C.  J.  S.  Thompson  remind  us  that 
historical  mysteries  are  not  always  of  the  major  sort. 
While  he  discusses  interestingly  the  fate  of  Amy  Robsart, 
he  also  invites  us  to  consider  the  exact  cause  of  the 
death  of  Henry,  Prince  of  Wales,  and  the  strange 
imposture  of  Marv  Toft,  the  "  rabbit  breeder,"  whose 
case  perplexed  many  members  of  the  medical  faculty 
of  her  day.  Indeed,  one  of  the  leading  features  of  the 
book  is  the  stress  laid  upon  medical  evidence,  which 
the  author  handles  with  conviction  and  restraint.  Almost 
everyone  has  heard  of  King  Henry  I.'s  surfeit  of  lampreys  ; 
but  it  will  aid  a  layman's  comprehension  of  the  orgy 
to  know  that  this  dish  may  be  an  efficient  means  of 
provoking  a  fatal  attack  of  ptomaine  poisoning.  King 
John  is  variously  stated  to  have  perished  of  poison, 
pears,  peaches  and  cider,  or  grief.  Probably,  says  Mr. 
Thompson,  he  had  a  bout  of  dysentery  and  fever,  and 
pneumonia  or  enteritis  supervened.  Though  plagued  by 
a  dropsy,  Queen  Mary  Tudor  did  not  actually  die  of  it ; 
she  succumbed  to  an  epidemic  disease  which  can  be 
diagnosed  with  considerable  certainty  as  influenza.  The 
Merry  Monarch's  "  apoplexy,"  which  his  fourteen 
physicians  treated  with  fifty-eight  different  drugs  and 
preparations,  now  appears  as  a  complicated  form  of 
Fright's  Disease. 

With  characteristic  impartiality,  Mr.  Thompson  spares 
a  good  word  for  at  least  one  of  the  charlatans  that  are 
described  in  his  pages.  Writing  of  Dr.  Graham,  of 
'*  Celestial  Bed  "  notoriety,  the  author  observes  : — 
"  Blatant  quack  though  Graham  was  ....  we  find 
him  advocating  fresh  air  and  moderate  diet,  at  a  period 
when  little  attention  was  paid  to  these  important 
necessities  to  health."  Other  chapters  deal  with  D'Eon, 
Cagliostro,  St.  Germain,  and  that  much  less  impressive 
humbug,  John  St.  John  Long,  historical  and  portrait 
painter,  who  killed  off  one  of  his  enfeebled  "  patients  " 
in  two  davs  by  prescribing  hearty  meals  of  beef  steaks 
and  strong  beer.  Tastefully  mounted  and  well  illustrated, 
Mr.  Thompson's  latest  work  is  an  arresting  and  informative 
contribution  to  the  literature  on  historical  mysteries 
and  the  personages  who  provoked  them. 

"  The  History  of  the  Intrigues  and  Gallantries  of 
Christina,  Queen  of  Sweden."  (The  Cayme  Press. 
Edition  limited  to  450  copies.    £1  lis.  6d.  net) 

Frankenstein's  scandalous  chronicle  was  published 
in   English  in    iOyj,   at  which  time,   doubtless,  Queen 
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Christina's  private  life  was  of  some  general  interest,  if 
not  of  moment.  The  present  edition  is  a  reprint  of 
that  of  1697.  It  is  without  introduction,  notes  or  index, 
and  cannot  therefore  claim  to  be  a  serious  contribution 
to  the  study  of  the  history  of  the  great  Gustavus'  erratic 
daughter.  It  is  not  literature,  nor  can  the  coloured 
drawings,  which  illustrate  it,  be  considered  sufficient 
excuse  for  its  reproduction.  To  historians  and  to  the 
Queen's  biographers  in  particular,  The  Intrigues  and 
Gallantries  is  not  of  paramount  importance,  and,  if  it 
were,  copies  of  both  the  original  French  and  English 
editions  are  plentiful.  All  one  can  add  is  that  the 
typography  and  mounting  of  this  reprint  are  worthy 
of  better  matter. 

"  The  Kirkham  Monument  in  Paignton  Church, 
Devon."  by  G.  McN.  Rushforth,  M.A.,  F.S.A. 
(Wm.  Pollard  &  Co.,  Ltd.,  Exeter.    5s.  net) 

Mr.  Rushforth's  monograph  is  reprinted  from  the 
Transactions  of  the  Exeter  Diocesan  Architectural  and 
Archaeological  Society  of  10 J 7.  The  author  deals  with 
the  beautiful  late  fifteenth-century  pair  of  canopied 
tombs  in  Paignton  Church,  which  together  form  what 
are  known  as  the  Kirkham  Monument.  Says  the 
author  : — "  The  iconography  of  the  monument  has 
never  been  explained  as  it  deserves  to  be  ;  and  in  default 
of  the  discovery  of  any  direct  information  as  to  the  date 
and  founder  of  the  tomb,  an  attempt  to  supply  this 
deficiency  must  form  the  main  contribution  of  the 
following  paper."  The  late  Sir  William  St.  John  Hope 
described  the  figure  sculpture  as  equal  in  delicacy  to 
anything  in  Westminster  Abbey,  and  Mr.  Rushforth 
comes  to  the  conclusion,  based  on  the  similarity  of  this 
tomb  to  other  local  work,  "  that  all  these  tombs  were 
produced  by  one  school  or  workshop,  and  the  natural 
presumption  is  that  it  was  in  the  city  of  Exeter."  If 
this  is  so,  then  .Mr.  Rushforth  has  done  much  to  re- 
establish Exeter  as  one  of  the  great  art  producing  centres 
of  later  mediaeval  England. 

The  combined  problem  of  the  date  of  the  Paignton 
tombs  and  the  identity  of  the  individuals  commemorated 
is  neither  so  easily  nor  so  satisfactorily  answered.  The 
author  determines  that  the  tombs  must  date  between 
1470  and  1490,  basing  his  conclusion  mainly  on  the 
fashion  of  the  armour  represented.  lie  suggests,  failing 
the  discoverv  of  any  persons  more  suitable,  that  the 
latter  are  Nicholas  Kirkham  (died  1516)  and  his  wife 
Jane,  and  his  father  and  mother,  Robert  (died  1444) 
and  Elizabeth. 

Mr.  Rushforth's  paper  is  fullv  documented,  as  is  to 
be  expected  from  him,  and  is  illustrated  with  nine  plates. 
It  is  only  to  be  regretted  that  the  author  persists  in 
using  that  preposterous  word  '' tuile,"  for  the  invention 
of  which  Meyrick  was  responsible,  and  for  which  no 
shadow  of  justification  can  be  produced. 

"  French  Sixteenth-century  Printing,"  by  A.  F. 
Johnson.     (Ernest  Benn,  Ltd.    15s.  net) 

l.\  their  prospectus  to  Periods  <>t  Typography,  to  which 
series  this  volume  is  the  latest  addition,  the  publishers 
state  that  the  introductions,  each  by  an  expert,  "are 
written  from  the  standpoint  of  the  amateur  interested 
in  the  part  played  by  the  printed  book  in  the  society 


and  culture  of  its  period,  rather  than  from  that  of  the 
professional  bibliographer  and  zealot  for  typographical 
minutiae."  It  is  difficult,  however,  to  discover  in  Mr. 
Johnson's  interesting  monograph  on  French  printing  in 
the  sixteenth  century  anything  approaching  this  suggested 
sociology  of  book-lore.  It  may  not  be  addressed  to  the 
professional  bibliographer  or  the  zealot  in  typographical 
minutia? — though  both,  one  imagines,  will  find  matter 
to  interest  them  in  its  pages  ;  but  the  amateur  to  whom 
it  is  addressed  is  assuredly  the  amateur  bibliographer 
and  bibliolater  and  zealot  in  typography.  The  appeal 
of  such  work  must  indeed  necessarily  be  to  those  who 
appreciate  the  earlier  printed  books  as  works  of  art 
qua  art,  or  at  least  as  specimens  of  a  beautiful  craft, 
rather  than  to  those  who  value  books  purely  for  their 
literary  content  or  historical  associations.  An  enlightened 
bibliophile  of  the  sixteenth  century  might  treasure  the 
typography  of  his  books  for  its  own  sake,  and  in  so  far 
as  he  did,  the  specimens  here  shown,  in  no  fewer  than 
fifty  plates,  throw  a  light  upon  sixteenth-century  taste. 
Be  that  as  it  may,  the  sixteenth  century,  and  notably 
in  France,  saw  a  vast  stride  towards  a  purely  utilitarian 
typography.  Without  saying  that  one  would  have  cared 
to  be  a  constant  reviewer  of  books  printed  by  the 
Estiennes,  Simon  Colines,  Geoffroy  Tory,  Jean  de  Tournes 
and  their  contemporaries,  it  must  at  least  be  admitted 
that  their  typography  from  a  reader's  point  of  view  is 
a  vast  improvement  upon  that  which  it  superseded. 
Mr.  Johnson  ascribes  the  change-over  in  French 
typography  from  the  Gothic  to  the  Renaissance  style 
m  the  space  of  one  generation,  to  the  French  invasions 
of  Italy,  and  no  doubt  this  contact  on  a  great  scale 
accelerated  the  change.  But  the  change  must  have 
come,  for  the  superior  clarity  of  Roman  type  was  too 
obvious  to  be  overlooked  at  a  time  when  education  was 
spreading,  and  reading  becoming  general.  Mr.  Johnson 
deals  with  his  subject  almost  entirely  from  the  decorative 
point  of  view,  and  his  careful  analysis  of  the  styles  of 
the  leading  French  printers  of  the  time  is  admirably 
supported  by  the  reproductions  of  their  work  which 
he  is  able  to  give  us,  reproductions  which  explain  why 
sixteenth-century  French  printing  was  acknowledged  to 
be  the  finest  in  Europe,  vice  Italian  deposed. 

"  A  History  of  Wood-Engraving,"  by  Douglas 
Percy  Bliss.    (J.  M.  Dent  &  Sons,  Ltd.    42s.  net) 

There  can  be  little  doubt  that  Mr.  Bliss  has  chosen 
the  psychological  moment  to  launch  his  History  of 
Wood-Engraving.  The  revival  of  interest  in  this  art, 
which,  as  Mr.  Campbell  Hodgson  points  out  in  his 
introduction  to  the  volume,  dates  from  about  the  close 
oi  the  War,  shows  signs  of  passing  the  stage  where 
anything  and  everything  wooden  and  covered  with  ink 
would  be  acclaimed  with  entl  tsiasm,  and,  in  Mr.  Bliss" 
own  weirds,  "  Before  very  long  the  novelty  will  cease, 
and  sound  criticism  develop.  Indeed,  who  knows  but 
that  some  day  original  wood-engravers  may  be  able 
to  support  themselves  by  the  sale  of  their  work." 
Commencing  with  what  he  calls  "  An  elementary  account 
of  the  technique  of  woodcutting  and  of  wood-engraving 
which  must  be  read,"  Mr.  Bliss  is  at  pains  clearly  to 
draw  the  very  necessary  distinction  between  the  two 
forms  of  relief-printing  from  wood,  the  names  of  which 
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are  frequently  confused  the  one  with  the  other.  This 
Inst  chapter,  in  which  methods  ol  handling  and  printing 
are  plainly  described  both  from  the  historical  and  tin- 
practical  standpoint,  concludes  with  a  deprecatory 
reference  to  modern  colour  printing  from  wood-blocks. 
There  is  really  no  need  for  the  author  to  be  so  disparaging 
of  this  peculiarly  attractive  branch  of  his  subject.  Is 
it  perhaps  that  he  is  unresponsive  to  the  charm  and 
simplicity  of  prints  by  Bresslern  Roth,  Rigden  Head, 
or  Bohumir  Jaronek  ?  From  these  preliminary  notes 
on  technique,  the  reader  may  follow  the  development 
of  the  wood-cut  from  the  devotional  prints,  playing- 
cards  and  earlier  block-books  of  the  fifteenth  century 
(including  a  chapter  on  the  remarkable  metal-cuts  of 
the  maniere  criblee),  through  the  interesting  phases  of 
early  book-illustration  in  France,  Germany,  Italy,  Spain 
and  the  Netherlands,  pausing  by  the  way  to  note  the 
danse  macabre  and  appreciate  the  genius  of  Holbein  ; 
though  he  may  well  be  disappointed  at  the  inadequate 
illustrations  of  this  artist's  work,  and  wonder  why 
Hist.  Vet.  Test.  Iconibus  Illustrata  or  one  of  the  beautiful 
Holbein  title-pages  is  not  represented.  At  the  chapter 
on  Diirer,  a  halt  must  be  called,  for  here  is  the  man 
whose  influence  on  the  art  was  to  be  so  far-reaching. 
In  view  of  the  great  importance  of  this  artist-craftsman 
and  the  fact  that  the  fourth  centenary  of  his  death  has 
been  celebrated  this  year,  one  cannot  but  feel  that  more 
prominence  should  have  been  given  to  him  and  that 
the  illustrations  should  have  been  amplified  to  include, 
at  the  least,  one  or  two  examples  from  the  Kleine  Passion. 
From  Diirer  the  reader  passes  on  to  Burgkmair,  Altdorfer, 
Cranach  and  Hans  Baldung  Grien,  whose  magnificent 
Groom  Bewitched  rightly  finds  great  merit  in  the  author's 
estimation.  Chapters  on  wood-cuts  in  the  sixteenth 
century  and  the  popular  prints  of  the  seventeenth  and 
eighteenth  centuries  follow,  with  notes  included  on  the 
chapbooks,  till  Thomas  Bewick,  '"  the  hi  st  ^icat  exponent 
of  the  new  method,"  is  reached.  The  great  strides 
made  in  wood-engraving  during  the  nineteenth  century, 
the  heights  attained  by  the  periodical  and  book  illustration 
of  the  'sixties,  the  technical  mastery  and  the  self- 
effacement  of  the  engravers  themselves  which  finally 
degraded  the  art  to  a  mere  mechanical  process  and  the 
ultimate  death-blow  dealt  by  the  advent  of  "  half-tone," 
are  described  lucidly  if  not  as  fully  as  could  be  wished. 
In  his  review  of  this  period,  however,  the  author,  while 
generously  appreciating  Linton,  can  find  little  good  to 
tell  of  Dore  and  Menzel.  But  to  say  that  neither  artist 
had  any  sense  at  all  of  the  decorative  illustration  of 
books,  is  goinj,  too  far,  for  both  had  far  more  sense  of 
the  printed  page  than  many  of  the  "  moderns."  In 
the  succeeding  chapters  on  the  later  wood-engravers, 
the  inspiration  of  Blake  and  Calvert  is  acknowledged, 
the  Kelmscott  books  are  given  their  place  as  the 
beginnings  of  modern  fine  printing  and  book-production, 
and  if,  when  he  comes  to  the  present  day,  Mr.  Bliss  is 
a  little  arbitrary  in  his  naming  of  representative  crafts- 
men, he  does,  at  least,  contrive  to  present  a  fair  picture 
of  the  condition  of  the  art  of  wood-engraving.  One 
cannot  but  regret,  however,  the  omission  of  any  mention 
of  such  engravers  as  Clare  Leighton,  A.  W.  Martin,  and 
Horace  Gerard,  whose  talent  is  untainted  with  the 
eccentricities  of  the  "  modern  "  school. 


The  author's  concluding  comments  on  the  relationship 
between  wood-engraving  and  typography  and  the 
problems  appertaining  thereunto,  are  sound,  and  should 
be  read  with  interest  by  those  concerned  in  better  book 
production.  The  illustrations  to  the  volume  are  not 
all  that  might  be  desired,  either  from  the  point  of  view 
of  selection  or  reproduction  ;  nevertheless,  considering 
the  magnitude  of  his  task,  one  must  admire  Mr.  Bliss' 
courage  in  undertaking  it.  The  result  is  undoubtedly 
a  noteworthy  addition  to  what  has  already  been  written 
on  their  art  by  other  wood-engravers. 

"Caricature,"  by  C.  R.  Ashbee,  M.A.,  F.R.I.B.A. 
(Chapman  &  Hall.    21s.  net) 

Tins  volume  could  have  been  greatly  improved  had 
more  pains  been  taken  to  verify  details.  There  is  no 
necessity  for  the  author  gravely  to  assure  us  that  the 
art  of  caricature  icas  known  to  the  ancient  Egyptians. 
The  point  is  not  doubted  by  anyone  possessing  the 
slightest  knowledge  of  the  subject.  On  the  other  hand, 
there  is  no  necessity  to  read  a  caricaturish  element  into 
the  well-known  Terborch,  Portrait  of  a  Gentleman,  in 
the  National  Gallery.  It  is  difficult  to  see  how  the 
foppish  dress  of  the  period  could  have  been  more  soberly 
depicted.  With  his  knowledge  of  caricature  to  back 
him,  Mr.  Ashbee  should  be  aware  of  the  correct  spelling 
of  Cruikshank's  name  ;  and  one  fails  to  understand 
why,  in  his  tabulated  lists,  he  should  include  the  dates 
of  Hogarth,  and  ignore  those  of  Bunburv,  Rowlandson, 
and  "  Phiz  " — to  mention  no  others.  '*  Jassef  "  Sullivan, 
not  so  well  remembered  as  he  deserves  to  be,  is  there 
recorded  as  a  contributor  to  [adv.  whereas  most  of  the 
best-known  work  bv  this  prolific  black-and-white  artist 
appeared  in  I-uii  ;  "  Fougasse  (Kenneth  Bird)  and 
Bohun  Lynch  are  mentioned  in  the  text,  but  not  in 
the  tabulated  list  of  caricaturists  ;  and  "  Poy  "  and 
Low,  apparently  not  at  all.  Apart  from  such  slips  as 
these,  Mr.  Ashbee's  book  makes  pleasant  and  interesting 
reading.  He  discusses  his  theme  with  sympathy  and 
restraint,  tracing  its  progress  through  many  centuries, 
though  concentrating  for  the  most  part  on  the  art  as 
practised  during  the  last  four  or  five  generations.  One 
of  the  most  arresting  sections  of  the  text  is  that  in  which 
the  author  deduces  a  parallel  between  the  art  of  the 
caricature  and  certain  modernist  tendencies  in  painting. 
Quite  rightly  he  deplores  the  tendency  to  ignore  the 
limitations  of  given  media,  and  his  claim  that  caricature 
"  challenges  the  new  a-sthetics  as  it  has  challenged  so 

many  other  things  before  for  it  gives  us  the 

reality  which  is  likewise  truth,"  will  find  many  adherents. 
In  the  main,  the  numerous  illustrations  are  both  well 
selected  and  reproduced,  while  the  format  of  the  volume 
is  as  tasteful  as  that  of  its  fellows  in  the  '"  Universal 
Art  Scries." 

"  Charlton  Lectures  on  Art,"  by  the  Rt.  Hon.  the 
Lord  Northbourne,  George  Clausen,  R.A.,  and 
William  Norton  Howe,  M.A.  (The  Clarendon  Press, 
for  Armstrong  College,  Newcastle-upon-Tyne. 
8s.  6d.  net) 

The  Charlton  Lectures  on  Art  were  established  in 
1919  by  Mr.  George  Frederick  Charlton  in  memory  ot 
his  brother  William  Henry  Charlton,  who  died  in  [918. 
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The  three  papers  printed  in  the  volume  under  review 
were  those  delivered  at  Armstrong  College,  Newcastle- 
upon-Tyne,  in  1919,  1920  and  1923.  Lord  Northbourne's 
lecture  deals  with  the  development  of  landscape  painting 
from  its  origin  at  the  hands  of  the  earlv  Italian  masters, 
through  the  continental  landscape  painters  of  the 
seventeenth  century,  down  to  the  present  day.  Sir 
George  Clausen's  contribution  is  a  generous  appreciation 
of  the  work  of  Vermeer  of  Delft.  His  comparisons 
between  the  productions  of  this  master  and  the  conditions 
in  which  he  worked,  and  his  successors  of  to-day  and 
their  circumstances  and  objects,  are  very  much  to  the 
advantage  of  the  former.  Both  he  and  Lord  Northbourne 
emphasise  the  value  of  the  small  painting  as  compared 
with  that  of  the  large  exhibition  picture.  Mr.  Howe- 
entitles  his  paper,  "  The  Eye  of  Erasmus  :  A  Scholar's 
Outlook  upon  Contemporary  Art."  This  he  modestly 
describes  as  "  only  an  interim  contribution  to  one  aspect 
of  Erasmus's  life,"  but  it  is  by  far  the  most  generally 
interesting  paper  of  the  three.  The  volume  is  illustrated 
by  two  of  Mr.  William  Charlton's  drawings  in  black 
chalk,  which  fully  merit  their  reproduction. 

Leeds  City  Art  Gallery  :  Catalogue  of  the  Permanent 
Collection  of  Paintings  and  Drawings.  (From  the 
Gallery.    Is.  net) 

Under  the  auspices  of  its  director,  Mr.  Frank  Lambert, 
F.S.A.,  the  Leeds  City  Art  Gallery  has  been  furnished 
with  a  well-illustrated  catalogue  which  provides  a  useful 
vade-mecum  to  that  interesting  collection.  Chief  among 
its  treasures  is,  perhaps,  that  noble  drawing,  A  Ploughed 
Field,  one  of  the  finest  Cotmans  in  existence  ;  while 
Richard  Wilson,  Turner,  Girtin,  Varley,  and  Peter  de 
Wint  are  also  well  represented.  Among  later  works, 
Holman  Hunt's  The  Shadow  of  Death  is  conspicuous  ; 
while  a  once  popular  picture  which  has  found  a  home 
there  is  Lady  Butler's  spirited  Scotland  for  Ever.  Without 
goin^  further  into  the  scope  of  the  collection,  it  may  at 
least  be  said  that  it  is  one  well  worth  seeing,  and  fully 
deserving  of  so  attractive  a  handbook. 

"  Unknown  Somerset  "  (15s.  net),  and  "  The  Book 
of  the  Clyde"  (10s.  6d.  net),  by  Donald  Maxwell. 
(John  Lane,  The  Bodley  Head,  Ltd.) 

Mr.  Maxwell  has  certainly  discovered  some  pic- 
turesque and  unhackneyed  scenes  in  his  explorations  of 
Unknown  Somerset.  He  presents  them  by  pencil  and 
brush  with  much  graphic  power,  and  occasionally,  as 
in  .-)  Mystery  of  Exmoor,  one  of  the  most  successful 
plates  in  colour,  with  considerable  dramatic  effect.  His 
letterpress  is  lightly  and  pleasantly  written,  generally 
from  the  point  of  view  of  an  explorer,  to  whom  the 
scenes  and  places  visited  are  quite  new  ground,  and  so 
afford  scope  for  lively  imaginative  speculations  concerning 
their  origins. 

In  The  Book  of  the  Clyde,  Mr.  Maxwell  gives  only  one 
colour  plate,  but  his  pen-and-ink  drawings  are  so  good 
that  they  prevent  the  reader  from  regretting  the  absence 
of  others.  He  catches  the  variable  aspects  of  Scottish 
scenery  with  happy  verisimilitude,  rendering  it  under 
(loud  or  sunshine  with  equal  skill.  The  district  that  he 
explores  is  rich  with  legends  and  literary  and  historical 
associations,  of  which  the  author  makes  good  use  in  histext. 


"  Pattern,"  by  T.  C.  C.  Mackie.  (Longmans,  Green 
and  Co.    3s.  6d.  net) 

Were  it  only  for  Mr.  Mackie's  "  sampler  "  frontispiece, 
this  little  book  would  be  desirable.  But  it  has  other 
equal  claims.  Its  object  is  to  provide  in  cheap  form 
a  summary  of  the  principles  on  which  patterns  are 
built  up.  This  it  does  with  an  excellent  analytical  text, 
the  principles  of  which  are  demonstrated  by  drawings 
and  patterns  which  should  solidly  ground  the  student 
in  the  technique  of  his  art. 


Some   other  Books  Received 

The  Libraries,  Museums,  and  Art  Galleries  of  the  British 
Isles,  with  a  selection  of  those  of  the  British  Empire 
and  Foreign  Countries  Year  Book,  1928-29.  (The 
Librarian,  Gravesend  ;  Simpkin,  Marshall,  Hamilton, 
Kent  &  Co.,  Ltd.,  London.)  This  edition  differs 
considerably  from  earlier  issues,  and  its  practical 
utility  to  librarians  and  curators  is  extended.  The 
volume  consists  of  230  pages,  and  contains  a  large 
amount  of  statistics  and  other  concisely  arranged 
information. 

Bing  e>  Grfndahls  Porcelcensfabrik,  1853-  1928.  (Copen- 
hagen.) This  brochure,  printed  in  Danish,  in- 
terestingly commemorates  the  seventy-fifth  anni- 
versary of  Bing  &  Grondahls  Porcelain  Factory, 
which  was  founded  on  April  19th,  1853.  Numerous 
illustrations  are  included. 

Victoria  and  Albert  Museum  :  Brief  Guide  to  the  Persian 
Woven  Fabrics.  (From  the  Museum,  9c!.  ;  post  free, 
tod.  net.)  A  handy  pocket  guide  and  catalogue, 
accompanied  by  about  thirty  illustrations. 


Printsellers'  Catalogues 

Catalogues  of  pictures  and  engravings  issued  by  the 
leading  Continental  houses  are  not  infrequently  notable 
for  their  attractive  make-up,  and  the  care  bestowed 
mi  the  reproductions  they  contain.  The  latter  circum- 
stance, while  it  is  evidence  of  sound  commercial  foresight, 
is  of  no  little  value  to  the  collector  also,  as  it  often 
renders  many  of  these  booklets  useful  for  reference 
purposes.  Two  recent  catalogues  of  engravings  and 
etchings  from  Gilhofer  and  Ranschburg,  of  Lucerne 
(Nos.  XL  and  Nil  ),  are  a  case  in  point.  The  first  of 
these  should  be  of  especial  interest  at  the  moment, 
since  listed  therein  are  a  number  of  early  impressions  of 
woodcuts  and  engravings  bv  Diirer,  among  them  being 
.Ida m  and  Eve  (first  state),  The  Holv  Family  with  the 
Butterfly,  and  The  Sea-Monster.  In  the  same  publication 
are  found  several  Rembrandt  etchings,  including  Christ 
Preaching  (on  Japan  paper,  and  from  the  Artaria,  Weber, 
,uk1  Rudolf  Ritter  von  Gutmann,  Vienna,  collections), 
and  an  earlv  impression  of  5/.  Jerome  Reading,  in  an 
Italian  landscape  ;  while  Sir  D.  Y.  Cameron,  Daumier, 
Legros,  McBev  and  Whistler  figure  among  modern 
masters  of  the  art  who  are  represented.  French  engraved 
portraits  of  the  seventeenth  and  eighteenth  centuries, 
and  English  and  French  engravings  of  the  latter  period, 
form  the  principal  items  in  the  second  catalogue  ; 
prominent  names  among  the  numerous  artists  being 
Monn,  Nanteuil,  Boucher,  Demarteau,  Morland,  J.  R. 
Smith  and  Watteau. 
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Our  Plates 

Mr.  F.  J.  Nettlekold's  collection,  which  has  already 
afforded  one  fine  water-colour  by  Turner  for  reproduction 
in  The  Connoisseur,  now  yields  the  Beeston  Castle  which 
forms  our  frontispiece  this  month.  Quite  apart  from  its 
beauty,  this  admirable  landscape  is  of  interest  as  showing 
to  what  a  degree  delicacy  and  refinement  can  be  carried 
without  sacrifice  of  either  knowledge  or  assurance  of 
statement.  In  a  lesser  man's  hands,  such  a  treatment 
might  run  the  risk  of  degenerating  into  mere  prettiness  ; 
in  Turner's  it  has  become  a  superbly  convincing  rendering 
of  English  rural  scenery.  It  is  instructive  to  contrast 
the  subtle  handling  of  this  drawing,  which  was  formerly 
in  the  Dillon  anil  Heugh  collections,  with  the  very  different 
kind  of  assurance  characterising  Richard  Wilson's  Italian 
Scene,  belonging  to  Colonel  M.  11.  Grant.  The  latter 
work — it  measures  approximately  12  in.  by  10  in.,  and  is 
signed  "  R.W."  in  the  lower  right-hand  corner — makes 
no  pretence  to  subtlety,  but  relies  for  its  appeal  on  its 
strong  handling  and  forthright  character. 

How  much — or  how  little — landscape  as  such  mattered 
to  the  mass  of  sporting  artists,  can  be  judged  by  reference 
to  the  sheer  formalism  of  the  setting  to  Full  Cry,  after 
Henry  Aiken.  This  is  the  third  of  the  rare  set  of  aqua- 
tints described  by  Mr.  H.  A.  Bryden  in  our  April  issue, 
when  the  first  of  the  series  was  reproduced.  The  second 
followed  in  May,  while  the  fourth  and  final  plate  has  yet 
to  come. 

Romney's  fine  portrait  of  Percival  Pott  is  described 
in  Mr.  C.  J.  S.  Thompson's  article  on  the  Royal  College 
of  Surgeons  of  England,  while  the  two  remaining  plates 
are  reproduced  from  subjects  in  the  Metropolitan  Museum 
of  Art,  New  York.  Dirk  Bouts'  Portrait  of  a  Man  shows 
the  sitter  wearing  a  purple  cap  and  grey  doublet,  with 
an  edge  of  fur  revealed  against  a  brown  collar.  Painted 
on  wood,  12  in.  by  8£  in.,  the  work  came  to  the  Museum 
by  the  Benjamin  Altman  bequest,  1913,  and  is  an  interest- 
ing example  of  fifteenth-century  Flemish  portraiture, 
in  which  the  artist's  debt  to  Jan  Van  Evck  and  Rogier 
Van  der  Weyden  is  clearly  perceptible.  Cranach's 
Judith,  which  is  also  painted  on  wood,  35]  in.  by  24-jj  in., 
was  purchased  out  of  the  Rogers'  Fund,  191 1.  Formerly 
it  was  in  the  Hoe  Collection.  The  picture  bears  the 
winged  serpent  or  dragon,  which  was  borrowed  from  the 
device  granted  to  Cranach  by  the  Elector  Frederick  ; 
while  the  figure  of  Judith — who  here  looks  but  a  lightsome 
heroine — is  noteworthy  for  the  details  of  the  costume  and 
appurtenances. 


Old  English  Sporting  Prints  and  Pictures 

Lovers  of  the  varying  phases  of  old  English  country 
life,  the  very  memories  of  which  are  now  fast  passing 
away,  were  delighted  with  the  fine  display  of  sporting 
pictures  and  prints  to  be  seen  at  Messrs.  Ackermann's 
Galleries  (157,  Bond  Street,  London).  This  collection 
numbered  no  fewer  than  133  items,  which  must  have 
been  assembled  with  no  little  pains  and  care.  Here  were 
to  be  found  first-rate  examples  of  the  sporting  artists  of 
Britain,  from  the  middle  of  the  eighteenth  century  to 
about  the  year  1880,  a  period  in  which,  from  the  point  of 
view  of  the  great  nobleman  and  the  squire,  old  English 
country  life  had  reached  its  highest  prosperity.  A 
speaking  example  of  that  golden  age  was  the  fine  print 
by  Bartolozzi  and  Aiken,  after  Wheatley,  of  the  Duke  of 
Newcastle's  Return  from  Shooting.  The  Duke,  mounted 
on  a  shooting  cob,  with  his  spaniels  about  him,  is  por- 
trayed after  the  fashion  of  that  time  (1792),  with  his 
star  on  his  breast. 

John  Wootton,  the  most  notable  sporting  artist  of  the 
first  half  of  the  eighteenth  century,  was  represented  l>v 
the  famous  print  of  Tregonwell  Frampton,  Esq. — "  The 
Father  of  the  Turf,"  who  was  "  Keeper  of  the  Running 
Horses  "  at  Newmarket  to  no  fewer  than  five  kings  and 
queens — William  and  Mary,  Anne,  George  I.  and  George 
II.  Tregonwell  Frampton  was  born  in  1641,  and  died 
in  1727,  at  the  great  age  of  eighty-six.  Also  by  Wootton 
was  a  large  oil  painting  of  a  racehorse.  Nobby,  painted 
for  the  Earl  of  Orrery  in  1752,  which  gave  one  a  very 
good  idea  of  the  evolution  of  the  modern  thoroughbred 
since  that  time. 

Undoubtedly  the  finest  racing  picture  of  the  collection, 
however,  was  the  masterly  painting  by  J.  F.  Herring  of 
Teddington,  Winner  of  the  Derbv  of  185 1,  with  Sir  Joseph 
Hawley,  his  owner,  Marson,  his  jockey,  and  Tweed,  the 
stud  groom.  "  Teddington,"  a  very  handsome  chestnut, 
certainly  rivalled  "  the  beautiful  Elis,"  another  famous 
racehorse  of  those  davs,  in  good  looks.  Sir  Joseph 
Hawley  is  shown  in  hunting  costume,  on  a  white  horse, 
and  the  whole  picture  is  as  good  as  possible.  Certainly 
J.  F.  Herring  excelled  himself  in  this  painting.  Other 
racing  pictures  included  the  famous  Eclipse,  painted  by 
George  Stubbs  and  finely  engraved  by  his  son  in  stipple. 
Here,  too,  were  Kettledrum  and  Butterflv,  winners  of  the 
Derby  of  1 861  and  the  Oaks  of  i860,  painted  by  Harry 
Hall  ;  Bellissima  beating  Warburtou  <uid  Diamond  for 
the  Oxford  Gold  Cup,  July,  1799,  by  J.  N.  Sartorius,  and 
various  examples  by  H.  Aiken  and  others. 
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Hunting  was  well  represented  in  the  work  of  Ben 
Marshall,  G.  Morland,  R.  B.  Davis,  H.  Aiken,  H.  B. 
Chalon,  J.  Barenger,  S.  E.  Jones,  D.  Wolstenholme, 
Sir  F.  Grant,  W.  Webb,  W.  and  H.  Barraud,  and  W.  P. 
Hodges  ;  and  shooting,  fishing,  steeplechasing,  boxing, 
coaching,  cockfighting  and  beagling  were  all  duly  set 
forth  by  the  hands  of  painters  and  engravers  who 
thoroughly  understood  their  business.  Of  old  prints, 
especiallv,  there  was  an  exceptionally  fine  collection. 
Among  other  curiosities  there  was  a  striking  little  picture, 
aquatinted  by  Dubourg,  after  a  painting  by  J.  L.  Agasse, 
representing  The  Mail  Guard  leaving  the  General  Post 
Office,  in  1825.  The  two  postmen  are  seated  in  a  high 
cart  of  quaint  design,  one  of  them  armed  with  a  formidable  . 
blunderbuss.  The  Four-in-Hand  Club,  aquatinted  by 
J.  Harris,  after  the  drawing  by  J.  Pollard,  is  shown  at 
Hvde  Park,  in  1838  ;  and  the  same  painter  was  well 
represented  in  the  displav  bv  his  North  Country  Mails 
at  "  The  Peacock,"  Islington,  aquatinted  by  T.  Sutherland, 
in  1823,  as  well  as  bv  his  Changing  Horses  to  the  Mail 
Coach,  1815,  aquatinted  by  R.  Havell.  Cooper  Hender- 
son, another  famous  delineator  of  coaching  scenes,  was 
represented  by  his  Returning  from  Ascot  Races,  1859,  an 
aquatint  bv  E.  Duncan.  Shooting  was  especially  strong 
in  this  exhibition,  and  there  were  first-rate  examples, 
chiefly  prints,  after  Morland,  H.  Aiken,  Wolstenholme, 
Reinagle,  S.  Howitt,  A.  Cooper  and  J.  N.  Sartorius. 
Mention  should  be  made  also  of  two  or  three  volumes 
containing  a  large  number  of  prints  after  H.  Aiken. 

Anyone  interested  in  the  field  sports  and  country  life 
of  old  England  who  missed  this  exhibition  is  to  be 
pitied,  particularly  when  it  is  remembered  that  collectors 
in  America  and  elsewhere  have  for  some  years  past  been 
steadily  acquiring  fine  examples  of  this  kind  of  work, 
and  that  the  supply  is  not  unlimited.-  H.A.B. 

British  Antique  Dealers'  Association  Exhibition 

Much  has  already  appeared  in  The  Connoisseur 
concerning  the  Art  Treasures  Exhibition  at  the  Grafton 
Galleries,  and  much  more  might  be  written  on  the  same 
subject  without  unduly  exhausting  the  resources  of  what 
can  truly  be  termed  a  momentous  display.  Since, 
however,  it  is  to  be  hoped  that  this  is  but  the  first  of  a 
series  of  exhibitions  held  under  the  auspices  of  the  British 
Antique  Dealers'  Association,  anything  approaching  a 
complete  description  of  the  initial  effort  may  perhaps  be 
considered  superfluous. 

Jn  the  first  place,  a  special  tribute  is  due  to  the  British 
Antique  Dealers*  Association  for  the  enterprise  which 
led  to  the  organisation  of  the  exhibition.  Secondly, 
praise  must  be  accorded  to  the  energetic  manner  in  which 
the  laborious  and  difficult  task  was  executed.  No  public 
loan  collection  of  such  varied  interest  has  hitherto  been 
seen  in  London,  and  it  may  be  suggested  that  the  fact 
of  objects  having  been  included  in  it  will  eventually 
prove  to  be  an  important  point  in  their  "  pedigrees." 

Almost  bewildering  was  the  profusion  of  rare,  beautiful, 
or  curious  items  which  met  the  eye  at  every  turn.  On 
the  whole  furniture,  ceramics  and  silver  were  the  most 
lavishly  represented,  among  the  most  successful  exhibitors 
111  these  depart  incuts  being  Messrs.  Malletl  &  Co.,  in 
general,  and  Mr.  I  rani  is  Mallett  111  particular;  Messrs. 
M.    Harris    &    Sons;     Mr.    frank    Partridge;  Messrs. 


Lenygon  and  Morant  ;  Messrs.  White,  Allom  &  Co.  ; 
The  Kent  Gallery,  Ltd.  ;  Messrs.  Basil  Dighton  and 
Leonard  Partridge  ;  and  Messrs.  Edwards  &  Sons  (Regent 
Street),  Ltd.  Special  emphasis  must  be  laid  upon  the 
names  of  Messrs.  Stoner  &  Evans  and  Albert  Amor 
(Mr.  W.  Leslie  Perkins)  for  their  important  contributions 
to  the  ceramic  section,  which  included  a  fine  array  of 
English,  Continental  and  Oriental  varieties  ;  while  some 
of  the  finest  silver  came  from  Mr.  Walter  H.  Willson, 
The  Goldsmiths'  and  Silversmiths'  Company,  Ltd.,  and 
Mr.  S.  J.  Phillips,  whose  array  of  miniatures  was  in  its 
sphere  one  of  the  most  attractive  features  of  the  display. 
Glass,  including  notable  Jacobite,  Williamite,  and  Beilby 
pieces,  represented  the  collections  of,  among  others, 
Messrs.  Law,  Eoulsham  &  Cole,  Mr.  Martin  Baxter,  Mr. 
Cecil  Davis,  and  Mr.  Arthur  Churchill  ;  while  a  repre- 
sentative selection  from  Mr.  Owen  Evan-Thomas'  unique 
collection  of  treen-ware  filled  a  case  that  whetted  the 
appetite  for  more. 

One  difficulty  that  arises  in  describing  the  exhibition 
lies  in  the  fact  that  various  exhibitors  were  represented 
in  several  sections,  thus  rendering  exact  classification 
far  from  easy.  This  applies  to  various  of  the  firms 
already  mentioned,  some  of  whose  contributions  have 
been  illustrated  in  the  articles  on  the  exhibition  that  have 
previously  appeared  111  The  Connoisseur.  Mr.  J. 
Rochelle  Thomas,  for  instance,  sent  a  remarkably  varied 
collection,  in  which  such  things  as  well  preserved  seven- 
teenth-century gloves  appeared  111  company  with  an 
interesting  tinted  Cosway  drawing  of  The  Seymour 
Family.  In  connection  with  an  article  in  this  issue,  it 
is  noteworthy  that  he  also  loaned  a  seventeenth-century 
box  of  wood,  with  silver  mounts  bearing  the  initials 
C.R.,  figures  of  the  Twelve  Apostles,  and  the  arms  of  the 
Barber-Surgeons.  Many  interesting  and  beautiful  items 
were  also  to  be  found  in  the  case  of  coins,  medals,  and 
decorations  lent  by  Messrs.  Spink  &  Son,  Ltd.  Among 
other  items,  very  remarkable  was  the  magnificently 
spirited  head  of  Christ  (French,  thirteenth  century), 
carved  in  wood  and  gessoed,  which  figured  among  the 
exhibits  of  Messrs.  Acton  Surgey,  Ltd.  Historians,  it 
was  noticeable,  were  paving  attention  to  one  of 
Messrs.  Maggs  Brothers'  contributions,  an  original  MS. 
entitled  Hugh  Alley's  Caveat  for  the  Cittv  of  London 
(1308),  with  its  drawings  of  the  metropolis  in  Eliza- 
bethan days. 

In  the  space  at  command  it  is  impossible  to  mention 
all  the  other  contributors,  including  the  owner  of  the 
iine  della  Robbia  head  of  the  Annunziata,  who  helped 
to  make  the  exhibition  so  pronounced  a  success.  Some 
of  them  arc  named  in  the  following  list,  though  it  would 
have  been  a  pleasant  task  to  discuss  their  exhibits  in- 
dividually :  Messrs.  Duveen  Bros.,  Ltd.  ;  Messrs.  Bluett 
and  Sons  ;  Messrs.  Knoedler  &  Co.  ;  Casa  Rossa  (Mr. 
Louis  Gautier)  ;  .Messrs.  Yamanaka  &  Co.;  Mr.  John 
Sparks;  Mr.  Frank  E.  I'ither;  Messrs.  Vicars  Bros.; 
Messrs.  Ellis  &  Smith  ;  The  Spanish  Art  Gallery,  Ltd.  ; 
Messrs.  Garrard  iS:  Co.,  Ltd.  ;  The  Sussex  Goldsmiths  & 
Silversmiths  Co.,  Ltd.  ;  .Messrs.  Leggatt  Bros.  ;  Messrs. 
Delomosne  &  Son  ;  Messrs.  Council  A  Sons,  Ltd.;  Mr. 
Charles  Nott ;  Mr.  Robert  Lauder;  Mr.  J.  M.  Botibol  ; 
Mr.  Sydney  Burney  ;  Messrs.  Stair  &  Andrew,  Ltd.; 
Mr.  Il.nold   Davis;  Mr.  Reginald  l>a\is;    Mr.  Thomas 
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Edwards;  Sir  Algernon  Tudor-Craig ;  Mr.  H.  R.  Han- 
cock ;  Messrs.  Jekyll's,  Ltd.  ;  Messrs.  Kecble,  Ltd.  ; 
Messrs.  Liberty  &  Co.,  Ltd.  ;  Mr.  H.  R.  X.  Norton  ; 
Mr.  H.  Stuart  Page  ;  The  Parker  Gallery  ;  Messrs.  V.  P. 
Ki,  hards  >v  Co  ;  Mr.  Lrederick  Richmond  (Debenhams, 
Ltd.)  ;  Mr.  Joseph  Sale  ;  Mr.  R.  Freeman  Smith  ;  and 
Mr.  A.  Y.  Whishaw.  Mr.  W.  H.  Fenton's  armoury 
yielded  some  interesting  pieces,  including  his  fine  pair 
•of  Greenwich  tassets  of  the  late  sixteenth  century,  which 
are  suggested  to  have  associations  with  the  harness  of 
Sir  John  Smvthe  in  the  Tower  of  London. 

National  Gallery  Accessions 

Recently  the  Trustees  of  the  National  Gallery  have 
acquired  a  landscape  by  Hercules  Seghers,  the  rare 
Dutch  master,  who  lived  and  died  in  poverty,  but  is 
remembered  for  the  strong  influence  which  lie  exercised 
over  Rembrandt.  His  most  important  work  is  the  great 
landscape  in  the  Uffizi.  The  picture  acquired  by  the 
Trustees  is  smaller  and  somewhat  later  in  date,  circa  1639. 
It  represents  a  rocky  valley  with  a  rushing  river  bursting 
from  the  foot  of  a  cliff  :  above  are  broken  hills  and  heavy 
•clouds.  The  picture  is  on  view  at  Trafalgar  Square,  in 
Room  XXVIII.  Above  it  hangs  Turner's  Blacksmith\ 
Shop,  an  interesting  panel  painted  in  emulation  of  Wilkie. 
This  picture  was  immersed  in  the  flood  at  Millbank,  as 
was  the  brilliant  Fire  at  Sea,  which  has  now  replaced 
Turner's  Vision  of  Medea  upon  the  opposite  wall.  It  is 
noticeable  that  these  paintings  have  suffered  no  apparent 
damage. 

National  Art-Collections  Fund  Celebrations 

This  year  the  National  Art-Collections  Fund  reaches 
its  twenty-fifth  anniv  ersary,  and  it  is  proposed  to  celebrate 
the  occasion  by  petitioning  for  the  grant  of  a  Royal 
Charter.  A  draft  of  the  Charter  and  Bye-Laws  will  be 
laid  before  tire  annual  meeting  which  will  be  held  on 
June  7th,  in  the  Lecture  Theatre  at  the  Victoria  and 
Albert  Museum,  at  3  p.m.  The  Earl  of  Balfour  has 
consented  to  address  the  meeting.  The  Fund  is  publish- 
ing a  volume  dealing  with  the  acquisitions  of  the  past 
twenty-five  years.  It  will  be  issued  in  a  limited  edition 
at  10s.  6d.  ;  an  edition  de  luxe,  containing  a  specially 
etched  plate  by  Sir  D.  Y.  Cameron,  is  also  announced, 
and  particulars  will  be  available  later.  Various  interest- 
ing arrangements  have  been  made  in  connection  with  the 
Fund.  Messrs.  Agnew  are  holding  a  Gainsborough  exhi- 
bition about  June  28th-July  25th  ;  while  the  Victoria 
and  Albert  Museum,  the  National  Gallery,  the  Tate 
Gallery,  the  National  Portrait  Gallery,  and  the  British 
Museum  are  holding  special  exhibitions  in  June  of  items 
acquired  by  them  through  the  Fund.  On  June  22nd 
a  garden  party  is  to  be  held  at  Hampton  Court  Palace, 
and  Mr.  N.  E.  Lamplugh  is  opening  his  residence,  The 
Old  Court  House,  Hampton  Court,  to  members  of  the 
Fund  on  the  same  day.  Members  are  also  invited  to 
visit  the  Daily  Telegraph  and  Burlington  Fine  Arts  Club 
exhibitions,  opening  in  July  ;  while  a  banquet  is  proposed 
for  the  late  autumn.  Further  details  of  the  Fund  and 
its  activities  are  obtainable  from  the  Secretary,  National 
Art-Collections  Fund,  Hertford  House,  Manchester 
Square,  London,  W.i.  In  1904  there  were  551  members 
on  the  roll.    The  thousand  mark  was  passed  in  1909, 


but  it  was  not  until  1920  that  the  latter  figure  was 
doubled.  Since  then,  the  increase  in  membership  has 
been  rapid,  and  at  the  commencement  of  last  month  the 
total  amounted  to  7,230.  During  the  whole  period  of 
the  Fund's  existence  about  £2 25,000  have  been  expended 
bv  it  on  pictures  and  works  of  art  for  the  nation,  while, 
in  addition,  innumerable  gifts  have  been  made  through 
the  Fund  by  members  and  others. 

The  "  Daily  Telegraph  "  Exhibition  of  Antiques 

Public  appetite  for  art  treasures  has  been  whetted 
to  good  purpose  recently,  so  that  the  First  International 
Exhibition  of  Antiques,  organised  at  Olympia  by  the 
Daily  Telegraph ,  should  have  every  prospect  of  proving 
a  popular  success.  The  Olympia  displav,  which  will  be 
open  from  Thursday,  July  19th,  to  Wednesday,  August  1st, 
is  expected  to  attract  over  195,000  visitors — the  annual 
attendance  at  the  Leipzig  Fair.  Furniture  and  fittings 
of  all  kinds  ;  paintings,  prints  and  silhouettes  ;  manu- 
scripts, stamps,  silver,  pewter,  ceramics,  and  all  manner 
cf  curiosities  and  works  of  art  are  on  the  list  of  subjects 
for  inclusion.  Granted  an  adequate  representation  in 
these  departments,  the  display  should  prove  of  unusual 
interest  to  connoisseurs  and  collectors  of  every  grade. 
It  should  afford  a  means  of  comparison  which  so  far  has 
been  restricted  to  those  who  possess  facilities  for  making 
an  intensive  study  of  the  leading  collections  in  Great 
Britain  and  on  the  Continent.  In  Olvmpia,  the  great 
accumulation  will  be  brought  together  under  one  roof, 
and  it  is  to  be  hoped  that  the  Committees  appointed  to 
deal  with  the  selection  and  arrangement  of  the  exhibition 
will  endeavour  to  make  it  well  worthy  of  the  occasion. 
Among  other  features,  there  is  to  be  a  series  of  period 
rooms,  organised  by  Sir  Charles  Allom. 

From  Sumer  to  Epstein 

Mr.  Sydney  Burney's  exhibition  of  Ancient  and 
Media- val  Works  of  Art,  arranged  at  13,  St.  James's 
Place,  London,  does  even  more  than  its  title  suggests. 
It  commences  with  a  Sumerian  statue  (without  a  head), 
and  concludes  with  one  of  Mr.  Epstein's  heads  (without 
a  body),  thus  presenting  an  association  of  ideas  which 
ought  to  be  entirely  to  the  taste  of  Mr.  Epstein  himself. 
These  two  items,  separated  in  point  of  age  bv  over  5,000 
years,  are  linked  loosely  together  by  a  wide,  yet  carefully 
selected  variety  of  carvings  and  objets  d'art  belonging  to 
many  periods  and  nationalities.  Ancient  Greek  and 
Etruscan  work,  a  head  from  a  Siamese  Buddha  of  the 
ninth  century  A.D.,  and  an  Indian  sculpture  of  the 
eleventh  century  are  included.  The  crafts  of  Mexico  in 
the  fourteenth  century  afford  a  vivid  contrast  to  the  more 
gracious  methods  of  Europe  in  the  fifteenth  ;  while  a 
typical  example  of  a  Benin  bronze  leads  back  to  that 
strange  admixture  of  sophistication  and  savagery  which 
in  itself  affords  an  interesting  study.  Altogether  a 
noteworthy  collection,  and  one  conducive  of  ideas  in  a 
meditative  visitor. 

Indian  Influences  in  Asiatic  Art  and  Literature 

Sir  Francis  Younghusband,  in  presiding  at  the 
annual  meeting  of  the  India  Society,  announced  the 
plans  for  the  coming  year,  which  implied  a  considerable 
extension  in  its  scope,  without,  however,  losing  its  original 
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character.  He  pointed  out  that  as  a  natural  result  of 
their  researches  into  the  connections  between  the  art 
of  India  and  surrounding  countries,  as  exemplified  by  the 
survey  entitled  Influences  of  Indian  Art,  the  Society 
would  now  include  in  its  curriculum  of  lectures  and 
publications  studies  of  the  art  and  literature  of  Java, 
Siam,  Indo-China,  Afghanistan,  Persia  and  the  Middle 
East.  Arrangements  were  now  being  completed  to 
supply  through  the  Society's  journal,  Indian  Art  and 
Letters,  information  on  art  and  on  archaeological  research 
in  these  countries,  as  well  as  in  India.  It  had  been 
decided  not  to  change  the  name  of  the  Society,  especially 
as  Indian  culture  was,  in  fact,  the  centre  from  which 
there  radiated  the  influences  which  affected  profoundly, 
the  surrounding  countries,  which  in  turn  exercised  no 
small  influence  on  India. 

The  following  new  Vice-Presidents  were  elected  :  The 
High  Commissioner  for  India,  The  Persian  Minister, 
Professor  Paul  Pelliot,  Dr.  Ananda  Coomaraswamy,  and 
Dr.  Denman  W.  Ross. 

Notes  from  Italy 

More  and  more  are  the  sales  of  great  modern  collections 
at  the  Galleria  Pesaro  of  Milan  coming  to  take  a  leading 
place  in  the  art  world.  Indeed,  one  would  be  justified 
in  describing  them  as  occupying  for  Italy  the  high  position 
held  by  Christie's  sales  in  London.  This  is  not  a  new 
development.  The  Casa  Pesaro  has  for  long  been 
associated  with  sales  as  well  as  exhibitions.  But  those 
of  late  years  have  assumed  an  importance  which  is  fully 
continued  in  that  of  the  collection  of  Augusto  Lurati, 
which  came  under  the  hammer  on  April  18th. 

Acquired  in  the  connoisseur's  wanderings  in  Europe 
and  across  the  ocean,  this  collection  proved  his  judgment 
and  wide  taste,  though  its  main  strength  was  in  the 
great  Italian  masters  and  in  the  Flemings  and  Dutchmen. 
We  find  here  a  delightful  Veronese,  a  Sacra  Conversazione, 
which  is  described  by  Signore  Xiccodemi  in  his  admirable 
introduction  to  the  catalogue  as  a  colour-study  for  the 
Virgin  with  S.  Barbara  and.  the  little  S.  John  of  the  Uffizi 
Gallery.  That  attractive  Venetian,  Bonifacio  Veronese, 
has  another  Holv  Conversation ,  and  under  Giorgione's 
great  name  is  an  al  fresco  scene  of  figures  engaged  in  what 
might  now  be  called  "  mixed  bathing."  Coming  to  the 
later  Venetians,  we  find  Tiepolo  in  one  of  his  bold  ceiling 
designs,  and  Guardi  in  a  Capriccio  and  Scene  of  Ruins, 
beside  a  delightful  Marieschi,  showing  the  Church  of 
SS.  Giovanni  e  Paolo  at  Venice.  That  interesting  painter, 
Magnasco,  who  has  lately  claimed  a  good  deal  of  attention, 
appears  in  two  very  remarkable  and  characteristic  paint- 
ings, a  Landscape  with  Figures,  and  a  scene,  within  a 
large  building,  of  the  Inquisition.  Sig.  Augusto  Lurati 
did  not  neglect  the  Lombard  masters,  and  if  his  Marco 
d'Oggiono — Virgin  and  Child — is  less  convincing,  he 
shows  here  a  markedly  Luinesque  Salvator  Mundi,  in 
its  beautiful  and  original  frame. 

Then  come  the  Fiamminghi,  who  claim  certainly  the 
next  place  in  this  fine  collection.  Rubens  first,  in  the 
scene  of  a  Bacchus  and  Attendants  ;  Franz  Snvders,  in  a 
group  of  dead  game  with  a  woman  ;  and  Elias  Vonk,  in 
a  charmingly  intimate  still-life.  Kuisdael,  Claes  Molenaer, 
and  Covert  have  landscapes;  and  Teniers  and  Adrian 
van  Ostade  their  wonted  scenes  of  cheerful  entertainment. 


Lastly,  the  later  French  and  English  schools  find  some 
representation  in  Watteau,  Mignard,  Lancret,  and 
Fragonard,  with  a  delightful  Valley  of  the  Mill  ;  while 
not  the  least  attractive  of  the  figures  here  is  one  by  the 
brush  of  our  Angelica  Kauffmann. — S.B. 

The  Late  Charles  Sims,  R.A.,  1873-1928 

Elsewhere  in  this  issue  allusion  is  made  to  the  tragic 
death  of  Mr.  Charles  Sims,  and  to  the  weird  paintings 
which  represent  him  at  this  year's  Royal  Academy. 
These  constitute  a  new  departure  for  an  artist  who 
hitherto  has  been  known  for  his  delightful  Elysian 
scenes,  and  for  certain  portraits  of  which  his  striking 
Countess  of  Rock  savage  and  her  Son  is  the  most  remarkable. 
In  the  latest  group  of  pictures,  Mr.  Sims  afforded  material 
for  the  last  of  that  series  of  controversies  which  centred 
in  his  work.  To  those  who  could  not  comprehend  them, 
some  of  his  earlier  pictures,  admirable  as  many  of  them 
are  now  admitted  to  be,  came  as  a  shock,  involving  as 
they  did  a  distinct  break  with  the  tradition  of  the  period 
when  they  were  painted.  A  few  years  ago,  Mr.  Sims' 
portrait  of  H.M.  The  King,  by  no  means  a  successful 
likeness,  caused  another  flutter  in  the  dovecotes  ;  while 
his  painting  of  Lady  Astor's  introduction  to  the  House 
of  Commons  brought  wigs  on  the  green  owing  to  the 
tradition  that  living  persons  should  not  be  represented 
in  a  picture  intended  to  be  hung  within  the  precincts 
of  Parliament. 

Born  at  Islington  in  1873,  Mr.  Sims  studied  at  South 
Kensington,  Julian's  (under  Le  Febvre  and  Benjamin 
Constant),  and  the  Royal  Academy  Schools.  He  com- 
menced exhibiting  at  the  Royal  Academy  in  1893  (Lambs), 
was  elected  A.R.A.  in  1908,  and  R.A.  in  1916.  In  1920 
he  was  appointed  a  Trustee  of  the  Tate  Gallery,  and 
Keeper  of  the  Royal  Academy,  but  resigned  the  latter 
post  in  1926,  after  an  acute  controversy  with  the  other 
authorities  of  the  Academy  on  the  score  of  his  prolonged 
absence  in  America.  Gold  medals  were  awarded  to 
Mr.  Sims  at  Amsterdam  and  Pittsburg  in  1912,  and  two- 
works  by  him  were  purchased  under  the  terms  of  the 
Chantrey  Bequest  :  The  Fountain,  for  /400  in  1908  ;  and 
The  Wood  beyond  the  World,  perhaps  his  finest  work, 
characterised  by  a  marked  sense  of  design,  rather  reminis- 
cent of  Botticelli,  for  ^800  in  1913.  His  painting  of 
King  John  signing  Magna  Charta  is  one  of  the  new 
decorations  at  the  House  of  Lords,  while  he  is  also  repre- 
sented at  the  Luxembourg,  Leeds,  and  various  galleries 
in  the  Dominions.  The  late  J.  MacWhirter,  R.A.,  was 
his  father-in-law. 

Owing  partly  to  the  last  unexpected  development  of 
Ins  art,  Mr.  Sims'  position  in  painting  is  difficult  to  define 
as  yet,  though  he  can  at  least  be  acclaimed  as  an  able, 
sensitive  artist  possessing  a  strong  vein  of  originality. 
His  death  leaves  a  gap  which  at  the  present  time  there 
is  nobody  to  fill. 

We  regret  also  to  record  the  death,  at  Leeds,  in  his 
eightieth  year,  of  Mr.  William  Harvey,  who  in  191 7 
presented  his  collection  of  Dutch  and  Flemish  paintings 
to  the  National  Loan  Collection  Trust. 

The  Royal  Academy  Illustrated 

The  Royal  Academy  Illustrated  is  an  indispensable 
companion   to  the  file  of   Royal   Academy  catalogues. 
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which  finds  a  place  in  most  well -equipped  art  libraries. 
Lven  those  who  do  not  preserve  their  catalogues  art' 
interested  to  possess  the  pictorial  record  of  the  Academy 
year  by  year.  In  this  issue,  many  of  the  most  striking 
pictures  are  reproduced,  including  the  much  discussed 
nude  studies  bv  Mrs.  Laura  Knight,  Mr.  Sims'  occult 
paintings,  Mr.  l.amorna  Birch's  Old  Drift,  Mr.  Oliver 
Hall's  Vale  <>{  l-'cstiniog,  and  other  noteworthy  canvases 
which  are  alluded  to  at  greater  length  on  another  page. 
The  standard  of  production  is  well  up  to  that  set  by 
previous  issues  of  The  Royal  Academy  Illustrated ,  which 
is  published  In-  Walter  Judd,  Ltd.,  at  js.  6d.  net. 

Royal  Society  of  British  Artists 

Although  their  election  of  a  new  President  came  too 
late  to  have  any  influence  on  the  Roval  Society  of  British 
Artists'  i ( >' jt h  Lxhibition,  it  is  nevertheless  a  curious  and 
agreeable  fact  that  the  general  character  of  this  spring 
display  is  markedly  different  from  that  of  the  Society's 
exhibitions  of  recent  years.  There  was  a  feeling  of 
stagnation  about  these  latter,  which  was,  to  say  the  least, 
disheartening.  Consequently  it  is  all  the  more  pleasant 
to  find  in  the  collection  under  review  many  pictures 
revealing  a  change  of  outlook  on  the  part  of  the  artists 
concerned,  a  striving  to  express  a  definite  personal 
message,  and  a  fuller  realisation  of  the  possibilities  of 
their  medium.  It  is  to  be  hoped  that  this  is  no  mere 
transient  awakening,  and  that  the  advent  of  Mr.  Sickert 
to  the  Society's  presidency  (he  is  represented  at  the 
Suffolk  Street  Galleries  by  a  characteristic  oil  study. 
The  Old  Bedford)  will  strengthen  and  increase  this  move- 
ment for  the  better.  A  striking  example  of  this 
metamorphosis  is  found  in  the  work'  of  Mr.  Claude  Flight, 
who,  abandoning  his  intricate  geometrical  preoccupations, 
has  contributed  a  vigorous  and  competent  portrait  of 
Miss  Edith  Lawrence,  in  the  handling  of  which  he  has 
employed  his  knowledge  of  design  to  good  effect.  Another 
artist,  the  rapid  development  in  whose  work  is  not  so 
surprising,  since  previous  exhibits  bv  him  have  given 
indication  of  being  of  an  experimental  nature,  is  Mr. 
Teng  H.  Chiu.  Now,  however,  he  has  gone  much  further, 
and  the  somewhat  singular  treatment  of  the  small  and 
tranquil  Flood  near  Amberley,  and  the  larger  and  more 
ambitious  River  near  Arundel,  Sussex:  Evening,  show  a 
clearly  defined  method  of  personal  expression.  These 
two  pictures  are  characterised  by  a  subdued  harmony  of 
colour  and  a  hint  of  poetical  feeling  which  give  promise 
of  fuller  expansion.  Mr.  J.  H,  Amshewitz  has  an  exten- 
sive allegorical  subject,  The  Song  of  the  Babe,  and.  near 
enough  to  it  to  provoke  sharp  comparison,  a  dignified 
portrait  study,  .(  Sou  of  the  Veldt.  Purple  tones  are  as 
dominant  as  ever  in  Mr.  Leonard  Richmond's  Evening  : 
Venice,  but  Mr.  Fred  F.  Foottet,  whose  single-mindedness 
as  regards  colour  has  become  so  familiar,  produces  a 
surprising  Still-life,  handled  with  considerable  feeling, 
and  giving  the  impression  of  a  fresh  viewpoint  suddenly 
discovered — a  contrast,  indeed,  to  Mr.  Denys  ( '•.  Wells' 
highly  finished  The  Strasburgh  Tureen  hard  by.  The 
oils  must  not  be  left  before  noticing  a  typical  canvas 
from  Mr.  St.  Clair  Marston,  the  pink  River  in  the  Carrara 
Mountains  ;  Captain  A.  E.  Borthwick's  full-length 
portrait  of  H.R.H.  The  Prince  oj  Wales,  of  unusual 
interest   as  having  been   painted   from   life;     Mr.    I'.  F, 


Millard's  dark  study.  Cuss//),  a  group  of  talking  women. 
111  whose  faces  the  artist  has  contrived  to  express  the 
maliciousness  of  their  thoughts  ;  the  quiet  little  Guithouse 
Bridge,  Bruges,  by  Capt.  A.  St.  John  MacCall  ;  the 
arresting,  if  merciless,  Portrait  of  a  girl  bv  Miss  M.  Green- 
berg  ;  and  Miss  Hilda  Hechle's  Romance  and  Reality, 
a  fantastical  conception  far  removed  from  this  artist's 
colourful  Alpine  scenes,  and  decidedly  less  appealing. 
Several  of  the  last  named  are  to  be  found  amongst  the 
water-colours — of  which  On  the  Oilier,  Tyrol,  may  be 
mentioned  as  showing  Miss  Hechle's  appreciation  of  the 
imposing  architecture  of  the  heights.  Mr.  L.  W  Hasle- 
hust,  who  seldom  has  doubts  as  to  what  he  wants  to  say, 
and  does  not  lack  the  ability  to  say  it,  linds  111  The  Water- 
Gate,  Bruges,  adequate  scope  for  his  skill  in  the  darksome 
mingling  of  old  brickwork  and  water.  Full  use  of  the 
dramatic  possibilities  of  his  subjects  is  made  by  Mr. 
Adrian  Hill  in  The  Celebration  and  /;/  the  Wood;  while 
other  drawings  to  be  noted  are  Old  Buoys  and  Boilei  . 
from  which  rather  unpromising  material  Mr.  Charles  [nee 
extracts  much  interest;  the  spacious  Quayside,  Rouen, 
by  Mr.  C.  F.  Trangmar ;  The  Blue  Night,  by  the  late 
Mr.  W.  Tatton  Winter;  and  Mr.  Barry  Pittar's  Old 
Waterloo  Bridge.-  J .  K.I.I. 

Three  "  Advanced  "  Artists 

There  was  recently  seen  at  the  Redfern  Gallery 
(27,  Old  Bond  Street,  London)  an  exhibition  of  the  work 
of  three  "  advanced  "  painters,  Messrs.  Adrian  Allinson, 
Tom  Nash,  and  Cecil  Butler,  which  illustrated  very 
clearly  the  severe  limitations  of  the  so-called  modern 
method.  Mr.  Allinson  undoubtedly  possessed  much 
talent,  notably  that  of  composing  a  picture,  but  his 
technique  was  of  the  heavy-handed  variety,  l  or  this 
reason  his  water-colour  landscapes,  although  occasionally 
attractive,  just  failed  to  please.  For  example.  The 
Market  Place,  Sulmona,  would  have  been  epiite  successful 
had  the  drawing  of  the  horse  (or  mule)  in  the  foreground 
been  a  little  more  precise.  Among  the  oil  paintings  that 
of  Atrani  proved  pleasing,  with  its  well-arranged  vertical 
lines  of  the  houses,  and  was  probably  the  best  exhibit. 
Of  Mr.  Tom  Nash's  work  little  can  be  said.  It  was  not 
clear  why  Mr.  Nash  sought  inspiration  from  Biblical 
subjects,  as  his  compositions  were  without  dignity  and 
sacred  feeling.  So  similar  and  so  many  were  the  exhibits 
that  they  proved  mechanically  tedious  without  the 
scientific  beauty  of  machinery.  Of  Mr.  Cecil  Butler's 
eighteen  exhibits,  only  one,  Girl  Seated,  conveyed  any 
impression  of  the  subject,  abstract  or  otherwise,  to  the 
spectator.  The  relationship  between  catalogue  title 
and  picture  111  the  remainder  was  not  apparent,  as  witness 
Unloading  Bricks.  Mr.  Butler  may  be  inspired,  but  at 
present  his  work  is  vague  enough  to  be  almost  obscure 
in  meaning. 

"  International  "  Art 

"  International  Art  "  seems  too  comprehensive  a 
title  for  the  exhibition  at  the  Whitechapel  Art  Gallery. 
British  art,  for  instance,  is  unrepresented  as  such,  though 
there  are  interesting  sections  dealing  respectively  with 
old  and  modern  aspects  of  the  art  of  France,  Spain,  and 
Italy,  together  with  a  collection  of  modern  Swedish 
painting,  and  a  few  examples  m  other  media  of  Yugoslav 


II 


129 


The  Connoisseur 


and  Czechoslovak  work.  While  the  retrospective 
suctions  are  composed  of  good  reproductions,  mainly  from 
engravings,  the  modern  mainly  consist  of  original  exhibits. 
]une  2nd  is  the  closing  date  of  the  display. 

Scenes  and  Characters 

Some  unusually  attractive  landscapes  were  included 
in  an  exhibition  of  oil  paintings  and  water-colours  by 
Mrs.  Jean  (  lark  and  Mr.  Ralph  Fisher  Skelton,  held 
recently  at  the  Twenty-One  Gallery  (18,  Mill  Street, 
London,  W.t).  Mrs.  Clark  clearly  possesses  a  nice  feeling 
for  colour  that  was  apparent  in  all  her  exhibits,  while 
Mr.  Skelton,  an  American  artist  who  has  studied  in 
London,  is  capable  of  using  a  pencil  with  a  delicate  touch.  - 
Two  small  landscapes  in  oil  by  the  former  artist,  The 
Chateau,  Menthon  (i.)  and  Menthon,  St.  Bernard,  deserve 
special  mention  by  reason  of  the  clever  treatment  of  the 
trees  and  the  brightness  of  the  sky.  Mr.  Skelton's 
portraits  were  skilfully  painted,  perhaps  the  best  being 
that  of  Mine.  Georges  Kopp,  while  the  attention  was  also 
held  by  two  charming  water-colours,  Ice  Fund  and 
■i  a. in.,  Spitsbergen . 

Herefordshire  Artists 

Ax  interesting  exhibition  of  works  by  deceased  Here- 
fordshire artists  is  being  held  by  the  Hereford  Museum 
and  Art  Gallery,  and  closes  on  June  jnd.  It  includes 
pictures,  drawings,  etchings,  etc.,  by  artists  who  were 
born  or  resided  in  the  county.  Among  them  are  Joshua 
Cristall  ;  David  Cox,  senior  and  junior;  Joseph  Murray 
lnce,  a  pupil  of  Cox  ;  Edward  Smith,  a  friend  and  asso- 
ciate of  Cox  ;  Edmund  Ward  Gill,  and  his  sons  Edmund 
Marriner  Gill,  William  Ward  Gill,  and  George  Reynolds 
(.ill  ;  Thomas  Ballard,  senior  and  junior  ;  Philip  Ballard, 
who  was  murdered  in  bed  in  1887  ;  Charles  Lucv  ;  Brian 
Hatton,  w  ho  was  killed  in  battle  in  1916  ;  and  sundry 
other  painters.  The  catalogue  contains  some  biographical 
tacts  not  readily  accessible  elsewhere.  John  Scarlett 
l)a\is  is  usually  stated  to  have  been  born  at  Hereford, 
to  have  been  the  son  of  a  shoemaker,  and  to  have  died 
about  [844  ;  according,  however,  to  this  catalogue,  he 
was  born  at  Leominster,  was  the  son  of  a  watchmaker, 
and  died  in  London  in  1S45  ;  his  character,  moreover,  on 
which  aspersions  have  been  cast,  is  rehabilitated. 

National  Museum  of  Wales 

In  our  May  issue  we  gave  some  account  of  recent 
acquisitions  by  the  National  Museum  of  Wales,  and 
under  this  heading  mentioned  a  Benjamin  West  portrait 
ol  Richard  Price,  JJ.D.  Mr.  Gwilym  Gray  informs  us, 
however,  that  this  painting  is  his  property,  and  is  merely 
placed  in  the  Museum  "On  Deposit."  We  gladly  make 
the  necessary  correction. 

Old  Pewter 

Messrs.  Reeves  &  Turner  announce  that  a  second 
edition  of  Pewter  Marks  and  Old  Pewter  Ware,  Domestic 
and  Ecclesiastical,  by  Major  C.  A.  Markham,  L.S.A.,  is 
approaching  publication.  Revised  and  enlarged  both  as 
to  text  and  illustrations,  tins  well-known  work  will 
contain  main-  new  features,  together  with  a  tabulated 
lisl  ol  over  r.ioo  marks  and  facsimiles  from  the  original 
t oik  h  plates  at  1'ewterers'  [fall.     I  he  pin  e  of  the  volume 


will  be  35s.,  exclusive  of  home  postage  is.,  or  foreign 
postage  al  1    ;s  6d. 

"  Grasshopper  "  Rin£s 

With  the  aid  of  a  contribution  from  Mr.  Louis  C.  G. 
Clarke,  of  Cambridge,  a  rare  example  of  Elizabethan 
goldsmiths'  work  has  been  acquired  by  the  Victoria  and 
Albert  Museum.  This  is  a  ring  set  with  a  crystal,  en- 
graved with  the  arms  and  crest  of  Sir  Richard  Lee,  of 
Sopwell,  near  St.  Albans,  the  tinctures  being  shown  by 
means  of  coloured  foils.  Inside  the  hoop  is  engraved 
FLAME  ET  FAM1  .  and  behind  the  bezel  is  a  grasshopper  111 
green  enamel.  Sir  Richard  Lee  was  a  prominent  Hert- 
fordshire man  111  the  middle  of  the  sixteenth  century. 
After  the  dissolution  of  the  religious  houses  he  obtained 
the  nunnery  of  Sopwell,  out  of  which  he  built  himself  a 
house.  A  distinguished  military  engineer,  he  received 
his  grant  of  arms  in  1544  in  recognition  of  his  services  at 
Boulogne,  to  which  the  motto  on  the  ring  doubtless 
alludes.  He  is  said  to  have  presented  to  St.  Stephen's 
Church,  St.  Albans,  the  magnificent  brass  lectern  obtained 
probably  from  the  Abbey  of  Holvrood  during  Seymour's 
Scottish  campaign  in  the  same  year.  Ik'  died  in  1575, 
and  was  buried  in  St.  Peter's  Church,  St.  Albans.  As  he 
left  no  heir,  but  only  two  daughters  as  coheiresses,  the 
ring  can  safely  be  dated  to  the  years  1544-75. 

Signet-rings  set  with  crystals  over  coloured  foil  were 
very  popular  in  the  middle  and  second  half  of  the  six- 
teenth century,  and  the  Museum  possesses  several 
specimens  of  both  English  and  foreign  workmanship. 
Only  three  other  examples  of  '"  grasshopper  "  rings, 
however,  are  known,  one  being  in  the  British  Museum. 
This  insect  was  the  device  of  Sir  Thomas  Gresham  (died 
1370).  and  formed  a  conspicuous  part  of  the  decoration 
of  the  first  Royal  Exchange,  which  he  founded.  It  is 
probable  that  these  rings  were  in  some  way  connected 
with  him,  the  grasshopper  being  otherwise  rare  as  a  device. 

Nelson  Relics 

"  Nelson  "  is  so  magic  a  name  that  it  is  only  when  one 
comes  in  contact  with  actual  relics  of  the  little  Admiral 
that  one  is  able  to  recapture  something  of  the  man's 
humanity.  Letters,  perhaps,  are  among  the  most  potent 
of  these,  but  it  is  interesting  also  to  see  his  death  masks, 
his  queue,  the  telescope  which  he  put  to  his  blind  eye 
at  Copenhagen,  the  glittering  Chelengk  given  to  him  by 
the  Sultan,  and  even  one  of  his  table  napkins.  Such 
things  as  these,  with  presentation  swords  and  orders 
and  numerous  other  relics,  were  represented  111  the 
important  exhibition  held  by  Messrs.  Spink  &  Son,  Ltd. 
(5,  6,  and  7,  King  Street,  St.  James's,  S.W.i).  There 
were  two  types  of  death  mask:  one,  with  its  mould  beside 
it,  shows  the  eyes  open  ;  the  other  and  more  satisfactory 
has  the  eves  closed.  The  latter  has  been  presented  to 
Victory  by  Her  Majesty  The  Queen.  Portraits  and 
miniatures  of  Nelson,  and  his  nephew,  Viscount  Morton  ; 
of  Lady  Nelson  ;  of  Emma  Hamilton,  and  her  mother, 
Mrs.  Cadogan  :  and  ol  the  little  Admiral's  father,  formed 
another  feature  of  the  display.  There  was  quite  a  series 
showing  Nelson's  daughter  Horatia,  at  various  ages. 
Best  of  these  was  undoubtedly  the  pleasing  miniature 
by  Ross  ;  while  one  ol  Lady  Hamilton,  by  l$one,  afforded 
a  contrast  to  the  average  Ronincy  type.     It  was  this 
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IntU'i'  miniature  that  Sir  William  Hamilton  specially 
bequeathed  to  Nelson.  Then  there  was  part  of  an  em- 
broidered dress  worn  by  Lady  Hamilton,  and  also  a 
spangled  scarf  used  by  her  in  the  famous  Attitudes.  A 
water-colour  sketch  of  Nelson,  done  bv  Collingwood, 
hung  check  by  jowl  with  a  silhouette  of  Collingwood 
done  by  Nelson.  A  handsome  pair  of  pistols,  by  Tatham 
and  l'-gg,  which  belonged  to  Nelson,  could  be  compared 
with  a  pair  of  plain  pocket  pistols  which  he  owned  at  the 
time  when  he  had  his  youthful  adventure  with  the  bear. 
Silver  belonging  to  the  hero,  and  bearing  his  arms, 
included  interesting  and  historic  pieces,  among  which 
was  the  plain  silver  collar  (from  Greenwich)  of  the 
Admiral's  dog  "  Nileus."  Many  ceramic  items  were 
also  shown,  among  them  being  nine  pieces  from  the 
famous  Worcester  service,  bearing  grisaille  figures  of 
Lady  Hamilton  as  "Hope,"  which  was  presented  to 
Nelson  bv  the  British  nation.  These  are  but  a  few  of 
the  items  exhibited,  most  of  which  were  lent  by  the 
Rev.  Hugh  Nelson-Ward,  with  certain  additions  from  the 
Admiraltv,  Mr.  Maurice  Suckling  Ward,  and  other  sources. 
Held  in  aid  of  the  "Save  the  Victory  Fund,"  the  dis- 
plav  is  one  of  the  most  notable  ever  held  bv  Messrs. 
Spink,  while  a  word  of  praise  must  also  be  bestowed  on 
Professor  Geoffrey  Callender's  foreword  to  the  catalogue. 

Chinese  Works  of  Art 

Assuming  that  internal  disturbances  in  China  continue 
with  the  same  vigour  that  has  been  all  too  apparent  in 
recent  years,  it  can  scarcely  be  doubted  but  what  the 
exportation  thence  of  works  of  art  must  become  an 
increasingly  difficult  matter.  Consequently  the  exhibi- 
tion of  ceramics,  bronzes,  etc.,  collected  m  the  province 
of  Shansi,  and  displaved  at  Messrs.  John  Sparks's 
Galleries  (128,  Mount  Street,  London),  possessed  an 
interest  over  and  above  that  excited  bv  the  actual  beauty 
or  rarity  of  many  of  the  pieces  themselves.  Here  one 
might  enjoy  the  wonderful  colour  and  decorative  beauty 
of  the  work  of  the  Ming  potters,  such  as  a  large  seated 
figure  of  a  priest  in  a  turquoise-blue  vestment,  with 
patterned  borders,  holding  a  sacred  pearl  ;  a  pair  of 
smaller  seated  figures,  one  in  a  brilliant  green  robe  edged 
with  black,  marked  at  the  side  "Wan  Li,  in  the  37th  year 
of  his  reign,"  an  unusual  set  of  thirty-two  wet  ch'i  pieces, 
the  edges  finely  decorated  in  five  colours,  or  a  graceful 
Hsiian-Te  bowl  of  cherrv-red.  Among  examples  of  the 
succeeding  dvnasties  might  be  noted  a  small  portrait 
statue,  about  S  in.  in  height,  of  the  first  Ching  emperor  ; 
two  rare  pieces,  a  little  vase  and  a  snuff  bottle,  ex- 
quisitely painted  with  scenes  of  a  mother  and  children, 
after  the  manner  of  Ku  Yiieh-Hsuan,  and  a  pair  of 
Imperial  Yung-Cheng  green  bowls  with  bands  of  key  fret 
pattern.  An  excellent  instance  of  the  Chinese  artist's 
ability  to  express  vigorous  movement  bv  a  rigidly 
economical  use  of  line,  was  to  be  found  in  a  pair  of  green, 
red  and  yellow  bowls,  in  which  the  motifs  of  the  decoration 
were  the  eight  sacred  horses  of  Mu  Wang.  A  remarkable 
large  seated  figure  in  gilded  wood  and  a  small  bronze 
horse  of  peculiarly  cheerful  appearance,  though  its  rider 
was  missing,  both  of  the  Sung  period  ;  a  stone  column 
about  two  feet  high,  carved  with  the  Buddha  and 
disciples  on  all  four  sides  ;  a  Chou  malachite  green 
patina  bowl,  with  two  handles  ;  and  numerous  roof-tiles, 


including  a  delightfully  executed  blue  and  green  moon-hare 
and  a  set  of  the  eighteen  lohans,  were  among  other  exhibits 
which  rendered  a  visit  to  these  galleries  enjoyable  to 
connoisseurs. 

Felix  Ziem  Colourist 

Venice — Constantinople  these  are  names  to  stir  the 
least  imaginative  mind,  to  conjure  visions  of  stately  build- 
ings, gay  festivals  and  brilliant  colour,  even  in  an  Anglo- 
Saxon.  To  an  artist,  and  an  artist  of  the  Latin  race  at 
that,  a  lover  of  colour  and  light,  the  possibilities  of  such 
a  milieu  might  well  be  overwhelming,  and  though  his 
paintings  may  sometimes  seem  to  savour  of  exaggeration, 
the  reason  is  surely  understandable.  It  is  so  with  the 
art  of  Felix  Ziem,  an  artist  born,  restrained  in  his  youth 
bv  a  practical  father,  but  eventually  finding  in  these 
cities  of  Venice  and  Constantinople  subjects  upon  which 
he  could  lavish  his  great  love  of  colour.  Though  Ziem 
was  not  actually  an  Impressionist,  his  reaction  to  the 
effects  of  light  and  atmosphere  was  lively,  as  may  be 
seen  in  the  two  pictures  Sunrise,  Marseilles,  and  Sunset, 
Marseilles,  which  are  on  view  at  an  exhibition  of  Ins 
works  which  is  being  held  at  the  Raeburn  Gallery  (48, 
Duke  Street,  St.  James's).  Here  is  the  same  scene,  the 
broad  river,  the  buildings  lining  the  shores,  the  great  boat 
at  anchor,  and  yet  how  different — the  one  suffused  by 
the  pinkish  pearlv  mistv  light  of  early  morning,  the  other 
vvarmlv  bathed  in  the  mellow  golden  glow  of  evening. 
Then  there  is  The  Feast  of  the  Assumption,  perhaps  the 
best  of  the  paintings  on  exhibition,  one  of  the  religious 
festivals,  the  pomp  and  pageantry  of  which  afforded  such 
scope  for  the  artist's  enthusiasm.  The  earlier  Fontaine- 
bleau,  much  more  restrained  in  treatment,  the  small  ami 
attractive  French  Colony,  also  subdued  111  tone,  and 
particularly  the  charming  and  vigorously  handled  sepia 
sketch,  Slapping,  Le  Havre,  are  other  exhibits  which 
command  attention.  It  has  been  said  that  it  is  difficult 
to  realise  in  these  days  how  it  was  that  Ziem  attained  his 
popularity  ;  perhaps  a  visit  to  this  exhibition  may  throw- 
light  on  a  problem  which  many  people,  at  all  events, 
do  not  find  insoluble. 

Corot  Himself 

Great  interest  attached  to  the  exhibition  of  drawings 
by  Corot  displayed  at  the  Alpine  Club  Gallery  (Mill 
Street,  London,  W.),  by  Messrs.  Craddock  &  Laniard, 
in  conjunction  with  M.  Alfred  Cornet.  All  these  draw  ings, 
some  200  in  number,  came  from  Corot's  private  collection 
and  various  of  them  bear  comments  in  the  artist's  writing, 
e.g.,  pour  moi—pour  ma  collection;  while  the  fact  that 
the  majority  of  them  are  executed  in  de'trempre  a  kind 
of  tempera,  is  noteworthy  as  affording  the  only  known 
proof  that  Corot  worked  111  this  medium.  Many  of  these 
de'trempre  drawings  are  on  paper  having  a  heavily  marked 
grain  ;  others  are  on  the  reverse  side  of  wallpaper, 
through  which  the  pattern  shows  ;  while  some  again  are 
on  the  leaves  of  a  ledger.  With  few  exceptions  they  are 
conceived  in  the  artist's  "  feathery  "  style,  and  it  was 
notable  how  similar  was  the  effect  obtained  to  that  of  his 
characteristic  oil  paintings.  Ranging  111  date  from  1805 
to  1S75,  the  year  of  his  death,  the  sketches  are  mostly 
such  as  an  artist  makes  for  his  own  information,  and 
consequently  possessed   a   stronglv  personal  character. 
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One  delightful  unfinished  sketch  in  oils  on  paper  of  a 
Dutch  Girl,  seated  (1830)  is  inscribed  Ma  charmante  enfant 
ie  n'at  qiiun  regret  e'est  de  ue  pouvoir  tr  finir  car  il  fan/ 
que  je  parte.  Other  unusually  interesting  items  included 
;i  water-colour  view  of  an  Italian  town  on  a  rocky  hill- 
side (1840),  which  revealed  remarkable  attention  to 
detail  ;  a  boldly  treated  de'trempre  oval,  Houses  bv  a  lake  : 
a  number  of  ink-wash  caricatures,  drawn  with  considerable 
vigour;  the  Self-Portrait,  in  red  chalk,  inscribed  Ma 
Unti  tle  :  St.  Eugene,  a  detailed  pencil  study  of  a  palm 
tree  ;  the  large  panoramic  view  of  the  Mont  Cenis  Pass, 
in  w  ater-colour  ;  .)  Bunch  of  Roses,  in  pencil  and  charcoal, 
heightened  with  white;  and  Cascatella,  a  Tivoli  (1834), 
111  water-colours,  almost  a  monochrome.  Of  the  few  oils, 
the  unusual  flower-piece,  A  bunch  of  flowers  in  a  jug,  must 
certainly  be  mentioned.  Perhaps  the  chief  value  of  this 
exhibition  is  its  revelation  of  the  diversity  of  Corot's 
methods  of  handling  and  the  surprising  nature  of  some 
of  the  results  obtained  therein-.  .Mr.  Victor  Rienaecker, 
it  is  stated,  is  preparing  a  record  of  the  collection  which 
will  be  awaited  with  interest. 

Five  American  Etchers 

Opportunities  for  seeing  the  work  of  American  artists 
do  not  occur  too  frequently  in  England,  so  that  a  recent 
exhibition  of  fifty  etchings  by  five  exponents  of  the  art 
resident  on  the  other  side  of  the  Atlantic  (held  at  the 
rooms  of  Messrs.   B.  F.  Stevens  &   Brown.  4,  Trafalgar 
Square,  London)  was  visited  with  no  little  interest.  The 
productions  of  each  artist  were  wisely  grouped  separately, 
but  the  sharp  contrast  between  their  respective  choices 
ot  subject  was  not  so  disconcerting  as  might  be  imagined  ; 
and  one  passed  easily  from  scenes  in  Japan  to  sailing 
ships,   from   female  figures  and    French   architecture  to 
views  on  the  Western  plains  of  America.     Mr.  Martin 
Lew  is,  w  ho  was  responsible  for  the  first-named,  was  more 
especially  responsive  to  passing  effects  of  sunlight  and 
shadow,   which  his  grasp  of  technique  enabled  him  to 
express    with    considerable    success.     Perhaps   the  best 
example  of  this  was  to  be  seen  in  Shadows  on  the  Road, 
in  which  the  slanting  beams  of  the  sun,  piercing  a  line 
of  tall  trees,  made  strange  patterns  on  the  dusty  highway 
which    they    bordered.     Apart    from    this  atmospheric 
sense,  the  main  interest  of  this  artist's  prints  lay  111  their 
Japanese  setting.     The  work  of  Mr.   George  C.  Wales 
may   be   described   as   irresistibly  suggesting  American 
methods    an    impression    being   somehow   conveyed  of 
Mr.  Wales  conceiving  the  idea  of  drawing  sailing  ships, 
and  carrying  his  idea  out  with  ruthless  energy  till  draw 
them  he  did.     Hard,  clean  line,  sparingly  used,  attention 
to  detail,  no  graces  but  those  which  are  inherent  in  the 
hues  of  all  sailing  ships,  the  recording  of  what  actually- 
existed,  not  mere  pictorial  effectiveness  -such  were  the 
characteristics  of  his  work.     Study  of  his  subject  was 
self-evident.     The  Fore  Chains,  a  "close-up"  view  of 
the  side  of  a  frigate,  was  the  exhibit  that  lingered  longest 
in  the  mind.    Of  Mr.Warren  Davis' studies  of  the  female 
figure  there  is  little  to  be  said  ;  and  while  he  would  seem 
to  possess  a  certain  appreciation  ol  form,  and  occasionally 
achic\ed  a  graceful  sweeping  line,  his  prints  were  marred 
by  lack-  of  spontaneity  and  assurance   111   handling.  If 
ii  were  not  lor  the  formality  ol  its  arrangement,  Joy  might 
have    been    quite    an    attractive    plate.    Mr.  Samuel 
Chamberlain's  best  work  was  to  be  seen  in  Ins  smaller 


impressions.  Here  his  devotion  to  architectural  detail, 
combined  with  a  skilful  contrasting  of  light  and  shade, 
produced  such  effective  results  as  The  Porches,  Dinan, 
and  Remnants  <>t  Gothic  lacework  ;  though  neither  of  these 
possessed  the  charm  of  I  he  Veterans,  Josselin,  a  study  of 
ancient  tumble-down  houses.  Mr.  Hans  Kleiber,  whose 
prints  of  camping  scenes  and  wildfowl,  completed  this 
quintet  of  artists,  has  been  a  member  of  the  U.S.  Forestry 
Service.  His  choice  of  subject,  therefore,  is  but  natural, 
and  he  is  concerned  with  delineating  wild  scenery  and  the 
winged  denizens  thereof  as  he  knows  them  to  be.  He  cer- 
tainly achieved  an  illusion  of  space  in  his  lake-side  view  of 
the  Camp  at  Elk  Lake,  Bighorns,  Wyoming,  but  preference 
was  felt  for  the  bird  studies,  Teal  and  A  Pair  ol  Mallard. 

Beauty  and  Fashion  in  the  'Sixties 

There  is  no  danger  in  saying  that  the  shortness  of 
the  transition  from  the  Victorian  crinoline  to  the  flimsy 
garments  of  to-day  is  such  a  remarkable  and  com- 
paratively rapid  change  from  over-adornment  to  bare 
simplicity  that  it  is  without  precedent  in  the  history  of 
feminine  costume.  It  seems  almost  incredible  that  the 
young  lady  of  the  'sixties  (which  appear  so  remote  to 
the  modern  generation)  bedecked  herself  in  amazing 
creations  of  tight  lacing  and  voluminous  skirts  ;  and  it 
was  with  a  feeling  of  curiosity,  therefore,  that  one  looked 
at  a  collection  of  water-colour  drawings  of  young  ladies 
in  the  'sixties  by  the  late  Gustav  Rosenthal  (at  the 
Bromhead  Art  Gallery,  18,  Cork  Street,  London).  Of 
the  artist's  life  little  is  known  pave  that  he  was  the  son 
of  S.  Rosenthal,  a  portrait  painter  who  exhibited  at  the 
Royal  Academy  in  1865  and  1868,  and  was  of  German 
origin.  The  drawings  under  notice  were  originally 
commissioned  bv  Robert  William  Canter,  the  publisher, 
to  be  used  for  valentines,  and  in  whose  family  they  have 
remained  up  till  the  present.  Xo  original  drawing  by 
Gustav  Rosenthal  is  known  to  be  in  any  public  collection 
in  London,  although  he  is  represented  in  the  Print  Room 
of  the  British  Museum  by  an  undated  lithograph  of 
Augustus  Frederick,  Duke  of  Sussex.  Painted  with 
meticulous  care  and  infinite  patience,  the  drawings 
presented  a  valuable  and  interesting  record  of  their 
period.  Their  undoubted  merit  lay  more  in  their  pictorial 
value  than  in  their  draughtsmanship,  which  at  all  times 
was  weak.  It  may  be  that  Rosenthal  favoured  blonde 
types,  for  in  such  subjects  he  was  at  his  best. 

Fine  Art  Trade  Guild  Dinner 

Some  account  of  this  event,  which  took  place  after 
we  had  gone  to  press,  will  appear  in  our  next  issue. 

Gifts  to  the  Nation 

By  their  owners'  generosity,  some,  at  least,  of  the 
treasures  shown  at  the  British  Antique  Dealers'  Associa- 
tion's exhibition  will  not  leave  the  country.  Messrs. 
M.  Harris  &  Sons  have  presented  to  the  Victoria  and 
Albeit  .Museum  the  superb  Adam  side  table,  which 
was  repn iduced  in  colour  1  n  The  Conni mssk or,  1  iecember, 
10.27  ;  while  Messrs.  Mallett  &  Son  have  given  to  the 
same  institution  an  excellent  William  and  Mary  walnut 
(  hair,  finely  covered  in   old  needlework. 

Other  accessions  to  South  Kensington  include,  it  is 
understood,  a  choice  William  Lent  commode,  the  gift 
ol  an  anonymous  donor. 


The  Connoisseur 


BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

ANNUAL  BANQUET 


Naturai  i-Y  most  (if  the  speeches  delivered  .it 
the  Annual  Banquet  of  the  British  Antique  Dealers 
Association,  held  at  the  Kin;;  Edward  VII.  Rooms, 
Hotel  Victoria,  London,  on  April  30th,  touc  hed  upon  the 
Exhibition  of  Art  Treasures  which  had  opened  to  the 
public  on  the  same  day.  tn  proposing  the  toast  of 
"The  Association  and  the  Art  Treasures  Exhibition," 
.Major  Sir  Philip  Sassoon  paid  high  tribute  to  the  "truly 
lovely  collection"  at  the  Grafton  Galleries.  "To  say 
that  the  exhibition,  the  first  of  its  kind  ever  held,  is  of 
absorbing  interest  to  all  lovers  of  art,  is  but  to  express 
oneself  inadequately  in  the  face  of  its  attractions  and 
merits."  None  the  less,  the  speaker  hoped  that  although 
the  display  was  the  first  of  its  kind,  it  would  not  be  the 
last,  and  that  for  many  years  collectors  and  public 
would  have  "  similar  opportunities  of  admiring  beautiful 
things  and  of  testing  the  strength  of  their  self-control." 
In  regard  to  the  Association  itself,  Sir  Philip  remarked 
that  on  its  shoulders  rested  the  great  responsibility  of 
taste  and  fashion.  "It  depends  almost  invariably  upon 
your  verdict  as  to  whether  a  master  will  live  or  not, 
so  that  in  a  manner  of  speaking,  you  are  indeed  the 
architects  of  immortality." 

In  response,  Mr.  Francis  Mallett,  President  of  the 
Association,  dwelt  at  some  length  upon  the  scope  of  the 
Art  Treasures  Exhibition.  The  Committee,  he  said,  did 
not  choose  that  which  was  most  costly,  but  what  was 
most  interesting,  and  they  aimed  at  getting  the  greatest 
variety.  He  reminded  his  hearers  that  the  surplus 
received  from  the  entrance  money  of  the  exhibition  was 
to  be  divided  between  the  Benevolent  Fund  and  the 
National  Art-Collections  Fund.  Over  a  thousand  persons 
visited  the  exhibition  on  the  first  day.  As  regards  the 
Association  itself,  Mr.  Mallett  remarked  that  the  Council 
had.  had  a  busy  year.  There  had  been  more  meetings, 
and  those  more  fully  attended  than  in  any  previous 
year.  Apart  from  customary  routine,  they  had  been 
asked  to  arbitrate  in  many  cases  of  dispute,  and  had 
also  been  instrumental  in  obtaining  from  persons  outside 
the  Association  refunds  of  money  paid  for  objects  which 
were  not  as  represented.  The  speaker  also  alluded  to 
the  work  done  by  the  Association  towards  bringing  the 
Dominions  into  line  on  the  matter  of  duty-free  admission 
of  antiques.  New  Zealand  was  the  first  to  accede,  and 
a  measure,  not  yet  operative  at  the  time  of  speaking, 
had  been  passed  in  Australia. 

In  a  delightfully  humorous  speech,  Sir  William  Plender, 
Bart.,  told  far  more  anecdotes  than  can  find  a  place 
here.  Incidentally,  he  gave  the  story  of  the  dealer  who 
was  asked  to  examine  a  collection  of  furniture.  "  He 
admired    main'    pieces    and    congratulated    my  friend. 


But,  in  the  course  of  his  scrutiny,  he  pointed  out  a  table 
which  he  said  was  not  worthy  of  the  collection,  or  even 
genuine,  and  should  be  got  rid  of."  It  had  been  bought 
from  the  dealer's  own  shop  !  Needless  to  say,  the  dealer 
readily  took  it  back.  Commenting  on  the  Art  Treasures 
Exhibition,  Sir  William  compared  it  with  the  Victoria 
and  \lbert  Museum's  furniture  section.  As  he  truly 
observed,  the  lacuna  in  the  latter  were  due  to  no  fault 
of  the  Museum  authorities.  "They  only  receive  £1,000 
a  year  for  the  furniture  section  out  of  a  total  Government 
grant  to  the  Museum  of  £11,000.  How  little  £1,000 
will  go  in  these  daws  to  buy  a  really  line  piece  of  furniture 
everyone  here  knows."  He  appealed  to  collectors  and 
dealers  to  assist  the  museums  by  all  means  in  their 
I K  >w  er. 

The  Viscount  Burnham,  responding,  wanted  to  see 
in  Britain  a  little  more  of  the  enthusiasm  of  America, 
where,  in  almost  every  city,  great  popular  subscriptions 
can  be  raised  every  day  for  the  improvement  and  enrich- 
ment of  the  State  collections,  let  alone  the  national 
collections.  He  believed,  however,  that  public  interest 
in  British  museums  and  galleries  was  increasing  by  leaps 
and  bounds.  It  might  be  possible  to  make  our  national 
museums  and  galleries  play  a  much  greater  part  in  our 
national  art.  If  the  public  administration  of  our  galleries 
conforms  with  the  enterprise  and  public  spirit  that  has 
been  shown  by  the  Association  in  some  directions,  then, 
the  speaker  thought,  our  public  policy  would  be  equal 
to  the  marvellous  wealth  of  our  public  collections. 

Mr.  |.  Kochelle  Thomas  briefly  proposed  "''The  Tine 
Art  Auctioneers."  He  testified  to  the  courtesy  and 
consideration  shown  to  him  by  auctioneers,  and  also 
touched  upon  his  long  experience  of  salerooms.  In 
connection  with  the  Art  Treasures  Exhibition,  Mr. 
Kochelle  Thomas  paid  an  emphatic  tribute  to  the  part 
played  by  Mr.  Francis  Mallett  towards  ensuring  its 
success.  He  hoped  that  Mr.  Mallett's  term  of  office  as 
President  would  be  extended,  and  also  made  a  suggestion 
concerning  the  title  of  the  Association  itself,  and  wished 
to  extend  its  scope  still  further. 

Sir  Montague  Barlow,  Bart.,  recalled  in  his  reply,  how 
he  had  been  in  at  the  birth  of  the  Association.  He 
instituted  a  comparison  between  "  the  great  profession 
of  the  auctioneer  and  the  great  profession  of  public 
life."  'The  ultimate  test  both  in  public  life  and  the 
saleroom  is  the  test  of  service.  Politicians  and  auctioneers 
alike  stand  by  that  or  fall  by  it.  All  connected  with 
tin-  art  trade  performed  a  great  public  service  ;  in  the 
first  place,  the  service  of  education.  He  could  not 
imagine  a  more  magnificent  school  or  university  education 
111  art  than  the  Art   Treasures  Exhibition. 
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Mr.  Mallett  then  proposed  "  The  National  Art-Collec- 
tions Fund,"  responded  to  by  Sir  Robert  Witt,  who 
had  arrived  from  Venice  that  same  evening  in  order  to 
be  present  at  the  Banquet.  Sir  Robert,  who  spoke 
fluently  and  well,  had  a  good  deal  to  say  about  the 
activities  of  the  National  Art-Collections  Fund,  and 
appealed  for  a  larger  membership.  "  It  is  not  only  your 
subscriptions  that  are  valuable,  but  it  is  the  weight  of 
your  opinion,  the  weight  of  your  names." 

Mr.  Cecil  .Millar  gave  "  The  Visitors,"  and  caused 
merriment  by  stating  that  collecting  is  a  disease,  but 
it  is  a  disease  that  cannot  be  left  alone.  Mr.  A.  P.  Iliffe 
'Master.  The  Tine  Art  Trade  Guild),  neatly  responded 
with  a  play  upon  the  grace  after  meat. 

In  addition  to  those  already  mentioned,  the  gathering 
included  :  — Mr.  and  Mrs.  YV.  J.  Abrahams.  Mr.  M.  A. 
Adams-Acton,  Captain  V.  ('.  W.  Agnew,  Mr.  and  Mrs. 
E.  Hanaford  Aird,  Mr.  V  S.  Andrew.  Mr.  and  Mrs.  C. 
Angel  I,  Mr.  Harry  Armstrong,  Mr.  I".  Arthur,  Mr.  J.  T. 
Avison,  O.B.E.,  Mr.  T.  Livingstone  Baily  (Hon.  Secretary) 
and  .Mrs.  Livingstone  Baily.  Miss  Marjorie  Baily,  Miss 
Mary  Baily,  Mr.  D.  Baird,  Mr.  Harold  Banks,  Mr.  B. 
Harnett,  Miss  C.  Barnett,  Mr.  Barrett,  Mr.  and  Mrs. 
Barrett,  Mr.  C.  R.  Beard.  Mr.,  Mrs.  and  Miss  Bellesi, 
Mr.  1"..  H.  Benjamin,  Mr.  and  Mrs.  Julian  Benjamin, 
Mr.  Douglas  R.  Bird,  Mr.  and  Mrs.  Philip  Blairman. 
Mr.  and  Mrs.  Walter  Blairman,  Mr.  and  Mrs.  Baxter. 
Mr.  aixl  Mrs.  Frank  Block,  Mr.  and  Mrs.  J.  M.  Botibol, 
Mr.  1-;.  E.  Bluett,  Mrs.  Branthwaite,  Mr.  Charles  L.  Bray, 
Mr.  and  Mrs.  A.  R.  Brett,  Mrs.  Cissic  Brooks,  Mr.  Louis 
Brooks,  Miss  Phillis  Burney,  Mr.  S.  B.  Burney,  C.B.E., 
Mr.  Burlinson,  Mr.  and  Mrs.  W.  R.  Caldicott,  Mr.  and 
Mrs.  Carr,  Mr.  A.  C.  R.  Carter.  Mr.  and  Mrs.  F.  Clcvcley. 
Mr.  and  Mrs.  I.  Cohen,  Captain  J.  II.  Cordes,  Mr.  S. 
Coulson,  Mr.  and  Mis.  Arthur  J.  Dando,  Mr.  George  S. 
Dando,  Mr.  Cecil  Davis,  Mr.  and  Mrs.  Harold  Davis, 
Mr.  and  Mrs.  Leopold  C.  Davis,  Mr.  and  Mrs.  Reginald  C. 
Davis,  Mr.  Richard  Davis,  Mr.  and  Mrs.  A.  S.  de  Pinna, 
Mine.  K.  Delomosne,  Mi'.  Basil  Dighton,  Miss  Dixon, 
Mr.  Dixon,  Mr.  and  Mrs.  15.  Drage,  Mr.  and  Mrs.  S.  Drage, 
Miss  Dring,  Mr.  and  Mrs.  E.  II.  Dring,  Mr.  Dring,  junr., 
Major  C.  A.  Drununond,  Captain  W.  G.  Dugdale,  Mr. 
C,  A.  Edwards,  Mr.  Thomas  Fdwards,  Mr.  and  Mis. 
II.  W.  Ellis,  Mr.  Jack  G.  lillis,  Mr.  F.  W.  Everard,  Mr. 
\Y.  II.  teuton.  J.I'..  Captain  and  Mrs.  Met.  her,  Mi. 
Geoffrey  l  ore-.,  Mr.  George  I'.  Fores,  Mr.  Walter  Foster, 
F.S.I. ,  F.A.I. ,  Mrs.  Fox,  Mr.  and  Mrs.  Freeman,  Mr. 
Louis  Gautier,  Mr.  John  II.  Gill,  Mr.  and  Mrs.  L.  S. 
Goodland,  Mr.  Gosling,  Mr.  Archibald  Grahame,  Miss 
Green,  Mr.  and  Mrs.  Percival  I  >.  Griffiths,  Mr.  C.  Reginald 
Grundy  (Editor,  The  Connoisseur),  Mr.  and  Mis. 
Danton  Guerault,  Mr.  Lame  Hannen,  C.B.L.,  Mr.  George 


Harris.  Miss  Ida  Harris,  Mr.  and  Mrs.  Lionel  Harris, 
junr.,  Mr.  and  Mrs.  Maurice  Harris,  Mr.  and  Mrs.  Moss 
Harris,  Mr.  Sidney  Harris,  Mr.  Harold  Hartley,  Mr. 
George  Russell  Hay,  Mr.  E.  B.  Haynes,  Mrs.  Hazleton, 
Mr.  and  Mrs.  Wallace  Heaton,  Mr.  A.  E.  Hill,  Mrs. 
Angela  Hope,  Mr.  Geoffrey  D.  Horsman,  Mr.  Edward 
Hudson,  Mr.  W.  E.  Hunt,  Mr.  R.  II.  Hurblatt,  Mr. 
Gerald  Jackson,  Major  and  Mrs.  N.  Brett,  Dr.  and  Mrs. 
Gerald  Johnston,  Mr.  and  Mrs.  Herbert  Keeble,  Mr. 
George  Kettle,  Mr.  and  Mrs.  John  S.  Kitching,  Mr. 
King,  Mr.  and  Mrs.  L.  Knight,  Mr.  Charles  A.  Law, 
Lieut. -Colonel  E.  F.  Lawson,  D.S.O.,  M.C,  The  Viscount 
and  Viscountess  Lee  of  Fareham,  Mr.  and  Mrs.  Lionel 
J.  Levi,  Mr.  and  Mrs.  A.  G.  Lewis,  Mr.  and  Mrs.  James 
Lipscombe,  Major  and  Mrs.  Geoffrev  D.  Lock,  Mr.  and 
Mrs.  Michael  J.  Lorie,  Miss  Lowes,  Mr.  Terence  McKenna, 
Mrs.  Francis  Mallett,  Miss  Catherine  Mallett,  Miss 
Elizabeth  Mallett,  Mr.  Lionel  Marks,  Miss  Marshall, 
Miss  P.  Marshall,  Mrs.  Cecil  Millar,  Mr.  and  Mrs.  Vyse 
Millard,  Mr.  J.  Moore.  Mr.  N.  E.  Munns.  Mr.  and  Mrs. 
S.  Myers,  Mr.  and  Mrs.  A.  D.  Narramore,  Mr.  G.  H.  F. 
Xicholls,  Mr.  Richard  Norton,  Mr.  and  Mrs.  Owens, 
Mr.  W.  E.  Palmer,  Miss  M.  Panncll.  Captain  and  Mrs. 
Harry  Parker,  Mr.  and  Mrs.  J.  W.  Parkhurst,  Mr.  and 
Mrs.  Claude  Partridge,  Mr.  and  Mrs.  Frank  Partridge, 
Mr.  .md  Mrs.  J.  B.  Perret,  Mr.  L.  B.  Perret,  Mr.  and 
Mrs.  Edmund  J.  Phillips,  Miss  L.  N.  Pirkis,  Lady  Blender, 
Mr.  Porri,  Mr.  Cecil  Powney,  Mr.  C  J.  Pratt,  Mr.  C.  J. 
Pratt,  junr.,  Mr.  Ramsden,  Mr.  C.  II.  Read,  Mr.  E.  L. 
Reynolds,  Mr.  W.  Roberts,  Miss  Robinson,  Mr.  Robinson, 
Mr.  F.  Gordon  Roe  (Assistant  Editor,  Tin-;  Connoisseur), 
Mr.  Alec  Rutherford.  Mr.  H.  Gould  Rye,  Mrs.  Scott,  Mr. 
and  Mrs.  Frederick  Schick,  Mr.  and  Mrs.  W.  E.  Seymour, 
Mr.  Harry  Simmons,  Mr.  W.  R.  Simmons,  Mr.  Henry 
Sinclair,  Mr.  and  Mrs.  Cameron-Smith,  1  >r.  and  Mrs.  George 
Smith.  Mr.  H.  Clifford  Smith  F.S.A.,  and  Mrs.  Clifford 
Smith,  Mr.  R.  Freeman  Smith,  Mr.  Peter  Sparks,  Mr.  and 
Mrs.  Charles  Staal,  Mr.  C.  Staal,  Mr.  A.  C.  Stair,  Mrs. 
Oliver  St.  John,  Mr.  Frank  Stoner,  Mr.  and  Mrs.  Malcolm 
Stoner,  Mr.  Frank  Surgey,  Mr.  H.  A.  Sutch,  Mr.  and  Mrs. 
B.  Symons,  Mr.  R.  R.  Tatlock,  Mr.  and  Mrs.  A.  W.  R. 
Thomas,  Mrs.  J.  Rochellc  Thomas,  Mr.  J.  K.  F.  Thompson, 
Mr.  A.  Tito,  Mr.  W.  Charles  Tozer,  Mr.  Frederick  Treasure, 
Mr.  F.  Leighton  Treasure,  Mr.  II.  E.  L'utton,  Mr.  and  Mrs. 
|ohn  Tweed,  Mr.  ami  Mrs.  van  Koert,  Mr.  R.  I.  Vick, 
Mr.  Watkinson,  (  apt. mi  Victor  A.  Way.  Mr.  and  Mrs. 
Reginald  I '.  Way,  Mr.  F.  White.  Mrs.  M .  Henderson 
White,  Mr.  L.  ('.  Williams,  and  Mr.  G.  Worlock. 

Vocal  items  rendered  l>v  Mr.  Thorpe  Bates  and  Miss 
Kathleen  Milliard,  the  latter  in  a  "  Beggar's  Opera" 
dress,  received  a  hearty  reception.  Mr.  Victor  Marmont 
was  accompanist. 
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THE  HOUSE  FOR  FINE  ANTIQUES 


\N    EXCEPTIONALLY  FINE 
CHIPPENDALE  MAHOGANY 
CHAIRMAN'S  CHAIR. 

This  Chair  will  be  exhibited  at  the  "Daily  Telegraph"  Exhibition  of  Antiques 
and   Works  of  Art,  Olympia,   July    19th— August    1st.         Stands   Nos.  58/9. 

GILUREIGATE 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


of  Works  of  Art  and  Curios  of 
every   kind   in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


July.  192S 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"  The  Connoisseur  "  with  regard  to  any  sales 
effected. 


FOR  SALE. 

Four  Early  Victorian  Crystal  Fittings  ;  genuine  and 
large  quantity  of  old  Crystal  Glass.  Fair  price 
wanted.  Powell,  77,  Westow  Hill,  Upper  Norwood, 
S.E.19. 

Private  Collection  of  Old  English  Porcelain,  in- 
cluding Chelsea  and  Derby  Figures  for  sale. 
Write  Collector,  The  Willows,  St.  George's  Road. 
Wallascv,  Cheshire. 

Very  Fine  Walnut  Bureau  with  Bookcase,  Queen 
Anne  period  ;  two  Wedgwood  Casseroles.  Scott, 
Selwood,  Havdon  Bridge-on-Tvne. 

Pair  Royal  Irish  Volunteers'  Coatees  for  sale,  year 
L798.  Particulars  Robert  Skelton,  Tailor,  '  40, 
Aungier  Street,  Dublin. 

Fine  specimen  English  Lacquer  Cabinet  on  Stand. 

Cathedral  scene,  4  ft.  !t  in.  high.  What  offers  ? 
(No.  Rlsld.) 


-Antiques  for  SaU. 

Sheraton  Sideboard.  £50  ;  Fine  Chippendale  Bureau,  £24  ; 
Jacobean  Bureau,  £16  10s.  ;  Welsh  Dresser,  £22  10s.  ; 
Hepplewhite  Serpentine  Card  Tabic,  £15  ;  Small  Sheraton 
Inlaid  Pembroke  Table,  Rare  Sheraton  Inlaid  Card  Table, 
£21  ;  Queen  Anne  Lacquer  Work  Table,  Set  Six  Chip- 
pendale Chairs,  £65  ;  Sheraton  Bookcase,  £55  ;  Sheraton 
Bureaux.  Card  Tables,  Bookcases,  and  Wardrobes  ;  Chip- 
pendale Chairs.  Tables  and  Bookcases  ;  Queen  Anne  Chairs 
and  Tables,  Sheffield  Plate.  Old  China,  Prints,  Glass,  etc. 
American  tnui  Colonial  Collectors  and  Dealers'  Business  Transacted, 

MRS.    F.    A.  TIGHE 

31,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(l  ive  minutes  from  Stockwell  Tube) 


Mr.    REGINALD  DAVIS'S 

nl  io,  Charles  Street,  St.  James's) 

Telephone    Number    is    GERRARD     4  8  12 

July,  192X. — No.  ccexxiii. 


Pair    Pilgrim    Bottle    Shaped    Chinese  Porcelain 

Vases  decorated  in  enamel  colours,  reputed  late 
17th  century,  for  disposal.  French,  7,  Palace  House, 
Shaftesbury  Avenue,  London,  W.  1. 

Richly  Inlaid  Antique  Sheraton  Secretaire-book- 
case, Sh  ft.  by  4  ft.,  magnificent  piece.  Space 
urgently" needed".     (No.  R1812.) 

A  Private  Collection  of  about  12  Needlework 
Pictures  and  Samplers  to  be  disposed  of  singly 
or  as  a  whole.    Seen  bv  appointment.     (No.  R1813.) 

Lady  has  for  Sale  Fine  Queen  Anne  Tallboy  ;  choice 
Paintings   on   Glass  ;    old   Glass   and  China. 

(No.  R1814.) 

CONTINUED  ON  PAGE  LXXXIl. 


SILHOUETTES 

TO 

COLLECTORS 
AND  DEALERS 


Fine  Original  Silhouettes 
painted  on  Plaster,  Convex 
Glass.  Ivory  bronzed  or 
tinted  colour.  In  old  brass 
oval,  papier-mache,  and 
maple  frames.  Kinjis, 
Lockets,  Bracelets,  with 
Silhouette  Clasps  and 
Historical  Silhouette 
Porcelain. 


No  Modern  Fake 


Painted  Silhouette  tn 
ca>~'ed  wood  frame. 

5,600  Silhouettes  named 
and  dated  in  the  original 
folios  of  August  Kdotiart, 
182G-18&),  taken  in  En*- 
landi  Scotland  K  Ireland. 

Write  and   ask  if  your 
Grandparents  are 
amongst  ihem. 


It* 


Tortoises/tell  Snuff-box 
mounted  in  sold. 
Silhouette  signed  Dempsey. 

Facsimiles   of  Edouart's 
3,700  named    and  daied 
AMERICAN  PORTRAITS 

taken    1839-1849   in  the 
United  States. 

Catalogues  of  British  ot 
American  1I3  each 
postjree. 


Write 


SILHOUETTE  '   BOX    CO   "THE  CONNOISSEUR. 

ST.  JAMES'S.  LONDON.  S  W  1 


1,  DUKE  STREET 


STAMPS  v 


:>ld  a  most  complete  stock  of  Stamps  of  all  countries, 
from  common  kinds  to  rarities.     Want  lists  a  speciality. 
80-pa*e  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 
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Set  of  "Cbree  Casters 

©ate  1726=1729  Maker  XL.  JBamforD 

pair  of  CanolesUcfcs 
2>ate  1707     =    =    /Ifcafcer  3.  Cole 
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[Continued  on  page  VI. 
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BY  APPOINTMENT 


TO  H.M.  THE  KING 


TO  H.M.  THE  QUEEN 


YAMANAKA&Co 


LTD. 


127,  New  Bond  St.,  London. 


White  Jade  Vase  square  beaker  shape,  with  24  loose  rings 
on  each  side.       Height,  105  inches.       Ch'ien  I.ung  period. 
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From  the  2nd  until  the  28th  inst. 


HAMPTONS'   JULY  SALE 


Hamptons' Antique  No. 0. 10524. — A  Sheraton 
Mahogany  Toilet  Mirror,  the  base  fitted 
with  three  jewel  draw  ers.    !  ft.  8  in.  wide. 

Reduced  from  £7  18  0  to  £6  15  0 

Hamptons'  Antique  No. 0. 10748. —  A  Sheraton 
Mahogany  Sofa-Table,  on  end  supports  and 
sir,  ii  her,  with  brass  castors,  fitted  with  two 
drawers. 

3  ft.  0  in.  by  2  ft.  *  in.  closed. 

4  ft.  b'  in.  by  2  ft.  3  in.  opened. 
Reduced  from  £32  10  0  to  £27  10  0 


Hamptons'  Antique  No.  0. 10760.— A  charm- 
ing old  oak-case  Grandfather  Clock,  of  fine 
colour  tone  ;  the  8-day  striking  movement  by 
Thos.  Baker,  .Mailing,  has  a  silvered  dial 
with  floral  engraving;  in  good  going  order. 
6  ft.  9  in.  high. 

Reduced  from  £25  10  0  to  £21  10  0 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON  S.W.I. 


secures  to  every  purchaser  values 
in  tasteful  Home  Furnishings  which 
are  never  equalled  elsewhere. 

The  illustrations  herewith  are  a  few 
typical  examples  of  the  hundreds  of 
similar  bargains  in  Antique.  Furniture 
which  are  sec ur able  to-day  at 
Hamptons.  All  are  greatly  reduced 
and  are  marked  in  plain  figures  at 
priees  which  are  much  below  their 
present  values. 


Hamptons'  Antique  No.  <). 10589.  A  set  of  H  Georgian 
Mahogany  Chairs,  on  shaped  legs,  the  seats  upholstered 
and  covered  in  blue  leather. 

Reduced  from  £49  10  0  to  £39  1(1  0 


H am pt tins'  Antique  No.  ().  10751 . — Old  English  Mahogany 
Bracket  Clock;  the  8-day  striking  movement  by  Vautier, 
Bath,  has  a  white  enamelled  dial,  and  is  in  excellent 
going  order.    19i  in.  high. 

Reduced  from  £24  10  0  to  £19  10  0 

Hamptons'  Antique  No.  0. 10H41 .  —  A  Sheraton  .Mahogany 
bow-fronted  Sideboard,  on  prettily  turned  legs,  fitted 
with  drawer  in  centre  and  a  cupboard  beneath  enclosed 
by  a  tambour  slide,  and  on  each  side  a  deep  cellarette 
drawer.    4  ft.  0  in.  wide. 

Reduced  from  £52  10  0  to  £45  0  0 


Hamptons'  Antique  No,  O.10569.  —  A  Queen 
Anne  Walnut  and  Inlaid  Chest  of  three  long 
and  three  short  drawers  on  square  bracket 
feet,  with  fluted  angle  ends.  3  ft.  2  in.  wide. 
Reduced  from  £32  10  0  to  £27  10  0 


The  few  pieces  of  Antique 
Furniture  illustrated  in 
these  pages  are  merely 
typical  examples  of  the  ex- 
tensive and  varied  stocks 
which  are  actually  on  sale 
in  the  Department . 


Hamptons'  Antique  No.  O.10653. — A  very 
charming  small-size  Sheraton  Mahogany 
Bookcase.  The  upper  part  has  three  ad  just- 
able shelves  enclosed  by  three  glazed  doors. 
The  lower  part  has  a  secretary  drawer  fitted 
with  a  cupboard,  drawers  and  recesses; 
beneath  this  are  three  oak-lined  drawers. 
3  ft.  0  in.  wide.  1  ft.  7  in.  deep,  (i  ft.  6  in.  high 
Reduced  from  £59  10  0  to  £49  10  0 
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Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


July,  z<)2%. — No.  ccexxiii. 


MRS.  FOLEY  has  just  acquired  a  most 
unusual  set  of  six  very  early  Queen  Anne 
Walnut  Chairs,  cabriole  legs,  claw'anchball 
feet,  and  acanthus  leaf,  carved  rose  and 
ribbon  backs,  with  the  original  petite  pointe 
seats. 

FORRES  HOUSE       Hntiquc  6allmc9 

DEAL 

CHINA,  GLASS,  SILVER,  &  OLD  FURNITURE 


Telephone:  Deal  379 


At  home  on  Sundays 
and  during  Holidays. 


THE  August  Number  is  now 
a  most  important  issue 
for  getting  into  communication 
with  American  or  Oversea 
Collectors. 

Write  the  Advertisement  Manager: 
Mr.  T.  LIVINGSTONE  BAILY 

i,  Duke  Street, 
St.  James's,  S.W.  i 

Telephone:  Gerrard  7995  and  slOfi. 

Cables  and  Telegrams :  "  Novedad,  Piccv,  London. " 


VV/r  Connoisseur 


STONER  &  EVANS 

(Members  of  the  British  Antique  Dealers"  association* 

Talofa.  Piccy.  London.''  FINE    ART    GALLERIES  eeleZZi:. 


BRISTOL.    A  very  fine  and  rare  pair  ot  figures  of  a  Shepherd  and 
a    Shepherdess,    the    former    playing   bagpipes,  decorated  in 
colours  and  in  brilliant  condition.     Height,  12  inches. 


SPECIALISTS  IN  OLD  ENGLISH  PORCELAIN,  POTTERY, 
BATTERSEA    ENAMELS,    FURNITURE,    PICTURES,  ETC. 


3,  KING  STREET,  ST.  JAMES'S  SQUARE 

LONDON,  S.W.I 
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One  of  a  pair  of 
fine  William  and 
Mary  walnut  high- 
back  Chairs 


ABRIDGED 

CATALOGUE 

with  over  140 
illustrations, 

7s.   post  free. 

A     limited  Edition 
with  numbered  copies 
a  few  only  arc  left. 


^Vn  unrivalled  Collec 

GENUINE  AN 
FURNITURE  ai 

OF  ART  of  the  X 
-    -    -   XVIlhh  J 


Many  examples  are  being  shown  at 
exhibit  at  The  'Daily  Telegraph,  I 
EXHIBITION  OF  ANTIQUES 
WORKS    OF    ART,    at  OLYM1 

July  19th— Aug.  1st. 

Stands   12—13,  34< 


illy,  i'i2K.    No.  ccexxtii. 


44  to  52,  Ne 

LONDON 
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OVER    lOO  ROOMS 


of 

JE 

/ORKS 


an< 


(On  left) 
ueen  Anne  walnut 
,  with  oystered  lifting 
nd  drawers  under. 


(On  right) 
old    Queen  Anne 
jtwood  Tallboy  Chest 
awers,  on  stand. 


Harris  &  Sons 


xford  Street 
-     W.C.  1 
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RARE  ENGLISH  DELFT  PLATES 


1.  —  Figures  Di  William  and  Mary  in  polychrome,  Brislington. 

2.  —  Rose,  thistle  and  crown,  in  polychrome,   Queen  Anne, 

Lambeth. 

3.  — Crown  within  a  wreath  in  polychrome,  George  I.,  Lambeth. 
+.  -Holy  monogram  within  the  Garter  Star,  in  blue  and  white, 

Lambeth. 

5. — A  crown  within  the  Gai  ter  Star,  in  polychrome,  George  I., 
Lambeth. 

0.  —  Rose,  thistle  and  crown,  George  L,  Lambeth. 


7.  —  Dated  1719  in  blue  and  white,  George  I.,  Lambeth. 

8.  —  Figure  of  George  II.,  very  rare,  blue  and  white,  Bristol. 

9.  — Crowned  thistle,  blue  and  white  Jacobite  plate,  Brislington. 

10.  —  Election  Plate,  "Admiral   Keppel  for  ever."  blue  and 

aubergine,  Bristol. 

11.  —  "No  Pretender,  174"),"  blue  and  white,  Bristol. 

VI. — Taunton  Election  (17">4)  Plate,  "Sir  John  Pule  for  ever," 
blue  and  white,  Bristol. 


The  ahovi-  and  many  other  rare  piecei  of  English  Delft  Pottery  may  he  seen  at  the 

ho„,s:  ,o  ,o  t     CASA  ROSSA  (PRIVATE)  GALLERY     Tekphons  No. 

(Closed  Saturdays)      79    &    80,    Glebe     Place  ::  CHELSEA,    S.W.         3775  Kensington 

Connoisseurs  have  found  it  unsafe  to  leave  this  Gallery  out  of  their  itinerary,  as,  apart  from  English 
Pottery,  some  of  the  finest  of  the  world's  works  of  art  find  a  temporary  resting-place  ivithin  its  walls. 

Owing  to  the  increase  in  the  number  of  American  clients,  and  for  the  convenience  of  Overseas  collectors  who  have  no 
agents  m  London,  we  have  made  arrangements  with  a  reputable  firm  of  forwarding  agents,  who  will  carry  out  the 
necessary  formalities  invoked  in  the  dispatch,  insurance,  customs  declarations,  etc.     We  ourselves  pack  and  deliver 

to  these  agents,  free  of  charge. 


July.  192s.    No.  ccexxiii. 
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BY  APPOINTMENT  TO  H.M.  THE  QUEEN 


FRANK  PARTRIDGE 


LONDON 

26,  King  Street, St.  James's,  S.W.1 
AND 

NEW  YORK 

6,  West  Fifty-Sixth  Street 


EVERY  ARTICLE 
GUARANTEED 


Fine  William  Kent  Bookcase, 
shown  at  the  exhibition  of  art 
Treasures.  Grafton  Galleries, 
in  May.   1  928 
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BRUFORDS' 

J.\'a«I'(«AT]NQ-l-B4-ETT-LAKE-&-SON 

241 -HIOT  STREET- EXETER 
AND  -AT  •  EASTBOURNE 

1ANTIQJ  IE  ©  S IIA  I:  R  © 
PJNE  •  OLD--  FURNITURE 
WORKS- OF -ARTS^J 


Tray,  24  in.     Maker:  J.  VV.  Storey,  1809. 
142  oz.  £260 


The  Connoisseur 


ANTIQUES 


Old  Glass  Table  Light  Small    Mahogany    Bureau    Bookcase.  Old  Glass  Table  Light 

on  Georgian  Mahogany  2  ft.  6  in.  wide  by  6  ft.  2  in.  high.  on  Georgian  Mahogany 

Chess  Table.  Candle  Stand. 

2  ft.  5  in.  high  2  ft.  5  in.  high. 


DEBENHAM  &  FREEBODY 

(  Debenhams  Ltd.  ) 

72,  Welbeck  Street,  LONDON,  W.  1 


The  Connoisseur 


A  fine  Gothic  Stone  Window 


An  early  fifteenth-century  Carved  Stone  Panel  of  a  fine  Gothic  Mantelpiece. 

WHITE  ALLOM 


LONDON 


July,  1928. — No.  ccexxiii. 


Decorations   and  Furniture 

Modern    and   Antique  NEW  YORK 
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Established   nearly    half  a  century 


ARTHUR  EDWARDS 

Stratfor6  (Ballertes 

57  to  61,  Wigmore   Street,  Cavendish  Square 


Telegrams  and  Cables  : 

EDWATURCH,  LONDON 


LONDON,  W.l 


Telephone  :  MAYFA1R  3627 


A  large  old  Georgian  Pine-Panelled  Room.     Size,  approximately:   26  ft.  by  18  ft.  by  II  ft.  high;  complete  with  carved 
mantel  and  overmantel  ;  showing  some  choice  examples  of  genuine  Old  English  Furniture  selected  from  stock,  including 
a  very  choice  Sheraton  Serpentine  Sideboard;   a  fine  large  Georgian  gilt  Convex  M  irror  ;  a  fine  early  Chippendale  Stool 
with  lion-paw  feet;  two  of  a  set  of  six  James  II.  high-back  Chairs,  etc.    Full  particulars  on  application. 


Expert   'Valuations  for  Fire   Insurance,   'Probate   and  Family  Division 

ALL  GOODS  DELIVERED  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE  PAID  TO  ANY  STATION   IN  GREAT  BRITAIN 

TWENTY  ROOMS  OF  OLD  FURNITURE  ON  ONE  FLOOR 
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77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 

July  i<)2  H. — No.  cccxxiii.  XVI 
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Vicars  brothers 

ESTABLISHED  1874 

Beg  to  announce  the  publication  of  a  mezzotint  engraving 
in  colour,  by  SYDNEY  E.  WILSON,  as  illustrated  below. 


THE    LAUGHING    CAVALIER  Size.  1 1  \  in.  by  1 4  in. 

After  the  painting  by  FRANZ   HALS,  in  the  Wallace  Collection. 
fft(o  other  states.  Price    £8    8s.    Od.     each.  'Plate  to  be  destroyed. 

The  edition  is  limited  to  425  Artist's  Proofs,  signed  by  the  Engraver  and  stamped  by  the  Fine  Art  Trade  Guild. 

PROOFS  MAY  BE  OBTAINED  FROM   ALL  THE   LEA  DISC,   PRINTSELLERS,  OR   THE  PUBLISHERS. 


12,  OLD  BOND  STREET,  LONDON,  W.l 

B  XVII 
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By  Direction  of  Philip  Morrell,  Esq.,  M.A.,  J. P.  following  the  sale  of  the  property 


THE  CONTENTS   OF  THE  SIXTEENTH-CENTURY 

MANOR  HOUSE  OF  GARSINGTON 

6  miles  from  Oxford  and  1\  miles  from  Cowley. 

Rare  Old  Furniture 

including 

ELIZABETHAN  and  early  Italian  oak 
refectory,  gate-leg  and  other  Tables; 
Stuart,  Italian  and  Spanish  walnut  and 
oak  Arm-chairs;  A  GOTHIC  OAK 
CHEST ;  Jacobean  oak  and  elm  Coffers  ; 
( hieen  Anne  Chinese  black  and  gold 
lacquer  Cabinets,  Chests  of  Drawers, 
Bureaux,  bow-fronted  Corner  Cup- 
boards, etc. ;  sets  of  Yorkshire  walnut 
spindle-back  Chairs ;  a  Queen  Anne 
walnut  Escritoire ;  a  pair  of  old  English  black  and  gold  lacquer  Card  Tables ;  sets  of  Sheraton 
painted  wood  Chairs  ;  A  CHIPPENDALE  SECRETAIRE  CHEST  OF  TWELVE  DRAWERS  ;  Chinese 
black  and  gold  lacquer.  Screens ;  a  Chippendale  mahogany  Tallboy  Chest  of  eight  Drawers;  mahogany 
and  walnut  Commodes;  Queen  Anne  lacquer  and  Chippendale  long-case  and  bracket  Clocks;  old 
Venetian  and  other  Wall  Mirrors,  in  walnut,  lacquer,  and  gilt  frames;  Sheraton,  satinwood,  and 
Marqueterie  Toilet  .Mirrors;  antique  Persian  Rugs;  Turkey  and  Axminster  Carpets;  Moire  Silk 
Curtains  and  Pelmets;  Chesterfield  Settees  and  Easy  Chairs;  Nankin,  Famille  Verte,  Chinese  porcelain, 
in  vases,  dishes,  etc.  ;  Wax  Medallions ;  oak  and  mahogany  4-post  and  walnut  spindle-rail  Bedsteads ; 
the  bedroom  furniture,  in  Dressing  Tables,  Chests,  Bedsteads,  Bedding ;  old  oak  panelled  doors, 
balusters,  etc.  THE  OUTDOOR  EFFECTS  include  a  large  quantity  of  rockwork,  crazy  paving,  and 
stonework,  roofing  tiles,  plants  in  pots,  garden  tools,  box  and  bay  trees  in  tubs,  ladders,  garden  seats, 
a  painted  boat,  and  miscellanea,  which  Messrs. 

KNIGHT,   FRANK  &  RUTLEY 

in  conjunction  with  Messrs. 

FRANKLIN   &  JONES 

will  SELL  BY  AUCTION,  on  the  premises,  as  above,  on 
WEDNESDAY,    JULY    11th,   and   following  day 

at  twelve  o'clock  precisely  each  day. 
On  view  Monday  and  Tuesday  prior  from  10  to  5  o'clock. 
Solicitors  :  Messrs.  Morrell,  Peel  &  Gamlin,  1 ,  St.  Giles,  Oxford 


July,  1928. — No.  cccxxiii. 


Illustrated  Catalogues,  price  2/6  each, 
plain  copies  free,  of  the  Auctioneers, 
Messrs.  Franklin  &  Jones,  Frewin  Court, 
Oxford,  and  Messrs.  Knight,  Frank  & 
Rutley,  20,  Hanover  Square,  London,  W.l 
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BY  APPOINTMENT 


W.  WILLIAMSON  &  SONS 


ft 
ft 
ft 


TELEPHONE 
NO.  19 


William  Williamson 


Martin  Williamson 


44  &  45,  High  Street,  GUILDFORD, 

SURREY 


Established  end  of 
18th  Century  by 
Great  -  Grandfather 
of  present  Principals. 


e- 


e' 


ft 


ft 
ft 


Open  a//  c/ajy  Saturday,  y )? 
Half-day  Wednesday. 

Vans  deliver  FREE  ft 

■    t    j  ^ 

in  London,  yj3 


ft 
ft 
ft 


ft 


ft 
ft 


One  of  the  largest  collections  of  ft 

OLD  ENGLISH  FURNITURE 

FV 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded — no  reproductions.  ft 


3C 


X>J2£        X,JX        >2,^f  2?.^  i^^l  r 

U»i*L>      U*Ufi-»      tjft^U      U*lJfcD      oRifij      i^*l>*l>  *jfei*u 
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IRare  Qib  SEnglteh  Stiver 


Geo. IE.  Tea  Caddy; 
1791,  London. 


Geo.IH  Tea  Caddy;  1783, 
Makers  :  AndrewFogelberg 
&StephenGilbert,London. 


«i5 


Set  of 3  "Waiters. Geo.IE.date  1776-7, 
Makers:  Carter  &.Makepeace,  London. 


Pair  Geo.II.  Sauce  Boats.    Geo.  IE.  Drum  Tea  Pot,  177Z       London,  1754v 

Maker  :  Wm.  Vincent,  London. 


SPINK    &   SON,  LTP 

ESTABLISHED  AS  LONDON    SILVERSMITHS  IN  THE  YEAR  1772 

5,  6  &  7  King  St.,  St.  James's,  London,  S.W.  1 


Telephone:   5275  Gerrard  (3  Lines) 


BY  APPOINTMENT 


Cables:      Jadeite,  London 
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ROBERSONS 

Knightsbridge,  London 


OLD 
PANELLING 
MANTELS  & 
FURNITURE 


DECORATIONS 

CURTAINS  &  CARPETS 
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KENT    GALLERY  LTD. 


GERRARD  7296 


An  exceptionally  fine  Queen  Anne  Gesso  Mirror  of  the  finest  quality, 
in  its  original  untouched  condition.  6  feet  high.  3  feet  wide. 


A    FINE   COLLECTION   OF  EARLY 

EIGHTEENTH-CENTURY  ENGLISH  MIRRORS  now  on  exhibition. 


44,  CONDUIT  STREET,  W.l 

July,  i<)2*..    No.  cccxxiii.  XXII 
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6V  APPOINTMENT 


LENYGON  6-MORANTltd. 

OLD  ENGLISH  FVRNITVRE  •  DECORATIONS. 


Carved  and  gilt  Side- Table  with  painted  top,  made  to  the  order  of  George  IV.  for  Carlton  House,  London. 
The  pair  to  this  table  was  recently  presented  to  the  Victoria  and  Albert  Museum. 

31  OLD  BVRLINGTON  STREET.  Wl. 

(also  entrance  in  cork  street.^) 
AND 

]6  EAST  60th  STREET.    NEW  YORK . 

XXIII 


The  Connoisseur 


CHRISTIE,  MANSON  &  WOODS 

beg  respectfully  to  announce  that  they  will 
Sell  at  Auction 


Sir  John  Musgrave,  Bt. 
by  G.  Uomney. 


Important  Pictures 
by  Old  Masters 

The  property  of 

Rt.  Hon.  Earl  of  Northesk 
and  Lady  Musgrave 

Mrs.  Moreton  Macdonald 

Robert  A.  J.  Fleming,  Esq. 

and  others 


Mrs,  Martha  AAackenzie, 
>y  Sir  H.  Raeburn,  R.A. 


Thomas  OMaker,  Esq  ,  on  "Pickle,"  by  J.  N.  Sartorius. 

on  July  13th 

at  their  Great 
Rooms, 

8,  King  Street 
St.  James's  Sq. 

"Goinu  to  the  Meet."  1  >s  G.  Morland. 

ch^tfa\V,aLondonr  Catalogues  may  be  had  of  the  Auctioneers 


The  Death,"  by  (i.  Morland. 


TZelephnnc  : 
Qerrard  5056 


ACTON  SURGEY* 

/x>Tu/on     ffi/rt.s  '(yrewsJ&ll 


1 AMBERLEY  ROAD,  PADDINGTON,  LONDOKW9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


THE  FAMOUS   INIGO  JONES  ROOM  FROM  HAYNES  GRANGE,  BEDFORDSHIRE 

This  magnificent  room  was  constructed  about  1620,  ana  in  detail,  while  not  strictly  academic,  is  of  a  purity  almost 
unknown   at  that  period.      The  wood  used  is  pine,  whieh,  never  having  been  painted,  is  in  sp/eudid  preservation. 

It    is   probably    the    only    room   of  its   hind  in    existence,    and  constitutes    a    very    valuable   example    of  English 

in terioi '  a rch iteetu re. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 

XXV 


The  Connoisseur 


The  Folding  Pocket  Wallei 


Father 

OF  PEN 


Embroidered  in  colourj 
ground,  the  obverse  wi 
carrying  a  sword.  1 
mical  globe  and  upi 
a  collar,  upon  which  j 
"Port"  (it  is  presumj 
"  Port  Royal  "  after  tj 
William  Penn  i 
initials  "W.P."  Up« 
of  the  Admiral  and  lj 
Unique.  English.  Ear| 


IN  SUPER 
PRESEj 

Size,  8|-  i 


Pric 


Exhibited  at  the  recent  E 
Grafton  Galleries,  and 
Antique  Dealer 


J.   ROCHELLE  THOMAS 

Member  of  the  British  Antique  Dealers'  Association.  Membre  de  la  Chambre  Syndicale  des  Negociants  en  Objets 

member  of  the  fine  art  guild.  d'art  anciens  et  tableaux,  paris,  and  brussels. 

Member  of  the  antique  and  Decorative  Arts  League.  New  York. 

July,  192". — No.  cccxxiii.  XXVI 


The  Connoisseur 


f  Admiral  Sir  William  Penn 


Villicim  Penn 


>  LVANI A 


lus  upon  a  silver  thread 
I'lire  in  rich  costume 
lb  left  is  an  astrono- 
jti  right  a  dog  wearing 
;  ibroidered  the  word 
lb    dog    was  named 

hievement  of  S i r 
fimaica).  Above  are  the 
e  reverse  are  the  arms 

te  Margaret  jasper, 
wenteenth-century. 

RIGINAL 
\TION 


"  61 


in. 


750 


bition  of  Art  Treasures, 
e  auspices  of  the  British 
tssociation. 


THE   GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

(NEXT  DOOR  TO  CHRISTIE'S) 
Telegrams       -       "ROCHOMAS,    PICCY,  LONDON" 
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The  Connoisseur 

The   following   objects   exhibited    by  me   at   the  rece 

(visited  by  Their  Majesties  the  King  and  Queen)  und< 

are  now  offered  for  sale  (subject  to  being  unsold  upc 


No.  in 
Catalogue 

122    A  Barometer  By  B.  Storr,  York 

In  walnut  case  with  arched  top  and  carved 
bulb  -------- 


!  I" 


M>7 


2:$  9 


24  s 


249 


:'.nl 


302 


A  Mahogany  .Masonic  Chair  Circa  1765 
With  tall  back  carved  with  rosettes  and  foliage, 
scroll  arms  and  cabriole  legs  with  claw  and  ball 
feet  (one  of  a  pair)     -        -        -     The  pair 

A  Hepplewhite  Mahogany  Armchair 

Circa  L780 

With  a  curved  shield  back  of  5  bars,  elaborately 
carved  (one  of  a  set  of  8)  -        -      The  set 

The  Folding  Pocket  Wallet  of  Admiral  Sir 
William  Penn  English,  early  17th  century 
Embroidered  in  coloured  silks  upon  a  silver 
thread  ground,  upon  the  obverse  with  figure 
in  rich  costume  carrying  a  sword.  To  the  left 
is  an  astronomical  globe  and  upon  the  right  a 
dog  wearing  a  collar  upon  which  is  embroidered 
the  word  "  Port  "  (it  is  presumed  the  dog  was 
named  "  Port  Royal,"  after  the  achievement  of 
Sir  William  Penn  in  Jamaica).  Above  are  the 
initials  W.I'.  I'pon  the  reverse  are  the  arms 
of  the  admiral  and  his  wife  Margaret  Jasper  - 

A  Pair  of  Jacobean  Curtains 

English,  circa  1082 
Embroidered  with  animals,  birds,  buildings, 
flowers  and  foliage.  Sizes  :  each  12  it.  5  in. 
high,  7  ft.  8  in.  wide.  From  the  collection  of 
Sir  George  Holford 

A  Pair  of  Needlework  Panels 

English,  circa  1750 
In  petit  and  gros  point  with  Watteau  subjects 
in  a  floral  surround,  in  coloured  silks  and  wools. 
Sizes  :  each  32  in.      30  in.  -       -       the  pair 

Ten  Wall  Hangings  of  Painted  Silk,  and 
Overdoor,  ,11  suite  French,  circa  1790 
Painted  with  cupids  and  trophies  of  the  arts 
en  grisaille  upon  a  red  ground.  By  De  Wit. 
Each  is  impressed  with  the  English  silk  customs 
duty  mark.    Size:  11  ft.  3  in.  high,  19  in.  wide. 

Srt  of  eleven  in  all 


Chelsea 

A   small   circular   pot  and 
ground    painted    with  Watteau 
panels 


Cirt  a  I  77"> 
cover,  turquoise 


figures  in 


Worcester  Circa  1  790 

A  dessert  dish  painted  with  the  arms  of  H.R.H. 
The  Duke  ot  Clarence  within  a  border  of  oak 
leaves.     Marked  "  Flight  "  in  blue 


PRICE 


£60 


£400 


£2,750 


£750 


t<>50 


£450 


t  1  .000 


£45 


£40 


No.  in 
Catalogue. 

307  Chelsea 


325 


326 


327 


330 


33S 


312 


354 


360 


362 


40:: 


Circa  1765 

An  inkstand,  with  wells  for  ink  and  sand,  the 
quill  holder  surmounted  with  a  lamb.  Gros 
bleu  ground  with  panels  of  exotic  birds.  Gold 
anchor  mark  ------ 

A  Pair  of  Worcester  Vases 

By  Flight,  Barr  &■  Bart 
Jewelled  and  painted  with  panels  of  sea-shells 
upon  gros  bleu  ground         -  -  - 

A  Pair  of  Worcester  Vases 

By  Flight,  Barr  &■  Barr 
Painted  with  subjects  of  figures  - 

A  Pair  of  Worcester  Vases 

By  Flight,  Barr  &■  Barr 
Painted  with  panels  of  flowers  upon  apple 
green  ground,  gilt  dolphin  handles 

A  Pair  of  Worcester  Vases 

By  Flight,  Barr  <&•  Barr 
Painted  with  panels  of  sea-shells  and  flowers 

Wedgwood  Vase  18th  century 

With  snake  handles  and  with  classical  subjects 
in  relief      -  - 

Dresden  18///  centw  v 

Porcelain  figure  of  Augustus,  King  of  Poland, 
in  the  costume  of  a  Freemason,  standing  upon 
a  pedestal  - 


Ludvvigsburg 

A  seated  figure  of  lady 


18/// 


mturv 


Dresden  18///  century 

A  circular  powder  pot  and  cover  painted  with 
continuous  subjects  of  landscapes  and  figures, 
etc.  -------- 

Dresden  18///  century 

A  figure  of  a  prancing  horse  upon  a  Menecy 
porcelain  base,  mounted  with  ormolu  - 


Menecy 

A  bonbonnien 
shepherd 


with  reclining 


Chantilly  French, 
A  set  of  twelve  dessert  knives, 
formed  of  figures  of  Chinese  boys, 
case  ----- 


18///  century 
figure    of  a 


18///  century 
the  handles 
In  shagreen 

18///  century 


Dresden 

A  porcelain  miniature  picture  in  gilt  frame, 
landscape  and  figures  -  - 

Delft  Dutch,  1 1th  ccntui  v 

A  pair  of  long-necked  bottles,  painted  with 
subjects  of  Chinese  figures  in  blue 


PKICI 


£85 


£100 


£85 


£35 


£450 


t20 


£75 


J.   ROCHELLE  THOMAS 

member  ok  the  british  antique  dealers'  association.  membre  de  la  chambre  syndicale  des  negociants  en  objets 

■Member  of  the  Fine  art  Guild.  d'art  Anciens  et  Tableaux.  Paris,  and  Brussels. 

Member  of  the  antique  and  Decorative  Arts  League,  New  York. 

[uly,  1928.  -No.  ccexxiii.  XXVIII 


The  Connoisseur 


hibition   of   Art  Treasures   at    the    Grafton  Galleries 
auspices  of  the  British  Antique  Dealers'  Association 

Implication).  The  descriptions  are  from  the  Official  Catalogue. 


,gue.  PRICE 
A  Beadwork  Basket  Period  Charles  II. 

The  centre  with  lady  and  gentleman  in  court 
costume  in  silk,  surrounded  by  a  double  row 
of  compartments  of  fruit  and  flowers  in  beads. 
Size  30  in.  x  35  in.     -  -  £275 

Three  Pairs  of  Embroidered  Gloves 

English,  1 1th  (rutin  y  £250 

An  Illuminated  Missal  on  Vellum 

I .">///  <  (  lit I!  I  v  £50 

Miniature  Book  of  Psalms  in  Shorthand 

English,  17///  century 
By  Thomas  Shelton,  with  portrait  £10 

A  Pendant  Gold  Jewel     Italian,  Mi///  century 

With  pearl  formed  as  a  camel  £45 

A  Royalist's  Finger  Ring 

English.  \lth  century 
Set  with  enamel  portrait  of  King  (diaries  I., 
and  inscribed  "  Carols  Ims.  Rex  Ob.  .'in  [any. 
Ki49,  Aet.  4!)  "  £35 

A  Royalist's  Badge  English,  17///  century 
Set  with  miniature  portrait  on  vellum  of  King 
Charles  II.,  in  turquoise  enamel  mount  £15 

A  Royalist's  Badge  English,  17///  century 
Set  with  enamel  portrait  of  King  Charles  I., 
and  with  cypher  and  crown  on  reverse,  mounted 
in  gold  £35 

Carved  Boxwood  Pipe  Bowl 

French,  18th  century 
Originally  the  property  of  T.ouis  XVI.,  who 
gave  it  to  Ignecy  Krasicki,  known  as  the 
"  Polish  Voltaire,"  whilst  his  guest  at  the 
Tuileries  in  1787  £25 

A  Royalist's  Oval  Horn  Box 

English,  17///  century 
The  lid  embossed  with  crowned  bust  of  King 
Charles  I.,  and  inscribed  "  The  Royall  Martyr, 
Jan.  30,  1048  "   -  £20 

A  Circular  Gold  Enamelled  Snuff  Box 

English,  late  18///  century 
The  lid  set  with  miniature  portrait  of  William 
Addington  in  a  border  of  Brazilian  diamonds. 
Inscribed  inside  lid  "  Presented  by  His  Royal 
Highness  the  Prince  of  Wales  to  William 
Addington,  Esq.,  Nov.  24,  171(2  "  £225 

A  Vernis  Martin  Diary    French,  18///  century 
Coral  ground,  mounted  with  gold  and  inscribed 
Souvenir  d'amitie,"  in  velvet  bag      -  £35 

An  Oval  Horn  Tobacco  Box 

English,  lltli  century 
Embossed  upon  the  lid  with  an  equestrian 
portrait  of  Oliver  Cromwell  £10 


No.  in 
Catalogue 


!84 


■,'.i:s 


601 


fdo 


ids 


619 


620 


621 


Sycamore  Cup  and  Cover 

English,  17///  century 
Enclosing  forty-two  cups  in  graduated  sizes, 
fitting  into  each  other  -        -  - 

A  Silver-Mounted  Tortoiseshell  Casket 

Jamaican,  period  Charles  II. 
With  folding  doors  enclosing  drawers,  and  box 
lid  containing  three  combs.  Engraved  with 
the  arms  of  Jamaica,  figures,  Mowers,  emblems, 
and  the  date  1685 

A  Silver-Mounted  Mace 

Inscribed  "  In  memory  of  James  Burkin, 
Esq.,  Merchant,  in  Mincing  Eane,  buried  in 
St.  Dunstans  Church,  10th  Nov.,  It>8<).  Tins 
Staff  securd  by  Mr.  Richard  Crew  is  by  him 
recommended  to  posterity  as  a  Mace  for 
Mincing  Lane  Precinct  at  ye  Choosing  Com- 
mon Councill  Man  and  other  Officers  being  the 
same  which  Mr.  Burkin  used  to  ride  withall." 
Transferred  by  James  Phillips  to  Walter  Jones, 
An.  Dom.  174!) 

Prince  Charles  Edward  Stuart 

Painter  unknown,  18///  century 
A  circular  miniature  "  en  gouache  "  of  "  The 
Young  Pretender  "  in  armour  and  wearing  the 
sash  of  the  Order  of  the  Garter  - 

Countess  Petrova  Stroganoff  Dated  1781 
Represented  standing  at  a  fountain.  A  minia- 
ture painting  in  gouache  in  ormolu  frame. 
Size  0J      4'1  in. 


An  Italian  Majolica  Dish 

With  coloured  portrait 
inscription  upon  a  ribbon 


Dated  1544 
)f  a  woman  and 
Diva  Erance,  etc." 


Two  Chelsea  Porcelain  Seals        Circa  17<>;> 

One  of  a  harlequin  wearing  a  mask  and  the 
other  of  a  girl.    In  shagreen  case 

Captain  Cook 

By  Josiah  Wedgwood,  18///  century 
A  medallion  portrait.    Size  4]  in.      .*{]  in.  - 

A  Menecy  Porcelain  Perfume  Pot  and  Cover 

French,  \%th  century 
Mounted  in  silver.     From  the  collection  of  the 
late  Empress  Eugenie  - 

A  Pair  of  Sevres  Vases 

Etched  in  gold  and  silver  wdth  trophies  of  arms, 
etc.,  upon  a  green  ground.  Hard  paste. 
Originally  the  property  of  tire  Emperor 
Charles  X.,  and  given  to  Sir  Thomas  Lawrence 


PRICE 


t20 


£225 


£45 


£50 


£35 


£100 


£75 


£35 


£40 


£60 


THE    GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

(NEXT  DOOR  TO  CHRISTIE'S) 
Telegrams       -       "ROCHOMAS,    PICCY,  LONDON" 
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The  Connoisseur 


PATRONISED   BY   HER  MAJESTY  THE   QUEEN    AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  1  Corks  of  Art,  Valuers  for  '^Probate,  &c. 

No.  3,  PALL  MALL  PLACE,  LONDON,  S.W.  1 

(OPPOSITE  CHRISTIE'S)  Telephone:  Gerrard  0644 

and  at  8 1,  PALMERSTON  ROAD,  and 
THE  CASKET,  47,  47a,  49,  51,  53,  55,  and  57,  Castle  Road, 
TZS&SSL*  Southsea,  PORTSMOUTH  T" "« 

IE  beg  to  announce  that  the  major  portion  ot  the  famous  "  Casket 
Collection  "  will  be  on  view,  until  further  notice,  at  3,  PALL 
MALL  PLACE,  S.W.  1.    The  collection  consists  of  a  choice 
selection  of  Ship  Models,  old  Wool-worked  Pictures  of  the  Navy 
and  Mercantile  Marine,  Oil  Paintings,  Drawings  and  Prints  of  old-time 
Naval  subjects,  Tea-Clippers  and  shipping  various.  Old  Glass,  Porcelain  and 
Pottery  decorated  with  shipping  subjects,  and  a  large  number  of  other  items 
of  marine  interest  too  numerous  to  mention. 


r 


A  choice  example  from  the  collection. 

Hone  model  made  ljy  the  French  prisoners,  the  "  I.'Aigle,"  a  French  frigate  of 
74  guns  that  fought  against  the  British  in  the  famous  action  off  Ferrol  in  which 
the  French  fleet  engaged  with  the  liritish  Meet  under  Sir  Robert  (  alder, 
July  22nd,  1805.  "  L'Aigle "  fought  against  the  British  Meet  in  the  famous 
battle  of  Trafalgar,  0<  toher  '21st,  180"),  and  escaped,  only  to  he  wrecked  on  the 
rocks  at  Rota.    She  was  commanded  at  Trafalgar  by  Captain  Mon.  Courage. 

July,  1928. — No.  ccexxiii. 


In  addition  to  the  "  Casket  Collection," 
a  fine  selection  ot  genuine  Antique 
Furniture,  Porcelain  and  Pottery,  Glass,. 
Silver,  Sheffield  Plate,  Bric-a-brac,  etc., 
is  to  be  found  at  each  of  our  galleries. 


WANTED  TO  PURCHASE 

Pine  Ship  Models,  tine  quality  Paint- 
ings, Prints,  Porcelain  or  Pottery  ot 
Maritime  subjects,  choice  Antiques  of 
all  kinds,  including  Jewels,  Sheffield 
Plate,  etc.  Communicate  with  us,  and 
we  will  view,  value,  and  advise  tree 
without  any  obligation  on  your  part.. 
Distance  no  object. 

xxx 


7  V/c  Connoisseur 


EL  Blairman  &  Son 


26b  and  26c,  King  Street*  St.  James's?  London?  S.W»  1 


An  Important  Dark  Green  Jade  Vase,  of  superb  quality,  elaborately 
carved  with  emblems  and  strapwork,  and  with  draiion  and  loose  rinU 
handles.     Height  without  stand.  JU  in.  Kang-Hsi  1662-1722. 


OPPOSITE  CHRISTIE'S. 
Telegrams:    "  BLAIRTIQUE,  PICCY,  LONDON. 

ESTABLISHED  1884 

Also  at  Harrogate 


A  co 
eig 


choice 
Englh 


iture    now   on  view 


visit  our 


©H>  Ifunutiuc 
/HMnlatures 


China 
ivories 


Silver 
Xacquer 


pictures 
Enamels 


Specialists   in    jFmc  Cbtnese  JaOe   an&   otber  IbarDstone  Carvings 
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The  Connoisseur 

MESSRS.   SOTHEBY  &  CO. 

ESTABLISHED  1744 

34  &  35,  New  Bond  Street,  London,  W.  1 

FORTHCOMING  SALES  BY  AUCTION,  each  Sale  commencing  at  ONE  o'clock  precisely  : 


Sale,    July     12th.       Panel     of  16th- 
century  Stained  Glass,  from  the  Chapel 
at  Ashridge  Park. 


Sale,  July  1 1th- 12th. 
Ming  Openware  Vase. 


Sale,  July  5th.    A  fine  15th-century  Brussels  Tapestry  Panel,  14  ft.  4  in.  wide,  9  ft.  8  in.  high. 

Sales  on  view  at  least  two  days  prior.    Catalogues  may  be  hud.    Printed  lists  of  prices  and  buyers'  names  may  be 
purchased  after  each  sale.    Particulars  on  application.    No  priced  catalogues  are  issued. 

July,  1928.— No.  cccxxiii. 


Sale,    July    12th.       Panel    of  16th- 
century  Stained  Class,  from  the  Chapel 
at  Ashridge  Park. 


July  2nd-5th.  Printed  Books, 
Manuscripts,    Autograph  Letters, 

etc. 

July  2nd-3rd.— Choice  Modern 
Etchings  and  Lithographs.  Illus- 
trated catalogues  (3  plates),  1/6. 

July  4th.    Pictures  and  Drawings 

of  the  English  and  French  Schools. 

July  5th.  The  Dillwyn  Parrish 
Collection,  comprising  Greek  Vases, 
Egyptian  Antiquities,  Hue  Oriental 
Carpets,  Tapestries,  etc.  Illus- 
trated catalogues  (10  plates),  5/- 

July  5th.  Rock  Crystal  Carv- 
ings, Ship  Models,  Ivories,  Minia- 
tures, etc.  Illustrated  catalogues 
may  he  had. 

July  6th.— English  and  Continental 
Porcelain,  Bronzes,  Marbles,  Glass 
Pictures,  and  Old  English  Furni- 
ture, etc. 

July  9th- 10th.  Old  Master  En- 
gravings, Colour-Prints,  etc. 

July  9th-10th.  Printed  Books 
from  the  Library  of  the  late  Sir 
Thomas  Phillips,  Bt.,  F.R.S. 

July  1  1th.  Drawings  of  the 
English  School,  including  the  pro- 
perty of  A.  G.  B.  Russell,  Esq., 
Lancaster  Herald. 

July  1  1th- 1  2th.— Chinese  Works 
of  Art. 

July  12th.  The  Magnificent  lHth- 
century   Stained    Glass  Windows 

from  the  Chapel  at  Ashridge.  Herts. 
Sold  under  instructions  from  Messrs. 
John  D.  Wood  &  Co.,  the  Agents  for 
the  Owner.  Illustrated  catalogues 
(10  plates,  1  in  colour),  5/-. 

July  16th- 18th.  Valuable  Printed 
Books,  Autograph  Letters,  Illumin- 
ated Manuscripts,  etc.  Illustrated 
catalogues  (IK  plates),  7/6. 

July  18th.  —  A  Copy  of  the 
Kelmscott  "Chaucer,"  on  Vellum, 
and  a  beautiful  Illuminated  .Manu- 
script of  "The  /Eneid  "  written  by 
William  Morris.  Illustrated  cata- 
logues (4  plates),  1/-. 
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By  Appointment  to 
Their  Majesties 
The  King  and  Queen. 


EDWARDS  &  SONS 


(OF  REGENT  STREET)  LTD. 


157,  159  &  161,  Regent  Street,  London,  W.I 


Telephone:    GERRARD  4581 


Cable  Address:  *' EDWARDSONS,  LONDON 


The  Regent  Galleries 


W e  invite 
inspection  of  our 
wonderful 
collection  of 
Jlntiques  of  all 
'Periods 


A  fine  William  and  Mary  Chest  on  original  stand, 
in  walnut  of  a  rich  golden  colour. 
Height,  4  ft.  9  in.  ;    width,  3  ft. 
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ANN 

Sloane  Galleries 

29,  SLOANE  ST. 


s.w.i 


Tel.  :    SLOANE  446  1 


One  of  a  pair  of  Table  Candelabra, 
very  [fine   Early  Waterford,  good 
colour.     £95  the  pair. 


Old  Irish  Chandelier,  circa  17S0. 
Perfect.  £250 


Collectors  and  yJmerican  'Dealers  will 
be  well  advised  to  call  and  see  our 
ZhZadame  Jinn  personally,  as  she  advises 
clients  as  to  the  genuineness  of  any 
purchases  they  are  desirous  of  making. 


ANN 

The  Dower  Chest 

31,  BAKER  ST. 


w.i 


Tel.:    LANGHAM   373  1 


We  have  in  stock  over 
200  old  Irish  Crystal  and 
English  Side  Lights,  all 
original,  and  not  made 
up  on  modern  fittings. 


Chelsea  Derby  Group. 
' '  Thumia, ' 
£30 


Two  (if  a  set  of  one  Arm  and  six  Single-  Chippendale  Chairs. 
Untouched  condition,  £700 

lulv,   I'/2H.     No.  c  m  will. 


Late  Georgian  Solid  Silver  Cruet. 
Waterford  Glass  Bottles,  very  beautiful. 
£40 
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PORTUGUESE  CHAIRS 


One  of  a  set  of  six.  The  seat  and  backs 
are  covered  with  well  preserved  leather, 
embossed  and  tooled  in  exquisite  designs. 
The  back  is  three  feet  nine  inches  high. 
All  who  are  interested  in  antique  and 
beautiful  furniture  should  call  at  Carlisle 
House  where  they  can  inspect  these 
and  other  specimens  at  their  leisure. 

it  ijjtLi:  i/rii 

Carlisle     House,     10      Carlisle  Street 
S  oh  o  ,      London,     W.  1 
founded  1668 


The  Connoisseur 

ESTABLISHED  1865 

C.  MELLIER  &  Co.,  Ltd. 

Antiques     Decorations  Fabrics 

STAND    No.  58,    OLYMPIA   EXHIBITION,   JULY  10th. 


A  very  rare  graded  set  of  three  Chippendale  Mahogany  Knife  Boxes 
with  silver  mounts,  bearing  a  crest. 

The  Boxes  are  completely  fitted  with  their  silver-handled  knives,  forks  and  spoons 
(George  III.,  1771)  in  perfect  condition.      The  carving  knife  and  fork  are  missing. 


31,  George  St.,  Hanover  Square,  w.i 

Telephones:    MAVFAIR  5008-9 
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Owen  fyan  Thomas 


Ttelephone  : 
Gen  ai  d  2317 


20,  Dover  Street,  W.I 


Cables  : 

Ooantiqua,  London 


One  of  a  PAIR  of  mahogany  break-front  Bookcases  of  fine  quality  and  colour,  and  in  their  original 
state.       Circa  1750.       Dimensions:  7  ft.  4  in.  wide  overall;  9  ft.  7  in.  high  overall;   I  ft.  8  in.  deep. 
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SELLICKS 


ST.  PETER'S  GALLERIES 
::     THE    CLOSE  :: 


EXETER 


And  at  30,  SPRING  STREET,  PADDINGTON,  LONDON,  W.2 


Oak  Hanging  Wardrobe,  original  condition.      Fine  colour. 


One  arm,  two  single. 


Fine  old  moulded  Chest  of  Drawers. 
'  )riginal  brasses. 


Serpentine  Front  Card  Table,     l  ine 
quality  mahogany. 


ANTIQUE   DEALERS  AND   REMOVAL  EXPERTS 


ANY    PIECE    DELIVERED    FREE    IN    ENGLAND    OR    TO  SHIPPERS 


July,  1928.— No.  cccxxiii. 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
telephone:   2330  Central  Established  38  Years 

Furniture,  Clocks,  &c.        Early  Pottery        Old  Silver  and  Sheffield  Plate 
English  and  Oriental  China        Prints  and  Worlds  of  Art 


Very  fine  Antique  Chippendale  Breakfront  Bookcase.    Lovely  colour.     Untouched.     Width,  6  ft.  1  in. 


colonial  and  american 
Buyers  specially  Invited 


Jill  goods  guaranteed,  and  money 
returned  if  not  satisfactory 


WANTED— GENUINE  ANTIQUES   FOR  CASH 

MANCHESTER 


ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 

lulv,  102R.    No.  ccexxiii. 
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The  Century  House  Antique  Galleries 

Telephone:  Regent  1425  Cablegrams:     Kragtuda,  Piccy,  London" 

2,  KING  STREET,  ST.  JAMES',  S.W.I 

Speciality — CHINESE  (LOWESTOFT)  ARMORIAL   PORCELAIN,  and  OLD   ENGLISH  FURNITURE 


QUEEN   ANNE   WALNUT   BUREAU  SIR  JOHN  CUTIS  OF  CH1LDERLEY,  Co.  CAMBS 

BOOKCASE  by  Marc.  Gheeraerts. 

7  ft.  6  in.  high  by  2  ft.  9  in.  wide.  Panel,  25  in.  by  22  in.,  in  black  and  gold  carved  frame. 

(From  the  Donaldson  Collection.) 


WANTED    TO  PURCHASE 

Armorial  Dinner  or  Tea  Services,  or  fine  individual  pieces.     Good  prices  given. 
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expert   valuer   for  iiT                      I  ¥  ¥  T  rfc       S~\  A  Jt  T*%  PEARLS,  EMERALDS 

PROBjuTREPo^sD  ALL  W.  E.  HURCOMB  diamonds 

HOUSEHOLD  ANCIENT  SILVER,  etc. 

VALUATIONS  CALDER  HOUSE,  PICCADILLY,  LONDON,  W.l  Valued  or  sold  by 

(Caslle,  Mansion  or  Cottage)  Entrance:  I ,  Dover  Street                     'Phone:  REGENT  6878-9  Auction 


Queen  Anne  Bureau,  and 
Tripod  Table.     Sold  for  £935. 


Octagonal  Dining  Table 
Sold  for  £980. 


VALUATIONS  FOR  PROBATE.  INSURANCE,  ETC.,  AT  MODERATE  FEES.  WEEKLY  SALES  OF  JEWELS,  SILVER, 
AND  SHEFFIELD  PLATE.         NO  BUYING-IN  CHARGES.        STAMPS  PURCHASED  FOR  CASH  TO  ANY  AMOUNT. 

PARCELS  SAFE  REGISTERED  POST. 

W.  E.  HURCOMB,  Calder  House  (Entrance:  1,  Dover  Street) 

PICCADILLY,  LONDON,  W.l 
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' Phone  : 
REGENT  6878-9 
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t> <9ua«iati  of 
Pout  Cfreasupejs 


M1 


mple  proof  of  the  firm's  ability 
is  founb  in  tbc  following 
extract  from  a  Client's  letter. 
Savannah,  <5a.t  ILS.fl. 
u3t  has  been  my  intention  for  some 
time  to  write  to  you,  anb  thank  von 
for  tbc  manner  in  which  \>ou  banbleb 
the  shipment  for  me.    £bc  goobs 
were  beautifully  packeb,  anb  reacbeb 
me  intact,  JJJour  betaileb  invoice  was 
plain,  comprehensive  anb  correct  in 
every  respect. 

"3t  is  inbeeo  a  pleasure  to  bcal  with 
people  like  yourselves,  who  are  so 
painstaking  in  the  execution  of  com* 
missions.  3  assure  you  that  it  will 
be  my  pleasure  to  pass  such  business 
as  3  can  to  you,  anb  also  to  rcccmmcnb 
you  highly  to  any  of  my  frienbs  anb 
acquaintances  who  may  be  shipping 
goobs  from  Englanb." 

Signcb   

Offices :  LONDON 

6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone  :  Gerrard  3043         Cablegrams  <fc  Telegrams:  "  Kamsmarat,  London." 

Case  Making  and  Packing  Warehouses : 
6,  7  &  8,  Whltcher  Place,  Rochester  Road,  Camdeo  Town,  N.W.  1 

NEW  YORK 
Cameron -Smith  &  Marriott,  Ltd. 
Hudson  Forwarding  and  Shipping  Co.,  Inc. 

17-19,  State  Street,  New  York  City 

Telephone:  Bowling  Green  10329-10330.  Cables:  "Jacberg,  New  York." 

Also  represented  in  Boston,  Philadelphia,  and  principal  cities  of  the  world. 


Came¥on-Smillt6-HaTHott^ 

Gbc  Morlb's  Xeabing  art  packers  anb  Shippers 


XI.  Ill 
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TELEPHONES  : 

LONDON— Central  3706  (10  lines) 
LIVERPOOL    Bank  9143  (3     „  ) 


TELEGRAMS  : 

London  and  Liverpool 
"  GERHARDEY " 


Q)v  Hit  jackets  vf 

anb  Shipping  Hoents,  etc 


Antiques    .     Furniture    .     Wori^  of  Art 


COLLECTING 
PACKING 
SHIPPING 
INSURANCE 
QUANTITY  CASES 


STORE  ROOMS  FOR 
ACCUMULATING  for 
EVENTUAL  PACKING 
AND  SHIPPING 


CONSULAR  PAPERS 
COMPILED 


Antiques  in  Course  of  Shipment 


lonbon : 

Great  St.  Thomas  Apostle,  E.C.4 

(off  Cannon  Street) 

flew  JJ)orfe : 

Draeger  Shipping  Co.  Inc., 

8-10,  Bridge  Street 

Boston : 

Stone  &  Downer  Co., 

148,  State  Street 

ipbUabelpbia : 

John  L.  Vandiver, 

2-4,  Drexel  Buildings 


Xiverpool : 

Old  Castle  Buildings, 

Preesons  Row 


Antiques  en  Route  to  Docks 


XLV 


The  Coujioisseur 


BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


CHINESE  WORKS  OF  ART 

Private  collections  and 
single  specimens  purchased 


2C 


JOHN  SPARKS 

LONDON : 

128,  Mount  Street,  W.  1 

CHINA : 

103,  CHAO  TUNG  ROAD,  SHANGHAI 


Fine  Inlaid  Bronze  Vase.    Sung  dynasty  (960-12  7  9). 
Height  (without  stand),  18  in. 


Telephone*:   Gerrard  3716  &  3717. 


Established  1794. 


Telegrams  :   "  Puttickdom,  Westrand,  London." 


Messrs.  PUTTICK  &  SIMPSON 


W. 


will  hold  the  following  SALES  by  AUCTION 
during  JULY  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,  LONDON, 

Postage  Stamps,  including  the  collection  formed  by  George  Evans,  Esq. 
Books  and  Manuscripts,  the  property  of  Mrs.  Haddock,  of  Leeds  College 
of  Music 

Old  Engravings  and  Colour-Prints,  Modern  Etchings,  Drawings,  etc 
Old  English  Furniture,  Old  Chinese  Porcelain,  Objects  of  Art,  and  Persian 
Rugs,  the  property  of  H.  E.  the  Sheikh  Chassib,  etc. 

Old  Italian  Violins,  Violas,  Violoncellos  and  Bows   

Old  English  Furniture  and  Porcelain,  Glass,  and  Objects  of  Art 
Postage  Stamps 

Old  and  Modern  Pictures  and  Drawings,  the  property  of  the  late  Mrs 

Elkington,  of  Rhyl,  Flintshire,  etc. 
Baxter  and  Le  Blond  Colour-Prints,  etc. 

Old  Chinese  Porcelain  and  Pottery,  Antique  Textiles 
Rugs,  etc. 

Old  English  Silver,  Sheffield  Plate  and  Jewellery 
Coins  and  Medals 

Old  Engravings,  Modern  Etchings,  Drawings,  etc. 
Old  English  Furniture  and  Porcelain,  Glass,  Objects  of  Art,  etc. 
Old  Italian  Violins  and  other  Musical  Instruments 


and  Lace,  Persian 


July,  1928. — N< 


C.2 

July  3rd  &  4th. 

July  4th  &  5th. 
July  6th. 

July  6th. 
July  12th. 
July  13th. 
July  17th  &  18th. 

July  18th. 
July  19th. 

July  20th. 
July  26th. 
July  26th. 
July  27th. 
July  27th. 
July  31st. 
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THE 


FIRST 

International 

Exhibition 

OF 

Antiques 


AM) 


Works  of  Art 

The  most  interesting  and  comprehensive 
collection  of  AntiqueTreasures  ever  gathered 

under  one  roof 


AT 

OLYMPIA 

Thursday,  1 9th  July,  to  W ednesdav,  1  st  August, 

The  Exhibition  is  under  the  direction  of  a  committee 
of  well-known  experts  and  will  cover  the  following, 
and  other,  branches  of  fine  and  applied  arts:  Furniture, 
furnishings  and  decorations  ;  pictures  of  all  kinds, 
books  and  manuscripts;  porcelain,  glass,  bronze,  silver, 
pewter,  jewellery,  lace,  curios  and  postage  stamps. 
The  Exhibition  will  constitute  the  greatest  market 
of  antiques  ever  organised,  and  will  provide  a  feast 
of  beauty  drawn  from  the  best  work  of  all  periods. 

ORGANISED  BY 


|t  Pail!  %tlt%x&% 


928 


D  4 


XLVII 


ON    THE    ROAD    TO  OLYMPIA 

("  Daily  Telegraph]"  International  Exhibition  of  Antiques, 
July  19th  to  August  1st.) 

CECIL  DAVIS 

Specialist  in  ©ID  Bnglisb  an<>  3risb  Glass 


The  Connoisseur 

THOMAS  EDWARDS 

Crown  Place 

HARROGATE 


A  charming  three-light  Adam  Chandelier  of  bijou  size,  2  ft.  9  in.  high. 

Other  fine  Chandeliers  and  Table  Candelabra  in  stock. 

Large  collection  of  18th-century  Drinking  Glasses  of 

all  periods. 


Rare  16th-century  Venetian  Glass  Fruit  Bowl,  with  applied  blue  and 
purple  ringing.    10  in.  diameter. 

VISITORS  TO  THE  OLYMPIA  EXHIBITION  (5  mins.  walk) 
are  invited  to  call. 

Detailed  Monthly  List,  post  free  3d. 

HIGH    PRICES    PAID    FOR    RARE  SPECIMENS 

S,  St.  Mary  Abbott's  Terrace,  Kensington,  W.  1  4 

Tel.  :   Park  4085 

July,  1928.— No.  ccexxiii. 


Remarkably  fine  Satinwood  Cabinet, 
recently  shown  at  the  Grafton  Galleries 
Exhibition.  This  piece  is  possibly  one 
of  the  finest  specimens  in  existence. 
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DUD  A/TM^VIh  67'  Grosvenor  Street, 
■■-  -L'  AV IV A \J  A  \2j    bond  street,  london, 

Telephone — Mayfair  4355.       Telegrams — Fermanoy,  Wesdo.  London.       Cables — Fermanoy,  London.  W.] 

Antiques 
and 
Works  of  Art 


me 


Old  Furniture 


Silver,  etc. 


A  very  fine  18th-century  3-pedestal  Mahogany  Dining  Table,  in  original  condition,  with  reeded  edge  and  pedestals 
and  two  extra  leaves,  extending"  to  17  ft.  in  length.     Also  a  set  of  2  arm  and  4  single  Sheraton  Inlaid  Mahogany 

Chairs,  some  of  which  are  shown  above. 


Diirer — Adam  and  Eve.  B.i. 


H.  GILHOFER  & 
H.  R  ANSCHBURG,  Ltd. 

Haldenstrasse  33,  LUCERNE,  Haldenstrasse  33 
SWITZERLAND 

Telegraphic  Address:    "  G1LHAG,  LUCERNE." 

Rare   and   Choice  Etchings, 
Engravings,  Woodcuts 

by 

OLD  AND  MODERN  MASTERS 

Cranach,   Diirer,   Lautensack,   Leyden.  Meckenem, 
Ostade,   Rembrandt,  Schongauer,  Zasinger  a.o. 

Besnard,  Beurdeley,  Cameron,  Corot,  S.  Haden, 
Legros,   Manet,   Men  on,   McBev,   Whistler,   Zorn  . 

Catalogues  recently  issued  : 
No.  XI. 

Engravings,  Etchings,  and  Woodcuts, 
by  Old  and  Modern  Masters 

No.  XII. 

English  and  French  Decorative  Engravings  and 
Portraits   of  the  XVIIth  and   XVIIIth  Century 

No.  XIII. 

A  precious  and   very  interesting    Collection  of 
Engraved  Portraits  of  Famous  Personages 
from  all  Countries  and  Epochs. 
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ESTABLISHED  1724 


ESTABLISHED  1724 


BERT  &  CO. 

3,  VIGO  STREET       -       LONDON,  W.  1 


-Antique  Silver 
016  Sheffield  T3laU 

yt&w  an6  Secott6-l)ait6 

INSPECTION  INVITED 


Antique  Silver  Tea  Pot, 
unique  design,  lift-off  lid.  1798. 
Height,  8  in.;    weight,  22'20  oz. 
Maker:  W.  Fountain,  London. 


Robinson,  Fisher  &  Harding 

WILLIS'S  ROOMS 

KING  STREET,  ST.  JAMES'S,  S.W.  1 

Sales  by  Audtion 

every  week 
High  prices  obtained  for 

OLD  ENGLISH  AND  FRENCH 
FURNITURE,  OLD  PICTURES 

Porcelain,  Tapestry,  Silver  and 
Works  of  Art 

Tel.  :  Gerrard  4725  3505 


MAGGS  BROTHERS 

BOOKSELLERS 

By  Appointment  to  His  Majesty  The  King 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in   England  of  Fine  and  Rare 

BOOKS  ~  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 

^  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
t|  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  Cj  Items  of 
rarity  and  interest  always  gladly  purchased. 
|J  Shipments  to  America  every  week. 
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WANTED  TO  PURCHASE 

Old  English  Oil  Paintings  of 
Fox  '  hunting,  Shooting,  and 
Fishing  ;  also  wanted,  Old 
Engravings  of  the  same  subjects 

HIGH     PRICES    PAID    FOR    FINE  EXAMPLES 

PARTRIDGE 
®  DIGHTON 

3,  Savile  Row 
LONDON,  W.  1 


ALSO 


23,  East  64th  Street 
NEW  YORK 


18th-century  Padoch  Bureau  Bookcase,  with 
decorative  Chinese  Mirror  doors. 


Telephone:  REGENT  4349 


EXHIBITION  OF  16th  TO  19th  CENTURY 

ORIENTAL  CARPETS  &  RUGS 

Persian,  Armenian,  Asia  Minor, 
Turkoman,  Samarkand  and  Chinese 

'During   the  whole   of  July  arid  Jlugust,  1928 

AT  74,  SOUTH  AUDLEY  STREET,  W.  1 
DESCRIPTIVE,  ILLUSTRATED  AND  PRICED  CATALOGUE  WITH  RUG  MAPS  SENT  POST  FREE  ON  APPLICATION 

TO 

JEKYLL  S  LTD. 

(Members  of  the  British  Antique  Dealers'  Association) 

10,  Berkeley  Street  and  74,  South  Audley  Street,  W.  L 


ADMISSION  FREE 


Telephone:  Grosvenor  3382 
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RICE  ® 
CHRISTY 


Telephone 
Mayfair  7059 


Ltd. 


Antique  JFurntture 
an6  Oapestries 


A  (  1 1 1  IM'I  N I >AI.F  CHAIR  IN  OLD,  FLORAL  NFF.DL  FWORK 


93,   Wigmore  Street 
London,  W.  1 


OLD    CHINESE    PORCELAIN  AND 
WORKS  OF  ART 


Temple  Statue  ol 
one  i  if  the  Seven 
Judges  of  I  [ell. 
I  lard  pottery, 
with  green,  yellow 
aubergine,  and 
black  glazes. 
Ming  period. 
Height,  30  in. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


Close  to  Claridge's  Hotel. 
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Telephone  :  MAYFAIR  4018 


THE  "PENSHURST" 

SMALL  QUEEN  ANNE  DESIGN  CHINTZ. 

31  in.  wide.     Printed  on  pearl,  dove,  blue,  apricot, 
yellow,  green,  coral  and  chocolate  grounds. 


W.  H.  HAYNES 

'Che  "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 


Telephone  :  Paddington  5180  <2  lines) 
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S.  W.  WOLSEY 

(Member  ot  the  British  Antique  Dealers'  Association) 


telephone : 
victoria  5594. 

Cables : 
Erlyoke,  Sowest. 

LONDON." 


Carlp 
Period 
Specialist 


Fine  English  17th-century  Oak.   Important  Elizabethan-period  carved  oak  Arm-chair.   Interesting  Yorkshire-Derb 
type  oak  double-arch  back  Arm-chair.    Small  Croimvcllian  bobbin-turned  oak  Side  Table,  with  drawer. 


71  72 

Buckingham 
Gate 

LONDON 

s.w.i 


S.  J.  DEVEREUX 

late  of  45,  St.  James's  Place,  St.  James's  Street,  S.W.i 
and  temporarily  at  4,  St.  Albans  Place,  S.W.i 
has  now  opened  Showrooms  at 

4A  CORK  STREET 

NEW  BOND  STREET.  W.i 


Telephone:    Gerhard  6242 


where  he  will  be  exhibiting  a  fine  collection  of  Sixteenth, 
Seventeenth,  and  Eighteenth-century  OLD  SILVER,  and 
a    larger    collection    of  OLD    SHEFFIELD  PLATE 
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rice  ® 

CHRISTY 


Telephone 
Mayfair  7059 


Ltd, 


Antique  ^furniture 
art6  Oapestries 


A  CHIPPENDALE  CHAIU  IN  OLD/  I- LOU  A  I.  NILE  DI.EWOUK 


93,   Wigmore  Street 
London,  W.  1 


OLD    CHINESE    PORCELAIN  AND 
WORKS  OF  ART 


Temple  Statue  of 
one  of  the  Seven 
Judges  of  Hell. 
I  lard  pottery, 
with  green,  yellow, 
aubergine,  and 
black  glazes. 
Ming  period. 
Height,  30  in. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


(."lose  to  Clarice's  Hotel. 
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Telephone:  MAYFAIR  4018 


THE  "PENSHURST" 

SMALL  QUEEN  ANNE  DESIGN  CHINTZ. 
31  in.  wide.     Printed  on  pearl,  dove,  blue,  apricot, 


yellow,  green,  coral  and  chocolate  grounds. 


25 


0 


W.  H.  HAYNES 

"Che  "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 


TELEPHONE:    PADDINGTON   5  180  (2  LINES) 
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S.  W.  WOLSEY 

(Member  of  the  British  Antique  Dealers'  Association! 


telephone : 
Victoria  5594. 

Cables : 
Erlyoke,  Sowest. 
London.'  ' 


Carlp 
Period 
Specialist 


71  72 

Buckingham 
Gate 

LONDON 


Pine  English  17th-century  Oak.   Important  Elizabethan-period  carved  oak  Arm-chair.   Interesting  Yorkshire-Derby 
type  oak  double-arch  back  Arm-chair.    Small  Cromwellian  bobbin-turned  oak  Side  Table,  with  drawer. 


S.W.I 


S.  J.  DEVEREUX 

late  of  45,  St.  James's  Place,  St.  James's  Street,  S.W.i 
and  temporarily  at  4,  St.  Albans  Place,  S.W.i 
has  now  opened  Showrooms  at 

4A  CORK  STREET 

NEW  BOND  STREET,  W.i 


TELEPHONE:     GERRARD  6242 


where  he  will  be  exhibiting  a  fine  collection  of  Sixteenth, 
Seventeenth,  and  Eighteenth-century  OLD  SILVER,  and 
a    larger    collection    of  OLD    SHEFFIELD  PLATE 
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CDe 

treasure  Rouse 


One  of  the  largest  stores 
in  the  Kingdom  for  Genuine 
Antiques  suitable  for  the 
American  and  Canadian 
markets 

Dealers  will  be  met  at  Liverpool  or 
Manchester  by  car 


FREDERICK  TREASURE 

(Member  of  the  British  Antique  Dealers'  Association) 

Kay  Street  Mills 

PRESTON 


The  colouring  is  superb  in  this  magnificent  Oil  Painting  depicting  Lady  Jane  Grey 
refusing  the  Crown  of  England.       A  very  speculative  work. 
Price:  £  1  50.  Size  of  canvas:  (i  ft.  4  in.  by  5  ft.  8  in. 


Telegrams  and  Cables: 
"Antiques,  Preston" 


Telephone : 
414  Preston 


H.    R.  HANCOCK 

Many  years  manager  and  successor  to  Dickinson's,  late  of  Wigmore  Street 
and  104,  Sew  Bond  Sun/. 

Specialist  in  016  (Tfymese  ^porcelain 

A  LARGE  STOCK  ON  VIEW  TO  INTEREST  COLLECTORS  AT  MODERATE  PRICES 


A.  G.  LOCK 

(Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.  1 

One  of  the  largest  stocks  of  Old  Furniture  in  Surrey 


A  very  fine  Cloisonne  Vase,  of  unusual  design,  in  various  colours 
on  a  blue  ground    Height,  11  in     Kang-shi  period,  1661  1722 

37,  Bury  Street,  St.  James's,  London,  S.W.I 

Telegrams:  "  Kangshi,  Piccy,  London."       Telephone:  Regent  1160 

July,  1928. — No.  ccexxiii. 


American 
and 

Colonial 
visitors 
cordially 
invited 


ONLY 
15  MILES 
FROM 
CHARING 
CROSS 


Fine  William  and  Mary  Period  Marqueterie  Cabinet. 
Width,  5  ft.  3  in.       Height,  7  ft.  9  in.        Price  £95. 

Esher  Galleries,  High  Street,  Esher 

Telephone  :  ESHER  837  SURREY 

LIV 
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TEL.  :    PARK  1804. 


DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association i 

4,  CAMPDEN  HILL  ROAD 
KENSINGTON  HIGH  STREET,  W.8 


Specialists  in  Old  Gnglisb 
and  Irish  Glass 

We  have  a  large  stock  of  Early  Drinking  Glasses, 
Millefiore  Paper  Weights,  Chandeliers,  Candlesticks, 
and  Table  Glass. 

GENUINE    ANTIQUES  ONLY 

INCLUDING   FURNITURE,  TEA  AND   DESSERT  SERVICES, 
SAMPLERS,   AND   NEEDLEWORK  PICTURES 


A  Queen  Anne  Bureau  Bookcase  of  tine 
colour.    5  ft.  wide.  (>  ft.  10  in.  high. 


L.  LOEWENTHAL 

PICTURES  ON  GLASS 


William  III.,  by  John  Smith  after  Kneller  One  of  a  pair  of  late 
17th-century   pictures   on   glass   in   contemporary   carved-gilt  frames. 

(Reproduced  from  the  pamphlet  "  Pictures  on  Glass  "  by  L.  Loeuenthal.) 
On  view,   together  with   a  large  selection   of    Pictures   on  Glass,  at 

4,    ST.   JAMES'S    ST.,   LONDON,  S.W.I 

Telephone:  Regent  1  IK  1 


By  Special  Appointment 


to  H.M.  the  King 


An  Antique  Oak  Sideboard  or  Dresser  with  five  drawers  and  two 
cupboards,  having  panelled  fronts. 
Size  :  ti  ft.  3  in.  long  by  2  ft.  9  ill.  high  by  2  ft.  0J  in.  deep. 

ANTIQUE  FURNITURE 

Furniture  .  Decorations  .  Panelling 

Carpets        .        Curtains        .  Bedding 

Schemes  and  Estimates  Submitted. 


WYLIE  &  LOCHHEAD,  LTD 


45,   BUCHANAN  STREET 


GLASGOW 

i  v 


The  Connoisseur 


ANTIQUES   IN   THE  HIGHLANDS 


Superior  old  Inlaid  Mahogany  Side-Table,  with  brass  rails  and  drawer  in  front.         Pair  Inlaid  Mahogany  Urns. 

Wine  Cooler  on  stand.        Set  of  2  arm  and  4  single  Inlaid  Mahogany  Chairs,  in  original  condition. 


Rare  old  Brass-bound  Mahogany 
ALL  FOR  SALE. 


THE    LARGEST    FURNISHING    ESTABLISHMENT    IN    SCOTLAND.        OVER    30  SPECIMEN 
ROOMS,     EXQUISITELY    FURNISHED,     REPRESENTING    THE    VARIOUS  PERIODS 
SHOOTING    LODGES    SUPPLIED    WITH    EVERY  REQUISITE  '.    PLATE,    LINEN,    FURNITURE,    ETC.       INVENTORIES    AND  VALUATIONS. 

A.  FRASER  &!  CO.,  Opposite  Railway  Station,  INVERNESS 


W.  F.  GREENWOOD 

AND   SONS,  LTD. 

Antiques 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


H.  M.  LEE  &  SON 

Zbc  Old  Gable  Galleries 
37,    HIGH  STREET 

KINGSTON-ON-THAMES 
and  Hillbrow  House,  ESHER,  SURREY 

(opposite  Sndown  Park'. 


Inly,  i'j2H     No.  c<  <  xxiii 


The  House  for  Fine  Period  Furniture 

Very  many  rare  pieces  of  Walnut 
and  Mahogany  pass  through  out- 
hands    in    the   course   of  a  year. 

NO   REPRODUCTIONS  WHATSOEVER 


Why  not  visit   our   large  and 
extensive  showrooms  ? 

Take  particular  notice  of  ahove  addresses 
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JAMES  GONNELL  &  SONS 

LTD. 


Rare  and 


Genuine 


Old  English 


Furniture 


Two  fine  Hepplewhite  Mahogany  Arm-chairs. 


4,  BURLINGTON  GARDENS 


Corner  of  Old  Bond  Street,  London,  W.l. 


Also  at  47,  Old  Bond  Street,  W. ;  and  75,  St.  Vincent  Street,  Glasgow 


George  Dando 

MEMBER  OF  THE   BRITISH  ANTIQUE   DEALERS'  ASSOCIATION) 


One  "1  a  set  or 

six  tine  quality 

Mahogany 

Chippendale 

Chairs,  in 

original 

condition. 


NOTE  ADDRESS 


10,  GEORGE  STREET 


MILSOM  STREET 


PICTURE    BY  BREUGHEL. 
Unrestored.       674  in-  by  44  in. 


V.  P.  RICHARDS  &  CO. 

^Antiques 

48,  ALFRED  PLAGE,  S.W.  7 

Telephone:  Kensington  97ri4.  (Outside  South  Kensington  Station": 


Established  21  Years 
TELESrSm!  :  Dando  Bath  1499 


BATH 

TRADE  SUPPLIED 


Commissions  executed.       Trade  supplied. 
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Jf^rW^XtW     I  460«    NEW    CHESTER  ROAD, 

^  W  Hill  LL,     ROCK     FERRY,  BIRKENHEAD. 


Member  of  the  British  Antique  Dealers'  Association. 

Telephone:  Rock  Ferry  198.  Telegrams:  "Antiques.  Birkenhead." 
Established  1866. 


10  minutes  from  Liverpool.  20  minutes  from  Chester. 

Four  hours  by  direct  train  from  London  (Euston). 


One  of  the  largest  and  most  interesting  stocks  of  genuine  ^Antiques  in   the  country. 


Furniture  Pottery 
Porcelain  Glass 

Silver 
Sheffield  Plate 

Needlework 
Long-case  and 
Bracket  Clocks 


Wry  fine  Jacobean  period  oak  Dresser,  in  almost  perfect  unrestored  condition. 
Fairly  light  in  colour,    lift.  !)  in.  by  1  ft.  11  in.  by  2ft.  10  in.  high 


<iA  large  stock  of  furniture,  glass,  pewter,  etc.,  suitable  for  the  American  market, 
dll  details  of  packing  and  shipping  personally  attended  to. 


Collectors'  Curio  Corner 

(/IIMss  C5oult>far) 

Cables:  (Bolt>platc,  ionSon.  Uclcpbonc  :  (ScriatO  2102. 

15,  2>over  Street,  flMccaNlty,  TO.  I 


Hntiquc  Hniber  fllMrfor,  inset  lapis=la.iuti 
ans  other  scinisprccious  stones. 
■Rave  Museum  piece. 

Collection  of  jfmc  antique  amber. 
Genuine  iperioD  jfmiutuie  and  Olc  (Mas£ 

No.  vi  (.■  x  x i i i . 


BASIL  MUGGINS 

TENTERDEN,  KENT 

Ialways  open) 


TELEPHONE  101 


Speciality  : 
SMALL 
UNUSUAL 
PIECES 


A  rare  early  eighteenth-century  Actor's  Make-up 
Glass.    The  upper  glass  on  telescopic  pillar,  allows 
it  to  turn  over  and  reflect  back  of  the  head. 
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J.  M.  Pontremoli, 

Dealer  in  Antique  Carpels,  Tapestries,  Embroideries,  and  Silk.  Brocades. 


11,  Spring  Street, 
PADDINGTON,  W.2 

Telephone:  PADDINGTON  66(54 


i 


Genuine  old  Samarkand,  size  9  ft.  2  in.  by  5  ft.  9  in.    Blue  ground  with  Medallion,  and  borders  of  Pale  Mauve,  Gold,  Ivory  and  Brown.    Price  £95. 
We  have  the  greatest  selection  of  Samarkands  in  colourings  of  Gold,  Mauve,  Pink,  Blue.  Grey,  Purple,  Green  and  Coral.      Also  a  great  selection  of  Persian  Rugs. 

Expert  Carpet  and  Tapestry  Restorer  and  Cleaner.  Prompt  Attention  given  to  all  Trade  Orders. 


Telephone  :    Kensington  4099 


A.  TIMMS 


1 1  3,  Sydney  Street 
CHELSEA,  S.W.3 


Member  0/  the  British  Antique  Dealers'  Association. 
Five  minutes  South  Kensington  Station        One  minute  Chelsea  Town  Hall. 


TUDOR    PERIOD    OAK  TABLE 

III  fine  original  condition.        Moderate  Price. 

SHENKER'S  ANTIQUE  GALLERIES 

118,  BROMPTON  ROAD,  KENSINGTON,  S.W.3 

(Opposite  Harrods). 
Telephone:  Sloane  2963.    Telegraphic  Address:  Antiqushen,  Knights,  London 
Cable  Address       -  Antiqushen,  London 

TRADE  SUPPLIED 

A  LARGE  COLLECTION  OF  PEWTER  AND  EARLY  BRASS 
NOW  ON  VIEW 


Fine  Collection  of 
Genuine  Antiques 
always  in  stock. 


,'T}est  T'rices  given 
for  Genuine 
jjnliques. 


Queen  Anne  Walnut  Bureau 
Bookcase,  with  finely 
figured  wood  and  mirror 
door  to  top  part. 
Width,  2-1  inches. 
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OLYMPIA 

July  19th—Jlugust  1st 
The  entire  collection  from 

Che  Old  Irish 
Glass  Galleries 

(Mrs.    GRAYDON    STANNUS,  F.R.S.A.) 

will  be  on  show 

Stand  118 

at  this  exhibition 

The  exhibits  will  include 
a  most  valuable 

Private  Collection 

never  before  shown 

Also  some  unique  Chandeliers 
and  other   interesting  pieces 


DA  D  If  r  d  4sj 

y  Appointment       £  f\  By  Appoint »u, 

GALLERIES 

28,  Berkeley  Square,  London,  W.  1 

Established  1750  Telephone:  May/air  3572 


"the  great  harry" 
the  first  english  warship  to  carry  guns. 


EXHIBITION 

OF  OLD 

NAVAL,  MILITARY,  and 
HISTORICAL  PICTURES 

Daily,  10  to  6         Saturdays,  10  to  I  Admission  free 


" THE  HISTORICAL  ART  JOURNAL," 

an  Illustrated  Monthly,  sent  post  free  on  application. 


CHUN  CHOU  YAO 
2  HANDLED  VASE 


JU  CHOU  YAO 
WINE  VESSEL 


and  rover  of  delicate 

form     with  incised 

design    and  covered 

with   a   delicate  sky- 
glaze   running    down    bUu.     (Vmg  ching) 

to     foot.      4    inches    „iazt.      From  Chu-lu- 


With  good  transmu 
tation  splash  on  one 
side  and   very  heavy 


high  without  stand 
SUNG. 


hsien,  7.',  inches  high, 
SUNG. 


FRANK  E.  PITHER 

38,  Mortimer  St.,  LONDON,  W.l 

MUSEUM  4689 


July.  i'j2S     No.  cccxxiii. 
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By  direction  of  the  Executors  of  the  late  Sir 
A.   G.  Temple. 

31,  College  Road,  Dulwich  Village 
MESSRS.  FOSTER 


(Established  1810) 


54,  Pall  Mall 


S.W.I 


IS   CONJUNCTION  WITH 


Messrs.  Daniel  Smith,  Oakley  &  Garrard 

Land  Agents  &  Surveyors ,  Charles  St.,  St.  James', 

respectfully  announce   FOR    SALE    BY    AUCTION    on  the 
Premises  as  above,   on   Tuesday,    July   lOtli,    1928,  al 
I  o'clock  precisely  : 

TIIK  COLLECTION  OF  PICTURES,  including  Severn  1 
works  by  the  late  Sir  A.  G.  Temple,  "  Head  of  a  Moor," 
by  Mariano    Fortuny,  and  examples  of  the  Old  Dutch, 
French  and  English  Schools. 

WATER-COLOUR  DRAWINGS  and  ENGRAVINGS. 
Also  the  Library  of  Works  on  Art  and  General  Literature 
and  the  remaining 

CONTENTS  OF  TDK  RESIDENCE, 
including  an   Old    English  Mahogany  Bureau  Bookcase, 
Sofa-Tables,  an  old    English    Bracket  Clock,  Household 
Furniture,  etc. 


May    be   viewed   the   Saturday  and    Monday   prior,  July 
7th  and  !Hh,  from  10  to  5  o'clock.     Illustrated  Catalogues 
can  he  had  of  the  Auctioneers. 


From  the  C 


Sir  A.  G.  Temple 


lly  direction  of  the  Executors  of  the  lute  Mrs.  Helen 
Johanna  Shore  Nightingale. 


No.  16,  AIR  LIE  GARDENS 

Campden  Hill  Road,  Kensington,  W.8. 

Contents  of  the  Residence 

COMPRISING 

DECORATIVE  FURNITURE 

Georgian  and  other  Silver,  Old  Sheffield  Plate. 
THREE  OLD  FLEMISH  TAPESTRY  PANELS. 
PICTURES,  including  "Waterloo  Bridge,"  by  John 
Constable.  R.A.,  and  other  works  by  William  Collins, 
R.A..  J.  F.  Herring,  Senr.,  etc.  WATER-COLOUR 
DRAWINGS,  including  "Epsom  Downs."  by  Cooper 
Henderson,  and  several  works  by  Sir  Edwin  Landseer. 
Old  China,  Old  English  Cut  Glass,  Jacobean  Wine 
(!  hisses,  etc.  Books,  Cabinet  Objects,  etc.    Persian  Rugs 

Which  will  be  sold  by  Auction  on  the  premises  us  above  by 

MESSRS.  FOSTER 

(Established  1810) 
On  MONDAY,  .JULY  2nd,  1928 

and  two  following  days,  at  1  o'clock  precisely  each  day. 


.May  be  viewed  the  Friday  and  Saturday  prior,  June 
29th  and  30th,  from  10  to  5,  and  illustrated  catalogues  had. 


Waterloo  Bridge,"  by  John  Constable,  R.A. 


Over    Half  a  Century's    Experience  as  High-Class  PICTURE    FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners, 
and  RESTORERS. 
PICTURE  DEALERS 

Frames  made  to  Customers'  own 
designs. 

CHAPMAN  BROS. 

(Chelsea)  Ltd. 

241,  King's  Road 

CHELSEA,    S.W.  3 

Telephone  :    Ken.  0674. 

1.X  I 


Studio  and  Works  :    245a,  King's  Road. 


Warehouse  :     11,  Church  Street. 
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CHARLES  NOTT 


As  Exhibited  in  the 
Antique  Dealers'  Exhibition, 
Grafton     Galleries,  1928. 


38,  Bury  Street,  St.  James's 
LONDON,  s.w.i 

Telephone:   Gerrard  1173 


FINE   LAPIS  KORO 
Kien-Lung.  1736-1795 


FINE  JADE  VASE 
KlEN-LUNG,  1736-1795. 


FINE  JADE  KORO 
Kien-Lung.  1736-1795. 


('  II  I  >'  K  S  B     WORKS     OF  ART 


Old  6ngUsb  furniture  &  Cdorks  of  Hrt 

Collections  or  Single  Pieces  Purchased. 


An  extremely  rare 
William  and'  Mary 
Mnrqueteiie  Cushion 
Mirror,  of  the  finest 
quality,  in  perfect  and 
original  condition. 
With  original  glass, 
4  ft.  high  by  2  ft.  6  in. 
wide. 


ANTHONY  BROOKE  Ltd. 

20,  EROMPTON  ROAD,  S.W.I 


Telephone 
Sloane  5  0  35 


Telegrams : 
Anthonique  Knights,  London 


EDWARD  NIELD 

Member  of  the  British  Antique  Dealers'  Association 

Enih}  Englfsb  JFurntture,  fl>ottcv\?  an&  Glass 

223,  Corporation  Street 
PRESTON 

Telephone 
244 

After 
Business 
Hours 
765 
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One  of  a  set 
of  r six  !' 
Chippendale 
Mahogany 
Ladderback 
Chairs,  in 
untouched 
condition. 
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ANTIQUE  S 

Early  English  bureau 
bookcase  with  unusual 
Serpentine  front 

MAPLE  &  CO 

The  'Largest  Furnishing  Ustablishment  in  the  World 
TOTTENHAM  COURT  RD.  LONDON   W.  1 


PARIS 


BUENOS  AIRES 


:sxtc. 


SCOTLAND 


ARTHUR  CHURCHILL 


Antique  Mahogany  breakfront  Writing  Bureau.    Length,  4  ft. 
Original  condition  and  fine  colour. 

JOHN  BELL 

29,  Windmill  Brae,  and  5'7,  Crown  Street 

ABERDEEN 


OLD    DRINKING     GLASSES  OF 
ALL  PERIODS 

OLD  CUT  GLASS 
10,  DOVER  STREET,  LONDON,  W.l 

(First  Floor) 
Telephone:  Regent  5431 
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QUANTRELCS 
ANTIQUE  GALLERIES 

IOO,  DEAN  ST.  LONDON.Wl 


CH1MNEYPBECES  STAIRCASES  FITMENTS  OF  ■„ 
EVERY  DESCRIPTION  IN  PINE  OR  OAK. 

A  SELECTED  COLLECTION  of  PERIOD  FURNITURE 


EXCEPTIONALLY  FINE  ADAM  CHIMNEYPIECE 


f 

I 

7 


If 'on  by 
Lord  Somerset's 
h.h.  "  Scorpion  1 
/«  1810. 
Silver  Gilt. 
Date  1808. 
Weight,  15  5  oz 

r.  Robbins 


The  Exeter  Races  Gold  Cup,  ItXio 


Birch  &  Gaydon  Ltd 

( Established  17W)         Telephone  Central  J/60 

153  Fenchurch  St.  London  EC  3  ^ 


J.  G.  MAY  &  SON 

Established  1888. 

Antiques  ::  Works  of  Art 

Export  Business  a  Speciality 


Collection  of  OKI  English  Pewter,  in  prime  condition, 
with  original  patina.      5(5  pieces. 


34,  CHURCH  STREET,  HEREFORD 


Near  Cathedral 


July,  1028. — No. 


Telephone:  Hereford  272  1 
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Van  Diemen 

&  Co. 


016 


BERLIN 
Unter  den  Linden  17 

NEW  YORK  AMSTERDAM 
21  East  57th  Street  Rokin  9 


A.  Van  Dyck 


A  small  early  Oak  Refectory  Table,  in  tine  original  condition 
and  good  colour.    4  ft.  8  in.  long  by  2  ft.  5  in.  wide,  'I  ft.  5  in. 
high  ;  on  top  a  Hue  old  Pewter  Chalice. 

A  LARGE  COLLECTION   OF  GENUINE  AND 
VERY    DESIRABLE    ANTIQUE  FURNITURE 
AT   LOWEST   POSSIBLE  PRICES 

Reuben  Shenker 

Z\k  ©lb  ©afc  Galleries 

70,  Red  Lion  Street,  HOLBORN, 
LONDON,  W.C.  1 

Telephone:   CHANCERY  7223 


SMITH'S  ANTIQUE  SHOP 

Antiques  of  eiw  description  bought  and  sold 


Antique  Dresser,  unusually  fine  example  of  this 
period,  8  ft.  by  7  ft.,  and  Whieldon  Toby  Jug, 
Liverpool  Print  Puzzle  Jug,  Staffordshire  Cottages, 
Staffordshire  Figures,  Bow  Scent  Jar,  Bristol  Vases, 
Pair  old  Flower  Baskets,  Mason  Jug,  Sevres  Group, 
Walton  Groups,  Spode  Puzzle  Jug,  Set  Crown  Derby 
Vases,  Mason  Jug,  Dragon  Handle,  Whieldon  Lion, 
Crown  Derby  Tea  Set. 

ECCLESHALL,  STAFFORDSHIRE 
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M(  )RNING, 
OR  DIANA  AT 
THE  BATH. 

By  COROT. 

64  by  88  cm. 

Masterpiece  for 
museum. 

Perfect  state  of 
preservation. 

Signed. 

Fully  guaranteed. 

Collectors  are  invited 
to  correspond . 


ARMAND  POCHELON 

•  71 1  at  1  ufactu  ritig  J  ewe  I  let  * 


2,  Place  de  la  Fustene 

GENEVA 


A  Silver  Processional  Cross,  in  the  form  of  a  Maltese  cross,  with  square 
panel  in  the  centre,  and  crescent-shaped  support  below,  engraved  on 
both  sides  with  scenes  from  the  Life  of  Christ,  Saints  and  foliage  on  a 
matted  ground,  and  on  one  side  with  an  inscription  in  Arabic  characters, 
which  translated  reads,  "  The  Holy  Trinity,  Equal  in  Substance, 
There  are  Three  Persons  and  One  God";  while  in  the  centre  panel  is 
a  figure  on  the  robe  of  which  are  Arabic  characters,  which  translated  read, 
"The  King  of  Kings,"  and  "Sahay  Segad"  (Justus,  Ethiopian  King  of 

the  1 8th  Century)  -21  in.  high  Abyssinian. 
Captured  at  Magdala,  in  1867,  by  Field-Marshal  Sir  Robert  Napier,  first 
Baron  Napier  of  Magdala.  Exhibited  at  '.he  South  Kensington  Museum,  1890. 
For  further  particulars  and  order  to  view  in  London,  write 
LADY  MAXWELL  of  CALDEHWOOD,  GLEN  OWEN,  CHELTENHAM 

July,  1928. — No.  cccxxiii 


IVORY  MODEL  SHIP 

of  the  line,  Nelson  Period,  labelled  "Victory,"  but 
really  the  French  "  Argonaut,"  captured  c.  1795,  and 
used  by  the  British  as  a  Man-o '-War.  The  work  of 
a  prisoner  of  war  of  the  period,  who  was  conscripted 
when  an  ivory  worker  at  Marseilles.  Complete  in 
every  detail.  Interior  modelled  as  beautifully  as  the 
exterior.  Fully  rigged  with  boats  swung  from  the 
yards.  35  in.  long,  25  in.  high.  In  same  family 
over  100  years  and  is  in  perfect  state  of  preservation. 

Apply  to  the  owner  : 

Mr.  A.  W.  HARRIS 

3,  Suffolk  Place,  HAYMARKET,  S.W.I 
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By  order  of  the  Executors  of  the  late  Colonel  Ralph  Peacock  Following  the  Sale  of  the  Estate 


CHARTERS,  sunninghill,  Berkshire 

(ii  miles  equidistant   from   Sunninudale  and  Ascot  stations.) 

Z5l)£  TEntire  (tontents  of  tl)e  Mtattsion 

DECORATIVE  FURNITURE 

FINELY  EXECUTED  MODERN  CABINET  WORK  in  mahogany,  walnut  and  oak  ;  an  ebony 
pedestal  writing  table,  elaborately  mounted  in  chased  ormolu  (made  for  the  Khedive  of  Egypt);  an 
eighteenth-century  mahogany  breakfront  bookcase  ;  a  pair  of  Boulle,  red  tortoiseshell  and  ormolu 
dwarf  cabinets;  two  Boulle  and  tortoiseshell  knee-hole  pedestal  writing  tables,  mounted  in  ormolu, 
in  the  style  of  Louis  XIV.  ;  a  concert  grand  pianoforte  in  ebonised  case,  by  Erard  ;  chairs,  settees, 
mirrors,  cabinets,  bookcases,  writing  and  occasional  tables. 

PERSIAN,     TURKEY,     and     AXMINSTER     CARPETS;     SILK     and     other  CURTAINS; 
l'(  )RTI  Ll<  LS  :    the  equipment  of  twent)   bed  and  dressing  rooms. 

PORCELAIN,    GLASS,   BRONZES,  ENAMELS 

"The  Last  Call,"  a  finely  executed  bronze  equestrian  group  by  C.  B.  Birch;  a  set  of  four  figures 
"The  Seasons";  a  5-ft.  figure  of  Mercury,  after  John  of  Bologna,  and  other  bronze  groups  and 
figures  ;  cloisonne  ware  ;  Viennese  and  Genoese  enamels  ;  Worcester,  Crown  Derby,  Sevres,  Dresden, 
Chinese,  Japanese,  and  Viennese  porcelain   in   figures,   groups,   tea,   coffee,   and   dessert  services; 

Italian  majolica  ;  carvings  in  ivory,  curios,  etc. 

ARMOUR,  WEAPONS  AND  TROPHIES 

Two  steel  cap-a-pie  suits  of  armour,  Oriental  arms  and   trophies,  shields,  rapiers,   bayonets,  flint- 
lock pistols,  spurs,  damascened  helmets,  Japanese  ornamental  swords,  morions  and  steel  gauntlets, 
battle  axes,  Indian  trophies  and  South  Sea  Island  weapons. 

PAINTINGS  AND  DRAWINGS 

Paintings  by  J.  Clayton  Adams,  A.  Bonheur,  C.  W.  Cope,  R.A.,  Ernest  Crofts,  R.A., 
H.  W.  B.  Davis,  R.A.,  John  Fade,  R.A.,  C.  Frith,  R.A.,  Sir  John  Gilbert,  R.A.,  Frederick 

Goodall,  R.A.,  B.  W.  Leader,  R.A.,  David  Murray  and  Hamilton  Macallum. 
Drawings  by  Samuel  Bough,  C.  E.  Brittain,  Copley  Fielding,  Birket  Foster,  Louis  Haghe, 

W.  Hull,  T.  M.  Richardson  and  R.  Thorne  Waite. 
Pastel  portraits,  pencil  sketches,  engravings,  etchings,  photographs,  etc. 

SILVER  AND   SHEFFIELD  PLATE 

in  entree  dishes,  epergnes,  salvers,  dish  covers,  tureens,  mustard  pots,  muffineers,  salt  cellars, 
cruets,  cream  ewers,   tea  and  coffee  services,   hot  water  jugs,   tea   trays,  spirit  lamps,  tankards, 

candelabra,  spoons,  forks,  cigarette   boxes,  knives. 

A  CHOICE   CELLAR   OF   WINES  AND  SPIRITS 

including    OLD    VINTAGE    PORT,    Hock,   Burgundy,    Sherry,    Claret,    Moselle,    RARE  OLD 

BRANDIES,  WHISKY,  etc. 

ORCHIDS 

comprising  specimens  of  Brasso  Cattieya  "  Mrs.  J.  Lehmann  "  ;  Laelia  x  Cattleya  Trianae  ;  Laelia  Cattleya  "  Phcebe  "  ; 
Laelie  Cattleya  "  Dominiana"  ;  Laelia  Cattleya  "Walter  Gott " ;  Laelia  Cattleya  "  Luminosa "  ;  Laelia  Purpurata  X 
Brassavola  Digbyana  ;    Vanda  Caerulea   "  Vanda   Tricolour   Patersoni " ;    Odontoglossum ;    Odontioda,  etc.,  in  variety. 

OUTDOOR  EFFECTS.        Harness  and  Saddlery.        Cattle,  Horses,  Hay,  etc. 

Messrs.    KNIGHT,   FRANK   &  RUTLEY 

will  sell   by  Auction,   on  the  premises,  as  above,  on 

MONDAY,    JULY    23rd,   AND    FOLLOWING  DAYS, 

at  one  o'clock  precisely  each  day.  Private  view,  by  card  only,  on  Thursday,  July  19th,  from 
10  to  5  o'clock.  Public  view  on  Friday  and  Saturday,  July  20th  and  21st,  from  10  to  5  o'clock. 
Catalogues  (illustrated,  price  5/-  each,  plain  copies  free)  of  Messrs.  J.  Carter,  Jonas  &  Sons, 
Land  Agents,  8,  Suffolk  Street,  Pall  Mall  East,  S.W.I,  or  of  the  Auctioneers,  at  their  Offices, 
20,  Hanover  Square,  London,  W.l. 
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PORTING  PRINT 

of  the 

EIGHTEENTH  AND 
EARLY    NINETEENTH  CENTURIES 

By  F.  GORDON  ROE 

WITH   AN  INTRODUCTION 

By  C.  REGINALD  GRUNDY 


Thomas  Oldaker   on  "Brush" 


'"  We  recommend  this  guinea  volume  heartily  to  all  sportsmen  and  collectors.  It  is  to  be  reckoned 
among  the  treasures  of  sporting  art."     H.  A.  B.  in  Illustrated  Sporting  and  Dramatic  .News. 


Order  Form 

To  the  Publishers  of  The  Connoisseur. 

Please  send  me  copy  (copies)   of  "Sporting  Prints  of  the  Eighteenth  and  Early 

Nineteenth  Centuries,"  by  E.  Gordon  Roe,  for  which  I  enclose  

Name  (Mr.,  Mrs.,  etc.)  

Address      Date  

(Please  write  distinctly.) 

Price,   21/-  net;    post  free,  21/6. 

Orders  to  be  sent  to  THE  CONNOISSEUR  Ltd.,   I,  Duke  Street,  St.  James's,  London,  S.W.I 

[nly,  i')2S.    V..  i-rcxxiii.  LXVI  B 
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Victor  Jourado 

102,  Mount  Street, 

Grosvenor  Square, 

W.  l 

Telephones  :    Mayfair  5857,  Grosvenor  2857 


Flower   and   (Bird  'Pictures 
by  Old  Masters,  Needlework, 
tapestries,   and  fine  Queen 
Anne  Walnut  Furniture 


A  very  rare,  unusually  small  Queen  Anne  kneehole  Desk,  vers  fine  colour. 
2  ft.  2i  in.  wide,  2  ft.  4  in.  hi>>h,  1  ft.  4  in.  deep. 


Boswell  8}  Ward 

ANTIQUES 


Genuine  Queen  Anne 
Bureau  Bookcase. 

Original  condition. 


30,  Dover  Street  -    Piccadilly,  W.I 


Telephone:    GERRARD  091 3 


ALOYS  I  A 


(R.  H 


ERIOT  and 
BRAMLEY 


J)eaUr  la  .Antiques 

1 17,    MARINA,    ST.  LEONARDS-ON-SEA 


Telephone:    HASTINGS  1283 


Chippendale  serpentine-fronted  kneehole  Commode,  in  perfect 
order  and  original  condition.    3  ft.  b  in.  by  2  ft.  at  widest  part. 
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ye  Olde  Mint  Rouse,  Peixnsep,  Sussex 


X 


LARGEST  COLLECTION 
OF  ANTIQUES  IN  THE 
SOUTH     OF  ENGLAND 


AMERICAN  AND 
COLONIAL  VISITORS 
CORDIALLY  INVITED 


X 


We  have  several  Library  Tables  similar  to  photograph  in  mahogany. 
All   natural   old   colours.  Average   size,   5  ft.   to  5  ft.  6  in. 


ONLY  ADDRESS : 

MINT  HOUSE 

PEVENSEY,  SUSSEX 


telephone  l\o.  '  7  'Pevensey 

cUelegrams  •' 

"Mint  House,  'Pevensey' 


Reproductions 


of 


016  jpasi£an65Ztarcassite 
ijouterie 


are  made  for 


Trade   Buyers  only 


at 


THE   OLD  HOUSE 


situated  at 


35,  SOUTHAMPTON  STREET 

FITZROY  SQUARE,  LONDON 
w.  I 

Strictly  wholesale 


Telephone  :  Museum  1  Of 5 1 
Closed  all  day  Saturdays 


DOUBLE  SECTIONS,  DOUBLE  EFFICIENCY, 
LOWER  COST. 


T 


HE  variety  of   book  sizes  makes  the  new  Minty  DOUBLE 
SECTIONS,  with  adjustable  shelves,  a  great  boon.    These  enable 
you  to  store  the  handy  "pocket  size"  volume  with  larger  ones 
two  rows  of  books  to  one  pair  of  doors.    This  brings  a  consider- 
able economy  in  outlay. 


MINXVn 


XTistt'U  iCt^S  ECTIO  N  AL 

XrflOOKCASE 

Quality  of   wood   and  [workmanship   is  of   the   usual  "MINT\ 
Standard.    The  Combinations  shown  here  form  excellent  founda- 
tions for  the  fastest  growing  libraries. 
MINTY  BOOKCASES  CAN  BE  PURCHASED  BY  DEFERRED  PAYMENTS 

Write  for  New  Illustrated  Catalogue  containing  fullest  particulars  of 
Minty  Bookcases,  including  various  period  styles  at  moderute  prices.  : 


(Dept.    44-45,  HIGH  STREET,  OXFORD 

London  Showrooms    36.  Southampton  St.,  Strand. W.C. 


July,  192S.--NU.  cccxxiii, 


LXVII1 


The  Connoisseur 


riod  Chimneypieces 


A  GENUINE  Eighteenth- 
century  Statuary  and 
Sienna  Marble  Chimneypiece, 
removed  from  Hales  Place, 
Canterbury,  together  with  other 
fine  examples  of  the  period. 

DIMENSIONS: 

Length  of  shelf  -  6  ft.  4§  in. 

Height    -  -  5  ft.  If  in. 

Opening,  wide  -  4  ft.  4  in. 

high  *  3  ft.  10i  in. 


Bratt  Colbran  &  Co. 

and  The  Heaped  Fire  Co.  Ltd. 
10,  MORTIMER  STREET 
LONDON    -  .    W.  1 


Charles  J.  Sneyers 

The  Tudor  Rose,  HASLEHERE,  SURREY 


Telegrams  cj  Cabhs: 
Sneyers,  Haslcmei  e,  Surrey. 


Telephone  : 
Haslemere  3b2. 


OLD    ENGLISH  FURNITURE. 


A  Chest  of  Drawers  on  original  stand.    The  front,  top.  and 
sides  veneered  in  oyster-wood  of  the  finest  quality. 


Miss  Elsie  Deane 

22,  MILL  ST.,  MAIDSTONE,  KENT 

has   a   large  and  varied  stock  of 
Antique  Furniture,   China,  Glass, 
Silver,  Sheffield  Plate,  etc. 


BURLINGAIV 

Fine  old  Queen  Anne  three-chair-back  WALNUT  SETTEE  in 
original  condition. 
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ICKERY 

S&\ reappointment 
S,A'e>,Jm/fA~efc.  fo  JiM  (/w  Jfief 
/e>\'cf/cy  So  jH  J^f  the  Queen 


For 


FITTED  DRESSING  CASES. 
SUIT  CASES. 

MOTOR   TEA   AND  LUNCH  CASES 
COCKTAIL  CABINETS. 
SILVER  WARE. 
FINE  LEATHER  GOODS. 
ENAMEL. 

SHAGREEN.  IVORY. 
TORTOISESHELL. 
CIGARETTE  &  VANITY  CASES. 
JEWELLERY. 
WATCHES,  &c. 


You  are  invited  to  call. 


— 


R.  KIDSON  SWALES 

Antiques  and  ~Pecorations 


SALE  BY  AUCTION 


WITHIN' 


Set  of  10  fine  old  Chippendale  Chairs,  carved  knees, 
ball-and-claw  feet;  2  elbow  and  8  single. 


THE  GALLERIES, 

1,  Cookridgc  Street,  LEEDS 


Ooucl)  llfouse 

yidav  Stirling,  Scotland 

July  10th,  11th,  12th,  and 
following  day  if  necessary 

ALEXANDER  SANDS 

Auctioneer 

14,  Dumbarton  Road,  Stirling 

HAS  BEEN  FAVOURED  WITH  INSTRUCTIONS 
FROM 

SIR    1  >OU<  iLAS    SETON-  steuart 

BART. 

to  sell  the  Contents  of  this 
fine  old  Historical  Mansion 

including  fine  examples  of  Chippendale, 
Sheraton  and  other  Furniture,  fine  old  Crystal 
and  China  Ware.  Adams  and  Georgian 
Mirrors.  Portrait  Paintings  by  Reynolds, 
Zoftany,  Mytens,  and  others.  Beautiful 
Engravings  and  Prints.  Long  -  Case  and 
Bracket  Clocks.  Old  Tapestry,  Eastern 
Carpets,  Antique  and  Serviceable  Linen,  etc. 

Full  particulars  in  catalogues,  in  course  of 
preparation,  price  2/-  each,  from  the  Auctioneer. 
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telegrams  : 

freemandom 
Barb,  London 


Dealer  in  Antique  Silver.  01(1  Sheffield  piale,  eic. 


TELEPHONE  : 

6117  CLERKENWELL 


Highest  Prices  given 
for  specimen  pieces. 


And  at 

534,  Madison  Avenue, 
NEW  YORK,  U.S.A. 


4j  9oAalfeyiMfA/?  *Iffiui/dma4,  S^Ont/om 


E.  C.l 


Plain  Round  Teapot    London,  1764    15  oz  10  dwt    Maker.  F  W 
Plain  Ball  Kettle  on  stand  and  lamp    London.  1737    51  oz  8  dwt    12  in  high     Maker.  Peter  Archambo 
Cow  Cream  Jug    London,  1764    4  oz.  16  dwt.    Maker,  unknown. 


MARGARET  LANGLEY 

(LADY  smith) 

131,  WIGMORE  STREET,  LONDON,  W.1 


Two  of  a  set  of  six  painter!  chairs. 
Beautifully  decorated  table.  Papier  mache  tray. 

GENUINE  ANTIQUE  FURNITURE  OF  ALL  PERIODS  AND  OLD 
NEEDLEWORK.  FINEST  COLLECTION  OF  PAPIER  MACHE 
IN  LONDON.  Telephone  :  Langham  3091 


EDGAR 


Rare  Amber  Figure  of  the  "Fire"  variety 
depicting  K wan- Yin  seated.  Chinese,  18tli 
century.  5  in.  high.  On  black  wood  stand. 


'Phone  Regent  3594 

©lo  Chinese 
porcelain  ano 
Decorative 
Oriental 
Worfts  of  Bit 


169,  Piccadilly 

LONDON,  W. 

(Opposite  Bond  Street) 
Also  at 

41,  Duke  Street 
Manchester  Sq.,  W. 
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A.  MAURICE  &  Co. 


Ltd. 


78,  WIGMORE  STREET,  W.  1 

  Telephone  :    Langham  1774   


LARGE  SELECTION   OF  CHOICE 

Persian 
Carpets  &  Rugs 

ALWAYS   IN  STOCK 
Speciality  of  Early  Persian  and  Chinese  specimens 

ALSO 

Embroideries  and  Needleworks 


A  Fine  Seventeenth-century  GIORDEZ  Prayer  Rug 


INSPECTION  INVITED 


PICTURES  BY  OLD  AND  MODERN  MASTERS 


Examples 
of  the 

Early  English, 
French,  Dutch, 
and 

Italian  Schools 


INSPECTION 
INVITED 


■  Crossing  the  Brook,"  by  Henry  Thomson,  R  A 
Size,  25}  in.  by  18  in. 

Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  Bridge  St.,  Deansgate,  MANCHESTER 

Tel.  4738  Central. 
COLLECTION  OF  WATER-COLOUR  DRAWINGS 

July,  1928. — No.  ccexxiii. 


HARTIGAN  LTD. 

28,  Davies  Street,  Berkeley  Square,  W.l. 


TELEPHONE  :     MAYFAIR  1921. 


ANTIQUES. 


OBJETS  D  ART. 


A  William  and  Maty  Walnut  Chair,  with  oiiginal  leather  seat. 
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MEMBER   OF  THE   BRITISH    ANTIQUE    DEALERS'  ASSOCIATION. 


TELEPHONE : 
KENSINGTON  0877 


CABLES  a  TELEGRAMS: 
"ANTIFAKE.  SLOANE,  LONDON. 


Oft  <£ngfte0 
^urnt^ure 

ORIENTAL  &  ENGLISH 
PORCELAIN 


CHIPPENDALE  DESK,  very  fine  example  of  craftsmanship 

IN     MAHOGANY.  SOLD    SINCE    GOING    TO  PRESS 


12,  SYDNEY  ST. 
CHELSEA,  S.W.3 


FLOWER  &  FRASER  LTD., 

141,   New  Bond  Street,   LONDON,  W.  1 

Telephone    Mayfair  6022 


TELEPHONE 


GROSVENOR  1730 


A  carved  wood  and  gilt  Adam  Mirror,  with  original  plate. 
Extreme  sizes,  36  in.  by  17  in. 

Antiques  Works  of  Art 

Decorations  Furnishing 


TRITTON 

(Member  of  the  British  Antique  Dealers'  Association) 

120a,  MOUNT  STREET,  LONDON,  W.i 

and 

11,  RUE  DES  ETATS-UNIS,  CANNES 
AM,  FRANCE 

^Antiques  and 
Work^  of  J[rt 

Fine  Walnut  and  Mahogany 
Chinese  Lac  Screens 
^Porcelains,  etc. 


WANTED— 

Fine    Eighteenth-century  Furniture 
(English  and  French) 

Old  Silver,  etc. 
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Muirhead  Moffat  &  Co. 

134,  Douglas  Street,  Glasgow,  W. 


COME  TO  SCOTLAND 


The  stock,  which  is  one  of  the 
largest  in  Scotland,  consists  of 

RARE  ANTIQUE  FURNITURE 
CHINA,  SILVER,  BRASS,  PICTURES 
NEEDLEWORK,     ARMOUR,  ETC. 

will  be  offered  at  a  considerable 
reduction  previous  to  removal 
in  July  to  NEW  PREMISES  at 

132-134,  BLYTHSWOOD  STREET 

off  Sauchiehall  Street 

(same  position  one  Street  nearer  centre  of  City) 


Original  engravings,  etchings,  Woodcuts, etc. 


BY  OLD 
AND 

MODERN 
MASTERS 

Rembrandt, 

Diner, 

Ostade, 

Van  Dyck, 

Nanteuil, 

Dreuet, 

Edelinch, 

Bone, 

Cameron, 

Corot, 

S.  Haden, 

Legros, 

Meryon, 

Whistler, 

Zorn. 


ZORN  :   Olaa  lir.nt 


GUTEKUNST    &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 

Telegraphic  Address:  Artus,  Berne. 

New  Illustrated  General  Catalogue  No.  XXV.  now  ready.     Price,  5  francs  =4s.  =  $7. 


G4LERIE  LOCARNO 


Old  and  Modem  Paintings 


es 


15  Rue  Laffitte 

PARIS 
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*  One  of  a  set  of  six  carved 
Hepplewhite      Shield  -  back 
Chairs  in  Mahogany. 


Telephone  : 
Shane  2566. 


Cablegrams  : 
Adamax,  London, 


•  Authentic  ^Antiques 


A  large  and  varied  stock  at  prices  that  enable  the 
English  and  American  dealers  to  buy 
with  ensured  success. 


NORMAN  R.  ADAMS,  Ltd. 

(Members  of  the  British  Antique  Dealers'  Association). 

10,   HANS   ROAD,   LONDON,  S.W.3 

(Side  of  Harrods'), 

Also  at  8,  OLD  KING  STREET,  BRISTOL:  and  at 
140,  CHARLES  STREET,  BOSTON,  U.S.A. 


*  Polished   with  ADAMAX   (the   Super-Wax),   specially    made  for 
preserving   and   beautifying   Antique    Furniture.      Obtainable  from 
N.  R.  A.  Ltd.  only.       3  -  per  6  oz.  tin  post  free. 


Harold  Davis 

Buys  and  Sells 
Unique  specimens 
of  Antiques 


ENQUIRIES  FAITHFULLY 
ATTENDED  TO 

A    VISIT     IS  CORDIALLY 
INVITED 

w 


39,  King  Street,  St  James's 

LONDON,  S.W.I 

Gerrard   7  163 


PAIR    OF    FINE    MARBLE  LIONS 
Size.  13  by  8  by  5j  in       Price.  £10   IO  O 


»i\  'V/         ,     ,   1 


JACOBEAN    BLANKET  CHEST 

Size.  3  ft.  4  in.  by  2  ft.  6  in.  by   1   ft.  8  in. 
Price.  £2  1 

FRED*  AXFORD 

ANTIQUE  DEALER 

304,  VAUXHALL  BRIDGE  ROAD,  s.w.i 
Trade  Supplied         telephone:  Victoria  6349 
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Antique  furniture 

t)isitt1)e 

Old-World  Qalleries  \ 


A  fine  original  18th-century  buir  walnut  Bureau  Bookcase, 
with  glazed  doors  and  interesting  interior.  Several  other 
period   examples,    including    a    rare   one  only  2  ft.  4  in.  wide. 


VISITORS  TO  LONDON 

are  cordially  invited  to 

THE  EXHIBITION  OF 

AUTHENTIC  ANTIQUE  FURNITURE 

at 

THE  OLD-WORLD  GALLERIES 

65,  Duke  Street,   Grosvenor  Square, 
LONDON,  W.I 

Near  Self  ridges,   5  doors  from  Oxford  Sheet. 


This  Qlass  Sale  is  different 
from  all  Similar  Occasions 

THE  usual  sale,  where  liberal  price  concessions  are 
made,  offers  goods  of  indifferent  quality,  oddments,  and 
slow  sellers.  This  movement  presents  vast  quantities 
of  the  choicest  glass.  The  whole  of  our  stock  is  included. 
You  save  at  least  a  quarter.  In  many  cases  you  save  half. 
Plenty  for  those  who  come  and  for  those  who  write. 
These  are  hints  of  the  bargains  offered. 

Sale  Catalogue  post  free. 


239. 


239. — A  very  beautiful  round  bowl,  cut  in  plain  panels,  with 
cut   and   shaped   border.      Diameter,  9  in.,  height,  6  in. 
Regular  price,  £6.    The  bargain  of  the  sale  at  70/-. 
JY  1.— A  fine  set  of  bottles  in  blue  glass,  engraved  for 
spirits.    The  set  of  three  for  £5. 

JY  2.— Double-lip  blue  finger  bowls  of  excellent  colour  and 
in  good  condition.    Reduced  from  £8  to  £5  lor  ten. 
JY  3.—  Sweet  dishes  with  diamond  cut  belts,  on  cut  short 
stems  and  star  cut  circular  bases.    Diameter,  7  in.    A  pair 
for  22/6. 

JY  4.— Heavy  tumblers  cut  in  plain  panels,  with  heavy  cut 
bases.    Reduced  from  £9  to  £4  for  the  set  of  ten. 
JY  5  — Panel  cut  decanters  with  star  cut  bases  and  three 
collars.    A  bargain  at  £5  the  pair. 

Yew  choice  of  these  three  goblets  at  60  /-  the  dozen' 


392.  393.  394. 


392.  —Crystal  goblet  with  cut  belt  of  small  diamonds,  sur- 
mounted by  lozenges.  Star  cut  square  base.  Height,  4$  in. 
A  do/en  for  (i0/-.j 

393.  — Crystal  goblet  with  shaped  howl,  cut  in  panels  and 
sprigs.     Height  nearly  4f  in.    A  do/en  for  60/-. 

394.  — Crystal  goblet  with  band  of  lozenge  cutting  and  large 
diamonds  below.      Star  cut  square  foot.     A  dozen  for  60/-. 

BEADS 

:   A  really  remarkable  collection,  which  has  no  duplicate  : 

:   anywhere.    Each  necklace  reduced  for  this  great  sale.  : 

Catalogue  post  free.    The  bead  bargain  of  the  sale  is  a  : 

:   necklace    of    long,  tapering  stones  of  the  finest  rock  : 

:  crystal,  skilfully  cut  to  reveal  their  beauty.    There  are  : 

:  tiny  carnelians  between.    If  these  are  not  required,  the  : 

necklace  can  be  re-strung  w  ithout  extra  charge.  Length,  : 
:   32  in.    Amazing  value  at  40/-. 


All  goods  carriage  paid  in  Great  Britain, 

DROOD 

Society  Ltd.     Facing  Harrods 

116,  Brompton  Road,  London,  S.W.3 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

•/ 

OBJETS  D'ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINKS 

at  their 

FIVE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MAYI'AIR  0170 


Chas.  Angell 

34,  Milsom  Street 
BATH 


♦  ♦ 
t 


Large  stock  of  ANTIQUE  FURNITURE  at 
low  prices  for  sale.  Trade  and  Export. 


Set  of  5  Antique  Sheraton 
Chairs.    Original  condition. 


Set  of  8  Antique  Mahogany 
Chairs.  Perfect  condition. 
Unrestored.  


Telegrams:  "Carpets,  Belfast." 


Set  of  eleven  genuine  Antique  Chairs. 
TSkg 


Telephone  826 


Wright  &  Hunter 

LIMITED 

Members  of  the  British  Antique  Dealers'  Association 

Dealers  in  Genuine 
Antique  Furniture 


16-22,  ARTHUR  STREET 

BELFAST 


1.  xx  vn  ■# 
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Established  1892  Telephone:  Gerrard  7621 

J.  LEGER  &  SON 

13,  Duke  Street,  St.  James's 

LONDON,  s.w.i 
Oil  ^paintings 

by 

016  Pilasters 

of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  &  ITALIAN  SCHOOLS 


Dead  Game  and  Still  Life.    Franz  Snyders.    Size,  95  in.  by  58 


I  NSPECTION 
CORDIALLY  INVITED 


OIL  PAINTINGS 
PURCHASED 


Old  French  17th-century  Carved  Oak 
Bedstead.     Size.  6  ft.  7  in.  by  4  ft.  9  in. 


Telephone:  Kensington  8071 

A  ill 'iq tics, 
Old  Pictures, 
1 1  'edding  Presents 
Moderate  Prices 

Pictures    restored  and 
cleaned  by  expert  art  ists 
at  /invest  prices 

TUl.  SMALL 
COLLECTOR 

L  i in  i ted 
Director:  Mrs.  G.  A.  LEWIS 

4,  Dalmeny  House 
Thurloe  Place,  S.W.7 

(Opposite  the  Victoria  and 
Albert  Museum i 


The  Index  to  Vol.  79  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  December,  1927,  can  be  obtained 
for  £4  9s.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


MARTIN  &  Co.,  LTD 

ESTABLISHED  1806  TELEPHONE  2821 

Pearl  and  Diamond  Merchants 


A  large  and  varied  stock  of  rare  and 
interesting  English  and  Continental 
antique  silver,  early  English  clocks,  etc. 


George  III.  Uase  and 
Cover,  in  perfect 
condition.  Made  b\i 
(  has.  AHridge  and 
Hznry  Cover,  London. 
Height,      I  5  inches. 

Height,    78  ounces. 

Date,  1783. 


Your  enquiries  and   inspections  esteemed 

COLONIAL  AND  AMERICAN 
VISITORS  SPECIALLY  INVITED 


Promenade 


Cheltenham 


— No.  cccxxiii 
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Hntique  Stiver  anb  ©lb  Sbeffielb  iplatc 


FINE  SET  OF  SILVER 

TEA  CADDIES 
\         made  by  Peter  Archanibo 
ajPk       of  London,  in  I  746 

Centre  one, 

3  in.  by  3  in.  by  4.3  in. 

Others, 

3  in.  by  l\  in.  by  4^  in. 


The  Sussex  Goldsmiths  &  Silversmiths  Co.  Ltd. 

13,  PAVILION  BUILDINGS,  CASTLE  SQUARE,  BRIGHTON    Telephone :  Brighto„  sen 


Specialising  in  choice  small  pieces  of 
Antique  Furniture,  Sheffield  Plate,  China,  etc., 
for  the  "intimate"  living  rooms,  or  for  gifts. 


Ch  arming  Old  Chippendale  Mahogany  Card  Table,  with  serpentine- 
shaped  front  and  sides,  finely  figured  frieze  under.  Left,  one  of  a 
pair,  dainty  Hrpplewhite  Mahogany  Elbow  (  hairs,  light  in  colour. 
Right,  a  fine  specimen  Hepplewhite  Dark  Mahogany  Elbow  Chair. 
Rare  Old  English  Bracket  Clock,  by  Richd.  Motley,  Wapping, 
circa  17  30.  Quaint  little  Sheraton 'Mahogany  Table  Desk,  with 
tambour  roll. 

H. NALDER  ^ 

21     Da  vies    St      Berkeley  square 

L1)    l^dVlC»     iJl.,     LONDON,  W.l 

(Close  to  Claridge's  Hotel) 


Golden  Sunset,  by  C   F  Daubigny. 


THE    BEST    COLLECTIONS,   both  large   and  small, 
have  been  supplied  with  high-class  Paintings,  Water-Colours, 
and  Etchings,  by  HENRY  J.  BROWN  (Late  W.Lawson 
Peacock  &  Co.) 

THE 

RAEBURN  GALLERY 

Only  Address — 

48,  DUKE  STREET 
ST.  JAMES'S,  S.W. 

(Close  to  Christie's) 


Good  Prices  Paid  for  fine  Portraits 
by  Raeburn,  Romney,  Hoppner, 
Lawrence,  etc. 
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ANTIQUE 
FURNITURE 


W.   H.  WHITE 

COLLEGE  COURT 

GLOUCESTER 


Genuine  Unrestored  Tr°de  -wPw 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

MRS.  THOMPSON,  of  the   New  Inn,  Holme-on-Spalding-Moor, 
Yorkshire,  has  a  collection  of 
GENUINE  ANTIQUES  TO  DISPOSE  OF. 

They  include  large  assortment  of  China,  Cut  Glass  and  Staffordshire 
Figures,  Pewter  and  Brass,  Old  Sheffield  Plate,  Tray  and  Wine  Cooler, 
Grandfather  Clocks,  etc. 


Near  Wallace  Collection. 


Phone  :  Ambassador  9835 
GENUINE  ANTIQUES,   FURNITURE,  CHINA    AND  CURIOS 

Pair  of  rare  small  painted  Bristol  glass  and  metal  Tea  Caddies,  circa  1790. 

MRS.  SNEYD  TAYLOR.  64,  George  St.,  Baker  St.,  W.l 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

SUTTON    &    SONS    Antique  Galleries 
Vicarage  Street,  FROME,  Som. 

Xicenset*  IDaluers  'pbone  96 

OLD  CRYSTAL  CHANDELIERS  •h2£££Sjr* 

Chandeliers  repaired,  reassembled^ od  missing  parts  supplied. 
Also  fine  Antique  Furniture.  Telephone  :  Langham  2495. 

F.  W.  STANDISH,  11,  East  Street,  Baker  Street,  W.l 


ART    RESTORING      VALUABLE  CHINA  AND 

Mn  i    ncoiuniiNo     pottery  skilfully 

RESTORED  by  one  of  Great  Britain's  most  capable  restorers. 
Estimates  given.   C/o  H.  SPENCE.  Old  English  Furniture,  etc.. 

25,  Pelham  Street.  London.  S.W.  7.  'Phone:  Kensington  8962 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 


R 


ANDOLPH     Old  Cnglisb  furniture 

(ARTHUR)    Tel.  102  THE  TRADE  SUPPLIED 

6,  1  5,  16,  Bridge  St.,  HITCHIN,  Herts. 


O  L  D  M  AN  —^hfe^Bri^/HiU.Va^eLv^y^  — 
43.  POYNDERS  ROAD.  CLAPHAM  PARK.  S.W.4  Wanted-Rare  Specimens 


LONDON 

S.W.  3 


174,  BROMPTON  RD., 

ANTIQUES 

W.   S.  MILLS 


W.   J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc 

Genuine  Examples  always  on  hand. 

fil  n  OAK  IN  I  AKFI  AND  FOR  SALE. — An  historical  old  Oak 
UlU  UAIV  111  l/MMlrtnU      Staircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON, 

13  15,  Lake  Road,  Keswick,  15,  Victoria  Street,  Windermere, 


Cumberland 


Westmorland. 


S       MANHEIM  BUYS  and  SELLS  important 

1  5*  FORDWYCH  ROAD  items°f  CHINA  &  POTTERY 

WEST  HAMPSTEAD,  N.W.2  suitable  for  Home,  American, 

Phone   Hampstead  6476  and  Colonial  markets. 


R.  G.  LOMAS  &  SON,  Ltd.,  41,  King  Street,  DERBY 

^^fflBLUE  JOHN 


"    TTTT^.  A  A/f  "      Telephone:  Old  Furniture, 

Jl^l  3A1V1         Frobisher  4044  chinai  Glass 

44  &  54,  KENWAY  ROAD,  S.W.5  etc.,  etc. 

(2  mins.  from  EARLS  COURT  STATION).  Early  Chinese 


A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 


P 


H0T0GRAPHY 

of  Antiques  &  Works  of  Art 
Portraits  in  your  Home 


Lt.-Col.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.  10 

  Telephone :  Kensington  3808   


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

Etc. 

TELEPHONE  3451 


REPAIRS — Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored. 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14     Park  5755 


eirlOOIIt  (Bailers  (M.  K.  Grant)  100,  Queen 's  Road, 
W.2  (1  minute  from  Whiteley's).     Every  Article  marked  in 
plain  figures.     Specialises  in  Small  Furniture. 
Cheapest  in  district  for  Genuine  Antiques.      Tel.  :  Park  2 1 42 


FOR  SALE. — Very  handsome  pair  of  hand-wrought 
Iron  Gates.  9  ft.  high,  12  ft.  opening  ;  very  beautiful 
design.     Photo,  on  application. 

GEMS,  CHURCH  STREET,  WEVBRIDGE. 

I.   FREEMAN   &    SON,  LTD. 

Scalers  in  Hnttque  Silver,  jewellers,  'Phone: 
©16  SbefHelo  plate,  Cbina,  Class,  etc.         Hoibom  4633 

DIAMOND  HOUSE.  37-38.  HATTON  GARDEN 
LONDON,  E.C.I 


WEST  46th  ST.  AND 

NEW  YORK 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jllso  at  290,  Glossop  Road,  Sheffield 

TAnHmio*  ARNOLD  ETHERIDGE 

'"^  V  1 1  i  IC|  \\  (Late  Frank  Davis  Ltd.) 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China.,  Glass,  Ivories,  Sheffield  Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 


COAGULINE 


Transparent  Cement  for  the  collector. 
Unrivalled  for  mending  bric-a-brac, 
jewellery,  antiques.  Hne  cabinet  work. 
Setsquickly.  Knsures  a  permanent  imperceptible  union.  For  glass,  china, 
wood,  bone,  ivory,  marble,  ebony,  vulcanite,  etc.    Chemists,  6d.and  1/- 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  j>iven. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


W.  BOSWORTH  &  SONS,  ™  ^  ^ 
Dealers  in  all  kinds  or  Antiques 

31,   Marefair,  NORTHAMPTON 


July,  1928. — Xo.  ccexxiii. 


LXXX 


The  Connoisseur 


Qbr  the  Special  Occasions 
which  occur  every  day 

Playe  rs 

Virginia  Cigarettes 

lO  for  8?  20  for  V4 

50  for  3  3  100for6'6 
WITH  OR  WITHOUT  CORK  TIPS 

(  Cork -of  pure  natural  growth  ) 


Extra  Quality  Virginia 


Issued  by  The  Imperial  Tobacco  Co.  (of  Great  Britain  and  Ireland),  Limited. 


English  Rural  Life  in 
the  Eighteenth  Century 

%  W.  GAUNT 

15/-  net. 

ONE  of  the  most  fascinating  volumes  ever 
published  on  the  social  life  of  the  past, 
affording   vivid   glimpses   of  the  habits, 
customs,   means    of   travelling,   and  modes  of 
punishment  in  the  English  "  Golden  Age." 

Illustrated  profusely  in  colour  and  black-and- 
white  with  eighteenth-century  scenes  and  by- 
gones, and  works  by  Bigg,  Gainsborough,  Girtin, 
Ibbetson,  Morland,  Rowlandson,  Singleton,  James 
Ward,  Westall,  Woodforde,  and  others. 

It  is  a  subject  every  whit  as  fascinating  as 
"  The  Cries  of  London." 


THE   CONNOISSEUR  LTD. 
1,  Duke  Street,  St.  James's,  LONDON,  S.W.  1 


GEMS   AND  ANTIQUES 

m  11  s  t  be 
carefully 
illustrated  it 
tlie  attention 
of  prospec- 
tive buyers 
is  to  be 
attracted. 

Tllc  BURLINGTON 

.Cngraving  Co.  Ltd.  are 

experts  111  tins  particular 
metliod  of  illustrating 
either  in 
b  1  a  c  h  and 
white  or  col- 
our and  111- 
v  1  t  e  your 
enquiries. 

518-526  GOSWELL  RD.7  LONDON,  E.C.I 
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The  Connoisseur  Register 


Fine  Queen  Anne  Mahogany  Card  Table,  cabriole 
legs,  concertina  action  £45.  Rare  Chippendale 
Mahogany  and  Gilt  Wall  Mirror  with  eagle 
surmount,  £05.    Seen  Liverpool.     (No.  R1815.) 

Antique  Jacobean  Chairs,  two  large,  five  small,  hand- 
somely carved,  lor  sale.     (No.  R1818.) 

Old  Chinese  Porcelain,  Bronzes  ;  Cloisonne  ;  Hard- 
stone  Carvings  ;  Netsuke.  Bargains.  Write,  2, 
West  Side,  Wimbledon  Common,  S.W. 

Old  Chinese  Furniture,  Brass  and  Embroideries. 

On  view  any  dav  bv  appointment.  Private  disposal 
only.     (No."  R1818.) 

Dr.  Barr,  Rishton,  Blackburn,  wishes  to  dispose  of 
part  of  his  collection  of  fine  Antique  Furniture, 
China,  Glass,  etc. 

Heraldic  Goss  China,  300  pieces  in  different  models. 
Herring,  12,  Moseley  Street,  Manchester. 

Grandfather  Clock,  chiming,  with  date  calendar, 
Thomas  Tompion,  perfect  order.  "  History  of  Old 
English  Furniture,"  4  volumes,  Age  of  Oak, 
Walnut,  Mahogany,  Satinwood,  by  Pcrcv  Mac- 
quoid.     (No.  R1821.) 

Very  Fine  Example  Early  17th-century  Carved  and 
Inlaid  Oak  Dowry  Chest.  F.  Potter,  Hatfield 
Broad  Oak.  Essex. 

Valuable  Antique  Collection  to  sell  in  old  Manor  House 
to  private  buyers.  First  Editions  and  Old  Books 
from  1614  ;  Queen  Anne  Secretaire  and  other 
Antique  Furniture  ;  Fine  Georgian  Silver  ; 
Oriental  Porcelain  ;  China  ;  Glass  ;  Ivory  ; 
Lace  ;  Objects  of  Art  and  Curios.  Seen  by 
appointment.     (No.  R1823.) 


EDITION    ALMOST  EXHAUSTED 

A  History  of  Oak 
Furniture 

By  FRED   ROE,  R.L 

1 2/6  net. 

ONLY  a  few  copies  remain  of  this  authorita- 
tive work  by  the  foremost  expert  on  old 
oak.  It  contains  information  which  was 
not  forthcoming  in  his  earlier  works  on  the 
subject.  About  150  illustrations  of  furniture, 
from  the  twelfth  to  the  seventeenth  centuries 
inclusive,  constitute  a  remarkable  array  of 
ancient  carving  and  woodwork.  Methods  of 
construction,  often  an  important  guide  to 
accurate  dating,  are  shown. 


THE   CONNOISSKUR  LTD. 
1.  Duke  Street,  St.  James's,  LONDON,  S.W.  1 


A  Large  Collection  of  Beautiful  Paintings  of  English 
Landscapes  by  Constable  and  other  Masters 

Private  disposal  only.     (No.  R1824.) 

Old  Masters. —Advertiser,  knowing  and  in  touch  with 
many  of  the  world's  wealthiest  private  collectors, 
American,  etc.,  wishes  to  meet  those  able  to  influence 
the  private  sale  of  important  works  in  private 
collections.     (Write  No.  R182(>.) 

Bargain.  Rarest  Stuart  Chairs,  four  different  £35 
each.     (No.  R18:>7.) 

'  Fine  Baxter  Prints.  "  Lord  Nelson,"  70s.  ;  "  News 
from  Home,"  45s  ;  "  Me  Warm  Now,"  40s.  ; 
"  Returning  from  Prayer,"  40s.  ;  "  Belle  of  the 
Village,"  95s.  All  stamped  Mounts.  "  Houses  of 
Parliament,"  35s.  ;  "  Jenny  Lind,"  60s.,  both  red 
seal.     (No.  R1828.) 

Nine  Hepplewhite  Chairs.— What  offers  ?  Boyd,  East 
Pier  House,  Howth,  Co.  Dublin. 

Beautiful  Early  17th-century  fully  Oak  Panelled 
Dining-room  with  beams,  and  Hall,  perfect  con- 
dition; and  Carved  Oak  Staircase,  three  storeys. 
Can  be  viewed  bv  appointment.  Apply  "Silex  " 
No.  R1830. 


WANTED. 


Freemasonry. — Wanted  old  Masonic  Jewels,  Litera- 
ture and  Bric-a-Brac  about  Freemasonrv.  High 
prices  offered.     (No  R1802.) 

Books  wanted. — Advertiser  (private  collector)  is  desirous 
of  purchasing  English  printed  books  before  1650, 
also  fine  Bindings,  and  is  willing  to  consider  com- 
plete libraries  of  old  Literature  and  give  high  prices 
for  same.     (No.  R1803.) 

Wanted. — Apostle  Spoons  made  before  1550;  send 
description  and  maker's  mark.     (No.  R1804.) 

Wanted  to  Purchase. — Old  Wedgwood  Portrait 
Medallions  and  Plaques.  W  rite  "  Collector," 
c/o  Deacon's,  Fenchurch  Avenue,  E.C.3. 

Oueen  Anne  Walnut  Escritoire,  3  ft.  6  in.  wide  and 
about  same  height.  Width  essential,  must  be 
genuine  old  piece  and  good  colour.     (No.  R1825.) 


T.   LEONARD  CROW 

Che  Hntique  Specialist 

GRAY  STREET,  DUKE  STREET, 
MANCHESTER    SQUARE,   W.  1 

will  be  glad  lo  sec  his  customers 
—      and  other  collectors  at  — 

STAND  153,  at  OLYMPIA, 
JULY  19th  to  AUGUST  1st 

"  It  will  be  the  17th-century  Mouse*" 

AMBASSADOR  9638. 
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HARPERS  ANTIQUE  GALLERIES 


Castle  Street 

ASH  FORD 

Kent 

Tel. :  Ashford  172. 


Genuine  Antiques 

of  all  kinds. 


PIQUE:  A  Beautiful  Minor  Art. 
By  HERBERT  C.  DENT. 

12  6  net. 

THIS  is  the  only  book  dealing  exclusively 
with  "  an  art  in  which  precious  materials  are 
employed  to  adorn  other  precious  materials  • 
in  which  gold  or  silver,  in  point  or  strip,  was 
inlaid  in  tortoiseshell  or  other  similar  substances, 
often  used  in  combination  with  mother-of-pearl, 
as  an  added  decoration." 

There  is  nothing  more  fascinating  than  Pique, 
whether  in  the  form  of  snuff-boxes  or  such  larger 
rarities  as  trays  or  cabinets.  Major  Dent  differ- 
entiates between  the  various  styles  and  national- 
ities of  workmanship  in  a  manner  indispensable 
to  collectors,  to  whom  the  numerous  illustrations 
form  a  helpful  guide. 


THE  CONNOISSEUR  LTD. 
1 ,   Duke   Street,  St.  James's,  [London,   S.W.  1 


SYDNEY  BURNEY 


Wanted : 
Early  Sculptures 

in 

Marble,  Stone,  or  Wood; 

also 

African,  Mexican 
and  other  Native 
Works  of  Art 


13,  St.  James's  Place 
LONDON,  S.W.I 


0 


Silhouette  Portrait  by  Miers.  with 
original  trade  label  on  back. 

.S7:77:"A'.V/.  OTH/-RS  /.V  STOCK. 


MARTIN  BAXTER 

Speciality  : 
OLD  ENGLISH 
AND  IRISH  GLASS 

Antique 
furniture 


la,  PICCADILLY  ARCADE 
LONDON,  S.W.  1 

Telephone:   Gerrard  3472 


ENQUIRY  AND  VALUATION  DEPARTMENT 


THIS  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all 
subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed 
in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Approved  photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd.,  1,  Duke  Street,  St.  James's, 
London,  S.W.I.  Telephone-.  No.  7995  Gerrard.  Cables:  Noveoad,  Piccy,  London. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON 
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ARTHUR  BURLEY 

(Late  of  Great  Turnstile  and  Sicilian  Avenue.  Holborn) 

HAS  TAKEN  ROOMS 
TEMPORARILY   AT  THE 

Pall  Mall  Depository 

Carlton  St.,  Regent  St.,  S.W.  1 

(BACK   OF   PICCADILLY    TUBE  STATION) 

WHERE  HE  IS  SHOWING   HIS  COLLECTION  OF 

ANTIQUES 

HOURS:   10TO5.30.  'Phone:   Gerrard  4546,  4547,  4548,  and  3064 


Member  British  Antique  Dealers'  Association 


APPOINTMENT  BY  CARD  WILL  BE  GREATLY  APPRECIATED 

CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  tbe  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

I [ITALIAN "ANTIQUES  j 

■  LARGEST  COLLECTION  IN  LONDON  | 

■  E.  SUCCIO,  9,  Fitzroy  Street    . .    LONDON,  W.  1  • 

■  Telephone:  Museum  607  1  ', 

■  . 

■  Sole  American  Agents:   GRALEE,  Brush  Hill  Road,  Readville,  Mass.  • 


MAR  I 

1  3.  CECIL  COURT 

St.  Marti n 's  Lane 
W.C.2 


'Phone . 
Gerrard 
3904 


A*5 


■^0>  for 

*_  Fine 

OLD  PEWTER 


XVIIth,  XVIIIth,  and  early 
XlXth  Centuiy 


and  ANTIQUE  FURNITURE 


B 


ISHOP 

  of   

IDEFORD 


Genuine  Antiques 

  in   

Furniture,  China,  Glass 


J.  P.  BALLARD  ™™UES 

lO,    21,    23,    Cross    Street  pictures 

READING 


UruMi  London, 


FURNITURE 


M 


H.  BAGSHAW, 

257,   FULHAM    ROAD,   S.W. 3 
Antiques  Old   Furniture  China 

*  Pictures        Genuine  Specimens 


Telephone  :  Museum  6807 

RALPH  HYMAN 

Dealer  in  Hritique  Silver 
9,  Southampton  St.,  Holborn, W. C.  1 

Office  Hours:  9  a.m.  to  6  p.m.  weekdays 
9  a  m.  to  12  noon  Saturdays 

Handsome  George  III.  Tun-handled  Cup  And  Cover 
in  fine  condition.  Maker:  Win.  Hate-man.  Date,  1812. 
Height,  10  in.    l'rice  £80.   Great  bargain. 

Exhibition  of  Antiques, 
Olympia,  July  19th  to  August  1st,  Stand  No.  157 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


H  ave  you  seen  the  Antique  furniture  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE.  PRINTS,  etc. 


THE  LEADING 

AUCTIONEERS  ANfr 

EXPERT  VALUERS 

The   "Meyer"    French   Colonials   on   April    2nd    and  3rd  realised 
£2,500;  to  date  £14,500  has  been  obtained  for  the  "Meyer" 
Collection.    You  will  obtain  the  best  results  at 

Harmer  Rooke's  Strand  Stamp  Auctions 

NEXT  SALES    July  7th,  12th,  13th,  19th,  20th,  26th,  27th. 

Expert  ads'ice  free.  All  communications  to — ■ 

Phone:  City  SQbQ  &■  Q526.       igs   &    189,    STRAND,  W.C.2. 


THE 

ANTIQUARY 

(ARCH.   GRAHAM.  F.R.S.A.) 

ANTIQUES 

DEALER  &  VALUER. 

Furniture. 

Silver. 

China. 
Old  Books. 
Prints. 
Pictures. 
Curios,  Etc. 

41   &  48  HIGH  STREET. 

OXFORD 
and  at  KING  S  ESPLANADE, 
HOVE. 

OLD  ENGLISH 


N  ITU  RE 


FURNISHING 
VARIOUS  PERIODS 
LOWEST  PRICES 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


Name  (state  whet  Iter  Mr.,  Mrs.,  or  Miss) 

Address  in  full           

Subject  of  Enquiry       

ryafe  t'HS.  (To  be  accompanied  by  a  remittance  value  5/-> 

N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE 

Inly,  1928. — No.  ccexxiii. 


LXXXIV 


The  Connoisseur 


TELEPHONE    No  604 


T.  ORDISH 

Large  and  varied  stock 
of  Antiques  of  all  kinds 

CHINA  ST.  &  CASTLE  HILL 
LANCASTER 


PHOTOGRAPHY 


St.  7- 


for  the  trade  or  private 
collector  for  5/6  with 
two  proofs.  <J  Special 
quotations  for  collec- 
tions, large  quantities, 
or  for  fire  insurance. 
<J1  Contractors  to  H.M. 
Government,  the  leading 
Public  Galleries,  West 
End  Dealers,  and  Collec- 
tors. A  recent  issue 
of  The  Connoisseur  con- 
tained 49  reproductions 
of  our  photographs. 
Good  testimony  to  the 
quality  of  our  work. 


Wallace   II  k  a  ton  Ltd. 

119,   NEW   HOM>    STREET,    LONDON,   W.  1 


TEL.I5PIIONK  :     MAY!  AIU 


CONNOISSEUR  REGISTER 


Collectors  desirous  of  exchanging  with 
other  collectors,  or  disposing  of  part  or 
the  whole  or  their  collection,  should  use 
the  Register  columns.  [See  page  ii.) 
Rate,  4d.  per  word  ;   minimum  5/-. 


ANTIQUE 
PEWTER 

Price  List  &  Photographs  on  application. 

Very  fine  Old  English  Church  Flagon, 
with  silver  marks.    <  irca  1750 

H.  &  A. 
KIMBELL 

(ESTABLISHED  1868) 

Members  of  the  Rritish 
Antique  Dealers  Association. 

182,  Aldersgate  Street 
LONDON,  E.C.I 


TEN  ROOMS 
OF  GENUINE 
ANTIQUES. 


PERIOD  TAI'.LE. 

The  carving  (not  fret) 

is  continued  on  tour 

sides  and  legs. 

■_'S  in.  by  20  in.  approx. 

Mahogany. 


CYRIL    EARLE,  BEVERLEY,  Yorks. 

t'M)  miles  from  York). 


D.  ABBOTT  &  Co. 

Direct  Importers  from 
CHINA   (Peking.  Shanghai) 
Empire  House,  Thurloe  Place,  London,  S.W.7 

(Opposite  Victoria  and  Albert  Museum). 
'Phone    Kensington  9931.         TRADE  SUPPLIED 


Fine  quality  Porcelains  made  at 

CHING-TE-CHEN, 
the  centre  of  the  late  Imp  -rial  Factories,  from 
the  beautiful  white  clay  of  the  district  which  has 
been  famous  for  so  many  generations,  and 
painted  by  the  best  artists  of  the  later  periods. 
We  have  in  stock  copies  of  the  lovely  shapes  and 
colours  of  the  Ming,  Kangshi,  and  Yung  Ching 
periods,  the  originals  being  almost  impossible  to 
procure,  or  the  prices  much  beyond  the  average 
purse  of  to-day. 

CURIOS  HARDSTONES  IVORIES 

EMBROIDERIES     LAMPS  JEWELLERY 


Crystal  Vase.   Height,  15  in. 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.     Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.     No  original  Silver,  China,  etc.,  must  be  sent.    Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.      The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  all  correspondence  to  the  Heraldic  Expert,  c/o  The  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  James's,  London,  S.W.I. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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JACKSON  &  SON 

PARTN  ERS  : 
T.  BLACOW  ft  M.  D.  BLACOW 
T.    H.  GREASLEY 
ESTABLISHED  1639 

Old  fciiQhsh 
furniture 

AND 

Miscellaneous 
Antiques 

Six  single  and  one  arm  Chippendale  Chairs,  in  original  condition. 

Main  Street,  Sedbergh  (LMS),  Yorkshire 


■Phone  :  No.   16  Sedbergh 


Tel.  :  "Jackson,  antiques.  Sedbergh 


THE  MISSES  HELEN  AND  ISABEL  W00LLAN 

(Patronised  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane 
Church    Street,     Kensington,     W.  8 

Always  something  of  Special  Interest  to  be  found  here. 

ANTIQUES   OF   ALL  KINDS 

MARCH  BROWN 

York  Cottage,  RIPLEY,  Surrey. 

Telephone  No-  96 

Leaflet    "FROM    ATTIC    TO    SELLER "   on  request. 

In  STOCK— Dressers,  Refectory  Tables,  Coffers, 
Swords,    Pistols,    Daggers,  Curios. 


ANTIQUES 

AT   COMMERCIAL  PRICES 


40  minutes  from 
King's  Cross  by  rail. 


Percy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


ROME 

ITALY 


RADAMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

91,  VIA  MARGUTTA 


E.  FOUNTAINE-BRODIE 

(Member  of  the  British  Antique  Dealers'  Association) 

~P<mo6  Antiques 

DECORATION     ::  RENOVATIONS, 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
—  MODERN  STYLES  — 

286  &  288,  RENFREW  STREET  I  ACfAlJ 

-  charing  cross    ULnOuUVV 


Three  of  a  Collection 
of  200  Vinaigrettes  in 
stock,  from  15  -  each. 
CALL  and  INSPECT. 

American  and  Colonial 
Dealers'    enquiries  invited. 


HARRIS  &  GO. 

ANTIQUE  JEWELS,  OLD  SILVER 
and  SHEFFIELD  PLATE 
37,  Piccadilly    :    London,  W.l 


ANTIQUES  weapons 

l  CU^!PSJ  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


WANTED  by  American  Dealer.  A  set  of  Lowestoft,  in 
good  condition,  and  as  near  complete  as  possible  ;  also  other 
sets  of  tea  and  dinner  services.  Good  prices  paid.  Box  No. 
2-LS6,  c/o  The  Connoisseur,  1,  Duke  St.,  St.  .James's,  S.W.l 

Small  Antique  Business  for  Sale  in  high-class  growing  district, 
Herts.  ;  valuable  lease  and  goodwill  /,30<>,  stock  at  valuation. 
Profits  about  £250  per  annum  and  increasing.  Box  No.  24.S7. 
c/o  The  Connoisseur,  1,  Duke  Street,  St.  James's,  S.W.  1 

D.  M.  &  P.  MANHEIM 

have  a  large  selection  of  genuine  Starrs,  figures.  Resist  Lustre,  RocUmg- 
ham,  and  items  of  Masonic,  Sporting,  and  American  interest  at 

56,  EBURY  STREET,  S.W.l.         'Phone—Shane  4684 

Mtse  JVL  %  D.  Portrait  &  Miniature  "Painter 
BadetlOCb     Exhibited  English  &  Scottish  Galleries 


<  lommui 


itions  to  be  addressed  to  Kox,24S4,  c/o  The  Connoisseur 
1,  I  hike  Strtet,  St.  James's,  London,  SAW  1 


H.&A.  KIMBELL,  182,  ALDERSGATE 

.          ESTABLISHED  I6«8. 

STREET,  LONDON 

.E.C.I. 

Reference  no. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc. J 
Address  in  full 

Date   192S. 


N.B.—  FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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m  fl.  €.  Perrp 


Purchaser  and 
seller  of 

ANTIQUE 

FURNITURE, 

CHINA, 

POTTERY,  Sc. 


Pair  of  Chelsea  Figures,  8}  in. 


4  and  6,  exhibition  Road,  South  Kensington 

Kensington  0683  S.W.  7 


ANTIQUE   BUSINESS  FOR  SALE 

in  good  class  neighbourhood  (seven  miles 
from  Marble  Arch),  long  lease.  Success- 
fully carried  on  for  40  years  and  could 
be  much  improved.  A  stock  of  Silver, 
Clocks,  Furniture,  etc.,  carried.  Books 
kept  by  accountant  would  be  open  to  a 
prospective  buyer.  Living  accommodation 
on  premises. 

Reply  confidentially  to: 

Box  No.  2485,  c/o  The  Connoisseur, 

1,  Duke  Street,  St.  James's,  S.W.i. 


CURZON  GALLERIES 

Curzon  Street,  Mayfair,  W. 

f  Corner  of 
Clarges  Street.) 

'Phone 

Grosvenor  1623 
Grams  : 

Picartilly.  Audley. 
London 

Bronzes    -  Ivories 

ANTIQUITIES 

Furniture  -  Pictures 

Close  to 
principal  hotels. 

On  parle  FranC/ais, 
aussi  Allemande. 


A  rare  a/i<l fascinating  oil  sktti  h  by  "  Pltiz 
the  illustrator  of  Dickens'  Works. 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Cbtna,  Cut  Glass, 

SUr  IReeoleworfe, 
©16  Silver,        Sbeffielb  plate, 
paintings  on  Glass,  etc. 


N.    BLOOM    (A. B.C.  Silver  Plate  Co.,  Ltd.). 

15,    Norton   Folgate,   Bishopsgate,    LONDON.  E.C 


Dealers  in 
antique  Silver 

an&  ©U> 
Sbefflelfc  plate. 

Trade  Inquiries  Invited 


Telephone 
BISHOPSGATE  15S7. 


George  III.,  1817,  Tea  and  Coffee  Service,  by  John  Angell,  of 
London,  with  original  decoration,  and  mask  spouts  and  handles. 
85  oz. 


One  of  the  best  selected  Stocks  of  J 

i  GENUINE  ANTIQUES  ■ 


in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  of 
J  KKNDAI.  (in  Westmorland!,  when  journeying  to  or  from 
\       Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

TRADE  SUPPLIED 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10   MINUTES  OF  ALL  STATIONS 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


Rare  Folding  Mahogany  Writing 
and  Games  Table. 


MARY-ANN 
ARCHER 

(M.    M.    A.    ARCHER  HOUBLON) 

Srjop  of 
Antiques 

59, 

Beauchamp  Place, 
LONDON,  S.W. 
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Telegrams : 
' Glass tique  (Piccy)  London" 
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G.    GLASS  & 


SON 


'Phone : 
Regent  1811 


4-piece  Georgian  Tea  and  Coffee  Set.    105  oz.  "5. 


MISS  EDITH  WEBB 

50,  Park  Road 
Upper  Baker  St., 

N.W.I 

Telephone  :  Paddington  4504 

©lb  @a\\ 
jfunutuve 

^Decorative  ©lo 
Cbinese  lpotterv 

oak  Hut.  h  Tahte  panelled  sides  and  i-a,  k.       SmaU  Selected  Examples 


H.  KENYON 

f§*^.       (Member  of  the  !T)ritish  Antique 
Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

Sf  CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,  etc. 

Telephone   No.  1059. 


/ 


Vase  with  lavender-blue  glaze 
Yun'4-Cheng  period.    13\  in.  high. 


H,  R.  N.  NORTON 

016  (Tl)iruse 
Jpottcrv  and 
.porcelain. 

Museum  Street 
London    -  W.C.I 

TELEPHONE:    MUSEUM  2794 


Old   6ngUsb  Silver 

Sheffield  plate 
Hnttque  jewels,  etc. 

Trade  Enquiries  specially  invited 

SILVER-GILT    CUP    AND  COVER 
George  IV.,  1827 
Height,  16  in.;  weight,  11U  ox. 

35,  KING  ST.,  ST.  JAMES'S 

LONDON,  S.W.I 

(Late  of  Deansgate,  Manchester) 


F.  W.  PHILLIPS  Ltd. 


HITCH1N 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880) 

have  a  large  collection  of 
OLD   ENGLISH   &  FOREIGN 

Arms*-- Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  &a-) 


Jl,    I     Please  note  change  of  address. 


91 !  19 ! 


LAWLEYTON 

Dealer  in 
H         Walnut,  r%Cahogany,  Oak., 
and  Pewter 
AUTHENTIC     PIECES  ONLY 

33,  GEORGE  STREET 
1J   BAKER  STREET,  W.l 

m  „ 


From  a  sketch  by  Hanslip  Fletcher 


The  same  'Phone  and  Cables 

LANGHAM  2007 
OLDAYS,  LONDON 

i  w  win 
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A  selected  collection 
oj  the  finest  genuine 
Old  English 
iyth  &  18th-century 
F  urn  Hurt 


a  17th-century  english  carved  oak  box  settle.  original 
Condition  and  Beautiful  Colour.  5  ft.  9  in.  Wide. 


Gregory  &  Co. 


Established   1  823 


Furniture 

Carpets 

Decorations 


19,  Old  Cavendish  Street 
London,  W.  1 


Old  Da>>s  Ltd. 


'Irene 
Ashmead-Bartlett) 

Tt'l.'plil'TL' 

SLOANE  3682 

Antique 

Furniture 

Prints 

Glass 

Fabrics 

Cushions 

Decorations 


A  set  of  eight  single 
Old  Painted  Chairs, 
cream  background, 
centre  plaque  blue, 
figure  cream,  coloured 
flowers  above. 


c53,  Beauchamp  Place,  London,  S.W.3 
EEEiEEEttflttSttflEgEaEflEflttiEEig*SE 

POSTAGE  STAMPS  AT  AUCTION 

Single  Rttrifies,  General  and  Sfrecialiseil  Collections 
are  best  bought  and  sold  through 

Ofye  !fton6  Street  Auctions 

conducted  weekly  by 

H.  R.  HARMER 

Philatelic  jl utlioneer  and  Expert 

6,  7  S  8,  Old  Bond  Street,  London,  W.l 

Telephone:  Gemini  1623 


Bristol 

tyyt'tftoi.i     to     CCb/rytofi   a  itc/  £/3i€d-tot  <i/ioei/*/  not 
^cut to  ca.CC  ant/  r/i.y/ect  Off  I    r  ttte  ie^tt >>ry  co 
tton.     Oif  f^e*itte,»ie     toiiejtbiec/     S/'tt  t  tiittt  ie ,      o  t</ 
(Oltertta  t  &otce/ar>i,    etc.,    ta/itc/i         oj/j/eief/  at 
tecMo n a  6 Ce  /iticej-. 


GENUINE  ANTIQUES  ONLY 


i.to'tii-  a  ^leota/ity.  <Je/e/i /tone  34  91. 

Member  of  the  British  Antique  Dealers'  Association 


STEWART  ACTON 

i  Member  of  the  British  Antique  Dealers' Association! 


ft.  4  in.  limit  Model  Ship,  m 
sections,  of  box  and  other  woods. 


12,  Prince  Albert  St. 
BRIGHTON 


Telephone i 
Brighton  5619 


The   trade  specially 
invited. 
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THE  ANDRADE  GALLERY 

24,  Hanover 
Square,  W.  1 


Very  fine  Queen  Anne  Walnut  Wing  Arm-Chair. 


WANTED  TO  PURCHASE. 
Works  of  Art  of  all  kinds,  including 
important  specimens  of  Stuart 
Needlework. 

CYRIL  ANDRADE, 

Telephone:    Mayfair  2001.  LTD. 
AND 

8,  Duke  Street,  St.  James's,  S.W.I 


PEWTER 

FOR 

Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.       Bus — 3,  59. 
Cable  Address  :  (Via  Western  Union)  "  PEWTER,  LONDON." 


H.  STUART  PAGE 

A    varied  and 
interesting  stock 
of 

Hntiques 

only. 


*  Fine  quality 

£  Wing  Chair, 

mi  in  perfect 

0  S2SSS-  WARRINGTON 


129,  Bridge  Street 


WHEN  you  visit  the  Exhibition  of 
Antiques  at  Olympia  be  sure 
to  visit  Messrs.  Foyle's  Stall  (No. 
155)  where  will  be  found  Books  for 
Collectors  of  Art,  China,  Glass, 
Furniture,  and  everything  else 
worth  collecting.  First  Editions  and 
other  Rare  Books.  Also  "  Repro- 
ductions of  the  Complete  Woodcuts 
of  Albrecht  Diirer."  W.  &  G.  Foyle 
Ltd.,  Booksellers,  119-125,  Charing 

Cross  Rd.,  London,  W.C.2.    (Cerrard  9310.) 


b  a 


T  O  B  Y 

(Mrs.  FLOYD) 


9  i 


Interesting  Stuart  Needlework.    Ill  in.  by  10  in 


July,  1928. —  No.  ccexxiii. 


3,  Westbourne 

Street, 
Sloane  Square, 

LONDON.  S.W.I 


Telephone  No. 
Sloane  6  36  1 


Genuine 
Antiques  at 
moderate 
prices. 

Wedding 
Presents. 

X< 
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Uaft  VE1TCH  Mm 


fine  ©Ifc  Silver 


One  of  a  pair  of  Circular  Scalloped  Edge  Dessert 
Dishes;  diameter,  8|  in. ;  London,  date,  1769 


One  of  a  pair  of  tine  Shell  bordered  Salvers;  14  in. 
diameter;  London,  date  1763/5.    Maker,  Ebenezer  Coker. 


One  of 
diamete 


pair  Silv.-r-jnlt  Dessert  Dishes; 
oJin.;  London,  date  1769/1823. 


7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON,  S.W.I 


Telegrams : 


Veitchius,  Piccy.  London."  Cables:     Veitchius,  London  "  Telephone:  Gerrard  6174. 

'•  Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.— H.  N.  Veitch.  1908. 


JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALERS   IN   BOOKS  AND  ENGRAVINGS 
beg  to  offer  (post  free  on  application), 

Catalogue  No.  277  : 

THE  EIGHTEENTH  CENTURY 

and  after  (1700-1830),  an  Important  Collection  of  BOOKS 
and   ENGRAVINGS,   covering  all    sides  of  life  during 
this  momentous  period. 


Books  and  Engravings 
Purchased. 


Valuations  for  Probate 
and  Insurance. 


Late  of  53,  Shaftesbury  Avenue,  and  39,  Duke  Street 


ANITA  CALDWELL 


Old  English  Furniture 
China  and  Glass 

Interior  Decorations 
Any  Period 
Moderate  Prices 


An  18th-century  Circular 
Walnut  Table,  with  one 
drawer 

Size  of  Table  :  Diameter,  27*  in. 
Height,  28  in. 


46,  Brompton  Rd.,  LONDON,  S.W.3  Zt^?v£$$^£ 


THE  CONTENTS  OF 

WEARDALE  MANOR 
Brasted    Chart,  Kent 

COMPRISING 

THE  COLLECTION  OF  THE  LATE 
RT.  HON.  LORD  WEARDALE 

Old  English  and  French  Furniture,  fine  old 
Chippendale  Wine  and  other  Tables,  Tallboys 
and  other  Chests,  Old  English  Bookcases, 
Secretaires,  Sheraton  Sideboards,  Hepplewhite 
Wine  Coolers,  an  Old  English  Mahogany  Cock- 
fighting  Chair,  Dining  Room  Suite,  Decorated 
Satinwood  Furniture,  Louis  XV.  and  XVI. 
Commodes,  Writing  Tables,  a  Louis  Seize  Salon 
Suite  in  Aubusson  Tapestry,  Italian  Cabinets  and 
Tables,  Old  French  and  English  Bracket  Clock-, 
Grandfather  Clocks  Antique  Persian  Carpets  and 
Rugs.  Old  Italian  and  French  Andirons,  Ormolu 
Candelabra,  Oil  Paintings,  Water-colours  and 
Engravings,  Library  of  Books,  Bronzes,  Marbles, 
Sevres  Dresden,  Worcester,  Old  Chinese  Porce- 
lain, Faience,  Urbino,  etc.,  a  unique  collection  of 
Staffordshire  Ware,  Toby  Jugs  old  Crown  Derby, 
Spode  and  Chinese  Dessert  Services,  old  English 
Lead  Figures,  etc. 

CURTIS   &  HENSON 

will  offer  the  above  by  AUCTION  on  the  PREMISES 
on  Monday,  the  16th  July,  and  following  days 

Illustrated  Catalogues,  price  2s.  6d.  each,  of  the 
Auctioneers,  5,  Mount  Street,  Grosvenor  Square,  W.l 
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jfinc  Hit  2>calcr  to 


1ber  /IDajestv?  the  Queen 


By  Appointment 


ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

31  and  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.  1 


A  rare  old  Hepplewhite  Mahogany  Settee,  6  ft.  wide,  and  the  greatest  height  of  the  back,  3  ft.  2  in. 

J'lly,  1928.    No.  •  1 1  win. 


PUBUO 
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July,  1928 
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King  James  II. 's  Wedding  Suit 

In  the  whole  history  of  English  costume 
no  period  has  been  more  momentous,  more 
pregnant  with  change  than  the  years  between 
1665  and  1675.  It  was  a  decade  of  violent 
transition.  When  it  opened,  the  sartorial  ex- 
travagance and  eccentricity  of  the  Restoration, 
with  its  be-ribboned  doublets,  its  rhinegraves,  its 
port-cannons,  and  all  its  other  Merry-Andrew 
fripperies,  was  at  its  height  ;  its  close  was  marked 
by  a  return  to  temperance  and  dignity  made 
manifest  in  the  simple,  stately  coat  and  vest,  and 
modest  small-clothes,  garments  which,  with  but 
little  material  modification,  remained  for  the  next 
hundred  years  the  habit  of  a  man  of  fashion. 
Clothes  of  this  relatively  early  date  are  of  the 
greatest  rarity.  The  famous  [sham  suits  in  the 
Victoria  and  Albert  Museum,  and  a  leather  coat 
embroidered  with  silver  in  the  London  Museum, 
are  almost  the  sole  extant  examples  in  our  public 
collections.  Moreover,  English  portraiture  of  this 
period  is  peculiarly  barren  of  material  which  may 
be  profitably  studied.  An  actual  costume  that 
can  be  dated  to  within  a  year  is,  therefore,  a 
document  of  the  very  greatest  importance  and 
value.  It  is  for  this  reason,  above  and  beside  its 
romantic,  historic  and  artistic  interests,  that  the 
dress  worn  by  James,  Duke  of  York,  afterwards 
King  James  II.  (No.  ii.)  at  his  marriage  to 
Marie  Beatrice  d'Este  of  Modena,  at  Dover,  on 
November  21st,  1(173,  must  lay  claim  to  the 
enthusiastic  attention  of  the  student  of  costume, 
and  demand  the  very  closest  scrutiny.  These 
relics — the  coat  and  breeches  are  unfortunately 
all  of  the  Duke's  wedding  gear,  which  originally 
also  included  a  vest,  a  saddle  and  a  bridle,  that 
have  survived — have  been  treasured  possessions 
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By  Charles  R.  Beard 

in  the  family  of  Sir  Havilland  de  Sausmarez  for  tin- 
past  hundred  and  eighty  years  ;  and  it  is  through 
the  generosity  of  their  present  owner  that  they 
have  recently  been  exhibited  at  the  Victoria  and 
Albert  Museum. 

The  unusual  circumstances  that  attended  this 
second  marriage  of  James,  Duke  of  York,  and  Un- 
diplomatic negotiations  that  preceded  it,  are 
related  in  James  Stanier  Clarke's  Life  of  James 
the  Second  (vol.  i.,  pp.  485-486),  the  materials  for 
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which  were  gathered  from  the  King's  personal 
papers.  The  actual  wedding  took  place  at 
Modena  on  September  30th,  1673,  the  Duke  being 
represented  by  his  proxy,  the  Ambassador 
Extraordinary,  Henry  Mordaunt,  Earl  of  Peter- 
borough. "  The  noise  of  this  Match  coming  to 
the  ears  of  the  House  of  Commons,  who  at 
[that]  time  were  mightily  heated  against  that 

which  they  call'd  Popery  [they]  resolved 

upon  an  Address  to  the  King  to  break  the  Match, 
because  the  Princess  was  a  Roman  Catholick, 
and  that  it  was  promoted  by  France."  And 
Arlington  even  went  so  far  as  to  advise  that  the 
bride  should  be  intercepted  during  her  journey 
across  France.  "  This  address  of  the  house  of 
Commons,  th5  it  had  not  its  intended  effect  of 
breaking  the  marriage,  yet  most  of  the  Court 
were  so  frighted  with  it,  that  few  or  none  of  them 
accompanied  the  Duke  down  to  Dover,  when  he 
went  to  meet  his  new  Dutchess,  who  landed  there 
upon  the  21  of  November,  and  none  of  the  Bishops, 
but  Doctor  Crew  Bishop  of  Oxford  (afterwards 
Bishop  of  Durham)  offer 'd  to  attend  his  R.H.  to 
perform  the  part  of  declaring  the  marriage, 
according  to  the  usuall  form  in  cases  of  the  like 
nature  ;  which  the  Bishop  perform'd  in  the 
manner  following  :  The  Duke  and  Dutchess  of 
York  with  the  Dutchess  of  Modena  her  mother, 
being  together  in  a  room  where  all  the  company 
was  present,  as  was  also  My  Lord  Peterborow,  the 
Bishop  ask'd  the  Dutchess  of  Modena  and  the 
Earle  of  Peterborow,  Whither  the  said  Earle  had 
married  the  Dutchess  of  York,  as  Proxy  of  the 
Duke  ?  Which  they  both  affirming,  the  Bishop 
then  declar'd,  it  was  a  lawfull  Marriage.  After 
this  their  R.R.H.H.  arrived  at  Whitehall  the  2b 
of  November,  having  been  met  by  the  King 
attended  by  the  principall  Nobility  on  the  River." 

Despite  the  unfortunate  fact  that  no  one 
present  at  the  ceremony  at  Dover  has  left  a 
detailed  description  of  the  scene  and  of  the 
costumes  worn  by  the  chief  performers,  there  can 
be  no  room  for  doubt  in  the  mind  of  even  the  most 
sceptical  historian  that  these  arc  the  actual 
garments  worn  upon  this  occasion  by  the  Duke. 
Their  history,  supported  by  unimpeachable  docu- 
mentary evidence,  can  be  traced  back  to  within 
a  very  short  time  of  the  actual  event.  A 
contemporary  Jersey  chronicler,  quoted  by 
J.  Bertrand  Payne  (An  Armorial  of  Jersey,  1865, 
]).  83,  note),  records  that  "  quand  le  Roy  Jacques 
II.  se  maria  avec  la  Princesse  Marie  de  Modenes, 


il  donna  son  habit  de  noces,  savoir  sa  casaque, 
veste,  et  culotte,  et  pour  son  cheval,  la  selle  et 
la  bride,  a  Messire  Edouard  de  Carteret,  Chevalier, 
petit  fils  de  la  maison  de  S.  Ouen,  et  frere  de  celui 
a  qui  le  Roy  Charles  II.  avoit  choisi  une  femme 
au  chateau  Elizabeth  :  et  le  dit  Edouard  de 
Carteret,  Chevalier,  portoit  le  dit  habit  du  Roy 
Jacques,  quand  il  y  avoit  des  Revues  generales 
et  aux  jours  solonels,  en  memoire  de  sa 
Majeste." 

Edward  de  Carteret  was  the  youngest  son  of 
Sir  Philip  de  Carteret,  Seigneur  of  St.  Ouen  and  of 
Serk,  Lieutenant  Governor  and  Bailiff  of  Jersey 
(1584-1044),  and  of  Anne,  daughter  of  Sir  Francis 
Dowse  of  Browton  and  Nether  Wallop,  Hants. 
As  a  young  man  he  filled  the  office  of  butler  in 
the  young  Duke  of  York's  household  during  the 
latter 's  sojourn  in  Jersey  in  1649  and  1650.  His 
diary,  now  in  the  possession  of  Sir  Havilland  de 
Sausmarez,  shows  that  he  left  the  island  for  Paris 
with  his  master  on  August  30th,  1650.  He  was 
Gentleman  Usher  to  the  King  at  the  Restoration, 
and,  as  we  learn  from  Sir  Edward  Walker,  was 
knighted  immediately  afterwards.  In  1663  he 
was  granted  the  Perquages  or  Sanctuary  Roads 
of  Jersey,  by  patent  dated  May  30th  of  that  year, 
and  became  Bailiff  of  Jersey  in  1694.  Late  in 
life  he  married,  as  his  second  wife,  Madeleine 
Durell,  and  at  his  death  in  1699  without  issue  he 
left  her  all  his  property,  including  the  Royal 
apparel.  She  died  intestate  in  1743,  her  personal 
estate  being  divided  between  her  sisters,  one  of 
whom,  Anne,  wife  of  Matthew  de  Sausmarez, 
great-great-grandfather  of  their  present  possessor, 
was  the  recipient  of  these  relics. 

The  garments  are  exactly  what  our  knowledge 
of  the  period  and  of  the  circumstances  of  the 
marriage  just  detailed,  would  lead  us  to  expect 
them  to  be.  In  or  about  the  year  1670,  the  coat 
of  fashionable  length  in  England  just  reached  to 
mid-thigh  ;  but  within  a  year  or  two  its  skirts 
were  lengthened  to  the  knees  (No.  v.).  In  its 
cut  and  general  proportions,  the  casaque  before 
us  very  closely  resembles  the  fine  poplin  coat, 
guarded  with  black  silk  and  silver  braid  and 
furnished  with  blue  cloth  cuffs,  now  in  the  Victoria 
and  Albert  Museum,  which  was  probably  made 
for  Sir  Thomas  [sham  (d.  1681)  in  1(74,  when  he 
was  seventeen  years  old  (No.  iv.).  On  general 
grounds  of  style  the  Royal  coat  might  be  dated 
as  between  1670  and  i(>8o,  but  its  straight  lines 
and  lack  of  waist,  its  relatively  short  sleeves,  and 
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No.  III.  -  (  OAT,  Bi  l  l'  I.MBROIDERED  WITH  SII.VhK,  CIKCA 
[666  IX  THE  LONDON   MUSEUM   (LUCAS  COLLE<  HON) 

the  absence  of  vents  at  the  sides,  all  point  to  the 
early  years  of  this  decade  as  its  correct  period. 
I  he  material  oi  which  the  suit  is  fashioned  is 
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fawn-coloured  cloth,  lined,  and  faced  upon  the 
cuffs  with  scarlet  sarcenet.  The  applique  em- 
broidery, though  not  unique  in  the  writer's 
experience,  is  of  an  exceedingly  rare  type  as  applied 
to  clothing.  The  same  technique,  though  not 
the  same  motives,  is  to  be  seen  in  a  coat  depicted 
in  an  English  portrait  of  a  young  man,  painted 
about  1075,  hanging  in  the  inner  lobby  to  Cardinal 
Wolsey's  Closet  at  Hampton  Court  {Catalogue, 
1926,  No.  982).  On  the  garments  before  us  the 
enrichment  consists  of  vertical  bands  of  flowering 
scrolls,  the  principal  motive  of  which  is,  apparently, 
the  honeysuckle,  couched  and  embroidered  in 
silver  and  silver-gilt  thread,  purl  and  flat  braid. 
Despite  the  employment  herein  of  familiar 
motives,  all  of  which  are  to  be  met  with  upon  the 
embroidered  English  bookbindings  of  the  middle 
of  the  seventeenth  century,  the  general  effect 
produced  by  the  work  under  consideration  is 
distinctly  Eastern,  and  is  strongly  reminiscent  of 
the  bharat-kam  work  of  the  Punjab.  But  the 
reader  must  not  on  this  account  leap  to  the 
conclusion  that  here  is  a  long  sought  example  of 
"  the  Eastern  fashion  of  vest  ....  after  the 
Persian  mode,"  mentioned  by  Evelyn,  Pepys,  and 
other  chroniclers  of  the  time.  The  late  Mr. 
Richard  Heath  was  guilty  of  undue  precipitancy 
when  he  identified  the  buff-and-silver  embroidered 
coat  in  the  London  Museum  (No.  iii.)  with  this 
mode  {Studies  in  English  Costume — Magazine  of 
Art,  February,  1888,  p.  13).  As  Mr.  F.  M.  Kelly 
has  pointed  out  on  more  than  one  occasion,  this 
peculiar  fashion  was  adopted  by  the  Court  in 
October,  1666,  as  a  counterblast  to  the  French 
eccentricities  of  the  day,  and  lasted  but  a  very 
short  while. 

Reverting  to  the  Royal  wedding  suit,  the  front, 
the  vent  at  the  back,  and  the  pockets  of  the  coat 
are  embellished  with  closely-set  hemispherical 
buttons  to  match  the  embroidery.  The  cuffs,  of 
scarlet  sarcenet,  are  almost  covered  with  wide 
silver  and  silver-gilt  lace  and  purl,  the  principal 
motive  in  which  appears  to  be  intended  for  an 
oak-leaf.  The  breeches  are  not  particularly  full, 
and  end  in  embroidered  cannons  caught  back  by 
loops  and  buttons  above  the  knee  in  an  unusually 
constricted  flounce.  The  cannons  have  been  lined 
with  red  silk.  The  breeches  are  provided  with 
six  pockets,  three  on  each  side. 

James  had  been  created  a  Knight  of  the  Carter 
in  1645,  and  the  Star  of  the  Order,  in  silver  foil 
and  blue  and  scarlet  silk  embroidered  with  silver 
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No.  V. — man's  dress  from  an  engraving  by 

JEAN   LEPAULTRE,    1G75,   AFTER  R.  JACQUEMIN 

thread,  is  on  the  left  breast  of  the  coat  (No.  L). 
In  the  previous  reign  the  Star  had  been  invariably 
worn  upon  the  cloak,  the  outermost  garment,  and 
it  continued  to  be  so  worn  until  the  coat  and  vest 
caused  the  final  abandonment  of  the  cloak  as  an 
article  of  fashionable  apparel  about  1(170.  The 
Star  was  then  transferred  to  the  breast  of  the  coat. 

Two  points  have  been  made  against  the  origin 
claimed  for  this  coat.  But  upon  careful  examina- 
tion neither  objection,  it  is  discovered,  has  any 
solid  foundation.    The  first  is  the  small  size  of 


the  coat.  From  the  front  of  the  neck  to  the  hem 
of  the  skirts  it  measures  34  inches,  while  the  chest 
and  waist  measurements  are  respectively  37  and 
36  inches,  figures  which  give  the  height  of  its 
wearer  as  about  five  feet  seven  inches,  and  indicate 
that  he  was  of  slight  build.  As  James  was  born 
on  October  14th,  1633,  he  was  at  the  time  of  his 
second  marriage  not  quite  forty  years  old.  He 
was  neither  as  tall  nor  as  robust  as  his  brother, 
the  King,  who,  when  a  price  was  put  upon  his 
head  after  Worcester  fight,  was  described  as 
"  a  tall  man,  above  two  yards  high."  But  it  has 
always  been  accepted  that  James  was  rather 
above  the  middle  height  and  of  a  commanding 
appearance,  a  description  which  is  hardly  in 
harmony  with  the  evidence  presented  by  the  coat. 
Its  sleeves,  however,  are,  for  their  type,  distinctlv 
on  the  long  side,  and  the  breeches  were  un- 
doubtedly made  for  a  big  man.  The  cannons  are 
14  inches  deep.  It  would  therefore  seem  that 
the  body  of  the  coat  has  been  considerably 
altered  at  some  time  no  doubt  to  fit  Sir  Edward  de 
Carteret.  This  alteration  has,  however,  been 
effected  in  such  a  way  as  to  leave  no  visible  trace. 

In  the  second  place  it  has  been  advanced  that 
this  costume  does  not  display  the  magnificence 
to  be  expected  in  a  Royal  wedding  garment. 
But  the  circumstances  of  the  somewhat  informal 
ceremony  at  Dover,  which  was  merely  a  con- 
firmation of  the  contract  previously  solemnised 
at  Modena,  and  its  rather  hole-and-corner  nature, 
may  easily  account  for  any  shortcomings  in  this 
direction.  Despite  the  two-and-a-half  centuries 
that  have  passed  since  what  was  probably  the 
only  occasion  on  which  the  Royal  bridegroom 
donned  this  suit,  it  still  makes  a  brave  show  ;  its 
scarlet  is  unfaded,  and  its  gold  and  silver  em- 
broidery is  untarnished.  And  though  it  can 
never  have  played  a  part  in  any  of  those  piquant 
scenes  described  by  the  greatest  gossip  of  Old 
Rowley's  Court,  it  cannot  fail  to  conjure  up 
visions  of  a  vanished  Whitehall,  a  glimpse  of  green 
gardens,  of  lovely  frail  ladies,  of  rake-hell  wits, 
and  of  the  tall  sardonic  figure,  crowned  with  a 
monstrous  black  periwig,  of  the  "  greatest  sinner 
in  Christendom." 
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Some  Persian  and  other  Near=Eastern  Pottery  in  the 
Collection  of  Mr.  FranK  Brangwyn,  R.A.  By  W.  B.  Honey 


When  the  earlier  Persian  wares  first 
began  to  reach  Europe  in  any  numbers,  scarcely 
a  quarter  of  a  century  ago,  it  was  their  excep- 
tional beauty  that  moved  the  late  Henry  Wallis 
to  devote  several  highly  personal  hooks  to  their 
stud}-,  books  now  greatly  prized  no  less  for  the 
author's  skilful  drawings  than  for  the  pioneer 
work  embodied  in  their  pages.  But  they  were 
unsystematic  essays,  inspired  first  and  foremost 
by  aesthetic  qualities,  and  a  painstaking  Teuton 
is  said  to  have  dismissed  them  with  a  shrug  as 
the  work  of  "  an  artist,  not  a  scholar  '  "  It  might 
have  been  retorted  that  in  such  matters  of  taste 
as  collecting  the  judgment  of  the  artist  is  as 
necessary  as  the  learning  of  the  scholar.  The 
artist,  in  fact,  is  not  at  all  likely  to  make  such 
mistakes  as  the  sentimentalist  who  first  demands 
that  a  work  shall  be  genuinely  of  its  period,  and 
only  later  (if  at  all)  asks  himself  whether  it  is 
beautiful.  A  sensitive  appreciation  of  aesthetic 
qualities  is  likely  to  be  a  surer  guide  than  the 
laborious  testings  of  a  pedantic  archaeologist. 
The  artist  acquires  what  pleases  him  :  his  satis- 
faction is  immediate,  depending  on  no  associated 
considerations.  A  perception  of  this  kind,  of  a 
rare  order,  is  evident  in  the  collection  of  Near- 
Eastern  pottery  formed  by  Mr.  Frank  Brangwyn, 
and  now  generously  lent  by  him  for  exhibition 
at  the  Victoria  and  Albert  Museum  ;  it  includes 
very  many  pieces  of  the  finest  quality  as  works 
of  art.    But  it  provides  no  less  effectively  a 


comprehensive  survey  of  a  most  attractive  held 
for  study,  where  many  problems  of  dating  and 
provenance  still  remain  unsolved,  and  a  few  notes 
on  some  outstanding  specimens  here  illustrated 
will  perhaps  be  of  interest. 

The  bowls  in  Xos.  iii.,  iv.  and  xi.are  tine  examples 
of  the  so-called  gabri  wares  from  Northern  Persia, 
which  have  reached  Europe  only  in  quite  recent 
times.  The  name  means  "  fire-worshipper,"  and 
implies  that  they  date  from  the  days  before  Islam, 
when  Mazdaism  was  the  national  religion  oi 
Persia.  A  date  in  the  latter  part  of  the  Sassaman 
period,  about  sixth  or  seventh  century  A.D.,  has 
even  been  suggested  for  them,  on  account  of 
their  resemblance  to  some  of  the  beautiful  engraved 
silver  undoubtedly  of  that  period  ;  but  the  motives 
are  merely  survivals,  and  the  style  of  the  script 
which  sometimes  appears  on  them  suggests  a  date 
somewhere  between  the  tenth  andtwelfth centuries. 
In  any  case,  gabri  is  certainly  a  misnomer.  The 
primitive  strength  of  their  designs  is  very  striking, 
and  they  have  at  the  same  time  a  surprisingly 

modern  "  look.  Their  technique  is  the  common 
one  of  incising  through  a  coating  of  slip,  combined 
with  the  use  of  strong  green,  brown,  and  yellowish 
lead  glazes. 

A  very  distinctive  class  of  pottery  from  Central 
Asia,  seldom  seen  in  English  collections  and  little 
studied,  is  represented  by  the  bowls  in  Nos.  i. 
and  ii.  It  is  a  red-bodied  earthenware,  with 
decoration  over  a  white  slip,  mainly  in  a  fine 
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NO.    [.  —  BOWL,    PAINTED   IN   RED   AND  BROWN 
(SAMARKAND  TYPE)  NINTH   OR   TENTH  CENTURY 


CENTRAL  ASIAN 
DIAM.,  loi  IN. 


at  Samarra,  in  Mesopotamia,  who 
found  much  lustred  ware  which 
must  be  of  ninth-century  date 
and  seems  to  be  of  local  origin. 
Samarra  proves  incidentally  the 
existence  of  blue-and-white  ware  at 
this  early  date,  of  the  type  of  the 
bowl  figured  in  Plate,  page  145.  But 
both  this  and  the  ' '  Samarra  type 
of  lustred  wares  have  been  found 
in  Persia  as  well,  and  the  question 
must  still  be  regarded  as  an  open 
one.  Mr.  Brangwyn's  collection 
includes  one  or  two  specimens  of 
the  early  lustre,  but  it  is  especially 
rich  in  the  later  sort,  proved  by 
dated  specimens  to  belong  to  the 
thirteenth  and  fourteenth  cen- 
turies. Nos.  vi.  and  vii.  show  two 
exceptionally  fine  pieces.  There 
can  be  little  doubt  that  much  of 
the  finer  lustre  of  this  period  was 
made  at  or  near  the  great  city  of 


lustrous  black,  olive  green  and 
rich  Indian  red,  with  some  use 
of  opaque  white.  Their  date  is 
shown  by  the  style  of  the  beautiful 
formal  Cufic  script  (seen  in  No.  i.) 
to  be  as  early  as  the  ninth  or 
tenth  century,  when  the  powerful 
Samanid  dynasty  made  centres  of 
culture  at  Bokhara  and  Samarkand. 

Painting  in  lustre-pigment  is 
admittedly  one  of  the  glories  of 
Persian  potter)-,  but  rival  factions 
hotly  dispute  their  claims  for 
Egypt  and  Mesopotamia  as  the 
place  of  its  invention.  Dr.  A.  J. 
Butler  argues  an  Egyptian  origin, 
largely  from  a  statement  of  the 
Persian  traveller,  Nasir-i-Khosrau, 
who,  in  the  eleventh  century,  saw  at 
Fostat  (Old  Cairo),  vessels  painted 
in  colours  which  "  change  according 
to  the  ways  in  which  you  hold 
them."  Against  this  is  the  testi- 
mony of  the  German  excavators 


No.  If. — BOWL,    IN   BLACK  AND   WHITE  CENTRAL  ASIAN  (SAMARKAND 

TYPE)  NINTH   OR  TENTH   CENTURY   A.I).  DIAM.,   8  IN. 
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Printed  in  England. 

BOWL,    PAINTED   IN  BLUE 

PERSIAN   OR   M  E  SO  POT  A  M I A  N .    NINTH    CENTURY  A.D. 
DIAMETER,   8  INCHES 

In  the  collect  ion  of  Mr.  Frank  Brangwyn,  R.A., 
at  the  Victoria  and  Albert  Museum 
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NO.  IX.  —  JUG,  DECORATED  WITH  BLUE  LINKS 
CENTURY   A.D.  HEIGHT,    7  IN'. 

Rei  (the  Greek  Rhages),  which  was  destroyed 
in  tlic  year  1221,  in  one  of  the  catastrophic  Mongol 
invasions  of  that  century.  Extensive  excavations 
have  discovered  much  pottery  on  the  site  of  the 
city.  It  is  necessary,  however,  to  beware  of  the 
temptation  to  assign  a  date  before  \zi\  to  every 
piece  of  "  Rhages  type,"  wherever  found.  There 
are  tiles  in  the  Louvre  closely  resembling  in  stylethe 
bowl  in  No.  vii..  with  a  date  corresponding  to  12*17, 
showing  that  the  Mongols'  plan  of  sparing  and 
transporting  the  artisans,  while  utterly  destroying 
the  Conquered  cities,  at  least  allowed  this  branch 
ot   the  potters'   art  to  survive  lor  a  while.  A 


PERSIAN,   TWELFTH  OR  THIRTEENTH 

specimen  formerly  in  a  (ierman  collection,  painted 
with  delicate  waving  foliage  like  that  on  the  bowls 
in  Nos.  X.  and  xiii.,  bears  the  date  I2II,  and 
it  may  be  safely  assumed  that  this  distinct 
class  belongs  to  the  earlier  part  of  the  thir- 
teenth century.  Many  specimens  of  the  kind 
have  been  found  at  Rhages,  and  were  pro- 
bably local  productions.  The  same  thinly  potted 
material  i.,  found  in  a  generally  accepted  Rhages 
type,  represented  here  by  the  bowl  in  No.  viii. 
This  so-called  "  miniature  "  or  polychrome  style 
of  decoration  has  been  compared  to  some  Meso- 
potamian    book-illustrations    of    the  thirteenth 
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Persian  and  other  Near-Eastern  Pottery 


century,  and  the  painting  is  singular  in  being 
executed,  on  a  cream-coloured  ground,  in  low-fired 
enamel  colours  a  technique  similar  to  that  of 
the  contemporary  glass  mosque-lamps,  and  anti- 
cipating the  familiar  enamel-painting  on  Chinese 
porcelain.  Gilding  (as  in  No.  xii.)  was  sometimes 
added  to  these  often  rather  over-delicate  pieces, 
which  are  popularly  called  "  royal  "  wares  and 
said  to  have  been  painted  by  Court  miniaturists, 
though  there  is  actually  no  ground  for  the  belief. 
A  bolder  and  more  truly  a  potter's  technique  is 
seen  on  some  pieces  with  decoration  in  blue  and 
black,  of  which  the  very  beautiful  little  jug  in 


No.  XV.  is  typical.  In  this  the  light-coloured 
body  of  the  pot  was  coated  with  black  pigment, 
through  which  the  design  was  incised,  and  the 
piece  was  then  covered  with  one  of  those  rich 
blue-green  or  "  turquoise  "  glazes  of  which  the 
Persians  were  supreme  masters.  The  specimen 
illustrated  is  one  of  several  of  the  same  class  in 
Mr.  Brangwyn's  collection,  all  showing  a  wonderful 
tact  and  certainty  in  the  fitting  of  decoration  to 
form.  The  same  line  judgment  is  evident  in 
the  simply  decorated  jug  in  Xo.  ix.  ;  like  the 
other,  it  has  a  subtle  beaut)'  of  outline,  enhanced 
by  plain  vertical  strokes  of  rich  cobalt  blue.  It 
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No.  X.  BOWL,   PAINTED   IN   BLUE   AND   BLACK  PERSIAN,   THIRTEENTH   CENTURY   A.I).  DIAM.,   8i  IN. 
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is  impossible  to  say  where  these  Persian  jugs 
were  made  ;  like  most  types,  they  have  been 
found  at  Rhages,  but  at  other  places,  too. 

The  usual  material  of  the  pottery  of  this  classical 
time  was  a  gritty  buff  or  grey  earthenware,  rich 
in  silica,  providing  a  technically  suitable  ground 
for  the  customary  alkaline  siliceous  glazes.  These 
had  the  property  of  giving  the  utmost  depth  to 
the  blue  and  turquoise  colours  obtained  from 
cobalt  and  copper.  A  distinctive  painted  class, 
in  which  these  colours  were  combined  with  a  fine 
black,  has  become  associated  with  the  name  of 
Sultanabad.  This  is  marked  by  a  free  style  of 
drawing  figures  and  animals — usually  hares  and 
deer  amid  foliage  of  a  peculiar  kind.  The  designs 
were  sometimes  emphasised  by  slight  relief 
obtained  with  slip,  and  occasionally  (as  on  the 


bowl  in  No.  xiv.)  the  only  colours  were  a  warm 
grey  and  black.  The  Sultanabad  style  at  times 
comes  near  to  some  Syrian  pottery  of  the  same 
period.  Chinese  motives,  such  as  the  phcenix, 
often  appear,  doubtless  due  to  intercourse 
between  Far  and  Near  East  at  a  time  when  the 
Mongol  Empire  extended  from  China  to  Meso- 
potamia. The  Chinese  celadon-glazed  ware  with 
incised  decoration  evidently  found  admiring 
imitators  amongst  the  Syrian  and  Persian  potters, 
and  though  they  were  unable  to  make  a  resonant 
high-fired  material  like  the  Chinese  porcelain,  as 
decorators  the}'  were  masters  no  less  accomplished. 
Such  a  dish  as  that  shown  in  No.  v.,  with  its 
deep  bluish-green  glaze  and  lovely  incised  scroll- 
work, may  very  well  be  held  to  surpass  the 
Chinese  specimens  that  seem  to  have  inspired  it. 


No.    XV.-    .H'O,    IN    BLACK    AND   TURQUOISE  PERSIAN.   THIRTEENTH   CENTURY  A.D. 

HEIGHT,    S  IN. 
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BARTOLOMEO  BONGO 
BY  G1AMB  ATTI  ST  A  .MORONI 

In  the  Metropolitan  Museum  of  Art,  New  York 


Printed  in  England. 
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CracKle,  and  Forgeries  of  Primitives  By  A.  P.  Laurie, 

D.Sc,  Professor  of  Chemistry  in  the  Royal  Academy  of  Arts 


Picturks  on  panel,  in  cases  where  the 
panel  has  been  prepared  with  a  coating  of  gesso 
(a  mixture  of  whiting  or  gypsum  with  glue), 
usually  possess  a  characteristic  crackle  over  the 
surface  which  differs  in  appearance  from  the 
cracks  in  a  picture  painted  on  an  oil  priming, 
whether  on  panel  or  canvas.  Such  differences  are 
due  to  the  fact  that  the  crackle  seems  to 
have  taken  place  in  the  surface  of  the 
gesso  itself  rather  than  in  the  superin- 
cumbent paint,  so  that  it  is  most  con- 
spicuous where  the  painting  is  thin. 
At  the  same  time,  it  is  doubtful  whether 
this  characteristic  crackle  will  develop  on 
a  gesso  surface  which  has  not  been 
covered  with  a  thin  coating  of  painting 
in  egg  or  oil.  The  unfinished  Santa 
Barbara  by  Van  Eyck,  for  example,  is 
remarkably  free  from  cracks.  It  seems 
to  be,  therefore,  rather  a  shrinking  of 
the  thin  surface  of  paint  in  contact  with 
and  including  the  gesso,  than  a  shrinking 
of  the  gesso  itself  if  no  thin  paint  had 
been  laid  over  it. 

On  examination,  the  crackle  in  oil  and 
in  tempera  pictures  is  found  to  vary  much 
in  form.  Sometimes  it  is  irregular,  at 
others  rectangular,  breaking  the  surface 
into  little  squares  ;  while  the  breadth  of 
the  cracks  and  the  spacing  between  them 
varies  from  picture  to  picture. 

Broadly  speaking,  however,  Flemish  oil 
pictures  have  a  rectangular  crackle,  while 
Italian  tempera  pictures  are  more  likely 
to  possess  an  irregular  crackle,  though  it  is 
doubtful  if  such  a  general  distinction 
should  be  taken  to  decide  whether  a 
picture  is  painted  in  tempera  and  var- 
nished, or  is  painted  in  oil.  The  little 
squares  of  crackle  are  very  slightly 
concave,  and  occasionally  the  edges  have 
been  rubbed  in  some  cleaning  process, 
with  the  result  that  they  appear  whiter 
and  more  conspicuous. 


If  a  weak  solution  of  white  of  egg  or  size  is 
allowed  to  evaporate  in  a  dish,  the  rectangular 
crackle  is  always  produced,  but  if  the  size  or 
white  of  egg  is  mixed  with  whiting  or  gypsum, 
an  irregular  crackle  is  formed.  It  is  a  little 
difficult  therefore  to  explain  why  a  rectangular 
crackle  is  so  common  in  actual  pictures.    I  was 


No.   I.  CRACKLE  FROM   "  THE   NATIVITY,"   BY   ROGIER  VAN  DER 

WEYDEN  (NATIONAL  GALLERY,  EDINBURGH),  WITH  A  PORTION  OF 
IMITATION   CRACKLE,   HERE  ABOUT    l\  IN.  SQUARE,  SUPERIMPOSED 
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disposed  .it  one  time  to  associate  it  with  the 
cellular  structure  of  the  wood,  but,  on  considera- 
tion, I  do  not  think  it  has  anything  to  do  with 
this.  Cracks  and  lines  are  often  seen  running 
along  the  grain  of  the  wood,  but  these  seem  to  be 
quite  independent  of  the  ordinary  rectangular 
crackle. 

During  a  recent  discussion  in  the  Press,  the 
opinion  was  expressed  that  it  would  be  very 
difficult  for  a  forger  to  produce  a  convincing 
crackle  by  artificial  means.  Although  only  an 
amateur,  I  have  been  able  to  produce  so  many 
varieties  of  crackle  that  I  am  inclined  to  think  a 
skilled  forger  would  have  little  or  no  difficulty. 
For  instance,  I  have  prepared  a  surface  with  gesso 
made  in  a  particular  way,  coated  it  with  gold  leaf, 
painted  thinly  on  portions  of  the  gold  leaf,  and 
then  produced  a  crackle  which  tore  through  both 
the  gold  leaf  and  the  paint.  It 
is  even  possible  to  imitate  very 
closely  the  crackle  on  a  given 
picture.  In  No.  i.  is  shown  a 
magnified  photograph  of  the 
crackle  appearing  on  Rogier  van 
der  Weyden's  Nativity,  in  the 
National  Gallery,  Edinburgh  (see 
No.  ii.). 

I  set  to  work  to  prepare  a 
gesso  with  which  I  might  imitate 
this  particular  crackle.  Having 
produced  my  closest  imitation, 
I  had  that  photographed  also, 
and  then  pasted  some  two  square 
inches  of  the  photograph  of  ray 
crackle  into  the  middle  of  the 
photograph  of  the  crackle  from 
the  picture.  The  whole  was  then 
re-photographed  for  this  illus- 
tration ;  and  a  careful  examina- 
tion will  reveal  the  square  portion 
of  forged  crackle,  because  the 
cracks  themselves  are  a  little 
finer  than  the  genuine  and  a 
little  too  regular  in  shape.  Such 
an  experiment  shows,  however, 
that  it  is  possible  for  a  fairly 
successful  crackle  to  be  produced 
even  by  an  amateur. 

The  question  of  whether  there 
has  been  repainting  upon  a 
picture  possessing  the  character- 
istic crackle  is  a  difficult  one. 
In  the  case  of  an  oil  picture  on 
canvas,  repainting  is  easily 
detected  with  a  powerful  lens  or 
microscope,  since  old  cracks  will 
have  inevitably  been  bridged  by 


the  new  paint.  Even  if  the  repainter  has  been 
skilful  enough  to  avoid  filling  up  cracks  obvious 
to  the  eye,  he  cannot  have  helped  filling  up 
those  which  are  visible  only  under  the  micro- 
scope. But  in  the  case  of  a  gesso  picture  the 
crackle  does  not  necessarily  penetrate  through 
the  oil  in  places  where  the  pigment  has  been 
thickly  applied,  owing  to  the  fact  that  the  origin 
of  the  crackle  is  in  the  surface  of  the  gesso. 
Similarly,  it  does  not  in  some  cases  penetrate 
through  the  gold  leaf,  the  crackle  being  visible 
to  the  eye  underneath,  without  actually  tearing 
the  leaf  itself.  Under  certain  reflections  of  light 
also,  crackle  may  be  seen  underneath  a  piece  of 
oil  painting,  though  the  painting  itself  may 
have  wrinkled  slightly-  in  drying,  instead  of 
cracking.  Considerable  areas  of  the  oil  paint 
may  have  no  cracks  at  all,  or  may  possess  quite 
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a  different  system  of  cracks  to  that  appearing  on 
the  larger  portion  of  the  picture  ;  and  where  the 
paint  has  been  laid  on  thickly,  with  an  abrupt 
edge  between  it  and  the  thinly  painted  portions, 
the  crackle  may  seem  to  come  to  an  abrupt  end 
up  against  the  thicker  paint.  Yet  the  microscope 
reveals  very  fine  cracks  running  through  the 
thick  oil  paint,  which  are  continuous  with  the 
coarser  cracks  seen  in  the  more  thinly  painted 
parts  of  the  picture. 

I  have  examined  a  very  interesting  example 
of  this,  viz.,  The  Bird  Trap,  which  bears  the 
signature  of  the  elder  Bruegel,  and  is  the  property 
of  Dr.  Delporte  of  Brussels  (see  Xo.  iii.).  This 
picture  was  exhibited  at  the  Flemish  Exhibition, 
and  the  statement  was  made  that  it  was  an 
obvious  forgery.  It  was  suggested  that  an  old 
crackled  panel  had  been  taken,  the  old  paint 
removed,  and  a  new  picture  painted  upon  the 
surface.  The  mistake  was  a  very  natural 
as  when  the  picture  is  examined  the 


one, 
tors  and 


figures  are  found  to  have  been 
laid  on  with  thick  paint  having 
a  very  abrupt  edge.  The  crackle 
in  the  thin  painting  apparentlv 
ends  abruptly  where  it  comes  up 
against  the  trees  and  figures,  and 
even  a  lens  does  not  reveal 
anything  further.  Under  the 
microscope,  however,  very  fine 
cracks,  continuous  with  the  con- 
spicuous cracks  found  in  the 
thinner  painting,  are  revealed 
running  through  the  thick  paint. 
There  are  one  or  two  places  where 
a  little  repainting  has  been  done, 
and  here  the  microscope  shows 
the  characteristic  bridging  and 
partial  filling  up  of  fine  cracks  ; 
though  the  restorer  has  carefully 
avoided  filling  up  the  coarser 
cracks. 

Quite  apart  from  this  question 
of  possible  forgery,  the  attribu- 
tion of  this  picture  is  of  consider- 
able interest.  Several  versions 
of  it  are  recorded,  for,  as  is  well 
known,  it  was  the  custom  of 
Pieter  Bruegel  the  younger  to 
copy  his  father's  paintings.  When 
the  picture  was  first  obtained  by 
Dr.  Delporte  there  was  a  good 
deal  of  repainting  on  it,  and  on  this 
being  removed,  the  characteristic 
signature  and  spelling  of  the  elder 
Bruegel,  with  the  date  in  Roman 
numerals,  was  discovered.  More- 
over, the  microscope  showed  that  the  cracks  in 
the  signature  were  continuous  with  those  in  the 
surrounding  paint,  thereby  proving  the  signature 
to  be  of  the  same  date  as  the  picture. 

Furthermore  the  blue  used  in  painting  the 
figures  is  real  ultramarine  from  Lapis,  and  on 
examining  two  pictures  in  the  Brussels  Gallery 
of  Le  Denombrement  de  Bethlehem,  one  by  the  elder 
Bruegel  and  the  other  a  copy  by  the  younger 
Pieter,  it  was  found  that  both  had  been  painted 
with  real  ultramarine.  Evidently,  therefore,  it 
was  the  custom  of  both  father  and  son  to  use 
this  pigment. 

There  is,  however,  a  great  difference  between 
the  crackle  of  the  picture  owned  by  Dr.  Delporte, 
the  picture  in  the  Gallery  by  the  elder  Bruegel, 
and  the  picture  painted  by  the  younger  Bruegel. 
In  both  Dr.  Delporte's  picture  and  the  one  by 
the  elder  Bruegel  the  characteristic  rectangular 
crackle  appears  all  over  the  surface,  but  in  that 
by  the  younger  Bruegel  there  are  very  few  cracks, 
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those  which  appear  being  in  the  latter  part  of  the 
painting,  more  especially  where  white  lead  has 
been  used.  A  suggested  explanation  of  this  is 
that  about  the  time  when  the  younger  Bruegel 
was  painting,  there  was  a  change  in  technique 
among  the  Dutch  and  Flemish  painters,  the 
surface  of  the  panel  being  prepared  with  a  coating 
of  white  lead  in  oil  instead  of  with  gesso.  In 
order  to  test  this  theory  in  regard  to  these  two 
particular  pictures,  I  took  samples  through  both 
of  them  for  examination.  The  result  showed 
that  both  pictures  were  on  a  gesso  ground,  so  that 
it  is  not  safe,  therefore,  to  assume  from  the 
appearance  of  the  surface  that  gesso  has  not 
been  used  for  the  foundation  for  a  picture.  It 
was  also  found  that  the  gesso  of  the  elder  Bruegel 
differs  from  that  used  by  the  younger. 

In  the  National  Gallery  at  Edinburgh  there  is 
a  very  interesting  unfinished  picture 
by  Cima  da  Conegliano  (see  No.  iv.). 
The  history  of  this  picture  is  known, 
as  it  was  originally  obtained  from 
the  collection  of  Prince  Abate,  a  cadet 
of  the  Princes  of  Collato,  and  conse- 
quently has  never  been  in  the  hands 
of  picture  dealers,  so  that  it  may  be 
regarded  as  an  authentic  document. 
In  this  work,  though  the  crackle  covering 
the  parts  not  treated  with  oil  penetrates 
here  and  there  into  the  oil  painting 
(see  No.  v.),  in  a  great  number  of  cases 
it  does  not  do  so  at  all.  Considerable 
areas  of  the  oil  paint  are  free  from  cracks, 
those  that  do  exist  being  quite  different 
in  form  to,  and  very  much  finer  than, 
those  appearing  on  the  gesso. 

The  picture  has  been  laid  in  in  tempera, 
in  monochrome,  and  the  oil  painting  has 
been  begun  in  places  but  not  finished. 
The  blue  is  real  ultramarine,  and  the 
corner  of  the  sky,  grey  in  colour,  where 
the  outlines  of  a  building  can  be  seen, 
reveals  an  interesting  piece  of  technique. 
The  surface  has  been  covered,  apparently, 
in  tempera  with  a  white  tinted  with  a 
little  ultramarine,  while  over  this  oil 
paint  has  been  drawn,  the  brush  marks 
being  quite  distinct.  Under  the  micro- 
scope, the  ridges  of  oil  paint  are  seen  as 
left  by  the  brush,  with  clear  channels 
between,  revealing  the  under  painting 


and  white  mixed  with  blue.  The  whole  effect, 
therefore,  is  produced  by  this  thin  scumbling  of 
an  oil  paint  over  the  tinted  white  foundation. 

It  is  probable  that  in  the  later  Dutch  School, 
at  any  rate  panel  pictures  were  painted  on 
an  oil  ground,  and  an  investigation  as  to 
whether  the  ground  was  oil  or  gesso  should 
certainly  prove  of  value  in  dating  pictures 
and  possibly  also  in  their  attribution,  since 
some  artists  may  have  pursued  one  method 
and  some  another.  Indeed,  the  whole  matter 
demands  further  research.  In  the  meantime, 
two  points  may  be  taken  as  established,  firstly, 
that  it  is  not  beyond  the  forger's  art  to  produce 
a  convincing  crackle,  and  secondly  that  re- 
painting must  not  be  assumed  in  the  case  of  oil 
pictures  on  gesso,  until  they  have  been  subjected 
to  a  careful  examination  under  the  microscope.* 
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NO.  V.— DETAIL  OF  NO.  IV.,  SHOWING  CRACKLE  PENETRATING  OIL 
PAINT  OF  THE  MOUNTAINS  ABOVE  HEAD  OF  FIGURE,  IN  TWO  PLACES 

*  See  page  iqi. 
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Miniatures  of  the  Myttons 
"Sporting  Prints  of  the  Eighteenth 

If,  on  some  bitter  winter's  day  in  the 
early  part  of  last  century,  you  had  chanced  to 
rind  yourself  in  the  vicinity  of  Halston,  Salop  ; 
and,  if,  so  being,  you  had  encountered  a  country 
gentleman  out  shooting  in  a  light  jacket,  white 
linen  trousers,  and  remarkably  little  else,  you 
might  have  known  without  further  enquiry  that 
you  were  in  the  presence  of  the  redoubtable 
Jack  Mytton  himself. 

"  Never,"  says  "  Ximrod,"  his  biographer, 
"  never  was  constitution  so  murdered  as  Mr. 
Mvtton's  was  ;  for  what  but  one  of  adamant 
could  have  withstood  the  shocks,  independent  of 
wine,  to  which  it  was  almost  daily  exposed  ? 
His  dress  alone  would  have  caused  the  death  of 


By  F.  Gordon  Roe  (author  of 
and  Early  Nineteenth  Centuries") 

nine  hundred  of  a  thousand  men."  Of  all  Mvtton's 
characteristics,  this  amazing  hardihood  is  the 
strangest  and  most  interesting.  Nowadays,  per- 
haps, it  is  too  much  the  custom  to  dwell  upon 
Mytton's  eccentricities,  to  cite  him  as  the  last 
word  in  reprobates,  as  a  standard  instance  of  the 
recklessness  that  provokes  the  ruin  of  ancient 
families.  Such  an  attitude  represents  the  in- 
evitable reaction  to  the  easy  complacency  with 
which  Apperley  and  his  kind  viewed  even  the  most 
dangerous  pranks  of  the  Squire  of  Halston.  And 
yet  "  Ximrod,"  for  all  his  faults  as  a  biographer, 
came  nearer  the  truth  than  what  may  be  termed 
the  politer  school  of  modern  criticism.  For  one 
thing,  he  was  a  contemporary  of  Mytton,  and  had 
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NO.   II.  THE  CELEBRATED   JOHN  MYTTON 

(1796-1834),   AS  A  BOY 


Xo.  III.  —  JOHN  MYTTON  (1768-I79S),  FATHER  OF 
THE  CELEBRATED  JOHN  MYTTON  BY  A.  PLIMER 


a  first-hand  knowledge  of  many  of  the  circum- 
stances which  shaped  the  latter's  career.  In 
judging  a  man  of  the  past,  some  allowance  must 
be  made  for  the  habits  and  customs  of  the  period 
in  which  he  lived.  If  we  assess  him  according 
to  our  own  method  of  living,  we  are  more  than 
likely  to  create  a  false  impression  of  his  character. 
Thus,  because  folk  use  knife  and  fork  to-day,  no 
breach  of  table  manners  can  be  charged  against 
those  of  our  earlier  ancestors  who  fed  themselves 
with  their  fingers.  Similarly,  when  we  accuse 
Jack  Mytton  of  intemperance,  we  must  remember 
that,  in  his  day,  intemperance  was  a  customary 
if  not  universal  pastime  among  men  of  his  class. 
It  is  only  in  Mytton's  astonishing  capacity  for  the 
pursuit  that  he  becomes  remarkable. 

Such,  indeed,  is  the  keynote  of  most  of  Mytton's 
exploits.  He  was  an  eccentric  in  an  age  of 
eccentrics,  a  sportsman  in  an  age  of  sportsmen, 
a  Corinthian  in  an  age  of  Corinthians.  But,  in  all 
these  fields,  he  went  much  further  than  the  average 
exponent.  Moreover,  as  previously  stated,  he 
was  gifted  with  a  granitic  constitution,  which,  I 
suspect,  accounts  in  no  small  degree  for  his 
extravagances.  You  may  say  that  Mytton  was 
a  fool  to  follow  wild-fowl  on  a  snowy  day  in 
nothing  but  his  shirt  ;  but  it  takes  a  man  to  do  it. 

Even  if,  as  I  have  heard  tell,  Jack  Mytton's 
chronicled  pranks  were  rivalled  by  those  of  which 


Apperley  did  not  write,  I  like  to  fancy  that  they 
were  but  misdirected  manifestations  of  the  same 
spirit  that  made  his  Roundhead  ancestor  Com- 
mander-in-Chief and  \ 'ice-Admiral  in  North  Wales. 

Art  in  the  blood,"  as  Sir  Arthur  Conan  Doyle 
once  observed,  "  is  liable  to  take  the  strangest 
forms,"  and,  analogously,  it  may  be  that  the  very 
daring  and  determination  of  General  Thomas 
Mytton  were  reflected  darkly  in  the  uncontrollable 
wildness  of  Squire  Jack.  Abandoning  speculation, 
however,  we  are  on  surer  ground  with  the  devolu- 
tion of  Halston  itself:  Halston  which  came  to 
Mytton's  grandfather  at  nineteen  years,  to 
Mytton's  father  at  fifteen  years,  and  to  Jack 
himself  at  eighteen  months  of  age.  Enough  does 
not  seem  to  be  known  of  Mytton  pere  for  an 
estimate  to  be  formed  of  his  probable  influence, 
had  he  but  lived  longer,  on  his  son's  career.  But 
it  can  be  gathered  that  the  orphan  was  left  to  the 
care  of  a  devoted  mother,  a  detail  from  which 

Nimrod  "  is  quick  to  draw  the  obvious  inference. 
She  was  Harriet,  third  daughter  of  William 
Mostyn-Owen,  of  Woodhouse,  Salop,  and  her 
marriage  to  the  elder  Mytton  took  place  in  1705. 
There  were  two  children,  of  whom  Jack  Mytton 
(born  1796)  was  the  elder  ;  while  the  younger, 
Harriet  Rebecca,  married  in  1M17,  John  Hesketh 
Lethbridge,  who  afterwards  succeeded  as  the 
third   baronet  of  his  line.    Bv   a  coincidence. 
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General  Thomas  Mytton's  mother  was  also  an 
Owen,  but  as  she  came  of  the  Condover  family, 
the  connection  between  the  two  ladies  can  only 
have  been  of  the  slightest. 

Even  if  it  were  not  known  that  Jack  Mytton 
was  the  finished  pickle  before  he  was  ten  years 
old,  as  much  might  be  guessed  from  the  miniature 
reproduced  in  No.  ii.  This  and  the  other  illus- 
trations to  this  article  are  taken  from  photographs 
kindly  lent  for  the  purpose  bv  Lady  Rich.  Here, 
indeed,  we  have  Mango,  the  King  of  the  Pickles, 
as  Sir  Richard  Puleston  called  young  Jack.  It 
is  curious  to  compare  this  miniature  with  a  later 
likeness  of  "  Nimrod's  "  hero — that  well-known 
engraving  by  W.  Giller  after  W.  Webb,  which  was 
reproduced  in  colour  in  my  Sporting  Prints  of  the 
18th  and  Early  if)///  Centuries.  This  interesting 
plate  was  dedicated  to  the  Hon.  Thomas  Kenyon, 


of  Pradoe,  Salop  (third  son  of  the  celebrated 
Lord  Chief  Justice  Kenyon),  who  was  the  guardian 
of  Mytton's  son,  John  Fox  Mytton  (born  1823). 
According  to  the  inscription  on  the  engraving, 
the  original  picture  by  Webb  was  "  in  the 
possession  of  John  Bishton  Minor,  Esqre.,  Astlev 
House,"  while  the  plate  itself  was  "  Published  for 
the  Proprietor,  W(illiam)  Smith,  May  1st,  1841, 
by  John  Davies,  15  High  Street,  Shrewsbury,— 
and  by  R.  Ackermann,  Regent  Street,  London." 
Thus  it  will  be  seen  that  Giller's  plate  post-dates 
Jack  Mytton's  death,  which  took  place  in  1834,  by 
some  seven  years. 

Decorously  as  artist  and  engraver  have  sought 
to  portray  their  subject,  there  can  still  be  detected 
in  the  representation  something  of  the  same 
roguish  air  as  permeates  the  miniature  of  Mango, 
the  King  of  the  Pickles. 


NO.  IV.  —  HARRIET,  WIFE  OF  JOHN  MYTTON,  SEN.,  AND  MOTHER 
01    THE   CELEBRATED   JOHN  MYTTON 
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A  "Silhouette"  Paperweight 

Special  interest  attaches  to  the  millefiori 
paperweight  here  illustrated,  in  view  of  the  fact 
that  the  centre  of  the  wreath  holds  a  silhouette 
portrait  of  Queen  Victoria.  The  profile  is  in 
bluish  black  on  white,  and  is  surrounded  by  pink 
and  white  starred  florets  or  mosaic  flowers,  with 
quilled  edging  in  the  usual  manner.  Outside 
these  is  a  yellow  wreath,  then  one  of  turquoise 
blue,  and  thirdly  a  rose-coloured  one.  In  the 
middle  of  each  of  the  centre  columns  of  the  latter 
is  a  minute  silhouette  portrait  of  The  Queen  as 
perfect  as  the  half-inch  central  silhouette.  On 
the  underside  of  the  weight  is  yet  another  portrait, 
surrounded  by  tiny  pink  and  green  mosaics, 
which  fill  up  the  depression  made  by  the  removal 
of  the  pontil  iron.  The  bottom  is  a  little  worn 
with  ninety  years  of  use  since  the  weight  was 
made  at  Bristol  or  Stourbridge,  but  otherwise 
the  weight  is  in  perfect  condition.  The  radiating 
stalk  formation  of  the  last  outer  wreathing  is 
dark  blue  in  colour. 

This  rarity  has  twenty-two  silhouette  portraits 
in  cdl.  They  enable  the  piece  to  be  dated,  since 
they  represent  the  young  Queen  at  the  age  when 
she  was  crowned  in   1*37.    It  seems  probable 


that  the  weight  was  a  commemoration  piece  at 
the  time  of  the  Coronation. 

A  few  of  these  silhouette  pieces  are  known  to 
collectors,  though  with  one  exception  the  forms 
of  cows,  dogs  and  horses  only  have  figured  in  the 
rare  specimens  found  hitherto.  The  one  other 
Victoria  coronation  piece  I  have  seen  differed 
slightly  from  that  now  illustrated,  for  it  embodied 
only  two  portraits  instead  of  twenty-two.  These 
silhouettes  were  at  the  top  and  bottom,  and  the 
glass  over  them  was  so  arranged  that  a  kind  of 
bubble  of  the  metal  served  as  a  magnifying  gla>s 
to  enlarge  the  portrait. 

Those  who  have  visited  Murano's  famous  glass 
works  on  the  island  near  Venice,  can  easily  realise 
how  this  piece  was  made.  The  rods  in  different 
coloured  glass  were  arranged  in  a  vertical  position, 
and  then  heated,  in  order  to  fuse  them  together. 
The  bunch  of  rods  was  then  pressed  laterally  to 
exclude  all  air  bubbles.  The  combination  rod 
was  next  drawn  out  as  thin  as  was  required, 
the  pattern  of  varying  coloured  glasses  remaining 
the  same,  however  attenuated  the  rod.  Thus  the 
surprisingly  small  silhouette  portraits  of  the  Queen 
are  correct  in  everv  detail  in  their  diminutive 


OBVERSE  AND  REVERSE  OF  A  GLASS  PAPERWEIGHT,  THE  DECORATION  OF  WHICH  INCLUDES  TWENTY-TWO 
SILHOUETTE   PORTRAITS   OF  OUEEN  VICTORIA 
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HON .  ANNE  POLLEXFEN  ELIOTT  (1754  -1S35),  DAUGHTER 
OF  THE   1ST  LORD   HEATHFIELD  FROM  A  MINIATURE 

size.  They  were  cut  into  sections  and  the 
pieces  of  rod  or  cane  were  made  into  bouquets 
arranged  like  the  stiff  Victorian  bouquet,  circle 
within  circle.  What  would  correspond  to  the 
stems  ol  the  flowers  would  be  fused  together. 
Lastly  a  bubble  ball  of  molten  white  glass  was 
blown  all  round  the  bouquet,  so  that  the  flowers 
were  completely  enclosed,  the  pontil  being  filled 
up  with  small  sections  of  the  rods. — E.  Nevill 
Ja<  kson. 

Some  Heathfield  Portraits 

Whii.k  not  possessing  the  masterly  qualities 
of  Reynolds'  famous  portrait  in  the  National 
Gallery,  the  painting  of  Lord  Heathfield,  here 
illustrated,  is  a  work  of  considerable  interest. 
It  was  painted  by  Benjamin  West's  pupil,  Mather 
Brown,  the  well-known  Anglo-American  artist, 
and  is  believed  never  to  have  been  copied  or 
engraved.  The  history  of  the  portrait  is  as 
follows.  When  the  second  Lord  Heathfield 
succeeded  to  Heathfield  Park,  Sussex,  on  the 
death  of  his  father  in  1790,  he  sold  the  property 
to  Mr.  Newbury,  who  was  High  Sheriff  for  Sussex 
in  1795,  and  also  presented  the  portrait  to  the 
new  owner.  When  Mr.  Newbury  died,  probably 
after  1X20,  he  left  the  painting  to  the  County,  and 
it  has  hung  in  the  Council  Chamber  at  Lewes 
ever  since. 


Other  illustrations  show  the  hero  of  Gibraltar 
in  earlier  life,  and  also  his  daughter,  Hon.  Anne 
Pollexfen  Eliott,  who  married  John  Trayton 
Fuller,  of  Ashdown  House,  Sussex.  Unfortunately, 
the  present  ownership  of  these  two  miniatures 
is  unknown.— J.  Hamilton'. 

A  Recovered  Craft 

In  a  United  States  newspaper  recently,  there 
appeared  a  claim  that  Mr.  Macowin  Tuttle,  the 
American  wood  engraver,  had  discovered  a  new 
art.  The  statement  was  contained  in  a  letter, 
and  in  the  writer's  words  :  "  Several  years  ago, 
while  in  Paris,  Mr.  Tuttle  conceived  the  idea  of 
cutting  a  white  block  as  for  wood-engraving,  but 
of  softer,  free  cutting  wood.  No  impression  of 
the  plate  should  be  taken,  the  finished  product, 
inked,  should  be  left  as  the  finished  picture." 
(Letter  signed  W.  P.  Reeves,  and  published  in 
The  New  York  Herald-Tribune,  September  4th, 
1927.)  An  exhibition  of  these  "  gravures  "  was 
held  in  the  Westerly  (R.I.)  Public  Library,  and, 
again  to  quote  Mr.  Reeves,  "  the  result  is  entirely 
new." 

Now,  while  I  have  not  had  the  advantage  of 
seeing  Mr.  Tuttle 's  "  gravures,"  it  may  never- 
theless be  pointed  out  that  his  "  new  process," 
as  described,  is  so  far  from  being  "  entirely  new  " 
that  it  was  practised  (though  in  a  slightly  different 
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form)  and  carried  to  a  high  pitch  of  technical 
perfection  at  least  sixty  years  ago,  and  probably 
earlier  still.  Evidence  of  tins  is  to  be  found  in 
the  portrait  engraved  on  wood,  which  is  here 
illustrated.  It  represents  my  great-grandfather, 
the  Rev.  Samuel  Higginbottom  Tindall  (born  at 
Lincoln,  January  20th,  1801  ;  died  at  Leicester, 
July,  1868),  "  the  tallest  man  in  the  Methodist 
ministry  "  of  his  daw  Judging  from  the  costume 
and  facial  characteristics,  the  subject  is  shown 
at  the  age  of  about  forty.  It  is  possible,  of  course, 
that  this  portrait  was  not  executed  direct,  in 
which  case  the  artist  must  have  worked  from  a 
painting  or  drawing  already  in  existence,  and  it 
may,  therefore,  be  argued  that  this  might  have 
been  done  many  years  after  the  said  painting  was 
completed.  Even  so,  the  fact  that  the  wood 
portrait  has  been  in  the  possession  of  the  family 
concerned  for  at  least  sixty  years,  makes  the  date 
of  its  execution  circa  1868  at  the  very  latest. 


REV.  SAMUEL  HIGGINBOTTOM  TINDALL  ( 1 80 1-1 868) 
KNGKAYKD    PORTRAIT   ON  WOOD 


But,  since  no  record  of  such  a  painting  or  drawing 
has  been  traced,  it  seems  probable  that  the  portrait 
was  made  direct,  and  that  the  artist  either  worked 
from  a  drawing  made  specially  for  the  purpose 
(possibly  by  himself),  or  sketched  his  subject  on 
the  block  itself.  This  being  so,  the  date  of  the 
work  would  have  to  be  carried  back  a  further 
thirty  years. 

The  technique  of  this  most  unusual  style  of 
portraiture  is  extremely  interesting,  the  handling 
being  obviously  that  of  a  competent  craftsman 
possessing  no  little  mastery  of  his  medium. 
For  the  bolder  and  deeper  portions  of  the  en- 
graving a  burin  has  been  employed,  while  the 
more  subtle  gradations  of  tone  (as  seen  in  the 
background)  appear  to  have  been  accomplished 
by  means  of  a  graver.  The  modelling  of  the 
face  and  hair  is  excellent,  as  is  the  suggestion 
of  texture  in  the  coat  and  vest,  the  linen 
shirt  and  even  the  face  itself  ;  the  tones  range 
from  that  of  the  original  surface  of  the 
block,  which  is  blackened,  to  the  natural 
pale-yellowish  hue  of  the  actual  wood, 
as  seen  on  the  shirt.  The  block, 
which  measures  qf  in.  by  3|  in., 
and  is  approximately  |  in.  thick,  is 
of  Gaboon  mahogany. 

It  seems  unlikely  that  this  curious 
but  surprisingly  effective  method  of 
pictorial  representation  should  have 
been  employed  by  one  artist  only, 
but  no  other  example  of  it  is  known 
to  me,  though  I  have  knowledge  of 
another  portrait  engraved  on  wood, 
of  a  somewhat  later  date,  in  which 
the  tonal  effects  have  been  obtained 
by  the  rubbing  of  colouring  matter 
into  the  engraved  portions,  leaving 
the  surface  of  the  block  the  original 
tone  of  the  wood. 

Thus  it  will  be  seen  that  here  is 
a  craft,  distinct  from  pyrography, 
and  akin  to  wood-engraving,  with 
the  important  difference  that  the 
"  block  "  was  never  intended  for 
printing.  It  is  possible  that  some 
readers  of  The  Connoisseur  know 
of  other  examples,  or  can  throw 
further  light  upon  the  history  of 
this  recently  resuscitated  minor  art. 
-J.R.F.T. 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.'] 


An  Early  Seventeenth-century  Chalice 
(No.  690). 

Sir, — This  chalice  was  probably  made  in  the 
early  part  of  the  seventeenth  century,  although 
the  hall-marks  have  entirely  disappeared,  it'  there 
ever  were  any.  The  interesting  thing  about  it 
is  an  inscription  on  the  bottom.  1  purchased  it 
in  Boston  some  years  ago,  and  was  unaware  of 
any  inscription  until  I  detected  it  after  a  careful 
examination.  The  inscription  had  been  de- 
liberately scratched  out,  but  after  great  pains, 
I  deciphered  a  portion  of  it.  which  reads  as 
follows  :— 

"  Deo  et  Ecclesia  D.  D.—  — Pelissonus,  May  1, 
1657-" 

There  was  probably  also  the  name  of  a  church, 
but  it  is  completely  obliterated.  The  first  name 
of  the  donor,  Pelisson,  is  obscure,  but  the  first 
letter  of  the  name  suggests  the  letter  P. 

Paul  Pelisson,  the  French  writer,  was  a  clerk 
under  Fouquet,  Minister  of  Finance  in  France, 
in  1657.  He  was  a  Protestant,  and  made  frequent 
visits  to  England  to  visit  the  Protestant  churches. 
It  is  altogether  likely  that  he  presented  this  to 
some  Protestant  church  upon  one  of  these  visits. 
It  was  evidently  presented  to  an  English  church, 
because  the  date  is  in  English  and  not  in  French. 

I  wonder  if  some  reader  can  identify  the  church 
to  which  the  chalice  formerly  belonged. — Chas.  G. 
Rupert  (Wilmington,  Delaware,  U.S.A.). 

[It  may  be  pointed  out  that  Pelisson,  as  a 
family  name,  occurs  in  other  English  connections 
than  those  alluded  to  by  Mr.  Rupert. — Ed.] 

l'x identified  Painting  (No.  687,  May,  1928). 
Sir, — I  have  pleasure  in  telling  your  enquirer 
that  we  have  in  our  possession  an  oil  painting 
of  this  same  subject,  which  seems  exact  in  every 
particular  except  that  ours  may  have  rather  less 
breadth  across  the  face,  on  the  right  side,  from 
the  hair  to  the  nose,  i.e.,  a  rather  narrower  oval  ; 
and  possibly  a  higher  tilt  to  the  turban.  I  have 
known  this  painting  from  childhood,  and  was 


always  told  that  it  was  of  St.  Cecilia,  after  Do- 
menichino,  and  that  it  was  a  copy  from  the 
original  picture  in  Rome.  This  copy  was  brought 
from  Rome  (also  the  copy  of  Domenichino's 
.1  Sibyl)  by  my  mother's  parents,  Colonel  and 
Mrs.  James  Tod,  somewhere  about  1830  or  1835. 
Its  beautiful  colouring  is  in  excellent  condition 
—a  soft  blue  drapery  over  right  shoulder,  har- 
monious tones  of  old  gold  on  left  shoulder  and 
turban,  sky  a  rich  blue,  and  the  violin  a  warm 
gold-brown  against  the  hand  and  white  sleeve. 


(690)  AN   EARLY  SEVENTEENTH-CENTURY  CHALICE 
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An  Officer  of  the  45'ra 

Regiment  (No.  692). 
Sir, — I  shall  be  grateful  if  any 
of  your  readers  can  identify  this 
portrait  of  an  officer  of  the  45th 
Regiment,  circa  181 8-1 830.  The 
painting  seems  to  be  by  a  good 
artist,  but  has  the  appearance 
of  having  been  cut  down.  It  was 
purchased  recently  in  Ireland.— 
H.  C.  Wylly,  Colonel  (late  the 
Sherwood  Foresters,  Notts,  and 
Derbyshire  Regt.). 

Unidentified  P ai  n  tin  g 
(No.  693). 
Sir, — We  are  desirous  of  identi- 
fying an  oil  painting  which  has 
been  in  our  possession  for  some 
years.  It  was  bought  at  an 
antique  shop  in  Texas,  and  was 
found  to  be  badly  in  need  of 
cleaning.  After  it  was  restored, 
the  picture  was  found  to  be  signed 
"  De  Torres  "  (?  indicating  Cle- 
mente  de  Torres,  circa  1665- 
1730). 

Any  help  or  assistance  that 
your  readers  can  give  us  will  be 


(691)  UNIDENTIFIED   PORTRAIT  GROUP 

The  picture  is  oval,  as  this  one,  and  lias  a  square 
carved  frame  and  flat  gold  mount. 

Whether  it  is  rightly  ascribed  to  Domenichino 
I  cannot  tell.  If  the  original  is  in  Rome,  the 
picture  of  which  Mr.  Finegan  writes  may  be  a 
somewhat  earlier  copy  than  the  one  we  have  here. 
The  colour-tones  certainly  have  an  affinity  with 
Carlo  Dolci,  but  our  tradition  was  of  Domenichino. 
-(Miss)  Janet  H.  Blunt. 

Unidentified  Portrait  Group  (No.  691). 

Sir, — I  am  forwarding  a  photograph  of  an  old 
oil  painting  in  our  possession,  which  we  are  anxious 
to  identify,  and  should  like  it  published  in  The 
Connoisseur,  in  the  hope  that  the  artist  will  be 
found.  The  picture  measures  30  in.  by  25  in.,  and  is 
in  an  old  gilt  frame,  which  has  been  painted  over 
with  black  and  put  together  with  hand-wrought 
nails.  It  was  bought  by  my  grandfather  over 
ninety  years  ago,  and  previous  to  that  the  canvas 
had  been  broken  in  one  corner,  and  renovated,  so 
that  the  artist's  name  is  not  visible.  —  (Miss) 
Frances  P.  Sise  (Dunedin,  N.Z.). 


(692)  AN   OFFICER  OF  THE  45TH  REGIMENT 
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much  appreciated.— Ida  Smith  Hemingway 
(Sarasota,  Florida). 

"  Martyrdom  of  S.  Agnes  "  (X<>.  (><)4). 

Sir, — This  picture  lias  been  in  the 
possession  of  the  present  owner  and  his 
family  for  the  past  forty  to  fifty  years, 
but  the  history  of  it  before  that  period 
is  not  known.  It  measures  4  ft.  by  3  ft., 
and  was  certainly  painted  about  the  middle 
of  the  seventeenth  century.  During  the  past 
two  years,  efforts  have  been  made  to  estab- 
lish the  artist,  and  although  several  experts 
have  been  approached,  nothing  definite  has 
been  discovered. 

In  turn,  the  picture  has  been  ascribed  to 
three  schools  : — Bologna,  Venice,  and  Gran- 
ada, and  attributed  to  live  masters,  i.e  , 
Domenichino,  Tintoretto,  Tiepolo,  Bassano, 
and  Bocanegra.  There  are,  of  course,  two 
well-known  pictures  on  this  subject  (The 
Martyrdom  of  S.  Agnes),  by  Domenichino 
and  Tintoretto,  the  former  in  the  Bologna 
Gallery  and  the  last  named  at  Venice. 

Photographs  of  both  pictures  have  been 
inspected,  but  the  canvas  here  illustrated  is 
certainly  not  a  copy  of  either.  It  is  in  a 
very  good  state  of  preservation,  and  any 
information  will  be  esteemed. — BM/BBXZ. 


(693) 
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UNIDENTIFIED  MINIATURE 


Unidentified  Miniature  (No.  695). 

Sir, — As  a  reader  of  The  Con- 
noisseur for  several  years,  I  send 
you  herewith  a  photographic  enlarge- 
ment of  a  miniature  which  is  in  my 
possession.  It  is  in  enamel,  and  is 
signed  in  the  left  bottom  corner, 
"  Meyer,"  with  the  date  "  72  "  under- 
neath the  signature. 

I  believe  it  to  be  the  work  of  Jeremiah 
Meyer,  and  the  date  1772.  I  should  like 
you  to  reproduce  this  under  "  Notes  and 
Queries,"  as  I  am  anxious  to  find  out 
the  identity  of  the  subject,  and  would 
feel  very  grateful  if  any  of  your  readers 
could  enlighten  me.  -  f.  Anderson 
Yellowlees  (Vancouver). 

Unidentified  Painting  (No.  696). 
Sih, — The  accompanying  illustration 
is  of  an  oil  painting  bought  by  my 
father,  the  late  Archdeacon  Groome, 
some  eighty  years  ago,  from  a  local 
(Suffolk)  wheelwright,  and  which  has 
since  remained  in  his  (my  father's) 
family.  It  represents  Prince  Henry, 
Duke  of  Gloucester,  son  of  Charles  [. 


and  his  tutor,  Mr.  M.  Lovel,  but  the 
painter  is  unknown. 

In  size  about  4  ft.  by  3  ft.,  the  picture 
is  the  one  mentioned  in  the  Dictionary 
0/  National  Biography,  Vol.  XXVI., 
under  the  heading  of  the  Prince,  but  the 
drawing  of  it,  stated  to  be  in  the  Bodleian 
Library,  cannot  be  traced.  The  words 
on  the  scroll,  in  the  Prince's  hand,  arc 
ReliquicB  Sacrae  Carolina.  Perhaps  some 
of  your  readers  will  be  able  to  identify 
the  painter. — J.  C.  Groome. 

"  The  Angel  appearing  to  the  Shep- 
herds "  (No.  686,  April,  1928). 
Sir, — There  is  another  version  of  this 
picture,  slightly  more  square  in  shape, 
size  about  14  in.  by  12  in.,  in  the  Victoria 
and  Albert  Museum,  South  Kensington, 
where  it  is  attributed  to  Jacopo  da  Ponte 
(Bassano). 

There  would  seem  to  be  little  doubt 
that  these  are  both  by  the  hand  of  da 
Ponte  himself.  -  W.  J.  W.  Blunt, 
A.R.C.A.  (Art  Master,  Haileybury  Col- 
lege). 


(696) 
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The  Holford  Pictures 

While  no  single  picture  among  the  many  fine  paintings 
included  in  the  sale  of  the  final  portion  of  the  Holford 
collection  approached  the  immense  figure  of  £175,000 
recently  given  by  Mr.  Albert  Ruck,  on  behalf  of  Sir 
Joseph  Duveen,  for  Raphael's  Niccolini  Madonna, 
belonging  to  Lady  Desborough,  a  number  of  very  high 
prices  were  realised.  The  dispersal,  which  took  place 
on  May  17th  and  18th,  at  Christie's,  raised  a  total  of 
/41')..} j»>.  which,  with  the  {155.051  obtained  for  the 
Italian  pictures  in  July  last  year,  brings  the  amount 
secured  for  the  Holford  pictures  to  over  half  a  million 
sterling.  Among  paintings  of  the  Dutch  and  Flemish 
schools,  sold  on  May  17th,  four  portraits  by  Rembrandt 
alone  brought  £155,400,  these  being  A  Man  holding  the 
Torah,  bearing  the  signature,  "  Rembrandt  f  1644 
(purchased  from  Lord  Southesk  in  1855),  39  X  34  in., 
£50,400  ;  The  Young  Alan  with  a  Cleft  Chin,  formerly 
believed  to  represent  the  artist's  son,  Titus,  signed  on 
the  right,  "  Rembrandt  f,"  circa  1658,  2q£  x  24^  in., 
£46,200  ;  A  Lady  with  a  Handkerchief  in  her  left  hand, 
now  identified  as  Madame  Sylvius,  pendant  to  the  portrait 
in  the  Carstanjen  collection,  Munich,  painted  about  1645 
(from  the  collections  of  M.  L.  B.  Coders,  Amsterdam,  r S  r  1 . 
and  C  ardinal  Fesch,  1845),  49  x  39^  in.,  £31.500  ;  and 
Marten  Looten,   half-length,   holding  a  letter  inscribed 

"  MARTIN    LOOTEN,    XI    JANUARY,    1632,"    with    four  lines 

of  writing,  below  which  is  the  monogram  11  RHL  "  (from 
the  collections  of  Cardinal  Fesch,  1845,  and  Mr.  William 
Coningham,  1849),  on  panel,  35^  X  29^  in.,  £27,300. 
The  same  artist's  drawing,  in  sanguine,  crayon,  bistre 
and  wash,  on  vellum,  of  Maitrits  Huygens,  signed  "  Rem- 
brandt f,"  and  dated  1634  (from  the  Aylesford  collection), 
1 4  s  10J  in.,  produced  £10,500.  Van  Dyck's  remark- 
able full-length  portrait  of  The  Abbe'  Scaglia,  painted 
in  1634  for  the  Church  of  the  Recollets  at  Antwerp,  and 
sold  in  1641,  after  the  Abbe's  death  (from  the  collection 
of  Delacourt  van  der  Voort,  Leyden,  1766),  79  x  48^  in., 
was  bought  for  £31,500 ;  other  works  by  this  artist, 
including  St.  Martin  dividing  his  Cloak  with  the  Beggar, 
a  study  for  the  large  picture  at  Windsor  (from  the  col- 
lection of  Cardinal  Fesch),  on  panel,  13  x  gh  in.,  £3,045  ; 
and  La  Marchesa  Catarina  Durazzo,  a  replica  of  the 
portrait  in  the  Palazzo  Reale,  Genoa,  and  of  the  early 
Genoese  period,  82  X  48J  in.,  £1,575.  Dordrecht  on  the 
Maas,  a  fine  example  of  the  work  of  Cuyp,  which  was 
at  one  time  divided  into  two  portions,  but  subsequently 
restored  to  its  original  condition  (from  the  Ladv  Stuart 
collection,  1841),  27  <  75  in.,  fetched  the  record  auction 
figure,  for  this  artist,  of  £21,000  ;  while  a  Portrait  of  a 
Gentleman,  about  thirty  years  of  age,  in  red  doublet 
with  black  collar  edged  with  fur,  and  close-fitting  black 
velvet  cap,  by  Petrus  Cristus  (exhibited  at  the  Flemish 
and  Belgian  Art  Exhibition.  London,  1927),  on  panel, 
I3i  ln-  changed  hands  for  £14,700.  Among 
several  portraits  by  Sustermans,  that  of  A  Nobleman, 
tentatively  suggested  to  represent  Cardinal  Gian  Carlo 
dc'  Medici,  a  fine  specimen  of  the  artist's  work,  80  X  44 


in.,  obtained  the  record  price  of  £13.125;  £7,560  being 
given  for  A  Ladv,  said  to  be  a  Princess  of  the  Medici 
family,  52^  34.I  in.,  by  the  same  artist.  Paul  Potter's 
sunlit  landscape,  The  Rabbit  Warren,  signed  "  Paulus 
Potter  f,"  and  dated  1647,  on  panel,  16J  X  15'  in. 
(from  the  Braamcamp,  Eynard,  Zachary,  and  Bredel, 
collections),  made  £8,400  ;  a  portrait  of  A  Young  Girl 
about  eighteen  years  of  age,  in  black  silk  dress,  white 
lace  collar,  cuffs,  and  cap,  and  holding  a  black  ostrich- 
feather  fan,  by  Ferdinand  Bol,  53^  ■  39^  in.,  £7,350  ; 
and  Jan  Gossaert's  David  of  Burgundy,  known  also  as 
UHomme  a  la  Chaine  d'Or,  and  identified  by  Mr.  A.  van 
de  Put  as  a  portrait  of  the  Bishop  of  Utrecht,  elder 
half-brother  of  the  artist's  patron,  Philip  of  Burgundy, 
on  panel,  arched  top,  24^  x  i8£  in.,  £7,140.  The  drawing 
by  Rubens,  in  crayon  and  sanguine,  on  white  paper, 
234  <  20J  in.,  of  his  second  wife,  He'lene  Fourment,  which 
has  been  cut  away  and  re-mounted,  realised  £6,825  ! 
while  a  study  by  the  same  artist  for  his  great  Elevation 
of  the  Cross  (1610-11),  in  Antwerp  Cathedral,  27 J  X  52 
in.,  was  purchased  for  the  Toronto  Art  Gallery  for  £5,4<>o. 
£6,300  was  given  for  Le  Coup  de  Soleil,  by  J.  Van  Ruisdael, 
signed  in  the  centre,  '"  J.  Ruisdael,"  15 J  •'  15 J  in.  ; 
£5,565  for  The  Holy  Family,  by  J.  van  Cleve,  on  panel, 
28^  x  2l£  in.,  and  £4,410  for  A  Marine  View  during 
a  Fresh  Breeze,  by  W.  van  de  Velde,  signed  (from  the 
collections  of  Sir  Lawrence  Dundas,  1794,  and  Lady 
Stuart),  25 i  <  33^  in.  A.  van  Ostade's  Le  Menage 
Hollandois,  signed  "  A.  V.  Ostade,"  and  dated  1661, 
on  panel,  13J  x  12}  in.,  fetched  £4,200;  and  Outside  a 
Village  Inn,  by  the  same  artist,  similarly  signed,  on 
panel,  32  ■:  48J  in.,  £3,675  ;  a  like  amount  was  given 
for  Winter  Sports  on  a  Frozen  River,  bv  A.  Van  der  Neer, 
signed  with  initials,  on  panel,  18  x  27 J  in.  ;  while  the 
highest  price  obtained  among  four  paintings  by  P. 
Wouwerman  was  £4,200,  which  was  paid  for  La  Course 
au  Hareng,  signed  with  monogram,  24^  x  31  in.  Emanuel 
Philibert,  Duke  of  Savoy  (called  "  Testa  di  Ferro  "),  a 
portrait  by  Sir  A.  Moro,  82  x  44  in.,  produced  £3.990  ; 
and  Adrian  Hanneman's  Prince  Rupert,  36J  X  28^  in., 
£3,780.  Paintings  of  the  British  School,  dispersed  on 
the  following  day,  included  Viscount  Castlereagh,  after- 
wards 2nd  Marquess  of  Londonderry,  by  Lawrence 
(given  by  the  sitter  to  Mr.  G.  P.  Holford.  and  exhibited 
at  the  R.A.,  1810),  49^  x  39J  in.,  £4,410  ;  The  River 
Dee,  a  fine  sunset  scene,  by  Richard  Wilson,  27^  x  45^ 
m..  which  rose  from  £315,  given  for  it  at  the  Dudley 
sale,  1892,  to  £4,305,  a  record  figure  for  this  artist's 
work  ;  a  Portrait  of  a  Young  Man,  reading,  in  green 
coat,  yellow  vest,  white  stock,  and  black  breeches,  seated 
in  a  crimson  chair,  by  John  Opie,  36  X  28  in.  (from  the 
Nicholson  collection,  1867),  £3,150  ;  James,  1st  Duke  of 
Hamilton,  K.G.,  William  Dobson,  inscribed  "  James,  is 
Duke  of  Hamilton,  1643,"  and  said  to  have  been 
painted  at  Oxford,  81  47^  in.,  £1,417  10s.  ;  The 
Watering-Place,  by  G.  Vincent,  34  56^  in.,  £504  ; 
Spencer  Perceval,  the  Prime  Minister  who  w  as  assassinated 
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by  Bellingham,  by  G.  F.  Joseph,  20A  24A  in.,  {315; 
Portrait  of  a  Young  Lady,  about  twenty-five  years  of  age, 
in  blue  dress  and  white  scarf,  wearing  a  three-cornered 
hat,  by  Nathaniel  Hone,  29A  25  in.,  £236  5s.  ;  and 
a  study  in  red  monochrome,  The  Spirit  of  the  Hills,  by 
Burne-Jones,  originally  designed  for  Arthur  in  Avalon, 
71  24  in.,  £210.  Other  works  of  the  British  school 
are  dealt  with  in  "  Current  Art  Notes."  Among 
paintings  of  the  French  school,  £1,890  was  given  for 
Greuze's  portrait  of  Cc'cilc  Volage,  heroine  of  Les  Liaisons 
Dangeureuses,  oval,  23]  rgf  in.  ;  £840  for  the  same 
artist's  portrait  of  his  mother,  22A  iSJ  in.;  £1,470 
for  Les  Bergers  Musiciens,  37  X  5 r f  in.  ;  and  £997  10s. 
for  The  Temple  of  Bacchus,  37  47  in.,  both  by  Claude 
de  Lorrain  ;  £682  10s.  for  C.  J.  Vernet's  A  Mediterranean 
Port,  38  ■  53  in. ;  £346  10s.  for  La  Duchesse  dc  Bourgoyne, 
by  Pierre  Mignard,  oval,  34  28  in.  ;  £315  for  A  Fite- 
Champetre,  by  N.  Lancret,  on  panel,  14]  •  11}  in.  ; 
{'323  10s.  for  La  Dame  an  Perroquet,  by  A.  S.  Belle, 
37  29!  in.  ;  and  £273  for  F.  de  Troy's  La  Dame  aux 
Peches,  37  2<)  in.  Five  works  by  Murillo  were  included 
among  pictures  of  the  Spanish  school,  the  principal 
subjects  being  A  Girl  lifting  her  Veil  (from  the  collection 
of  Sir  T.  Baring),  20 J  15  in.,  £3,880;  and  El  Duque 
di  Medina  Cell,  formerly  regarded  as  Don  Luis  de  Ilaro, 
Marquis  of  Caspio  (from  the  collection  of  Mr.  Chas. 
Scarisbrick,  t8(>i),  in  a  painted  oval,  31'  23A  in., 
£3-3on-  A  portrait  of  Philip  IV.  <>/  Spam,  Velasquez, 
81  40 A  in.,  realised  £3,465  ;  while  A.  J.  Munning's 
Drummer  oj  the  \st  Life  Guards  (R.A.,  1022;,  which  was 
included  in  the  sale  too  kite  to  be  catalogued,  sold  for 

£l,3I2  IDS. 

Pictures  and  Drawings 

Atari'  from  the  Holford  sale,  the  most  important 
picture  sale  held  during  May  was  that  which  took  place 
at  Sotheby's  on  the  10th,  when  a  number  of  good  prices 
were  obtained,  the  highest  being  £4,100,  given  for  Rae- 
burn's  portrait  of  Hugh  Hope,  painted  about  1810  (the 
property  of  the  Hon.  Lady  Hope).  Other  pictures 
included  A  Riverscape,  with  vessels  and  a  village  on  the 
right,  by  S.  van  Ruisdael,  signed  with  monogram,  and 
dated  16  ,  39  58  in.,  £3,000  ;  two  sporting  subjects 
by  J.  Ferneley — A  Country  Race  Meeting,  36  •  00  in., 
£2,200  ;  and  The  Belvoir  Hunt  in  Full  Cry,  1835,  30  x  147 
111.,  £1,400  (all  three  items  being  the  property  of  the 
late  Countess  of  Wilton).  A  drawing  111  black  and  red 
chalk,  by  Rubens,  of  his  sister-in-law,  Suzanne  Fourment 
(probably  circa  1620),  13]  11  111.,  made  £2,650;  a 
pen-and-ink  study  of  a  Horse  with  a  Figure  seated  mi  it, 
by  Leonardo  da  Vinci  (possibly  a  study  lor  his  unfinished 
Adulation  of  the  Magi,  in  the  Uffizi),  from  the  Holford 
collection,  5  3  in.,  £2,300  ;  and  Reynolds'  painting  of 
Mary,  wife  of  Thomas,  .\th  Duke  0/  Leeds,  one  of  the 
three  versions  of  this  picture  (the  property  of  the  Duchess 
of  Leeds),  35  36  in.,  £1,300.  Among  old  master 
drawings  from  the  collection  of  Mr.  A.  ('..  15.  Russell, 
offered  by  the  same  firm  at  a  I, iter  sale,  ./  IUi~.t  of  a  Girl, 
by  Lorenzo  di  Credi,  silver-point  on  pinkish-grey  paper 
from  the  Fairfax  Murray  collection),  0;  =;[  in.,  made 
(  300;  ./  "S  outh  with  upturned  head,  by  Liu  a  Signorelli, 
111  black  chalk  on  brown  paper  (for  the  fresco  of  The 
(  rowning  oj  the  Elect,  at   Orvieto),  9  ,    7  J   in.,  £230; 


and  A  Standing  Figure  of  a  Saint,  ivith  Boo/:,  bv  LI  Oreco, 
in  red  chalk  heightened  with  white  on  pink  tinted  paper, 
9f  5  >  in.,  £215.  Two  drawings  by  Girtin,  in  pen  and 
sepia,  and  sepia  wash,  View  of  Paris,  -with  the  Louvre, 
7  18A  in.,  and  View  of  Paris,  with  the  Pantheon,  6  17A 
in.  (originals  for  the  aquatinted  Views  oj  Paris),  produced 
{122  and  /  i  20  at  the  same  sale. 

Pictures  belonging  to  Major  G.  Cornwallis-West, 
dispersed  bv  Christie's  early  in  the  month,  included 
The  Holy  Family,  with  Saints,  in  a  landscape,  bv  Paris 
Bordone,  44 A  60  in.,  £"1,260  ;  and  Lady  Georgiana 
West,  by  H.  W.  Pickersgill,  oval,  29!  24A  in.,  £231. 
'£1,207  10s.  was  given  for  General  Robert  Melville,  of 
Strathkinms,  bv  Raeburn,  20A  24A  in.  (from  the  col- 
lection of  Mr.  Balfour  Melville)  ;  {.840  for  Mastei  O'Con- 
nor, of  Castleknock,  bv  J.  Opie,  same  size  ;  and  £030 
for  A  Bov  holding  a  Basket  of  Fruit,  by  1 '.  Moreelse, 
on  panel,  26  21 A  in.,  on  the  same  day.  Other  picture- 
prices  secured  bv  this  firm  were  £903  for  a  Head  oj  a 
Young  Man,  with  black  doublet,  Antonello,  on  panel, 
13  8  in.  ;  £315  for  Ben  Ledi,  bv  Sir  D.  Y.  Cameron, 
J4  '  35-i  in-  •  £&92  los-  f°r  Argenteuil — Prairie  domir.ee 
far  un  bouquet  d'arbres,  bv  Corot,  12A  18  in.  (belonging 
to  Lord  Glenarthur)  ;  £304  for  the  same  artist's  Rome  : 
Pont  et  Chateau  Saint-Ange  creec  la  Coupole  de  Saint- 
Pierre,  10  13]  in.  ;  £882  for  Vespers,  by  J.  S.  Sargent 
(exhibited  at  the  R.A.,  1910).  27A  33A  in.  ;  and  £231 
for  Camille  Pissarro's  Lc  Pout  Neuf,  Paris,  1901,  ij\  x 
[4!  in.  Among  draw  ings.  Sunset,  bv  S.  Palmer,  8  \i>'\ 
in.,  and  The  End  of  the  Daw  bv  A.  Main  e,  13.J  ■  10A  in., 
ea<  li  made  /.1 10  3s.  ;  while  the  remaining  works  of  the 
late  Solomon  J.  Solomon,  comprising  about  thirty 
pictures  and  drawings,  totalled  approximately  {.430. 

Hurcomb's  have  received  £700  for  a  portrait  of  .  I  nthony 
Chamier,  by  Revnolds,  50  40  in.  ;  and  a  Landscape, 
with  a  group  of  trees  on  the  left,  a  town  in  the  middle 
distance,  and  two  coaches  with  postillions  on  a  road  to 
the  right,  by  S.  van  Ruisdael,  signed  and  dated  1047, 
on  panel,  43  2<)A  in.,  realised  £1,155  at  Robinson, 
bishcr  iY  Harding's  on  Mav  16th. 

£90  was  given  for  a  Portrait  of  a  Gentleman ,  111  a  green 
coat,  attributed  to  Romnev,  35  28  in.,  in  the  course 
of  a  sale  at  "  The  Cliff ,"  Ludli  >w,  conducted  by  John  Norton 
(Ludlow)  ;  while  pictures  offered  recently  at  Lowell's 
(Edinburgh),  have  included  Largo  Hay  Children  loading, 
by  H.  Cameron,  20  x  32^  in.,  £75  12s.  ;  and  Les  Violettes 
et  les  Giroflees,  Fantin  Latour,  11       11  in.,  £73  ios. 

Engravings,  Etchings,  etc. 

An  important  sale  to  bv  recorded  under  this  heading 
is  that  of  Early  Italian  engravings,  15th-century  German 
woodcuts,  etc.,  held  l>v  C.  G.  Boerner,  of  Leipzig,  on 
May  7th-gth.  Several  excellent  prices  were  obtained, 
and  a  selection  of  the  chief  items  is  here  given.  The 
Presentation  in  the  temple,  by  Rembrandt,  on  Japan 
paper  (from  the  Straeter  and  R.  Gutekunst  collections), 
43,000  rm,  (approx.  £2,150)  ;  The  Judgment  oj  Solomon, 
Monogrammist  F.  v.  B..  31,000  rm.  ;  The  Virgin  and 
(  hild  enthroned  with  Saints  and  Angels,  by  the  Master 
oi  the  Larger  Vienna  Passion,  211,000  rm.  ;  The  Great 
Passion,  The  Apocalypse,  and  The  Life  oj  the  Holy  Virgin, 
three  woodcut  sets  bv  I  hirer,  bound  in  one  volume 
(from    the    Pirckheimer    Library),    25,000  rm.  ;    a  fine 
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impression  of  the  same  artist's  The  Knight,  Death,  and 
the  Devil,  10,000  rm.  ;  Hcnulc\  and  Antaeus,  School  of 
Mantegna,  24,000  rm.  ;  The  Last  J ud 'gitient,  Old  Florentine 
school  (broad  manner),  22,000  rm.  ;  and  The  Lamentation 
for  Christ,  Israhel  van  Meckenem,  21,000  rm.  Beagles, 
Foxhounds,  Harriers,  and  Staghounds,  by  Dean  Wolsten- 
holme,  a  set  of  four,  made  j,.Soo  rm.  ir  the  same  sale, 
which  totalled  over  1,000,000  rm. 

High  prices  were  paid  for  modern  etchings  at  Sotheby's 
early  in  the  month,  the  £445  secured  for  an  impression 
of  James  McBey's  Dawn  :  The  Camel  Patrol  setting  out, 
published  state  (one  of  82  impressions),  being  a  maximum 
for  this  etching.  Other  prices  obtained  for  works  by 
this  artist  included  £205  for  Gamrie,  published  state, 
unnumbered  proof  (one  of  02  impressions)  ;  and  £200 
each  for  Penzance ,  published  state  (one  of  05  impressions), 
and  Night  in  Ely  Cathedral,  proof  A  of  the  published 
state,  on  green  paper  (one  of  84  impressions),  from  the 
artist's  own  collection.  The  highest  prices  given  for 
etchings  by  Sir  I  >.  Y  Cameron  and  Muirhead  Bone 
were  respectively  £300  for  Helen  Dodds,  only  state, 
inscribed  "  Helen  Dodds  of  Ancrum  "  (the  only  other 
known  impression  of  which  is  111  the  Metropolitan  .Museum. 
New  York),  and  £215  for  A  Rainy  Night  in  Pome,  1913  (one 
of  125  impressions).  A  rare  trial  proof  of  Whistler's 
Two  Doorways,  in  the  third  state  of  six,  with  margins, 
unsigned,  produced  £.250  at  the  same  sale. 

Christie's  have  received  £378  for  Le  Lever,  by  and  after 
N.  F.  Regnault,  and  Le  Ham,  by  the  same,  after  1'.  A. 
Baudouin,  a  pair,  proofs  before  all  letters  ;  £278  5s.  for 
Promenade  dn  Jardin  du  Palais  Royal,  bv  L.  Lecceur, 
after  C.  L.  Desrais  (from  the  Valentine  and  l'hippson 
collections),  and  £168  15s.  for  L' Amour  and  La  Folie, 
a  pair,  by  J.  F.  Janinet,  after  Fragonard,  all  in  colours, 
and  the  property  of  Mr.  Minto  Wilson  ;  £288  15s.  for 
a  series  of  ten  coloured  aquatints,  by  T.  Sutherland, 
after  J.  F.  Herring,  Senr.,  of  The  Winning  Horses  of  the 
Great  St.  Leger  at  Doncasler,  from  1815  to  1824,  inclusive 
(published  by  Sheardown  &  Son,  Doncaster),  in  original 
portfolio  ;  £204  15s.  for  The  Elephant  and  Castle,  on  the 
Brighton  Road,  by  T.  Fielding,  after  J.  Pollard,  and  The 
Last  Journey  on  the  Road,  bv  C.  Rosenberg,  after  L. 
Agasse  (two  in  colours)  ;  a  like  amount  for  Whistler's 
etching  of  Mr.  Mann  (Henry  Newnham  Davies)  ;  £162  15s. 
for  The  Encampment  at  Brighton  and  The  Departure  from 
Brighton,  a  pair,  in  colours,  by  J.  Murphy,  after  F. 
Wheatley  ;  and  £115  10s.  for  Craigievar ,  an  etching,  bv 
Sir  D.  Y.  Cameron. 

Among  the  items  offered  by  Puttick  &  Simpson, 
Mademoiselle  Parisot,  a  mezzotint  in  colours,  bv  J.  R. 
Smith,  after  A.  W.  I  )evis  (title  in  open  letters),  realised 
105  guineas  ;  while  £.252  was  secured  by  Robinson, 
Fisher  &  Harding  for  Jane,  Countess  of  Harrington,  a 
mezzotint,  by  V.  Green,  after  Reynolds  (proof). 

Furniture,  China,  Objets  d'Art,  etc. 

Several  sales  of  interest  call  for  notice  under  the 
above  heading,  but  owing  to  pressure  on  space  only 
the  most  important  items  can  be  given  here.  The 
collection  of  Stuart  relics,  belonging  to  Clunv  Macpherson, 
of  Cluny,  were,  "  owing  to  the  exigencies  of  the  times," 
offered  for  sale  at  Sotheby's  on  May  23rd,  and  the  famous 
'"  Medusa   Head  "   Targe,   presented  to   Prince  Charles 
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Edward  by  his  admirers  in  Paris,  just  previous  to  his 
departure  for  Scotland  in  1745,  changed  hands  at  £4,000. 
The  circular  shield  (19  in.  diam.)  is  covered  in  leather, 
and  has  on  the  front  various  applied  silver  decorations, 
of  French  18th-century  work.  Other  prices  secured 
were  £"220  for  a  lace  ruffle  (36  in  ),  worn  by  the  Prince, 
and  left  by  him  at  F'assefern  House  ;  £200  for  a  pair 
of  silver-mounted  pistols,  by  Allevin,  Paris,  the  butts 
engraved  with  heads  of  Louis  XIV.  and  Prince  James 
F'rancis  FMward  ;  and  £130  for  a  silver-mounted  memorial 
snuff-box,  in  wood,  the  top  carved  with  an  equestrian 
ligure  of  the  Prince,  inscribed  above  "  ab  origine  sacra," 
2 J  in.  high.  Further  notes  on  this  collection  appear  in 
"  Current  Art  Notes."  An  early  16th-century  Bur- 
gundian  tapestry,  woven  with  two  scenes  of  King  David 
and  Uriah,  with  floral  border,  probablv  executed  at 
Brussels,  circa  1510,  6  ft.  11  in.  10  ft.  6  in.,  sold  for 
£1,750  on  the  same  date.  Tapestrv  offered  at  a  previous 
dispersal  included  a  set  of  four  fine  panels,  woven  with 
scenes  of  Rinaldo  and  Armida  (10  ft.  >>  in.  ■  16  ft.), 
Cupid  and  Psyche  (10  ft.  7  in.  •  11  ft.).  Mercury  and 
Argus  (10  ft.  7  in.  x  7  ft.  1  in.),  and  Apollo  teaching  an 
adolescent  to  play  the  lyre  (same  size),  French,  18th  century, 
/i), 300  ;  and  a  Flemish  ioth-centurv  panel,  representing 
August  (one  of  the  "Lucas"  set  of  The  Labour  of  the 
Mouths),  8  ft.  8  in.  9  ft.  6  in.,  £1,150.  Old  English 
furniture  from  Pinkie  House,  Musselburgh,  the  property 
of  Lady  Hope,  disposed  of  at  the  same  sale,  produced 
many  high  prices,  e.g.,  £2,000  for  a  set  of  ten  Chippendale 
mahogany  chairs,  showing  a  combination  of  Chinese  and 
Gothic  styles,  with  square  backs  and  wavy  tops,  the 
splats  carved  with  formal  Chinese  ornament,  the  shaped 
arms  of  the  two  elbow-chairs  filled  with  Gothic  arcading, 
on  square  legs;  £1,900  for  a  superb  set  of  six  William 
and  Mary  walnut  chairs,  in  the  manner  of  Daniel  Marot, 
with  high  carved  backs,  slender  vase-shaped  splats,  carved 
and  pierced  with  interlaced  patterns,  etc.,  pierced  carving 
below  the  seats,  and  legs  of  cabriole  form  ;  and  £1,150  for 
another  set  of  six,  somewhat  similar,  but  perhaps  of 
slightly  earlier  date,  having  the  double  tops  carved  with 
acanthus  and  rosettes,  and  the  carved  and  pierced  splats 
suggestive  of  fiddle-shape.  Among  items  in  the  collection 
of  miniatures  and  boxes,  belonging  to  Miss  J.  M.  Seymour, 
of  Knoyle,  Wilts.,  also  dispersed  at  Sotheby's,  Sir  Francis 
Drake,  bv  Isaac  Oliver,  oval,  if  in.,  painted  on  a  playing 
card,  produced  £"360;  Henry  VIII.  and  Jane  Seymour, 
bv  Hans  Holbein,  two  roundels,  in  water-colour  and 
gold,  mounted  on  a  tortoiseshell  snuff-box,  the  latter 
inscribed  "  Ano.  Dm.  1536,  Aetatis  suae.  23,"  ii  in., 
£33°  i  Inigo  Jones,  bv  Samuel  Cooper,  oval,  2 J  in., 
£310  ;  Moliere,  an  enamel,  oval,  }|  in.,  set  in  a  Louis  XIV. 
gold  locket,  inscribed  inside  the  lid,  '"  Donne  a  Mme. 
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£305  ;  and  Georgiana  Seymour,  bv  Cosway,  circular, 
2jJ  in.,  mounted  in  a  gold  snuff-box,  £195. 

Recent  prices  at  Puttick  A'  Simpson's  have  included 
200  guineas  for  a  Chippendale  mahogany  wardrobe,  with 
panelled  doors,  and  shaped  openwork  cornice  carved 
with  foliage  scrolls,  the  lower  part  of  serpentine  form 
with  four  drawers,  6i£  in.  wide;  100  guineas  for  a  set 
of  six  and  one  elbow  chairs  in  the  same  style  ;  54  guineas 
for  a  pair  of  Worcester  deep  circular  dishes,  painted  with 
birds,  butterflies,  and  insects,  square  marks,  9$  m.  diam.  ; 
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and  £140  for  a  violin,  by  Giovanni  Grancino,  Milan,  in 
case. 

Knight,  Frank  &  Rutley's  have  received  285  guineas 
for  a  Louis  XV.  marquetry  commode,  with  five  inlaid 
panels,  and  ormolu  mounts,  and  250  guineas  for  a  Louis 
XVI.  gilt  suite,  upholstered  in  Gobelins  tapestry. 

Among  tapestry  disposed  of  at  Christie's,  three  oblong 
Flemish  panels,  woven  with  scenes  of  children  sporting 
in  the  gardens  of  a  chateau,  with  floral  borders,  early 
iSth  century,  10  ft.  2  in.  x  16  ft.  4  in.,  10  ft.  2  in.  x  15 
ft.,  and  10  ft.  2  in.  13  ft.  7  in.,  brought  £2,205  ;  an 
Aubusson  panel,  with  a  view  in  a  woody  landscape,  with 
a  pointer  and  pheasants  by  a  stream,  late  17th  century, 
g  ft.  9  in.  13  ft.  h  in.,  £714  ;  an  oblong  Brussels  panel, 
with  a  Teniers  subject  of  peasants  playing  bowls  and 
drinking  outside  a  cottage,  early  iSth  century,  11  ft. 
14  ft.  6  in.,  £462  ;  and  a  Mortlake  panel,  woven  with  Juno 
and  a  peacock  in  a  landscape  with  Classical  ruins,  17th 
century,  9  ft.  12  ft.  6  in.,  £399.  Other  items  have 
included  a  Louis  XVI.  clock,  in  chased  ormolu  case, 
partly  enamelled  green  and  set  with  garnets,  surmounted 
by  an  amatorv  trophy,  the  base  set  with  the  crowned 
initial  "  L,*'  ig j  in.  high,  with  two  vase-shaped  cassolettes, 
en  .suite,  10J-  in.  high,  £861  ;  a  Louis  XV.  small  oblong 
table,  inlaid  and  ormolu-mounted,  with  drawer  at  each 
end,  29  in.  wide,  £735  ;  and  a  kidney-shaped  kingwood 
table,  of  the  same  period,  with  drawer  at  each  end, 
inlaid  with  scroll  work  in  tulipwood,  and  with  ormolu 
border,  stamped  P.  Flechy,  33  in.  wide,  £378.  The  highest 
price  secured  during  the  dispersal  of  a  collection  of  objets 
(Tart,  etc.,  belonging  to  .Mr.  W.  Head,  was  £152  5s., 
which  was  given  for  a  German  small  cabinet,  of  archi- 
tectural design,  overlaid  with  plaques  of  tortoiseshell, 
and  containing  numerous  drawers,  that  at  the  base  fitted 
with  silver-gilt  toilet-boxes,  etc.,  set  with  enamel  plaques 
and  bearing  the  Augsburg  hall-mark,  late  17th  century. 
30  in.  high,  22  in.  wide  (from  Lord  Rothschild's  col- 
lection) . 

Books,  MSS.,  etc. 

During  the  sale,  at  Sotheby's,  of  Americana,  Fnglish 
books,  MSS.,  etc.,  mainly  from  the  library  of  Henrv 
Percy,  9th  Earl  of  Northumberland  (sold  by  order  of 
his  descendant,  Lord  Leconfield),  to  which  reference  was 
made  in  our  June  issue,  many  high  prices  were  obtained, 
particularly  for  the  items  of  American  interest.  £6,600 
was  given  for  an  unpublished  MS.  by  George  Percy 
(1580-1632),  A  trewe  relatyon  <>/  the  proceedings  and 
occurrentes  of  nioinenle  which  have  happened  in  Virginia, 
etc.,  contemporary  vellum,  circa  1625  ;  £6,500  for  a  fine 
copy  of  Nevves  from  Virginia  :  The  Lost  Flocke  Trium- 
phant, by  K.  Rich,  in  verse,  first  edition,  4to,  London, 
Edw  :  Allde  :  r6io  ;  {'',250  for  Wm.  Strachey's  For  the 
Colony  in  Virginiea  Britannia  :  I. awes  Diuine,  Morall 
and  Martial/,  r-t.,  first  edition.  ,)to.  London,  Walter  Burre, 
1612  ;  £6,000  for  tin-  same  writer's  The  Historic  of  Travel 
nit"  Virginia  Britania,  MS.,  on  paper.  T22  leaves,  folio, 
1612  ;  and  £2,800  for  (  apt.  John  Smith's  A  trve  relation 
oj  such  occurrences  and  accidents  of  noale  as  hath  kapnd 
111  Virginia,  etc..  .(to,  London.  lohn  Tappe,  1608.  The 
JJiiiuc  oj  the  Pilgryinagc  <</  the  Smile,  translated  out  oj 


the  T'ranssh  in  to  Englissh,  by  Lidgate,  MS.  on  -vellum, 
with  twenty-six  finely  painted  miniatures  by  an  English 
artist,  in  original  white  doeskin  binding,  small  folio, 
first  half  of  fifteenth  century,  produced  £5,800  ;  and  Sir 
Humphrey  Gilbert's  map  of  North  America  and  the 
Arctic  Regions,  made  for  him  by  Dr.  John  Dee,  circa 
1582  (24J  x  19J  in.),  drawn  on  paper  in  water-colours, 
and  bearing  Gilbert's  autograph  signature,  £2,800  ;  the 
total  of  the  two  days'  sale  reaching  £63,732,  The  second, 
and  final,  portion  of  the  late  Lord  Northwick's  collection 
of  illuminations  and  illuminated  MSS.  was  offered  by 
Sotheby's  on  May  21st,  £10,397  being  secured  for  the 
-  thirty-five  lots.  Principal  items  were  as  follows  : — A 
Horae  (Ghent-Bruges  School),  with  calendar  decorated 
with  twenty-four  finely  painted  miniatures,  and  many 
others  in  the  succeeding  leaves,  including  twentv-seven 
full-page  borders,  MS.  on  vellum,  231  leaves,  circa  1500, 
1 78  ■  132  mm.,  £1,500;  a  very  fine  miniature  of  The 
Crucifixion,  being  an  initial  "'  T  "  in  two  shades  of  blue 
supporting  a  gold  cross  bearing  a  figure  of  The  Christ, 
with  seated  figures  of  the  Virgin  Mary  and  St.  John  at 
the  foot,  Burgundian  School,  circa  1400,  89  x  91  mm., 
£960;  another  Horae,  of  111  leaves,  with  calendar 
(Bourges  use),  having  nine  full-page  miniatures,  and 
others  in  the  text,  MS.  on  vellum,  circa  1500,  191  ■  129 
mm.,  £800  ;  and  an  Italian  miniature  of  The  Crucifixion, 
circa  1500,  397  x  242  mm.,  £600.  Other  recent  prices 
received  bv  Sotheby's  have  included  £2,650  for  a  good 
copy  of  the  second  issue  of  the  third  folio  edition  of 
Shakespeare,  1664  ;  £1,040  for  a  copy  of  the  second 
impression  of  the  second  folio  edition  of  the  same,  having 
the  rare  Smethwick  imprint.  1632  ;  £205  for  The  National 
Spm  ts  oj  Great  Britain,  by  H.  Aiken,  with  descriptions, 
first  edition,  T.  McLean,  1S21  (iSf  ■  1 2 ^  in.)  ;  £1,230 
for  the  Haweis  Papers,  being  correspondence  addressed 
to  the  Rev.  Thomas  Haweis,  M.D.  (1 734-1820),  one  of 
the  founders  of  the  London  Missionary  Society,  mainly 
from  early  missionaries  in  the  South  Sea  Islands,  in  three 
folio  albums,  with  index  ;  £650  for  The  Atlantic  Neptune, 
published  for  the  use  of  the  Royal  Navy  by  J.  F.  W.  Des 
Barres,  in  4  \  ols.,  93  charts,  ami  98  coloured  views,  atlas 
folio,  1778-79,  incomplete  (formerly  belonging  to  Admiral 
Sir  J.  Hawkins  Whitshed)  ;  £200  for  an  unrecorded  trial 
edition  (circa  1S69)  of  Tennyson's  The  Holy  Grail,  pp. 
1  40,  with  autograph  signature  of  the  author  on  p.  1  ; 
and  £1,290  for  a  first  issue  of  the  first  edition  of  Gray's 
lilegv  (with  reading,  "  Some  hidden  Spirit,"  on  p.  10), 
jto,  London,  1751.  The  Bewick  collection,  consisting 
of  proof-impressions,  illustrated  books,  relics,  etc.,  formed 
l>v  the  late  Mr.  E.  B.  Mounsey,  was  dispersed  bv  the 
same  firm,  and  aggregated  £200. 

A  first  folio  Shakespeare .  1623,  defective  (formerly 
belonging  to  the  Rev.  T.  Williams,  late  Dean  of  Llandaff), 
realised  £4,000  ;  and  ii  pp.  of  holograph  notes  by 
Napoleon  for  his  History  of  Corsica,  composed  bv  him 
111  his  younger  days,  dated  "  Oressa,  4  Septembre," 
accompanied  by  a  transcription,  engravings,  etc.,  refer- 
ring to  him.  £220,  at  Christie's  on  May  21st  ;  while.  111 
the  course  of  a  book  sale  at  Dowell's  (Edinburgh),  later 
in  the  month.  £215  was  given  lor  Curtis's  Botanical 
Maga  ine,  Vols.  1   144,  m  123  vols. 
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"  The  Dictionary  of  English  Furniture,"  by  Percy 
Macquoid  and  Ralph  Edwards.  Vol.  III.  ("  Coun- 
try Life."    5  guineas  net) 

To  anyone  interested  in  old  furnil  in c,  this  Dictionary  must 
have  an  instant  appeal.  With  its  numerous  illustrations 
and  delightful  colour-plates,  depicting,  in  many  instances, 
the  finest  and  best  examples  of  the  English  cabinet- 
maker's craft,  it  is  a  work  which  no  student,  collector, 
or  dealer  can  afford  to  lack.  In  the  third  volume  under 
review  there  are  given  main"  examples  of  interesting 
pieces  of  furniture  which  have  never  before  been  illus- 
trated. For  example,  the  series  of  sofas,  candlestands 
and  writing-tables  are  especially  noteworthy  m  this 
respect.  Such  an  assemblv  of  hitherto  unknown  examples 
of  furniture  renders  untold  serv  ice  to  all  interested  in  a 
fascinating  and  ever  worthy  pursuit.  A  particularly 
valuable  article  is  that  on  picture  frames;  practically 
nothing  has  been  written  on  the  subject  previously, 
which  makes  the  article  and  its  many  illustrations  one 
of  paramount  interest 

With  regard  to  its  text,  this  latest  volume  is  less 
satisfactory  than  its  forerunners.  The  very  numerous 
quotations  concerning  furniture  from  eontemporarv 
literature,  although  interesting  in  themselves,  are  rather 
apt  to  be  monotonous,  unless  deductions  are  drawn 
therefrom  and  combined  with  the  knowledge  derived 
from  modern  research.  Scant  reference  is  made  to  the 
important  question  of  the  evolution  in  design  of  furniture, 
such  as  sideboards,  settees,  and  tables.  No  example  is 
illustrated  of  either  an  eighteenth-century  bow  or  straight- 
fronted  sideboard,  though  these  sideboards,  being  a  very 
popular  design  in  the  eighteenth  centurv,  should  surelv 
have  been  included  in  order  to  show  the  type.  The 
Scottish  examples,  with  a  raised  tier  of  drawers  on  the 
top,  form  another  interesting  type  that  has  been  omitted. 
This  could  be  explained  on  the  score  that  Scottish  furni- 
ture is  not  English  ;  but.  at  the  same  time,  one  finds 
included  among  the  illustrations  certain  pieces  which, 
from  the  title  of  the  volume,  one  would  infer  to  be  English, 
although  they  are  undoubtedly  of  foreign  provenance. 
For  instance,  one  detects  the  presence  of  a  Flemish 
cheval  firescreen,  a  Portuguese  table,  a  Dutch  table,  and 
a  Flemish  stand.  Errors  as  regards  dating  are  also  likely 
to  prove  misleading.  A  mahogany  portable  stand,  which 
is  given  to  1760,  is  at  least  seventy  years  later,  the  design 
and  carving  being  typical  of  about  1S30.  A  table, 
assigned  to  1715,  has  cock  beads  round  the  drawers,  and 
111  Vol.   II.,  under  the  sub-heading,   "Cock  Beads,"  it 


is  mentioned  that  this  finish  to  drawers  was  first  intro- 
duced about  1730.  Moreover,  a  certain  dining-room 
table  should  not  have  been  included  among  the  illus- 
trations, as  the  carved  decoration  on  the  frieze  is  a 
modern  addition  and  the  moulding  on  the  edge  of  the 
top  is  not  original. 

That  these  discrepancies  should  have  occurred  in  the 
third  volume  may  perhaps  be  attributable  to  the  sad 
death  of  Mr.  Pcrcv  Macquoid.  All  students  of  furniture 
owe  a  vast  debt  to  his  authoritative  works,  which,  owing 
to  his  great  understanding  and  unfailing  sense  of  design, 
have  connected  up  many  faultv  links  in  our  broken 
1  ham  of  knowledge  concerning  the  reviving,  but  too 
long  forgotten,  craft  of  cabinetmaking. 

The  Dictionary  is  sumptuously,  indeed  beautifully 
produced  :  format,  paper,  colour  blocks  and  type  all 
being  admirable.  Indeed,  were  it  not  for  its  excellence, 
it  would  be  invidious  to  call  attention  to  certain  not 
too  serious  errors.  These,  however,  should  be  corrected 
in  the  subsequent  editions,  which,  as  the  intrinsic  value 
of  the  work  as  a  whole  leads  one  to  expect,  will  probably 
be  required. 

"  The  George  Eumorfopoulos  Collection  Catalogue." 
Volume  VI.  :  "  Chinese,  Corean,  and  Persian  Wares 
and  Recent  Additions."  (Ernest  Benn,  Ltd. 
£12  12s.  net) 

Perhaps  the  most  interesting  section  of  the  sixth 
volume  of  this  splendid  catalogue  is  that  devoted  to 
Persian  wares.  In  selecting  these,  Mr.  Eumorfopoulos 
has  allowed  full  play  to  his  taste  and  personal  predilec- 
tions as  a  connoisseur.  In  his  Chinese  collections,  more 
especiallv  those  of  the  earlier  periods,  Mr.  Eumorfopoulos 
sought  for  fine  and  representativ  e  pieces,  and  also  desired 
that  his  accumulations  should  be  as  complete  as  possible, 
illustrating  not  only  the  better  types  of  ceramic  art, 
but  also  those  which  were  less  attractive.  With  the 
Persian  wares  the  element  of  completeness  hardly  appears 
to  have  entered  into  his  calculations.  He  has  limited 
himself  to  illustrating  the  classic  period  of  Persian  Islamic 
pottery,  which  may  be  said  to  have  ended  with  the 
fourteenth  centurv,  and  so  has  entirely  avoided  later  and 
degenerate  eras.  Even  of  this  chosen  period  he  has 
made  no  attempt  to  secure  complete  representation,  but 
has  confined  himself  to  choice  and  rare  examples,  so  that 
his  collection  of  seventv  or  eightv  pieces  may  be  regarded 
111  much  the  same  way  as  an  old  master  exhibition  111 
which,  while  the  best  work  of  the  greater  artists  is  well 
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represented,  the  efforts  of  the  rank  and  file  are  ignored. 
The  earliest  pieces  in  the  collection  belong  to  the  type 
of  Islamic  pottery  known  as  Gabri  ware,  probably  dating 
from  the  tenth  to  the  thirteenth  centuries,  though  indi- 
vidual examples  may  be  older.  .Made  of  red  earthenware, 
dressed  with  white  slip,  and  decorated  with  incised 
designs,  the  pieces  are  covered  with  a  lead  glaze,  often 
coloured.  A  couple  of  illustrations  in  colours,  of  pieces 
glazed  in  rich  and  brilliant  greens,  superbly  suggest  the 
quality  and  tones  of  the  originals,  and,  indeed,  a  similar 
meed  of  praise  may  be  paid  to  practically  all  the  colour 
illustrations  in  the  book  ;  while  the  monochromes  are 
equally  good  in  their  way.  Amid  pottery,  a  variant  of 
the  same  type  of  ware,  is  represented,  and  there  are 
other  pieces  of  the  red  and  buff  bodied  types  of  ware 
from  Samarra.  The  more  orthodox  white-bodied  wares 
found  throughout  the  Near  East  are  illustrated  with  a 
number  of  exceptional  specimens,  a  piece  of  singular 
beauty  being  the  twelfth-century  dish  from  Phages,  or 
Rakka,  with  a  design  of  a  group  of  figures,  coloured 
with  blue  manganese,  purple  and  green. 

The  eighty  or  so  Corean  pieces  in  the  collection,  which 
are  also  catalogued  in  the  present  volume,  illustrate  a 
phase  of  ceramic  art  which  has  been  little  explored. 
Though  powerfully  influenced  bv  that  of  China,  Corean 
pottery  preserves  a  distinctively  national  character.  Its 
best  types  were  produced  during  the  Koryw  or  Korai 
period  (918-1392),  and  the  blue-green  celadon  wares  of 
this  epoch  are  finely  shown  ;  while  the  coarser  pottery 
of  earlier  date  and  the  wares  of  the  earlier  part  of  the 
Yi  period  (1392-1910)  are  illustrated.  The  rest  of  the 
volume  is  devoted  to  the  numerous  recent  additions 
which  Mr.  Eumorfopoulos  has  made  to  the  Chinese 
sections  of  his  collections,  most  of  them  being  of  great 
interest.  Mr.  K.  L.  Hobson's  introductions  and  notes 
are,  as  usual,  concise,  informative.,  and  authoritative. 
His  labours  in  connection  with  the  catalogue  end  with 
the  present  volume.  He  must  be  congratulated  on  having 
completed  a  work  which  must  always  rank  as  a  standard 
authority,  and  which,  from  the  wide  range  it  covers  and 
the  erudition  displayed  in  its  compilation,  forms  one  of 
the  most  valuable  additions  to  the  literature  on  Eastern 
ceramic  art  that  has  been  produced  in  modern  times. 

"  Old  English  Porcelain,"  by  W.  B.  Honey.  (G. 
Bell  &  Sons,  Ltd.    £1   Is.  net) 

It  is  a  common  foiling  of  many  inexpensive  general 
works  on  ceramics  that  they  are  produced  by  writers 
having  the  journalistic  facility  of  stringing  statements 
together  in  an  attractive  manner,  but  who  do  not  possess 
the  requisite  technical  and  historical  knowledge  to 
discriminate  between  true  and  false  information.  Mr. 
Honey's  handbook  is  a  distinguished  exception  to  this 
rule.  The  reader  may  peruse  it  with  the  satisfaction 
of  knowing  that  he  is  obtaining  reliable  information  on 
the  subject  of  English  porcelain,  that  the  information 
has  been  scrupulously  brought  up  to  date,  and  that  it 
embodies  the  result  of  much  original  research  and  first- 
hand knowledge.  That  Mr.  Honey  should  be  able  to 
write  a  technically  accurate  book  on  porcelain  was 
perhaps  to  be  expected  from  the  writer's  connection 
with  the-  ceramic  department  of  the  Victoria  and  Albert 
Museum  ;    but  this  does  not  account   lor  the-  literary 


quality  of  the  work.  It  is  a  book  from  which  all  pic- 
turesque padding  in  the  form  of  extraneous  anecdote  is 
rigorously  excluded.  It  is  confined  to  facts  as  briefly 
recorded  as  possible  ;  yet,  by  arranging  these  in  logical 
secpience  and  presenting  them  clearly  and  fluently,  the 
author  has  succeeded  in  conveying  an  immense  amount 
of  solid  information  in  a  highly  interesting  manner.  The 
book  excels  most  similar  works,  both  in  the  wideness  of 
its  range  and  the  explicitness  of  its  detail.  Mr.  Honey 
deals  with  practically  all  the  known  English  porcelain 
factories  that  were  started  before  the  first  quarter  of  the 
nineteenth  century,  giving  pertinent  details  concerning 
-  their  history  and  going  with  considerable  care  into  the 
question  of  what  wares  they  produced,  the  materials 
of  the  latter,  and  w  ho  were  their  chief  artists  and  model- 
lers. In  regard  to  both  these  latter  points,  the  author 
is  able  to  correct  various  statements  which  have  gained 
currency  in  earlier  works,  but  which  recent  research  has 
shown  to  be  incorrect.  These  alterations  in  what  may 
be  termed  current  tradition  are  the  more  useful  because 
the  authority  for  them  is  always  given.  The  volume 
is  well  illustrated,  well  indexed,  and  has  a  very  fair 
selection  of  china  marks.  On  only  one  point  Mr.  Honev 
might  have  treated  more  fully,  and  that  is  on  the  develop- 
ment of  the  finer  contemporary  pottery.  It  was  the 
production  by  Wedgwood  and  others  of  fine  stoneware, 
often  so  nearly  allied  to  porcelain  as  to  be  practically 
indistinguishable  from  it.  that  caused  the  closing  down 
of  so  many  of  the  early  china  factories.  It  is  to  be 
hoped  that  Mr.  Honey  will  deal  w  ith  this  subject  and  with 
English  pottery  111  general  in  a  companion  volmm- 

"  A  Catalogue  Raisonne  of  Dutch  Painters,"  by 
C.  Hofstede  de  Groote.  Vol.  VIII.  (Macmillan 
and  Co.,  Ltd.    31s.  6d.  net) 

Or  the  trio  of  Dutch  masters,  whose  works  are  cata- 
logued 111  the  latest  volume  of  Hofstede  de  Groote's 
monumental  work,  Jan  van  Goyen  probably  now  possesses 
the  greatest  reputation.  He  shared  with  Salomon  van 
Ruysdael  the  leadership  of  the  early  landscape  school 
of  Holland,  and  his  works  now  rank  in  popular  estimation 
very  little  behind  those  of  Jacob  van  Ruysdael  and 
Hobbema.  Yet  his  popularity  is  of  recent  growth. 
When  John  Smith  produced  his  famous  Catalogue  Raisonne 
during  the  years  1829  to  r.842,  he  did  not  think  Van 
Goyen  of  sufficient  importance  to  be  included  in  his 
record  of  Dutch  masters.  Hobbs  omits  him  from  his 
I'n  tun-  Collector's  Manual  of  1849,  and  when  the  col- 
lection of  Michael  Bryan,  the  well-known  picture  dealer, 
was  dispersed  in  iycjX,  a  View  0}  Dort  (Dordrecht),  by 
Van  Goyen,  described  in  the  catalogue  as  "  Perhaps  the 
most  important  of  the  master's  known  works,"  was 
sold  for  only  /  1 5  15s.  Prices  ruled  low  in  those  days, 
but  as,  at  the  same  auction,  an  example  of  Paul  Potter 
brought  £1,110  ins.,  the  estimation  in  which  the  work 
ol  the  landscape  painter  was  then  held  must  have  been 
singularly  moderate.  Notwithstanding  the  entire  absence 
of  entries  relating  to  Van  Coven's  work  in  Smith's 
(  atalogue,  on  which  Dr.  de  Groote's  work  is  nominally 
based,  the  latter  has  succeeded  in  accumulating  a  record 
of  nearly  C300  examples  bv  the  painter,  giving  full 
descriptions  of  by  far  the  larger  number.  Though  Van 
(■oven  has  as  yet   hardlv  been  discovered   111  America, 
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,iih1  is  ,i  painter  perhaps  mure  appreciated  by  private 
collectors  than  by  public  galleries,  it  is  interesting  to 
note  that  about  200  of  his  pictures  have  been  absorbed 
already  by  the  latter,  a  striking  instance  of  the  way 
in  which  national  museums  arc  making  inroads  into  the 
itoi  k  of  old  masters  still  held  by  private  individuals  and 
dealers. 

Of  that  painstaking  artist,  Jan  van  der  Heyden,  highly 
successful  in  Ins  renderings  of  scenes  with  houses,  but 
less  happy  in  pure  landscape,  Dr.  de  (bootc  chronicles 
nearly  400  examples.  He,  together  with  the  third  of 
the  artists  recorded  111  the  present  volume,  Johannes 
Wynants — or,  as  we  prefer  to  spell  his  name  in  England, 
fan  Wynants— was  duly  dealt  with  in  Smith's  Catalogue, 
vet,  except  that  it  has  enabled  Dr.  de  (iroote  to  record 
with  greater  certainty  the  early  history  of  a  few  of  the 
seven  hundred  and  odd  pictures  that  he  describes,  this 
anticipation  does  not  seem  to  have  proved  of  great 
assistance.  To  sav  that  the  present  volume  fully  main- 
tains the  high  standard  of  its  seven  predecessors  is 
perhaps  as  high  praise  as  can  be  awarded  to  any  work. 
For  Dr.  de  Groote  is  an  ideal  cataloguer.  These  volumes, 
with  the  lives  of  all  the  artists  catalogued  brought  up 
to  date,  lull  lists  and  short  accounts  of  their  pupils  and 
imitators  and  copious  indices  of  owners,  afford  the 
student  all  the  information  concerning  any  particular 
Dutch  painter  of  any  note  that  he  is  likely  to  require, 
so  that,  except  111  the  matter  oi  illustrations,  the  books 
constitute  a  complete  reference  library  on  the  schools  of 
artists  with  which  they  deal. 

"  Catalogue  Raisonne  of  Engraved  British  Portraits 
from  Altered  Plates,"  from  the  Notes  of  George 
Somes  Layard,  arranged  by  H.  M.  Latham.  (Philip 
Allan  &  Co.,  Ltd.    £2  2s.  net) 

Writing  in  1770.  Horace  Walpole  grumbles: 
"  Another  rage  is  for  prints  of  English  portraits  I  have 
been  collecting  them  for  thirty  years,  and  originally  never 
gave  for  a  mezzotinto  above  one  or  two  shillings.  The 
lowest  are  now  a  crown  ;  most  from  half-a-guinea  to  a 
guinea."  It  is  to  the  "one  or  two  shillings"  period  of 
Walpole's  recollections,  or  even  to  an  earlier  era  still, 
that  belong  most  of  the  altered  portraits  which  appear 
in  the  catalogue  compiled  by  the  late  Mr.  Layard  and  Miss 
H.  M.  Latham.  When  proofs  of  a  reputable  order — for 
Walpole  was  a  collector  of  discernment  could  be-  obtained 
for  the  small  amounts  mentioned,  it  is  not  astonishing 
that  the  issuers  of  catchpenny  publications  should  resort 
to  questionable  dev  ices  to  lower  the  cost  of  production. 
I  >ne  of  the  most  favoured  was  to  use  a  plate  of  some 
subject,  generally  a  portrait,  that  had  ceased  to  be 
popular,  and  make  it  serve  for  a  topical  theme.  Some- 
times this  was  effected  by  changing  merely  the  title  under 
the  plate,  but  in  portraits,  new  heads  were  frequently 
substituted,  accompanied  by  such  alterations  in  costume 
and  other  accessories  as  the  occasion  seemed  to  unite. 
The  Layard-Latham  Catalogue  Raisonne  records  about 
\i"  plates  which  have  been  so  transformed,  forty-three 
of  which  are  illustrated  in  their  various  states.  A  large 
number  of  these  examples  are  taken  from  impressions 
belonging  to  the  Marquess  of  Sligo  who  owns  what  is 
probably  the  largest  collection  of  these  altered  portraits. 
The  subjects  especially  favoured  for  change  seem  to  have 


been  portraits  of  monarchs,  naval  and  military  com- 
manders, and  society  ladies.  Though  no  other  engraving 
has  undergone  so  many  transformations  as  that  of 
Lombart's  Cromwell,  there  are  a  number  which  have 
passed  through  three  or  four  different  states,  a  comparison 
of  which  is  most  interesting.  It  is  probable  that  the 
publication  of  the  Catalogue,  the  only  general  work 
dealing  with  transformed  plates,  will  make  them  a 
subject  of  more  interest  to  collectors  than  has  hitherto 
been   the  case. 

"  Benjamin  Fawcett,  Colour  Printer  and  Engraver," 
by  Rev.  M.  C.  F.  Morris,  B.C.L.,  M.A.  (Humphrey 
Milford,  Oxford  University  Press.    5s.  net) 

Colour  printing  from  wood  blocks  is  a  branch  of  w  ood 
engraving  which  has,  perhaps,  a  somewhat  restricted 
appeal.  Indeed,  there  are  those  among  admirers  of  the 
wood-engraving,  for  whom  this  application  of  the  craft 
holds  little  interest  save  as  an  almost  negligible  side-line. 
On  tlii'  other  hand,  there  are  those  who  rind  much  that 
merits  attention  in  the  chequered  history  of  colour 
printing  from  wood-blocks,  and  who  consider  certain  oi 
the  prints  produced  by  this  method  to  possess  no  little 
artistic  value.  And  among  these  may  be  numbered 
iii.mv  who  are  neither  connoisseurs  nor  collectors,  but 
who  take  a  keen  delight  in  studying  the  early  stages  in 
the  development  of  modern  colour  printing  from  a  purely 
technical  standpoint.  To  such  enthusiasts,  Mr.  Morris's 
life  of  Benjamin  Fawcett,  colour  printer,  will  undoubtedly 
come  as  a  welcome  and  notable  contribution  to  the  litera- 
ture on  the  subject.  The  colour  prints  of  Baxter,  and  to 
a  lesser  extent  those  of  his  licensees,  have  had  a  rapid 
rise  to  popularity  ;  but.  whereas  Baxter  used  a  steel 
foundation  plate  for  his  prints,  Fawcett  employed  wood- 
blocks for  <//.'  his  printings,  and  Mr.  Morris  rightly  em- 
phasises this  important  difference  between  the  methods 
ol  the  two  men.  In  other  matters,  also,  they  had  few 
points  of  similarity,  save  that  both  mixed  their  own 
colours,  and  kept  a  close  personal  watch  over  the  pro- 
duction of  their  prints.  Fawcett's  first  work  of  any 
magnitude  was  his  illustration  of  the  Histoyv  of  British 
Hi  ids,  the  author  of  which  was  the  Rev.  F.  O.  Morris, 
father  of  the  writer  of  the  volume  under  review.  Issued 
in  1850,  in  monthly  parts  at  one  shilling,  by  Groombridge 
and  Sons,  this  publication  took  seven-and-a-half  years  to 
complete,  and  contained  some  360  plates  in  colour, 
the  blocks  for  each  of  which  were  engraved  by  Fawcett 
himself — a  remarkable  achievement.  The  plates  vary 
little  in  quality,  and  reveal  a  high  level  of  technical 
accomplishment,  a  notable  point,  when  the  low  price 
of  the  work  is  remembered.  It  is  interesting  to  note, 
in  passing,  that  fawcett's  name  as  printer,  is  omitted 
from  the  cover  of  the  first  part,  though  it  appears  on 
subsequent  numbers.  The  success  of  this  publication 
caused  Fawcett  to  move  to  larger  premises  at  Driffield, 
Yorks.,  and  thenceforward,  till  his  death  in  [S93,  he 
was  mainly  engaged  in  the  production  of  book  illus- 
trations in  the  same  medium,  the  majority  of  which 
were  of  an  ornithological  character.  In  view  of  this 
latter  circumstance,  Mr.  Monis  lias  seen  fit  to  conclude 
his  clear  and  informatively  written  history  of  Fawcett's 
career  with  some  notes  on  birds.  A  list  of  Fawcett  prints 
in  colour,  which  affords  evidence  of  the  author's  diligent 
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research,  and  an  excellent  index  are  also  included  in 
the  volume.  Mr.  Morris's  book  supplies  invaluable  data 
regarding  the  work  of  a  colour  printer  who  may  well 
engage  the  attention  of  the  collector  seeking  a  field  that 
has  hitherto  been  comparatively  unexplored. 

"  Frightfulness  in  Modern  Art,"  by  W.  Hugh 
Higginbottom.    (Cecil  Palmer.    6s.  net) 

In  this  provocative  book,  Mr.  Higginbottom  has 
marshalled  one  of  the  most  telling  attacks  on  "  Modern  " 
art  that  has  yet  appeared.  Accusing  modernists  of  a 
lack  of  humour,  the  possession  of  which  might  have 
saved  them  from  many  solemn  absurdities,  the  author 
gives  his  victims  so  shrewd  a  lashing  as  must  make 
them  regret  their  deficiency  in  the  most  human  of  all 
qualities.  Written,  perhaps,  just  a  shade  too  brilliantly, 
and  with  an  irritating  tendency  to  lapse  into  dialogue, 
Mr.  1  ligginbottom's  views  are.  nevertheless,  expressed 
with  a  force  and  conviction  that  prove,  for  the  most 
part,  simply  irresistible.  His  appeal  is  always  to  common- 
sense.  For  instance,  he  is  perfectlv  correct  in  his  un- 
swerving opposition  to  the  class  of  argument  that  holds: 
because  innovations  in  art  have  been  condemned  at  the 
outset,  and  subsequently  honoured,  anv  so-called  new 
development  in  art,  which  meets  with  opposition,  is 
necessanlv  good,  As  Mr.  Higginbottom  remarks  : 
"  many  more  innovations  damned  at  first,  have  remained 
damned  ever  since,"  and  he  adduces  evidence  in  support 
of  this  contention.  Pseudo-intellectual  explanations  of 
obscurantist  cults  receive  small  mercy  at  his  hands.  He 
quotes  their  ponderous  or  hectic  periods,  and  then 
proceeds,  by  analogy  so  homely  as  to  be  ludicrous,  to 
demonstrate  their  essential  frailty.  Onlv  now  and  again 
docs  his  enthusiasm  betrav  the  author.  No  student  of 
classical  or  heraldic  art  of  the  best  period  is  likely  to 
agree  that  such  monsters  as  satyrs,  griffins,  dragons, 
cupids,  or  angels  are  "  invariably  unhappy  combinations 
of  two  or  more  natural  phenomena."  In  the  hands  of 
competent  artists  or  designers,  these  forms  have  a  definite 
value  and  meaning.  Again,  in  his  fury  at  critics*  "  jar- 
gon." Mr.  Higginbottom  makes  far  too  much  ado  over 
the  term  "Significant  Form " — "  as  though  anv  kind 
of  form  could  possibly  lack  significance."  Yet,  as  Mr. 
Higginbottom  himself  would  doubtless  be  the  first  to 
admit,  not  a  few  of  the  works  by  those  whom  he  chastises 
are  wanting  in  precisely  tins  important  aid  to  intelligi- 
bility.  Even  in  the  strictly  representational  forms  of 
art,  cases  frequently  occur  in  which  the  delineation  of 
form   is  far  mote  significantly  treated  than  in  others. 

Another  case  of  over-statement  occurs  in  regard  to 
his  strictures  on  a  definition  of  Cezanne's  Portrait  of  his 
Wife,  which  has  been  analysed  as  "  a  composite  work  : 
(i.)  Mine.  Cezanne  as  seen  by  her  husband  with  his  eyes 
shut  ;  (li.)  Mine.  Cezanne  as  seen  by  the  painter  with 
his  eyes  open."  In  a  characteristic  passage,  Mr.  Higgin- 
bottom suggests  th.it  "  one  of  our  modern  painters 
should  evolve  a  composite  portrait  representing  :  (i.) 
Mons.  Cezanne  listening  to  his  :  rit  i<  s  u  ith  his  cars  plugged. 
(11.)  I  lis  critics  talking  to  Mons.  Cezanne  w  ith  their  mouths 
shut."  This,  however,  is  mere  juggling  with  words. 
Leaving  Cezanne  out  of  the  question  entirely,  we  can 
trace  an  analogy  to  the  critic's  argument  m  the  methods 
as  actually  practised  by  no  less  a  person  than  David 


Cox.  Solly  has  told  us  that  when  Cox  was  struck  by 
some  fleeting  effect,  he  would  turn  his  back  upon  it, 
and  make  a  rapid  memorandum  of  "  the  effect  as  it 
existed  in  his  mind,  as  he  said  that  the  impression  was 
more1  fresh,  powerfid,  and  vivid  thus  than  if  lie  had 
continued  to  gaze  on  the  scene." 

To  disagree  with  Mr.  Higginbottom  in  detail,  however, 
is  not  to  disagree  with  him  in  principle.  His  book  merits 
the  attention  of  all  who  are  interested  either  in  modern 
art  problems,  or  in  fearless  criticism  as  such  ;  while  the 
dust-jacket  designed  for  the  volume  bv  Mr.  Amshewitz 
is  itself  amusing  enough  to  warrant  passing  mention. 

"  Le  Salon,  1928."    (John  Lane.    5s.  net) 

Close  upon  270  artists  are  represented  in  this  interesting 
little  record  of  the  1928  display  by  the  Societc  des  Artistes 
Francais.  Though,  necessarily,  many  of  the  illustrations 
are  very  small,  nearly  all  of  them  serve  usefullv  to  recall 
the  main  features  of  the  exhibits  which  they  reproduce. 
It  is  possible,  for  instance,  to  admire  the  interesting 
composition  of  such  a  work  as  Mons.  J.  Martin-Ferriere's 
Le  Marche  a  Assise  :  while  the  presence  of  Mrs.  Laura 
Knight's  Pressing  for  the  Ballet  (from  last  year's  Royal 
Academy),  and  Mr.  [,  M.  Cohen's  Doris,  are  noticeable 
among  the  English  contributions.  On  the  whole,  it 
cannot  be  said  that  this  year's  Salon  is  anv  more  im- 
portant than  the  current  exhibition  at  Burlington  House, 
though  this  consideration  does  not  aiiect  the  value  of 
Le  Salon,  [928,  as  a  permanent,  authorised  record. 

"  National  Portrait  Gallery  Illustrated  List,  with 
an  Index  of  Artists."   (From  the  Gallery.    Is.  net) 

Enlarged  and  brought  up  to  date,  the  National 
Portrait  Gallery  Illustrated  List  is  one  of  the  most  handy 
publications  "1  its  kind.  Its  uses  are  two-fold,  for, 
besides  the  numerous  portraits  of  historical  interest  that 
are  <  ited  and  illustrated  in  its  pages,  it  also  forms  an 
index  to  the  work  of  a  quantity  of  artists,  not  a  few 
of  whom  are  difficult  to  locate  elsewhere.  As  every 
serious  student  is  well  aware,  the  National  Portrait 
Gallery  occupies  a  unique  position  among  our  public 
institutions,  its  value  at  once  to  the  historian,  the  re- 
searcher, and  the  lover  of  pictures  being  very  considerable. 
With  this  Illustrated  List  at  hand,  its  numerous  treasures 
are  rendered  more  easily  accessible,  and  its  vast  resources 
clearly  indicated  for  the  benefit  of  connoisseurs. 

"  Gothic  Ornaments  selected  from  various  Ancient 
Buildings  in  England  and  France,"  by  Augustus 
Pugin.  (O.  Carl  Wendelin  Kuehny,  Cleveland  ; 
John  Tiranti  and  Co.,  London.    15s.  net) 

Whatever  horrors  were  perpetrated  in  its  name,  the 
Gothic  Revival  in  last  century  was  a  highly  interesting 
movement.  In  a  great  measure,  it  owed  its  success  to 
the  example  of  Augustus  Charles  Pugin,  architect  and 
member  of  the  <  >ld  W  ater-Colour  Society,  though  it  is 
the  latter's  son,  the  more  famous  Augustus  Welby 
N'orthmore  Pugin,  whose  name  is  best  remembered  in 
this  connection.  In  Gothic  Ornaments,  a  well-known 
work,  which  is  now  reprinted  bv  Messrs.  Tiranti,  flu- 
elder  Pugin  is  seen  at  his  architectural  best.  His  drawings 
combine  accuracy  of  detail  with  forceful  representation 
and  appreciative  knowledge  ;  while  main  of  the  subjects 
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which  he  delineated  are  in  themselves  noteworthy  as 
examples  of  mediaeval  architecture  and  woodwork. 

"  Interior  Decoration  of  the  Eighteenth  Century, 
from  the  Designs  of  Abraham  Swan,"  selected  by- 
Arthur  Stratton,  F.R.I.B.A.     (John  Tiranti  &  Co.) 

This  is  .1  revised  edition  of  a  reprint  >vhich  appean-d 
in  [923.  Such  publications  are  of  distinct  utility  not 
only  to  students  of  period  decoration,  but  also  to  those 
architects  and  decorators  to  whom  the  construction  or 
restoration  of  period  rooms  is  entrusted.  In  selecting 
the  plates,  Mr.  Stratton  has  chosen  what  may  be  accepted 
as  the  most  representative  designs  from  the  works  pub- 
lished by  Swan  between  1745  and  r  7 0 5 .  As  these  books 
are  now  difficult  to  come  by,  the  fresh  edition  of  Messrs. 
Tiranti's  reprint  is  fullv  justified. 

"  Form  in  Gothic,"  by  Wilhelm  Worringer. 
Authorised  Translation,  edited,  with  an  Intro- 
duction, by  Herbert  Read.  (G.  P.  Putnam.  12s.  6d. 
net) 

It  is  an  illustration  of  the  want  of  interest  which 
the  average  English  reader  takes  in  the  study  of  aesthetics 
that  Professor  Worringer's  important  essay,  Form- 
probleme  der  Gotik,  which  was  first  published  sixteen 
years  ago  and  has  since  gone  into  many  editions  in 
Germany,  should  not  have  been  translated  until  to-day. 
In  his  introduction  to  this  excellent  translation,  Mr.  Read 
points  out  that  the  work  is  "  a  revaluation  of  Gothic 
art  in  the  light  of  an  hypothesis  which  includes,  as  part 
of  its  structure,  an  intuitive  perception  or  recreation  of 
the  very  conditions  of  Gothic  art — not  merely  the  social 
and  economic  conditions,  but  the  general  spiritual 
aspirations  of  Gothic  man,  his  world  and  his  will." 
Briefly  put,  this  hypothesis  is  based  on  the  attitude  of 
man  towards  the  outside  world.  Gothic  art — in  which 
is  included  the  latent  Gothic  in  early  Northern  ornament, 
as  well  as  the  disguised  Gothic  of  later  developments,  such 
as  Baroque  art — has  its  origin  in  the  feeling  of  fear  and 
antagonism  which  primitive  man  had  for  the  phenomenal 
world.  The  Deitv  was  conceived  as  an  obscure  power 
which  must  be  propitiated,  and  early  art,  as  an  outcome 
of  the  protective  exorcising  ceremonies,  took  on  an 
abstract  quality,  developing  from  the  simple  straight 
line  into  geometrical  forms  which  were  later  used  to 
create  artistic  antitypes  to  the  conceptional  images  of  the 
primitive  mind  as  a  means  of  escape  from  unknown 
powers.  This  tendency  towards  abstraction  can  be  seen 
in  all  phases  of  northern,  or  Germanic,  art — in  the  in- 
volved interlacements  of  the  early  fibula1,  the  woodcuts 
of  Durer,  and  even  in  certain  aspects  of  modern  archi- 
tecture, such  as  steel  construction.  With  Classical  man, 
on  the  other  hand,  the  growth  of  a  happy  pantheistic 
relation  between  man  and  his  surroundings  resulted  in 
the  rise  of  a  naturalism,  of  which  Greek  art  is  the  highest 
development. 

It  is  unfortunate  that  the  illustrations,  which  show 
many  of  the  finest  products  of  the  Gothic  "  will  to  form," 
are  not  referred  to  in  any  way  in  the  text,  and  the  reader 
is  left  to  himself  to  explain  the  origins  of  the  various 
forms.  One  mistake — which  occurred  in  the  latest  Ger- 
man edition,  of  which  this  is  a  translation — is  to  be 
noted  ;     the    Evangelist    in    the    miniature    from  the 


Weihenstephan  Gospels  in  the  Munich  State  Library, 
is  not  St.  Matthew,  but  St.  John. 

"  Romantic  London,"  by  Ralph  Nevill.  (Cassell. 
12s.  6d.  net) 

It  cannot  be  denied  that  Mr.  Ralph  Nevill's  book 
is  a  charming  and  pleasant  gossiping  guide  to  old  London. 
His  style  is  easy  and  readable,  and  his  How  of  tattle 
unending.  But  there  is  nothing  particularly  fresh  in 
what  he  has  to  say.  The  same  old  scandals  are 
resurrected,  the  same  old  anecdotes  retold,  as  they  will 
no  doubt  continue  to  be  bv  every  subsequent  writer 
on  the  subject.  His  brightest  moments  are  provided 
by  his  description  of  the  cheerful  and  convivial  practice 
of  "  swearing  on  the  horns  "  at  Highgate,  and  his 
account  of  the  meeting  of  the  Lnited  Societv  of  Master 
Chimney-sweepers.  Mr.  Nevill,  however,  is  not  an 
antiquary,  and  he  would  therefore  do  well  to  leave 
controversial  antiquarian  matters  alone.  In  his  pages 
the  Fishmongers'  dagger  is  once  again  credited  with 
being  the  veritable  weapon  wherew  ith  Walworth  stabbed 
the  Tyler  at  Smithfield.  Once  more  the  apocryphal 
"  Mr.  Higgins,"  the  tailor  of  Pickadilla  Hall,  is  dragged 
from  the  grave,  wherein  it  was  to  be  hoped  he  had  been 
permanently  laid  in  1901,  to  lend  an  air  to  the  author's 
animadversions  on  the  origin  of  Piccadilly.  Robert 
Baker,  tailor  and  gentleman,  was  the  builder  and  owner 
of  the  Hall,  and  the  name  first  occurs  in  the  1633  and 
not  the  1636  edition  of  Gerard's  Herbal.  It  is  a  pity 
Mr.  Nevill  did  not  consult  Mr.  F.  M.  Kelly's  article  in 
The  Connoisseur,  November,  1926.  Mr.  Nevill's  text, 
too,  might  have  been  revised  with  more  care.  Such  a 
course  would  have  avoided  the  very  obvious  repetition 
upon  pp.  z z  and  23  concerning  the  sticks  of  running 
footmen. 

"  Les  Chateaux  de  la  Renaissance,"  par  Francois 
Gebelin.  (L'Art  Francois,  Collection  dirigee  par 
Georges  Wildenstein,  Les  Beaux-Arts,  Paris. 
Fr.  125  ;   special  numbered  edition,  fr.  200) 

The  exquisite  charm  of  the  French  chateaux,  with 
their  superb  range  of  architectural  beauties,  cannot  be 
dealt  with  adequately  in  a  book  of  small  proportions, 
but  in  the  comprehensive  publication  by  M.  Francois 
Gebelin,  with  its  two  hundred  and  twentv-one  helio- 
gravures and  fortv-five  figures  and  plans  in  the  text, 
something  almost  colossal  has  been  accomplished,  which 
as  nearly  approaches  completion  as  can  be  expected. 
The  series  of  chateaux  is  dealt  with  alphabeticallv, 
commencing  with  Ancy-le- Franc,  and  terminating  with 
Villers-Cotterets,  most  of  the  excellent  plates  being 
selected  from  the  Archives  Photographiques.  The 
hundred  and  ninety  odd  pages  of  description  approximate 
in  method  somewhat  to  our  Royal  Commission  on 
Historical  Monuments,  facts  only  being  given.  Among 
the  pictures  it  is  interesting  to  note  the  different  con- 
ditions of  these  magnificent  structures,  the  almost 
painfully  polished  state  of  Chambord  and  Le  Lude 
contrasting  sharply  with  the  more  dilapidated  beauties 
of  such  gems  as  Varengeville,  with  its  blocked-up  doors 
and  windows,  lichen-encrusted  sculptures,  and  neglected 
courtvard  The  illustrations  are  without  exception 
excellently  chosen  and   rendered,   and,   in  addition  to 
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these,  there  are  a  number  of  views  and  elevations  repro- 
duced from  old  drawings  and  engravings,  showing  the 
aspect  of  certain  chateaux,  such  as  Assier,  Gaillon, 
Fontainebleau,  etc.,  as  they  appeared  in  bygone  centuries. 
Altogether  a  very  valuable  and  widely-embracing 
work. — F.K. 

"  The  Ghosts  of  Fleet  Street,''  by  John  Gore. 
Eyre  &  Spottiswoode.    7s.  6d.  net) 

Mr.  John  Gore's  book  is  an  itinerary,  and,  in  some 
sense,  an  appreciation  of  the  "  Street  of  Ink."  Starting 
.it  Temple  Bar,  he  visits  the  main  items  of  interest 
lying  on  the  south  side  of  the  street  until  Ludgate  Circus 
is  reached,  when  he  works  his  way  back  on  the  north 
side.  Without  delving  deeply  into  so  crowded  a  subject, 
.Mr.  Gore  very  readably  epitomises  the  historical  and 
antiquarian  associations  of  the  neighbourhood  in  a 
manner  which  should  make  even  a  tyro  appreciate 
their  romantic  significance.  Indeed,  that  the  author 
writes  mainly  for  the  layman  is  shown  by  his  use  of 
the  popular  term  "  crest,"  instead  of  the  more  correct 
"  badge,"  when  referring  to  the  Prince  of  Wales'  feathers. 
Modestly,  Mr.  Gore  explains  that  his  primary  purpose 
in  compiling  his  text  was  to  provide  a  commentary  for 
Mr.  Joseph  Pike's  illustrations.  These  were  a  worthy 
source  of  inspiration,  as  is  sufficiently  proved  by  the 
plates  themselves,  especially  those  reproduced  in  photo- 
gravure, which  admirably  convey  both  the  character 
and  atmosphere  of  the  subjects  selected  by  the  artist. 
I.ike  Mr.  Gore,  Mr.  Pike  possesses  a  keen  but  not 
exaggerated  sense  of  the  picturesque,  and  the  latter's 
touch  in  such  drawings  as  Bride  Lane,  Clifford's  Inn, 
or  Essex  Stairs,  has  a  pleasantly  satisfying  quality. 

"  Little  Known  Towns  of  Spain,"  by  Vernon  Howe 
Bailey.    (William  Melburn,  Inc.    15  dollars  net) 

Mr.  Bailey's  book  is  a  very  charming  pictorial  record 
of  his  wanderings  in  the  Peninsular.  It  has  been  prepared 
with  two  objects  in  view.  In  the  first  place,  it  is  intended 
for  his  own  satisfaction  and  delight  ;  secondly,  the 
author-artist  hopes  that  it  may  encourage  others  to 
follow  in  his  footsteps.  It  is  prefaced  bv  a  short  intro- 
duction, in  which  Mr.  Bailev  endeavours  to  describe 
and  explain  the  pleasures  of  exploring  with  brush  and 
pencil  off  the  beaten  paths  of  Spain.  The  remainder 
of  the  book  consists  of  sixty-seven  plates,  reproductions 
of  the  artist's  sketches  in  pencil  or  colour  of  the  various 
towns  visited  by  him.  These  are  preceded  by  an  index 
of  the  plates,  with  short  explanatory  and  historical 
notes  on  each  view,  and  colour  notes  to  such  of  them 
as  are  reproduced  in  black  and  white  only.  The  book 
should  fulfil  its  two-fold  purpose  admirably.  It  is  not 
possible  to  say  whether  his  work  affords  Mr.  Bailey  the 
delight  that  he  anticipated,  but  there  can  be  no  question 
that  it  will  convince  those  who  may  intend  to  visit 
Spain  that  there  arc  many  more  things  worth  seeing 
in  that  country  than  Toledo,  Seville,  Madrid  and  Granada. 

'  Malta,"  by  Edward  Caruana  Dingli.  (Critien's, 
Yaletta.    16s.  net) 

Tiii'.  Chevalier  Dingli  has  produced  a  most  delightful 
album  of  views  in  the  Island  of  Malta.  It  has  been 
prepared  to  meet  a  long  felt  want  of  some  permanent 


record  of  pleasant  hours  spent  in  the  island  by  those 
who  have  visited  it.  The  publisher's  boast  that  "  no 
side  of  Malta  has  been  left  out  "  is  almost  true.  The 
people,  their  habits,  their  industries,  their  amusements, 
and  the  commercial  and  religious  aspects  of  the  life  of 
the  island  have  all  been  faithfully,  artistically  and 
colourfully  set  down  by  this  distinguished  artist.  Even 
the  antiquities  of  the  island,  the  pre-historic  structure 
known  as  Hagiar  Kim,  for  example,  have  received 
merited  recognition.  But  it  is  surely  strange  that 
perhaps  the  best-known  "  sight  "  in  the  whole  island,  the 
famous  Armoury  of  the  Knights  of  St.  John,  crowded 
with  its  memorials  of  the  most  romantic  incidents  and 
the  noblest  figures  in  the  island's  history,  has  been 
neglected  by  the  artist.  It  is  to  be  hoped  that  in  any 
future  edition  of  the  album  the  omission  will  be  remedied. 

"  An  Artist  in  the  Tropics,"  by  Jan  Poortenaar. 
Translated  from  the  Dutch  by  Horace  Shipp,  in 
collaboration  with  the  author.  (Sampson,  Low, 
Marston  &  Co.,  Ltd.    31s.  6d.  net) 

In  his  foreword  to  this  volume,  Mr.  Frank  Brangwyn, 
referring  to  the  author,  says  :  "  ....  In  the  exotic 
life  of  the  Malav  Archipelago,  he  seems  to  me  to  have 
found  a  subject  eminently  suited  to  his  individual  sense 
of  design  and  decorative  interpretation."  This,  in  all 
likelihood,  will  also  be  the  impression  left  by  a  perusal 
of  this  entertaining  book,  upon  the  reader  who  may 
be  less  familiar  with  Mr.  Poortenaar's  work  than  is  Mr. 
Brangwyn.  For  a  love  of  brilliant  colour  and  a  well- 
developed  decorative  sense  are  qualities  calculated  to 
find  full  expression  in  such  lands  of  vivid  contrasts, 
sudden  and  dramatic  changes  and  pageant-loving  people 
among  which  it  has  been  this  artist's  good  fortune  to 
wander.  The  naive  idea  of  the  journey  intrigues  the 
reader  at  the  first  page  :  "  We  loved  travel  ....  we 
loved  the  arts,  and  here  we  could  practise  music  and 
painting  and  literature,  my  wife,  Geertruida  van 
Yladeracken,  giving  concerts  as  we  went.  I  filling  sketch- 
books, and  both  of  us  concocting  this  book  of  our 
impressions."  And  so  one  follows  this  strange  musical 
tour  through  Java,  Sumatra,  and  the  isles  of  the  East 
Indies  ;  bright,  colourful  impressions  succeed  one  another 
in  easy,  natural  fashion,  the  atmosphere  of  these 
fascinating  and  far-distant  places  being  the  more  subtly 
brought  home  by  the  skill  of  the  artist's  brush  and 
pencil.  ( )f  special  interest  to  the  lover  of  theatrical 
art  is  the  sympathetic  and  detailed  attention  given  to 
the  extraordinary  performances  of  the  Wayang  and  the 
Court  dancers  ;  amusing  encounters  with  the  purveyors 
of  barang  lama  (antiques)  will  make  ready  appeal  to 
all  collectors  who  have  travelled  East  ;  but  the  general 
reader,  perhaps,  will  find  his  enjoyment  in  imagining 
the  amazing  beauty  of  the  vast  Borobudur,  "  through 
the  still  evenings  ....  moonlit,  mysterious,  wonder- 
ful ;  through  the  white  mornings,  a  dream  of  the 
all-embracing  that  wears  the  earth  as  a  jewel  of  its 
jewels."  The  translator's  apology  seems  little  needed, 
for  he  has  succeeded  in  what  must  have  been  a  none 
too  easy  task.  There  are  some  fifty  odd  illustrations, 
well  reproduced  in  colour  and  monochrome,  and  the 
typography  and  general  "  presentation  "  of  the  volume 
are  excellent. 
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"  The  Secret  Meadow,  and  other  Poems,"  by  C. 
Henry  Warren.     iFaber  &  Gwyer.    5s.  net) 

In  another  slim  little  volume  Mr.  Warren  maintains 
his  right  to  a  place  among  the  poets  <>)  the  countryside. 
He  has  the  rare  gift  of  being  able  to  conjure  up  concrete 
images,  so  that  we  see  what  he  sees  fifty  deer  held 
at  gaze,  a  grey  land  and  sky  on  a  sudden  lit  bv  a  king-cup, 
or  a  group  of  bending  women  in  a  field,  as  clearly  as 
though  he  had  set  his  vision  down  in  paint.  Mr.  Warren's 
muse  is  reflective  as  well  as  pictorial,  but  if  hi>  observation 
of  nature  affects  his  mood  and  thought,  and  in  turn 
is  coloured  bv  them,  to  him  a  primrose  l>v  a  river's 
brim  remains  a  primrose,  a  thing  of  beauty  in  its  own 
right.  There  is  a  fine  austerity  in  his  folk  studies,  and 
his  Wealden  Shepherd  "  and  '"Stricken  Peasant"  are 
rural  portraiture  at  its  best.  Mr.  Warren,  of  course, 
is  a  modern,  but  his  verse,  for  all  its  freedom,  is  rooted 
in  tradition. 

"  Victorian  Photographs  of  Famous  Men  and  Fair 
Women,"  by  Julia  Margaret  Cameron.  With  Intro- 
ductions by  Virginia  Woolf  and  Roger  Fry.  (The 
Hogarth  Press.    £2  2s.  net) 

These  twenty-five  quarto  reproductions  of  photographs 
taken  in  the  "sixties  and  'seventies  reflect  an  interesting 
light  upon  the  early  days  of  photography  and  upon 
the  eminent  Victorians  who  sat  to  Mrs.  Cameron.  Her 
art  is  surprisinglv  finished,  and,  with  the  possible  exception 
of  those  more  directly  inspired  by  her  friend,  Watts, 
her  portraits  avoid  the  modern  tendency  to  imitate  the 
tone  and  effect  of  painting.  Herschel  and  Darwin, 
Tennyson  and  Browning,  Carlyle  and  Jowett  are  among 
her  sitters,  and  their  quality  is  not  above  her  skill. 
The  edition  of  this  interesting  volume  is  limited  to 
450  copies. 


Some   other   BooKs  Received 

Victoria  and  Albert  Museum  Picture  Hooks.  English 
Embroideries,  Part  /.,  Elizabethan  ;  Part  If.,  Stuart. 
English  Mirrors.  Early  Victorian  Paintings.  (From 
the  Museum,  each  6d.  net.)  These  excellent  brochures 
are  too  well  known  and  appreciated  to  need  special 
comment.  Of  those  under  review,  English  Mirrors 
and  Early  1  ictorian  Paintings  are  new  additions  to 
the  series  ;  while  the  volumes  devoted  to  English 
Embroideries  are  a  revised  edition  in  two  books  of 
a  specially  popular  issue  that  appeared  two  years 
ago.  As  extremely  cheap,  well  selected,  ami  well- 
illustrated  introductions  to  their  various  subjects, 
these  Picture  Books  have  no  rivals. 

The  Artworhers'  Studio.  Vol.  XXVIII.,  Parts  1,  2,  3, 
and  (Batsford,  each  part  us.  6d.  net  ;  annual 
subscription,  £2  10s.  paper,  £2  15s.  cloth.)  As  usual, 
this  quarterly  contains  a  goodly  array  of  plates 
reproduced  in  colour  from  examples  of  the  pictorial 
and  applied  arts.  In  this  volume  modern  work, 
sometimes  rather  advanced  in  character,  pre- 
ponderates 

Art  and  Germany,  edited  by  Karl  Kiesel  and  Ernst  O. 
Thiele.  (Bremen,  published  by  the  University 
Travel  Department  of  the  North  German  Lloyd.) 

Oxford  University  and  the  Fine  Arts,  Inaugural  Lecture 
delivered  before  the  University  on  February  1st, 
1928,  by  Professor  R.  Gleadowe  (Oxford,  Clarendon 


Press,  js.  net)  ;  Poetry  and  Government,  a  Study 
of  the  Power  of  Virgil,  by  I  >r.  Robert  Seymour 
Conwav  (Manchester  University  Press,  is.  net)  ; 
//o7e  to  appreciate  Architecture,  by  Sir  Banister 
Fletcher  (Batsford,  is.  net.)  A  record  of  a  "  talk 
broadcast  from  2  LO  on  February  16th. 

Education  for  Tolerance ,  by  John  E.  J.  Fanshawe.  (Inde- 
pendent Education,  X  V.  ;  Simpkin,  Marshall, 
Hamilton,  Kent  &  Co.,  Ltd.,  2s.  6d.  net.)  A  reprint 
of  an  essay  that  originally  appeared  in  Independent 
Education.  Mr.  Fanshawe's  plea  for  tolerance  as 
between  England  and  America  is  soundly  conceived 
and  expressed,  and  deserves  serious  consideration 
from  those  to  whom  it  is  specially  directed. 

./  Book  on  Architecture,  by  G.  H.  Reed,  M.A.  (A.  &  C. 
Black,  Ltd.,  is.  6d.  net.)  Within  the  limited  space  at 
his  disposal.  Mr.  Reed  epitomises  a  large  amount 
of  information  mainly  concerning  English  archi- 
tecture, and  also  gives  a  large  number  of  interesting 
and  useful  illustrations.  If  one  excepts  such  a 
statement  as  that  which  apparently  stigmatises  the 
Perpendicular  period  as  an  age  of  decay,  the  book 
should  prove  useful  as  a  first  primer  to  students  of 
architecture. 

Woodcuts  by  Ralph  Chubb.  (Andrew  Block;  Super 
Special  Edition,  limited  to  10  copies,  impressions 
111  two  states,  coloured  and  uncoloured,  signed  by 
the  artist,  £3  3s.  net  ;  Special  Edition,  25  copies  on 
large  paper,  coloured  and  signed,  21s.;  Ordinary 
Edition,  200  copies,  7s.  (>d.  net.)  Though  chiefly  of 
small  size.  Mr  Chubb's  woodcuts  in  this  collection 
show  directness  of  approach  and  a  certain  rather 
crude  sense  of  design.  Since,  however,  the  book  is 
issued  without  any  commentary,  its  use  as  a  record 
of  Mr.  Chubb's  work  is  debatable. 

City  of  Sal  ford  ■  Seventy-ninth  Report  0/  the  Museums. 
Libraries,  and  Parks  Committee.  (From  the  Curator.) 
Under  Mr.  11  J.  M  Maltby's  guidance,  many  interest- 
ing accessions  have  been  made  to  the  collections  at 
Salford.  Ceramics,  bygones,  and  pictorial  art  are 
among  the  subjects  thus  covered.  Drawings  or 
pictures  by  such  men  as  that  obscure  but  interesting 
artist  P.  La  Cave.  Samuel  Trout,  Beverley,  Duncan, 
William  Hunt,  Creswick,  Goodall,  G.  D.  Leslie, 
E.  M  Ward,  and  Tom  Mostyn.  are  enumerated  ; 
while  the  attendance  at  the  Royal  Museum  and  Art 
Galleries,  which  shows  an  increase  of  over  19.000 
visitors  as  against  the  previous  year,  is  sufficient 
evidence  of  the  popularity  of  these  institutions. 


"  Colour  in  Art  and  Daily  Life,"  by  M.  Bernstein. 
(Methuen.    6s.  net) 

Herr  Bernstein  begins  with  a  general  survey  of  the 
properties  and  science  of  colour,  technical  and  optical, 
with  reference  to  German  research  in  this  field.  He 
then  takes  separate  hues — green,  red,  yellow,  and  so 
on — and  treats  of  their  historical  use  in  pictures,  textiles 
and  ceramics,  and  their  place  in  our  lives  to-day.  Blue, 
he  notes,  is  a  favourite  colour  with  painters,  but  not  so 
favoured  by  art  industry  :  "  Hard  grey  blues,  cold, 
dull  and  unresonant,  matching  with  nothing  else,  are 
to-day  too  much  the  fashion."  In  our  modern  use  of 
gold  and  yellow  in  our  interiors  "  we  cannot  hold  a 
candle  to  our  ancestors,  save  perhaps  in  book-binding." 
The  second  part  of  his  book  deals  with  the  relation  of 
colour  to  line  and  surface,  with  insistence  on  the  need 
for  well-balanced  forms  and  spaces.  A  solid,  learned 
book,  not  without  practical  suggestions. 
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SECOND  THOUGHTS  on  the  ROYAL  ACADEMY 

By  J.   R.   Fawcett  Thompson 


Difficult,  nay,  virtually  impossible  it  is  to 
appreciate  fully  all  that  deserves  attention  in  the  course 
of  a  single  passage  through  the  rooms  at  Burlington 
House,  even  when  the  mass  of  the  exhibits  are  so  definitely 
uninteresting  as  they  are  this  year.  Similarly,  in  the 
composition  of  a  single  notice,  there  are  certain  pictures 
which  the  critic  finds  noted  in  his  catalogue  that  do  not 
seem  readily  to  slip  into  the  familiar  categories  ;  or  that 
possess  some  quality  or  other  which  appears  to  him  to 
call  for  individual  remark.  Such,  then,  is  Mr.  William 
Dring's  well  composed  study.  The  Flute  Player,  in  which 
the  green  cover  of  the  music  sheet  acts  as  a  foil  to  the 
subdued  tones  of  the  rest  of  the  picture,  while  the  look 
of  concentration  on  the  young  man's  face  is  subtly 
emphasised  by  the  elimination  of  disturbing  detail  in  his 
surroundings.  Then  there  is  Mr.  Meredith  Frampton's 
Woman  Reclining,  whose  formal  arrangement  and  vaguely 
uncomfortable  pose  are  quite  in  accordance  with  the 
picture's  tight  handling  and  general  air  of  finish.  Mr. 
Fred  Roe's  war-time  memory,  The  Red  Cross,  reveals 
rather  more  than  the  artist's  technical  qualities,  for  here 
is  no  busy  scene  at  a  base  hospital,  but  just  one  of  a 
thousand  shell-wrecked  villages,  barely  behind  the  line, 
where  the  stretcher-bearers  go  quietly  and  quickly  about 
their  work,  and  the  vitiated  air  hangs  heavy  w  ith  smoke 
and  the  reek  of  high  explosive.  The  power  of  this  picture 
lies  in  its  intimate  suggestion  of  atmosphere.  Near  by 
is  Mr.  James  Durden's  Hetty  and  Chit,  with  its  daring 
blue-green  curtain  background  ;  and  in  the  same  room 
is  /  he  Red  Tower,  by  Mr.  Sydney  I.ee,  an  effective  com- 
position, owing  much  to  the  skilfully  contrived  illusion 
of  height.  Mr.  James  ( Minn's  portrait  of  Mr.  J.  C. 
Squire  is  handled  with  restraint,  tinged  in  the  slightest 
degree  with  humour,  ami  is  notable  for  the  insight  into 
character  and  the  attractive  and  harmonious  colour  which 
are  usually  features  of  this  artist's  portraits.  Another 
portrait  of  unusual  interest  is  Mr.  James  McBey's  Charles, 
sin/  ill  C.  Hally  Brown.  Mr.  Harry  Morley's  classical 
subject,  Venus  and  Adonis,  and  Mrs.  Laura  Knight's 
Whimsical  Walker  and  his  Buffer,  despite  the  awkward 
arrangement  of  the  fust,  and  the  hard  and  rather 
ob\  ions  colour  ol  the  last,  c  an  scarcely  fail  to  attract 
attention. 

Taken  as  a  whole,  exhibits  m  the  Water-Colour  Room 
this  year  are  more  interesting  than  they  have  been  for 
some  time,  and  the  general  level  of  technical  accomplish- 
ment is  higher  than  usual.  I  nfortunately,  originality 
in  choice  of  subject  is  not  a  strong  point  of  the  work 
shown  ;  while  an  inadequate  appreciation  of  the  possi- 
bilities of  the  medium  is  revealed  by  some  of  the  drawings. 
Main  of  the  exhibits,  however,  merit  more  than  passing 
notice— Mr.  George  S.  Ingles'  dramatic  drawing,  The  lien 
Bridges,  Berwick,  for  instance,  in  which  the  arches  of  a 
towering  viaduct  stand  out  boldly  against  a  dark,  for- 
bidding sky,  while  the  light  playing  on  the  smaller 
bridge  beyond  gives  a  striking  effect  of  distance.  An 
impression  of  depth,  also,  is  skilfully  conveyed  in  Mr. 
Claude  Muncaster's  The  Downs  above  Sullington,  though 
Looking  for'ard  mi  a   Windjammer,  through  a  tangle  of 


masts  and  rigging,  a  competently  handled  drawing,  is 
the  best  of  his  exhibits.  Mr.  Gerald  Ackermann  has 
shown  greater  charm  than  is  seen  in  his  luirly  Spring, 
fresh  and  vigorous  though  it  is  ;  but  Mr.  Russell  Flint 
has  seldom  excelled  in  delicacy  of  touch  and  refinement 
the  delightful  Silver-Grey,  a  study  of  five  girls  bearing 
burdens  on  their  heads,  disappearing  down  a  sloping 
hillside.  The  large  Low  Tide,  Greenwich,  is  a  good  example 
of  Mr.  Truest  \V.  Haslehust's  attractive  method  of 
handling  ;  while  Mr.  Charles  M.  Gere's  Oxen  at  Orta, 
pale  in  colour  and  decorative  in  feeling,  and  Mr.  Cecil  A. 
Hunt's  purple  mountain  peak,  Le  Mont  Aiguille,  Grenoble, 
are  both  well  up  to  these  artiste'  standards.  Full  advan- 
tage of  the  possibilities  of  his  subject  has  been  taken 
by  Mr.  Charles  Knight  in  Xewti  mber  Chalkpits,  the  white 
gashes  of  the  pits  showing  up  vividly  against  a  sombre 
hillside;  and  the  same  may  be  said  of  Mrs.  Constance  E. 
Brown  m  the  boldly  treated  and  effective  Mill  near 
Walberswick.  A  harmony  of  cool  blues  and  grevs.  Mr. 
Hirst  Walker's  Mountains  by  the  Sea.  with  its  strangely 
shaped  rocky  crags,  is  one  of  the  most  sensitively  handled 
drawings  in  the  room  ;  while  Talaeera,  bv  Mr.  Wynne 
Apperlev.  a  study  of  one  of  the  Spanish  girls  whose 
charms  he  so  successfully  portrays,  is  notable  among  the 
figure  subjects.  Other  draw  ings  of  which  note  should  be 
made  are  two  costume  designs  Oriental  Dancer,  by  Mr. 
Reginald  Leefe,  and  Russian  Peasant,  by  Miss  Elizabeth 
Wilson-Haffenden  ;  Fiesole  and  the  Hills  of  Tuscany,  in 
pastel,  by  Mr.  Leonard  R.  Squirrel!  ;  Ming,  a  study  of 
brilliantly  coloured  Chinese  porcelain,  by  Miss  E.  1>. 
Freeman  ;  Zette,  a  pastel,  by  Mr.  Stephen  M.  Wiens: 
Mr.  Middleton  Todd's  Portrait  of  a  Girl,  m  a  green  dress  ; 
Italian  Barns,  by  Mr.  Job  Nixon;  Mr.  Martin  Hardie's 
grey  sketch,  The  Yonne  at  Sens  ;  Miss  Gladys  M.  Anson's 
Mai  het  Square  :  Mr.  Burleigh  Bruhl's  Sunrise,  Falmouth 
Harbom  ;  and  a  pleasant  aerial  v  iew  of  red  tiles  and 
blue  slates    Old  Hastings,  by  Mr.  Louis  S.  M.  Prince. 

Mr,  Henry  Rushbury's  Rome  is  a  most  remarkable 
drawing,  and  though  he  makes  use  of  faint  colour  washes 
m  the  composition,  it  illicit  almost  have  been  hung  m 
the  Black  and  White  Room,  which  section,  though  not 
as  representative  as  could  be  desired,  contains  a  number 
of  interesting  exhibits.  Good  work  conies  from  Mr. 
Charles  W.  Cain,  and  his  drypoint.  Daughters  of  Israel, 
Baghdad,  is  admirable  both  in  design  and  lighting.  Miss 
Hilda  Cowham's  light  and  airy  Dancing  Lit  ;  Before 
Bmloiil,  bv  Mr.  C.  W.  Taylor;  Mr.  George  Soper's  On 
the  Downs;  Mr.  Paul  Drury's  Man  with  a  Pen,  and 
Poute  Aventino,  bv  Mr.  Kenneth  Holmes,  are  other 
etchings  calling  for  notice.  Mezzotints  include  A  Moun- 
tain Torrent,  after  W.  J.  Midler,  from  the  skilful  hand 
of  Sir  Frank  Short;  Mr,  Macbeth-Raeburn's  rendering 
of  Colonel  Tarleton,  alter  Reynolds;  and  Mr.  Hamilton 
Crawford's  Anna  Katrina,  alter  T.  Martine  Ronaldson. 
Finally,  there  are  Mr.  Hanslip  Fletcher's  vigorous  drawing 
in  pen  and  wash,  An  de  Triomphe,  Pan-;  Mr.  Robert 
Austin's  attractive  line  engraving,  Donkeys  ol  Selva  ; 
and.  among  the  regrettably  meagre  wood-engravings, 
Summe)  in  Wales,  by  Mr.  C.  W.  Taylor. 
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Amonc  the  most  spirited  paintings  that  have  been 
reproduced  in  Tine  Connoisshur  must  be  reckoned  the 
line  Italian  Landscape  with  Tree,  which  forms  our  frontis- 
piece' this  month.  As  an  example  of  Richard  Wilson's 
smaller  landscapes,  this  admirable  picture  would  be  hard 
to  equal.  Thoughtfully  arranged,  the  scene  includes 
nothing  that  is  not  strictly  essential  to  the  needs  of  the 
composition.  Yet,  with  this,  it  is  absolutely  free  of  any 
trace  of  laboriousness  or  monotony  ;  while  the  direct 
handling,  and  simple,  yet  subtle,  colour  scheme  are  no 
less  spontaneous  in  character.  This  striking  work,  the 
merit  of  which  is  too  obyious  to  require  further  comment, 
is  in  the  highly  interesting  collection  formed  by  Mr.  F.  J. 
Nettlefold,  some  other  important  items  from  which  have 
already  been  illustrated  in  these  pages.  To  them  must 
now  be  added  A  Welsh  Stream,  which  characteristically 
represents  \Y.  J.  Miiller,  that  artist  whose  facility  was 
such  that  on  occasion  he  could  paint  with  a  brush  m 
each  hand.  The  Welsh  Stream  is  dated  1843,  at  which 
time  the  artist  was  still  living  in  Charlotte  Street,  Blooms- 
bury.  About  two  years  later,  failing  health  compelled 
his  retirement  to  Bristol,  where  he  died  in  September, 
1845. 

The  Death  completes  the  rare  set  of  four  aquatints, 
liter  Henry  Aiken,  reproductions  of  which  have  been 
appearing  in  these  pages  during  the  past  few  months. 
The  Mesopotamian  bowl,  with  its  splendidly  simple 
decoration,  accompanies  Mr.  W.  B.  Honey's  article  on 
the  Brangwyn  collection  ;  while  the  interesting  rug. 
which  is  going  to  South  Kensington,  is  touched  upon 
elsewhere  in  this  issue.  To  the  Metropolitan  Museum 
belong  both  the  Adoration  of  the  Kings,  by  Massvs,  and 
Moroni's  Portrait  of  Bartolomeo  Bongo.  Remarkable  at 
once  for  its  characterisation  and  its  virtuosity,  the 
Massys  was  formerly  in  the  Rodolphe  Kami  and  Hughes 
of  Kinmel  collections,  the  latter  belonging  to  a  kinsman 
of  the  Lords  Dinorben.  This  Adoration  is  painted  on 
wood,  40J-  in.  by  31T  in.,  and  was  purchased  for  the 
Museum  out  of  the  Kennedy  hand  in  101 1,  whereas  the 
Moroni  came  through  the  Pulitzer  Fund  in  1913.  The 
latter  work,  which  is  on  canvas,  39!  in.  by  32^  in.,  was 
formerly  in  the  Henry  Labouchere  collection.  Trans- 
lated, the  inscription  reads,  "Bartolomeo  Bongo,  Doctor 
of  either  (canon  and  ciyil)  law.  Canon  and  Primicerius  of 
the  Cathedral  of  Bergamo,  Apostolic  Prothonotary,  Count 
and  Knight.     In  the  year  of  Our  Lord   1584."  Both 


this  inscription  and  the  coat-of-arms.  however,  are  stated 
to  have  been  added  later  than  the  painting  of  the  picture. 

Crackle  :   An  Annotation 

To  his  article  on  '"  Crackle,  and  Forgeries  of  Primi- 
tives "  (pp.  157  161),  Prof.  A.  P.  Laurie  adds  the  following 
note  :  — 

"It  has  been  recently  suggested  that  genuine  crackle 
can  be  distinguished  from  forged  crackle  b\"  the  former's 
cur\red-up  edges.  I  have  found  no  difficulty  in  producing 
curyed-up  edges." 

Death  of  the  Founder  of  "  The  Connoisseur  " 

We  greatly  regret  to  record  the  death  of  Mr.  Walter 
Claude  Johnson,  founder,  and  for  many  years  proprietor, 
of  The  Connoisseur,  who  passed  away  on  June  2nd 
at  Broadstone  Place,  his  Sussex  residence.  By  pro- 
fession a  civil  engineer,  the  late  Mr.  W.  Claude  Johnson 
was  one  of  the  early  pioneers  of  ocean  cable  construction. 
He  designed  the  machinery  fitted  to  the  Great  Eastern 
for  laying  the  first  successful  Atlantic  cable,  and  himself 
personally  supervised  the  laying  of  the  first  cable  to 
Australia.  He  had  numerous  and  varied  interests,  taking 
a  prominent  part  in  many  important  business  enterprises. 
Moreover,  he  was  an  accomplished  amateur  artist,  and 
was  also  a  collector  of  catholic  taste. 

When  The  Connoisseur  was  founded  in  1901,  it  was 
Mr.  Johnson  who  financed  the  project.  Later,  he  disposed 
of  his  interest  in  the  concern,  but  renewed  his  connection 
with  it  during  the  dark  days  of  the  War.  The  confidence 
which  he  then  displayed  by  supporting  The  Connoisseur 
at  a  time  when  no  such  periodical  could  be  run  at  a 
profit  in  England,  was  afterwards  fully  justified,  and  it 
was  not  until  last  year  that  Mr.  Johnson  finally  severed 
his  association  with  the  magazine,  at  the  birth  of  which 
he  had  presided. 

Antique  Dealers'  Gifts  to  the  Nation 

As  was  indicated  in  these  pages  last  month,  various 
interesting  additions  to  the  Victoria  and  Albert  Museum 
have  been  made  by  the  British  Antique  Dealers'  Asso- 
ciation and  its  members.  Some  of  these  pieces  were 
included  in  the  National  Art-Collections  Fund  Exhibition 
held  at  South  Kensington  in  June,  prominent  among  them 
being  the  noble  gilt  mirror  (English,  cir<a  1  7  j <  > )  w  hich 
was  presented  by  the  British  Antique  Dealers1  Association 
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in  commemoration  of  the  Fund's  twenty-fifth  anniversary. 
Beneath  the  mirror  was  displayed  Mr.  M.  Harris'  late 
eighteenth-century  side-table,  which  is  stamped  G  IV  U  . 
and  is  said  to  have  been  the  property  of  King  George  IV. 
at  Carlton  House.  This  noteworthy  piece  was  repro- 
duced in  colour  in  The  Connoisseur,  December,  1927. 
Another  specially  interesting  item  was  the  walnut  chair 
(with  needlework  cover)  which  dates  from  about  1690, 
and  was  presented  by  Mr.  Francis  Mallett. 

Other  gifts  to  the  nation  include  the  splendid  Bow 
group  of  The  Fortune  Teller,  which  was  illustrated  in 
The  Connoisseur,  May,  1028,  in  the  account  of  the 
ceramic  section  of  the  Art  Treasures  Exhibition  at  the 
Grafton  Galleries.  Messrs.  Stoner  cS:  Evans  are  the  donors 
of  this  item  ;  while  from  Messrs.  H.  Blairman  &  Sons 
comes  an  important  Ch'ien  hung  jardiniere,  in  the  form 
of  a  garden  with  figures  of  a  dog  and  a  bird.    The  work, 


which  stands  16  in.  high,  is  composed  of  silver-gilt  and 
enamels,  rose-quartz,  coral,  and  lapis-lazuli.  Another 
item  is  the  interesting  rug  in  Messrs.  Jekvll's  Exhibi- 
tion, which  is  reproduced  in  one  of  our  colour-plates 
this  month.  This  rug  has  not  yet  arrived  at  South 
Kensington,  but  we  understand  that  it  is  reserved  for 
presentation  there  after  the  close  of  the  exhibition. 
Some  other  aspects  of  Messrs.  Jekvll's  noteworthy 
display  are  discussed  in  the  following  note. 

Jekyll's  Exhibition  of  Carpets 

Exhibitions  of  carpets  are  rare  in  this  country,  and 
apart  from  the  permanent  collection  at  South  Kensington, 
and  an  occasional  loan  exhibition  there,  it  is  difficult  to 
call  to  mind  a  case  where  a  representative  collection  has 
been  brought  together  and  made  available  for  public 
inspection.  This  exhibition,  therefore,  organised  by 
Jekyll's,  Ltd.,  and  to  remain  open  till  August  31st,  at 
74,  South  Audley  Street,  is  very  welcome.  Carpets  will  be 
found  there  ranging  geographically  from  Spam  to  China, 
and  from  the  sixteenth  to  the  nineteenth  century  in 
date.  The  early  examples  will,  of  course,  be  found  the 
most  interesting  to  the  serious  collector,  but  it  may  be 
suggested  that  the  inclusion  of  those  more  modest  in 
their  claim  to  antiquity,  and  therefore  within  the  reach 
of  ordinary  purchasers,  serves  a  still  more  practical 
purpose. 

It  is  impossible  here  to  give  an  adequate  idea  of  the 
wealth  of  material  included,  but  a  few  examples,  picked 
out  almost  at  random,  that  happened  to  catch  the  eye 
of  the  writer,  may  be  mentioned.  On  the  floor  in  the 
entrance  hall  there  is  a  long  and  very  decorative  Kuba 
rug,  with  dark  and  somewhat  unusual  colouring  ;  and 
on  the  wall  is  a  very  richly-coloured  Ghiordes  prayer-rug 
(No.  131),  with  numerous  narrow  parallel  bands  in  the 
border,  after  the  manner  of  Kir-Shehr  rugs.  On  the 
staircase  is  a  fragment  of  a  wonderful  Persian  animal 
carpet  (No.  12)  of  the  sixteenth  century.  This  is  so 
beautiful  that  one  can  only  lament  that  it  is  incomplete. 
Perhaps  most  pleasing  of  all  is  a  Persian  animal  carpet 
of  rare  type,  with  closely-packed  and  well-balanced 
ornament  of  very  soft  and  harmonious  colouring.  It  is 
run  close-  by  a  seventeenth-century  Ushak  carpet,  in 
remarkably  fine  condition,  that  has  the  traditional 
pattern  of  lobed  medallions  arranged  in  a  somewhat 
untraditional  way.  Fine  examples  of  well  known  types 
of  carpets  that  should  not  be  overlooked  are  : — An 
Indian  carpet,  with  lattice  pattern  (No.  7)  ;  a  complete 
sixteenth-century  Turkish  carpet,  of  the  "  Imperial 
Factory"  type  (No.  116),  and  two  bright  little  Anatolian 
prayer-rugs — Meles  (No.  133),  and  Kir-Shehr  (No.  128). 
Some  tapestry-woven  panels  (Nos.  180-183),  attributed 
to  Peru,  are  very  attractive. 

Special  mention  must  be  made  of  the  carefully  prepared 
catalogue,  illustrated  with  numerous  coloured  and  halt- 
tone  plates  of  carpets,  and  with  maps  of  the  carpet- 
producing  regions  of  the  East.  It  has  been  compiled 
m  a  thoroughly  scientific  way,  and  though  opinions  will 
naturally  differ  on  some  points,  yet  it  may  be  said  th.it 
the  attributions  and  dates  are  given  with  commendable 
and  unusual  conservatism.  It  is  a  little  book  that  will 
be  carefully  preserved  by  carpet-lovers. — C.  E.  (  . 
Tattkrsall. 
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National  Art-Collections  Fund  and  British  Art 

In  many  ways,  the  loss  to  England  of  British  master- 
pieces is  even  more  regrettable  than  the  passing  of  those 
of  foreign  origin.  Consequently,  it  was  gratifying  to 
note  that,  at  the  Holford  sale  at  Christie's,  the-  National 
Art-Collections  hand  concentrated  principally  on  rescuing 
works  by  British  artists.  Most  important  of  these  was 
Francis  Cotes'  Portrait  of  a  Gentleman ,  which  was  pur- 
chased for  C(.4D\  by  Mr.  Alec  Martin,  acting  on  behalf 
of  an  anonymous  lady,  the  legatees  under  the  Holford 
estate,  and  the  National  Art-Collections  Fund,  of  which 
last  he  is  Hon.  Secretary.  Said  to  represent  Joseph 
Simpson,  of  Esslington,  Northumberland,  this  fine  and 
dramatically  conceived  work  was  exhibited  last  year  at 
Vienna.  It  is  signed  and  dated  1765,  and  measures 
35 \  in.  bv  270  in.  Beyond  doubt,  the  representation, 
at  Trafalgar  Scpiare,  of  the  British  School  will  be  the 
richer  for  its  presence. 

This  important  work  came  under  the  hammer  on 
May  [8th,  the  second  dav  "I  the  I  lolford  sale,  w  hen 
another  instance  of  the  generosity  of  the  Benson  family 
also  became  apparent.  Five  designs  in  pencil  and  colour, 
bv  Alfred  Stevens,  for  the  dining-room  at  Dorchester 
House,  had  been  catalogued  for  disposal,  but  were 
withdrawn  bv  the  legatees  for  presentation  to  the  Tate 
Gallery  through  the  National  Art-Collections  Fund.  It 
may  be  felt,  perhaps,  that  these  designs  would  have  been 
even  better  bestowed  on  an  institution  where  the  art  of 
Stevens  is  less  satisfactorily-  represented,  but  the  main 
point  is  that  the  drawings  have  been  preserved  for  the 
benefit  of  the  nation,  and  the  attitude  of  the  donors 
deserves  sincere  acknowledgment. 

During  the  dispersal  of  Stuart  relics  from  Cluny  Castle, 
held  at  Sotheby's  on  May  23rd.  another  interesting  item 
was  secured  for  the  nation  with  the  aid  of  a  grant  from 
the  Fund.  This  is  a  copper-plate  for  printing  currency 
notes,  which  was  hurriedly  engraved  bv  Strange,  then 
a  young  man,  to  meet  the  sudden  demand  for  currency 
caused  by  the  loss  of  the  sloop  Hazard,  which  was  bringing 
a  large  amount  of  money  from  V ranee,  to  aid  Prince 
Charlie's  cause.  £430  was  given  for  this  relic,  the  desti- 
nation of  which  was  stated  to  be  the  West  Highland 
Museum  at  Fort  William.  It  will  be  remembered  that 
the  Jacobite  sympathies  of  Strange,  who  had  not  then 
attained  eminence  as  an  engraver,  led  to  his  temporary 
exile  in  France. 

While  on  the  subject  of  the  National  Art-Collections 
Fund,  brief  reference  should  be  made  to  two  exhibitions 
held  last  month  at  the  British  Museum  and  Victoria  and 
Albert  Museum.  Both  displays  were  entirely  composed 
of  antiquities  and  works  of  art  which  have  become  the 
property  of  the  nation  through  the  good  offices  of  the 
Fund,  and,  as  might  be  supposed,  they  afforded  eloquent 
testimony  to  the  excellent  work  which  has  been,  and  is 
being,  done  by  the  society.  Chinese  carvings  and  bronzes, 
pottery  and  porcelain  of  various  nationalities,  furniture, 
woodwork,  stained  glass,  sculpture,  silver  and  metal- 
work,  textiles,  in  fact,  almost  every  sphere  of  collecting 
was  represented  at  the  exhibitions,  one  of  the  most 
interesting  sections  being  that  devoted  to  paintings 
and  drawings.  At  South  Kensington,  for  instance,  one 
was  reminded  of  the  Fund's  activities  in  helping  to 
secure  such  masterpieces  as  the  Rokebv  I'cmts,  Holbein's 
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Duchess  of  Milan,  Mabuse's  Adoration  of  the  Kings — all 
from  the  National  Gallery  ;  while  visitors  had  an  oppor- 
tunity to  examine  the  highly  interesting  Aston  Death 
Scene,  by  John  Souch  (Manchester  Corporation  Art 
Gallery),  which  was  fully  described  by  Mr.  Collins  Baker 
in  The  Connoisseur  (March.  1928).  Among  many  other 
artists  whose  work  was  interestingly  represented  were 
such  men  as  Paul  Sandby,  Joseph  F"arington.  Gains- 
borough, J.  S.  and  Miles  F'.dmund  Cotman,  Wright  of 
Derby,  Lawrence,  Burne-Jones,  Whistler,  Sir  Charles 
Holmes,  Sir  William  Orpen,  Fred  Roe,  Augustus  John, 
and  Edmund  Dulac. 

More  Oak  for  South  Kensington  :  Mr.  Fred  Roe's 
Gift 

In  an  article  in  The  Connoisseur  (March,  1924)  on 
Mr.  and  Mrs.  Fred  Roe's  collection  of  furniture  and 
wood-carving,  there  was  illustrated  an  unusually  elaborate 
parckemin  panel,  carved,  among  other  ornament,  with 
a  shield  hearing  the  device  of  a  bird  rising.  This  rare 
example,   which   dates  from  circa    1.500,  has  now  been 
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presented  by  Mr.  Fred  Koe  to  the  Victoria  and  Albert 
Museum,  together  with  a  panel  of  linen-fold  pattern,  which 
dates  from  the  early  part  of  the  sixteenth  century, 
and  also  possesses  unusual  features,  among  which  the 
presence  of  oak-leaf  motives  may  be  specially  mentioned. 
Both  pieces  were  discovered  in  the  Eastern  Counties, 
and  were  doubtless  the  work  of  local  craftsmen. 

Olympia    This  Month 

Many  interesting  features,  including  "  the  large 
Cowper  Madonna,"  by  Raphael,  lately  purchased  by 
Sir  Joseph  Duveen  for  the  amazing  price  of  £175,000, 
are  promised  for  the  Daily  Telegraph  Exhibition  of 
Antiques,  which  opens  at  Olympia  on  July  19th. 
Numerous  are  the  forms  of  collecting  that  will  be  exem- 
plified. In  the  Private  Loan  Section,  for  instance,  Mr. 
Howard  H.  Cotterell,  P'.R.Hist.S.,  is  arranging  what,  it 
is  hoped,  will  prove  to  be  a  really  representative  collection 
of  old  pewter,  drawn  entirely  from  sources  which, 
normally,  are  not  available  for  public  inspection.  August 
ist  is  the  closing  date  of  the  exhibition. 

Old  Sporting  Pictures  at  Knoedler's 

In  aid  of  the  Royal  Free  Hospital,  Messrs.  Knoedler 
and  Co.  assembled  last  month  at  their  galleries  (15,  Old 


Bond  Street.  London)  a  wonderfully  good  collection  of 
paintings  dealing  with  old  English  sport  and  countrv 
life,  ranging  from  the  first  half  of  the  eighteenth  century 
to  about  1S40.  They  were  fortunate  in  enlisting  the  aid 
of  a  number  of  famous  collectors,  and  owners  of  great 
English  houses,  and  the  result  was  a  gathering  of  rare 
pictures  such  as  are  seldom  seen  together.  Among  the 
artists  represented  were  J.  Wootton,  G.  Stubbs,  Ben 
Marshall,  Francis  and  J.  N.  Sartorius,  H.  Aiken,  Dean 
YVolstenholme,  C.  Towne,  Barenger,  Herring,  Fernelev, 
and  others. 

When  one  remembers  how  American  and  other  pur- 
chasers have  for  years  past  been  buying  all  sorts  of  fine 
sporting  pictures  from  English  collections,  it  is  refreshing 
to  find  that  our  great  country  houses  are  still  rich  in 
the  choicest  representations  of  old  English  sport.  Among 
the  gems  of  the  collection  it  was  a  pleasure,  indeed,  to 
find  that  greatest  of  all  Ben  Marshall's  works,  Tom 
Oldaker  on  "  Pickle,"  painted  in  1800,  perhaps  the  finest 
hunting  piece  to  be  seen  in  Britain.  This  noble  picture 
lav  hidden  away  for  many  years  in  a  epiiet  English 
countrv  house,  and  only  came  to  light  on  the  death  of 
the  owner,  the  late  Mrs.  Ann  Capel,  a  very  old  ladv,  in 
1925.  It  came  up  to  Christie's,  and  was  purchased  by 
Lord  Woolavington  for  £2,203.  The  mezzotint  engraving 
of  this  notable  picture  is  extremely  fine,  as  it  is  extremelv 
rare  ;  but  a  sight  of  the  original,  so  long  hidden,  proved 
a  revelation.  It  added  to  one's  pleasure  to  find  it  111 
such  wonderful  preservation.  Another  fine  hunting 
piece  bv  Marshall  was  the  Fvancis  Dukinfield  Astley, 
Esq.,  ant/  his  J  Ian  wis,  painted  about  r8io,  which,  like 
the  Tom  Oldaker,  lay  hidden  away  in  a  (Scottish)  countrv 
house  until  1926,  when  it  also  came  up  to  Christie's, 
and  realised  the  record  price  for  a  Marshall  picture,  of 

.'.          guineas.     It    was   secured    bv   Messrs.  Knoedler, 

and  is  now  in  the  possession  of  Lord  Bearsted.  Yet 
another  characteristic  piece  by  Ben  Marshall  was  The 
Sportsman  (1814),  which  depicts  the  artist's  friend, 
Thomas  Gosden.  in  shooting  costume,  attended  bv  a 
setter  and  pointer.  He  carries  a  flintlock  gun,  and  has 
the  curious  shot-pouch  of  the  period,  slung  over  his  chest. 
There  were  some  excellent  hunting  pieces  by  other  artists. 

Two  interesting  Stubbs  pictures  came  front  the  col- 
lection of  Lord  Desborough,  one  depicting  the  Hon. 
Penistone  Lamb,  M.P.,  brother  of  Lord  Melbourne,  with 
the  racehorse,  "  Assassin."  The  other  represented  Lady 
Melbourne,  mother  of  Queen  Victoria's  Prime  Minister, 
in  a  ponv  carriage.  Near  her  is  her  father,  Sir  R. 
Milbanke,  and  her  brother,  Mr.  John  Milbanke,  on  a 
grey  horse  ;  while  Viscount  Melbourne,  father  of  the 
Premier,  mounted  on  a  fine  bay  horse,  completes  a  remark- 
able family  picture.  Many  famous  old-time  racehorses, 
including  '"  Flying  Childers  "  and  "  Eclipse,"  were  to  be 
seen  in  this  splendid  collection,  notable  among  them 
being  a  huge,  life-size  portrait  of  the  famous  "  Hamble- 
tmnan,"  also  by  Stubbs.  —  H.A.B. 

Oil  Miniatures 

I  in  miniature  111  water-colours  has  for  main'  years 
occupied  the  attention  of  the  art-historian  :  while  the 
miniature  111  oils  has  been  comparatively  neglected.  The 
latter  is  now.  as  it  were,  coming  into  its  own,  and  Mr. 
Talbot  Hughes,  the  well-known  painter,  brought  together 
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in  June,  at  the  galleries  of  the  Fine  Art  Society  (New 
Bond  Street),  what  was  probably  the  largest  assemblage 
of  oil  miniatures  which  has  ever  been  seen.  They  num- 
bered several  hundreds,  ranging  in  date  from  the  sixteenth 
to  the  nineteenth  centurv,  and  represented  the  art  of 
several  countries,  principally  Holland,  italv,  Spain, 
France,  and  Fngland. 

Miniatures  m  water-colour  are  frequently  signed,  and 
the  signed  or  otherwise  authenticated  examples  enable 
the  ot'itvre  of  the  leading  artists  m  that  branch  to  be 
reconstructed  with  a  reasonable  degree  of  plausibility. 
For  some  unknown  reason,  oil  miniatures  are  rarely 
signed,  and  their  attribution  is  consequently  much  more 
difficult.  Probably  not  more  than  three  per  cent,  of 
the  miniatures  in  the  exhibition  bore  signatures,  and 
this  holds  good  for  oil  miniatures  in  general.  The 
catalogue  made  a  brave  effort  to  attribute  many  of  the 
miniatures  to  various  artists,  and  Mr.  Hughes  deserved 
much  credit  for  his  pioneer  work  in  this  direction.  Some  of 
tl. 1  attributions  will,  no  doubt,  require  fresh  consideration  : 
the  miniatures,  for  instance,  w  hich  w  ere  assigned  to  Samuel 
Cooper  tlid  not  all  appear  to  derive  with  certainty  from 
the  same  hand  ;  and  though  it  is  recorded  that  Cooper 
attempted  oil  painting,  there  does  not  exist,  perhaps,  a 
single  miniature  in  oil  which  can  be  definitely  ascribed 
to  this  master  beyond  any  possibility  of  question.  Still, 
the  suggestions  of  the  catalogue,  based,  doubtless,  in  main- 
instances  on  the  resemblance  of  the  miniatures  to  the 
figures  in  authenticated  paintings  by  the  respective 
artists,  were  suggestiv  e  and  formed  a  basis  for  discussion. 
Mr.  Hughes'  forthcoming  book  w  ill  be  the  first  to  deal 
exclusively  with  the  subject  of  oil  miniatures,  and  it 
will,  probablv,  elucidate  the  grounds  on  which  the  attri- 
butions have  been  made. 

On  the  whole,  the  Hutch  miniatures  were  the  best, 
and,  with  the  exception  of  those  bv  Cornelius  Johnson, 
the  English  ones  were  possibly  the  least  interesting. 
Two  of  the  finest  examples  were  the  Duchess  of  Devon- 
shire's Man  in  a  Falling  Ruff,  bv  Johnson,  and  Colonel 
H.  G.  Sotheby's  Sir  Nicholas  Crisp,  bv  the  same  artist  ; 
neither  was  signed,  but  their  resemblance  in  style  to 
signed  works  bv  Johnson  seemed  to  render  the  attributions 
secure.  A  good  miniature  of  a  lady,  inscribed  C  S,  was 
plausibly  assigned  to  Schalcken,  the  candle-light  painter, 
who,  though  a  Dutchman,  worked  for  a  time  in  England, 
and  is  known  to  have  painted  small  portraits.  Earl 
Beauchamp  lent  a  fine  portrait  of  a  man,  signed  F  S  . 
other  signed  examples  bv  the  same  hand  are  known, 
and  it  may  be  tentatively  suggested  that  the  artist  may 
have  been  Franciszek  Smiadecki,  variously  described  as 
a  Russian  and  a  Pole,  concerning  whom  few  facts  are 
recorded  with  certainty.  Among  the  other  signed 
miniatures  was  a  self-portrait  of  Adriaen  van  der  Werff, 
who  is  represented  in  the  Victoria  and  Albert  Museum 
by  a  signed  miniature  of  a  man.  The  Rev.  M.  de  la  Hex- 
lent  a  Spanish  portrait  of  Hierouiiuo  Canute,  which,  being 
inscribed  Pach  at  the  back,  is  reasonably  assigned, 
partly  on  stylistic  grounds,  to  Francisco  Pacheco,  the 
Spaniard. 

Royal  Society  of  Miniature  Painters 

Craftwork  made  a  more  than  usually  interesting 
feature   at   the   thirty-third   annual   exhibition   of  the 


Royal  Society  of  Miniature  Painters,  Sculptors,  and 
Gravers,  held  at  the  Arlington  Gallery  (11,  Old  Bond 
Street,  London)  last  month.  Part  of  the  exhibition  was 
arranged  in  the  semblance  of  a  chapel,  where,  in  suitable 
surroundings,  one  was  able  to  appreciate  to  the  full  the 
simple  yet  subtle  lines,  and  restrained,  effective  decoration 
of  Mr.  Cecil  Thomas'  Model  of  Cross  for  the  Forster  Chapel, 
Southend,  Kent.  Here  is  a  work  which  might  well  be 
adapted  for  use  in  other  ecclesiastical  buildings,  for, 
without  any  sacrifice  of  individuality,  it  retains  that 
suggestion  of  mediaeval  influence  which  suits  it  admirably 
for  a  place  in  churches  designed  on  Gothic  lines.  Similar 
remarks  apply,  also,  to  Mr.  Omar  Ramsden's  model  of 
a  paten  for  Westminster  Abbey,  in  which  the  arms 
assigned  to  S.  Edward  the  Confessor  and  the  Keys  of 
S.  Peter  are  introduced  to  good  effect;  while  Miss 
Prudence  E.  Penn's  statuette,  The  Penitent,  strikingly 
arranged,  was  imbued  with  exactly  the  right  air  of 
resignation  to  the  Divine  will.  Among  other  craftwork, 
tiie  glazed  pottery  groups,  by  Mr.  F.  Nicholson  Babb 
anil  Miss  Stella  R.  Crofts,  Mrs.  Ernestine  Mills'  enamel 
portrait  of  Israel  Zangwill,  Mr.  A.  Lyndhurst  Pocock's 
carving  in  precious  opal,  The  Slumbering  Claud,  Mr.  A.  (.. 
Walker's  ivories,  and  Mr.  Percy  Thomas'  impressions  of 
seals,  all  attracted  attention.  Mrs.  Florence  Callcott's 
Portrait  of  a  Lady,  in  coloured  wax,  represented  an 
interesting  and  personal  development  of  an  old  craft 
which  must  now  possess  very  few  exponents. 

Before  turning  to  the  miniatures,  which,  after  all. 
form  the  main  raison  d'etre  of  the  display,  something 
should  be  said  of  the  admirable  way  in  which  the  Presi- 
dent, .Mr.  Alyn  Williams,  has  furthered  the  interests  of 
the  Society  as  a  whole.  When  the  body  was  started 
in  1895,  Mr.  Alvn  Williams  was  its  principal  founder, 
anil  he  has  since  spared  no  effort  to  maintain,  and  ev  en 
to  enhance,  its  prestige  and  quality.  Official  recognition 
of  this  was  first  bestowed  111  11)05,  when  the  Society 
was  enabled  to  add  '"  Royal  "  to  its  title  ;  while,  in  1926, 
its  widening  scope  was  further  recognised  by  King 
George  V.,  who  commanded  that  the  words  "  Sculptors 
and  Gravers  "  should  also  be  inserted.  In  the  exhibition 
under  review,  Mr.  Alvn  Williams  was  represented  by 
several  characteristic  miniatures,  including  an  attractive 
likeness  of  Mrs.  Frank  Letts.  Mrs.  Winifred  W.  N. 
Brunton  added  some  excellent  examples  to  her  recon- 
structions of  ancient  life  and  thought,  notable  being 
The  Ka  comes  forth.  The  Sister-Queen  of  Tut-ankh-Amen, 
and  .(  Maya  Priest  with  tin  Image  of  the  God  of  the  Winds. 
Mrs.  Gladys  K.  M.  Bell's  Virginia,  daughter  of  Maxwell 
Ayrton,  Esq.,  was  quaintly,  and  Mrs.  Gladys  Whitley's 
Pauline  directly,  treated.  Among  other  exhibitors  whose 
work  in  various  media  was  also  noted  were  Mr.  S.  Arthur 
Lmdsey  and  Miss  N.  M.  Hepburn-Edmunds  (Vice- 
Presidents),  Mrs.  Mabel  Hankey,  Mrs.  Bess  Norriss, 
Miss  Phyllis  AI.  Legge,  Miss  Gertrude  West,  Mr.  Chas. 
Spencelayh,  anil  Mr.  Gilbert  Bayes.  Next  month,  we 
hope  to  illustrate  some  of  the  exhibits. 

Lady  Patricia  Ramsay's  Paintings 

If  the  paintings  by  the  Lady  Patricia  Ramsay,  recently 
seen  at  the  Goupil  Gallery  (5,  Regent  Street,  London), 
did  not  reveal  a  deep  knowledge  of  draughtsmanship, 
they  at  least  showed  that  the  artist  has  a  genuine  feeling 
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for  the  arrangement  of  colour.  Probably  the  best 
exhibits  were  those  devoid  of  figures  :  compositions  of 
flowers  and  foliage,  such  as  the  Temple  Tree,  Ceylon, 
and  Mangrove  Swamp,  both  these  pictures  being  successful 
colour  patterns,  and  making  admirable  decorations  for 
the  modern  room.  Other  landscapes  ranged  from  Ceylon 
and  Bermuda  to  St.  James'  Palace  and  Suffolk,  specially 
noteworthy  among  these  being  Kandyan  Landscape, 
Ceylon  :  Assam  Rubber  Tree,  Ceylon  ;  and  In  a  Bermuda 
Garden.  When  applied  to  more  architectural  subjects, 
the  colour  was  less  successful,  as  in  the  unreal  blue 
tones  of  the  tiles  in  Roof*  of  St.  James'  Palace.  On  the 
other  hand.  Lady  Patricia  seemed  particularly  at  ease 
in  her  under-sea  studies  of  fish  and  yegetation,  which 
constituted  not  the  least  interesting  feature  of  the  display. 

Paris  Notes 

Though  musical  critics  are  complaining  of  the  hard 
work  entailed  by  an  unusually  brilliant  season  in  Paris, 
the  critics  of  painting  are  having,  if  anything,  a  harder 
time    than    their    musical    con/rires.    The    number  of 
exhibitions   that,    for  one   reason   or   other,    are  worth 
special  notice  is  large.     Most  important  are.  of  course, 
the  Salon  and  the  Salon  des  Tvileries.    At  the  former 
the  exhibits  are,  naturally,  almost  completely  in  styles 
consecrated  bv  centuries  of  tradition  ;    at  the  latter  an 
attempt  is  made  to  include  work  not  less  traditional, 
provided  it  be  good  of  its  kind,  but  more  modern  idioms 
predominate1.    There  is,  however,  little  of  what  is  known 
as  Surrealisme,  the  most  important  amongst  the  "  move- 
ments "  which  form  themselves  so  easily  in  Paris,  and 
which,  though  it  is  now  quite  old  (three  years  or  so  !), 
has  had   no  successor.    A   member  of  the  Surrealiste 
group,  it  is  perhaps  interesting  to  note,  held  an  exhibition 
recently,  and  not  only  was  it  unanimously  praised  by 
the  critics,  but  highly  appreciated  by  the  general  public, 
and  when  1  went  to  it  a  day  or  two  before  it  finished, 
practically  everything  that  had  not  been  lent  was  marked 
Sold."    The  painter  was  M.  Joan  Miro,  a  Spaniard, 
and  he  showed  the  very  reverse  of  the  intellectual  ab- 
straction of  leaders  of  the  earlier  Cubist  movement,  such 
as  Picasso  and  Braque.     His  work  has  the  appeal  of 
simple,  childlike  fantasv,  and  has  qualities  in  common 
with  those  of  some  present-day  illustrators  in  England  ; 
but  being  painted  and  not  merely  drawn,  it  is,  of  course, 
much   more  thought  out.    ft  also  shows  a  decorative 
sense  in  the  painter.     Whether  this  breakaway  from  the 
aloof  abstraction  of  Cubism  is  general  amongst  the  young 
painters  in  Paris  it  is  not  yet  possible  to  judge.  There 
was  a  certain  amount  of  abstract  work  at  the  Salon  des 
'Jut/trie.-.,  but  not  very  much,  a  few  paintings  by  Mar- 
t-missis, a  Bird,  carved  in  brass,  by  Brancusi,  etc.  ;  but, 
for  the  most  part,  the  exhibits  were  definitely  naturalistic. 
I  he  sculpture  was  better  than  the  painting.     The  must 
striking  piece  of  sculpture  was  the  Sapho,  of  Bourdelle, 
a    somewhat    pretentious    work,    gilded    like   the  same 
artist's  Hercules,  now  at  the  Luxembourg.    (This  year, 
the  Luxembourg  bought  a  portrait  head  of  a  woman,  by 
M.  Henry  Arnold,  a  quiet,  objective  work  of  fine  quality.) 
Other  sculpture  exhibits  worthy  of  attention  were  an 
Alsatian  Sheepdog,  by  Mateo  Hernandez,  and  a  Panther, 
by  the  favourite  animal  sculptor,  Pompon.     Amongst  the 
sculpture  at  the  Salon,  the  medallions  of  a  young  sculptor, 


Georges  Guiraud,  now  studying  at  the  Villa  Medici,  in 
Rome,  though  quite  traditional  in  treatment,  showed  a 
delicate  quality  of  line  and  merited  the  prize  awarded 
to  them. 

The  exhibition  of  portraits  by  Largilliere  at  the  Petit 
Palais  has  been  extraordinarily  popular.  It  is  rarely 
that  one  gets  so  good  an  opportunity  of  judging  the 
work  of  a  French  old  master — though  Largilliere,  it  may 
be  remembered,  received  the  most  important  part  of 
his  training  from  Lely  in  London,  and  is,  therefore, 
perhaps,  a  somewhat  Anglo-Dutch  kind  of  Frenchman. 
In  any  case,  he  is  much  to  the  taste  of  present-day 
Parisians,  and  the  crowds  in  the  salons  of  the  Petit  Palais 
are  almost  as  great,  and  the  tour  of  the  rooms  almost 
as  fatiguing,  as  on  a  day  in  summer  at  Burlington  House. 
In  this  display,  Largilliere  shows  unfailingly  the  qualities 
of  his  time  and  his  school — great  brilliance  and  great 
precision — but  he  is  hard,  and  every  portrait  is  after  one 
of  some  half-dozen  formula1.  Another  portrait  exhibition 
has  been  that  of  works  by  \\  lnterhalter.  It  included 
some  excellent  specimens  of  the  nineteenth-centurv 
German's  oeuvre,  notably  a  study  of  the  Empress  Eugenie, 
in  eighteenth-century  costume,  which  had  much  super- 
ficial brilliance  and  very  little  feeling.  There  were 
several  portraits  also  at  the  memorial  exhibition  of  the 
work  of  Louise  Catherine  Breslau.  a  Swiss  nineteenth- 
century  painter,  who  studied  and  lived  in  Paris,  was 
hated  in  her  youth  by  Marie  Bashkirtsheff,  and  admired 
in  her  old  age  by  Uegas.  If  she  lacked  the  delicate 
charm  of  Berthe  Morizot,  she  had  power  and,  in  her 
portraits,  penetration,  notably  in  a  pastel  Head,  of  Anatole 
France,  very  characteristic  of  the  foxy  old  cynic,  as 
also  in  the  painted  portraits  of  Josephson,  the  Swedish 
painter,  lent  by  the  Stockholm  Gallery,  and  of  Bergliol 
Bjornson,  the  daughter  of  the  Norwegian  dramatist. 
There  were  also  some  admirable  genre  pieces,  but  Louise 
Breslau  was  probably  at  her  best  as  a  painter  in  her 
studies  of  dogs,  some  delightful  examples  of  which  were 
included  in  the  exhibition. 

The  centenary  of  Houdon  is  being  celebrated  by  the 
holding  of  a  comprehensive  exhibition  of  his  work  at 
Versailles,  which,  it  is  stated,  is  to  be  transferred  to 
]  'aris  later  on.  -  -T.  M<  ( '•. 

The  late  Sir  George  Frampton,  R.A.,  F.S.A.,  1860- 
1928 

Towards  the  close  of  last  year,  Sir  George  Frampton 
was  taken  seriously  ill  when  rising  to  address  a  meeting 
at  the  Royal  Academy,  so  that  his  regretted  death, 
which  took  place  on  May  22nd,  was  not  altogether 
unexpected.  A  student  under  the  kite  W.  S.  Frith  and 
at  the  Royal  Academy  Schools,  George  James  Frampton 
commenced  exhibiting  at  the  Royal  Academy  in  [884, 
was  created  A.R.A.  and  LL.D.  in  1894,  and  R.A.  in 
1902  ;  the  honour  of  knighthood  being  conferred  upon 
him  111  1908.  In  1911-12,  he  was  President  of  the 
Royal  Societv  of  British  Sculptors,  and  he  had  also  held 
the  Mastership  of  the  Art-Workers'  Guild,  the  foundation 
ol  the  "  chest  "  of  which  was  largely  due  to  his  initiative. 
Su  George  was  a  thoroughly  capable  sculptor,  gifted, 
moreover,  with  a  strong  imaginative  faculty.  Examples 
of  his  art,  both  in  Great  Britain  ami  India,  are  numerous  ; 
but,    when    all    is    said    and    done,    his    most  abiding 
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performance  may  well  prove  to  be  the  delightful  Peter  /'an, 
in  Kensington  ('.aniens.  Other  works  may  please,  or, 
as  in  the  case  of  the  Nurse  Cavell  Memorial,  continue  to 
evoke  controversy,  but  the  Barrie  myth,  which  Sir  George 
successfully  interpreted,  is  so  strongly  rooted  as  to  possess 
,i  permanent  appeal.  His  participation,  too,  in  the 
famous  Slingsby  case  provided  an  incident  in  art-history 
which  will  not  be  easily  forgotten.  Sir  George  leaves  a 
widow,  Lady  Frampton  (ne'e  Miss  Christabel  Cockcrell), 
and  an  only  son,  Mr.  Meredith  Frampton,  the  portrait- 
painter. 

Fine  Art  Trade  Guild  Dinner 

As  usual,  the  Annual  Dinner  of  the  Fine  Art  Trade 
Guild  proved  a  most  enjoyable  function.  This  year  it 
was  held  on  May  nth,  at  the  May  Fair  Hotel,  under 
the  efficient  chairmanship  of  Mr.  A.  1'.  Ilitfe,  M.A., 
Master  of  the  Guild.  Other  speakers  included  Lord 
St.  John  of  Bletso  (who  proposed  "  The  Guild  and 
Branches"),  Alderman  W.  J.  Chamberlain,  J. P.,  Mayor 
of  Croydon,  and  Clerk  to  the  Guild  (who  gave  'Our 
Guests  "),  and  Sir  David  Murray,  R.A.  (who  replied  to 
the  last-named  toast).  During  the  proceedings,  a  Fast- 
Master's  Badge  was  presented  to  Mr.  John  S.  Kitching, 
who  preceded  Mr.  1 1  i ft t;  in  the  Mastership.  Mr.  Frank 
Mason,  R.B.A.,  contributed  an  original  etching,  entitled 
Homeward  Bound,  to  the  programme.  Among  others 
present  were  Mr.  W.  Allingham,  Mr.  Stanley  Anderson, 
R.E.,  Mr.  M.  Ayoub,  Mr.  T.  Livingstone  Baily  (Hon. 
Sec,  B.A.D.A.),  Mr.  Heber  Beddoes,  Mr.  Alfred  Bell, 
Captain  A.  F.  Borthwick,  R.S.W.,  Mr.  G.  L.  Brockhurst. 
A. R.A  ,  Mr.  11.  YY.  Bromhead,  Mr.  Frank  Chamberlain 
(Deputy-Clerk  to  the  Guild),  Mr.  E.  Cromer  (Director 
of  Meetings),  Mr.  Howard  F.  Daw-barn.  Mr.  Montague 
Dawson,  Mr.  G.  P.  Fores  (Past-Master),  Mr.  Walter  Frost 
(Master's  Warden),  Captain  J.  II.  Grindley  (Master, 
Lancashire  and  Cheshire  Branch),  Mr.  C.  Reginald 
Grundy  (Editor,  The  Connoisseur),  Mr.  J.  F.  E.  Grundy 
(Past-Master),  Mr.  E.  Haydon  Hare,  Mr.  A.  Haschke, 
Mr.  W.  Hewson  (Members'  Warden),  Sir  Charles  Holmes 
(Director,  The  National  Gallery),  Mr.  Gemmell  Hutchison, 
R.S.A.,  Mr.  Douglas  Kitching.  Mr.  W.  R.  M.  Lamb, 
M.V.O.  (Secretary,  Royal  Academy),  Mr.  S.  M.  Litten, 
Mr.  G.  C.  E.  Matthews  (Past-Master),  Mr.  N.  Mitchell, 
Mr.  G.  V.  Mitchell,  Mr.  Julius  Olsson,  R.A.,  Mr.  Wilfred 
Partington,  Sir  William  Plender,  Bart.,  Mr.  F.  Petitjean, 
Mr.  T.  F.  Revell  (Past-Master),  Mr.  Leonard  Richmond, 
R.O.I.,  Mr.  W.  Roberts,  Mr.  W.  W.  Sampson,  Sir  Frank 
Short,  R.A.,  Mr.  L.  Campbell  Taylor,  A.R.A.,  Mr.  Lockett 
Thomson,  Mr.  E.  Tily,  Mr.  H.  P.  Vicars,  Mr.  Lovell  W. 
Vicars,  and  Mr.  S.  E.  Wilson. 

An  Old  Print  House 

Even  the  most  hardened  print-collector  may  well  feel 
some  slight  thrill  at  making  his  purchases  from  a  firm 
that  could  have  supplied  his  ancestors  with  the  topical 
plates  of  their  day.  Established  in  1750,  Messrs.  Thomas 
H.  Parker,  Ltd.,  have  long  been  noted  for  their  fine 
collection,  and  in  the  firm's  new  premises,  at  28,  Berkelev 
Square,  Piccadilly,  London,  W.i,  a  selection  of  their 
treasures  is  exhibited  in  a  pleasant,  congenial  setting. 
As  might  be  expected,  the  collection  consists  mainly  of 
plates  possessing  a  naval  or  military  interest,  many  of 


the  items  shown  being  rare,  as  well  as  interesting,  and 
all  of  them  in  excellent  condition.  These,  however,  do 
not  constitute  the  whole  of  tin-  display-,  for  pictures, 
sporting  prints,  and  topographical  views  are  also  included, 
as  well  as  eighteenth-century  furniture  and  other,  smaller, 
antiquities  of  various  kinds.  During  the  tyS  years  of 
its  existence,  the  firm  has  changed  its  quarters  four  times  ; 
in  its  new  home  it  has  found  an  ideal  locate,  which  could 
scarcely  be  bettered  for  accessibility  and  elegance. 

Prints    Ancient  and  Modern 

Collectors  of  prints  and  etchings  should  find  much 
of  interest  in  a  catalogue  recently  issued  by  Gutekunst 
and  Klipstein,  of  Berne.  Good  points  of  this  publication 
are  its  small  but  well-printed  and  adequate  illustrations, 
and  the  convenient  classification  of  its  subject-matter. 
The  latter  comprises  wood-cuts  and  engravings  by 
German  masters  of  the  fifteenth  to  eighteenth  centuries 
(among  which  may  be  noted  impressions  of  Diirer's 
Virgin  with  a  Monkey.  Hans  Baldung  Grien's  Groom 
Bewitched,  and  Schongaiier's  Christ  on  the  Cross),  and 
prints  by  Dutch,  Italian,  French,  and  English  engravers 
of  the  sixteenth  to  eighteenth  centuries.  Also  included 
is  a  substantial  selection  of  modern  etchings,  lithographs, 
and  wood-cuts,  by  such  artists  as  Meryon,  Whistler, 
McBev,  Legros,  Lalanne,  Corot,  and  others. 

NOT  "  King  Charles  I.'s  "  Chair 

In  the  June  number  of  Old  Furniture,  Mr.  Charles  E. 
Russell  commented  upon  my  article  on  "  '  King  Charles 
l.'s  "Chair,"  in  the  April  issue  of  The  Connoisseur. 
1  am  glad  to  find  that  he  seems  to  be  in  complete  agree- 
ment with  me  that  this  much-debated  piece  of  furniture 
is  not  the  one  which  appears  in  Xalson's  plate  in  his 
True  Copy  of  the  Journal  of  the  High  Court  of  Justice. 
Mr.  Russell  has  gone  even  further  (somewhat  unneces- 
sarily, it  seems,  since  I  cited  the  "  Black  Charles  "  at 
Belvoir  myself),  and  has  shown  that  the  "  Juxon  Chair" 
bears  no  resemblance  to  any  of  the  chairs  shown  in  the 
various  contemporary  "  Trial  "  portraits  of  the  King. 
Such  confirmatory  evidence,  perhaps,  was  hardly  needed, 
in  view  of  the  fact  that  the  Ring's  chair  is  described 
and  depicted  as  being  upholstered  in  crimson  velvet, 
whereas  the  South  Kensington  chair  is  covered  in  con- 
temporary purple  velvet.  Mr.  Russell,  however,  fails  to 
arrive  at  the  only  logical  conclusion  which  can  be  derived 
from  the  evidence  that  he  himself  adduces.  He  still 
speaks  of  "  oral  tradition,"  and  tries  to  negative  what 
he  has  already  proved  by  stating  that  "  the  matter  [i.e., 
the  complete  distinction  of  the  two  chairs)  is  by  no  means 
certain."  As  a  matter  of  fact,  not  one  shred  of  evidence 
has  so  far  been  produced  to  support  the  supposed  identity 
of  the  two  chairs.  I  definitely  showed  in  my  article 
that  the  alleged  identification  of  the  "  Juxon  Chair  " 
with  that  used  by  King  Charles  I.  at  his  trial  can  be 
traced  no  further  back  than  to  the  early  nineteenth 
century.  It  was  first  advanced  by  a  Mr.  William  Hamper, 
of  Birmingham,  in  the  Gentleman' 's  Magazine  for  May  21st, 
[808.  He  made  no  claim  that  his  idea  was  founded  upon 
"  oral  "  or  any  other  tradition,  but  put  it  forward  as 
an  original  discovery  based  on  the  similarity  which, 
according  to  him,  existed  between  the  "  Juxon  Chair  " 
and   the  one  shown   in   Xalson's  engraving.    But  Mr. 
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Russell,  himself,  shows  that  this  similarity  existed  only 
m  Mr.  Hamper's  imagination,  so  at  once  the  whole 
basis  of  the  claim  that  the  "  Juxon  Chair"  is  the  one 
on  which  King  Charles  sat  at  his  trial  falls  to  the  ground. 
If  Mr.  Russell  lias  any  evidence  whatever  of  early  "  oral 
tradition,"  or  any  other  facts  which  would  support  the 
claim,  he  should  produce  them  ;  but  if  his  uncertainty 
about  the  matter  rests  merely  upon  Mr.  Hamper's  mis- 
guided conjecture,  it  is  obvious  that  the  theory  has  no 
foundation  in  fact. 

The  South  Kensington  chair,  therefore,  is  not  that 
shown  m  Nalson's  plate  ;  it  is  not  that  shown  in  any  of 
the  "  Black  Charles  "  portraits  ;  and  there  is  no  tradition, 
oral  or  otherwise,  or  any  discovered  fact  to  connect  this 
chair  with  the  one  used  at  the  trial.  On  what,  then,  is 
based  Mr.  Russell's  reluctance  to  admit  the  entire  false- 
ness of  the  so-called  "  traditional  "  claim  for  the  South 
Kensington  chair  ? 

The  grounds  which  Mr.  Russell  advances  for  his  curt 
rejection  of  my  tentative  suggestion  that  the  South 
Kensington  chair  might  be  the  one  provided  for  Arch- 
bishop Juxon,  at  the  Coronation  of  King  Charles  II., 
are  amazing  for  one  possessing  his  acquaintance  with 
the  vagaries  of  seventeenth-century  print-makers  in 
rendering  the  minor  details  of  their  subjects.  I  illus- 
trated a  portion  of  Hollar's  print  in  my  article,  not  as 
a  proof  of  my  theory,  but  merely  to  show  that  "  a  high- 
backed  chair,  possibly  of  this  type,"  was  provided  for 
the  Archbishop,  and  that,  allowing  for  Hollar's  careless- 
ness in  drawing  it,  there  was  no  insurmountable  obstacle 
to  the  chair  depicted  being  the  South  Kensington  speci- 
men. The  points  in  favour  of  this  theory  are,  firstly, 
that  the  South  Kensington  chair  is  upholstered  in  purple 
velvet,  and  Sir  Edward  Walker  notes  that  "  A  Chair 
of  I'm  pie  Velvett  for  the  Arch-Bishop  to  sitt  in  on  the 
North-side  of  the  Altar  "  was  provided  for  the  Coronation  ; 
secondly,  that  a  tradition  current  during  the  second  half 
of  the  eighteenth  century,  and  one  to  which  Lady  Fane 

the  widow  of  the  Archbishop's  grand-nephew — gave 
countenance,  definitely  connected  the  "  Juxon  Chair" 
with  the  Coronation.  As  I  pointed  out,  this  chair  was 
then  held  to  be  one  used  by  King  Charles  II.  at 
his  Coronation,  and  which  became  Juxon's  perquisite. 
1  have  shown  that,  while  this  version  is  incorrect, 
it  probably  refers  to  the  chair  having  been  that  pro- 
vided for  Juxon  himself  at  the  ceremony.  Against 
this  strong  presumptive  evidence  there  are  the  superficial 
discrepancies  shown  in  Hollar's  rendering  of  the  chair. 
Mr.  Russell  asserts  that  its  legs  are  straight  ;  if  he  will 
look  again,  he  will  find  that  this  is  not  so.  A  very 
definite  and  obviously  intentional  curvature  can  be  seen 
in  all  the  legs,  but  whether  this  bend  is  forwards  and 
backwards,  or  lateral,  the  drawing  is  not  sufficiently 
good  to  show.  It  is  not  damaging  to  my  contention 
to  admit  that  the  engraving  cannot  be  relied  upon  entirely 
for  details.     Hollar,  either  before  or  after  the  ceremony, 


would  have  full  opportunity  to  studv  the  permanent 
features  of  the  Abbey,  such  as  the  architecture  of  the 
choir  and  the  pulpit.  The  minor  and  temporary 
"  liftings  "  of  the  "  theatre  "  he  can  have  had  little  or 
no  chance  to  examine  and  sketch  closely.  That  he  did 
not  sketch  the  chair  in  detail  at  the  time  is  obvious, 
for  no  such  type  of  chair  as  that  shown  in  the  plate  is 
known  to  have  been  in  existence  in  England  during  the 
early  and  middle  seventeenth  century. 

What  cannot  be  denied  is  that  the  South  Kensington 
chair  belonged  to  Juxon  ;  that  in  the  eighteenth  century 
it  w.is  connected  by  actual  tradition — not  merelv  bv 
conjecture — with  the  Coronation  of  King  Charles  II.  ; 
that  both  it  and  the  chair  provided  for  Juxon  on  this 
occasion  were  large  chairs  with  high,  stuffed,  square 
backs,  covered  with  purple  velvet,  and  curved  legs  ;  and 
that  chairs  of  exactly  this  type  are  known  to  have  existed 
m  the  Royal  Palaces.  Further  than  this,  it  seems 
almost  impossible  to  go.  Yet  even  if  my  contention  is 
never  actually  proved,  it  at  least  rests  on  a  stronger 
basis  than  that  which  continues  to  implv,  in  the  face 
of  all  known  evidence,  that  the  South  Kensington  chair 
is  the  one  used  In-  the  Martyr  King  at  his  trial  in  West- 
minster Hall.  —Charles  R.  Beard. 

The  First  Edition  Club's  New  House 

English  book  collectors  now  have  a  worthy  head- 
quarters in  the  new  premises  of  the  First  Edition  Club 
at  17,  Bedford  Square,  London.  The  short  history  of 
the  Club  is  a  testimony  to  the  need  there  was  for  such 
.111  institution.  It  was  started  bv  Mr.  A.  J.  A.  Symons, 
so  recently  as  1922,  in  one  small  room  in  Pall  Mall.  It 
soon  had  to  move  to  a  larger  room  in  Great  Russell  Street. 
Rapid  growth  then  necessitated  its  removal  to  one  of 
the  most  curious  homes  any  club  has  ever  possessed  : 
the  disused  vestrv  hall  of  Hawksmoor's  famous  church 
of  St.  George,  Bloomsbury.  That  curious  and  picturesque 
<  lub  house,  however,  could  not  long  contain  the  Club's 
activities  and  growing  collection  of  rare  books  ;  so  it 
has  now  acquired  a  small  but  comfortable  and  character- 
istic Adam  house  at  Bedford  Square.  It  is  large  enough, 
anyway,  not  only  to  house  the  Club  collections,  but  to 
offei  to  its  members  some  of  the  amenities  of  a  social 
club.  It  has  been  beautifully  decorated,  and  not  the 
least  of  its  attractions  is  a  small  paved  garden,  where 
members  will  be  able  to  entertain  their  friends  to  tea, 
weather  permitting.  In  the  few  years  of  its  existence 
the  Club  has  produced  a  number  of  publications  which 
have  been  rapidly  bought  up  bv  collectors,  here  and  in 
America,  and  are  now  at  a  premium.  Among  the  most 
notable  of  these  are  a  History  and  Bibliography  of  the 
Private  Presses  of  Great  Britain,  and  a  collection  of  letters 
written  to  the  late  Joseph  Conrad  by  a  number  of  famous 
contemporary  authors.  Each  letter  is  printed  separately 
in  a  booklet,  and  the  whole  collection  enclosed  in  a 
portfolio. 
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LITCHFIELD  &  CO.  BD 

(GOVERNING   DIRECTOR:    WALTER  L.  BROTHERS) 


Telegrams  : 
"  Litchbro, 

Wesdo,  London . ' 


WE   HAVE   ALWAYS   ON   VIEW   AND    FOR    SALE   ONE   OF   THE    BEST    SELECTED  COLLECTIONS   OF  GENUINE 
OLD    ENGLISH    FURNITURE.,   MANTELPIECES   AND   WORKS   OF    ART,  «3?c. 


No.  5741. — An  exceptionally  finely  carved  wood  antique  Adam  Mantelpiece.     Width  over  jambs,  6  ft.  3*  in.;  width  over 

shelf,  6  ft.  11  A  in.;  heifiht,  5  ft.  1  in. 
No.  448.1. — Carved  and  tiilt  Mirror  in  the  late  Chippendale  period      Width,  3  ft.  II  in.;  height,  2  ft.  9  in. 

No.  54?6.  — Pair  of  carved  and  (Jilt  Wall  Appliques  in  the  ahove  style,  fitted  for  electric  liijht.     Height,  3  ft.  3'.  in.;  width  over 
arms,  I  ft .  i  in. 

No.  2005.— Polished  Steel  Adam  Dog  Crate,  suitable  for  the  ahove  mantelpiece.     2  ft.  9  in.  wide  at  front  ;   2  ft.  3;  in.  hi^lt  at 

back;    I  ft.  lit,  in.  wide  at  hack. 
No.  1955.-    \  finely  executed  Ormolu  tender.    Length  over  plinth,  5  ft.  4  in.;    depth,  1  ft.  31  in. 


BRUTON   STREET,  BOND  STREET,  LONDON,  W.  1 
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By  appointment. 


THE  HOUSE  FOR  FINE  ANTIQUES 


QUEEN  ANNE  BLACK  AND  GOLD 
LACQUER   DOMED  -  TOP  CABINET 

GILUREIGATE: 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


August,  1928 


of  Works  of  Art  and  Curios  of 
every   kind   in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"  The  Connoisseur "  with  regard  to  any  sales 
effected. 


FOR  SALE. 

Sixteenth-century    Oak- panelled   Room   for   sale  . 

also   Linen   Fold    Oak   Door.    Harding,  Sadler 

Street,  Wells,  Somerset. 
The  Connoisseur,  from  No.  I  to  date.    What  offers  ? 

Mayne,  209,  Brixton  Hill,  S.W. 2. 
Picture,  signed  Van  Wyjck,  Hunting  Scene.  Original 

perfect  condition,  5  ft.  0  in.  by  3  it.  (>  in.  (Xo. 

R1837.) 

Old  Chinese  Porcelain,  Bronzes  ;  Cloisonne  ;  Hard- 
stone  Carvings  ;  Netsuke.  Bargains.  Write,  2, 
West  Side,  Wimbledon  Common,  S.W. 

Inlaid  Sheraton  Round  Table,  ornamented  brass, 

diameter  4  ft.  View  by  appointment,  32,  Elgin 
Mansions,  W.9. 

Bossi  Mantelpiece  for  sale.  What  offers  ?  Address  : 
Miss  E.  Kenny,  50,  Talbot  Street,  Dublin. 

Private  Collection  of  Inexpensive  "  Bygones," 
Mirrors,  Pictures,  China,  etc.  Sell  separate 
items.     West  London.     (No.  R1.X4I.) 


AMERICAN  and  OTHER  COLLECTORS 

FOR  SALE,  the  unique  and  Valuable  COLLECTION  of 
INDIAN  BRONZES,  numbering  360,  collected  (1780)  by 
Major  Moor,  F.R.S.,  author  of  "Hindu  Pantheon,"  with  his 
original  copy,  together  with  many  valuable  Hindu  pictures 
referred  to  in  "  Pantheon." — Apply  Major  Moor,  Healings, 
Suffolk. 


^Antiques  for  Sale. 

Antique,  Jacobean,  Queen  Anne,  William  and  Mary, 
Chippendale  and  Sheraton  Furniture,  Grandfather  ami 
BracUet  Clocks,  Old  China,  Pictures,  Sheffield  Plate, 
Convex  and  other  Mirrors,  Needlework  Pictures  and 
Samplers,  Silhouettes,  Old  Glass,  etc. 


uiu  and  Colon  in!  Collectors  and  Dealci 


Transacted. 


MRS.    F.    A.  TIGHE 

31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube) 


Early  17th-century  Tenier  Powder  Horn  (rare)  for 
disposal.  Highest  offer.  Sketch,  particulars  apply 
No.  R1842. 

For  Sale. — A  magnificent  Spanish  Cabinet,  walnut, 
inlaid  with  brass,  and  beautifully  decorated  with 
tortoiseshell  and  ormolu.  From  the  collection  of  the 
Duke  of  Leinster,  date  1530,  guaranteed.  Also  other 
antique  furniture,  glass,  china.  Dr.  Barr,  Rishton, 
Blackburn. 

Panelled  Oak  Bedstead  for  sale,  in  present  owner's 
family  since  l(i"2.    Good  condition.     (No.  R1844.) 

Blair's  "Grave"  (1808),  Etchings  from  original 
designs  by  William  Blake.  Offers  invited.  4, 
The  Avenue,  Kevnsham,  Somerset. 

"  St.  Jerome  and  the  Holy  Family."  Catalogued  in 
Christie's  sale  of  January  20th,  1861,  as  a  Correggio. 
Miss  Griffith,  York  House,  Lower  Frog  Street,  Tenby. 

CONTINUED  ON  PAGE  LXVII. 


SILHOUETTES 

T<  ) 

COLLECTORS 
AND  DEALERS 


Fine  Original  Silhouettes 
painted  on  Plaster,  Convex 
Glass,  Ivory  bronzed  or 
tinted  colour.  In  old  brass 
oval,  papier-mache,  and 
maple  frames.  Rin^s, 
Lockets,  Bracelets,  with 
Silhouette  Clasps  and 
Historical  Silhouette 
Porcelain. 


No  Modern  Fakes. 


5,600  Silhouettes  named 
and  dated  in  the  original 
folios  of  August  Edouart, 
lS2t;-lS:W,  taken  in  Eng- 
land,  Scotland  is:  Ireland. 

Write   and    ask   if  your 
Grandparents  are 
amongst  them. 


Tortoiseshell  Snujff  box 
mounted  in  gold. 
Silhouette  signed  Dewpsey. 

Facsimiles   of  Edouart's 
3,700  named    and  ciated 
AMERICAN  PORTRAITS 

taken   1830-1849   in  the 
United  States. 

Catalogues  of  British  or 
American  t/j  each 
post  free. 


Write:    "  SILHOUETTE "   BOX    co   "THE  CONNOISSEUR,"   1.  DUKE  STREET 
ST.  JAMES'S.  LONDON,  S.W.I. 

QTAMDQ  ^  *'  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
from  common  kinds  to  rarities.     Want  lists  a  speciality. 
80-pat.e  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  Londoo.  W.C.  2 
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Bntique 
£nGlteb  Silver 

XToffee  fl>ot 

©ate  1722  Rafter  Eo.  Vincent 

Sea  pot 

©ate  1733 

Bowl 

©ate  1739  Rafter  Slej.  JBrown 

from  tbe  collection  of  antique  Enalisb 
Silver  ano  ©lo  Sbeffielo  Plate  ejbibiteD 
at  112,  -Resent  Street,  W\  tbe  onlg 
aooreeg  of  tbe  ©olosmitbs  ano  Silversnntbe 
Compang. 

TTbe  (Mfcsmitbs  &  Silversmiths  Company,  %tb. 

JEjperts  in  ©Ifc  Silver 


J88L.    U2,  IRegent  Street,  Xonoon,  WLl  mssbtt 

(Comer  of  ©lassbouse  Street) 
Ho   JSrancb    Establishments  angwbete 


1 1 1 
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BY  APPOINTMENT  BY  APPOINTMENT 

TO  H.M-  THE  QUEEN 
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„     YAMANAKA  &  Co. 

LTD. 

127,  New  Bond  St.,  London. 

■   ^<3  00-<  

<f  WORKS  of  ART 

I 

POTTERY  VASE.  YELLOW  GLAZE  ON  THE  BODY  AND  GREEN 
GLAZE  ON  THE  NECK  AND  STEM,  INCISED  WITH  FLOWERS 
AND  LEAVES.  HEIGHT,  13*  IN.  TANG  DYNASTY 

NEW  YORK   680,  Fifth  Avenue 

BOSTON    -    456,  Boylston  Street 

WASHINGTON  -        -        -  1,207,  Connecticut  Avenue 

PEKING      -------       Mah  sien  Hu  Tung 

OSAKA  1,  Chome  Koraibashi 
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For  many  years  past 

©lb  Knaltsb  furniture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  alway 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 

HAMPTONS'  DISPLAY  OF  OLD  ENGLISH  FURNITURE  AT  "THE  DAILY 
Telegraph  "  Exhibition  of  Antiques,  Olympia,  is  Stand  55,  in  the  middle  of  the  centre  avenue. 
It  consists  of  interesting  specimens  of 
William  and  Mary,  Queen  Anne,  Chippendale, 
Hepplewhite  and  Sheraton  Cabinets,  Bureaux, 
Tables,  Sideboards,  Clocks,  Chairs,  etc. 


For  illustrations  oj 
these  Exhibits  see 
Hamptons''  'Booklet 
O.79,  specially 
prepare il  for  this 
Exhibition. 

.  /  copy  of  this  may 
be  had  on  application 
at  the  stand,  or  to 
'Pall  Mall  East, 
S.IF.  T. 


0.1079  1 


Hamptons'  Antique  No.  O.  10791.  A  Chippendale  Mahogany 
open  Arm-chair.  The  upholstered  seat,  back  and  arms  are 
covered  with  eighteenth-century  needlework. 

Hamptons'  Antique  No.  O.  10858.  A  Chippendale  triple-top 
Card  Table,  on  cabriole  legs,  with  finely  carved  knees  and 
ball-and-claw  feet. 

Hamptons'  Antique  No.  O.  10832.  A  2  ft.  2  in.  wide  Queen 
Anne  Bureau,  on  stand,  of  beautifully  figured  Burr  Elm  and 
Walnut. 

The  three  pieces  illustrated  herewith  are  among  those  exhibited  by  Hampton 
y  Sons  at  "  The  'Daily  Telegraph "  Exhibition,  Olympia. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON  S.W.I. 


AMPTONS 
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Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


MRS.  FOLEY 

FORRES  HOUSE       Hntiquc  Galleries 

DEAL 

FINE  ENGLISH  FURNITURE,  CHINA,  GLASS 
AND  SILVER 

LATELY  received,  some  fine  specimens  of  queen 

ANNE  FURNITURE 


Telephone:  Deal  3  79 


At  home  on  Sundays 
and  during  Holidays. 


September,  1928 

No.  325 


28th  Year 


/^LL  dealers  in  Antiques, 
/j[    Art,  and  Pictures,  shou 


Works  of 
lould  adver- 
tise in  The  Connoisseur.   It  has 
been  proved  by  long  experience  to  be 
the  finest  medium  for  reaching  the 
Collector.    Write  for  rates  to — 

T.  Livings/one  Baily, 

Advertisement  Manager,  i,  Duke  Street, 

St.  James's,  London,  S.W.i 


-No.  cccxxiv, 
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STONER  &  EVANS 


Telegrams  : 
talofa,  plccy.  london.'* 


(MEMBERS    OF    THE    BRITISH    ANTIQUE    DEALERS'  ASSOCIATION) 

FINE  ART  GALLERIES 


TELEPHONE  I 

6658  G  errard 


A  pair  of  Sheraton  Mahogany  Knife-boxes,  inlaid  with  flowers,  which  are  painted  in  colours. 
An  English  Empire  Period  Ormolu  Clock,  representing  a  farmyard,  the  figures  of  hronze. 


A  pair  of  Sheraton  Mahogany  and  Inlaid  1  Iall  Chairs,  with  oval  wheel-shaped  hacks,  the  centres  of  which  are  painted  with  an  oak 

tree,  the  crest  of  the  Hamilton  family. 
A  Sheraton  Mahogany  and  Inlaid  revolving  two-flap  top  Table,  on  column  and  tripod. 
An  early  Derby  group  of  a  Chinaman  and  a  Boy,  painted  in  colours.    Circa  17(10. 

Specialists  in  Old  English  Porcelain,  Pottery,  Battersea  Enamels,  Furniture,  Pictures,  etc. 


3,  KING  STREET,  ST.  JAMES'S  SQUARE,  LONDON,  S.W1. 
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An  unrivalled  Collection  of  I 

GENUINE  ANTIQUE  FURNITU 

WORKS   OF  ART  of  the  XVIIth  and 


A  fine  old  Elizabethan  carved  and  inlaid  oak  Court  Cupboard. 


A  u 


44  to  52,  Ne^ 

LONDON 


The  Connoisseur 


5* 


\  and 

A 1 1  th  centuries 


j!re  Queen  Anne  walnutwood 
i  small  folding  Table,  on 
pillar  and  tripod. 


A  Chippendale  Easy  Chair  in  old  Needlework. 


OVER    lOO  ROOMS 


ABRIDGED 

CATALOGUE 

with  over  140 
illustrations, 

7s.   post  free. 

A  limited  Edition 
with  numbered  copies 
— a  few  only  are  left. 


Harris  &  Sons 


>xford  Street 
-     W.C.  1 


The  Connoisseur 


BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 


CHINESE 
WORKS  OF  ART 

Private  collections  and 
single  specimens  purchased 


Taoist  Figure  of  glazed  pottery 
in  yellow  robes  seated  on  green 
pedestal,  said  to  come  from  a 

Temple  in  Shansi. 

Dated  A.D.  1599 
Height,  4  8  A  in.  (without  stand). 


LONDON : 

128,  Mount  St. 

W.l 

CHINA  : 

103,  CHAO  TUNG  ROAD 
SHANGHAI 
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BRUFORDS 

ffJCQRPORATJNQ  •  J-04-£TT-l,AKE  •  &•  SON 

24I-HI(^H  •  £TRE  ETEXETER 
AND  -  AT  •  EASTBOURNE; 

©ANTIQUE  ®  $  ILVEj  R  B 
TJNH  •  OLD  •  FURNITURE 

(■PS^WORKS  •  OF  •  ARTSm 
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ARTHUR  EDWARDS 


Telegrams  &  Cables  :  Edwaturch.  London 
Telephone  :  Mayfair  3627 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


XTbc  Stratford  Galleries, 

57  to  61,  Wigmore   Street,  Cavendish   Square,   LONDON,  W.  1 


Genuine  Antique  Furniture  * 


MM/ 


A  rarerand  magnificent  old  Charles  II.  red  lacquer  Cabinet,  on  original  carved  and  silvered  stand;  interior 
fitted  with  numerous  small  drawers,  decorated  with  landscapes,  etc.     Width,  3  ft.  3  in.;  depth,  1  ft.  8  in.; 

height,  5  ft.  7  in. 


An  important  old  dark  green  lacquer  Long-case 
Clock,  with  8-day  striking  works,  by  David 
Paine,  London.       Height,  8  ft.  10  in.  overall. 


EXPERT    VALUATIONS    FOR    FIRE    INSURANCE,     PROBATE    AND     FAMILY  DIVISION 


All  goods  delivered  free  in  London  and  Suburbs 


Carriage  paid  to  any  station  in  Great  Britain 


TWENTY      ROOMS      OF      OLD      FURNITURE      ON      ONE  FLOOR 
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m 


An  Old  English 
Oak  Coffer  inlaid 
with  marquetry 
and  carved  panels 


An  Old  English 
Chest  on  drawers 
with  panels  of 
marquetry,  the 
styles  carved 
with  scrolls  and 
strap  work.  The 
drawers  below  and 
panels  above  inlaid 
in  two  colours,  and 
frame  of  upper 
part  carved  with 
scroll  work. 


WHITE  ALLOM 


LONDON 


Decorations   and  Furniture 
Modern   and  Antique 


NEW  YORK 


XIV 
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ANTIQUES 


A  fine  quality  SPODE  Tea  and  Coffee  Service,  comprising  2  plates,  saucer  and  cover,  1  bowl, 
1   jug,   10  tea  and   LI  coffee  cups,   II  saucers,  together  with  10  later  saucers 
l>\   Copeland  and  Garrett. 


A   rare   Queen    A  tme        alntit   Settee,    5   ft.  loin*. 

DEBENHAM  &  FREEBODY 


72,  WELBECK  STREET,  LONDON,  W  l 

Old  English  Furniture,  China,  Glass  ami  Needlework 
A  collection  of  choice  Samplers  m  stock 


DEBENHAM'S  LTD. 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON." 

code  : 

ABC    <5TH  Edition! 


TELEPHONE 
PARK  5421 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Mntitfx 


VERY  FINE  OLD   PEDESTAL  TABLE 
in  burr  yew,  2  ft.  7  in.  wide,    I  ft.  7  in.  deep. 
Shown  open  and  closed. 


77,  79  &  81,  CHURCH  STREET 


KENSINGTON 


LONDON,  W.8 


(lO    minutes    by    Taxi    from    Piccadilly  Circus) 


To  avoid  confusion,  note  my  name  and  correct  address 


No 


The  Connoisseur 

Vicars  Brothers 

Established  1S74 

OLD  AND  MODERN  PAINTINGS  AND  DRAWINGS 
ENGRAVINGS  AND  ETCHINGS 


CARTING   FISH    -  NEWLYN 
E.  M.  Wimperis,  V. P.R.I. 
Size  30  in.  x  20  in. 


THIS  PICTURE,  WHICH  IS  IN 
FINE  CONDITION,  BELONGS  TO 
THE  ARTIST'S  BEST  PERIOD.  IT 
IS  INITIALLED  AND  DATED  1896 


12, 

B 


OLD 


BOND  STREET,  LONDON,  W.l 
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By  Appointment 


W.  Williamson  &  Sons 

WILLIAM  WILLIAMSON  MARTIN  WILLIAMSON 

44  and  45,  High  Street,  GUILDFORD,  Surrey 

Telephone  No.  19 


Established  end  of 
1 8th  Century  by 
Great-Grandfather 
of  present  Principals 

Open  all  day 
Saturday. 

Half-day 
Wednesday 

Vans  deliver  FREE 
in  London 


OLD   WALNUT   CHINA  CABINET 
Interior  lined  with  old  silk 


One  of  the  largest 
collections  of 

OLD 
ENGLISH 
FURNITURE 

in  the  Country, 
carefully  displayed 
in  Periods  and 
uncrowded — 
no  reproductions 


The  Connoisseur 


KENT    GALLERY  LTD. 


A  fine 
collection  of 
QUEEN 
ANNE 
WALNUT 
FURNITURE 
now  on 
exhibition 


GERRARD  7296 

A  fine 
collection  of 
early  18th- 
CENTURY 
ENGLISH 
MIRRORS 
now  on 
exhibition 


A  rare  Queen  Anne  Walnut  Bureau  Bookcase  with  the  original 
bevelled  plate,  in  untouched  condition.    2  4  in.  wide. 

44,  CONDUIT  STREET,  W.l 


No.  ccexxiv. 
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ROBERSONS 

Knightsbridge,  London 

(and  at  18  GRAFTON  St.  W  I.  ) 


OLD 
PANELLING 
MANTELS  & 
FURNITURE 


DECORATIONS 

CURTAINS  &  CARPETS 


The  Connoisseur 

PATRONISED    BY    HER  MAJESTY  THE   QUEEN    AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 


Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art,  Valuers  for  ^Probate,  &c. 

No.  3,  PALL  MALL  PLACE,  LONDON,  S.W.  1 

(OPPOSITE  CHRISTIE'S)  Telephone  :  Gerrard  0644 

and  at  81,  PALMERSTON  ROAD,  and 
THE  CASKET,  47,  47a,  49,  51,  53,  55,  and  57,  Castle  Road, 


^Sfpo^l,'  Southsea,  PORTSMOUTH 


Telephone  4727 


IE  beg  to  announce  that  the  major  portion  of  the  famous  "  Casket 
Collection  "  will  be  on  view,  until  further  notice,  at  3,  PALL 
MALL  PLACE,  S.W.  1.  The  collection  consists  of  a  choice 
selection  of  Ship  Models,  old  Wool-worked  Pictures  of  the  Navy 
and  Mercantile  Marine,  Oil  Paintings,  Drawings  and  Prints  of  old-time 
Naval  subjects,  Tea-Clippers  and  shipping  various.  Old  Glass,  Porcelain  and 
Pottery  decorated  with  shipping  subjects,  and  a  large  number  of  other  items 
of  marine  interest  too  numerous  to  mention. 


A  choice  example  from  the  collection. 


\ 


■r,  line  full  rilled  merchant  clipper  under  all  plain  sail,  close  hauled  on  the  starboard  tack,  with 
royals  furled.  One  of  the  interesting  features  of  this  early-Victorian  ship  is  her  long  topsail  instead  of 
the  in', re  f.i  iliar  double  topsail  which  came  in  later  on.  This  model  represents  a  ship  probably  designed 
either  for  '.   •■  China  or  Kast  India  trade.    Circa  181!». 

August,  i').J. — No.  cccxxiv. 


In  addition  to  the 
"  Casket  Collection," 
a  fine  selection  of 
genuine  Antique  Fur- 
niture, Porcelain  and 
Pottery,  Glass,  Silver, 
Sheffield  Plate,  Bric-a- 
brac,  etc.,  is  to  be  found 
at  each  of  our  galleries. 


WANTED 
TO  PURCHASE 

Fine  Ship  Models,  line 
quality  Paintings,  Prints, 
Porcelain  or  Pottery  of 
Maritime  subjects,  choice 
Antiques  of  all  kinds,  in- 
cluding Jewels,  Sheffield 
Plate,  etc.  Communicate 
with  us,  and  we  will  view, 
value,  and  advise  free, 
without  any  obligation 
on  your  part.  Distance 
no  object. 
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©V  APPOINTMENT 


LENYGON  s-MORANT™ 

OLD  ENGLISH  FVRNITVRE  •  DECORATIONS. 


An  old  mahogany  Chippendale  Love  Seat,  covered  in  fine  petit-point  needlework. 


31  OLD  BVRLINGTON  STREET.  Wl. 

(^ALSO  ENTRANCE  IN   CORK  STREET.^) 

AND 

16  EAST  60th  STREET,    NEW  YORK . 
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Two  highly  important  forthcoming  Sales  by  Auction 


Messrs*  A*  FRASER  &  Co.,  Art  Furnishers,  INVERNESS 

Will  sell  in  their  Auction  Salerooms  (adjoining  Union  Street  premises) 
On  Thursday,  Friday  and  Saturday,  August  23rd,  24th,  and  25th,  1928 

A  UNIQUE  COLLECTION  OF  RARE  BOOKS,  PAMPHLETS,  MSS.,  Etc. 

From  the  Mansion  Houses  of  Milton  Brodie,  Morayshire  ;  Tomatin,  Inverness-shire  ;  Inverinate,  Ross-shire  ; 
Ospisdale,  Sutherland ;  together  with  Sir  Henry  MacAndrew's  collection  of  scarce  Irish  Records  and  rare 
volumes  relating  to  Highland  and  Scottish  History. 

The  catalogue  is  one  of  the  most  important  that  has  ever  been  issued  in  the  Highlands,  and  comprises  the  histories  of  many 
Highland  Clans  and  old  families,  scarce  works  relating  to  Geology,  Archaeology  and  Antiquities,  Memoirs  and  Reminiscences, 
General  Literature,  First  Editions,  etc.,  etc.  Catalogues  Gd.  each,  post  free  on  application. 


Also  on  Thursday  and  Friday,  September  13th  and  14th,  1928 
Messrs.  Fraser  &  Co.  will  sell  in  their  Auction  Salerooms 

A  RARE  COLLECTION  OF  ANTIQUE  FURNITURE,  Etc. 

The  property  of  Sir  Keith  Fraser, 
Bart.,  M.P.,  Inverinate,  Ross-shire ; 
the  Furnishings  from  the  Mansion 
Houses  of  Ospisdale,  Tomatin  and 
others,  whose  estates  have  been  sold. 

This  collect/on  contains  many  rare  Period 
examples  of  Jacobean,  Chippendale, 
Sheraton,  Hepplewhite,  and  the  later 
Periods. 

Unique  and  rare  set  of  ten  Hepple- 
white  single  Chairs,  in  untouched 
condition ;  Sheraton  and  other  Side- 
boards ;  Chippendale  Card  Tables, 
Side-tables  and  Chairs ;  Four-post 
Hepplewhite  and  other  Bedsteads ; 
Bracket  Clocks,  by  John  Macdonald, 
Inverness,  etc. 

A  PLASTER  BUST  OF  SIMON, 
LORD  LOY  \T  OF  THE  '  ^  ^a'r  -^nt'tluc  Carved  Oak  high-back  Chairs.    A  fine  old  Carved  Oak  Hall  Chest. 

A  decorated  Harp,  by  F.  Egan,  Dublin,  Harp  maker  to  George  IV.  and  Royal  Family. 


An  old  inlaid  Mahogany  Sideboard.       An  old  inlaid  Mahoganv  Gothic  design 
<  ellarcttc.       Pair  Antique  Chippendale  single  Chairs. 
Old  Ebonised  and  Gilt  Bracket  Clocks  (several). 


Old  Silver      Sheffield  Plate 
Paintings   and  Engravings 
Persian  Rugs  and 
Eastern  Carpets 

Catalogues   6d.  each,  post  free  on  application. 

A.  FRASER  &  CO., 

Auctioneers, 
Union  Street,  INVERNESS 

In  connection  with  the  above  sales, 
Messrs.  Fraser  &  Co.  will  be  glad 
to  execute  commissions  free  for  those 
at  a  distance  who  may  be  unable  to 
attend  the  sales. 
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ACTON  SURGEYr 

£cm/Jon     tfans  VjrewsJtill 

1.  AMBERLEY  ROAD,  PADDINGTON,  LONDON,  W9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


A  MAGNIFICENT  ENGLISH  GOTHIC  STONE  CHIMNEY-PIECE  OF  THE   15th  CENTURY 
Approximate  dimensions,  9  ft.  7  in.  long  ;    7  ft.  6  in.  high. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:   2330  Central  Established  38  Years 

Furniture,  Clocks,  &c.       Early  Pottery        Old  Silver  and  Sheffield  Plate 
English  and  Oriental  China        Prints  and  Worlds  of  Art 


Exceptionally  fine  set  of  five  Charles  I.  walnut  Chairs,  in  lovely  condition  ;  also  tour  others  similar. 

COLONIAL    AND    AMERICAN  Jill  goods  guaranteed,  and  money 

Buyers  Specially  Invited  returned  if  not  satisfactory 

WANTED     Genuine  Antiques   for  Cash. 
ST.    ANN'S    GALLERIES         m  m    a    mr^lT  Tririrrrin 

?™SToF^cN;?ESQA^  MANCHESTER 


■ 
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A  fine  quality  walnut  and  gilt  Queen  Anne  Mirror, 
in  original  condition.    Height,  -1  ft.  9  in.  ;  width  2  ft.  6i  in. 


©ID  jfurnfture  = 

:  China, 

::       SilVCr        ::  flMCtUtreS 

Miniatures  : 

ivories 

::    Xacquer    ::  Enamels 

Specialists   in  jfmc 

Gbinese  3aDc 

ant)   otber  IbarDstcme  Carvings 
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SELLICKS 

Jlntique  ^Dealers 


ST.  PETER'S  GALLERIES 

IN  THE  CATHEDRAL  CLOSE 
IN    THE    INTERESTING  OLD 

CITY  OF  EXETER 


Fine  old  Grandfather  Clock  (Irish  Chippendale ),  by  Geo.  Furnace,  Dublin.     Sheratoti  Sideboard,  8  ft.  9  in.  long.    Very  fine  Convex  Mirror,  5  ft.  high. 
On  sideboard — Bracket  Clock,  by  Paulus  Bramer  b  Son,  Amsterdam.     Chelsea  Figure,  "Eloquence,"  18  in.  high.    Fine  old  Toby  Jug. 

Also  at  30,  SPRING  STREET,  PADDINGTON,   LONDON,  W.  2 

WE  WELCOME  the  Trade,  Overseas  Dealers,  and  the  Private  Buver 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 


By  Appointment  to 

JSMSrts-     157,  159  &  161,  Regent  Street,  London,  W.l 

Telephone:   GERRARD  4581  Cable  Address :  "  EDWARDSONS,  LONDON" 
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LIBERTY 

ANTIQUE  EMBROIDERIES...  EUROPEAN  ARMS  &  ARMOUR. 
OLD  ENGLISH  &  CONTINENTAL  FURNITURE. 
RARE  ORIENTAL  CARPETS  &  RUGS...  ANCIENT  CHINESE  PORCELAIN 

AND  WORKS  OF  ART. 


An  antique  Spanish  Chasuble  of  the  sixteenth  century.  The 
orphrey,  of  heavy  silver-gilt  and  coloured  silks,  is  embroidered 
in  soft  shades  of  rose,  blue,  green  and  brown.  The  mounting 
is  of  rich  red  Italian  velvet  of  the  period,  edged  with  antique 
silver  braid.  The  piece  is  in  excellent  preservation  and  includes 
a  contemporary  Stole. 

The  collection  also  comprises  many  other  interesting  and  rare 
pieces  of  Embroidery.  Of  especial  interest  are  some  examples 
of  antique  Greek  and  Persian  work. 


LIBERTY  &  COltD REGENT  ST  LONDONwl 
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DELOMOSNE  &  SON 

{Members  of  the  British  Antique  Dealers'  Association) 

4,  CAMPDEN  HILL  ROAD 
KENSINGTON  HIGH  ST.,  W.8 

'Phone       -       -       -       PARK  1804 

Specialists  in 
Old  English  &  Irish  Glass 
of  all  kinds 

Furniture 
Tea  &  'Dessert  Services 
Samplers 
Needlework  Pictures 


A  5  ft.  6  in.  Sheraton  Mahogany 
bow  -  front  Sideboard,  of  fine 
colour,    in    original  condition. 

GENUINE  ANTIQUES  ONLY 

A  few  specimens  from  our  collection 
of  early  Bristol  coloured  Glass. 

We  are  prepared  to  pay  good  prices 
for  similar  pieces  in  perfect  condition. 


ARTHUR  CHURCHILL 


One  of  a  pair  of  Old  Irish  Bowls,  \2\  in.  wide. 

OLD    DRINKING    GLASSES  OF 
ALL  PERIODS 
OLD  CUT  GLASS 

10,  DOVER  STREET,  LONDON,  W.l 

(First  Floor) 
Telephone:  Regeni  5431 

August,  tv8. — No.  ccexxiv. 


MAGGS  BROTHERS 

BOOKSELLERS 

By  Appointment  to  His  Majesty  The  King 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIIe 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 


<|  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
Cfl  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  <J[  Items  of 
rarity  and  interest  always  gladly  purchased. 
<]j  Shipments  to  America  every  week. 
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An  unusual  early  1 8th  century  oak  side  table  of  attractive  design,  with 
4  drawers,  on  5  slightly  cabriole  front  legs  with  moulded  arches 
between.     6  ft.  9  ins.  wide  by  1  ft.  10  ins.  deep  by  2  ft.  7  ins.  high. 


TROLLOPE 

&  SONS 

(Branch   of  Trollope   &    Colls  Ltd.) 

^Artists  in  Decoration  since  ijj8 

West  Halkin  Street  Galleries 
Belgrave   Square,  London,   S . W.  1 


> 

Genuine  Antiques  Readily  ^Purchased  for  Cash 


J 
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Cbe  'Treasure  Bouse "  for  Antiques 

ONE  OF  THE  LARGEST  STORES  IN  THE  KINGDOM  FOR  GENUINE  ANTIQUES 
American  Dealers  will  be  met  at  Manchester  or  Liverpool  by  car. 


Very  interesting  set  of  genuine  old  mahogany  Stuff-over  Chairs,    delivered  free  in  the  United  Kingdom,  £48 

FREDERICK  TREASURE,  KAY  STREET,  PRESTON 

(Member  of  the  British  Antique  Dealers'  Association ). 
Telephone:    414  Preston.  Telegrams  and  Cables:    "  Antiques.  Preston.** 


OLD  CHINESE  PORCELAIN 
AND  WORKS  OF  ART 


Saucer  Dish,  enamelled  in  colours  of  the  famille-rose, 
with  a  bird  on  branch  of  primus ;  the  butterfly  in 
black.        Diameter,  14i  in.      Ch'ien  Lung  period. 

BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


CI  ise  to  Clariclt;e's  Hotel. 

August,  1928.    No.  cccxxiv. 


Telephone:    MAY  FA]  R  4018. 


TUESDAY,  September  4th,  and  WEDNESDAY,  Sep- 
tember 5th  (if  necessary),  at  1 1  forenoon  each  day,  within 
BRADY'S  ROOMS,  82,  High  Street,  PERTH,  SCOT- 
LAND, by  Auction. 

HARE  AND  VALUABLE 

Jlntique  Furniture 

Choice  old  China  ;  magnificent  Oriental  and  other  Vases 
and  Ornaments  ;  Old  Cut  Crystal  ;  Old  Silver  and  Sheffield 
Plate;  Brass  and  Copper  Work  ;  Old  Pewter ;  Ferrara  Clay- 
more and  Old  Highland  Dirk  ;  Bracket  and  other  Clocks  ; 
Ivory  Figures  ;  Old  Jewellery  ;  Old  Engravings  and  Prints  ; 
and  other  Antique  Property  and  Articles  of  Vertu,  in- 
cluding a  specially  important  and  valuable  consignment 
from  DALPOWIE  HOUSE,  B1RNAM.  PERTHSHIRE, 
belonging  to  VERNON  ROBERTS,  ESQ.,  from  various 
residences  in  Perthshire,  and  from  other  sources  ;  the  whole 
forming  an  interesting  and  attractive  collection. 


N.B. — Mr.  Vernon  Roberts  is  widely  known  as  a  keen 
collector  and  connoisseur,  and  the  consignment  from 
Dalpowie  is  therefore  of  special  interest. 

Consignments  of  genuine  antiques  may  be  included  in  the 
sale  if  forwarded  before  August  11th. 


Catalogues  will  be  issued  one  week  previous  to  date  of 
sale,  and  the  collection  may  be  viewed  from  Wednesday, 
August  29th,  till  date  of  sale,  each  day  (including  Satur- 
day, September  1st),  from  10  till  6. 

BRADY  ft  SONS,  Auctioneers,  PERTH,  SCOTLAND 
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Gbc  TOorlb's  XeaMng  Hit  packers 

6-10,  CECIL  COURT,  ST.  MARTIN'S  LANE,  LONDON,  W.C.2 


(jf~  Telephone  :  Gerrard  3043  Cablegrams  &  Telegrams  :  "  Kamsmarat,  London." 

Case  Making  and  Packing  Warehouses :  6,  7  &  S,  Whitcher  Place,  Rochester  Road,  Camden  Town,  N.W.I 

NEW  YORK 
Cameron -Smith  &  Marriott,  Ltd. 
Hudson  Forwarding  and  Shipping  Co.,  Inc. 
17-19,  State  Street,  New  York  City 

Telephone:  Bowling  Green  10329-10330.  Cables:  "Jacberg,  New  York.' 

Also  represented  in  Boston,  Philadelphia,  and  principal  cities  of  the  world. 
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OWEN  EVAN-THOMAS 


LTD. 

20, 

DOVER 
STREET, 
W.  1 


An  18th-century 
bow-rronted 
mahogany 
Side-Table  of 
fine  colour  and 
quality,  in  its 
original  state. 

Dimensions : 

7  ft.  wide ; 

3  ft.  high ; 

3  ft.  7  J  in.  high 

over  rail ; 

2  It.      in.  deep. 

Telephone  : 
Gerrard  2317. 

Telegrams  : 
"  Ovantiqua, 
Piccy,  London." 

Cables  : 

"  Ovantiqua, 

London." 


H.    R.  HANCOCK 

Many  years  manager  and  successor  to  DicA'ntson's,  late  of  JFigmore  Street 
and  104,  New  Bond  Street. 


Specialist 
in  016 

Jporcelam 

y?  large  stock  on 
view  to  interest 
Collectors, 
at  moderate  prices 


An  old  Chinese 
unusual  Famille 
Verte  Pilgrim 
shaped  Bottle, 
of  Hne  quality. 
Kang-shi  period. 
1661-1722. 
Height,  10  in. 


37,  Bury  Street,  Si.  James's,  London,  S.W.I 

Telegrams:  "Kangshi,  Piccy,  London."       Telephone:  Regent  1160 

August,      28. — No.  cccxxiv 


Queen  Anne  Chest  of  Drawers 

A  rare  example  of  a  Queen  Anne  "  Low  Boy  " 
which  exhibits  all  the  simplicity  and  chaste 
line  of  the  period  at  its  best.  It  is  walnut  of 
a  rich  golden- brown  colour  and  stands  4ft. 
7iins.  high.  Specimens  of  fine  furniture  of 
every  period  are  to  be  found  at  Carlisle  House. 

KEEBLE  LTD 

Carlisle  House,  10  Carlisle  Street, 
So  b  0  ,  London,  W .  1 
founded  1668 
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A  FINE  PICTURE  BY  ALLAN  RAMSAY 


CHARLOTTE     HALE.    AFTERWARDS    1ST    COUNTESS    OF   ONSLOW  BY    ALLAN  RAMSAY 

From  the  Collection  of  the  Hale  family 

FROST  &  REED  LTD. 

ESTABLISHED  1808 

26c,  KING  STREET,  ST.  JAMES'S,  S.W., 
and    lO,   CLARE    STREET,  BRISTOL 

ARE  WANTING  TO  PURCHASE 

OLD  PORTRAITS  AND  SPORTING  PAINTINGS,  ALSO  OLD 
DECORATIVE  PICTURES  OF  THE  EIGHTEENTH  CENTURY 

Fine  Old  and  Modern  Pictures  of  the  English  School  always  on  viexo  in  our  galleries 
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Fine  Old  English 
Furniture 


^Antiques  and 

Intei' i  or  'Decorations 


Stair  & 
Andrew 


ltd. 


A  tine  Queen  Anne  walnut  Grandfather  Chair, 
covered  in  old  red  silk  damask. 


25,  SOHO  SQUARE,  LONDON 
45,  East  57th  Street,  New  York 


TELEPHONE 


GROSVENOR  1730 


TRITTON 

{Member  of  the  British  Antique  Dealers'  Association) 

I2HA,  MOUNT  STREET,  LONDON,  W.i 

and 

11,  RUE  DES  ETATS-UNIS,  CANNES 
A  M,  FRANCE 

^Antiques  and 
Workl  °f  ^rt 

Fine  I  I'd /nut  and  Mahogany 
Chinese  Lac  Screens 
Porcelains,  etc. 


WANTED 

Fine    Eighteenth-century  Furniture 
(English  and  French) 

Old  Silver,  etc. 


August,  i 1         No.  ccc.xxiv 


.Antique  Silver 


Plain  circular  Silver  Salver,  1IU  in.  diameter. 
George  I..  171S.         Maker,  Samuel  Wastell. 

THE  SUSSEX  GOLDSMITHS'  . 
AND  SILVERSMITHS' Co.  Ltd.  \ 

13,  Pav.l.on  Bu.ld.ngs  .  BRIGHTON 
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LONDON   PACKING  WARKHOUSE. 


Branches  &  Agents 

LONDON : 

GT.  ST.  THOMAS  APOSTLE 
(off  Cannon  Street),  E.C.4 

LIVERPOOL  : 

OLD  CASTLE  BUILDINGS 

NEW  YORK : 

Draeger  Shi  pping  Co.,  I  nc, 
8-IO,     BRIDGE  STREET 

BOSTON  : 

Stone  &  Downer  Co., 

148,   STATE  STREET 

PHILADELPHIA  : 

John  L.  Vandiver, 

2-4,  DREXEL  BUILDINGS 

LOS  ANGELES,  Caf.  : 

Jas.  Loudon  &  Co.,  Inc. 

331  i,  NEW  HIGH  STREET 


GerbardsfiepC 


Id 


Packing 
ana  Shipping 
experts 


for 


Antiques 


Facilities 

COLLECTING 
STORAGE 
PACKING 
SHIPPING 
INSURANCE 


CONSULAR  PAPERS 
COMPILED 

QUANTITY  CASES 
FOR  LARGE  LOTS 

STORAGE  ROOMS  FOR 
ACCUMULATING 
FOR    PACKING  AND 
SHIPPING 


FURNITURE  ACC  U  M  U  L  AT  INC. — A  \VA  I T 1 N  G 
PACKING  AND  SHIPMENT. 


ANTIT 


IN  COURSE  OK  >HIPME 
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ESTABLISHED  1724 


ESTABLISHED  1724 


BERT  &  CO. 

3,  VIGO  STREET  LONDON,  W.  1 


Antique  Silver 
016  Sheffield  ~plate 

Tine  Dowels 
^lew  art£>  Secoix6-l)an6 

INSPECTION  INVITED 


Antique  Silver  Queen  Anne  Tankard, 
holding  2  A  pints. 

Height,  to  top  of  lid,  6\  in.  ;  weight,  26.90  oz. 
Date  1704.    Britannia  mark. 
Maker:  William  Keatt,  London. 


WANTED 

GREEK  VASES  OF  ALL  TYPES 


SYDNEY  BURNEY 

13,  St.  James's  Place 
LONDON      :  S.W.i 


WANTED  two  Single  and  one  Arm-chair  to  match  above. 

THE   GREEN  FROG 

(Major  and  Mrs.  A.  Y.  Whishaw) 

antique  afurnfture  ano  uaorfcs  of  Bit 
EAST  STREET,  HASLEMERE,  Surrey 

Telephone  :    324  HASLEMERE.  -L.LL   >RICES  GUARANTEED. 


{Member!  of  the  British  Antique  Bealert'  Association) 


No. 
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s. 


WTT  7/^\T  ^  XT"  Genuine  Antique  Furniture.  Early  Period  Specialist 
•    VV  WLkjlL  I      ?I  &  72>  Buckingham  Gate,  LONDON,  S.W.  i 


(Member  of  the  British  Antique  Dealers'  Association ) 


Fine  oak  mid-i7th- 
century  Sideboard, 
with  six  bobbin- 
turned  legs. 
1 5  th-centurv  Altar 
Latten  Candlesticks 
and  Alms-dish. 


Telephone : 
Victoria  5594. 

Cables  : 

"  Erlyoke,  Sowcst, 
London." 


Early  17th-century  Ouchak  Rug. 
Size,  11  ft.  9  in.  by  6  ft.  10  in. 
On  view  at  the  Exhibition  of 
1 6th  -1 9th  century  Oriental 
Carpets  and  Rugs  at 


JEKYLUS  LTD. 

74,   SOUTH  AUDLEY  STREET 


Illustrated,  priced  and 
descriptive  Catalogues, 
with  rug  maps,  free  on 
application. 


Admission  Free. 


Tel.:  Grosvenor  3382. 
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FERMOYE 

67,  Grosvenor  Street, 

BOND  STREET,  LONDON,  W.l. 


Telephone — Mayfair  4355. 

Telegrams — Fermanoy,  Wesdo.  London. 

Cables — Fermanoy,  London. 


A  very  beautiful  .specimen  of  Qu?en  Anne  walnut  Kneehole  Desk, 
in  untouched  condition  and  with  exceptionally  fine  patina. 
Width,  3  3  in.  ;    depth,  18i  in.  ;    height,  29  in. 


-Antiques  an6 
^orks  of  ~3Vrt 


Old  Panelled  Rooms 
Old  Furniture  Fine  Old  Qlass 

Old  Silver,  etc. 


GALERIE  LOCARNO 


PAINTINGS 


Old  and  Modern  Masters 


15  Rue  Laffitte 

PARIS 

Tel.    -    -    Provence  .57-52 


Fred1^  Axford 

304,  Vauxhall  Bridge  Road 


SAY. 


1  MINUTE  VICTORIA  STATION 


TRADE  SUPPLIED 


TELEPHONE 


VICTORIA  6349 
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RICE  ® 


Telephone 

M  A VFA  I R  7059 


CHRISTY 


Ltd, 


^Antique  SwxxaXwxz 
an6  Oapestries 


ONE  OF  A  SET  OF  FIVE  CARVED 
CHIPPENDALE  CHAIRS 


93,  Wigmore  St.,  London, 

W.  I 


DENNIS 
MAYNARD 

BLINDLEY  HEATH 
SURREY 

2-t  miles  from  London  on  Main 
Eastbourne  Road 

TELEPHONE:    24  COPTHORNE 

TRADE 

THIS  SCREEN  came  from  an  old 
English  Family  and  just  acquired 

PRICE 

Three  Hundred  T^onnds 
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WANTED  TO  PURCHASE 

Old  English  Oil  Paintings  of 
Fox  '  hunting,  Shooting,  and 
Fishing  ;  also  wanted,  Old 
Engravings  of  the  same  subjects 

HIGH    PRICES    PAID    FOR    FINE  EXAMPLES 

PARTRIDGE 
®  DIGHTON 

3,  Savile  Row 
LONDON,  W.  1 


ALSO 


23,  East  64th  Street 
NEW  YORK 


WHEATLEY'S     CRIES   OF  LONDON. 
Printed  in  colours. 


Telephone:  REGENT  4349 


PICTURES  BY  OLD  AND  MODERN  MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION  INVITED 


King  George  III.    By  Allan  Ra. ■•.say.    Size,  30  by  25  in. 

Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMINQ) 

81,  Bridge  St.,  Deansgate,  MANCHESTER 

Tel.  4738  Central. 
OLLECTION  OF  WATER-COLOUR  DRAWINGS 


Charles  II.  walnut  Side  Table,  in  fine  original  condition.  Rare 
specimen.    Size  :   8  ft.  long,  3  ft.  high  and  2  ft.  wide. 

YOU  ARE  ALWAYS  SURE  OF  A  BARGAIN  AT 

SHENKER'S  ANTIQUE  GALLERIES 

A  large  stock  of  15th,  16th  and  17th-century  furniture 
bronze,  brass,  pewter,  sculpture,  etc.,  at  moderate  prices 

P holographs  and  prices  on  application 

I.  SHENKER 

118,    BROMPTON     ROAD,    KENSINGTON,    S.W.  3 


I'hone:  Sloane  2%3. 


Cable:  "Antiqushen.  London. 

XLIV 


'I'Jic  Coiuioisscit r 


Telephone  : 
GERRARD  4812 


REGINALD  DAVIS 


Telegrams  ; 
DAVISVALUA. 
LONDON." 


10,  Charles  Street 
St.  James's  Square 
LONDON,  S.W.  1 


0-      "~  '• 

a  1 


A  Selected  Stock 
of  Antique  English, 
Scotch,  Irish,  and 
Continental  Silver, 

also  fine 
old  Sheffield  Plate, 
at     lowest  prices 


WANTED — 

Charles  I.  Tankard 


Pair  of  George  II.  Waiters,  London,  1731.  Hot-Water  Ju"  and  Cover,  London,  1773. 
Small  Hot-Water  .lug  and  Cover,  London,  1773.  Kettle  on  Stand,  London,  1747. 

Cream  Jug,  London,  1 7'2S.  Coffee  Pot,  London,  1725.  by  Paul  Lamerie. 

Smaller  Coffee  Pot,  London,  1727. 


A  1  O  V  ^  /  A    (R-  HER1°T  nd) 

^"1  L^d  W     1     )J  i  /l  V  M.  BRA M LEY  ) 

(Members  of  the  British  Antique  Healers'  Association) 


Deal 


er 


in 


117,  MARINA 
ST.  LEONARDS -ON -SEA 

Telephone:  HASTINGS  1283 


Charming  old  Queen  Anne  Secretaire 
in  walnut.  3  ft.  3  in.  long  by  I  ft. 
8  in.  wide. 

Queen   Anne    walnut  Toilet  Mirror 

Left  :  one  of  four  Chippendale  Chaiis. 

Right :  one  of  four  Chippendale  Chairs. 

On  wall  :  William  and  Mary  Mirror, 
in  original  condition  iwalnut;. 

One  of  a  pair  of  Antique  Wall  l  ights 

,FU  HQ 

XLV 


The  Connoisseur 


BY    APPOINTMENT  TO 


HIS    MAJESTY   THE  KING 


Pictures  Drawings 
Engravings 


VALUATIONS 
COMMISSIONS 
RESTORATION 


portrait  of  a  lady.      by  t.  bfach.      signed  and  dated.  1782 
Canvas.    30  in.  by  25  in. 


LEGGATT  BROS. 

30,  St.  James's  Street, 
London,  S.W.  1 

Established  1S20  Telephone :  Regent  0372 


Sheraton  bow-fronted  Dressing  Table,  in  original  condition. 

V.P.  RICHARDS  &  Co. 

ANTIQUES 

48,  ALFRED  PLACE,  S.W.  7 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station.) 

Commissions  executed  Trade  supplied 


Collectors'  Curio  Corner 

(flDiss  ©oul&far) 

Cables:  $oldplate,  Xon&on.  'Celepbone:  (Serrarb  2102. 

15,  Stover  Street,  flMccabUty,  WU 


Ocoriuan  niaboiianv  IDicssuni  Cable. 
1ftee5cS  legs.      37  in.  wise. 

Set  of  tbree  olI>  XUatcifoif  Class  Bccantcvs. 


antique  ^Furniture 
IRare  ©ID  Jewellers.  Earls  Englisb  ©las* 

XLVI 
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JAMES  CONNELL  &  SONS 

Rare  and  Genuine  Old  English  Furniture 


Two  18th-century  walnut  Tables  of  fine  mellow  colour. 


4,  BURLINGTON  GARDENS 

Corner  of  Old  Bond  Street,  London,  W.l.  Also  at  47,  Old  Bond  Street,  XV. ■  and  75,  St.  Vincent  Street,  Glasgow 


Adarrs  style  Silver  Salver.  George  III.,  1770. 
Maimer,  John  Carter  of  London.  Diameter,  14  in. 

HP    CH APPLE  &  MANTELL 

LONDON 

55/7   MADDOX   ST.,   NEW    BOND   ST.,   LONDON,  W. 


XLVII 
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C.  MELLIER  &  Co.,  Ltd. 


Telephones  :    MAYFAIR  5008-9 
ESTABLISHED  1865 


Antiques 
'Decorations 
Fabrics 


A  very  important  pair  of  Globes,  with 
exceptionally  fine  carved  mahogany 
Stands  in  the  style  of  Daniel  Phyfe. 
They  are  in  perfect  condition  and  colour, 
both  as  regards  the  Stands  and  the  Globes. 
Height,  3  ft.  g  in. 


31,  George  St.,  Hanover  Square,  w.i 


Old  BngUsb  furniture  &  Gdorks  of  Hrt 

Collections  or  Sinele  Pieces  Purchased. 


An  extremely  rare  Hepplewhite  Sideboard  of  the  finest  quality,  4  ft.  6  in. 
long  and  2  ft.  3  in.  wide,  in  perfect  condition  and  of  beautiful  colour. 
SOLD    SINCE    GOi^G    TO  PRESS. 

ANTHONY  BROOKE  Ltd. 

20,  BROMPTON  ROAD,  S.W.I 


SCOTLAND 


Telephone 


Telegrams 
Anthonique  Knights.  London 


Set  of  eight  antique  mahogany  Chairs,  six  single  and  two  arm. 

JOHN  BELL 

29,  Windmill  Brae,  and  5'7,  Crown  Street 

ABERDEEN 

XL\'III 


I'lw  Connoisseur 


Century  House  Antique  Galleries 

2,  KING  STREET,  ST.  JAMES',  S.W.I 


The 


An  Early  Indo-Portuguese  Embroidery 


Cablegrams  :  "  Kragtuda,  Piccy,  London  " 
Telephone  :  Regent  1425 

"Portrait  of 

Prince  Charles  fidrvard  Stewart, 
"  tT/jc  Young  Pretender." 

PAINTED  on  copper  at  St.  Germains, 
whence  it  accompanied  the  Prince  to 
Scotland  during  the  second  Jacobite  rising 
m  1745,  and  has  since  remained  in  the 
collection  of  Sir  Charles  Forbes,  of  Castle- 
newe. 

In  original  carved  frame,  size  4  ft.  9  in. 
by  4  ft.  0  in. 

Speciality — 
CHINESE  (LOWESTOFT)  ARMORIAL 
PORCELAIN,     and     OLD  ENGLISH 
FURNITURE 


A.MAURICE&Co.Lid 

78,  WIGMORE  STREET,  W.  1 

  Telephone  :    Langham  1774   

°& 

LARGE   SELECTION   OF  CHOICE 

Persian 
Carpets  &  Rugs 

ALWAYS  IN  STOCK 
Speciality  of  Early  Persian  and  Chinese  specimens 
ALSO 

Embroideries   and  Needleworks 

INSPECTION  INVITED 

XLIX 


The  Connoisseur 


CHARLES  NOTT 


38,  BURY  STREET  Telephone: 

Gerrard  1173 

ST.  JAMES'S.  LONDON,  S.W.  1 

SELECTED   SPECIMENS  IN 

Jade,  Crystal,  Lapis  Lazuli,  Amethyst,  Malacite,  Turquoise,  Coral  &  Amber  of  finest  quality  in  my  collection  at  the  above  address 


Fine  Jade  standing  Figure,  height, 
IO;  IN.  Kien-Lung,  1736-1795 


Fine  jade  Group,  height.  11  in. 
Kien-Lung.  1736-1795 


Fine  Jade  Seated  Figure.  Height.  9j  in. 
Kien-Lung,  1736-1795 


CHINESE  WORKS  OF  ART  of  special  interest  to  the  Collector 


Reproduction  of   1  Sth-century 

English  Wallpaper 

r     ~   "      \s  ~   1 


m 


Tiiiiiir 


GREEN 

& 

ABBOTT 

Ltd. 

Have  in  stock 
Old  Chinese 
and  French 
Wallpapers. 

<^> 

Handpainted 
Wallpapers 
designed  and 
reproduced 
in  their  own 
Studio. 

123, 

WIGMORE  ST., 
PortmanSq.,W.l 

'Phone  : 
Mayfair  5800 


By  Appointment  to  His 
Majesty  King  George  V. 


Factory  Founded  in  1779 
by  Queen  Juliane  Marie  of 
Denmark. 


ROYAL  COPENHAGEN 
PORCELAIN 


SEA   LION      Br  T.  Madsen. 


LONDON   DEPOT:    2,  OLD  BOND  STREET 

NEW  YORK  -  -  155   WEST  5  7th  STREET 


No.  cccxxiv 


1. 


The  Connoisseur 


Victor  Jourado 

102,  Mount  Street, 

Grosvenor  Square, 

W.  1 

Telephones  :    Mayfair  5857,  Grosvenor  2857 


A  charming  Louis  XV.  Love  Seat,  z  ft.  9  in.  wide,  the  frame 
in  walnut  covered  with  needlework  of  the  same  period,  bright 
colouring,  in  perfect  condition. 


Flower   and   {Bird  ^Pictures 
by  Old  Masters,  Needlework, 
tapestries,  and  fine  Queen 
Anne  Walnut  Furniture 


RARE  PILLAR  DINING  TABLE 

Original  colour  and  condition.     ij  ft.  6  in.  long  by  4  ft.  6  in.  wide, 
mm         mm  9     —  mm      111  w      mm      1    ""  m    mm       m  — -  <wr- 

.A- .A?  A  A. -A, 

Charles  E.  Thornton 


(Member  of  the  British  Antique  Dealers'  Association! 

Dealer  in  Antiques 
The  Adams  House,  Petergate 

York 


Telegrams :  "^r  y  Telephone  No. 

"Thornton,  3143,  York."  v>)i  IX.  3143  York. 


1  1 


The  Connoisseur 


Use  ADAM  AX,  the  super-wax,  3j-  a  tin 


AUTHENTIC  ANTIQUES 


"^^E  have  a  large  and  varied 
stock  of  pieces   in  their 
original  condition  at  low  prices 


LONDON  -  10,  Hans  Rd.,  S.W.3 
BRISTOL  -  -  8,  Old  King  Street 
BOSTON  -    -   140,  Charles  Street 


(U.S.A.) 


fifectii  _ 


NORMAN  R.  ADAMS,  Ltd. 

(Members  of  the  liiitiuli  Antique  Dealers'  Association). 


Queen  Anne  Drcssinij  Glass  in  Walnut. 


By  Special  Appoi 


he  King 


Antique  Sheraton  Sideboard,  with  shaped  front,  size,  6  ft  long    A  pair  of 
George  Iff.  Silver  Salvers,  London,  1818-19.  41  65  oz.    Antique  Georgian  Silver  Tea 
Set.  London,  1816-23,  41  10  oz.    A  set  of  three  Antique  Sheraton  Knife  Boxes 

ANTIQUE  FURNITURE 

Furniture  .  Decorations  .  Panelling 

Carpets        .         Curtains        .  Bedding 

Schemes  and  Estimates  Submitted. 


WYLIE  &  LOCHHEAD,  LTD 


HOTSPUR 


LTD. 


OKI  English  Furniture  and  Panelled  Rooms 


45,   BUCHANAN  STREET 


GLASGOW 


Queen  Anne  Walnut  Bureau  Bookcase,  in  finely  figured  veneer 
beautiful  colour,  mint  condition. 
Size  3  ft.  3  in.  wide.  6  ft.  8  in.  high. 

16,  Buckingham  Palace  Road 

LONDON,  s.w.i 


'Phone  :  Victoria  53«)1. 


August,  i'  x. —  No. 


Close  Victoria  Station. 

I  L 


The  Connoisseur 

Telegraphic  Address:    " PONTAR PETS,  PADU,  LONDON."  Telephone:  PADDINGTON  6664 

J.  M.  Pontremoli,  PADDINGTON,  W.2 

^Dealer  in  Jiniique  Carpets,  tapestries,  (Embroideries,  and  Silk  {Brocades. 


Genuine    old  Persian  Karabag  Carpet.      Size  13  ft.  1  in.  by  4  ft.  8  in.      Price,  £52.      Dark  Blue  ground  with  Light  Blue  border, 
design  in  various  colourings  of  Hose,  Pale  Green  and  Gold,  with  Cream,  Blue  and  Yellow  corners. 

We  have  the  greatest  selection  of  Samarkands  in  colourings  of  Gold,  Mauve,  Pink, 
Blue,   Grey,   Purple,  Green  and   Coral.        Also  a  great  selection  of  Persian  Rugs. 

Expert  Carpet  and  Tapestry  Restorer  and  Cleaner.  Prompt  Attention  given  to  all  Trade  Orders. 


THE  "CIRENCESTER"  DESIGN 

A  very   fine    Chippendale    period    design,    printed  on 
50  in.  semi-glazed  Chintz  in  various  colourings. 
Original  document  in  our  possession. 


^  si 


W.  H.  HAYNES 

"Che  "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone:  Paddington  5180  (2  lines) 
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The  Connoisseur 


(MEMBER   OF  THE   BRITISH  ANTIQUE 
DEALERS     ASSOCIATION.  I 


TELEPHONE : 
KENSINGTON  0877 


CABLES  &  TELEGRAMS: 
"ANTIFAKE.  SLOANE,  LONDON. 


I 


V 


Ofb  <En$fte0 
jjotrmfure 

ORIENTAL  &  ENGLISH 
PORCELAIN 


FINE    CHIPPENDALE   CHAIR   (ONE   OF  FOUR) 

WITH    SEAT    COVERED    IN    OLD  NEEDLEWORK 


1  2,  SYDNEY  STREET 
CHELSEA,  S.W.3 


R.  KIDSON  SWALES 

Hntiques  ano  decorations 


Oyster  Walnut  Cabinet,  on  stantl.  Height,  4  ft.  2  in.  ; 
width.  3  ft.  2  in.  ;  depth,  2  ft.      A  delightful  specimen. 


THE  GALLERIES, 
1,    COOKRIDGE  ST., 

August,  i  ,js.— No.  cccixiv. 


LEEDS 


L.  LOEWENTHAL 

4,  St.  James's  Street,  LONDON,  S.W.I 

Telephone:  Regent  1181 


THE  GOVERNOR  OF  NEW  YORK. 
By  McArdell,  after  Hudson. 

To  be  seen  with  a  large  selection  of  other 

PICTURES  ON  GLASS. 

Write  fur  copy  of  monograph  " Pictures  on  Glass,"  by  L.  Loewenthal. 

LIV 


/  Ik  ■  Connoisseur 


telegrams 

freemandom 
Barb,  London 


Dealer  in  Jlnlique  Silver.  Old  Sheffield  Piaie.  ele. 


TELEPHONE  : 

61  17  CLERKENWELL 


Highest  prices  given 
for  specimen  pieces. 


And  at 

534,  Madison  Avenue, 
NEW  YORK,  U.S.A. 


4,  ^/latiet/imJ*  ^uc'Jtfaiod,  S^OWC^m,  E.G. 


1    Irish  pierced  Potato  Ring.    10  oz    Dublin,  circa  1789    Maker,  Joseph  Jackson  (?).        2.    Irish  pierced  Potato  Ring.    15  oz.  5  dwt.    Dublin,  circa  1760. 
Maker,  Robert  Calderwood.       3.    Irish  pierced  Potato  Ring.    16  oz.  4  dwt.    Dublin,  circa  1770.    Maker,  James  Graham. 


H.  M.  LEE  &  SON 

Che  Old  Gable  Galleries 
37,    HIGH  STREET 

KINGSTON-ON-THAMES 
and  Hillbrow  House,  ESHER,  SURREY 

(opposite  Sandown  Park). 


The  House  for  Fine  Period  Furniture 

Very  many  rare  pieces  of  Walnut 
and  Mahogany  pass  through  our 
hands    in    the   course   of  a  year. 

NO   REPRODUCTIONS  WHATSOEVER 


Why  not  visit   our   large  and 
extensive  showrooms  ? 

Take  particular  notice  of  above  addresses 


Fine  specimens  of  Old  Sheffield 
Plate 

FRENCH  SOUP  TUREEN 

UNIQUE  PAIR  SAUCE 
TUREENS 

Trade   enquiries  invited 

Birch  &  Gaydon  Ltd 

(Established  1790)         Telephone  Central  2160 

153  Fenchurch  St.  London  EC  3  ^ 
mMnnBHii^nHnMHHni 
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J.  CORKILL 

(Member  of  the  British  Antique  Dealers'  Association) 


460,  NEW  CHESTER  ROAD 
ROCK    FERRY,  BIRKENHEAD 


(lood  quality  Sheraton  period  mahogany  sideboard  on  turned  and  reeded  let;s. 
5  ft.  11  in.  long  ;  2  ft.  :i  in.  wide  ;  2  ft.  Hi  in.  hiyh.  Pair  of  exceedingly  fine  cut  glass 
candelabra,  fitted  for  five  lights  each.  Exceptional  size-  1  ft.  8  in.  by  2  ft.  S  in.  high. 


Telephone  : 
Rock  Ferry  198. 


Telegrams  : 
Antiques,  Birkenhead' 


Established  1866. 


10  minutes  from  Liverpool.  20  minutes  from  Chester. 

Four  hours  by  direct  train  from  London  (Euston) 


One  of  the  largest  and  most  interesting 
stocks  of  Qenuine  Antiques  in  the  country 


FURNITURE. 

POTTERY. 

PORCELAIN. 

GLASS. 

SILVER. 


SHEFFIELD  PLATE. 

NEEDLEWORK. 

LONG-CASE 

AND  BRACKET 

CLOCKS. 


A  large  stock  of  furniture,  glass,  pewter,  etc., 
suitable  for  the  American  market. 


.4//  details  of  packing  and  shipping 
personally  attended  to. 


A.  G.  LOCK 

(Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.  1 


One  of  the 
largest  stocks  of 
Old  Furniture 
in  Surrey 

American  and 
Colonial  visitors 
cordially  invited 


Only  15  miles  from 
Charing  Cross 


3  ft.  3  in.  double 
dome  walnut 
Queen  Anne 
Bureau  Bookcase 


Esher  Galleries,  High  Street,  Esher 


Telephone  :  ESHER  837 


SURREY 


George  Dando 

(MEMBER  OF  THE   BRITISH  ANTIQUE   DEALERS'  ASSOCIATION 


One  of  a  set  of 

six  fine  quality 

mahogany 

Chippendale 

Chairs,  in 

original 

condition. 


NOTE  ADDRESS 


10,  GEORGE  STREET 

TREET 

BATH 


MILSOM  STREET 


Established  21  Years 
TELEgrams  :  Dando  Bath  1499 


TRADE  SUPPLIED 

LVI 
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Verio d  Ch im ney pieces 


Statuary  and  verte  antico 
marble  Chimneypiece  in 
the  Doric  style,  attributed 
to  the  design  of  Sir  William 
Chambers — circa  1750. 


DIMENSIONS 


Length  of  shelf  - 
Height  fixed 
Across  Jambs  - 
Opening  (width) 
Opening  (high)  - 


7  ft.  1  \  in. 

5  ft.  3'  in. 

6  ft.  3I  in. 
4  ft.  4!  in. 
3  ft.  10',  in. 


Bratt  Colbran  &  Co. 

and  The  Heaped  Fire  Co.  Ltd. 
10,  MORTIMER  STREET 
LONDON    .  -    W.  1 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 

Antiques 


One  of  a  Set  of  4  Fine 
Chippendale  Chairs. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


CECIL  DAVIS 

Specialist  in  ©Ifc  JEitQltsb  an£>  $rfsb  Glass 


A  rare  early  Irish  boat-shaped  Bowl  of  fine  quality.    1 3o  in. 

Other  fine  specimens  in  stock.  Inspection  invited. 

Period  Chandeliers.       Fine  Table  Glass.       Rare  Drinking  Glasses. 

WANTED. —  Pairs  of  Glass  Candelabra  of  both  types,  i.e.,  those  with 
square  bases,  festooned  with  pear-shaped  drops  of  the  early  period  ;  and  also 
those  with  ormolu  arms  of  later  type.  Also  parcels  of  old  pear-shaped  drops. 
HIGH    PRICES    PAID  FOR  RARE  SPECIMENS  OF  ALL  KINDS 

New  Detailed  Monthly  List,  post  free  3d. 

8,  St.  Mary  Abbott's  Terrace,  Kensington,  W.  1  4 

Tel.  :  Park  4085 
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V  ye  Olde  Mint  Rouse,  Peoensep,  *****  £ 


X 


We  have  numerous  genuine  and  original  old  untouched  condition 
Queen  Anne  oak  and  walnut  tables,  similar  to  photograph,  at 
reasonable  prices.  Average  size,  2  ft.  6  in. 


LARGEST  COLLECTION 
OF  ANTIQUES  IN  THE 
SOUTH     OF  ENGLAND 


AMERICAN  AND 
COLONIAL  VISITORS 
CORDIALLY  INVITED 


ONLY  ADDRESS : 

MINT  HOUSE 

PEVENSEY,  SUSSEX 


telephone  I\o.  ■'  7  T'evensey 
"Mint  House.  'Pevensey' 


Charles  ).  Sneyers 

The  Tudor  Rose,  HASLEMERE,  SURREY 


Telegrams  <J  Cables: 
Sneyers,  Eiaslemere,  Surrey. 


Telephone : 
Haslemere  362. 


OLD    ENGLISH  FURNITURE. 


I. 


J.  G.  MAY  81  SON 

Established  1888. 

Antiques  ::  Works  of  Art 

Export  Business  a  Speciality 


beautifullj  inlaid 


Very  fine  18th-century  Book  or  China  Cabinet  in  Pine. 
7  ft.  2  in.  high  :  4  ft.  (i  in.  long, 


34,  CHURCH  STREET,  HEREFORD 


Near  Cathedral 


Telephone:   Hereford  272  1 
LVIII 


The  Connoisseur 


j£r~geautiful 
Antique  furniture 

tttsittlje 

Old-World  Galleries  i 


4fiiiinM 

By  .Appointment 


By  Appointment 


"Uhe 

PARKER 
GALLERIES 

Naoal,  Military,  and  Historical  Pic  tures  &  Prints 

28,  BERKELEY  SQUARE,  LONDON,  W.l 


established  1750 


'Phone:  Mayfair  3571 


Jidmiral  Edward  Boscawen  (171  1-61). 
Commander-in-Chief  at  Siege  of  Louisbourg,   1 758. 

THE  HISTORICAL  ART  JOURNAL, 

an  i  llustrated  monthly,  sent  post  free  on  application. 


Collectors  and  Dealers  should  carefully  read  the 
Register  Columns  on  page  II.  They  will  find 
many  interesting  pieces  for  sale. 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880) 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  (^L^m^ZT"-) 


A  unique  18th-century  burr  walnut  Bookcase  Bureau,  only 
28  in.  wide,  6  ft.  9  in.  high,  with  serpentine  front.  Several  other 
Queen  Anne  and  Chippendale  examples  in  our  collection. 

VISITORS  TO  LONDON 

are  cordially  invited  to 

THE  EXHIBITION  OF 

AUTHENTIC  ANTIQUE  FURNITURE 

at 

THE  OLD-WORLD  GALLERIES 

65,  Duke  Street,  Grosvenor  Square,  LONDON,  W.l 

Near  Selfridges,  5  doors  from  Oxford  Street 

NEW  60  page  catalogue  and  guide,  180  photographs,  6<L 
post  free  (English,  Foreign  or  Colonial  Stamps). 
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Over   Half  a  Century's   Experience  as  High-Class  PICTURE   FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners, 
and  RESTORERS. 
PICTURE  DEM.ERS 

Frames  made  to  Customers'  own 
designs* 

CHAPMAN  BROS. 

(Chelsea)  Ltd. 

241,  King's  Road 

CHELSEA,    S.W.  3 

Telephone  :    Ken.  0674. 


Studio  and  Works  :    245a,  King's  Road. 


Warehouse  :     11,  Church  Street. 


COLLECTORS  and  OTHERS 

INTERESTED  IN  THE  FINE  ARTS 

are  invited  to  inspect  Messrs.  BATSFORD'S  unique  and  extensive 
stock  of  New  and  Second-hand  Books,  which  includes  all  the 
leading  works  on  :  OLD  FURNITURE  ;  ANTIQUES  ;  SILVER, 
PEWTER,  AND  SHEFFIELD  PLATE;  ARMOUR;  POTTERY 
AND  PORCELAIN  ;  TABLE  GLASS;  MINIATURES;  JEWEL- 
LERY; IVORIES;  LACE;  EMBROIDERY;  RUGS;  TAPES- 
TRIES; PRINTS;  PICTURES;  SCULPTURE;  COSTUME; 
ARCHITECTURE  ;  DECORATION,  &c.  Illustrated  Catalogue 
free  on  request. 

B.    T.    BATSFORD,  LTD. 

FINE    ART  BOOKSELLERS 

94,   HIGH   HOLBORN   -    -  LONDON 


HARRIS   &  CO. 

Old  englisb  Silver,   Sheffield  plate  and  Hntique 
jlcwels 

37,  PICCADILLY,   London,  W.  1 


A  William  IV.  Tea-set,  date  1831,  weighing  98  oz.  :  beautiful 
workmanship.    £60.    A  fina  investment. 
A  large  stock,  including  a  collection  of  Cadiy  Spoons 
and  Vinaigrettes  on  view.    Inspection  invited. 
Agency  wanted  in  the   United  States  of  America  and  Canada. 


FINE  EXAMPLES  OF 

(Bettuiue^Vntique^Fumiture 

consisting  of 

GRANDFATHER  CLOCKS  OF  EVERY  DESCRIPTION, 
OAK  AND  MAHOGANY  BUREAUX,  CHIPPENDALE, 
JACOBEAN  AND  OTHER  TABLES,  CHIPPENDALE 
AND  OTHER  CHAIRS.  WILLIAM  AND  MARY  GLASS 
AND  VARIOUS  COLLECTION  OF  PICTURES.  GLASS, 
ETC. 

The  above  are  well  worth  a  visit  of  inspection 


A.  STANDLEY 

MARKET    PLACE,  WYMONDHAM 

CITY    OF   NORWICH  ESTATES 
TO  LET- No.  20,  ELM  HILL 

Situate  in  the  heart  of  the  city  and  in  a  fine  old 
street  of  the  14th  and  15  th  centuries.  The  premises 
consist  of : — Cellar  ;  Ground  Floor  :  oak-panelled 
shop  with  fine  stone  mantel,  storeroom  and  work- 
shop behind,  lavatory,  etc.;  First  Floor:  Show- 
room (Georgian  panelled)  and  store  at  rear ;  Second 
Floor  :  Attics.  The  whole  of  this  property  has 
recently  been  restored,  and  is  eminently  suitable  for 
an  Antique  Dealer.       For  further  particulars  apply  to 

The  City  Engineer's  Estates  Office, 
Market  Place,  Norwich. 


Telegrams:  "Carpets,  Belfast.'' 


SET  OF  EIGHT  GENUINE   ANTIQUE  CHAIRS. 
A, 


Telephone  826 


Wright  &  Hunter 

LIMITED 

Members  0  the  British  Antique  Dealers'  Association 

Dealers  in  Genuine 
Antique  Furniture 


16-22,  ARTHUR  STREET 

BELFAST 


-No.  cc 


LX 
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T-  LEGER  &  SON 

ESTABLISHED 

loVZ 

©16  Masters 

We  have  the  pleasure  to  announce  the  opening 
Continental  Branch  at 

of  our 

178,  Rue  Royal,  BRUSSELS 

on  August  i  st,  when  inspection  will  be  cordiallv  wel 

corned. 

1  j,  Uuke  street, 

St.  James's,  London,  S.W.I 

Telephone:  Gerrard  7621. 

l/o,  Kue  Koyal, 
BRUSSELS 

(Opposite  Astoria.) 

Specialising  in  choice  small  pieces  of 
Antique  Furniture,  Sheffield  Plate,  China,  etc., 
for  the  "intimate"  living  rooms,  or  for  gifts. 


Beautifully  inlaid  old  Sheraton  Mahogany  corner  Washstand. 
On  left— fine  old  Sheraton  Mahogany  Wine  Cooler.  26  in. 
high,  16  in.  wide.  On  right — Old  ivlahof*any  Cellarette  on 
stand,  2  6  in.  high,  18  in.  wide,  12  in.  d-'ep,  fitted  with  side  doors. 

We  have  just  secured  a  nice  collection  of  old  China  and  Glass, 
comprising  Tea  Services,  Dessert  Services,  and  many  odd  pieces. 


H.  NALDER 

21,  Davies  St., 


LTD. 


BERKELEY  SQUARE 
LONDON,  W.l 


I  Close  to  Claridge's  Hotel) 


THE    BEST    COLLECTIONS,    both    large   and   small,    have  been 
supplied  with  high-class  Paintings,  Water-Colours,  and  Etchings,  by 
HENRY  J.  BROWNi  f  late  W.  Law  son  "Peacock  &  Co.). 


THE 


RAEBURN  GALLERY 

Only  jlddress — 

48,  Duke  Street,  St.  James's,  S.W. 

(CLOSE  TO  CHRISTIE'S) 


ieut. -General  Alex.  Campbell,  of  Monzie  and  Finnah, 
M.P..  by  Sir  Henry  Raeburn,  R.A. 


Good  Prices  Paid  for  Fine  Portraits  by 
Raeburn,  Romney,  Hoppner,  Lawrence,  etc. 
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WEDGWOOD 

ETRURIA    i  STOKE-ON-TRENT 


DOUBLE  SECTIONS,  DOUBLE  EFFICIENCY, 
LOWER  COST. 

THE  variety  of   book  sizes  makes  the  new   Minty  DOUBLE 
SECTIONS,  with  adjustable  shelves,  a  great  boon.    These  enable 
you  to  store  the  handy  "pocket  size"  volume  with  larger  ones 
— two  rows  of  books  to  one  pair  of  doors.    This  brings  a  consider- 
able economy  in  outlay. 


SECTIONAL 

BOOKCASE 


Quality  of  wood   and   workmanship   is  of   the   usual  "MINTY" 
Standard.    The  Combinations  shown  here  form  excellent  founda- 
tions for  the  fastest  growing  libraries. 
MINTY  BOOKCASES  CAN  BE  PURCHASED  BY  DEFERRED  PAYMENTS 

!    Write  for  N en,  Illustrated  Catalogue  containing  fullest  particulars  of  : 
Minty  Bookcases,  including  various  period  styles  at  moderate  prices.  : 


(Dept.    44-45,  HIGH  STREET,  OXFORD 

London  Showrooms    36.  Southampton  St..  Strand.W.C. 


GEMS   AND  ANTIQUES 

in  it  s  t  L  e 
c  a  r  e  fu  1 1  y 
illustrated  if 
tlie  attention 
ot  prospec- 
tive buyers 
is  to  d  e 
attracted. 

T11C  BURLINGTON 
Co.  Ltd.  are 

experts  in  tins  particuL 
nielliod  of  illustrating 
e  i  t  li  e  r  in 
L 1  a  c  li  a  n  d 
white  or  col- 
our and  ln- 
v  i  t  c  your 
enquiries. 

3  J  8-526  COS  WELL  RD.,  LONDON,  E.C.I 


-No.  ccexxiv. 
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EXPERT    VALUER  FOR 
PROBATE   AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle,  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.l 


Entrance  :  I,  Dover  Street 


Phone:  REGENT  6878-9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued   or  sold  by 
Auction 


Queen  Anne  Bureau,  and 
Tripod  Table.     Sold  for  £935 


VALUATIONS  FOR  PROBATE.  INSURANCE,  ETC.,  AT  MODERATE  FEES. 
WEEKLY  SALES  OF  JEWELS,  SILVER,  AND  SHEFFIELD  PLATE.      NO  BUYING-1N  CHARGES. 
STAMPS  PURCHASED  FOR  CASH  TO  ANY  AMOUNT. 
PARCELS  SAFE  REGISTERED  POST. 

W.  E.  HURCOMB,  Calder  House  (Entrance:  1,  Dover  Street) 

PICCADILLY,  LONDON,  W.l  regeM/m 


Reproductions 

of 

0 16  ~p  as  te  an6  Mtarcassite 
3M]out<me 

are  made  for 

Trade   Buyers  only 

at 

THE   OLD  HOUSE 

situated  at 

33,  SOUTHAMPTON  STREET 

F1TZROY  SQUARE,  LONDON 

w.  l 

Strictly  wholesale 

Telephone  :  Museum  1061 
Closed  all  day  Saturdays 


EDWARD  NIELD 

Member  of  the  British  Antique  Dealers'  Association 

Earls  Eiuilisb  afumfture,  iPcttcn?  an&  <3lass 

Telephone 


After 
Business 
Hours 
765 


Mahogany 

Chippendale 

Master 

Chair, 

pierced  legs, 

under 

stretcher,  and 

side  rail. 

Chinese 

influence. 

Untouched 

condition. 


223.    CORPORATION  STREET 


PRESTON 

LXin 
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Edwin  Yeoman 

Genuine  Antique  Furniture 

12a,  Fisher  Street,  Lewes 


A  fine  \\  illiam  and  Mary  wing  Arm-chair.  The  legs 
and  serpentine  stretchers  of  walnut. 


The  Index  to  Vol.  79  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  December,  1927,  can  be  obtained 
for  £4  9s.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


WANTED   TO  PURCHASE 

FINE  SPECIMENS  OF 
ANTIQUE   ENGLISH  FURNITURE 
AND  ORIENTAL  CHINA 


Distance  no  object. 


Highest  prices  given. 


CHARLES  ANGELL 

34,  Milsom  Street,  BATH 

Trade  and  Export. 


Telegrams  dr  Cables: 
ANTIQUES.  BATH. 


Fine  Antique  Furniture 

OLD  CHINA,  GLASS, 
PRINTS,  etc. 


RARE  EARLY  OAK  TABLE 
Length,  4  ft.  10  in.  ;  width,  3  ft.  2  in.  ;  height,  2  ft.  6  in. 


IAN  ANDERSON 

30,   Rutland   Square,  EDINBURGH 

One  minute  from  L.  M.  &  S.  Railway 
Princes  Street  Station. 


SYDNEY  W.  NEWBERY 

The  Collectors'  and  Dealers' 

PHOTOGRAPHER 


Telephone : 
Brixton  0468 


7,  Stockwell  Terrace 
London,  S.W.  9 


For  specimens  of  my  work  see  The  Connoisseur 


AN   UP-TO-DATE  HANDBOOK. 

OLD  ENGLISH 
PORCELAIN 

by  W.  B.  Honey. 

With  illustrations  of  over  '250  specimens.    21s.  net. 

Covers  the  entire  period  of  English  Porcelain 
Manufacture  to  the  middle  of  the  19th  century. 
"No  one  could  have  done  the  work  better.  ...  It 
is  an  indispensable  book  for  the  English  porcelain 
collector." — Ohsci  .  <r 

Write  for  Illustrated  Pins  pet:  I  us  to  :— 
G.  Bell  &  Sons,  Ltd.,  Portugal  Street,  London,  W.C.2. 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIR E  INSURANCE 

and 

AUCTIONEERS 

of 

OBJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINES 

at  their 

FIFE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MAVI'AIR  0170 


One  of  i-aik  of  Fine  Stuart  Chairs 
From  the  famous  Stowe  collection 

ORIGINAL  CONDITION 


ibtii 

10,  TLhc  Colonnade 

(Main  Bath  Road) 

flDatbenbeab 


Hntiques 


jfurmturc 
CMna 
(Slass 
Silver 

SbefKelfc  plate 
etc. 


A.  TRENGOVE 

I  Member  of  the  British  Antique  Dealers'  Association ) 

Antique  Dealer  to  the  ^rade 

NO  REPRODUCTIONS 


88,  High    Street,  CROYDON 

SURREY 

Within  10  miles  of  London. 


Telephone:  Croydon  2155 
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ROME 

A 


I  T 


l_  Y 


RADAMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

91,  VIA  MARGUTTA 


M 


H.  BAGSHAW, 

257,    FULHAM    ROAD,  S.W.3 
Antiques  Old   Furniture  China 

Pictures        Genuine  Specimens 


J.  P.  BALLARD 

lO,    21,    23,    Cross  Street 

READING  (ItSJ 


ANTIQUES 
CHINA 
PICTURES 
FURNITURE 


ANTIQUE  SILVER 

**\\'rite  particulars  to  BCM  V 


required  for  Export. 
VALU,  London,  W.C.I 


B 


Genuine  Antiques 


ISHOP 

  of      in   

IDEFORD       Furniture,  China,  Glass 


W 


BOSWORTH  &  SONS,  Establi shed  1841 
Dealers  in  all  kinds  of  Antiques 

31,   Marefair,  NORTHAMPTON 

CTAMDG  DIIRPUAQEf)  We  are  desirous  of  purchasing 
OlHIYIrO  rUnullnOEUi  to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cement  makes  difficult 
repairs  easy.  Unites  glass,  china, 
ivory,  bone,  wood,  leather,  ebony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Sixty  years' 
repute.    Chemists.  6d.  and  if-. 


OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

TAnhnno*  ARNOLD  ETHERIDGE 

/^  V  IV  K  IC|  UVV  (Late  Frank  Davis  Ltd.) 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 

Established  1884  jllso  at  290.  Glossop  Road,  Sheffield 

I.   FREEMAN   &    SON,  LTD. 


Scalers  In  Hntiquc  Silver,  3c\vcUav\  'Phone: 
0U>  SbetBelS  plate,  Cbina,  Class,  etc.         H„ibom  4633 

>      DIAMOND  HOUSE.  37-38.  HATTON  GARDEN 

LONDON.  E.C.I 


2.  WEST  46th  ST 

NEW  YORK 


REPAIRS  Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored. 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14     p,,,b  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

Etc. 

TELEPHONE  3451 


P 


HOTOGRAPHY 

of  Ant  iques  &  Works  of  Art 
Portraits  in  your  Home 


Lt.-Col.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.10 

—  Telephone  :  Kensington  3808   


etrlOOm  Oalleil?  <M.  K.  Grant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).     Every  Article  marked  in 
plain  figures.     Specialises  in  Small  Furniture. 
Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Park  2142 


•  «     |    |—         Q    JL  >>      Telephone:       Long-case  &  Bracket. 

J    U    I    O  #%  IVI        Frobisher  4044  |     Clocks  in  walnut. 

lacquer,  &  mahogany. 
44    &    54,    KEN  WAY    ROAD,    S.W.5        Furniture.  China, 

Glass,  etc. 


(2  mins.  from  EARLS  COURT  STATION). 


Early  Chinese 


R.  G.  LOMAS  &  SON,  Ltd.,  41,  King  Street,  DERBY 
ARTISTS  IN  Rl  I  IF  JOHN 


S.      MANHEIM  BUYS  and  SELLS  important 

15.  FORDWYCH  ROAD  items  of  CHINA  &  POTTERY 

WEST  HAMPSTEAD.  N.W.2  suitable  for  Home,  American, 

Phone:  Hampstead  6476  and  Colonial  markets. 

W.   J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc. 

Genuine  Examples  always  on  hand. 

OLD  OAK  IN  LAKELAND  IZ^^Z^^. 

W.     H.  MAWSON, 

13/15,  Lake  Road,  Keswick,  15,  Victoria  Street,  Windermere, 

Cumberland  Westmorland. 

174,  BROMPTON  RD.,  LOsNwD?N 

ANTIQUES 

W.    S.  MILLS 


OLDMAN 

43.  POYNDERS  ROAD,  CLAPHAM  PARK,  S.W.4 


COLLECTOR    OF    SAVAGE  CURIOS 

  late  of  Brixton  Hilt,  has  removed  to   

Wanted  — Rare  Specimens 


Old  CnglisH  furniture 

THE  TRADE  SUPPLIED 


ANDOLPH 

(ARTHUR)    Tel.  102 

6,  15,  16,  Bridge  St.,  H1TCHIN,  Herts 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


ART  RESTORING  l^khT^^. 

RESTORED  by  one  of  Great  Britain's  most  capable  restorers.' 
Estimates  given.  C/o  H.  SPENCE.  Old  English  Furniture,  etc., 
25.  Pelham  Street,  London.  S.W.  7.         -Phone  :  Kensington  8962 


OLD)  CRYSTAL  CHANDELIERS 


always  in  stock  and 
always  required 


Chandeliers  repaired,  reassembled  and  missing  parts  supplied. 
'Also  fine  Antique  Furniture.  Telephone  :  Langham  2495. 


F.  W.  STANDISH,  11,  East  Street,  Baker  Street,  W.I 
SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

XicenseJ>  Daluers  'pbone  96 

Near  Wallace  Collection.  'Phone  :  Ambassador  9835 

GENUINE  ANTIQUES,   FURNITURE,  CHINA    AND  CURIOS 

Hepplewhite  Circular  Dining  Table.    Selection  of  Coloured  Lustres 

MRS.  SNEYD  TAYLOR,  64,  George  St.,  Baker  St.,  W.l 
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WITH  or  WITHOUT 
CORK  TIPS. 

10  for  8°- 
20  for  1/4 

50  for  3/3 
100  for  6/6 


uality  Virgin! 

Playeks 
7ST93 


3P47*D. 
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Bargains.  Miniature  Scale  Models  "  Leviathan," 
"Majestic,"  "  Berengaria."  Exceptional  crafts- 
manship. £5  each,  worth  treble.  Photographs  : 
Rhodes,  Somers  Park  Avenue,  Malvern. 

For  Sale  :  Full-length  Portraits  of  King  George  III. 
and  Queen  Charlotte,  in  Royal  Robes,  by  Allan 
Ramsay,  Painter-in-ordinary  to  His  Majesty.  8  ft. 
3  in.  high,  .3  ft.  (i  in.  broad,  over  frames.  (No. 
R1849.) 

WANTED. 

Freemasonry. — Wanted  old  Masonic  Jewels,  Litera- 
ture and  Bric-a-Brac  about  Freemasonry.  High 
prices  offered.     (No.  R1831.) 


Books  wanted.— Advertiser  (private  collector)  is  desirous 
of  purchasing  English  printed  books  before  1  *>."><>, 
also  fine  Bindings,  and  is  willing  to  consider  com- 
plete libraries  of  old  Literature  and  give  high  prices 
for  same.     (No.  R1832.) 

Wanted.—  Apostle  Spoons  made  before  1550;  send 
description  and  maker's  mark.     (No.  R1833.) 

Pounce  Boxes. — Scriveners'  eighteenth-century  pounce 
boxes,  made  to  shake  pounce  over  erasure  from 
perforated  top.  Hard  wood  or  pewter  preferred. 
(No.  R1834.) 

Young  Lady,  University  education,  requires  post  as 
Assistant  to  Antique  Dealer.  R.  Pollard,  Chalford, 
Glos. 


THE  GREAT  EXHIBITION  AT  OLYMPIA 

has  come  to  an  end,  but  whether  you  saw  it 
or  not,  you  still  have  the  opportunity  of  view- 
ing  the  fine  collection  of  antiques  displayed  by 

T.   LEONARD  CROW 

Che  Hntiquc  Specialist 

AT 

LAMERIE  HOUSE 

GRAY   STREET,   DUKE   STREET,   W.  1 


(Close  to  Selfridgei). 
El 


'Phone:  AMBASSADOR.  9638. 


Drawing-room  Suite— Settee,  2  Ann-Chairs,  2  Ladies' 
Chairs,  and  Stool.  Covered  tine  French  tapestry 
with  woven  flower  medallions,  signed  by  Chabat 
Dussurgey.  who  worked  for  Empress  Eugenie. 
Given  by  Napoleon  III.,  as  a  wedding  present,  to 
the  Empress  Friedrich,  (laughter  of  Queen  Victoria. 
Removed  from  and  bearing  the  label  "  Kaiser 
Friedrich  Palais." 


Telephone:  Kensington  8071 

Antiques  -  Old  Pictures 
1 1  'eddiug  /'resents 

Moderate  Prices 

Pictures  restored  and  cleaned 
by   expert  art'sts   at  lowest 
prices 

THE  SMALL 
COLLECTOR 

L  im  iied 
Director:  Mrs.  G.  A  LEWIS 

4,  Dalmeny  House 
Thurloe  Place,  S.W.7 

(Opposite  the  Victoria  ami  Albert 
Museum) 
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Books  for  the  Collector 

Foyles  can  supply  all  requirements.  They  hold  an 
immense  stock  of  books  (new,  second-hand  and  out-oi- 
print)  on  Art,  Old  Furniture.  Prints,  China,  Pottery, 
Glass,  and  everything  else  worth  collecting.  Visit 
Foyles'  Bookshop  and  inspect  the  stock  at  leisure,  or 
write  asking  for  Catalogue  of  Dept.  17,  outlining 
requirements   and    interests.  Books    purchased — a 

single  volume  to  a  library. 

FOYLES 

121,  Charing  Cross  Road,  London,  W.C.2 


Petit-point  Needlework  Panel  in  very  bright  colours. 
Size  9  in.  by  12  in. 


ft.  €.  Perry 


Member  of  British  Antic 
Dealers.'  Association. 


Purchaser  and 

seller  of 
ANTIQUE 
FURNITURE, 
CHINA, 
POTTERY, 
Sc. 


4  ana  6,  exhibition  Road,  South  Kensington 


Kensington  0683 


S.W.  7 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Bntiques,  ©lo  Cbtua,  Cut  Glass, 

SUr  IReeoleworft, 
©It)  Sliver,        Sbeffido  plate, 
pamtiuos  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


CURZON  GALLERIES 

Curzon  Street,  Mayfair,  W. 

(Corner  of  Chiracs  Street.) 
Phone  :  Grosvenor  1623 
Grams  : 

I  'icartilly,  Audley,  London 
Bronzes       -  Ivories 

ANTIQUITIES 

Furniture    -  Pictures 

Close  to  principal  hotels. 


Curzon  Galleries,  Mayfair. 

August,  ifj2S.  —No.  ccexxiv. 


On  parle  Francais, 
aussi  Allemande. 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10   MINUTES  OF  ALL  STATIONS 


MARY-ANN  ARCHER 


(M.   M.   A.   ARCHER  HOUBLON) 


of 

-Antiques 


Small  Ivory  Tea  Caddies,  about  4  in.  high. 


59,  Beauchamp  Place,   LONDON,  S.W. 


J.  R.  COOKSON 

(KENDAL) 

"       One  of  the  best  selected  Stocks  of 


i  GENUINE  ANTIQUES  \ 


n  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  of 
KENDAL  fin  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


N.  BLOOM 


(A.  B.C.   Silver  Plate  Co  ,  Ltd. ) 
15,    Norton   Folgate,   Bishopsgate,    LONDON.  E.C 

Dealers  in  > 
antique  Silver 

an£>  ©l& 
Sheffield  plate. 

Trade'  Inquiries  Invited. 


Telephone 
BISHOPSGATE  1587. 


A  pair  George  III.,  1799,  Oval  Hash  Dishes  and  Covers,  engraved 
with  crests,  and   with   gadroon  borders,  by  John  Eaines,  London. 
Weight,  76  oz.  15  dwt. 

1  Will 
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Set  of  five  single  and  i 


JACKSON  &  SON 

partners : 
t.  blacow  a  m  .  d.  blacow 
t.  h.  greasley 
Established  1839 

Old  fciicjhsh 
Furniture 

■  ^  AND 

L^j  Miscellaneous 
Antiques 

arm  Hepplewhite  Chairs,  with  carved  backs. 

M  ain  Street,  Sedbergh  (LMS),  Yorkshire 

•Phone  -  No.   16  Sedbergh  Tel.:  "Jackson.  Antiques,  Sedbergh" 

THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

(Patronised  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane 
Church     Street,     Kensington,     W.  8 

Special  small  "pieces,"  suitable  for  flats. 

ANTIQUES    OF   ALL  KINDS 

VERY    RARE    AND    BEAUTIFUL    GRANDFATHER  CLOCKS 

John  Wilks,  tinted  1698,  nine  bells,  plays  tunes,  pierced  hands;  showing 
huntsmen,  hounds  and  foxes;  brass  fretwork  on  case,  £105.  Early  carved 
dark  oak,  rose,  shamrock,  thistle;  nine  steel  1  in.  diameter  hanging  rods; 
Whittington  and  Westminster  Chimes,  charming  old-world  tone,  £105. 
Two  others,  scarce,  1605,  1730,  £fiO,  £50.  Photographs,  particulars — 
G.  MAYOR,  Dealer  and  Collector,  Expert  Repairs,  Post  Office  Chambers, 
Penrhyn  Road,  Colwyn  Bay,  N.  Wales.  'Phone  2720. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

MRS.  THOMPSON,  of  the   New  Inn,  HoIme-on-Spalding-Moor, 
Yorkshire,  has  a  collection  of 

GENCINE  ANTIQUES  TO  DISPOSE  OF.  They  include 
Stem  Dining  Table  and  Breakfast  Table,  five  Chippendale  Elm  Chairs 
(ribbon  backs),  Mahogany  Wine  Tray,  Royal  Doulton  Dinner  Service  and 
Mason  Dinner  Service,  pairs  Pewter  Candlesticks  and  Pew  terTobacco  Jar 


E.  F0UNTAINE-BR0DIE 

(Member  of  the  British  Antique  Dealers'  Association) 

^perio6  ^Antiques 

DECORATION     ::  RENOVATIONS, 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
—  MODERN  STYLES  


286  &  288,  RENFREW  STREET 
-  CHARING  CROSS  — 


GLASGOW 


ANTIQUES  weapons 

lSyBl$.?Ji  PISTOLS,  etc. 

Capt.  E.  F.  B0ULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


ANTIQUES 

AT   COMMERCIAL  PRICES 


40  minutes  from 
King's  Cross  by  rail. 


Percy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


Genuine  Unrestored  Tr°de  suPPued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE 
FURNITURE 


W.   H.  WHITE 

COLLEGE  COURT 

GLOUCESTER 


(  Members  of  the  Br 
Antique  Dealers*  Assok 


D.  M.  &  P.  MANHEIM 

specialise  in  Antique  English  China  and  Pottery  suitable  for  Home, 
American  and  Colonial  Markets.    Every  specimen  guaranteed  genuine. 

56,  EBURY  STREET,  S.W.I.         'Phone—Shane  4684 


CONNOISSEUR  REGISTER 

Collectors  desirous  ot  exchanging  with  other  collectors,  or  disposing 
of  part  or  the  whole  of  their  collection,  should  use  the  Register 
columns.      (See  page  \\.)      Rate,  4d.  per  word;    minimum  5/-. 


ANTIQUE 


H.  &  A.  KIMBELL  182,  Aldersgate 

( Members  of  th  eB.A.D.A.)  Established  1868     Street,  E.C.I 


PEWTER 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


AUGUST, 
1928 


Name  (state  whether  Mr.,  Mrs.,  or  Miss), 

Address  in  full     

Subject  of  Enquiry  

Date  1928. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PAGE    LXXXIII,    JULY  NUMBER. 
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ARTHUR  BURLEY 

(Late  of  Great  Turnstile  and  Sicilian  Avenue.  Holborn) 

HAS  TAKEN  ROOMS 
TEMPORARILY    AT  THE 

Pall  Mall  Depository 

Carlton  St.,  Regent  St.,  S.W.  1 

(Back  of  Piccadilly  Tube  station) 
WHERE  HE  IS  SHOWING   HIS  COLLECTION  OF 

ANTIQUES 

HOURS:   1  O  TO  5.30.  'Phone:   Gerrard  4546.  4547.  4548,  and  3064 


Member  British  Antique  Dealers'  Association 


APPOINTMENT  BY  CARD  WILL  BE  GREATLY  APPRECIATED 


TOBY" 

(Mrs.  FLOYD) 


3,    Westbourne  Street 

Sloane  Square 
LONDON  S.W.I 

Telephone  No.:  Sloane  6361 


Walnut  Dressing  Table  26  in.  by 
1 7J  in.  Fine  Papier  Mache  Tray 
in  original  condition.  Pair  of 
Rockingham,  Griffin  marked 
Jardineres,  early  alabaster  plaque. 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

j  Italian  ANTIQUES  j 

•  LARGEST  COLLECTION  IN  LONDON  ; 

•  E.  SUCCIO,  9,  Fitzroy  Street    . .    LONDON,  W.  1  ■ 

a  Telephone:  Museum  607  1 

•  ■ 

•  Sole  American  Agents:   GRALEE,  Brash  Hill  Road.  Readville,  Mass.  • 


Telephone  :  Museum  6807 

RALPH  HYMAN 

Dealer  in  Hntique  Silver 
9,  Southampton  St.,  Holborn, W.C.  1 

Office  Hours.  9  a.m.  to  G  p.m.  weekdays. 

9  a  m.  to  12  noon  Saturdays 

George  IV.  1821.  Cup  and  Cover.  Weight,  70  ozs. 
Excellent  condition  and  li. ill-marks.  15  in.  high. 
Maker:  S.  Hennell.   A  bargain. 


JAMES  RIM  ELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALERS   IN   BOOKS  AND  ENGRAVINGS 
beg  to  offer  (post  free  on  application), 
Catalogue  No.  277  : 

THE  EIGHTEENTH  CENTURY— 

and  after  (1700-1830),  an  Important  Collection  of  BOOKS 
and  ENGRAVINGS,   covering  all    sides  of  life  during 
this  momentous  period. 


Books  and  Engravings 
Purchased. 


Valuations  for  Probate 
and  Insurance. 


Late  of  53,  Shaftesbury  Avenue,  and  39,  Duke  Street 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


Have  you  seen  the  Antique  furniture  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS.  SHEFFIELD  PLATE,  PRINTS,  etc 


THE  LEADING 

AUCTIONEERS  AND 

EXPERT  VALUERS 

HARMER   ROOKKS  has  received   instructions  to  offer  during  SEP- 
TEMBER and  OCTOBER  a  celebrated  collection  containing  many  of 
the  RAREST  STAMPS  in  immaculate  condition.     OWNERS  of  im- 
portant Collections  should  send  now  for  sale  in  the 

Strand  Stamp  Auctions 

All  communications  to 
HARMER    ROOKES,    1 88  &    189,  Strand,  W.C. 2 

Plione :  City  ;q(x>  &■  Qftd. 


THE 

ANTIQUARY 

ANTIQUES 

DEALER  &  VALUER. 

Furniture. 

Silver. 

China 

Old  Books. 
Prints 
Pictures. 
Curios.  Etc. 

41   &  48   HIGH  STREET, 

OXFORD 
.*■>  »t  KING'S  ESPLANADE, 
HOVE. 

OLD  ENGLISH  FURNITURE 


FURNISHING 
VARIOUS  PERIODS 
LOWEST  PRICES 


MUIRHEAD 
MOFFAT 

&C0. 

132-134 
BLYTHSWOOD 
STREET 

GLASGOW 

HOLD 
ONE  OF  THE 
LARGEST 
STOCKS  IN 
SCOTLAND 
OF 

GENUINE 
ANTIQUE 

FURNITURE, 
CHINA, 

SILVER,  Etc. 

SUITABLE 

FOR 
AMERICAN 

AND 
COLONIAL 
TRADE 

August   i'i2R. — No.  ccexxiv. 
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H.  R.  HARMER 

POSTAGE  STAMPS 

A  f  AUCTION 

SINGLE   RARITIES.    GENERAL   A  N  O   SPECIALISED  COLLECTIONS 

tfJIIIV  shall  be  pleased  l"  give  free  advice  and  valuations  to  owners 
TD      of  stamp  collections,  stamp  letters,  etc.,  desiring  to  realise 

■8,  Old  Bond  Street 
LONDON,  W.l 

Telephone:  Gerrard  lti'2.'! 


H.    STUART  PAGE 


P.iir  of  fine  petit-point  Panels  for  pole  screens,  early  I8lh  century,  in  their  original  frames. 
Most  of  the  original  walnut  moulding  is  missing,  but  the  needlework  is  in  good  condition. 

A  varied  and  interesting  stock  of  Antiques  only. 

129,  Bridge  Street,  WARRINGTON 


PEWTER 

FOR 

Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association ) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.       Bus — 3,  59. 
Cable  Address  :  (Via  Western  Union)  "  PEWTER,  LONDON." 


STEWART  ACTON 

(Member  of  the  British  Antique  Dealers'  Association) 


12,  Prince  Albert  St. 
BRIGHTON 


telephone : 
Brighton  5619 


The   trade  specially 
invited. 


Hepplewhite  Mahogany  Stool 
in  untouched  condition. 


A.  selected  collection  of  the  finest  genuine 
Old  English  iyth  &  18th-century 
Furniture 


FURNITURE  CARPETS 
DECORATIONS 


One  of  a  pair  of  rare  William  and  Mary  single  Chairs,  Jn 
original  condition;  beautiful  colour. 


t^5 


Gregory  &  Co. 


Established  1823 


19,  Old  Cavendish  Street 
London,  W.  1 


I  X  X  I 


llic  Connoisseur 


Telegrams:  "  Glasstique  (Piccy)  London  "    'Phone:  Regent  1811 

G.  GLASS  &  SON 

Old  English  Silver  Sheffield  Plate 

Antique  Jewels,  &c. 

TRADE  ENQUIRIES  SPECIALLY  INVITED 

35.  King  Street,  St.  James's,  LONDON,  S.W.  1 

(Late  of  Deansgate,  Manchester) 

PIERCED  EPERGNE 
Georye  III.,  1791  ;  weight,  158J  oz.     Makers,  Win.  Pitts  and  Jos.  Preedy 


F.  W.  PHILLIPS  Ltd. 


Way's  Antique  art  Gallery 
Bristol 

ty^tsifote    (o    '^/tjftoii  a-nc/  3ilt4-tb/  0-A.ott-tc/  not 
^ptr/ So  ca^S  anc/  t n^t&cf  oecl    r  n  /e  lej-ft  *i<p  eo//ec- 
£con  ye-n-ttote     tt-rvieiitotec/     <Jfu.l*ii£«s)e,  o/c/ 

(0t-ee*i6t/  3?  oice/at?t,   etc.,    ux/itc/t   tj.  oj^eie(/  act 
tea  Jo  >ta  6h  /i4ice&. 

GENUINE  ANTIQUES  ONLY 

Member  of  the  British  Antique  Dealers'  Association 


PHOTOGRAPHY 

for  the  trade  or  private 
collector  for  5  6  with 
two  proofs.  <J  Special 
quotations  for  collec- 
tions, large  quantities, 
or  for  fire  insurance. 
CI  Contractors  to  H.M. 
Government,  the  leading 
Public  Galleries,  West 
End  Dealers,  and  Collec- 
tors. A  recent  issue 
of  The  Connoisseur  con- 
tained 49  reproductions 
of  our  photographs. 
Good  testimony  to  the 
quality  of  our  work. 


Wa  llace 

119,   NEW  BOND 

TKI.KIMIO.-VK:     M.VVIAIH  :■(><>< 


UK  A  TON  I^TI). 

STREET,    LONDON,   W.  1 


Old  Days  Ltd.  .«„ 


i'o'-t  3iDp-isioieic«aistQis»( 


(Irene 
mead-Bartlett 


Antique 

Furniture 

Prints 

Glass 

Fabrics 

Cushions 

Decorations 


Very  fine  Pre-Chippendale  carved  wood  Hall  or  Garden  Seat. 

c53,  Beauchamp  Place,  London,  S.W.  3 

Telephone      -      -      SLOANE  3682 


Reference  no. 

For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


AUGUST, 
1928 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.. 
Address  in  full .... 

Date  192X. 

N.B.  —  FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PAGE    LXXXV.,    JULY  NUMBER. 

'  i      t,  [Q2f     No.  reexxiv.  LXXII 
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ACKERMANN  GALLERIES 

ESTABLISHED  1783 


A  PAIR  OF 
AQUATINTS 
by 

Harold  Wyllie 


.V/:\'\'/.v( 


MARINE  AND  SPORTING 
PICTURES  AND  PRINTS 


157,   NEW   BOND   STREET,   W.  1 

LXXIII 
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One  of  a  pair  of  very  line  Queen  Anne  walnut  Commodes, 
in  original  condition.    Certified  genuine. 


Exhibition    of  Important 

WORKS  OF  ART 

including  specialised  collection  of 

EUROPEAN 
ARMS  &  ARMOUR 


PAIR   FINE   OIL  PAINTINGS 

"  Westminster  'Bridge  " 
and  "  London  'Bridge  " 
G.     SAMUEL  SCOTT. 


Panel  of  Tournay  Tapestry 

DATED  1656 

Commissions  executed  for  clients  at  all  important 
Art  Sales,    .{dyanced  Catalogues  posted  by  request. 


Telephone  :  Mayfair  2001 


CYRIL  ANDRADE  Ltd.,  24,  Hanover  Square,  LONDON,  W.l 


TELEPHONE    No.  604 


T.  ORDISH 

Large  and  varied  stock 
of  Antiques  of  all  kinds 

CHINA  ST.  &  CASTLE  HILL 
LANCASTER 


'air  of  early  Irish  l)eo\nttrs. 

August,  1928. — No.  cccxxiv 


MARTIN  BAXTER 

Speciality  : 
OLD  ENGLISH 
AND  IRISH  GLASS 

^Antique 
•furniture 


la,  PICCADILLY  ARCADE 
LONDON,  S.W.I 

Telephone:   Gerhard  3472 


HARPERS  ANTIQUE  GALLERIES 


Members  of  the  British  Antique  Dealers'  Association 


Established  70  years 


1 


Jacobean  Side-Table  in  oak,  6  ft.  3  in.  wide. 
Untouched  condition,  in  very  fine  colour. 

Eighteenth-century  Dutch  polychrome  Delft 
Dishes,  fine  strong  colouring 


f 


Genuine  Antiques  of  all  kinds.  The  Trade  invited 

Castle  Street,  ASHFORD,  Kent 


Telephone 
Ashford  172 


OLD 
JEWELLERY 


H.  &  A.  KIMBELL 

ESTABLISHED  1868 

182,  Aldersgate  Street 
LONDON 
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a  VE  ITCH  jAb 


Jfinc  ©to  Encjlteb  Silver 


Queen  Anne  Cup  and  Cover. 
London,  date  1707.    Height,  8  ins. 
By  Thos.  Folkingham. 


Fine  Elizabethan  Tiger-ware  Jug  with 
Parcel  Silver-gilt  mounts. 
London,  date  15fi0.    Height,  7  ins. 


Charles  II.  Cup  and  Cover. 
London,  date  1CC4.    Height,  (5*  ins. 


7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON,  S.W.I 

Telegrams:  "Veitchius.  Piccy,  London."  Cables:  "  Veitchius,  London  ••  Telephone:  Gerhard  8174. 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  —  H.  N.  Veitch,  1908. 


Please  note  change  of  address. 

LAW  LEYTON 

Dealer  in 
Walnut,  <Ji>Zahogany,  Oak, 

and  Pewter 
AUTHENTIC     PIECES  ONLY 

33,  GEORGE  STREET 
BAKER  STREET,  W.l 

^3£~r.i3SJ     The  same  'Phone  and  Cables — 
bggi|g| 3|g£lPS|ij|  LANGHAM  2007 

From  a  sketch  by  Hanslip  Fletcher  OLDAYS,  LONDON 


H.  KENYON 

(Member  of  the  {British  Antique 
Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,  etc. 

Telephone   No.  1059. 


MISS  EDITH  WEBB 

50,  Park  Road 
Upper  Baker  St., 
N.W.I 

Telephone  :  Paddington  4504 

jfurntturc 

Becorative  ©lo 
Cbtnese  pottery? 


Tudor  period  round  top  Table  in  oak,  16th  century.     Small  Selected  Examples 

Ming  green  Ginger  Jar. 


Ten  Rooms  of  Genuine  Antiques 


Period  Chippendale  Card 
Table,  cloth  inside,  bellows 
extension,  sliding  tray. 
Length,  3  ft.  2  in.  ; 
width,  1  ft.  61  in. 
Excellent  condition. 


CYRIL  EARLE,  BEVERLEY,  Yorks. 


(30  miles  from  York). 
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jFtne  art  H)ealer  to 


1ber  /ll>ajest£  tbe  Queen 


By  Appointment 


ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

31  and  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.  1 


A  pair  of  exceedingly  Kne  old  Chippendale 
carved,  gilt  Brackets,    lfi  in.  wide,  18  in.  high. 
In  Hne  condition. 


A  charming  old  Queen  Anne  walnut  Writing  Tank 
with  fall-down  Hap,  fitted  with  four  drawers. 
3  ft.  2  in.  wide. 


One  of  a   pair  of   important  old 
Hepplewhite  mahogany  Armchairs, 
with  stuffed  seats  and  backs 
upholstered  in  leather. 

August,  1928— No.  cccxxiv. 


A  Hepplewhite  mahogany  Armchair, 
finely  carved,  with  stuffed  seat  and 
back  covered  in  green  damask. 
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Some  Old  English  Landscape  Painters 
By  Colonel  M.  H.  Grant 


Art  is  long,  fortunately,  for  one  cannot 
have  too  much  of  a  good  thing.  English  art,  at 
any  rate,  is  far  longer  than  is  generally  supposed, 
its  exponents  exceeding  all  others  alike  in  numbers, 
sustained  excellence,  and  obscurity.  Since  the 
publication  of  my  volumes  on  Old  English  Land- 
scape* a  few  further  old  painters  have  come  to 
light  to  add  to  the  five  hundred  or  so  therein 

*  Chronological  History  of  The  Old  English  Landscape 
Painters  [in  Oil),  1560-1880,  describing  some  500  Painters, 
with  about  600  illustrations. 


dealt  with.  Some  of  these  I  propose  briefly 
to  discuss  in  chronological  order,  towards  the 
completion  of  the  roster  of  our  old  painters  of 
landscape  in  oil  as  known  to  date. 

JOHANN  VAN  DER  HAGEN 

(d.  circa  1770). 
A  Dutchman  of  The  Hague,  who,  coming  to 
London  like  so  many  of  his  compatriots,  made 
some   name   as   a   marine   painter,  eventually 
transferring  himself  to  Dublin,  where  he  died  in 


no.  i.  windsor  by  johann  van  der  hagen 
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distress.  In  Ireland  he  made  quite  a  figure  with 
his  painting.  As  to  his  art,  a  Sea  Storm  was 
engraved  by  James  Watson,  the  Irish  burinist  ; 
whilst  the  accompanying  illustration  (No.  i.) 
shows  what  he  could  do  ashore,  namely,  a  Windsor, 
so  closely  followed  from  the  subject  by  J.  Vorster- 
man  as  to  suggest  an  actual  pastiche,  with  differ- 
ences. But  all  the  old  Hollanders  who  worked 
at  this  scene — Jan  Wyk,  Edema,  Griffier,  and  the 
rest — contrived  a  remarkable  similarity  in  their 
renderings  of  the  most  painted  fortress  in  the 
world. 

Nicholas  Pocock 
(1741— 1821). 
This  artist  was  previously  known  as  the  de- 
lineator of  marine  battles,  etc.,  with  sundry  small 
water-colours  done  as  illustrations  to  volumes  of 
topography.  The  considerable,  if  clumsy,  work 
now  in  the  Bristol  Art  Gallery  (No.  ii.),  shows 
Pocock  in  another  light,  if  one  scarcely  comparable 
with  his  more  normal  practice.  With  the  shipping 
the  painter  is,  as  usual,  at  home  and  handy.  As 
for  his  scenario,  we  have  to  cast  back  to  old  Norie 
of  Edinburgh  for  its  mingled  accuracy  and  bald- 
ness, neither  of  these,  nor  both  together,  spelling 
true  Landscape.    I  refrain  from  any  history  of  a 


painter  whose  biography  may  be  found  in  all 
works  of  reference. 

John  Henry  Campbell 
(1757-1828). 
This  painter,  little  known  in  oils,  and  less  in 
England  (if  we  may  be  permitted  the  enjoyment 
of  a  zeugma),  filled  a  busy  and  creditable  role 
amongst  the  brushmcn  of  Ireland.  Of  that  State 
he  was  probably  not  a  native,  except  by  place 
of  birth.  His  father,  partner  with  Graisbery,  the 
King's  Printer  in  Dublin,  was  most  likely  an 
immigrant  from  Scotland,  his  mother  being  a 
Beaufort,  of  Hereford.  J.  H.  Campbell  himself 
dwelt  ;ill  his  life  in  Dublin,  exhibiting  his  work 
between  1800-1N2S  at  the  Royal  Hibernian 
Academy  and  other  of  the  sporadic  galleries  of 
the  capital,  thoroughly  identifying  himself  with 
local  views  and  with  little  else.  He  died  in  Gye 
Street  on  May  10th,  1828,  leaving  a  son,  John, 
a  skilful  designer  of  lace  ;  another,  Charles,  killed 
at  the  breach  of  Badajoz;  and  a  daughter,  Cecilia, 
herself  an  artist  and  the  wife  of  an  artist,  namely, 
of  G.  Nairn,  Associate  of  the  Royal  Hibernian 
Academy.  Campbell,  though  chiefly  known, 
where  known  at  all,  as  a  water-colourist  (the 
National  Gallery  of  Ireland  displays  a  drawing), 


204 


( )/(/  English  Landscape  Painters 


was  no  mean  practitioner  in  oil,  if  an  infrequent 
one  (No.  iii.).  His  rich  and  fluid  work,  sombre  in 
tone,  but  with  that  tone  finely  preserved,  reminds 
us  strongly  of  one,  comparison  with  whom  war- 
rants a  genuine  painter,  namely,  of  Philip  Reinaglc, 
R.A.  Except  that  Reinagle  strove  for  dignity 
and  romance,  whilst  Campbell  grafted  the  first 
upon  a  faithful  view,  there  is  little  to  distinguish 
between  them  ;  too  little  for  attributive  safety, 
in  the  absence  of  the  signatures  which  both 
painters  were  obligingly  careful  to  provide.  But 
Reinagle  painted  a  score  of  oils  for  one  of  Camp- 
bell's, which  last  are  rarities  even  in  the  mansions 
of  Ireland.  A  few,  however,  were  engraved,  their 
publication  indicating  some  vogue  to  the  credit 
of  this  forgotten  ornament  of  the  fine  old  Irish 
school. 

Robert  Brown. 
(Worked  1792 — 1834.) 
He  is  no  great  addition  to  our  roll,  yet  one 
whose  toil  should  by  no  means  go  unrecorded 
because  its  skill  is  not  commensurate.  Robert 
Brown,  of  Soho,  the  Haymarket,  and  the  New 


Road,  worked  long  and  industriously  at  the  face 
of  Old  England,  sometimes  afield,  as  in  York- 
shire and  Hants,  but  most  steadily  where  a 
tramp  would  take  him,  about  the  purlieus  and 
hinterlands  of  Twickenham  and  Ham.  There,  in 
the  clayey  meadows,  was  his  pictorial  home, 
imparting  something  of  its  argil  to  his  palette, 
which,  were  it  less  "  sticky,"  would  attain  more 
than  its  homely  reminiscence  of  Ham's  departed 
spirit,  George  Barret,  senior.  Ninety-one  exhi- 
bited paintings  formed  the  ceuvre  of  Robert 
Brown  during  his  working  life  of  forty-two  years. 
Probably  amongst  them  was  not  one  very  good 
or  very  bad  picture,  since,  from  the  few  examples 
known  to  me,  he  would  appear  incapable  of 
either  (No.  iv.). 

Henry  Milbourne. 
(Worked  1797 — 1S26.) 
Less  safe  than  the  foregoing,  though  equally 
in  medio,  goes  this  painter  ;  for  his  was  a  manner 
capable  of  dark  depths  of  degradation  in  any 
hands  but  its  proper  owner's,  and  hazardous  even 
in    theirs — the    nimini-pimini    manner    of  the 
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Netherlandish  petits-mditres ,  Antonissen  and  Om- 
meganck.  Unspeakable  pictures  have  been  cooked 
from  their  recipe  ;  but  that  Milbourne  is  not 
unspeakable  shall  be  his  praise  (Plate,  p.  253). 
Milbourne,  a  dweller  in  Islington,  and  in  the 
district  long  known  as  "  North  of  the  Oxford 
Road,"  exhibited  thirty-five  works  in  London, 
some  of  size.  They  included  views  in  Wales  and 
Cornwall ;  but  also  one  which  assuredly  tempted 
this  moderate  hand  to  a  pictorial  crash — though, 
truly,  he  had  not  far  to  fall — a  Battle  of  Trafalgar, 
of  1825.  But  it  may  have  been  no  worse  than 
Turner's. 

To  our  long  list  of  adopted  immigrants  may 
be  added  the  following  Italian,  since  he  not  only 
came  here  early,  but  stayed  late,  indeed  to  the 
end  of  a  long  and  exceedingly  busy  career  :— 

Agostino  Aglio 
(1777— 1857). 
This   Aglio,   probably   son   of   that  Andrea- 
Salvatore  Aglio  (1736-1786),  well  known  from 


his  addiction  to  painting  on  marble,  came  from 
Cremona,  or  Milan,  to  London  in  1803.  He  must 
have  arrived  with  some  reputation,  since  he 
entered  at  once  into  the  service  of  William  Wilkins, 
R.A.,  the  once-famous  architect,  at  that  time 
seeking  assistance  in  his  magnum  opus,  the  Magna 
Grcecia,  of  1807.  Thereafter,  Aglio  fully  estab- 
lished himself  in  the  decorative  art  of  this  country, 
embellishing  in  turn  theatres,  churches,  mansions, 
in  every  part  of  the  Kingdom,  including  Ireland. 
Following  his  first  employer,  he  also  launched 
out  into  antiquarian  publication,  his  Antique 
Capitals  and  Friezes  and  Antiquities  of  Mexico 
proving  notable  works,  adorned  with  some 
thousand  reproductions  of  his  own  designs.  A 
portrait  of  Queen  Victoria  was  probably  con- 
sidered his  apotheosis,  and  as  such  Aglio  had  it 
engraved.  But,  besides  these  multifarious  indus- 
tries, Agostino  indulged  his  soul,  possibly  his 
real  soul,  like  many  another  incongruous  inhabi- 
tant of  the  mansion  of  Art,  in  Landscape.  Whilst 
it  is  too  much  to  expect  to  discover  in  him  a 
pathfinder,  or  even  a  very  enthused  portrayer  of 
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NO.   V.  LANDSCAPE  BY   AGOSTINO  AGLIO,  DATED 
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ruralities,  we  do  find  a  tasteful  performer  of 
graceful  scenes,  all,  even  his  English  prospects, 
tinged  with  the  hue  and  spirit  of  the  land  of 
his  birth.  But  if  Agostino  painted  England 
rather  like  Italy,  he  painted  Italy  very  much 
like  herself,  with  much  warmth  of  pretty  colour 
and  with  all  the  serenity  of  that  (then)  sleeping 
land.  Perhaps,  of  all  contemporary  brushes,  his 
reminds  us  most  of  that  of  W.  P.  Sherlock  ;  but 
bettering  that  kind  of  tinted  fragility  which, 
with  Sherlock,  emasculated  his  model,  Richard 
Wilson,  into  a  resemblance  to  a  more  genuine 
exemplar  of  this  particular  mode,  the  flimsy, 
golden  manner  of  Jan  Both.  Aglio's  pencilling 
and  colour  are  exceedingly  "  pretty,"  in  not  the 
best  sense  of  Sir  Joshua's  evasive  word,  and  his 
composition  so  good  that  we  need  not  remember 
that  we  have  seen  it  a  hundred  times  before  and 
since.  He  found  time  to  exhibit  a  fair  number 
of  works  at  the  London  galleries  between  1807 
and  1850,  namely,  thirteen  at  the  Royal  Academy, 
twenty-two  at  the  British  Institution,  and  eight 
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with  the  Society  of  British  Artists.  The  original 
of  the  illustration  (No.  v.)  is  dated  1808. 

Aglio  left  a  son,  who  carried  on  the  family 
landscape,  but  in  inferior  taste,  down  to  1S75. 

Francis  Stevens. 
(See  my  Chronological  History  of  tJie  Old  English 
Landscape  Painters,  Vol.  II.,  p.  258.) 
Of  this  admirable  painter,  for  so  he  proves  in 
oil,  I  am  able  to  present  an  example.  Its  close 
resemblance  to  the  earlier  manner  of  a  great 
artist,  close  not  only  in  general  appearance  but 
in  detail,  will  allege  high  qualities  with  those 
who  know  the  earlier  excellencies  of  that  self- 
degraded  wizard,  William  Mulready,  R.A.  Not 
that  Stevens'  actual  merit  is  equal  to  his  exem- 
plars. Whilst  tone  and  drawing  are  nearly 
identical,  there  is  a  declension  in  the  finer  things 
of  the  style — the  Ostade  style — in  the  manage- 
ment of  darks  and  ambery  enveloppe,  which 
places  the  elder  painter  a  rank  below  that  of 
Mulready,  and  that  in  an  eclectic  practice  which 
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scarcely  admits  of  any  grades  below  the  highest. 
In  that  highest  was  Mulready,  but  not  Stevens. 
Nevertheless,  attempting  to  forget  the  greatest, 
perhaps,  of  all  our  mere  brushmen,  here  is  a 
masterly  little  work,  not  to  be  overlooked  as 
coming  from  one  of  scarcely  any  account  in  our 
annals  and  "  market,"  showing  an  unknown  man 
working  nearly  as  finely  as  a  famous  master  (No.  vi.). 

Samuel  John  Stump.* 
(Worked  1802 — 1849.) 
'I  hat  this  man  could  paint  is  known  from  many 
drawings,  and  miniatures  not  a  few.    But  his 

Not  "John  S,"  as  given  by  Redgrave  and  Brvan. 


landscape  in  oil  was  revealed  to  me  only  recently 
by  a  group  of  paintings,  of  which  an  example 
is  here  illustrated  (Xo.  vii.).  Stump  was  un- 
doubtedly an  adherent  of  Thomas  Stothard,  R.A., 
not  only  in  technique,  but  in  motif.  Like  that 
heavily  elegant  old  hand,  almost  the  last  relic 
of  Titianism  in  Britain,  he  could  forbear  neither 
to  clothe  his  Cambrian  gorges  in  the  stifling 
enveloppc  of  the  Valley  of  Poussin,  nor  to  people 
them  with  personages  amazingly  discrepant  to 
the  locality.  So  here  is  Narcissus,  in  Llanrwst 
Vale,  looking  not  for  trout,  but  tragedy,  in  a  pool 
which  we  could  almost  swear  to  identify:  one 
haunted  still  by  Echo.     For  the  rest,  Stump's 
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painting  is  sound  enough,  even  beautiful  in  parts, 
and  everywhere  more  accomplished  than  we  have 
a  right  to  expect  from  one  of  his  varied  practice. 
Omit  his  Hellenic  fancies,  and  we  have  from 
him  a  fine  old  English  picture,  little  marred, 
except  to  the  mere  topographers,  by  an  exoticism 
which  would  not  have  offended  even  that  rough 
naturalist  of  Wales,  the  Reverend  R.  H.  Lancaster, 
Stump's  gifted  contemporary.  Stump  was  a 
friend  of  John  Glover,  and  owned  several  of  his 
works.  And,  like  Glover,  he  wrought  rapidly 
and  exhibited  enormously,  nearly  300  works  at 
the  London  galleries.  He  reserved  his  landscapes 
chiefly  for  the  British  Institution,  where  he 
showed  some  fifty,  many  from  Switzerland,  some 
from  Wales.  Very  little  has  been  preserved  of 
his  biography,  even  by  the  encyclopaedic  Roget, 
whom  Stump  interested  as  a  member  of  the 


"  Sketching  "  and  other  societies.  He  seems  to 
have  been  purely  a  Cockney  ;  Leicester  Square, 
Bond  Street,  Cork  Street,  were  his  abodes— 
"  good  "  addresses,  in  the  credit  sense,  for  a 
painter  of  the  minor  rank.  Bat  Stump  had 
excellent  patrons.  The  stage  and  the  peerage 
competed  equally  for  his  portraits  ;  whilst  his 
landscape,  especially  in  water-colour,  was  not 
neglected.  I  recall  an  Early  Victorian  "  apart- 
ment," the  boudoir  of  a  venerable  and  noble  lady, 
entirely  papered  with  his  rural  productions, 
bought  direct  from  his  easel  over  a  long  period, 
an  ceuvre  representing  in  itself  a  fair  annual 
competence  to  an  artist.  The  Earl  of  Carysfort 
was  also  a  notable  employer  of  Stump,  who, 
altogether,  had  little  for  which  to  blame  Fortune, 
except  perhaps  his  name,  and  its  present-day 
oblivion. 
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Hanging  in  the  windows  of  the  museum 
at  Colchester  Castle,  in  Essex,  is  a  series  of  shields 
in  painted  glass  of  seventeenth-century  date, 
which  have  a  special  and  interesting  history. 
They  purport  to  set  forth  the  descent,  from  some 
of  the  most  noble  families  of  the  thirteenth  and 
fourteenth  centuries,  of  Sir  William  Bysshe,  a 
member  of  the  College  of  Arms  in  the  days  of 
King  Charles  I.,  the  Commonwealth,  and  King 
Charles  II.,  who  has  always  been  considered  by 
those  competent  to  judge  to  have  been  a  past 
master  in  the  science  of  heraldry. 

Sir  Edward  was  born  in  1615,  the  son  of  Edward 
Bysshe,  of  Smallfield  Place,  Burstow,  in  Surrey, 
a  Bencher  of  Lincoln's  Inn,  whose  practice  lay 
largely  in  the  Court  of  Wards  and  Liveries.  Of 
Smallfield  Place,  part  is  still  standing,  and 
contains  an  old  oak  staircase,  ancient  panelling, 
and  other  interesting  features.  Edward  the  son 
became  a  member  of  Lincoln's  Inn  in  1633, 
although  there  does  not  seem  to  be  any  evidence 
that  he  practised  as  a  barrister.  Subsequently  he 
entered  the  House  of  Commons  as  Member  for 
Bletchingley,  and,  upon  the  breaking  out  of 
hostilities  between  the  King  and  Parliament,  he 
took  the  side  of  the  Parliament.  When  in  1643, 
on  the  death  of  Sir  John  Borough,  the  office  of 
Garter  King  of  Arms  fell  vacant,  Bysshe  was 
appointed  to  that  post  by  the  Parliament,  and, 
upon  the  death  in  1646  of  Arthur  Squibb,  Claren- 
ceux  King  of  Arms,  he  received  that  office  also, 
and  retained  the  two  kingships  until  the 
Restoration. 

In  the  meantime,  the  King  had  created  Sir 
Henry  St.  George  Garter  on  Borough's  death,  and, 
upon  Sir  Henry's  death  in   1644,  Sir  Edward 


Walker  was  made  Garter  by  the  King.  Thus, 
from  1643  to  the  Restoration,  there  were  rival 
Garters,  Bysshe  appointed  by  Parliament  and 
St.  George  and  Walker  by  the  King. 

At  the  Restoration,  Sir  Edward  Walker  was 
reinstated  as  Garter,  Bysshe  being  deprived  of 
that  kingship,  but  being  allowed  to  hold  the  office 
of  Clarenceux.  A  new  patent  creating  him  Claren- 
ceux  was  accordingly  issued  in  March,  1660-1,  and 
in  the  following  month  he  was  knighted. 

The  shields  of  arms  to  which  reference  has  been 
made,  were  originally  set  by  Sir  Edward  Bysshe 
in  the  windows  of  Smallfield  Place.  Thence  they 
were  removed  by  Sir  Isaac  Rebow,  Alderman  of 
Colchester,  to  his  house  at  Wivenhoe,  Sir  Isaac 
having  become  owner  of  both  houses.  When 
Sir  Isaac's  Wivenhoe  dwelling  was  dismantled, 
the  old  casements  in  which  the  shields  were  set 
were  bought  by  a  Colchester  plumber  for  the  sake 
of  the  lead.  The  shields  would,  probably,  have 
been  destroyed  had  not  a  discerning  purchaser 
appeared,  bought  them  and  lodged  them  in  the 
Castle  museum. 

It  was,  probably,  shortly  after  the  death  of 
Sir  Edward's  father,  when  he  inherited  Smallfield 
Place,  that  he  caused  these  arms  to  be  placed  in 
the  windows  there.  The  shields  at  Colchester  are 
but  a  part  of  the  painted  glass  put  up  by  Sir 
Edward,  the  rest,  of  which  there  are  many  frag- 
ments in  the  museum,  having  been  broken  beyond 
repair.  The  series  consists  of  eleven  shields,  all 
shorn  of  the  ornamental  work,  probably  arabesque 
in  style,  in  which  they  were  originally  set.  They 
show  : — - 

I. — The  arms  of  Burstowe— Gules,  three  choughs 
silver,   quartering  fifteen   coats,   including  that 
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No.   I.  BYSSHE  OF  BURSTOWE   IMPALING  GREEN 

PAINTED  GLASS  SHIELD  ENGLISH 
SEVENTEENTH  CENTURY  COLCHESTER  CASTLE 

assigned  by  Sir  Edward  Bysshe  to  Clare  de  la 
Bysshe — Gold,  three  chevrons  gules,  a  label  of  five 
points  sable. 

II.  — Bysshe  of  Burstowe,  quartering  Clare  de  la 
Bysshe,  Badsall,  Burstowe,  Edmonds,  Zouch,  St. 
Maur,  and  Redinghurst  (see  Plate,  p.  211).  This 
shield  is,  in  part,  painted  in  enamel  colours,  the 
remainder  being  pot-metal  glass.  Gold  and  silver 
are  indicated,  where  they  occur  on  ruby  glass, 
by  the  process  of  grinding  off  the  ruby  flash  from 
the  white  glass  on  which  it  is  superimposed. 

III.  — Clare  without  the  label  impaling  gules 
semee  of  trefoils  slipped  gold,  two  barbels  breathing 
back  to  back  gold  (Clermont),  for  Gilbert  de  Clare, 
called  the  Red  Earl,  and  his  wife  Adeliza,  daughter 
of  the  Earl  of  Clermont  (Plate,  p.  211). 

IV.  — Bysshe  of  Burstowe  impaling  Clare  de  la 
Bysshe. 

V.  — Bysshe  of  Burstowe  impaling  azure,  three 
bucks  trippant  gold  (Green),  for  Sir  Edward 
Bysshe  and  his  wife  Margaret,  daughter  of  John 
Green  of  Boys  Hall,  Navestock,  Essex.  The 
impaled  coat  of  Green  is  a  pretty  example  of  a 
method  of  indicating  yellow  objects  on  blue, 
which  was  used  occasionally  in  the  fourteenth 
century  and  onwards  to  the  seventeenth  century. 
The  yellow  objects,  as  the  bucks  in  this  coat, 


were  depicted  in  yellow  stain  on  very  light -blue 
glass,  so  light  in  tone  as  to  be  insufficient  to  show 
the  yellow  objects  green,  the  colour  they  would 
be  if  the  glass  were  a  strong  blue  (No.  L). 

VI.  — Clare  de  la  Bysshe,  impaling  gold,  a  rose 
gules  quartering  azure  a  lys  gold  (another  coat  of 
Burstowe)  (No.  ii.). 

VII.  — Clare  de  la  Bysshe  impaling  paly  of  six 
gold  and  azure  (Gourney).  The  pales  in  Gourney's 
coat  are  separately  leaded,  a  very  unusual  feature 
in  late  seventeenth-century  glass. 

VIII.  — The  same  as  XL,  except  that  the 
field  of  the  second  quarter  is  silver  instead 
of  gold. 

IX.  — Fragmentary  on  the  sinister  side.  Bysshe 
of  Burstowe  impaling  a  dimidiated  coat — gold 
three  trefoils  slipped  vert  (for  Mary  Turner,  of 
Ham,  Surrey,  Sir  Edward's  mother). 

X.  — Clare  de  la  Bysshe  impaling  gules,  a  hind 
trippant  silver  (a  coat  of  Badsall).  In  this  case, 
the  hind  has  been  formed  by  grinding  off  the 
ruby  flash  in  her  shape  (No.  hi.). 

XI.  — Burstowe  as  in  VI.,  quartering  Clare  de  la 
Bysshe,  and  gold  two  bars  gules  (Wintershall). 

With  the  exception  of  No.  V. — the  undisputed 
arms  of  Bysshe  of  Burstowe  impaling  those  of 


NO.   II.  CLARE  DE  LA]_BYSSHE  IMPALING  BURSTOWE 

PAINTED  GLASS  SHIELD  ENGLISH 
SEVENTEENTH  CENTURY  COLCHESTER  CASTLE 
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No.   III.  —  CLARE   DE   LA   BYSSHE   IMPALING  BADSALL 


Green,  for  Sir  Edward  himself— and  Xo.  IX. 
-Bysshe  impaling  Turner,  for  Sir  Edward's 
parents — this  brave  heraldic  array  was  alleged 
by  Sir  Edward  Walker  to  have  been  invented  by 
Sir  Edward  Bysshe  to  glorify  his  supposed  descent 
from  the  great  family  of  Clare.  In  particular, 
Sir  Edward  Walker  strongly  contested  Bysshe's 
right  to  quarter  the  arms  and  quarterings  of  Clare, 
and  he  went  so  far  as  to  allege  that  the  records 
of  the  College  of  Arms  had  been  tampered  with 
(during  his  absence  abroad  with  the  exiled  king), 
with  a  view  to  supporting  Bysshe's  claim  to  descent 
from  Clare.  On  the  other  hand,  Bysshe  alleged 
that  his  claim  was  perfectly  just,  and  was  based 
upon  a  record  which  stated  that  "  Richard,  son 
of  Baldwin  de  Clare  Captain  of  the  Crossbowmen 
of  King  Henry  II.,  long  seated  at  the  Manor  of 
La  Bysh,  was,  in  accordance  with  the  custom  of 
the  clay,  called  Richard  de  la  Bishe."  If  this 
record  can  be  relied  upon,  Bysshe's  claim  should 
be  allowed,  for  his  pedigree,  entered  in  the 
Visitation  of  Surrey  in  1623,  shows  his  descent 
from  the  de  la  Bysshes,  and  the  fact  that,  in  reply 


to  Sir  Edward  Walker,  he  demanded  a  trial  of 
the  question  raised  by  Walker,  is  evidence  that 
he  did  not  shirk  enquiry. 

Whether  such  a  trial  was  ever  held  is  not 
known.  Again,  the  fact  that  a  shield  of  Bysshe 
of  Burstowe  with  the  Clare  and  other  quarterings 
is  shown  in  the  Visitation  of  Sussex  in  1634  would, 
in  an  ordinary  case,  be  accepted  as  evidence  of 
the  right  of  the  Bysshes  to  these  arms  and 
quarterings.  Further,  one  must  remember  that 
Sir  Edward  Walker  was  a  bitter  enemy, 
perhaps  naturally  so,  of  Sir  Edward  Bysshe, 
and  it  would  seem,  too,  that  Walker  was  an 
ill-tempered  and  truculent  person,  and  gave 
trouble  in  many  ways  to  the  members  of  the 
College  of  Arms. 

On  the  whole,  while  it  is  impossible  to  form  a 
positive  opinion  upon  the  correctness  of  Sir 
Edward  Bysshe's  claim,  perhaps  the  balance  is 
in  his  favour,  and,  in  any  event,  this  old  glass 
with  Bysshe  heraldry  at  Colchester  Castle  is  an 
interesting  record  of  minor  historv  of  Carolean 
and  Commonwealth  times. 


Martha  Edlin  :  A  Stuart  Embroideress 


By  Leigh  Ashton 


It  is  ;i  rare-  occasion  on  which  one  can  bring 
together  a  number  of  pieces  of  seventeenth-century 
needlework  bv  the  same  hand,  and  it  is  rarer  still  1<> 
rind  them  all  in  almost  untouched  condition,  brilliant  in 
colour  and  perfect  in  preservation.  That  this  is  so  is 
due  to  the  care  with  which  Martha  Edlin's  descendants 
have  preserved  them.  By  the  courtesy  of  the  present 
owner,  Miss  Arminell  Morshead,  and  her  brother,  the 
Librarian  of  Windsor,  I  am  permitted  to  reproduce  this 
unusual  series  and  to  give  extracts  from  letters  of  a 
former  owner,  Marv  Maitland,  great-granddaughter  of 
.Martha  Edlin,  and  great-grandmother  of  the  pit-sent 
owner's  great-aunt.  There  has  been  a  direct  descent  of 
these  embroideries  to  the  female  line,  ""who  may  have 
the  pleasure,"  as  Mrs.  Maitland  says  in  a  letter  dated 
January  2jrd,  1795.  '"  I  now  enjoy,  of  admiring  the  work 
w  hich  has  been  preserved  with  such  care  so  long  a  time." 
In  i;<is.  Mrs.  Maitland  possessed  "the  curious  cabinet, 
which  came  to  me  at  the  death  of  my  mother,  and  was 
the  work  of  her  grandmother,  Martha  Edlin,  who  was 
born  in  1600  ....  the  small  pieces  of  work  contained 
in  the  cabinet  and  the  trinkets,  which  were  gifts  to  the 
worker  for  her  ingenuity  ....  and  a  box  worked  with 
beads  by  the  same  person,"  called  elsewhere  "'  a  dressing- 
box  with  glass  beads."  There  were  also  a  number  of 
other  hue  pieces  of  work  by  various  members  of  the 
family,  but  nothing  which  can  be  definitely  connected 
with  Martha  Edlin.  All  the  work  mentioned  is  now  in 
the  possession  of  Miss  Morshead,  except  the  beadwork 
box,  which  strayed  away  from  its  home  some  time  in 
the  nineteenth  century,  and  a  photograph  of  which  is 
reproduced  by  permission  of  Messrs.  Leger. 

The  work  by  Martha  Edlin  consists  of  an  embroidered 
sampler  dated  1668,  a  cut-work  sampler  dated  1669, 
the  embroidered  casket  dated  1671,  probably  the  year 
of  completion,  two  pincushions,  a  needle-case,  a  bodkin- 
case,  a  tiny  needlework  pair  of  bellows,  a  pin-box,  a 
miniature  pair  ot  gloves,  an  embroidered  model  of  a 
goose,  and  the  bead-work  box,  dated  1673.  All  these 
objects,  except  the  bead-work  box,  are  on  loan  at  the 
Victoria  and  Albert  Museum.  This  is  a  tine  record  for 
a  child  from  the  years  of  eight  to  thirteen — for  Martha 
Edlin  was  born  in  1660 — and  one  which  one  cannot  but 


think  must  have  been  unusual  even  in  an  age  when 
industry  was  natural.  The  two  samplers,  which  are  the 
first  works  by  her  hand  (Nos.  i.  and  ii  ),  must  have  been 
always  kept  in  the  casket,  because  they  are  as  fresh 
as  the  day  they  were  completed,  and  the  colours  on 
the  back  are  as  bright  as  the  front.  The  cut-work 
sampler  (No.  i.)  is  of  the  regular  seventeenth-century 
type,  except  that  the  linen  is  a  very  deep  yellow  ;  it 
bears  the  initials  M.E.  and  the  date  1669  at  the  foot. 
The  embroidered  sampler  (Xo.  ii.i  is  an  unusually  elaborate 
specimen  of  the  banded  type,  which  throughout  the  seven- 
teenth century  remained  exceedingly  popular.  The 
border  patterns,  which  are  very  minutely  detailed, 
increase  in  size  from  the  top,  and  are  mostly  variants 
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Xo.    I. — CUT-WORK  SAMPLER   BV  MARTHA  EDLIN 
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of  a  form  of  design  with  a 
meandering  stalk,  from  which 
spring  flowers  in  alternate 
directions.  The  stitches  mainly 
employed  are  cross,  long  and 
tent,  but  a  number  of  the 
flowers  or  fruits  are  treated 
with  satin-stitch  in  mass, 
which  gives  a  very  good  effect 
with  the  shining  silk  employed. 
At  the  bottom  are  three 
alphabets  and  a  charming 
tablet,  surrounded  with  animals 
and  birds,  which  contains  the 
maker's  name  and  the  date 
1 60S.  The  linen  used  is  pale 
yellow,  while  the  chief  colours 
are  pink,  light-blue,  yellow, 
green,  and  chestnut. 

The  small  examples  of 
needlework  (No.  viii.)  are 
equally  attractive.  The  white 
satin  pincushion,  with  small 
flowers  and  initials,  is  em- 
broidered in  pink,  yellow,  and 
green,  in  rococo-stitch,  and 
has  a  dark  blue  satin  back  ; 
the  point  d'hongrie  pincushion 
is  in  shades  of  red,  white,  and 
blue.  The  curious  bird  may 
have  been  a  toy,  since  it 
stands  up — perhaps  for  the 
looking-glass  pond  in  the  lid 
of  the  casket — or  a  hair  or 
dress  ornament  ;  it  is  of  white 
silk  worked  in  silver  thread. 
Below,  the  exquisite  little  pair 
of  gloves  are  in  white  crochet, 
with  knotted  needle-point  red 
and  silver  gauntlets,  the  needle 
case  on  the  left  is  of  blue  silk 
and  silver  wire,  the  long  case 
beneath  of  whalebone  covered 
in  coloured  beads,  the  bellows 
of  red  silk  and  gold  wire  with 
sequins,  and  the  small  round 
box  of  red  silk  and  silver  wire. 

Next  we  come  to  the  casket 
and  the  dressing-box  (see  No. 
v.).  The  casket  is  one  of  the 
finest  pieces  of  work  of  this 
type  existing.  It  is  square  in  shape, 
lid,  the  top  section  of  which  opens  ag; 
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with  a  high  gabled  and  leopard  (see  No. 
lin  to  reveal  a  small        while  at  the  back  runs 
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receptacle  ;  this  is  lined  with 
mirror-glass  to  represent  a 
pond,  with  little  silvered  demi- 
columns  set  against  the  glass, 
while  the  floor  is  papered  with 
a  coloured  print  to  give  re- 
flection. The  inside  of  the 
casket  is  lined  with  rose- 
coloured  silk  and  has  the  usual 
tray,  with  glass  ink-bottle  and 
pincushion.  The  embroidery 
consists  of  panels  of  white 
satin,  worked  in  coloured 
silks,  chenille,  and  coiled 
wire  bound  in  silk.  These 
panels  were  embroidered  on  a 
frame  and  applied  to  the 
casket  later,  the  edges  being 
bound  with  silver  braid.  On 
the  top  of  the  casket  is  a 
finely  designed  panel  repre- 
senting Music,  a  seated  figure 
with  a  lute,  worked  in  tent- 
stitch,  in  red  and  blue,  with 
detached  and  needle-point  lace 
details,  her  feet  resting  on  a 
chenille  ground  of  two  shades 
of  green  ;  the  figure  is  raised 
by  padding  (see  No.  vi.).  At 
each  corner  is  represented  an 
element — Fire,  with  a  sala- 
mander in  the  right-hand  top 
corner  ;  Earth,  a  hillock  with 
rabbits  below  ;  Air,  with  a 
horse  to  the  left  ;  Water,  a 
rocky  pool  with  fishes  below  ; 
the  background  is  sewn  with 
pearls  representing  stars.  The 
design  of  this  panel  is  ad- 
mirably worked  out,  and  the 
details  of  the  separate  portions 
are  charmingly  conceived  and 
exquisitely  executed.  Round 
the  sloping  portion  of  the  lid 
run  narrow  bands  with  animal 
designs.  In  the  front  are  the 
lion  and  unicorn,  with  de- 
tached sprays  of  flowers  in 
rococo-stitch,  and  the  initials 
M.E  in  pearls  (see  No.  v.). 
At  the  sides  are  a  camel 
iv.),  an  elephant  and  stag  ; 
a  panel  entirely  in  tent-stitch. 


Martha  Edlin:  A  Stuart  Embroideress 


with  a  familiar  type  of  hunting  scene,  which  is  very 
similar  to  that  so  frequently  found  in  the  Elizabethan 
tapestries  from  the  Sheldon  looms  (see  No.  vii.). 
Below,  a  band  of  small  squares  with  floral  devices 
worked  in  satin -stitch  couched  in  patterns,  forms 
the  base  of  the   lid.    and    in   the  front  two    of  these 


serpent.  At  the  back,  two  sprays,  with  birds  and  a  tree 
with  a  squirrel,  are  similar  in  design  to  some  found  in 
that  exceedingly  popular  work,  Shorleyker 's  Scholehouse 
Joy  the  Needle,  first  published  in  1624.  All  these  panels 
are  worked  in  a  variety  of  stitch,  the  commonest  used 
being  satin,  back,  rococo,  tent,  and  purl-stitch,    jn  every 


No.  III.  —  TOP  OF  BEADWORK  TRINKET- BOX,  SIGNED  "  MARTHA  EDLIN,  1673 
LENGTH,    14    IN.;    WIDTH,    12  IN. 


squares  bear  the  inscription,  "  Martha  Edlin."    On  the 

1  6  7  1. 

box  itself  are  the  main  panels,  -which  are  embroidered 
with  the  Seven  Virtues.  At  the  front  Charity,  a  mother 
nursing  a  child,  with  two  others  beside  her,  is  flanked 
by  Hope,  with  an  anchor  and  a  bird,  and  Faith  with  an 
open  book,  trampling  on  a  serpent  (see  No.  v.).  To  the 
k-it,  Justice,  with  her  scales,  and  Temperance  pouring 
from  one  jug  to  another  (Xo.  iv.),  balance  on  the  right 
Fortitude  cutting  down  a  tree,   and  Prudence  with  a 


case  the  work  is  of  the  highest  quality,  and  the  use  of 
detached  and  padded  work  adds  greatly  to  the  effective- 
ness of  the  casket,  in  which  the  worst  excesses  of 
stumpwork  are,  fortunately,  avoided.  The  general 
effect  of  the  colour  is  blue  and  green,  but  a 
certain  amount  of  red  and  yellow  is  employed,  which 
affords  a  pleasant  contrast  ;  while  the  use  of  the 
different  materials,  the  chenille  and  the  silk-covered 
wire  in  particular,  adds  variation  to  the  tone  of  the 
colours. 
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The  beadwork  box,  of  which  the  illustration  (No.  iii.) 
is  shown  overleaf,  would  seem  at  hrst  sight  to  be  cut  down 
from  a  complete  casket,  but  I  do  not  think  this  is  the 
case.  It  stands  upon  a  flat  board,  with  four  knobbed 
feet,  which  is  certainly  original,  and  I  have  very  little 
doubt  that  this  is  an  unusual  type  of  box,  merely  intended 
for  trinkets.    It   is  worked  on  a   white  satin  ground 


with  brightly  coloured  beads,  blue,  vellow  and  green 
predominating.  The  centre  portion  is  raised,  and  on 
this  a  further  oval  structure  containing  a  small  receptacle 
appears.  This  is  embroidered  with  a  cockatrice  and 
surrounded  with  a  wreath  of  leaves  in  looped  ribbon 
and  needle-point  edging  ;  the  interior  is  lined  with 
the    same   rose-pink    silk    as   the    needlework  casket. 


No.    IV. — SIDE  OF  CASKET  SHOWN    IN    NO.   v.,    WITH    FIGURES   OF  JUSTICE   AND  TEMPERANCE 
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No.   V.  —  FRONT  OF  CASKET,   SIGNED   "  MARTHA   ED  LIN,    IOJI,"   WITH   FIGURES  OF  FAITH,    HOPE  AND  CHARITY 


Surrounding  this  oval  box  is  a  flat  panel  embroidered  with 
flowers  in  petit-point  and  rococo-stitch,  with  the  name 
of  the  embroideress  and  the  date,  167 j.  The  borders 
of  the  lower  structure  are  worked  with  floral  patterns  and 
birds  in  beads  of  similar  character. 

Lastly,  there  is  an  attractive  little  group  of  silver 
trinkets  (No.  ix.),  which,  as  we  learn  from  one  of  the 
letters,  were  given  to  Martha  as  a  reward  for  her  in- 
genuity  in  embroidering  the  big  casket.  There  is  a 
teapot,   saucepan,   chocolate  pot,   covered  cooking-pan, 


snuffer,  salver,  and  a  pair  of  candlesticks,  all  marked 
M.E.  There  is  also  a  miniature  folding  toilet  set,  with 
nail,  tooth,  and  ear-picks.  In  a  secret  drawer  in  the 
pincushion  of  the  casket  were  found  the  two  lockets — 
one  with  King  Charles  II.'s  portrait,  the  other  with 
Cupid — her  bodkin  with  M.E.  on  it,  a  tiny  seal,  a  clasp, 
and  a  minute  box.  about  as  big  as  a  threepenny-bit, 
which  opened  to  disclose  a  Lilliputian  set  of  spoons, 
forks,  and  triangular  salt-cellars.  These  were  too  small 
to  photograph,  but  are  the  most  charming  relic  of  bygone 
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Xo.   VI.  ABOVE  :     TOP  OF  CASKET  SHOWN   IN    NO.   V.,    WITH   A   SEATED   FIGURE  OF  MUSIC,   SURROUNDED  BY 

THE  FOUR  ELEMENTS 

No.   VII.  BELOW  :     HACK   OF  THE  SAME,    WITH    PETIT-  PO I  NT   PANEL  OF  A   HUNTING   DESIGN,   SIMILAR  TO  THOSE 

ON  SHELDON  TAPESTRIES  OF  THE   ELIZABETHAN  PERIOD 
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No.   VIII.    -MINIATURE   PIECES  OF  NEEDLEWORK   MADE   BY   MARTHA  EDLIX 
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davs  that  it  is  possible  to  imagine.  This  little  group 
of  embroideries,  exquisite  in  themselves,  and  the  play- 
things that  accompany  them,  call  up  for  us  an  effective 
picture  of  a  small  girl's  life  in  Stuart  times.  Martha 
Edlin  little  knew  what  pleasure  she  was  going  to  give 


people  two  hundred  and  fifty  years  later,  and  her  des- 
cendant, Mary  Maitland,  was  right  when  she  said,  "It 
is  rare  for  anyone  to  give  to  their  great-grandchildren 
work  made  bv  her  great-grandmother."  It  is  only  to 
be  regretted  that  it  is  so  rare. 


\ 


NO.   IX.  MINIATURE  SILVER,   PERIOD  OF  KING  CHARLES   II.,   MARKED   M  E.   FOR   MARTHA  EDLIN,   WITH  LOCKETS, 

TOILET-SET   AND    BODKIN   BELONGING  TO   THE  SAME  AVERAGE   HEIGHT,    I  .1  IN. 

SAi 

223 

LIB. 


Old  Newcastle  Silver  in  Mr. 
By  E.  Alfred  Jones,  M.A. 

Mr.  Thomas  Taylor,  of  Chipchase 
Castle,  has  been  a  discerning  collector  of  old 
Newcastle  silver  for  many  years.  He  is  known 
not  only  as  a  collector,  but  also  as  a  student  of 
the  history  and  development  of  the  English 
goldsmith's  craft. 

Newcastle  "  is  a  spacious,  extended,  infinitely 
populous  place,  seated  upon  the  Tync,  here  a 
noble,  large  and  deep  river."  Thus  wrote  Daniel 
Defoe  two  centuries  ago.  The  history  of  "  ye 
ancient  towne  of  Newcastle,"  as  it  is  called  in 
an  inscription  on  a  piece  of  plate  mentioned  later, 
has  been  overshadowed  by  its  prominence  as  a 
great  industrial  place.  Such  trifles  as  "  that 
time  out  of  mind  there  hath  been  an  ancient 
company  of  goldsmiths  "  there  have  been  for- 
gotten. As  early  as  1248  there  were  assayers  of 
the  money  made  there.  Not  until  1536  were  the 
goldsmiths  incorporated  as  a  Company,  which 
also  included  such  trades  as  plumbers,  glaziers, 
pewterers,  and  painters.  But  no  Newcastle  silver 
of  that  date  is  known. 

Two  diverting  clauses  in  the  regulations  were 
that  no  "  Scots  man  borne  in  Scotland  "  was  to 
be  taken  as  an  apprentice,  upon  pain  of  a  sub- 
stantial fine  ;  and  that  any  brother  found  guilty 
of  the  defamation  of  another  by  calling  him  a 
Scot,  a  murderer,  or  a  thief,  was  to  suffer  expulsion 
from  the  Company.  Apprentices  on  obtaining 
their  freedom  were  to  pay  6s.  Sd.  and  "  a  pott 
of  ale  with  the  appurtenances." 

Flourishing  as  was  the  goldsmith's  craft  in 
Newcastle  in  the  seventeenth  and  eighteenth 
centuries,  an  astonishing  fact  emerges  from  the 
present  writer's  examination  of  the  old  Corpora- 
tion plate,  namely,  that  not  a  single  piece  was 


Thomas   Taylor's  Collection 

made  by  a  local  silversmith.  The  collection  is 
small,  but  comprises  an  imposing  Charles  II. 
rose-water  ewer  and  basin,  dated  1679-80,  bearing 
the  inscription  : — 

This  Basin  &  Ewer  was  by  S:  Gilbert  Gerrard  Bar; 
&  his  Two  Sons  Gilbert  &  Samuel  Gerrard's  Esquires 
Grandchildren  to  the  Rev!  Eather  in  God  DT.  John 
Cosin's  late  Bishop  of  Durham,  presented  to  ye 
Eight  worshipful  S?  Nathaniel  Johnson,  &  the 
Court  of  Aldermen  of  ye  ancient  towne  of  Newcastle, 
and  is  designed  for  the  use  of  the  Mayor  that  annually 
Governs  accordingly  to  bee  delivered  by  the  present 
Mayor  to  yc  court  of  Aldermen  &  by  them  to  the 
next  Mayor  that  shall  bee  chosen  &  soe  successively 
for  ever 

June  8,  1681 

The  ewer  is  of  the  same  shape  as  the  historic 
vessel  of  1668-9,  inherited  by  Earl  Spencer 
from  the  first  Duke  of  Marlborough,  which,  has 
been  on  loan  with  the  splendid  Marlborough  plate 
at  the  Victoria  and  Albert  Museum.  Only  one 
other  piece  need  be  mentioned — an  important 
two-handled  cup  and  cover,  12  inches  high,  of 
the  form  and  decoration  popularised  by  the 
Anglo-French  school  of  goldsmiths  in  London,  of 
whom  Paul  Lamerie  is  the  idol  of  collectors 
to-day,  for  nearly  half  a  century  from  the  reign 
of  Queen  Anne.  It  is  decorated  in  the  most 
ornate  rococo  manner,  and  is  surmounted  by  a 
figure  of  Bacchus,  an  appropriate  finial  for  a 
Corporation  loving-cup.  The  London  date-letter 
is  1731-2,  but  the  maker's  mark  is,  unfortunately, 
illegible. 

The  Corporation  has,  hovvever,  acquired  by 
k'ift  from  Mr.  Ralph  E.  Lambton  an  important 
soup  tureen  on  a  stand,  by  the  greatest  of  the 
early  nineteenth-century  London  goldsmiths,  Paul 
Storr.     It    had    been    a   gift    to   Admiral  Lord 
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No.   I.  LEFT  :     TANKARD,    ON   THREE   POMEGRANATE   FEET  BY   WILLIAM   RAMSAY  CIRCA  1670 

HEIGHT,   6   IN.  J    DIAMETER   AT   BASE,    4 1  IN. 

No.    II.  RIGHT:     TANKARD,   ON   FOUR  FRUIT   FEET  BY  JOHN   LANGLANDS  l774 

HEIGHT,    7   IN.  ;    DIAMETER   AT   BASE,   4]  IN. 


No.  III. — left:    tankard  by  john  mitchison  1791  HEIGHT,  7  IN. 

DIAMETER  AT   BASE,   5  IN. 

No.  IV. — right:    flagon,  with  short  spout  by  Jonathan  French  1721 

HEIGHT,   8h   IN.;    DIAMETER   AT   BASE,   5J  IN. 
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No.  V. — left:  pint  mug  by  john  younghusband  1712  height,  4§  in.;  diameter  at  base,  4}  in. 
No.  VI. — centre:    tumbler  171S  height,  if  in.;  diameter,  2§  in. 


No.  VII. — RIGHT  :  CUP  bearing  the  bacon  crest 
height,  6f  in.  ;  diameter,  3I  in. 

Collingwood,  a  native  of  Newcastle,  by  his  towns- 
men and  fellow  burgesses,  the  Loyal  Newcastle 
Associated  Volunteer  Infantry,  in  1805. 

With  these  introductory  remarks,  the  main  por- 
tion of  Mr.  Taylor's  collection  may  now  be 
considered.  Tankards  are  represented  by  several 
excellent  specimens,  beginning  with  an  unusually 


BY   JOHN  WILKINSON 


CIRCA  1664 


small  one,  of  the  conventional  plain  cylindrical 
pattern,  with  a  domed  cover,  made  in  1702  by 
John  Ramsay.  Similar  in  shape,  but  with  the 
addition  of  a  plain  moulding  around  the  body, 
is  the  tankard,  only  five  years  later  in  date,  by 
John  Younghusband  the  elder,  an  apprentice  of 
the  John  Ramsay  just  mentioned.     Of  the  same 


No.   VIII.  — LEFT:     CAUDLE  CUP  BY  ABRAHAM   IIAMER  CIRCA   1695  HEIGHT,   2§   IN.;    DIAMETER,    3]  IN. 

NO.   IX.— CENTRE:    CAUDLE  CUP  AND  COVER,   DECORATED   IN   THE  CHINESE  TASTE  BY  WM.  RAMSAY 

CIRCA   1690  HEIGHT,   6£  IN.;    DIAMETER,   5  IN. 

No.  X.— right:   caudle  cup  by  eli  bilton 


CIRCA  1696 


HEIGHT,    2^    IN.  ;    DIAMETER,    4  IN. 
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shape  are  three  others,  by  Jonathan  French,  1718, 
by  Isaac  Cookson,  1740 — which  is  a  little  unusual 
in  having  a  shell  applied  to  the  end  of  the  handle 
and  by  James  Kirkup,  1745.  Isaac  Cookson 
was  an  apprentice  of  Francis  Batty  the  younger, 
and  was  the  most  prominent  goldsmith  from  1728 
until  his  death  in  1754.  By  him  is  a  particularly 
good  chocolate-pot,  of  1732,  and  a  cream-jug,  of 
1729,  in  this  collection.  James  Kirkup  was  a 
most  successful  goldsmith  between  the  years  1713 
and  1753. 

The  above  three  tankards  follow,  in  the  main, 
the  conventional  London  form  ;  but  there  are 
others  (here  illustrated)  which  are  typically 
Newcastle.  The  first  (No.  i.)  is  of  the  early  date 
of  about  1670,  and  its  maker  was  William  Ramsay, 
one  of  the  foremost  goldsmiths  of  the  time,  who 
was  Mayor  of  Newcastle  in  1690,  eight  years 
before  his  death.  It  has  a  plain  cylindrical  body, 
on  three  pomegranate  feet  attached  to  large 
foliage  on  the  drum,  derived  from  Danish  tankards, 
which  were  copied  by  goldsmiths  elsewhere  in 
the  North  of  England  :  York  and  Hull.  The 
present  writer  is  of  the  opinion  that  Danish 
tankards  of  this  type  were  brought  into  England 
through  the  port  of  Hull,  and  possibly,  also, 
Newcastle,  for  it  is  a  curious  fact  that  none 
appears  to  have  been  made  by  London  gold- 
smiths. 

The  tankard  illustrated  in  No.  ii.  is  a  somewhat 
exaggerated  and  very  late  example  (1774)  of  the 
same  type,  exaggerated,  that  is,  in  the  height  of 
the  body,  and  unusual  in  having  four  instead  of 
three  feet.  A  singular  feature  is  the  pierced 
ornament  on  the  shoulder  of  the  handle.  John 
Langlands,  the  maker  of  this  tankard,  of  a  rare 
wine-taster,  1757,  and  a  hue  and  large  octagonal 
caster,  1760,  which  is  a  rarity  for  this  date,  was 
the  most  conspicuous  goldsmith  of  the  period. 
He  was  an  apprentice,  and  afterwards  a  journey- 
man, of  Isaac  Cookson  from  1731  to  1754  ;  and, 
upon  the  death  of  his  master  in  1754,  he  took 
up  the  Freedom  of  the  Goldsmiths  Company,  and 
entered  into  partnership  with  John  Goodrich,  a 
former  apprentice  and  journeyman  of  Cookson, 
a  partnership  which  was  dissolved  by  the  death 
of  Goodrich  in  1757.  Langlands  dominated  the 
craft  during  his  long  career  on  his  own  account, 
and  as  the  partner  of  John  Robertson  from  1778 
to  1793,  when  his  son,  John,  succeeded  him. 


Two  years  later  the  Langlands-Robertson  con- 
nection was  severed. 

Newcastle  goldsmiths  made  a  tankard  not 
found  elsewhere  in  England,  London  not  excepted. 
This  has  a  tall,  plain  cylindrical  body,  only 
slightly  tapering,  and  a  flat  cover.  The  borders 
of  the  cover  and  foot  may  be  gadrooned,  as  in 
the  specimen  illustrated  in  No.  hi.,  which  was 
made  by  John  Mitchison  in  1791.  A  similar 
tankard,  by  John  Langlands  and  John  Robertson, 
is  in  the  Laing  Art  Gallery  at  Newcastle  ;  while 
another  (with  the  addition  of  a  narrow  pierced 
band  above  the  foot),  by  James  Hetherington 
and  Edwards,  1774,  has  been  given  to  the  Officers' 
Mess  of  the  2nd  Battalion  Royal  Welch  Fusiliers 
by  Mrs.  Randal  Casson,  in  memory  of  her  only 
son,  an  officer  in  this  regiment,  who  fell  in  the 
Great  War. 

Here  it  is  convenient  to  observe  that  a  "  peg  " 
tankard,  excessively  rare,  if  not  unique,  by  John 
Dowthwayte,  admitted  to  the  Newcastle  Gold- 
smiths Company  in  1666  and  died  in  1673,  has 
been  seen  by  Mr.  Taylor. 

Drinking  vessels,  whether  in  silver  or  other 
materials,  are  an  important  and  characteristic 
feature  of  English  domestic  history,  as  will  be 
apparent  from  the  collection.  A  plain  pint  mug 
(No.  v.)  is  a  good  specimen  of  a  type  first  seen 
towards  the  end  of  the  seventeenth  century,  and 
may  be  described  as  a  small  tankard  without  a 
cover.  This  was  made  by  John  Younghusband 
the  elder  in  1712.  Two  more  specimens,  illus- 
trating later  stages  in  the  development  of  the 
mug,  were  wrought  by  Jonathan  French  in  1721, 
and  by  Robert  Makepeace  in  1736. 

Whether  an  important  flagon  (No.  iv.)  in  the 
collection  was  intended  for  ecclesiastical  or 
secular  use  is  uncertain.  As  will  be  noticed,  it 
is  an  elongated  tankard  of  the  form  already 
described,  with  a  domed  cover.  Such  flagons, 
without  spouts,  are  common  in  English  churches 
for  more  than  a  century  from  the  time  of  King 
Charles  I.  A  superficial  examination  of  the 
vessel  might  prompt  the  remark  that  the  spout 
is  a  later  addition,  but  it  is,  in  fact,  contemporary 
with  the  vessel  itself.  Previous  owners  have, 
however,  caused  a  goldsmith  to  insert  ivories  in 
the  handle  as  non-conductors  of  heat,  to  enable 
it  to  be  used  as  a  hot-water  jug  or  coffee-pot. 
Jonathan  French,  the  maker  in  1721,  is  represented 
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in  this  collection  not  only  by  the  tankard 
and  mug,  previously  described,  but  also  by  a 
highly  important  punch-bowl  of  the  same  date. 
His  name  is  recorded  in  the  annals  of  Newcastle 
goldsmiths  as  the  holder  of  the  dignified  office  of 
Assay  Master  from  1707  to  1712.  He  died  in 
I732. 

Late  in  the  seventeenth  century,  a  small  salver 
on  a  high  foot,  called  a  tazza,  had  come  into  use 
as  a  convenient  vessel  for  serving  one  or  more 
glasses  of  wine.  The  plain  example  in  this 
collection,  by  John  Ramsay  the  younger,  may 
indicate  by  the  date,  1721,  that  the  fashion 
prevailed  in  the  North  of  England  for  some  time 
after  the  London  goldsmiths  had  adopted  the 
small  and  familiar  square  salver  on  four  short 
feet. 

London  fashions  are  followed  in  the  three  caudle 
cups.  Except  for  the  marks  of  Newcastle  and  of 
the  maker,  the  above-mentioned  William  Ramsay, 
for  about  1690,  the  earliest  specimen  (No.  ix.) 
might  be  by  a  London  silversmith,  so  charac- 
teristic is  it  of  the  caudle  cups  of  the  Charles  II. 
period,  both  in  the  shape  and  in  the  chased 
"  Chinese  "  decoration,  conspicuous  on  London 
olate  between  about  1665  and  1690.  A  little 
later  in  date  is  the  smaller  cup  (No.  viii.) ,  slightly 
chased  with  flowers  and  birds,  by  Abraham  Hamer 
(made  free  of  the  Goldsmiths  Company  in  1691), 
wrought  as  a  wedding  or  christening  gift  from 
proud  parents  to  a  son  or  daughter.  The  familiar 
fluted  caudle  cup,  with  a  narrow,  embossed, 
gadrooned  band  encircling  the  body  just  below 
the  lip,  would  seem  to  have  been  known  to  New- 
castle goldsmiths  almost  as  early  as  to  those  of 
London,  for  here  is  one  of  about  1696,  by  Eli 
Bilton,  the  master  of  James  Kirkup  (No.  x.). 
These  do  not  comprise  all  the  caudle  cups  in  the 
collection.  There  is  one  made  in  1754,  during 
the  brief  partnership  of  Langlands  and  Goodrick  ; 
another,  a  year  older,  by  Robert  Makepeace  ;  and  a 
third  by  John  Langlands,  1774.  Earlier  than 
either  of  these  is  the  cup,  copied  by  James  Kirkup 
in  1718  from  one  by  the  London  goldsmith,  Seth 
Lofthouse,  three  years  previously,  which  is  also 
in  Mr.  Taylor's  collection. 

A  rare  and  early  piece  is  a  cup  on  a  short  stem 
(No.  vii.),  of  about  1664,  within  a  year  of  his 
death,  by  the  first  Newcastle  goldsmith  whose 
works  live  after  him,  namely,  John  Wilkinson, 


which  is  engraved  with  the  Bacon  crest,  and 
inscribed  :  Edmond  Bacon,  Consanguinius  Regis. 
Nothing  is  known  of  the  personality  of  the  original 
owner. 

Tumbler  cups  first  appear  in  London  in  the 
reign  of  King  Charles  II.  One,  bearing  the 
Newcastle  mark  for  1718,  is  shown  in  No.  vi. 

Traces  of  the  survival  of  certain  decorative 
features,  some  little  time  after  their  rejection  by 
London  silversmiths,  may  be  noticed  in  the  straps 
so  popular  among  the  Anglo-French  goldsmiths 
in  the  first  half  of  the  eighteenth  century,  on  the 
fine  two-handled  cup  and  cover  by  John  Lang- 
lands, 1769  (No.  xi.).  An  earlier  and  plainer 
two-handled  cup  in  the  collection  was  made  by 
Thomas  Partis  in  172 1. 

The  pair  of  cast  candlesticks  (No.  xii.),  by 
Isaac  Cookson,  1745,  are  of  a  pattern  made  in 
great  numbers  by  London  silversmiths  ;  while  the 
sauce-boat  (No.  xiv.),  dated  1742,  by  William 
Partis,  the  maker  of  several  pieces  of  plate  in 
the  collection,  has  an  unusual  serpent  handle. 
The  conspicuous  feature  of  the  larger  plain  sauce- 
boat,  of  conventional  pattern  (No.  xv.),  made 
by  William  Whitfield  in  1742,  is  the  three  bold 
lions'  heads  and  claw  feet,  to  be  seen  on  the  legs 
of  English  furniture  between  1720  and  1740. 

Another  of  the  pieces  illustrated  (No.  xiii.)  is 
a  helmet-shaped  ewer,  which  differs  from  the 
other  objects  in  that  it  is  repousse  and  chased 
with  a  floriated  design.  Isaac  Cookson  was  the 
maker  in  1754,  the  year  of  his  death. 

The  period  between  1660  and  1696  was  one  of 
prosperity  for  the  Newcastle  goldsmiths.  The 
question  will  be  asked  why  was  there  a  change 
in  their  status  after  1696.  The  answer  is  that 
in  that  year  the  standard  of  plate  was  raised  by 
Act  of  Parliament,  and  the  Goldsmiths  Company 
of  London  were  given  the  sole  right  of  assaying 
all  plate  wrought  in  the  provinces — a  hardship 
which,  in  so  far  as  it  affected  other  places,  was 
remedied  three  years  later  by  another  Act, 
establishing  assay  offices  at  Bristol,  Chester, 
Exeter,  Norwich,  and  York,  but,  for  some  un- 
explained reason,  excluding  Newcastle  from  the 
privilege.  But  while  no  plate,  for  about  five 
years  after  1696,  is  found  with  the  full  marks 
of  the  Goldsmiths  Company  of  Newcastle,  yet 
there  is  ample  evidence  from  several  extant  pieces 
that  the  craftsmen  were  not  idle,  or  at  least 

8 


Old  Newcastle  Silver 


did  not  in  every  case  comply  with  the  practice 
of  sending  all  their  wares  to  the  York  assay 
office  to  be  marked.  A  protest  against  the 
inconvenience,  expense  and  delay  in  sending 
plate  to  York  achieved  good  results  in  1702,  for 
the  Newcastle  assay  office  was  reopened,  and  in  this 
year  the  date-letter  was  used  for  the  first  time. 

Apprenticeships  were  long  and  arduous,  never 
less  than  seven,  and  not  infrequently  nine,  years. 


and  the  maker's  initials  retained.  From  1702  to 
1720,  the  lion's  head  erased  and  the  figure  of 
Britannia  were  added  to  the  town  marks,  with  the 
date-letter,  making  five  marks  in  all.  Upon  the 
restoration  of  the  old  standard  for  silver,  in 
1719-20,  the  Britannia  and  lion's  head  were 
replaced  by  a  lion  passant  and  a  leopard's 
head,  and  in  17X4  the  Sovereign's  head  was 
introduced. 


NO.   XI.  TWO-HANDLED  CUP  AND   COVER  BY  JOHN  LANGLANDS 

I769  HEIGHT,    IOj    IN.  ;   DIAMETER   AT   RIM,   51  IN*. 


Readers  of  The  Connoisseur  may  not  regard 
a  few  words  on  the  early  Newcastle  marks  as 
superfluous.  From  about  1658  to  1670,  the  town 
mark  was  a  single  castle,  derived  from  the  borough 
arms,  and  was  accompanied  by  two  more  marks, 
namely,  the  maker's  initials  and  the  lion.  Be- 
tween about  1672  and  1684  the  three  castles  of 
these  arms  were  stamped  in  a  plain  shield,  and 
remained  as  the  distinguishing  mark  throughout 
the  history  of  Newcastle  plate,  but  with  varying 
shapes  in  the  shield,  while  the  lion  was  abandoned 


Considerable  business  was  done  with  Cumber- 
land in  the  seventeenth  century,  and  Newcastle 
plate  is  in  use  in  many  churches  in  the  Diocese 
of  Carlisle.  Although  Newcastle  was  the  only 
English  assay  office  north  of  York,  there  were 
working  silversmiths  in  the  eighteenth  century 
at  Whitehaven,  in  Cumberland,  at  Durham, 
Sunderland,  and  Darlington,  for  the  most  part 
makers  of  small  things,  such  as  spoons  and  buckles. 

Newcastle  plate  consists  mainly  of  everyday 
vessels  that  might  be  found  in  the  houses  of 
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No.    XII. — CANDLESTICKS   (PAIR)  BY   ISAAC  COOKSON 

No.    XIII.  EWER  BY   ISAAC   COOKSON  1754 

TO  TOP  OF  SPOUT,    6  IN. 


I745  HEIGHT,   7]  IN. 

HEIGHT  TO  TOP  OF  HANDLE,    7]-    IN.,  AND 


local  squires  and  prosperous  merchants.  A  tribute 
must  be  paid  to  the  excellence  of  the  workman- 
ship, which  is  not  inferior  to  that  of  similar  work 
by  London  silversmiths. 

For  most  of  the  material  in  this  article  I  am 


indebted  to  Mr.  Taylor,  whose  notes  from  original 
records  were  freely  offered  to  me. 

Mr.  Taylor's  interesting  collection  of  spoons  by 
Newcastle,  York,  and  London  craftsmen  would 
provide  material  for  an  article  in  themselves. 


NO.    XIV.      LEFT  :     SAUCE-BOAT  BY    WM.    PARTIS  1 742  HEIGHT  TO   TOP  OF  HANDLE,    3   IN.  \ 

DIAMETER    (ACROSS),    2^  IN. 

Xo.  XV     right:   sauce-boat  by  wm.  whitfield  1742  height  to  top  of  handle,  4$  in.  ; 

DIAMETER   (ACROSS),   4  IN. 
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Dickens,  ThacKeray,  and  The  Silhouette 
By  F.  Gordon  Roe 


My  maternal  Great-Grandfather  detested 
silhouettes.  He  could  not  understand  why  white 
people  should  be  represented  in  a  blacked-out 
kind  of  condition.  Also,  this  method  of  por- 
traiture was  "  cheap,"  a  consideration  which 
found  small  favour  in  days  of  Victorian  opulence. 
Not  that  this  contemptuous  attitude  has  yet 
departed  entirely.  Now  and  again,  one  encounters 
old-fashioned  folk  who  will  have  no  truck  with 

black  shades,"  and  who  oppose  to  the  mere 
possession  of  old  silhouettes  the  same  hostility 
that  their  forebears  showed  to  the  contemporary 
efforts  of  Monsieur  Edouart. 

Such  is  one  side  of  the  medal,  the  side  often 
presented  in  last-century  novels,  where  the 
profile,  the  silhouette,  or  the  shade  is  generally 
mentioned  with  a  faint  suggestion  of  tolerant 
superiority  on  the  writer's  part.  Now  let  us 
glance  at  the  other  side.  In  the  first  place,  the 
supposition  that  the  cheapness  of  the  silhouette 
was  always  a  bar  to  its  acceptance  by  polite 
society,  is  totally  unfounded  on  fact.  From 
Royalty  downwards,  all  maimer  of  distinguished 
amateurs  have  not  only  had  their  likenesses  taken 
in  this  way  but  have  also  tried  their  hands  at  the 
craft,  sometimes  with  conspicuous  success.  More 
important  than  the  social  aspect,  however,  is 
the  merit  of  the  craft  itself.  This  can  be  best 
appreciated  by  hanging  a  silhouette,  preferably 
in  its  original  frame,  in  almost  any  room  that 
is  not  of  an  unsuitable  "  period  "  character,  when 
it  will  be  found  that  a  useful  accent  or  foil  has 
been  given  to  the  surroundings.  This  is  because 
the  profile  fulfils  at  least  one  of  the  requirements 
of  decorative  art,  consisting  largely  in  the  effect 
of  a  flat  surface  on  a  flat  surface,  rather  than 
that  of  an  opening  in  the  wall,  which  reveals 


persons,  incidents,  or  landscapes  as  through  a 
window.  Unlike  certain  modern  decorations, 
however,  silhouettes  do  not  take  leave  of  all 
probability  in  the  matter  of  representation. 
Indeed,  I  would  go  so  far  as  to  suggest  that,  in 
many  instances,  a  silhouette  may  prove  truer 
than  a  portrait  executed  by  other  means.  The 
reason  for  this  is  easy  to  find.  While  a  portrait 
in  oils  or  water-colour  may  flatter  the  sitter  and 
remain  recognisable,  the  shade  must,  of  necessity, 
be  accurate  if  it  is  to  be  in  any  sense  a  likeness. 
It  may  have  been  that  this  very  accuracy  contri- 
buted towards  the  unpopularity  which  came  upon 
silhouettes,  for  how  many  people  have  any  correct 
knowledge  of  their  own  profiles  ? 

I  have  often  wondered  why  Dickens  did  not 
allude  more  frequently  to  silhouettes  among  the 
other  household  gods  which  he  described  with  such 
vivid  significance.  There  is,  of  course,  Sam 
Weller's  reference  to  the  mechanical  method 
which  he  included  in  the  immortal  valentine. 
"  The  first  and  only  time  I  see  you  your  likeness 
was  took  on  my  hart  in  much  quicker  time  and 
brighter  colours  than  ever  a  likeness  was  took 
by  the  profeel  macheen  (wich  p'r'aps  you  may 
have  heerd  on  Mary  my  dear)  altho  it  does  finish 
a  portrait  and  put  the  frame  and  glass  on  com- 
plete with  a  hook  at  the  end  to  hang  it  up  by  and 
all  in  two  minutes  and  a  quarter." 

This  reference  has  been  often  quoted,  though 
the  fact  that  Mrs.  Gamp's  belongings  included 
some  silhouettes  is  generally  overlooked.  Her 
room  in  Kingsgate  Street,  High  Holborn,  "  was 
embellished  with  three  profiles  ;  one,  in  colours, 
of  Mrs.  Gamp  herself  in  early  life  ;  one  in  bronze, 
of  a  lady  in  feathers,  supposed  to  be  Mrs.  Harris, 
as  she  appeared  when  dressed  for  a  ball  ;  and 
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one  in  black,  of  Mr.  Gamp,  deceased.  The  last 
was  a  full-length,  in  order  that  the  likeness  might 
be  rendered  more  obvious  and  forcible  by  the 
introduction  of  the  wooden  leg."  A  glimpse  of 
these  three  profiles  can  be  caught  in  Phiz's  plate 
of  Mrs.  Gamp  propoges  a  toast,  the  occasion  being 
that  when  the  disgruntled  Betsy  Prig,  undeterred 
by  the  presence  of  Mrs.  Harris'  shade,  denied 
that  there  was  any  "  sich  a  person." 

Apart  from  these  two  references,  both  important 
from  the  collector's  viewpoint.  I  cannot  recall 
anything  material  in  Dickens'  writings  on  the 
subject  of  silhouettes.  At  the  same  time,  we 
must  not  forget  that  George  Cruikshank's  plate 
in  Oliver  Twist,  of  Oliver  recovering  from  the  Fever, 
shows  a  bust  profile  in  a  black  frame  on  the 
wall  ;  while  Charles  Green  introduced  a  pair  of 
oval  bust  portraits  to  Bob  Cratchit's  home, 
perhaps  portraying  Mr.  and  Mrs.  Cratchit  them- 
selves in  their  younger  days. 

Thackeray's  novels,  on  the  other  hand,  are  a 
mine  of  references  to  silhouettes,  or  "  sticking 
plaster  "  portraits,  as  ho  often  called  them. 
"  Sticking  plaster  full-length  of  a  youth  in  cap 
and  gown,"  sneered  Wagg,  in  summing  up  the 
contents  of  Fairoaks.  Who,  one  wonders,  cut 
that  full-length  silhouette  of  Pendennis  at  Ox- 
bridge ?  And  who  was  responsible  for  the 
"  sticking-plaster  portrait  of  Hugby  when  young," 
which,  according  to  The  Book  of  Snobs,  hung  in 
the  Holborn  home  of  that  patient,  toadyish, 
clergyman's  parents  ? 

Major  Pendennis'  landlady,  Mrs.  Brixham,  had 
"  little  black  profiles  of  her  son  and  daughter  " 
in  her  back  parlour  ;  and,  turning  to  Vanity  Fair, 
what  must  Amelia  do,  when  Georgy  left  her,  but 
have  "  a  little  black  profile  of  him  done  for  a 
shilling,"  and  hang  it  up  beside  her  scapegrace 
Osborne's  miniature.  Nor  must  one  forget  that 
when,  in  that  brilliant  burlesque,  A  Legend  of 
the  Rhine,  the  pictures  descend  from  their  frames 
at  midnight,  "  several  sticking-plaster  profdes  of 
the  former  Lords  of  Windeck  looked  quite  black 
at  being  ....  compelled  to  keep  their  places," 
for  the  Lords  of  Windeck  favoured  silhouettes  of 
the  bust  portrait  type. 

Was  it  Gapp  that  Thackeray  had  in  mind  when, 
in  Character  Sketches  (The  Artists),  he  alluded  to 
"  the  man  on  the  chain-pier  at  Brighton,  who 
pares  out  your  likeness  in  sticking-plaster  "  ?  A 
similar  idea  is  developed  further  in  The  Neivcomes, 
where  Thackeray  describes  "  vonder  jolly,  fat 


lady  examining  the  Brighton  pebbles  (I  actually 
once  saw  a  lady  buy  one) ,  and  her  children  wonder- 
ing at  the  sticking-plaister  portraits  with  gold 
hair,  and  gold  stocks,  and  prodigious  high-heeled 
boots,  miracles  of  art,  and  cheap  at  seven-and- 
sixpence."  It  looks  as  though  George  Augustus 
Sala  had  taken  a  leaf  out  of  Thackeray's  book, 
when,  in  Brighton  as  I  have  known  it,  he  mentioned 
the  "  Old  Chain  Pier  cabins,  where  they  took 
portraits  known  as  silhouettes,  cut.  apparently, 
out  of  black  sticking-plaster,  stuck  on  pieces  of 
card." 

Perhaps  the  most  vivid  description  of  profiles 
and  their  surroundings  that  Thackeray  has  given 
us  is  in  the  superb  passage  concerning  Sir  George 
Thrum's  home  in  the  seventh  chapter  of  The 
Ravenswing.  "  He  lived,"  we  read,  "  in  an  old, 
tall,  dingy,  house,  furnished  in  the  reign  of 
George  III.,  his  beloved  master,  and  not  much 
more  cheerful  now  than  a  family  vault.  They 
are  awfully  funereal,  those  ornaments  of  the  close 
of  last  century,* — tall,  gloomy,  horse-hair  chairs, 
mouldy  Turkey  carpets,  with  wretched  druggets 
to  guard  them,  little  cracked  sticking-plaster 
miniatures  of  people  in  tours  and  pig-tails  over 
high-shouldered  mantelpieces,  two  dismal  urns 
on  each  side  of  a  lanky  side-board,  and  in  the 
midst  a  queer  twisted  receptacle  for  worn-out 
knives  with  green  handles.  Under  the  sideboard 
stands  a  cellaret  that  looks  as  if  it  held  half  a 
bottle  of  currant  wine,  and  a  shivering  plate- 
warmer  that  never  could  get  any  comfort  out  of 
the  wretched  old  cramped  grate  yonder.  Don't 
you  know  in  such  houses,  the  gray  gloom  that 
hangs  over  the  stairs,  the  dull-coloured  old  carpet 
that  winds  its  way  up  the  same,  growing  thinner, 
duller,  and  more  threadbare,  as  it  mounts  to  the 
bedroom  floors." 

Taste  changes  !  Certainly,  Thackeray  saw  the 
Georgian  house  at  its  worst,  when  neglect  and 
decay  had  done  much  to  destroy  what  we  now 
find  so  charming.  So  far  as  the  "  sticking- 
plaster  miniatures  "  are  concerned,  I  leave  it  to 
my  readers  to  decide  whether  these  were  on 
plaster,  or  glass  rilled  with  wax,  or  what  not. 
In  any  case,  such  references  as  these  serve  to 
whet  our  interest  in  the  silhouette,  and  to  remind 
us  of  its  right  to  be  considered  as  one  of  those 
little  arts  that  gain  in  intimacy  what  they  lack 
in  importance. 

*  Thackeray  is  speaking,  of  course,  of  the  eighteenth 
century. 
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Seventy  years  ago  the  New  English  Dictionary 
was  conceived  ;  forty-four  years  ago  the  first  part  came 
out  ;  and  with  the  recent  issue  of  the  last  section  of 
the  letter  W,  the  great  task  has  been  completed.  Though 
it  is  impossible  to  feel  other  than  the  greatest  admiration 
for  those  who  carried  out  this  tremendous  work,  and 
for  the  results  of  their  labours  as  a  whole,  to  antiquaries 
et  hoc  omne  genus  the  Dictionary  is  often  disappointing. 
In  one  branch  of  antiquarian  research  especially,  viz., 
the  study  of  armour  and  arms, 
much  enlightenment  was  to  be 
hoped  for  from  this  great 
arbiter.  But  careful  examina- 
tion reveals  that  word  after 
word  has  been  wrongly  defined. 
Terms  of  similar  form,  but  oi 
totally  opposed  meanings,  have 
been  confused  ;  old,  incorrect 
and  long-exploded  definitions 
have  been  repeated  and  given 
an  adamantine  authority  that 
nothing  now  can  blast  ;  and, 
in  one  instance,  passages  from 
fifteenth-century  authors  have 
even  been  cited  to  show  the 
early  forms  and  use  of  a  word 
which  never  existed  in  the 
.Middle  Ages  with  the  sense  given, 
and  was  actually  the  child  of 
Sir  Samuel  Meyrick's  too  fertile 
imagination.  Though  less  harm- 
ful, the  sins  of  omission  are  no 
less  grievous.  And  all  this  in 
a  subject  of  which  the  entire  vocabulary,  English  and 
Scots  combined,  does  not  number  five  hundred  words. 

The  New  English  Dictionary  defines  a  dictionary  as 
"  a  book  dealing  with  the  individual  words  of  a  language 
.  .  .  so  as  to  set  forth  their  orthography,  pronunciation, 
signification  and  use,  their  synonyms,  derivation,  and 
history,  or,  at  least,  some  of  these  facts.  .  .  ."  Some- 
time ago  reconsideration  of  certain  definitions  of  words 
connected  with  the  subject  of  armour  and  arms  was 
suggested  to  the  Editors.  Despite  the  acknowledged 
definition  of  "  dictionary,"  however,  reply  was  made 
that  "  the  etymology  of  words  and  not  their  meaning 
was  of  paramount  interest  and  importance."  Following 
this  principle,  the  illustrative  examples  have  been  selected 
apparently  not  for  the  light  they  throw  upon  the  meaning 
of  a  word,  but  rather  upon  its  orthographic  development. 
This  is  putting  the  cart  before  the  horse  with  a  vengeance  ; 


for  it  is  very  difficult  to  see  how,  unless  the  meaning  of 
a  word  is  known,  it  is  possible  to  determine  its  develop- 
ment, still  less  its  root  meaning.  Furthermore,  far  too 
little  attention  has  been  paid  to  the  original  sources. 
The  men  who  best  knew  the  meanings  of  these  technical 
words  were  the  Store  Keepers  at  Greenwich  and  the 
Tower,  soldiers  like  Sir  John  Smythe,  Markham  and 
Barret,  and  armourers  like  John  Hvll.  Inventories  and 
technical  monographs,  not  the  works  of  scholars  and 
glossarists,  must  be  the  first 
and  foremost  source  of  informa- 
tion. It  is  true  that  the  Editors 
or  their  assistants  have  made 
extensive  use  of  such  printed 
original  material  as  has  appeared 
in  ArchcBologia,  the  Archcro- 
logical  Journal,  and  in  the 
publications  of  one  or  two 
other  learned  societies,  but  it 
is  painfully  obvious  that  they 
have  only  skimmed  the  surface 
of  a  very  deep  ocean. 

Commencing  with  incorrect 
derivations,  burr  of  a  lance 
(II.,  2)  has  no  connection  with 
burwhe,  a  ring,  of  the  Promp- 
torium.  It  is,  however,  closely 
akin  to  bur,  "  any  rough  or 
prickly  seed-vessel  "  ;  the  origin 
of  the  name,  as  of  its  alternative, 
graper,  arising  from  the  function 
of  the  article,  not  its  shape. 
Cabasset  is  both  derived  and 
defined  incorrectly  by  the  Dictionary  ',  so  far,  no  student 
has  had  the  temerity  to  say  exactly  what  this  head-piece 
was,  though  it  can  be  definitely  declared  that  it  is  derived 
from  Sp.  cabeza,  head,  and  Old  Sp.  cabezete,  a  head-piece. 
Its  immediate  origin  is  French  of  the  fifteenth  century, 
a  fact  unnoted  by  the  Dictionary.  Lanibovs  has  no 
connection  whatever  with  jamber  and  jambeau  ;  but 
rather  with  lambeau  and  lambel,  and  is  akin  to  the  Scots 
lumbardes.  Vumbard  has  no  connection  with  vauntguard, 
but  is  the  same  word,  apparently,  as  the  sixteenth-  and 
seventeenth-century  bunibard,  which  is  omitted. 

The  worst  examples  of  faulty  origins  are  in  connection 
with  some  of  the  meanings  of  tilt.  "  Tilt  ...  A 
combat  or  encounter  "  is  incorrectly  derived  front  "  Tilt 
.  .  .  to  cause  to  fall  "  ;  tilt  is  also  described  as  "  a 
place  for  holding  tilts,"  a  sense  it  never  possessed  until 
very  late,   and  then  only  bv  extension,   from  the  tilt 


Xo.  I.  —  A  "  TUILLE,"  AS  THE  "  NEW  ENGLISH 
DICTIONARV  "  WOULD  DEFINE  IT  :  A  DEFENCE 
FOR  THE  THIGH  (FROM  A  GERMAN  ARMOUR, 
CIRCA  I50O,  IN  THE  MUSEE  DE  L'ARMEE, 
PARIS)  COMPARE   WITH   NO.  II 
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which  stood  in  the  centre  of  the  tiltyard.  This  primary 
sense,  however,  is  not  given.  "  To  run  at  (the)  tilt  "  is 
stated  to  be  either  from  tilt,  a  combat,  or  tilt,  a  tiltyard  ; 
it  has  nothing  to  do  with  either. 

Incorrect,  misleading,  or  only  partial  definitions  are 
given  for  armet,  aventail,  besague,  buffe,  burgonet  (b), 
hurley,  chapeau  in  its  fifteenth-  and  early  sixteenth-century 
uses  (this  word  is  better  spelt  shepew),  gardebras  (why 
this  affected  form,  when  the  good  English  gardbrace,  as 
well  as  vambrace  and  rerebrace,  exist  ?),  graper,  haute-piece , 
moton,  neuf,  rerebrace,  rerebrake,  sabaton,  splints,  tapul, 
tasses,  tilt,  toile  and  tuille.  Gainpaiu  was  never  used  in 
the  second  sense  given.  In  the  "  justs  of  peace  royal  " 
the  gainpaiu  was  a  glove,  at  first  of  steel  and  later  of- 
leather,  for  the  right  hand.  The  name  and  use  are 
borrowed  directly  from  the  French,  and  possibly  connected 
in  the  thirteenth  century  with  canepin. 

A  charminglv  ingenuous  definition  is  given  for 
corslet  (I.) — A  piece  of  defensive  armour  covering  the 
body."  In  the  sixteenth  century  a  corslet  was  a  complete 
armour  for  body,  head  and  limbs,  certainly  extending 
to  mid-thigh  and  often  to  the  knee.  From  about  1610 
to  1650  the  corslet  included  back,  breast,  collar,  head-piece 
and  tosses.  From  about  1680  to  1710  it  comprised  back, 
breast,  collar  and  head-piece .  The  corslet  was  essentiallv 
the  armour  of  a  foot  soldier,  and  was  therefore  not  the 
same  as  a  corset  (late  fifteenth  to  early  sixteenth  century), 
which  was  the  body  armour,  including  the  rest,  of  a 
horseman's  armour.  Curats  likewise  originally  had  a 
verv  different  meaning  from  the  loose  late  one  given. 

In  other  instances,  useless  or  entirely  misleading 
quotations  have  been  made  from  incompetent  contem- 
porary glossarists  such  as  Hollvband,  who  translated 
"  Avant  bras  d'un  harnois  "  by  "  the  polderne  of  an 
armour  "  (cited  under  pottldron),  or  from  the  efforts  of 
such  early  antiquaries  as  Randle  Holme,  whose  knowledge 
of  the  meaning  of  the  armour  terms  of  the  sixteenth 
century  was  of  the  vaguest  description. 

Errors,  too,  have  crept  in  among  the  pieces  justificatives. 
That  old  friend,  the  "  Clariodes  MS.,"  reappears  under 
pouldron,  now  dated  as  circa  1550.  This  is  peculiarly 
unfortunate.  In  the  first  place,  no  such  romance  exists  ; 
the  oft-quoted  extract  from  it,  originallv  given  bv 
Meyrick,  was  actually  a  passage  from  Lydgate's  Troy 
Book  of  1420.  In  the  second  place,  the  line  given  in 
the  Dictionary  refers  not  to  the  pouldron,  unknown  in 
1420,  but  to  the  poleyn  or  knee-piece.  The  Destruction 
of  Troy,  circa  1400,  is  cited  to  give  an  early  form  of  the 
word  tuille,  which  in  the  sense  given  did  not  come  into 
existence  until  182 1  ;  and  a  transcript  by  Randle  Holme 
of  Tiptoft's  Ordinances,  temp.  Edward  IV'.,  is  referred 
to  for  the  use  of  the  word  in  1688. 

No  attempt  has  been  made  to  differentiate  between 
early  and  late  technical  uses  and  poetical  or  extended 
meanings  of  words.  The  plakart,  corresponding  to  the 
Scottish  plasteroun,  of  the  second  half  of  the  fifteenth 
century  was,  for  example,  a  very  different  defence  from 
the  placket  of  the  late  sixteenth  and  seventeenth  centuries. 
Similarly,  the  word  venlail,  originally  the  aventail  (the 
so-called  "  camail  "),  was  revived  long  after  the  disuse 
of  this  defence  to  mean  the  breaths  of  a  head-piece 
(usually  poetical)  ;  and  the  term  basnet  was  retained 
well  into  tlx-  sixteenth  century  to  signifv  a  specially 


constructed  head-piece  for  foot  combats.  Other  sinners 
in  this  direction  are  umbrere,  beaver,  jamber  and  jambeau. 
The  Editors,  furthermore,  have  failed  to  realise  that  in 
mediaeval  military  matters  the  English  and  Scottish 
tongues  must  be  regarded  as  entirely  separate  languages. 
There  is  no  possible  sense,  for  example,  in  illustrating 
the  late  use  and  development  of  the  word  pisane  by 
quotations  from  the  earlv  sixteenth-centurv  Accounts 
of  the  Lord  Treasurer  of  Scotland,  for  at  no  period  did 
the  word  mean  the  same  thing  in  the  two  kingdoms, 
and  by  1500  it  had  been  dead  in  England  for  sixty  years. 
Its  use,  however,  was  revived  in  this  country  towards 
the  end  of  the  sixteenth  century  for  archaeological 
purposes,  and  to  describe  such  antiquated  and  outlandish 
armaments  as  those  of  the  Irish.  In  the  same  way, 
though  akin,  lambovs  and  luwbardes,  and  flanchardes 
and  fiaucartis  do  not  mean  the  same  things  ;  and  a 
similar  confusion  exists  between  the  earlv  and  late 
English  and  Scottish  use  of  the  word  target. 

One  peculiarly  annoying  group  of  words  has  been 
included,  unfortunately  without  sufficient  emphasis  being 
laid  upon  their  ephemeral  character  :  words  beloved 
by  a  past  generation  of  antiquaries  because  thev  not 
only  looked  learned,  but  sounded  romantic.  The  greater 
part  of  this  "  armour  jargon  "  had  no  existence  in  the 
English  language  until  the  early  part  of  the  nineteenth 
century,  when  Meyrick  pressed  into  his  service  certain 
French  words  to  fill  out  his  meagre  vocabularv.  Others, 
however,  are  native  born  and  belong  to  the  subject,  but 
their  present  debauched  use  is  due  to  misreading  or  to 
faulty  transcription  of  manuscripts,  and  still  more 
frequently  to  misunderstanding  of  the  passages  in  which 
the  words  were  first  found.  The  most  notorious  of  this 
last  type  is  tuille  (derived  from  toile,  the  barrier  in  the 
tiltvard),  which  Mevrick  made  out  to  be  a  defence  for 
the  thigh.  Tuillctte  was  originally  tonlettis,  a  deep  skirt 
of  plates.  Of  tapul,  the  correct  meaning  is  unknown, 
but  it  is  not  that  evolved  by  Meyrick  and  now  popular 
all  over  the  Continent.  Other  words,  some  pure  French, 
others  frank  inventions,  unknown  here  before  the  middle 
of  the  nineteenth  century,  are  camail,  cyclas,  espadon, 
espaulet,  jambs,  mentonniere,  and  salade  ;  while  good 
English,  misused,  are  armet,  jupon,  rerebrace,  rerebrake, 
taces  and  tuille. 

As  previouslv  stated,  the  sins  of  omission  are  quite 
as  numerous  as  those  of  commission,  but,  fortunately, 
the  results  are  more  or  less  negligible,  however  irritating 
thev  mav  prove  to  antiquaries.  Unless  due  to  careless- 
ness, it  is  difficult  to  understand  on  what  principle 
many  of  these  words  have  been  omitted.  Almain-rivei 
is  included  ;  why,  then,  are  Almain-collar,  Almain 
corslet  and  Flemish  corslet  forgotten  ?  Morgenstim  finds 
a  place,  but  godendag  and  rawcon  do  not.  Lochaber, 
Danish  and  gallowglass  axes,  and  eddart  staff  are  here  ; 
but  Carlisle.  Leith  and  Newcastle  axes,  Normandy  bill. 
Welsh  bill.  Welsh  glaive,  Flanders  and  Devon  halberds 
are  all  missing.  Puncheon  spear  or  staff  and  hunting  staff 
are  included  ;  northern  staff,  chasing  staff,  three-grained 
staff,  casting  spear,  wasp  spear,  and  potent  spear  are 
ignored.  In  a  note  to  the  word  morion,  the  Editors 
supply  the  reader  with  two  definitive  phrases,  coined 
by  modern  antiquaries,  to  describe  varieties  of  this  type 
of  head-piece — "  cockscomb  morion  "  and  "  pear-shaped 
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NO.  II.  WHAT  A  "  TUILLE  "   (CORRECTLY  "  TOILE  ")  ACTUALLY  WAS  :    THE  BARRIER  IN  THE  TILTYARD. 

SHOWN   IN*   THE   LOWER   HALF  OF  THIS   "  TOURNAMENT  SCENE  "  BY   DOMENICO  MORON'E 

IN   THE   NATIONAL  GALLERY 


morion  "  ;  but  there  is  no  mention  of  the  corresponding 
contemporary  terms,  comb  morion  and  Spanish  morion. 
Xor  does  Spanish  burgonet  appear.  The  only  quotation 
relating  to  the  holy-water  sprinkle  is  from  Fairholt  (1846), 
which  seems  to  argue  a  careless  search  for  authorities,  since 
the  entries  in  the  famous  1547  Inventory  should  be 
known  to  any  antiquary. 

Other  words  totally  ignored  or  whose  technical  armour 
use  has  been  omitted  are  advantage,  backside,  basnet  or 
basnet  of  advantage,  brunt,  bumbard,  burbut,  button, 
bycoket,  counter-roundels,  crescents,  cuissets  (one  sense), 
double,  double-piece ,  fall,  foreharness,  gardereins, 
gorgermogs,  hounskull,  hoging,  lawne,  pillow,  poldermitton, 
mantel,  shepew  of  mountaban,  main  guard,  tonlets  or 
tunlets,  and  vamplate,  a  shin  defence  of  the  fourteenth 
century.  Possibly  the  most  regrettable  omission  of  all 
is  that  of  pair  of  plates  under  plate. 

Again,  certain  very  important  sixteenth-  and 
seventeenth-century  uses  of  words  relating  either  to  the 
building  or  decoration  of  armour  are  omitted  or  hopelessly 


confused.  Graven  or  graved  in  contemporary  accounts, 
inventories,  etc.,  is  invariably  used  to  mean  acid  engraving 
(omitted  in  the  Dictionary),  in  contradistinction  to 
chased  with  the  burin.  A  very  important  sense  of  the 
verb  tramp  has  been  omitted.  The  meaning  "  to  temper  " 
is  given,  but  the  less  usual  sense  derived  from  tramp, 
to  press  (signifying  to  forge,  as  in  such  phrases  as  '"to 
tramp  an  armour  from  cap  to  toe,"'  and  "  a  tramping 
stake  "  or  anvil),  is  not  included. 

It  should  be  definitely  understood  that  the  foregoing 
notes  bv  no  means  include  all  the  errors  of  the  Dictionary 
in  this  one  small  branch  of  archaeological  research,  and 
a  haphazard  browsing  among  words  connected  with  that 
kindred  study,  costume,  suggests  that  matters  are  in 
quite  as  bad  a  way  there.  It  is  to  be  hoped,  therefore, 
that  before  bringing  out  supplementary  numbers  of 
the  Dictionary  to  include  the  latest  words  added 
to  the  language,  the  Editors  will  provide  something 
substantial  in  the  way  of  a  volume  of  addenda  and 
corrigenda. 
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A  Jacobite  Decanter 

In  The  Connoisseur  (November,  1918)  Sir 
J.  S.  Rislev  pointed  out  the  political  significance 
of  certain  "  Hunt  "  glasses.  Recent  research  has 
shown  that  between  1749  and  1780  (at  any  rate)  ■ 
the  area  of  North  Wales  and  the  Border  Counties 
was  organised  into  a  network  of  Jacobite  "  Hunts," 
all  radiating  from  the  famous  "  Cycle  "  Club, 
with  its  headquarters  in  Wrexham.  That  the 
primary  object  of  these  Hunts  was  at  first  poli- 
tical rather  than  sporting  is  shown  by  the  furtive 
way  in  which  the  earlier  notices,  both  of  the 
Cycle  Club  and  of  its  Hunts,  were  advertised  in 
the  local  paper.  At  that  time  the  heads  of 
Messrs.  Deacon  and  Syddall  were  still  decorating 
the  Manchester  Exchange— a  sinister  warning 
against  political  intrigue. 
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Perhaps  the  earliest  and  most  dangerous 
sporting  branches  of  the  Cycle  Club  were  the 
"  Caerwys  Hunt  "  and  the  "  Fraternity  of  the 
True  Blue  Hunt."  So  far,  about  twenty-four 
different  "Hunts"  in  this  area,  between  174') 
and  1775,  have  been  counted,  all  apparently 
organised  by  the  members  of  the  Cycle  Club. 
Included  amongst  these  was  the  "  Shrewsbury 
Hunt,"  one  of  whose  inscribed  decanters  is  here 
illustrated.  The  Presidents  of  this  Hunt  were 
Nicholas  Smyth,  1770  ;  John  Hill,  1771  72  ;  Sir 
Watkin  Williams  Wynn,  1772-73  ;  Charles  Leigh- 
ton,  1773-74  ;  and  John  Rocke,  1774.  The 
headquarters  of  the  Hunt  were  at  the  "  Raven," 
or  the  "  Ram,"  in  Shrewsbury  ;  and  they  seem 
to  have  held  two  hunt  meetings  a  year,  each 
lasting  the  inside  of  a  week.  The  known  history 
of  these  Jacobite  Hunts,  and  their  connection 
with  the  "  Cycle,"  has  yet  to  be  written.  But 
it  may  be  of  interest  to  call  attention  to  the 
existence  of  these  Hunt  glasses,  which  have 
considerable  historic  value. 

The  "triangular  decanter"  (as  it  was  called), 
of  which  this  is  a  specimen,  appears  in  a  glass 
seller's  bill  of  1756  (Ambrose  Heal  collection)  ; 
but,  no  doubt,  the  type  was  in  favour  during  the 
third  quarter  of  the  eighteenth  century. — Francis 
Buckley. 


DECANTER   OF  TIIK       SHREWSBURY  HUNT 
THIRD   QUARTER   OF  EIGHTEENTH  CENTURY 


Benjamin  West  and  the  Wilkins 

Mr.  Basil  S.  Long's  note  in  The  Connoisseur 
(May,  1928)  concerning  "  F.  W.  Wilkin  :  a  once 
fashionable  Portrait  Draughtsman,"  prompts  me 
to  send  you  a  photograph  of  a  portrait  group, 
which  may  be  of  interest  as  an  example  of  this 
artist's  oil  painting.  The  portrait  of  Benjamin 
West,  painted  evidently  at  the  end  of  his  career, 
seems  to  bear  out  the  remark  that  Wilkin  was 
"a  competent  draughtsman,  with  a  gift  for 
seizing  a  likeness."  The  middle  portrait  of  the 
group  is  that  of  Frank  Wilkin  himself,  and  his 
brother,  Henry,  is  the  one  holding  a  portfolio. 
The  picture  of  the  Battle  of  Hastings,  referred  to 
in  your  note,  is  partly  shown  at  the  back  of 
the  brothers,   and   the   attitude  of  the  P.R.A. 
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suggests  that  he  is  giving  advice  con- 
cerning  this  painting.   AY.  Troughton. 

National  Art-Collections  Fund  :  Annual 
Report 

Although  Mr.  Osbert  Sitwell  has 
stated  that  lie  is  less  happy  than  either 
Sir  Robert  Witt  or  Viscount  Lee  of  Fare- 
ham  concerning  the  art-loving  qualities 
of  the  English  race,  it  is  satisfactory 
to  know  that  increasing  membership 
of  the  National  Art-Collections  Fund 
is  gradually  supplying  definite  proof 
to  the  contrary.    In  the  twenty-fourth 
Annual  Report  of  the  Fund's  progress, 
many  interesting  activities  are  noted. 
It  has  contributed  £3,000  towards  the 
purchase  of  Lorenzo  Lotto's  Lucrezia 
for  the  National  Gallery;    and  £250 
towards  securing  the  exquisite  little 
marble   relief   of   the   Madonna  and 
Child,  by  Desiderio  da  Settignano,  for 
the  Victoria  and  Albert  Museum.  The 
latter  work  has  already  been  described 
and  illustrated  in  The  Connoisseur, 
as  has  the  highly  interesting  painting 
of  The  Aston  Death  Scene ,   by  that 
obscure  but  noteworthy  English  artist, 
John  Souch,  of  Chester,  which  was 
presented   by   Mr.   E.    Peter  Jones, 
through  the  Fund,  to  the  Manchester 
Corporation    Art    Gallery.  Among 
other  acquisitions  of  special  importance  is  a  fine 
Tang  head  of  the   Buddha   (seventh  century), 
not  improbably  from  the  famous  grottoes  of  Lung 
Men,  which  was  purchased   by  the  Fund  and 
presented  to  South  Kensington.     At  South  Ken- 
sington, again,  Mr.  Leigh  Ashton's  figure  of  Fud'o  the 
Immovable,  in  lacquered  wood  (Japanese,  probably 
thirteenth  or  fourteenth  century),  may  also  be 
noted  ;   while  the  National  Portrait  Gallery  has 
received  a  distinctive  acquisition  in  a  marble  bust 
of  Roubiliac,  by  himself.    English  and  European 
drawings  include  a  good  study  of  a  man,  by 
Gainsborough   (which  has  gone  to  Ipswich,  in 
commemoration  of  the  tercentenary  of  the  artist's 
birth),  a  strongly  handled  little  oil  painting  of 
Boors  drinking  and  smoking,   bv   an  unknown 
artist  of  the  seventeenth-century  Dutch  school 
(National  Gallery,  Edinburgh),  and  a  remarkably 
spirited  portrait-drawing  of  an  artist,  tentatively 
assigned  to  J.  L.  David  (British  Museum).  To 


"  BENJAMIN  WEST,  P.R.A.,  F.  W.  WILKIN,  AND  HENRY  T. 
BY  F.  W.  WILKIN  JO  X   56  IN. 

BELONGING  TO  MR.  F.  E.  WILES 


the  last-named  institution  Viscount  Bearsted  gave 
his  fine  Chelsea  gold  anchor  group  of  Roman 
Charity;  but  for  the  many  other  interesting 
items  readers  must  be  referred  to  the  illustrated 
Report  itself.  Applications  for  membership  of 
the  Fund  should  be  sent  to  the  Secretary,  National 
Art-Collections  Fund,  Hertford  House,  Manchester 
Square,  London,  W.i. 

Ancient  Chinese  wall  paintings  and  frescoes 
(British  Museum  and  South  Kensington),  a  small 
but  important  Egyptian  Sphinx,  embodying  the 
only  known  portrait  of  Amenemhat  IV.  (British 
Museum),  and  a  Romanesque  twelfth-century  relief 
of  Adam  and  Eve  (Victoria  and  Albert  Museum), 
said  to  have  come  from  Aries,  are  other  items  which 
the  nation  owes  to  the  Fund  and  its  members. 

Cazin — Potter 

Not  many  people  remember  that  J.  C.  Cazin, 
the  famous  French  landscape  painter,  was  also 
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a  creator  of  artistic  pottery.  Yet  such  was  the 
case.  As  a  very  young  man  at  Samer,  a  small 
town  near  Boulogne,  where  he  was  born,  Cazin 
amused  himself  by  making  pottery  as  a  hobby. 
Later,  at  Paris,  when  he  was  studying  painting 
under  Lecoq-du-Boisbaudran,  the  teacher  of 
Rodin.  Legros,  and  other  renowned  French 
artists,  Cazin  received  much  advice  from  Houry, 
an  artist-potter,  who  worked  at  the  famous 
Sevres  factory.  He  continued  his  essays  in 
pottery  at  Tours  (where  he  was  for  three  years 
the  director  of  the  art  museum  of  that  town), 
in  the  intervals  of  painting  and  teaching.  The 
Franco-Prussian  War  broke  up  this  happy  time, 
and  the  evil  davs  which  befel  French  art  sent 


VASE,  HY  CAZIN,  SIGNED  AND  DATED  1873 
HEIGHT,    II  IN. 

BELONGING  TO  MRS.  THEODORE  THOMPSON 


Cazin,  with  others,  to  London,  where  his  old 
friend  and  fellow-student,  Legros,  had  proposed 
that  the  two  should  start  an  art  school  on  the 
same  lines  as  that  of  their  former  master.  This 
project  did  not  succeed,  but  Cazin,  while  teaching 
at  South  Kensington  Schools,  took  up  once  more 
the  study  of  ceramics.    Certain  vases  and  bowls 
he  had  made  attracted  the  notice  of  the  pro- 
prietors of  a  pottery  at  Fulham,  and  he  came 
to  an  arrangement  whereby  they  entrusted  him 
with  the  control  of  a  number  of  men,  whom  he 
paid  by  the  hour.    Under  his  direction,  they  pro- 
duced a  large  number  of  pieces,  mainly  useful 
objects,   salt  cellars,  plates,  etc.    These  Cazin 
showed  in  quantities  at  shops  and  at  Doulton's 
works.    For  distinction,  they  all  bore  Cazin's 
signature  or  mark,  and  were  generally  grey  or 
brown  in  colour,  and  decorated  with  ornament 
in  relief  borrowed  from  geometrical  designs,  or 
sometimes  in  a  florid  style.    Others,  again,  were 
veritable   collectors'    pieces.    Though   sober  in 
conception,   the  colour  of  the  enamelling  has 
depth,  richness,  and  variety.    Other  decorative 
motives  are  chiefly  borrowed  from  flowers,  such 
as  hollyhocks,  hydrangeas,  or  sunflowers,  which 
Cazin  grew  in  his  garden  at  Tours.    The  cylin- 
drical vase  here  illustrated,  which  belongs  to 
Mrs.   Theodore   Thompson,   is   a  characteristic 
example  of  the  artist's  work  and  his  method.  In 
height  it  is  n  inches,  its  diameter  is  \\  inches, 
and  the  colouring  is  a  yellowish  brown  and  a 
deep  blue.    This  piece,  which  is  signed  and  dated, 
was  made  in  1873,  and  like  most  of  Cazin's  pot- 
tery, shows  slightly  the  influence  of  Japanese  art, 
which  was  then  becoming  generally  known  in 
Europe.    At  this  period,  Cazin  held  successful 
exhibitions  of  his  ware,  and,  though  prices  were 
high,  sales  were  rapid.    In  after  years  he  felt  the 
artistic  value  of  his  pottery  so  much  that  he 
bought  examples  back  whenever  he  could  find 
them.    In  1882,  he  had  a  special  display  of  his 
work  in  Paris,  which  caused  a  sensation,  and 
he  was  hailed  by  his  fellow  artists  as  a  great 
ceramist,  as  well  as  a  great  painter.    It  was 
from  this  exhibition  that  Cazin  formed  the  small 
but  comprehensive  collection  which  he  presented 
to   the   Luxembourg   Museum,   where   one  can 
judge  the  whole  range  of  his  powers  as  an  artistic 
potter. —  F.G. 
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[The  Editor  invites  the  assistance  of  reenters  of  The  CONNOISSEUR  who  may  bt 
impart  the  information  required  by  Correspondents.'] 


able  to 


Historical  Portraits  at  the  Royal  College  of 
Surgeons  of  England  (Juno,  1928). 

Sir, — The  portrait  of  John  Hunter,  by  Reynolds,  of 
which  a  reproduction  appears  m  your  June  issue,  seems 
to  have  a  curious  affinity  for  membra  disjecta,  perhaps 
not  wholly  inappropriate  to  a  great  surgeon.  For  not 
only,  as  recounted  in  Mr.  C.  J.  S.  Thompson's  article, 
did  Sir  Joshua  Reynolds  at  last  seizfe  a  happy  impression 
of  Hunter's  features,  by  turning  his  canvas  upside  down 
and  painting  a  rapid  study  of  the  head  between  the 
unfinished  legs,  but  also,  in  after  years,  Samuel  Cousins, 
when  engraving  Reynolds'  portrait,  retained  upon  the 
plate  the  head  of  the  Master  Lambton  which  he  had 
begun  upon  the  steel  many  years  before. 

The  only  existing  impression  of  this  remarkable  plate, 
which  now  forms  part  of  the  unrivalled  Samuel  Cousins 
collection  of   Sir  Berkeley  Moynihan,  Bart.,  shows  the 


childish  head,  with  its  halo  of  dark  curls,  peering  out 
of  the  shadows  beside  the  Doctor's  rugged  countenance. 
On  this  sole  impression  of  the  plate  is  written,  in  Samuel 
Cousins'  handwriting  : — 

"  This  Mezzotinto  ground  was  not  found  suited  to 
the  Master  Lampton  (sic)  subject  and  was  set  aside 
for  that,  but  used  afterwards  for  the  John  Hunter. 
Sam'  Cousins." — S.  C.  Kaines  Smith  (Keeper,  City  of 
Birmingham  Museum  and  Art  Gallery). 

"  Esther  before  Ahasuerus  "  (No.  697). 
Sir, — The  picture  illustrated  herewith  has  been  in  the 
possession  of  the  same  family  for  about  one  hundred  years, 
but  the  name  of  the  artist  has  not  been  ascertained. 
If  any  of  your  readers  can  assist,  I  should  be  grateful 
for  information.  The  subject,  I  understand,  is  King 
Ahasuerus  and  Queen  Esther. — G.  H.  Heynes. 


(697)  "  ESTHER    BEFORE  AHASUERUS 
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Stobwasser's  Fabrik. 
Sir, — Can  any  reader  give  me  information  concerning 
Stobwasser's  Fabrik  im  Braunschweig  ?    W  hen  did  the 
factory  flourish  ?     Does  it  still  exist  ?    Any  other  details 
would  be  welcomed. — Enquirer. 

"  A  Gretna.  Green  Collection  " 
(June,  1928). 

Sir, — On  page  94  of  your  June  number  you  illustrate 
an  iron  door-stop  as  "  perhaps  representing  David  Lang." 

These  door-stops  used  to  be  very  common  in  Manchester 
in  various  sizes  up  to  a  foot  high.  The)-  represent  the 
Rev.  Joshua  Brookes — the  "  Jotty  Brookes  "  of  The 
Manchester  Man — formerly  a  well-known  notability. 
— E.  \V.  Floyd. 

Unidentified  Painting  (No.  698). 
Sir, — I  have  an  oil  painting,  obviously  an  old  one  ; 
judging  by  the  canvas,  etc.,  it  has  been  re-lined  about 
eighty  or  one  hundred  years  ago.  I  shall  be  glad  if  any 
of  your  readers  can  locate  the  same,  and  find  the  name 
of  the  painter. — T.  R.  Evans. 

Unidentified  Painting  (No.  686,  April,  1928). 
SlK, — The  artist  is,  without  doubt,  Jacopo  da  Ponte 
(I'assano),  as  I   have  a  print  in  my  possession  of  the 


same  picture,  which  says  : — "  Jacobus  de  Ponto  Bassa- 
nensis  inventor  ;  Sadeler  excud  ;  Venetijs."  There  is 
no  date. 

Should  Senor  Gutierrez  want  a  photograph  of  the 
print,  I  should  be  only  too  pleased  to  send  him  one. 
— H.  C.  Urtubey  (Montevideo). 

Unidentified  Painting  (No.  687,  May,  1928). 
Sir, — Your  correspondent  may  be  interested  to  know 
that  1  possess  a  small  oil  painting  of  the  identical  subject. 
My  painting  is  on  copper,  and  measures  9  in.  by  7  in. 
It  is  signed  at  the  back,  "  Angelica  Kauffman  fecit," 
and  I  have  no  reason  to  doubt  that  it  is  her  work. — 
C.  J.  O.  de  la  Hey. 

Sir, — I  have  a  miniature  on  ivory  of  St.  Cecilia  (in 
old  case,  4  to  5  inches  square),  which  is  a  facsimile  of 
this  oil  painting,  and  is  probably  not  less  than  one  hundred 
years  old. — (Miss)  A.  N.  May. 

Sir, —  Referring  to  unidentified  painting  Xo.  687,  I 
am  quite  sure  that  this  is  by  Greuze,  or  possibly  an 
early  copy.  If  I  am  not  mistaken,  the  original  is  either 
in  the  National  Gallery  or  the  Louvre.  I  think  I  have 
seen  it  somewhere. — Charles  G.  Rupert  (Wilmington, 
Delaware) . 
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Pictures  and  Drawings 

June,  with  which  these  notes  commence,  is  always 
an  important  month  in  the  picture  marts,  and  June, 
1928,  saw  many  important  properties  come  under  the 
hammer  at  Christie's.  On  the  8th,  the  highest  price  of 
the  day,  £9,660  was  bid  for  the  portrait  of  Anton  Triest, 
Archbishop  of  Ghent,  by  Rubens,  47  41!  in.  When 
it  was  last  offered  by  auction  (Paris,  1913),  this  fine 
work  realised  the  equivalent  of  £3,400,  while  in  London, 
in  1894,  it  just  failed  to  pass  the  £200  mark  :  a  striking 
case  of  how  ideas  have  changed  in  the  last  thirty  years 
or  so.  Great  interest  was  displayed  in  Sir  Randolf  L. 
Baker's  set  of  Maidenhood,  Courtship,  Marriage  and 
Married  Life,  by  Wheatley,  1791,  31^  X  26^  in.,  which 
realised  £8,505  ;  while  £7,560  was  the  price  of  Reynolds' 
Children  of  Edward  Holden  Cruttenden,  with  their  Ayah, 
circa  1763,  71  X  66  in.,  property  of  the  late  Dame  Minnie 
Frances  Hampson  ;  and  £7,455,  of  a  version  of  the  same 
master's  Miss  Hickey,  29^  x  24^  in.,  belonging  to  Mrs. 
Leverton  Harris.  The  last-named  source  also  yielded  a 
portrait  of  Harry  Cotton,  by  Romney,  29^  x  24^  in., 
£2,730  ;  an  Adoration  of  the  Shepherds,  by  Van  Dyck, 
i8£  X  17^  in.,  a  sketch  for  the  Altar  at  Termonde, 
£682  10s.  ;  and  a  Madonna  and  Child,  School  of  Botticelli, 
panel,  25J  x  2o£  in.,  £504.  Gainsboroughs  included  the 
late  Mons.  Jean  Chrissoveloni's  A  Lady  (ex  coll.  Samuel  S. 
Joseph  ;  exhibited  Burlington  House,  1894),  29J  24A  in., 
£6,090  ;  Capt.  R.  F.  E.  Lowndes-Stone-Norton's  William 
Lowndes-Stone,  29  x  24J  in.,  £2,625  !  Lord  Saye  and 
Sele's  Mrs.  Collins,  nee  Ashe  (of  Bath),  maternal  aunt 
of  the  iblh  Lord  Saye  and  Sele,  30  x  25  in.,  £2,100  ;  and 
Air-Commodore  A.  E.  Borton's  Sir  John  Eden,  Bart., 
29^  <  24J  in.,  £1,102.  Two  more  examples  were  included 
in  the  "  property  of  a  gentleman  "  :  Frances  (Mrs. 
James  Unwin),  daughter  of  John  Stephenson,  of  Knaresdale 
Hall,  Northumberland,  49^  x  42  in.,  £5,880,  and  James 
Unwin,  Attorney  to  the  Navy,  29J  ■  24^  in.,  £030.  With 
the  former  of  these  was  sold  a  letter  from  the  artist 
(Bath,  Nov.  7th,  1765),  in  which  he  alludes  to  the 
difficulty  of  finishing  Mrs.  Unwin's  portrait.  The  same 
property  also  comprised  a  Northcote,  Mrs.  Shaw  Barwell 
(nee  Unwin),  36  x  27J  in.,  which  realised  the  excellent 
price,  for  this  artist,  of  £1,680.  The  Chrissoveloni 
Estate,  lately  mentioned,  included  a  Romney,  Lady 
Hamilton  as  a  Vestal,  18  15  in.,  £3,990  (as  against 
£210  in  the  Capron  Sale,  1891)  ;  two  paintings  by  G.  B. 
Tiepolo,  Rebecca  at  the  Well,  and  The  Woman  taken  in 
Adultery,  33  41  in.,  £2,625  and  £2.415  :  and  a  portrait 
of  a  Nobleman,  Tintoretto,  45  ■  35  in.  (ex  coll.  Lord 
Somers),  £735.  Belonging  to  Mrs.  R.  J.  Walker,  to 
whom  they  descended  from  the  late  Richard  Johnson 
of  Manchester,  the  portrait  by  Reynolds  of  Mrs. 
Hartley  and  Child,  35  x  27-J-  in.,  which  was  exhibited  at 
the  British  Institution,  1813,  realised  £4,777  10s.  ;  An 
Extensive  Landscape,  with  the  \'illa  of  the  Burgomaster 
Six,  a  sportsman  with  dogs,  and,  in  the  distance  the  Church 
of  Haarlem,  Rembrandt,  panel,  iii  17A-  in.,  £1,365; 
Lady  Hamilton    as    Miranda,    Romney,    iyi       15^  in., 


£030  ;  The  Watering  Place,  30  25  in.,  and  A  Wood- 
man's Family,  29J  x  24J  in.,  Gainsborough,  £609  and 
£273  ;    and  Queen  Mab  walking  in  a  landscape,  Turner, 

26  X  i6£  in.,  £273.  £6,090  was  paid  for  two  portraits 
(in  one  frame),  of  A  Donor  and  his  Wife,  by  Mabuse, 
panel,  each  26^  X  8£  in.,  in  the  late  Lady  Trevelyan's 
possession  ;  while  the  Earl  Stanhope's  Titian  portrait 
of  Philip  II.  of  Spain,  42  x  32^  in.,  fell  for  £756. 
Connoisseurs  of  sporting  pictures  found  an  opportunity 
to  inspect  a  portrait  by  one  of  the  greatest  of  sporting 
painters,  Ben  Marshall.  This  was  Thomas  Mellish  on 
"  Saucebox,"  39^  x  49^  in.,  the  sitter  being  brother  to 
the  famous  Colonel  Mellish.  £1,680  was  the  final  bid 
for  this  work,  which  belonged  to  Sir  Eric  Bonham,  Bart. 
From  other  sources  came  portraits  of  Mrs.  Penruddocke , 
29^  x  24  in.,  and  John  Penruddocke,  of  Compton  Chamber- 
lavne,  Wilts.,  29^  x  24  in.,  by  T.  Beach,  1 77 1 .  £325  10s. 
and  £367  10s.  ;  Jupiter  and  Antiope,  by  Van  Dyck, 
43i  x  'n-  (Burlington  House,  1900),  £787  10s.  ; 
Andreas  Vesalius,  Tintoretto,  45  37^  in.  (mentioned 
and  illustrated  in  M.  H.  Spielmann's  Iconography  of 
the  great  anatomist,  pp.  97-99),  £1,365  ;  Mrs.  Langton, 
Reynolds,  29A  x  24^  in.,  £1,102  10s.  ;  Mrs.  Franks, 
by  the  same,  1766,  oval,  29  ■  41  in.,  £630  ;  The  Milk- 
maid, by  Lawrence,  29  25  in.,  £<>S2  10s.  ;  Entrance 
to  the  Grand  Canal,  Venice,  by  Canaletto,  28f  x  49  in., 
£378  ;  Extensive  View  along  a  River,  by  A.  Van  der  Neer, 
32  x  45  in.,  £336  ;  A  Lady,  by  C.  F.  von  Breda,  29^  • 
24^  in.,  £463  is.  ;  Group  of  Seven  Angels  playing  musical 
instruments,  by  the  Maestro  del  Bambino  Vispo,  panel, 
24A  x  i8£  in.,  £294  ;  Richard  Cumberland,  the  Dramatist, 
by  Romney,  29^  x  24^  in.,  £609  ;  A  Hunting  Party, 
by  A.  Cuvp,  panel,  33  43  in.,  £241  10s.  ;  Sir  William 
Drummond,  of  Hawthornden,  by  Jamesone,  panel,  23^  x 
'9  'n->  £540:  aml  A  Lady  and  Gentleman,  pair,  by 
Raeburn,  25 i  ,:  22  in.,  £2,940.  From  Mr.  Frederick 
Locker-Lampson's  collection,  Mrs.  Elizabeth  Boucher 
(wife  of  Washington's  friend,  Rev.  Jonathan  Boucher), 
by  Copley,  29^  >  24^  in.,  fell  for  £546  ;  and  a  Crucifixion, 
by  Dirk  Bouts,  71  \  61  in.  (sold  by  the  Benedictines, 
of  Stafford),  for  £714.  From  other  sources,  A  River 
Scene,  by  S.  van  Ruisdael,  1642,  27J  x  39^  in.,  made 
£966  (as  against  £787  10s.  in  the  Ruffer  sale,  1924)  ; 
Soldiers    on    the    March,    by    Ph.    Wouwerman,  panel, 

27  x  34  in.  (engraved  by  J.  Moyreau,  No.  44,  as  Le 
Defile  d' Equipages,  and  also  known  as  La  Ferine  an 
Colombier),  £1,680;  Coronation  of  the  Virgin,  by  Taddeo 
Gaddi,  panel,  arched  top,  35A  20  in.,  £399  ;  Two 
Ladies  'with  a  Youth  under  a  canopy,  by  Th.  de  Kevser, 
1632,  panel,  26  X  ig£  in.,  £304  10s.  ;  A  Renaissance 
Apartment  (The  Annunciation),  bv  Filippino  Lippi, 
panel,  19  :■:  12^  in.,  £231  ;  Madonna  and  Child,  with 
scenes  from  the  lives  of  the  Saints,  Sassetta,  panel,  arched 
top,  outside  dimensions  47i  <  35  in.,  £462  10s.  ;  Madonna 
and  Child,  by  A.  del  Verrochio,  panel,  17A  iii  111.. 
£441.    A  portrait  by  Beechey  of  Queen  Charlotte,  94 

57  in.,  belonging  to  the  Earl  of  Morton,  fell  for  £390  ; 
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while  Mrs.  Leverton  Harris'  drawings  included  Miss  Boyd, 
by  Downman,  oval,  8  7  in.,  /136  10s.  ;  and  a  pencil 
study  of  J  Lady,  by  Gainsborough,  0  5  in.  (Burlington 
Fine  Arts  Club,  1917-18),  £199  10s.  From  an  anonymous 
source,  a  set  of  thirty-six  sporting  drawings  by  Samuel 
Aiken  realised  £735. 

Another  interesting  sale  at  Christie's  occurred  on 
June  15th,  when  Sir  John  Foley  Grey's  pictures  were 
auctioned.  These  included  a  number  of  Lelys,  of  which 
the  most  important  was  the  striking  portrait  called 
5/;-  George  Howard,  35^  x  29A  in.  (Art  Treasures,  Man- 
chester, 1857).  This  netted  £1,995.  constituting  an 
auction  record  for  a  male  portrait  by  this  master.  Next 
in  importance  at  this  sale  were  the  Lady  Jane  Ogle, 
4S.1,  39J  in.,  £997  ios.  ;  Countess  of  Meath,  49J  x  39^  in. 
(Manchester,  1S57),  £840  ;  Hon.  Leonard  Grey,  signed 
with  monogram,  30  25  in.,  £672  ;  and  Lady  Howard, 
35s  ;'  29i  m->  £6°9-  Various  other  Lely  portraits  also 
ran  well  into  the  three-figure  standard.  £2,940,  the 
day's  top  price,  was  bid  for  a  View  in  Venice,  by  Canaletto, 
i<)',  32]  in.  ;  £i,995  bought  a  portrait  of  A  Lady 
(probably  Elizabeth,  1st  wife  of  Lord  Chancellor  Egerton, 
created  Lord  Ellesmere),  by  M.  Gheeraedts,  S5 i  X  50  in.  ; 
and  £1,470,  The  Young  Student,  by  Fragonard,  15J 
12  in.  Two  landscapes,  both  signed  in  full,  by  J.  van 
Ruisdael,  realised  £1,41  7  ios.,  for  A  Waterfall,  19  x  23  in., 
and  £1,155  for  A  River  Scene  with  a  Waterfall,  19  23  in. 
By  F.  Cotes,  an  arresting  portrait  of  the  Hon.  Booth 
Grev,  1764,  29i  24  in.,  and  a  portrait  of  Lord  Grey, 
35  s  2~h  m->  fetched  £1,312  ios.  and  £840  respectively. 
Lord  Grey  and  Lady  Mary  Grey  'when  children,  Hogarth, 
41  ;■:  35  in.,  realised  £1,155  I  a  Pa'r  °f  overdoors  painted 
with  A  Shepherd  and  Shepherdess,  Boucher,  24-i-  x  60  in., 
£1,102  ios.  ;  Marguerite  de  Valois,  by  Mor,  panel, 
462  X  35  in.  (Manchester,  1857),  £1,050  (secured,  it  is 
stated,  for  the  National  Gallery  of  Ottawa)  ;  A  Visit  of 
the  Rich  Relations,  Etienne  Aubry,  1775,  20  x  24^  in., 
£1,050;  S.  Jerome.  Basaiti,  panel,  17]  13^  in., 
£997  ios.  ;  A  Sleeping  Baby,  J.  Ochtervelt,  25  <  2o£  in., 
£714  ;  Queen  of  Sheba  before  Solomon  (with  a  figure  of 
Fame  on  reverse  of  the  panel),  Filippino  Lippi,  circular, 
22}  in.  diam.,  £577  ios.;  A  Match  Girl,  by  J.  Russell, 
17"'',  -  5  2  in-.  '  5°4  '•   and  The  5th  Earl  of  Stamford 

and  Sir  H .  Man/waring.  Bart.,  N.  Dance,  £294.  A  number 
of  portraits  by  Thomas  Hudson,  the  master  of  Reynolds, 
were  also  offered,  prices  ranging  from  £105  (for  a  portrait 
of  A  Girl,  23}  iy|  in.),  and  £115  ios.  (for  Harry, 
4th  Earl  of  Stamford,  in  peeVs  robes,  1749,  50  •  39^  in.), 
to  £819  (for  George  Hunt,  holding  a  mash,  1750,  49 
38^  in.),  while  the  second  highest  price,  £609,  was  given 
for  a  portrait  of  an  unidentified  gentleman,  49]-  x  38J-  in. 
The  day's  highest  price  for  a  portrait  by  C.  Jervas  was 
£99  15s.  {Henry,  Duke  of  Kent.  Lord  Steward,  in  Garter 
robes,  1748,  50  39.I  in.)  ;  and  for  a  Kneller  portrait, 
£241  1  os.  (John  Churchill.  Duke  of  Marlborough,  49J  ■ 
>,<i»  in.,  Manchester,  1857).  Allan  Ramsay  came  out  of 
it  far  more  successfully,  his  Thomas  Hunt,  41  ),  32?,  in., 
indeed,  making  a  record  with  £1.260,  while  his  George 
Hunt,  1745.  41^  32J  in.,  fetched  £082  10s.  ;  his  Mrs. 
George  Hunt,  1745,  41  32.I  in.,  £525;  his  Gentleman, 
perhaps  Sir  Harry  Mainwaring,  [748,  2y|  24  J  in., 
£504;  and  so  forth.  Other  items  included  ./  Lady. 
by  Thornhill,  49$      40]  in.,  £178  ios.  ;  William  Vaughan, 


of  'S annex,  by  Enoch  Seeman,  49  39$  in.,  £73  ios.  ; 
A  Lady,  by  Sustermans,  51  45  in.,  £304  ios.  ;  Head 
of  a  Girl,  by  P.  A.  Hall,  1 5 i  12  in.,  £577  ios.  ;  A 
Gentleman,  1766,  29  x  24^  in.,  and  George  Harry,  5th 
Earl  of  Stamford,  1765,  49  38.]  in.,  by  West,  £157  ios. 
and  £115  1  os.  ;  and  Autumn,  Titian,  655  x  71  in. 
(Manchester,  1857),  £735. 

Among  miscellaneous  properties  sold  at  Christie's  on 
June  nth,  a  Hoppner  portrait  of  A  Lady,  29^  x  24J  in., 
fetched  £294.  During  May,  the  following  prices  were 
realised  : — Portrait  of  Mr.  Mason,  a  Wiltshire  Gentleman, 
by  Tilly  Kettle,  49J  x  39^-  in.,  £220  ios.  ;  "  Mundig," 
with  jockey  up,  and  other  racers  exercising,  by  J.  F. 
Herring,  Sen.,  1835,  19  x  29  in.,  £220  ios.  ;  African 
Hospitalitx,  by  G.  Morland,  34  >  47  in.,  £152  5s.  (as 
against  £294,  Dennistoun  sale,  1894),  this  being  the 
version  shown  at  the  Art  Treasures  Exhibition,  Man- 
chester, 1S57  ;  the  Duke  of  Buckingham ,  Beechey, 
492  X  37i  ln-.  £340  IOS-  I  Peacock,  Poultry  and  Ducks, 
P.  Casteels,  1719,  53^  X  56  in.,  £210  ;  Diane  de  Poitiers 
tit  her  toilet,  Janet,  panel,  44^  x  35^  in.,  £525  ;  Miss 
Max,  Lely,  39^  x  42^  in.,  £567  ;  Birds,  Fruit,  Vegetables, 
and  Still  Life,  A.  Mignon,  54  76  in.,  £189  ;  Wreckers, 
by  Morland,  •   81   in.,    Burlington    House,  1882, 

£399  (as  against  £472  ios.,  Gilbey  sale,  1915)  ;  Roman 
Ruins,  Pannini,  55 J  48  A  in.,  £441  ;  Benjamin  Hartley 
Foote,  29J  X  24^  in.,  and  the  Duchess  of  Gordon  and  her 
<on,  24A  X  29A;  in.,  Romney,  £525  and  £252.  £199  ios. 
was  given  for  a  drawing  by  Downman,  Mrs.  Elizabeth 
Grafton  Dare,  1788,  8^  X  6J  in.  [ex  coll.  Earl  of  Grafton)  ; 
.mil  £115  ios.  for  Mr.  John  Lenev's  A  Reception  at 
St.  James's  Palace,  by  E.  Lami,  1854,  65-  x  10  in.  (ex  coll. 
Demidoff).  Returning  to  oil  paintings,  £136  was  bid 
for  High  Street,  Portsmouth,  by  E.  Dayes,  24  x  29^  in.  ; 
£120  15s.  for  Selling  Chestnuts,  by  J.  Phillip,  1S62, 
$5!  27!  in.  ;  £315  for  a  Rubens  panel,  St.  Paul, 
24^  X  i8£  in.  ;  and  £194  for  a  Patinir  panel,  Crucifixion, 
1  s'.  9j  in.,  arched  top.  Appropriately  on  June  1st, 
there  was  placed  on  the  easel  The  Glorious  1st  of  June. 
1794,  by  T.  Whitcombe,  31 A  47A  in.,  which  totalled 
£315  ios.  ;  while  a  portrait  of  a  Lady  and  Child,  by 
Gilbert  Stuart,  oval,  27  21  in.,  fetched  £1,207  I0S- 
two  of  Andreas  Deonyszoon  Winius  and  his  wife,  by 
Isaac  Luttichuys,  49}  x  39J  in.,  £325  ios.  ;  A  Girl  with 
a  Lamb,  by  Cornelius  Johnson,  44  35  in.,  £252  ; 
A  Lady,  by  A.  Ramsay,  41 -J  38A  111.,  £325  ios.  ;  and 
a  set  of  four  by  Cooper  Henderson,  The  Hull  and  London 
Royal  Mail,  'The  Birmingham  and  Loudon  Royal  Mail, 
The  Dover  and  Loudon  Royal  Mail,  and  The  Night  Mail, 
1  2 .1       23.1  in.,  £1,312  1  os. 

At  Robinson,  Fisher  &  Harding's,  on  June  7th,  The 
Lathers  of  the  Church,  by  Rubens,  panel,  24  •  20  in. 
(sketch  for  the  picture  in  the  Duke  of  Westminster's 
collection),  fetched  £840;  and  a  Portrait  of  a  Man.  by 
( 'orneillc  de  I  -V  m,  panel,  <>       5  in.,  '  777. 

What  is  stated  to  be  a  record  figure  for  a  Van 
Goyen,  £1,600,  was  given  at  Hurcomb's  on  the  15th, 
for  A  River  Scene  with  boats  and  buildings,  39  56  in, 
Two  Raeburns,  John  Home,  the  author,  35  x  20A  in., 
and  Jame\  Ferguson,  F.R.S.,  36  20A  in.,  realised 
£780  and  £500  ;  w  hile  Old  London  Bridge,  Scott, 
.mil   a   Rivet    Scene.   A.   Store k.    [768,   made  £320  and 
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Trues  at  Dowell's,  Edinburgh,  on  June  2nd  included 
£120  for  ./  l:  lower  piece,  by  G.  Rotius,  28i  X  22  in. 

Among  Mr.  A.  (',.  B.  Russell's  drawings,  dispersed  at 
Sotheby's  on  May  22nd,  was  the  pen  drawing  of  5/.  Peter, 
by  Parri  Spinelli,  11  X  6f  in.,  £380.  Pictures  from  other 
sources,  sold  on  the  16th,  included  A  Lady,  by  A.  Ramsay, 
49  X  39  in.  (ex  coll.  Rt.  Hon.  J.  S.  Sanders,  P.C.,  C.V.O.), 
£840  ;  Elizabeth  Harriet  Warren,  Viscountess  Bulkcley, 
by  Hoppner,  30  x  25  in.,  £840  ;  Thomas  James,  7th 
I'iscouut  Bulkcley,  by  Beechey,  30  25  in.,  £570  ; 
A  Little  Girl,  daughter  of  the  yd  Sir  Charles  Forbes,  with 
dog,  by  Margaret  Carpenter,  1S42,  36  29  in.,  £140 
(property  of  Lady  Forbes,  Ben  Newe,  Strathdon,  X.B.)  ; 
Sir  John  Clavcring,  K.B.,  by  Gilbert  Stuart,  30  x  25  in., 
£310;  Miss  Webb,  oj  S  taught  on  Hall.  Hunts.,  and  a 
child,  Hanneman,  44  34  in.,  £490;  The  Annunciation. 
bv  Michele  d'Argenta,  panel,  on  no  in.  I  B  P.  A.  C  lub. 
1894),  £460  ;  A  Young  Girl,  Greuze,  15J  12  in.,  £590  ; 
and  Allegorical  Scene,  Rubens,  panel,  17  14  in.,  £720. 
On  June  7th,  in  the  Earl  of  Abingdon's  property, 
Beechey 's  Montagu,  Lord  Norreys,  son  of  the  4th  Earl 
of  Abingdon,  playing  with  his  dog,  41)  39  in.,  went  up 
to  £3,400  ;  and  a  Landscape  from  the  Dunes  of  Overveen, 
looking  towards  Haarlem,  by  J.  van  Kuisdael,  20  25.I  in., 
to  £1,520.  A  portrait  group  of  Willoughby,  4th  Earl  oj 
Abingdon ,  his  wife  and  child,  by  J.  F.  Rigaud,  93  x  72  in. 
(R.A.,  171)7),  made  /6jo  ;  A  L'amilv  Group,  with  sheep 
and  a  dog,  by  J.  G.  Cuyp,  104 1,  42  58  in.,  £500  ; 
Charlotte,  wife  of  Willoughby,  4th  Earl  of  Abingdon .  by 
N.  Dance,  84  x  60  in.,  £400  ;  and  Gen.  the  Hon.  Thos. 
Gage,  Reynolds  School,  50  40  in.,  £540.  Other 
properties  included  A  Village  Merrymaking,  by  P.  Bruegel, 
panel,  30  x  42  in.,  £1,500  ;  Mrs.  Osmaston's  Samuel 
Wright,  by  Hoppner,  3<>  28  in.,  £510;  and  Mrs.  F. 
Cobbctt's  John  Blackburne ,  F.R.S.,  Romney,  30  25  in., 
£540.  On  June  20th,  the  "  Ashbourne  Portrait  "  of 
Shakespeare,  47J  X  37^  in.,  which  was  reproduced  in 
colour  in  The  Connoisseur,  April,  1910,  realised  £1,000. 
Nearly  £1,440  was  the  total  of  the  two  days'  sale  of 
drawings  by  H.  B.  Brabazon  on  the  19th  and  20th. 
Two  water-colours  "  tied  "  for  the  highest  individual 
price  by  realising  £22  apiece  :  these  were  Portsmouth 
Harbour,  after  Turner,  8£  x  11J  in.,  and  a  Landscape 
with  a  Lake  in  the  Foreground,  10  X  14  in. 

At  "  The  Lee,"  near  Knighton,  Jackson  &  McCartney 
received  100  guineas  for  two  oils,  Coaching  Scenes,  by 
H.  Aiken. 

Furniture,  China,  Objets  d'Art  and  Miniatures 

Australi  \  had  a  successful  innings  at  Christie's  on 
June  7th,  when  Mrs.  Leverton  Harris'  furniture  came 
under  the  hammer,  for  it  was  then  that  the  National 
Gallery  of  Victoria,  Melbourne,  made  three  important 
purchases  under  the  terms  of  the  Felton  Bequest.  The 
pieces  in  question  were  all  of  Sheraton  satinwood,  had 
belonged  to  Lady  Hamilton,  and  were  in  her  husband's 
house  at  Naples.  £3,150  was  given  for  the  imposing 
cabinet,  the  upper  part  forming  a  bookcase,  8  ft.  9  in. 
high,  5  ft.  3  in.  wide  ;  £525,  the  dressing  table,  45  in. 
wide;  and  £210,  the  writing  cabinet  with  marquetry 
harlequins,  26  in.  wide.  Other  Sheraton  pieces  were  also 
sold  to  various  purchasers,  including  a  satinwood  and 
marquetry  commode,  5  ft.  6  in.  wide,  formerly  at  Camilla 


Lacey,  £525  ;  and  a  pair  of  semi-circular  sidetables, 
tulipwood,  mahogany,  and  painted,  53  in.  wide  (ex  coll. 
Leverton),  £336  ;  while  a  set  of  twelve  single  and  two 
arm-chairs,  Chippendale,  mahogany,  with  interlaced 
backs  carved  with  foliage,  and  straight  legs,  netted 
£787  10s.  Among  Queen  Anne  furniture,  a  red  lacquer 
cabinet,  39  in.  wide,  made  £2,047  IOS->  aru'  s'x  marquetry 
chairs,  £1,732  10s.  ;  while  a  Louis  XV.  marquetry  cabinet, 
50  in.  high,  42  in.  wide,  fetched  £749 ;  and  a  Flemish 
tapestry  panel,  16th  century,  Roman  Battle  Scene,  12  ft. 
high,  17  ft.  6  in.  wide,  £1,207  IOS-  Queen  Anne  furniture 
was  still  better  appreciated  on  the  13th,  when  a  walnut 
console  table,  45  in.  wide,  mirror,  6  ft.  2  in.  high,  4  ft.  4  in. 
wide,  and  a  pair  of  torcheres,  4  ft.  4  in.  high,  all  having 
silver  mounts,  together  secured  the  notable  price  of 
£10,615.  These  belonged  to  the  Earl  Howe,  from  whose 
collection  also  came  a  Chippendale  mahogany  commode, 
with  ormolu  mounts,  in  the  French  taste,  42  in.  wide. 
£2,625,  and  six  elaborately  carved  Chippendale  chairs, 
{  1,170.  An  early  Tudor  carved  oak  cupboard.  7  ft.  4  in. 
high,  7  ft.  wide,  brought  in  £-183,  among  other  items  from 
this  source.  Important  items  were  also  offered  from  the 
Earl  of  Orford's  collection,  among  the  highest  prices 
being  £1,470  for  twelve  Queen  Anne  walnut  chairs 
covered  in  wool-work  ;  £819  for  six  more,  covered  111 
stamped  leather,  with  portraits  of  W  illiam  and  Mary  ; 
and  £030  for  a  Chippendale  mahogany  dressing  table 
containing  old  English  (London,  1771)  and  French 
(Paris,  1772)  silver  fittings  (wt.  of  silver,  50  oz.  10  dwt.). 
Belonging  to  Wing-Commander  C.  H.  B.  Blount,  M.C., 
six  single  and  two  arm-chairs  of  walnut,  Charles  II., 
originally  at  Aston  Hall,  Birmingham,  made  £1,027  IOS- 
Interesting  miniatures,  some  of  which  were  originally  in 
the  Royal  Collection,  and  went  with  King  James  II.  to 
St.  Germains,  were  sold  by  order  of  the  late  Capt.  J.  H. 
Fdwards-Heathcote's  exors.  Henry,  Pi  nice  of  Wales, 
by  Isaac  Oliv  er,  fetched  £1,155  '<  Mary,  Queen  of  Scots, 
by  N.  Hilliard,  £1,050  ;  Lady  Arabella  Stuart,  by  Peter 
Oliver,  £997  10s.  ;  and  Queen  Elizabeth,  by  N.  Hilliard, 
and  Elizabeth.  Queen  of  Bohemia,  by  P.  Oliver,  £861  each. 
From  another  source,  a  Louis  XV.  gold  snuff-box  (Paris, 
I75$),  which  was  given  by  that  monarch  to  Mme.  de 
1'ompadour,  realised  /  ;,  ;(>o.  I" lie  lid  is  enamelled  with 
a  Boucher  subject,  while  the  interior  has  a  portrait  of 
the  Pompadour  herself.  Formerly  the  property  of  the 
Marquess  of  Huntly  at  Aboyne  Castle,  an  Aubusson 
tapestry  suite  (fourteen  pieces)  made  £797  10s.  A 
Louis  XVI.  parquetry  commode,  50  in.  wide,  stamped 
P.  Gamier  I\E.,  secured  £682  10s.  ;  a  Louis  XVI.  clock, 
17  in.  high,  movement  by  Filon,  enamelled  dial  signed 
Dubuissou ,  and  sculptured  case  by  Falconet,  £4<>2  ; 
two  Aubusson  tapestry  panels,  Peasants  and  a  Sportsman 
111  landscapes,  early  18th  century,  the  larger  8  ft.  high, 
17  ft.  long,  £2,100;  and  four  more,  Pastorals,  signed 
M.R.D..  the  largest  7  ft.  3  in.  high,  o  ft.  9  in.  wide, 
£2,940.  The  last-named  came  from  Lord  Glenarthur, 
who  also  sent  a  fragment  of  an  Ispahan  carpet,  late 
10th  century,  8  ft.  6  in.  4  ft.  8  in.,  showing  Chinese 
influence,  £2,100;  and  a  Chinese  rug.  17th  century, 
6  ft.  4  ft.  3  in.,  woven  with  formal  designs  in  gold 
and  silver  thread,  £840.  On  June  21st,  four  single  and 
two  arm-chairs,  Hepplewhite,  mahogany,  carved  with 
the  Prince  of  Wales'  plumes,  sold  for  £152  5s.  ;   a  Queen 
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Anne  walnut  cabinet,  41  in.  wide,  for  £307  10s.  ;  and 
a  Chinese  dinner  service  (208  pieces),  enamelled  with 
flower  sprays  in  colours  in  narrow  dark  blue  borders, 
for  £'609.  In  Mrs.  H.  Harrow-Bunn's  collection  of 
Worcester,  dispersed  during  May,  the  highest  price, 
£194  5s.,  was  bid  for  a  teapot  and  cover  painted  with 
Watteau  figures  by  Donaldson.  From  other  sources 
came  a  Spode  dinner  service  in  the  Chinese  taste  (149 
pieces).  £241  ;  a  pair  of  K'ang-Hsi  famille  verte 
■jardinieres,  8  in.  diam.,  £147  ;  a  pair  of  James  I.  richly 
embroidered  gauntlets,  £168  ;  a  Charles  II.  mirror, 
embroidered  with  the  Finding  of  Moses,  etc.,  partly  in 
stump-work,  30  in.  high,  24  in.  wide,  £T68  ;  a  Chippendale 
stool,  24  in.  wide,  £178  ios.  ;  eleven  early  19th-century 
painted  arm-chairs  (and  one  nearly  similar),  £157  ios.  ; 
a  Spanish  six-leaf  leather  screen,  in  the  Chinese  taste, 
7  ft.  3  in.  high,  £173  5s.  ;  and  a  William  III.  walnut 
arm-chair,  £2SS  15s. 

A  charming  Greek  statuette  (21  in.  high)  of  Aphrodite, 
probablv  dating  from  about  300  B.C.,  was  much  admired 
at  Sotheby's,  where  it  realised  £1,500  on  June  12th. 
The  same  day  saw  £3,000  paid  for  an  electrum  mask 
(the  eyes  and  eyebrows  coloured  black)  of  a  mummy, 
the  period  of  which  may  be  tentatively  assigned  to 
either  the  18th  or  26th  Dynasties  of  Egypt.  This  rarity 
was  far  and  away  the  most  notable  item  in  General 
Sir  John  Maxwell's  Egyptological  collection,  sold  on  the 
nth  and  12th,  for  a  total  just  exceeding  £5,663.  On 
the  15th,  a  set  of  six  George  I.  chairs,  in  finely  carved 
walnut,  produced  £2,000  ;  a  set  of  four  English  needlework 
panels,  2o\  x  35  in.,  early  17th  century,  with  Scenes 
from    Genesis,    £1,020  ;     and    a    needlework  hanging, 

13  ft.  9  in.  x  7  ft.  4  in.,  Esther  and  Ahasuevus,  £900  ; 
besides  other  items  of  lesser  price.  On  the  18th,  a 
Viking  sword,  10th  or  nth  century,  37^  in.  long, 
damascened  in  gold,  found  in  the  Thames  at  Vauxhall 
{ex  coll.  Laking,  Whawell),  made  £430.  In  May,  the 
late  Dr.  Hugh  Playfair's  very  rare  black  Delft  ewer  and 
basin,  with  the  mark  of  Louwys  Fictoor,  and  decorated 
in  the  Kakiemon  style,  realised  £i,oSo  ;  while  the  highest 
price  in  his  collection  of  glass  pictures  was  £300  for  a 
set  of  four,  The  Seasons,  by  J.  Simon,  after  Rosalba, 

14  10  in.  £275  purchased  the  Earl  of  Abingdon's 
miniature  of  Charlotte,  Countess  of  Abingdon,  by  J.  Smart, 
1777  ;  £220,  the  Hon.  Lady  Hope's  Imperial  famille 
noire  saucer,  K'ang-Hsi,  h\  in.  diam.,  lotus  mark  in 
blue  ;  and  £100,  her  Crown  Derby  dessert  service,  forty- 
two  pieces,  Japan  pattern  in  blue.  Erom  other  sources 
came  a  well-carved  walnut  side-table,  circa  1720,  47 ^  x 
30  in.,  £650  ;  pair  of  William  and  Mary  walnut  elbow- 
chairs,  £050  ;  Chippendale  mahoganv  writing-table, 
1  ft.  7  in.  wide,  £510  ;  Charles  II.  petit-point  panel, 
2o£  x  19  in.,  Isaac  and  Rebekah,  £300  ;  sampler,  by 
"  An  Smeeth,  1654,"  <>h  -3o  m  >  Salomon  and  the 
1  >iu ,  1,  1, 1  Sheba,  (110  I  rhino  plate  with  Gubbio  lusl  re, 
by  Francesco  Xanto  Avelli  da  Rovigo,  1531,  nf  in., 
Arethusa  and  Alpheus,  £340  ;  oval  dish,  Limoges  enamel, 
signed  I.C.  (Jean  Court),  21]  111.  long.  i0.[  in.  wide, 
Mythological  Scenes,  £540  ;  and  a  set  of  six  Limoges 
plates,  q\  in.  diam.,  also  signed  l.C,  scenes  of  The 
Nativity,  etc.,  /540. 

Puttick  &  Simpson  secured  40  guineas  for  a  Worcester 


modelled  leaf  jug,  8  in.  high,  painted  with  a  river  scene, 
impressed  W  mark.  Many  other  desirable  items  have 
also  been  sold  by  the  same  firm,  some  of  which  we  hope 
to  discuss  in  our  next  issue. 

During  May  and  June,  Robinson,  Fisher  &  Harding 
received  -£178  ios.  for  a  pair  of  Queen  Anne  walnut 
hanging  mirrors  with  original  glass;  £111  6s.  for  a 
French  prisoner-of-war's  model  of  the  28-gun  frigate 
Glory,  circa  1805  ;  £157  ios.  for  a  Hepplewhite  mahogany 
bookcase,  3  ft.  6  in.  wide  ;  and  £81  18s.  for  an  "  Ashworth 
real  ironstone  china  "  dinner  service  (207  pieces). 

At  Hurcomb's,  a  set  of  eight  Queen  Anne  walnut 
chairs  fetched  £1,600  ;  set  of  six  Hepplewhite  easy 
chairs,  £920  ;  twelve  others,  £780  ;  six  others,  £770  ; 
ten  others,  painted  and  gilt,  and  two  settees  in  the  French 
style,  £825  ;  while  a  mahogany  dining-table,  octagonal 
top,  4  ft.  6  in.,  made  £980  ;  and  a  six-fold  screen, 
lacquered,  £770. 

John  Norton's  auction  at  "The  Cliff,"  Ludlow,  produced 
as  its  highest  price  65  guineas  for  a  set  of  six  old  English 
chairs,  elm,  scroll-backs  and  cabriole  legs. 

In  the  St.  Catherine's  Court,  Batheaston,  sale,  Powell 
and  Lowell  received  /370  for  a  mahogany  dining-table 
on  six  carved  and  reeded  pedestals,  18  ft.  x  5  ft.  9  in., 
which  is  said  to  have  been  bought  for  £5  ios.  in  Early 
Victorian  days  ;  £260  for  a  set  of  six  and  two  elbow 
Sheraton  chairs  ;  and  £150  for  a  Hepplewhite  chair-back 
settee. 

Engravings  and  Etchings 

Wheatley's  Cries  are  so  attractive  to  collectors 
that  great  interest  centred  in  a  complete  set  of  the 
thirteen  plates,  printed  in  colours,  which  appeared  at 
Sothebv's  on  June  26th,  and  created  an  auction  record 
by  realising  £3,300.  On  the  previous  day  some  individual 
impressions  had  come  up  in  the  late  E.  Lake  Walker's 
property,  Knives.  Scissors  and  Razors  to  Grind  fetching 
£260  ;  Strawberrvs,  £255  ;  and  Sweet  China  Oranges. 
£130.  All  these  were  printed  in  colours.  Further  details 
of  this  sale  will  appear  next  month.  Modern  etchings 
sold  at  the  same  rooms  included  Cameron's  Ca  d'Oro, 
first  state  of  two,  Japan  paper,  £285  ;  Bone's  Demolition 
of  St.  James's  Hall,  Interior,  published  state,  one  of 
fifty-five  impressions,  £155  ;  Whistler's  Old  Battersea 
Bridge,  fifth  state  of  five,  signed  with  the  Butterfly  in 
pencil,  £140  ;  ami  Zorn's  Ernest  Renan,  fifth  state,  £125. 
£1,050  bought  a  brilliant  third  state  of  Rembrandt's 
Landscape,  with  3  gabled  cottages  ;  £800,  one  of  the  two 
known  impressions  of  St.  Jerome,  a  metal  cut,  or  dotted 
print,  Cologne,  circa  1475  ;  £420,  an  impression  of 
Diner's  Nativity  (B.  2,  CD.  38),  with  the  large  bull's 
head  watermark;  £420,  Diirer's  St.  Hubert;  £390,  a 
set  of  six  views  in  Canada  and  America,  by  Benazech, 
P.  Sandby  and  others,  after  Capt.  Hervey  Smyth  ; 
and  £380,  a  second  state  of  The  Daughters  of  Sir  Thomas 
Frankland,  by  W.  Ward,  after  J.  Hoppner. 

Puttick  &  Simpson  secured  £410  for  The  Atlantic 
Neptune  (1777).  in  the  four  volumes  of  which  there  art' 
many  aquatints;  and  £105  for  the  mezzotint,  Joseph 
Tayadaneega,  by  J.  R.  Smith,  after  Romnev. 

Main-  cither  prices,  both  in  this  and  other  sections, 
are  unavoidably  held  over  for  lack  of  spare. 
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Two  Documents  by  Thomas  Sully 


"  The  History  of  American  Painting,"  by  Samuel 
Isham.  New  Edition,  with  Supplemental  Chapters 
by  Royal  Cortissoz.  (The  Macmillan  Company, 
New  York.     £2  12s.  6d.) 

Facts  art1  generally  more  important  than  criticism, 
so  I  make  no  apology  for  beginning  mv  review  of  this 
new  edition  of  American  Painting  by  answering  a  little 
enigma  that  the  late  Mr.  Isham  could  not  positively 
solve.  It  occurs  in  his  memoir  of  Thomas  Sully  in  regard 
to  the  smaller  version  of  the  hitter's  portrait  of  Queen 
Victoria.  It  will  be  remembered  that  in  1837  the 
St.  George's  Society  of  Philadelphia  despatched  the 
artist  to  England  to  paint  a  portrait  of  the  Queen — a 
highly  successful  full-length  work,  now  in  Philadelphia. 
But  he  also  painted  a  half-length  portrait  which  hangs 
in  the  Wallace  Collection,  London.  Concerning  this, 
Mr.  Isham  wrote  :  "  A  half-length,  possibly  a  study  for 
the  larger  picture,  but  more  probably  a  replica,  now 
hangs  in  Hertford  House."  The  writer's  surmise  is 
correct,  but  as  I  hold  a  couple  of  documents  in  Sully's 
handwriting  which  definitely  settle  the  matter,  it  may 
be  as  well  to  put  them  on  record. 

The  Hertford  House  picture  was  commissioned  by 
Messrs.  Hodgson  \-  Graves  (later  on  Henry  Graves 
and  Co.),  who  published  an  engraving  from  it  by  C.  E. 
Wagstaff  in  1839.  The  first  of  the  Sully  documents  is 
a  letter  dated  May  16th,  1838,  in  which  he  replies  to 
an  enquiry  that  the  firm  had  obviously  made  to  him 
on  the  subject.    He  writes  : — 

"Gentlemen, —  In  answer  to  your  proposition  in 
regard  to  my  painting  a  half-length  of  Her  Majesty, 
copied  from  my  portrait  of  her — I  engage  to  paint  you 
a  half-length  for  the  sum  of  £200,  one-half  in  advance 
on  beginning  the  Portrait. 

"  Respectfully  yours, 

"  Tho.  Sully. 
"  In   the  above  sum   is  included   all   my  right  and 
copyright." 

The  suggested  bargain  was  not  exactly  carried  out, 
the  payment  being  evidently  made  in  one  sum  on  the 
completion,  for  the  second  document  is  Sully's  receipt, 
dated  July  23rd,  1838,  for  "  the  sum  of  Two  Hundred 
Pounds,  being  the  full  consideration  for  my  copyright 
and  all  right  in  my  Portrait  of  Her  Majesty  Queen 
Victoria." 


Turning  to  the  general  scope  of  this  new  edition  of 
what  perhaps  constitutes  the  most  important  general 
work  on  American  art  history,  Mr.  Royal  Cortissoz  must 
be  congratulated  on  the  admirable  way  in  which  he  has 
brought  the  record  up  to  date.  His  additional  chapters 
are  so  attuned  to  the  spirit  of  the  original  work  that 
they  suggest  kss  an  extension  by  another  hand  than  a 
continuation  by  the  original  author.  The  twenty  and 
odd  years  of  American  art  which  have  intervened  since 
the  book  was  first  published  are  chronicled  with  tact 
and  discretion.  No  important  figure  among  modern 
painters  is  omitted.  The  account  of  their  achievements, 
while  necessarily  brief,  is  comprehensive,  and  is  invested 
with  all  the  interest  and  authority  that  good  writing 
and  sound  and  moderate  criticism  can  give  it. 

With  regard  to  their  treatment  of  the  original  portion 
of  the  book  the  publishers  can  scarcely  be  congratulated. 
Surely  it  is  folly  that,  after  twenty-three  years' opportunity 
for  revision,  the  first  edition  should  be  so  exactly  repeated 
that  not  even  misprints  are  corrected.  Mr.  Isham  was 
a  sound  and  well-informed  writer,  but  in  his  biographies 
relating  to  the  Colonial  and  early  Republican  periods 
of  American  art  he  was  by  no  means  exact  in  his 
chronology,  and  made  various  little  errors,  which  he 
would  have  been  the  first  to  correct  had  he  had  the 
opportunity  of  bringing  out  a  new  edition.  A  few- 
marginal  notes  or  short  addenda  would  have  been  all 
that  was  required  ;  but  nothing  has  been  done.  Matthew 
Pratt  is  still  asserted  to  have  exhibited  at  Spring  Gardens, 
London,  in  1756 — four  years  before  the  first  exhibition 
there  was  started,  and  eight  years  before  Pratt  arrived 
in  England.  The  year  of  the  earliest  exhibition  of  the 
Royal  Academy  is  given  as  1768,  instead  of  1769  ;  West's 
resignation  of  the  presidency  of  that  institution  as 
happening  in  1801,  instead  of  1805  ;  Ralph  Earl  is  still 
said  to  have  been  elected  a  member  of  it  when  there 
is  no  foundation  for  the  assertion  ;  while  Gilbert  Stuart's 
return  to  America  is  antedated  by  a  year.  The  reader 
is  still  allowed  to  grope  his  way  unaided  in  that  chrono- 
logical fog  which  arises  from  such  statements  as  that 
Copley,  shortly  after  his  arrival  in  England,  "  purchased 
the  house,  25,  George  Street,"  when  an  interval  of  eight 
years  separated  the  two  occurrences,  or  the  grouping 
together  as  contemporary  events  of  West's  marriage 
(1765).  his  painting  of  the  picture  of  Agrippina  landing 
with  the  Ashes  of  Germanicus  (1768),  and  the  rejection 
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of  his  offer  to  assist  in  the  decoration  of  St.  Paul's 
Cathedral  (1773)-  Various  other  instances  of  a  similar 
nature  might  be  adduced,  but  sufficient  have  been  given 
to  show  that  the  work  could  have  been  improved  with 
a  little  judicious  revision. — C.R.G. 

"  The  New  Pewter  Marks  and  Old  Pewter  Ware," 
by  Major  C.  A.  Markham,  F.S.A.  Reeves  and 
Turner.    35s.  neti 

W  hen  the  first  edition  of  this,  now  well-known,  work 
by  Major  Markham  was  published,  study  of  the  subject 
was  somewhat  in  the  "  melting-pot  stage,"  but  much 
knowledge  has  been  since  accumulated  concerning  it. 
Errors,  which  then  went  unchallenged,  have  now  to  pass 
a  much  stricter  scrutiny,  and  before  that  scrutiny  the 
present  volume  fails.  For  instance,  one  notices  that  the 
author  perpetuates  the  error  of  reversing  the  true  order 
of  the  third  and  fourth  touchplates,  thereby  at  one 
stroke  throwing  more  than  half  the  touches  on  all  the 
existing  touchplates  some  fifty  years  out  ot  gear.  On 
page  155.  Major  Markham  savs  that  '"over  eleven 
thousand  "  touches  are  struck  upon  the  touchplates. 
and  that  the  latter  are  of  copper  !  To  be  precise,  there 
are  about  one  thousand  and  ninetv-five  touches,  and  the 
touchplates  themselves  are  ol  pewter,  in  witness  whereof  : 
"  Paid  for  a  new  pewter  plate  to  strike  touches  on — 
6s.  6d."  (see  the  late  Charles  Welch's  History  of  the 
Pewterers1  Company.  II..  p.  130)  ;  and.  further,  on 
account  of  Pewter-disease  attacking  these  Pewter  touch- 
plates, the  Company  had  them  speciallv  treated  bv  the 
late  Mr.  Engleheld  a  few  years  ago,  to  stop  the  process 
of  disintegration.  Apart  from  this,  however,  one  finds 
that  the  general  information  is  on  much  the  same  level 
of  accuracy,  e.g.,  Figs.  7  and  10  are  described  as  "  early 
seventeenth  centurv,"  though  thev  bear  the  mark  (illus- 
trated at  p.  158)  of  John  Duncomb,  who  flourished  from 
circa  1705  to  1750.  Moreover,  the  device  is  a  horse's 
jamb,  inverted  (the  crest  of  the  Duncombes,  Earls  of 
Feversham)  ;  it  bears  not  the  slightest  resemblance  to 
a  bear's,  wherein  the  claws  are  generallv  a  dominant 
feature.  Among  minor  errors,  probablv  the  items 
illustrated  at  p.  90  (Figs.  66  and  67),  and  ascribed  to 
the  seventeenth  century,  will  be  sufficient  of  themselves 
to  obviate  further  comment.  As  for  the  remainder  of 
the  volume,  one  may  mention  in  passing  that  there  are 
various  misdescriptions  of  the  pieces  themselves,  mis- 
transcriptions of  the  pewterers'  touches  in  many  instances, 
and  wrong  ascriptions  of  them  to  impossible  owners, 
coupled  with  a  great  admixture  of  illustrations  of 
Britannia  metal  wares.  The  author  still  culls  many  of 
his  illustrations  from  the  "  Mrs.  Gerald  W  alker  collection,"' 
though  this  collection  was  dispersed  at  Sothebv's  in  10 10. 
and  the  pieces  have  long  since  passed  into  other  hands. 

"  Picturesque  Architecture  in  Paris,  Ghent, 
Antwerp,  Rouen,  etc.,"  by  Thomas  Shotter  Boys. 
With  Descriptive  Notes  and  an  Introduction  by 
E.  Beresford  Chancellor,  M.A.,  F.S.A.  Archi- 
tectural Press.    £3  net 

Admirers  of  the  art  of  Thomas  Shotter  Boys  are 
already  obliged  to  Mr.  Beresford  Chancellor  for  his 
republication  of  that  artist's  Original  Views  of  London, 
to  which -to  borrow   Mr.  Chancellor's  own  words — the 


present  volume  forms  the  natural  sequel.  Originallv 
published  in  1839,  the  Picturesque  Architecture  in  Paris 
has  aroused  a  certain  amount  of  controversv  among 
collectors,  but,  as  Mr.  Chancellor  points  out,  the  idea 
that  the  lithographs  were  coloured  bv  hand  is  erroneous. 
He  shows  that  they  were  printed  in  colours,  with  the 
exception  of  a  few  copies  which  mav  have  been  pulled 
as  specimens,  "  or  perhaps  with  the  intention,  probablv 
not  carried  out.  of  putting  on  the  market  both  plain 
and  coloured  sets."  In  the  volume  under  review,  all 
the  plates  of  the  original  issue  are  reproduced  in  colour, 
while  Boys'  notes  concerning  them  have  been  judiciously 
expanded  by  Mr.  Chancellor.  Both  as  works  of  art  and 
topographical  records,  Boys'  views  possess  great  interest, 
and  here  they  are  reissued  in  a  guise  which  doubles  their 
utility  to  students.  In  anv  future  editions  it  would  be 
as  well  to  correct  the  spelling  of  Mr.  Victor  Rienaecker's 
name  on  p.  4  (note). 

"  Houses  of  the  Wren  and  Early-Georgian  Periods," 
by  Tunstall  Small  and  Christopher  Woodbridge. 
With  an  Introduction  by  William  G.  Newton, 
M.A.,  F.R.I.B.A.     Architectural  Press.    25s.  net 

This  volume  consists  of  a  well-chosen  collection  of 
photographs  and  measured  drawings  of  buildings  and 
fittings,  mainly  within  easy  reach  of  London.  Their 
scope  includes  Xos.  37  and  39,  Stepnev  Green  ;  The 
Barons,  Reigate  ;  St.  Anselm's  School,  Crovdon  ;  Eagle 
House,  Mitcham  ;  The  Deaf  and  Dumb  Asylum,  Lower 
Clapton  Road  ;  Ormeley  Lodge,  Ham  ;  Rutland  Lodge, 
Petersham  ;  Vine  House.  Kingston  ;  Rainham  Hall, 
Essex  ;  and  No.  44,  Great  Ormond  Street.  All  these 
structures  exhibit  features  of  interest,  while  the  general 
effect  of  the  volume  is  verv  pleasing. 

"  The  Approach  to  Painting,"  by  Thomas  Bodkin. 
G.  Bell  &  Sons.    7s.  6d.  net) 

Although  there  have  been  many  books  written  on 
the  a?sthetic  side  of  art,  from  Sir  Joshua  Revnolds" 
Discourses  to  Mr.  Roger  Fry's  Vision  and  Design,  there 
has  always  been  an  opening  for  something  of  the  type 
of  Mr.  Bodkin's  Approach  to  Painting.  The  subject  is 
treated  in  a  broad  way,  and  the  author  shows  no 
prejudices.  His  text  is  easv  for  the  unprofessional 
reader  to  understand,  and.  in  particular,  his  able 
classification  of  the  various  methods  of  approach  enables 
one  to  distinguish  the  different  qualities  essential  to  a 
great  painting.  He  begins  with  an  introduction  dealing 
brieliv  with  the  purpose  and  merits  of  painting  and  the 
effects  of  environment  and  historical  events  on  the 
artist.  He  then  proceeds  to  the  different  methods  of 
approach,  taking  first  the  most  difficult,  namely,  the 
Philosophical,  in  which  he  shows  the  violently  opposed 
opinions  of  some  artists  themselves  when  attempting 
art  criticism.  "  El  Greco  said  Michelangelo  could  not 
paint.  Michelangelo  decried  Titian."  The  chief  difficulty 
of  the  Philosophic  approach  is  that  no  two  persons  agree 
exactlv  in  defining  beauty,  while  on  the  other  hand, 
the  artist  can,  by  his  genius,  frequentlv  turn  the  common- 
place things  of  everyday  life  into  something  beautiful. 
The  Analytical  and  the  Technical  approaches  with 
which  Mr.  Bodkin  deals  in  his  next  two  chapters  are 
more  straightforward  matters. 
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In  1 1  is  fourth  chapter,  defining  the  "  Casual  Approach," 
an  interesting  and  original  heading,  the  author  contends 
that  any  title  or  incident  is  needless  in  a  great  picture, 
that  it  will  stand  alone  as  a  whole  whether  or  not  one 
troubles  to  pick  out  the  merits  of  colouring  or  design 
or  its  personal  or  historical  interest.  One  does'  not  need 
to  know  the  name  of  the  sitter  to  admire  a  portrait  by 
Rembrandt,  and  Chardin  could  create  a  masterpiece 
from  an  earthenware  jug  surrounded  by  vegetables. 
As  a  contrast  to  the  casual  approach,  Mr.  Bodkin  deals 
lastly  with  the  "  Approach  by  Siege,"  showing  the 
necessity  for  long  and  patient  study  before  any  picture 
can  be  appreciated  to  its  full  value. 

In  the  second  part  of  the  book,  entitled  "  Some  Pictures 
Approached,"  he  selects  twenty-one  of  the  world's 
greatest  paintings  representative  of  different  periods  and 
schools,  to  which  he  applies  his  various  methods  of 
approach  in  practical  form,  giving  a  demonstration  for 
the  guidance  of  the  reader  in  looking  at  other  pictures. 
The  book  is  of  a  handy  size,  and  should  prove  of  assistance 
to  students  visiting  a  gallery. 

"  A  Portfolio  of  Figure  Studies."  Eleven  Studies 
of  the  Nude  in  Chalk,  by  Borough  Johnson.  (Sir 
Isaac  Pitman  &  Sons,  Ltd.    10s.  6d.  net) 

Accompanying  Mr.  Borough  Johnson's  portfolio  of 
figure  studies  from  the  nude  are  several  interesting  notes 
for  the  use  of  the  art  student.  Correctly,  he  insists  on 
the  importance  of  grasping  form  and  never  losing  sight 
of  the  figure  in  its  entirety,  although  his  statement  that 
little  time  can  be  allowed  for  the  head  is  open  to  grave 
question.  While  the  significance  of  the  head  in  a  figure 
study  cannot  be  too  strongly  emphasised,  it  will  be 
found  that  students  often  leave  it  out  altogether,  thereby 
losing  unit}-  of  form.  Perhaps  the  great  controlling 
factor  of  drawing  is  understanding — possessing  the 
knowledge  of  those  things  beneath  the  surface  which 
produce  form.  It  must  be  remembered  that  contour 
and  modelling  play  equally  important  parts,  a  fact 
that  Mr.  Johnson  scarcely  admits  in  the  drawings  under 
review. 

"  Elementary  Freehand  Perspective,"  by  Dora 
Miriam  Norton.  (John  Lane,  The  Bodley  Head, 
Ltd.    5s.  net) 

This  little  book  should  prove  useful  to  the  student 
in  the  very  necessary  study  of  perspective  that  is  essential 
to  a  competent  draughtsman.  All  drawing,  whether  of 
the  figure,  landscape,  or  still-life,  is  governed  by  fore- 
shortening, and  the  act  of  representing  a  solid  object 
on  a  flat  surface,  such  as  canvas  or  paper,  entails  a 
definite  knowledge  of  perspective.  Miss  Norton's  book 
should  do  much  to  overcome  the  beginner's  difficulties, 
as  it  is  illustrated  with  many  clear,  if  somewhat  old- 
fashioned,  sketches  and  diagrams. 

"Meryon,"  by  Loys  Delteil.  Translated  by  G.  J. 
Renier.     (John  Lane.    5s.  net) 

For  many  years  there  has  been  felt  the  want  of  a 
good  handy  monograph  on  Meryon — that  astounding 
and  erratic  genius  in  the  world  of  art — and  here  the 
want  is  supplied  by  a  well-written  and  adequately 
illustrated  volume,   in  the   "  Masters  of  Modern   Art  " 


series,  published  at  a  price  within  the  reach  of  everyone. 
The  circumstances  and  portents  attending  the  advent 
of  Charles  Meryon  were  extraordinary.  His  mother  was 
a  dancer  in  the  Corps  de  Ballet,  who  subsequentlv 
became  insane.  His  father,  an  English  doctor,  at  one 
time  filled  the  post  of  private  secretary  to  the  celebrated 
Lady  Hester  Stanhope,  who,  according  to  Burke,  "  was 
one  of  those  singular  beings  who  occur  now  and  then 
in  life  for  the  express  purpose,  as  it  would  seem,  of 
vindicating  Dame  Nature  from  all  suspicion  of  too  much 
sameness  in  her  human  productions."  How  Mervon, 
who  was  afflicted  with  daltonism,  could  ever  have  caught 
the  sense  of  colour  in  his  light  and  shade  is  a  mystery. 
"  Art  for  him  was  a  fetish,  an  ideal  that  nobody  could 
attain."  On  the  esoteric  and  temperamental  side  of 
Meryon's  fated  career  this  is  no  place  to  descant,  but 
the  author  does  justice  to  his  great  gifts  when  he 
states  that : — "  In  the  course  of  the  great  movement 
which  produced  a  revival  of  original  etching  about  the 
middle  of  the  nineteenth  century,  one  exceptional  figure 
stands  out.  It  is  that  of  Mervon."  Though  necessarily 
reduced  in  size,  the  illustrations,  chosen  from  among 
the  best  of  Meryon's  etchings  and  drawings,  are  well 
reproduced.  It  is,  of  course,  impossible  to  render 
adequately  by  any  mechanical  process  of  reproduction 
the  curious  effect  of  light  which  Meryon  achieved  in 
his  etched  work,  but  as  records  many  of  the  illustrations 
in  this  handbook  would  be  difficult  to  better.  Note,  for 
instance,  the  plates  Saint-Etienne  du  Mont  and  L'Arche 
du  Pont  Notre  Dame. 

"  The  Print  Collector's  Quarterly,"  edited  by 
Campbell  Dodgson,  C.B.E.,  Vol.  XV.,  No.  2.  (J.  M . 
Dent  &  Sons,  Ltd.    5s.  net) 

Besides  his  usual  "  Quarterly  Notes,"  Mr.  Campbell 
Dodgson  contributes  "  Two  Notes  on  Etchings  and 
Mezzotints,"  which  casts  light  on  certain  of  the  work 
of  John  Oliver,  presumed  relative  of  the  miniature 
painters,  and  also  on  Grozer's  stipple  plate  of  Design 
(Elizabeth  Johnson)  which  preceded  his  well-known 
mezzotint  of  the  same  subject.  Other  articles  are 
"  Love-Gardens  in  the  Early  German  Engravings  and 
Woodcuts,"  by  Mr.  Douglas  Percy  Bliss  ;  "  The  Engraved 
Work  of  Jongkind,"  by  Mr.  Claude  Roger-Marx  ;  "  A 
Note  on  the  Printing  of  Earlv  Woodcuts,"  bv  Prof. 
Arthur  M.  Hind  ;  and  "  The  Engravings  of  Eric  Gill," 
bv  Mr.  R.  A.  Walker. 

"  The  Pilgrim's  Progress,"  by  John  Bunyan. 
(Noel  Douglas.  Limited  Edition,  42s.  ;  boards, 
10s.  6d.  net) 

Although  the  two  parts  of  Bunyan's  classic  are  now 
published  as  one  work,  their  original  appearances  were 
separated  by  a  period  of  six  vears.  The  First  Part — not 
then  so  called — was  published  in  1678  ;  the  second  in 
16S4.  From  the  commencement,  the  work  proved 
popular,  and  editions  rapidly  succeeded  one  another. 
In  the  little  volume  under  review  is  reproduced,  page 
by  page,  the  first  edition  of  the  first  part  of  The  Pilgrim's 
Progress,  the  copy  selected  for  the  purpose  being  one 
of  those  in  the  King's  Librarv  at  the  British  Museum. 
For  the  most  part,  such  a  raritv  in  its  original  form 
is  bevond  the  reach  of  even  the  wealthiest  collector.  In 
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a  brief  introduction  to  this  reprint,  the  publisher  states 
that  only  six  copies  of  the  first  edition  are  known  to 
exist,  though  actually  there  are  one  or  two  more  ;  while 
the  second  edition,  also  issued  in  1678,  is  wellnigh  as 
scarce,  and  certain  of  the  later  ones  even  scarcer  in 
point  of  numbers.  For  this  reason  alone,  Mr.  Noel 
Douglas's  reprint  should  specially  appeal  to  those  who 
prefer  to  study  a  book  in  its  original  guise  ;  while,  as  a 
pleasant  reading  edition,  it  could  scarcely  be  bettered 
at  the  amount  asked  for  it. 

"  Degas  ;  An  Intimate  Portrait,"  by  Ambroise 
Vollard.    (Allen  &  Unwin.    12s.  6d.  net) 

M.  Vollard's  pleasantly  matter-of-fact  study  of  his 
friend  does  much  to  dissipate  the  cloud  of  misconception 
in  which  the  character  of  Degas  has  been  obscured  by 
those  who  have  written  of  him  without  personal  know- 
ledge. As  he  advanced  in  years  and  his  friends  died, 
or  were  estranged  from  him,  Degas,  who  had  never 
suffered  fools  gladly,  and  had  always  resented  trivial 
social  intrusions  into  a  life  dedicated  to  work,  withdrew 
more  and  more  into  himself,  and  a  legend  arose  that  this 
deaf  and  nearly  blind  old  man,  sorrowful  and  solitary, 
was  a  heartless  morose  curmudgeon.  Thereupon,  art- 
critics  began  to  read  into  his  work  a  cruelty  and  hardness 
of  heart  and  mind  that  were  purely  imaginary.  To 
appreciate  the  character  of  Degas  it  is  not  necessary 
even  to  know  that  he  was  an  artist.  The  essential  thing 
about  him  was  that  he  was  a  worker  in  a  world  of  con- 
genital idlers,  and  starkly  sincere  in  a  world  of  congenital 
triflers.  He  lived  for  and  in  his  work,  and  everything, 
and  everybody  that  hindered  it,  psychologically  or 
physically,  were  abhorrent  to  him.  To  the  friends  who 
stimulated  his  mind  he  was  ever  a  congenial  companion, 
and  his  relations  with  the  outer,  and  most  humble, 
world  that  he  recorded  were  entirely  human.  M.  Vollard, 
for  instance,  opens  his  story  with  Degas'  attitude  to  the 
Dreyfus  case,  for  there  was  in  that  embittered  dispute 
no  bitterer  partisan.  Degas  was  an  anti-Dreyfusard,  so 
extreme  that  his  views  parted  him  from  some  of  his 
greatest  friends.  Most  of  the  stories  which  M.  Vollard 
tells  are,  as  was  inevitable,  related  to  art  and  artists, 
and  deal  with  Degas'  attitude  towards  his  contemporaries 
and  theirs  towards  him.  There  is,  for  instance,  that 
amusing  little  dialogue  between  M.  Vollard  and  Renoir, 
in  which  the  former  vainly  endeavoured  to  get  Renoir 
to  give  his  opinion  of  Degas  as  a  painter  in  oil.  Degas 
the  draughtsman,  the  etcher,  the  pastelist,  the  sculptor, 
all  were  eulogised  ;  but  at  the  word,  "  oil,"  the  subject 
was  abruptly  changed.  Vibert,  the  painter  of  The 
Cardinals,  told  Degas  that  he  must  come  to  see  their 
exhibition  of  water-colours,  adding  :  "  Vou  may  find  our 
frames  and  rugs  a  little  too  fancy  for  you,  but  art  is 
always  a  luxury,  isn't  it  ?  "  "  Yours,  perhaps,"  retorted 
Degas,  but  mine  is  an  absolute  necessity."  There 
spoke  the  man  who  worked  in  his  studio  from  morning 
till  night. 

Degas  on  the  Impressionists,  with  whom  he  was 
associated  and  sometimes  confused,  is  always  amusing. 
"  They  should  be —  "  and  he  put  a  cane  to  his  shoulder 
as  if  it  were  a  gun.  As  for  plein-aiv,  it  was  anathema 
to  him.  Asked  how  he  painted  La  Plage,  he  said  he 
spread  an  old  vest  on  the  floor  of  his  studio  and  had 


the  model  sit  on  it.  Going  down  into  the  country  to 
paint  landscapes,  he  painted  them  in  a  pavilion  with 
his  back  to  the  window.  He  told  Monet  that  his  pictures 
were  too  draughty,  and  made  him  want  to  turn  up  his 
collar.  Degas  could  never  be  trusted  with  the  pictures 
he  gave  to  his  friends.  He  was  always  wanting  to  alter 
them.  If  they  framed  them  unsuitably,  he  took  them 
away.  Rouart,  to  make  sure  of  the  famous  Danseuses, 
chained  it  to  the  wall.  The  eccentricity  of  the  man  is 
obvious,  but  so  is  his  generosity.  At  the  height  of  "  the 
affaire,''''  M.  Vollard  met  a  well-known  Jew  in  Degas' 
doorway.  Said  the  Jew  : — "  Degas  and  I  have  not 
been  seeing  much  of  each  other  since  the  '  Case,'  but 
yesterday  I  had  a  note  from  him  asking  me  to  drop 
around  to  his  studio.  He  had  heard  of  my  wife's  death, 
and  wanted  to  tell  me  that  he  would  give  me  a  portrait 
he  had  done  of  her  some  time  ago."  Yet  the  "  Case  " 
had  made  a  breach  between  Degas  and  Monet  !  After 
hearing  Degas'  old  attendant,  Zoe,  tell  her  master  that 
he  must  dine  at  a  restaurant  because  she  could  not  be 
bothered  with  him,  as  she  was  making  jam,  M.  Vollard 
said  :  "  Most  people  think  you  very  hot-tempered." 
"  I  want  them  to  think  so,"  said  Degas.  It  was  his 
only  defence  against  intrusion.  Degas  hated  to  be  called 
"  master,"  yet  he  could  be  offended  if  people  did  not 
recognise  him  and  his  position.  A  man  with  a  hundred 
foibles,  and  all  of  them  human.  A  man  that  one  would 
like  to  have  met  and  known,  as  M.  Vollard  met  and 
knew  him.  The  book  is  illustrated  with  sixteen  half-tone 
reproductions  of  well-known  pictures  by  the  famous 
artist. 

"  Vincent  van  Gogh,"  a  Biographical  Study,  by 
Julius  Meier-Graefe.  (Medici  Society.  10s.  6d. 
net) 

This  is  a  handy  edition  of  a  work  that  has  already 
commanded  considerable  attention.  In  his  reconstruc- 
tion of  the  tragic  life  of  Van  Gogh,  Herr  Meier-Graefe 
has  drawn  extensively  on  his  knowledge  of  art  and 
artists.  All  the  known  facts  of  the  peasant  painter's 
life,  together  with  the  detail  gleaned  from  his  letters, 
have  been  welded  into  a  coherent  whole  that  represents 
the  personality  of  Vincent  with  remarkable  strength  and 
colour.  The  book  describes  the  religious  fervour  that 
possessed  Van  Gogh  in  his  early  years  as  a  missionary 
in  Belgium,  his  meeting  with  the  lesser  Impressionists 
in  Paris,  his  relationship  with  Seurat,  his  months  of  happi- 
ness in  the  yellow  house  at  Aries,  his  confinement  in  the 
madhouse  of  Saint  Remy,  and  his  last  days  with  Doctor 
Gachet  at  Anvers-sur-Oise.  The  author  insists  on  the 
morbid  influence  that  Paul  Gauguin  exercised  over 
Vincent's  mind,  undoubtedly  to  his  detriment,  and 
describes  the  care  and  help  that  his  brother,  Theo, 
administered  in  the  years  of  hunger  and  poverty.  A 
deep  impression  is  made  by  Vincent's  modesty  about  his 
own  work.  He  could  believe  he  had  achieved  nothing, 
done  nothing — a  striking  contrast  to  the  claims  made 
on  his  behalf  in  later  years.  In  the  last  chapter,  however, 
Herr  Meier-Graefe  surprises  the  reader  unpleasantly  by 
describing  the  death  of  Vincent  with  a  sentimental 
banality  that  is  unworthy  of  the  book.  There  is  no  call 
for  the  colours  of  the  pictures  that  surrounded  Van 
Gogh's  deathbed  to  take  on  a  spiritual  form  and  parade 
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before  him.  With  the  exception  of  this  melodramatic 
incident,  the  reconstruction  is  admirable,  and  praise 
must  be  accorded  to  Mr.  J.  H.  Reece's  excellent  trans- 
lation. 

"  The  English  Water-Colour  Painters,"  by  C.  E. 
Hughes.    (Ernest  Benn,  Ltd.    6d.  net) 

"  Cheap  and  nasty  "  is  a  phrase  which  would  soon 
cease  to  have  any  meaning  in  the  publishing  world  if 
all  brochures  were  as  stimulating  as  this  twenty-third  in 
Benn's  Sixpenny  Library.  To  compress  within  cighty 
small  pages  a  lucid,  readable  and  interesting  account  of 
the  British  Water-Colour  School  is  something  of  an 
achievement,  which  Mr.  Hughes  has  managed  with 
remarkable  success.  As  an  authority  on  his  subject, 
Mr.  Hughes  needs  no  introduction,  and  the  beginner,  who 
cannot  do  better  than  start  his  studies  with  the  pamphlet 
under  consideration,  will  be  encouraged  by  its  perusal  to 
pass  on  to  the  same  author's  admirable  volume  on  Early 
English  Water-Colour.  In  future  editions  of  The  English 
Water-Colour  Painters,  Mr.  Hughes  might  help  his  readers 
by  distinguishing  a  little  more  clearly  between  The 
Associated  Artists  in  Water-Colours  and  what  is  now  the 
Royal  Institute  of  Painters  in  Water-Colours.  In  saying 
that  Cox  was  President  of  the  "  New  Society  "  in  1810, 
Mr.  Hughes  means — and  rightly — that  he  was  President 
of  the  Associated  Artists.  But  the  term  "  New  Society  " 
was  revived  as  a  part  of  the  original  title  of  the  R.I., 
and,  even  now,  is  sometimes  used  to  indicate  that  body. 
It  is  only  because  one  recognises  the  educational  value 
of  Mr.  Hughes'  latest  work  that  one  draws  attention  to 
what  is,  after  all,  a  very  minor  point. 

"  Famous  Scottish  Houses  :  The  Lowlands,"  by 
Thomas  Hannan.  (A.  &  C.  Black,  Ltd.  12s.  6d. 
net) 

Historic  houses  in  the  Lowlands  of  Scotland,  as  a 
rule,  have  fared  worse  at  the  hands  of  the  restorer  than 
English  mansions  of  similar  standing.  The  mania  for 
the  embellishment  and  extension  of  these  northern  seats 
came  on  during  the  late  eighteenth  and  the  early  part 
of  the  succeeding  century,  a  period  when  late  Scottish 
Gothic,  or,  indeed,  Gothic  of  any  kind,  was  little  under- 
stood, with  the  result  that  many  fine  old  buildings  were 
then  largely  reconstructed  in  Wardour  Street  style.  Mr. 
Hannan  has  not  been  able  to  avoid  illustrating  some 
of  these  in  Famous  Scottish  Houses  :  The  Lowlands,  but 
by  dint  of  representing  their  most  picturesque  aspects 
— more  especially  their  unrestored  portions — he  has 
brought  together  a  number  of  attractive  views  ;  while 
those  of  the  older  edifices  are  highly  interesting.  A  few 
of  the  mansions  depart  from  Gothic  tradition,  such  as 
Auchinleck  House,  which  is  a  dignified  Georgian  classic 
edifice.  It  is  not  the  actual  building  visited  by  Samuel 
Johnson  in  1773,  for,  as  Mr.  Hannan  points  out,  the 
existing  structure  was  erected  about  1780,  and  Boswell 
himself  was  responsible  for  the  finishing  of  it.  As  be- 
comes the  residence  of  Johnson's  biographer,  it  is  Classic 
in  style,  and  is  one  of  the  most  dignified  Georgian  mansions 
north  of  the  Tweed,  though  not  as  imposing  as  the 
palatial  Hopetoun  House,  which  has  a  frontage  of  over 
500  feet.  Robert  Adam  was  responsible  for  the  com- 
pletion of  the  mansion,  and  also  for  the  rebuilding  of 


Culzean  Castle,  which  is  interesting  as  one  of  his  few 
essays  in  Gothic — albeit  a  Gothic  leavened  with  Classi- 
calism.  Altogether,  Mr.  Hannan  describes  and  illustrates 
over  fifty  Lowland  seats,  and  though  a  few  noteworthy 
houses  are  not  included,  on  the  whole  the  author  has 
made  a  good  selection,  and  has  found  something  of 
interest  to  say  about  each  ;  while  the  photographic 
illustrations  are  of  high  quality. 

"  The  Gardens  of  Japan,"  by  Jiro  Harada.  ("  The 
Studio."  Cloth,  10s.  6d.  net  ;  wrappers,  7s.  6d. 
net) 

To  the  average  Briton,  a  Japanese  garden  stands  for 
little  more  than  a  picturesque  grouping  of  streams  and 
stepping  stones,  and  large  stone  lanterns.  How  super- 
ficial is  this  point  of  view  can  be  gleaned  from  a  perusal 
of  Mr.  Harada's  interesting  book.  In  it  he  traces  the 
history  and  development  of  Japanese  gardens,  from 
their  conjectural  introduction  from  China  more  than  a 
thousand  years  ago,  and  he  shows  how  the  tradition 
arose  that  gives  to  every  tree  and  every  stone  their  own 
particular  significance.  By  the  aid  of  diagrams,  the 
author  elucidates  the  system  in  its  various  forms  ;  while 
numerous  illustrations  of  actual  gardens  constitute  an 
important  feature  of  a  work  that  must  appeal  to  a  wide 
circle  of  readers. — B.B. 

"  Llama  Land  :  Peru  and  its  People,"  by  Anthony 
Dell.    (Geoffrey  Bles.    30s.  net) 

In  his  Isles  of  Greece,  Mr.  Anthony  Dell  showed  his 
ability  to  write  in  informative  fashion  of  a  journey 
through  the  haunts  of  a  vanished  civilization.  Now 
he  has  been  on  his  travels  again,  and  again  he  has  elected 
to  wander  in  a  land  full  of  memories  of  a  great  past. 
His  Peruvian  itinerary  was  a  lengthy  one,  and  included 
the  coastal  towns  and  the  mountainous  regions  inland  ; 
and  some  idea  of  the  variety  of  the  scenery,  the  aspect 
of  the  people,  and  the  charm  of  the  old  Spanish  buildings, 
such  as  the  Torre  Tagle  Palace  at  Lima,  may  be  gathered 
from  the  numerous  half-tone  reproductions  of  photographs 
taken  by  the  author,  with  which  the  volume  is  illustrated. 
As  strong,  almost,  as  these  latter  in  aiding  the  reader's 
imagination,  are  some  of  Mr.  Dell's  contrasts,  two  of 
the  best  glimpses  in  the  book  being  the  description  of 
Lima,  the  old  "  City  of  the  Kings,"  with  its  modern 
and  greater  city  springing  up  next  to  it,  and  that  of 
the  kinema-show  in  the  coffee  estate-house  at  Perene, 
in  the  montana,  where  every  window  in  the  house  was 
screened  as  a  protection  against  vampire  bats.  The 
general  presentation  and  typography  of  the  volume  are 
of  a  high  order,  while  the  chapters  dealing  with  Cuzco, 
Sacsayhuaman  and  Ollantaytambo  should  appeal  to  all 
generally  interested  in  the  history  of  the  Incas. 

"  A  Satchel  Guide  to  Europe,"  by  William  J.  Rolfe, 
Litt.D.  Revised  and  Enlarged  by  William  D. 
Crockett,  Ph.D.    (Gay  &  Hancock,  Ltd.    21s.  net) 

Nothing  in  the  nature  of  a  comprehensive  general 
guide  to  Europe  could  be  handier  than  Rolfe  and  Crockett's 
handbook,  now  in  its  forty-eighth  annual  edition.  With 
its  multiplicity  of  notes,  ranging  in  subject  from  the 
tourist's  laundry  to  an  itinerary  of  the  war  zone  in 
Belgium  ;   with  its  maps,  and  studiously  compiled  index, 
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the  volume  must  appeal  to  every  traveller  whose  library 
must  needs  be  of  pocket  bulk.  Under  Dr.  Crockett's  super- 
vision, information  seems  to  have  been  brought  well  up  to 
date,  while  the  presentation  of  the  book  is  satisfactory. 

"  The  Arts  in  Early  England.  Vol.  I.  The  Life 
of  Saxon  England  in  its  relation  to  the  Arts,"  by 
G.  Baldwin  Brown.     (John  Murray.    21s.  net) 

This  revised  edition  of  the  first  volume  of  Professor 
Baldwin  Brown's  monumental  work  is  one  of  the  most 
interesting  treatises  on  our  national  life  that  has  yet 
been  written.  Though  his  province  is  the  Saxon  period. 
Professor  Brown  is  far  too  experienced  a  thinker  to 
believe  that  archaologv  is  an  end  in  itself.  He  employs  " 
his  archaeological  knowledge  to  demonstrate  the  continuity 
of  human  nature  ;  to  show  us  that  our  Anglo-Saxon 
forefathers — to  emplov  a  much-abused  phrase — were 
human  beings,  and  not  mere  abstractions  in  a  family 
tree.  In  a  series  of  vivid  word-pictures,  he  paints  their 
method  of  living,  notes  what  they  owed  to  their  past, 
and  what  we,  in  our  turn,  have  derived  directly  from 
them.  In  short.  Professor  Brown  writes  as  one  in 
authority,  and  not  as  the  scribes.  His  interesting  remarks, 
for  instance,  on  the  Church  in  Saxon  England,  and  on  the 
striking  similarities  between  it  and  the  English  Church 
of  to-day,  are  as  apposite  now  as  when  the  first  edition 
of  his  book  was  published.  Naturally,  a  large  part  of 
the  volume  is  occupied  with  ecclesiastical  matters,  though 
secular  life  is  dealt  with  likewise. 

Both  as  archaeologist  and  historian,  Professor  Brown 
appears  at  his  best  in  this  scholarly,  informative  volume. 
He  is  at  pains  to  attempt  the  eradication  of  erroneous 
ideas  that  have  grown  in  ihe  course  of  centuries,  and 
likewise  of  erroneous  theories  promulgated  in  modern 
times.  Above  all,  he  reconstructs,  and  that  in  a  manner 
which  impels  respect  for  his  carefullv  documented 
arguments.  Few  authorities  of  Professor  Brown's  calibre- 
can  wield  a  pen  as  easily  as  he,  and  in  this  volume  he 
has  done  ample  justice  to  his  powers. 

"  Catalogue  of  the  Schreiber  Collection.  Vol.  I. 
Porcelain,"  by  Bernard  Rackham.  Victoria  and 
Albert  Museum.  Post  free,  6s.  6d.  net,  cloth  ; 
5s.  paper) 

Considering  the  countless  references  made  by  writers 
and  others  to  the  Schreiber  Collection,  it  is  important 
that  this  famous  accumulation  of  treasures  should  have 
the  best  of  catalogues.  Since  1885,  when  the  original 
catalogue  was  published  in  the  year  following  the 
presentation  of  the  Schreiber  Collection  to  South  Ken- 
sington, knowledge  has  made  great  strides,  and  numerous 
alterations  have  been  rendered  necessary  in  the  case  of 
attributions.  Many  of  these  were  carried  out  when  a 
revised  edition  of  the  first  volume  of  the  catalogue  was 
issued  in  1915,  and  others  are  duly  noted  in  the  volume 
under  review.  To  say  that  Mr.  Bernard  Rackham,  with 
the  assistance  of  Mr.  \Y.  I>.  llonev.  is  responsible  for 
bringing  the  catalogue  up  to  date,  is  in  itself  sufficient 
guarantee  of  the  value  of  the  work  to  connoisseurs. 
Well  annotated,  illustrated,  and  indexed,  this  edition 
will  long  occupy  an  important  place  on  the  shelves  of 
collectors  of  porcelain,  while  its  utilitv  as  an  authoritative 
reference  book  can  hardlv  be  over-stated. 


"  The  Book  of  Antiques,  1928."  Edited  by  Horace 
Shipp.   (Arts  &  Crafts  Publishing  Co.   10s.  6d.  net) 

This  volume  consists  of  a  collection  of  short  articles, 
usually  of  an  elementary  character,  on  different  aspects 
of  collecting.  These  are  accompanied  bv  about  fiftv 
half-tone  illustrations,  many  of  which  are  taken  from 
pieces  in  the  possession  of  dealers,  of  whom  a  directory 
is  given.  Mr.  Frank  Putter's  plea  for  the  collection 
of  fine  works  by  "'  Artists  Unknown,"  made  in  the  course 
of  his  article  on  "  Old  English  Portraits,"  is  one  with 
which  all  serious  students  will  agree.  Some  of  the  other 
articles,  however,  surfer  from  over-generalisation,  possibly 
due  to  limitations  of  space.  For  instance,  such  bald 
statements  as  that  "  Old  Chinese  porcelain  is  verv 
valuable,"'  and  that  the  cupboard  evolved  from  the 
chest,  are  unlikely  to  prove  of  assistance  to  beginners. 

A  Booksellers'  Catalogue 

Those  wishing  to  fill  gaps  in  their  art  libraries  may 
be  interested  in  a  catalogue  recently  issued  by  Messrs. 
W.  &  G.  Foyle,  Ltd.  (1 19-125,  Charing  Cross  Road, 
London,  YV.C.2).  In  this  "  Catalogue  of  Dept.  No.  17," 
a  lavish  arrav  of  books  on  the  Fine  and  Applied  Arts 
and  Collecting  is  arranged  bv  sections,  so  that  it  is  easy 
to  see  whether  anv  desired  work  is  in  stock.  Mostly 
offered  at  quite  moderate  prices,  the  volumes  listed 
cover  almost  every  phase  of  the  subjects  indicated,  and 
a  perusal  of  the  catalogue  will  doubtless  prove  suggestive 
to  collectors. 


Some  other   BooKs  Received 

Annuaire  de  la  Curiosite'  des  Beaux-Arts  et  de  la  Bibliophile , 
i<)28.  (Paris.  English  Agents,  "  The  Librarian." 
Gravesend.)  This  publication,  which  has  been  in 
existence  for  many  vears,  is  always  useful  as  an 
index  to  collectors  and  dealers  in  France,  whilst  it  also 
supplies  information  concerning  the  principal  museums 
and  institutions,  and  a  list  of  noteworthy  auction 
prices  (period  1926-7).  A  great  quantity  of  dealers' 
addresses,  in  France  and  elsewhere,  is  provided,  and 
though  there  are  some  typographical  errors  (such  as 
"  Amora  "  for  Amor,  on  p.  664),  the  list  is  generally 
well  compiled. 

Modern  Furniture  Veneering,  by  E.  W.  Hobbs.  (Crosby 
Lock  wood  &  Son,  5s.  net.)  An  illustrated  manual  of 
practical  utility  to  makers  of  modern  furniture,  and 
those  interested  in  the  subject  of  veneering  generally. 

The  World's  Masters  :  Rubens,  Gainsborough.  (The 
Studio,  each  is.  net.)  This  new  series  of  The  World's 
Masters  is  somewhat  on  the  lines  of  Gowans's  Art 
Books,  though  differing  from  the  latter  in  various 
ways.  Each  issue  (6£  in.  ■  4^  in.)  contains  twenty- 
lour  photogravure  reproductions  of  works  by  the 
artist  with  whom  it  deals,  besides  an  introduction 
and  bibliographical  notes.  Considering  its  cheapness, 
handy  size,  and  well-selected  plates,  the  series  should 
prove  popular. 

Life  and  Letters,  edited  bv  Desmond  MacCarthy.  Assistant 
Editor,  Oliver  Brett.  Vol.  I.,  Xo.  1.  (is.  net.)  An 
interesting  and  well-produced  new  literary  monthly, 
among  contributors  to  the  first  issue  of  which  are 
Max  Beerbohm,  Thomas  Hardy  and  Clive  Bell,  while 
an  outspoken  criticism  of  The  Biographies  of  Emil 
Ludwig  comes  from  the  Editor's  pen.  A  feature  of 
the  publication  is  a  substantial  section  on  book 
reviews  written  in  the  manner  of  Headers'  Reports. 
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Arts  and  Crafts,  edited  by  \V.  I.,  llanchant.  New  Series. 
Vol.  I. ,  No.  3.  (is.net.)  The  scope  of  this  magazine, 
now  under  new  editorship,  ranges  from  tubes  and 
toys  to  posters  and  play-production,  and  its  con- 
tributors fall  to  with  no  small  zest.  It  may  be 
suggested,  however,  that  serious  criticism  is  not 
rendered  more  valuable  by  a  "  funn\  page."  The 
Kinema  is  a  notable  inclusion,  and  the  writer  on 
The  Case  for  a  Repertory  Kinema  should  be  referred 
to  a  certain  theatre  not  a  hundred  miles  from 
Cambridge  Circus. 

Old  Master  Drawings,  edited  by  K.  T.  Parker.  Vol.  III., 
No.  9.  (Batsford,  5s.  net.)  The  principal  feature  of 
this  issue  is  notes  by  the  Editor  on  Some  Drawings 
bv  Rubens  and  his  School  in  the  Collection  of  Mis. 
(1.  W.  Wrangham. 

George  A.  Fripp  and  Alfred  D.  T'ripp,  by  H.  Stuart 
Thompson.  (Walker  s  Quarterly,  Nos.  .25-26,  5s.  net.) 
Those  who  read  his  article  on  "  Samuel  Jackson, 
Artist,  and  his  Sketching  Club,"  in  The  Connoisseur 
(November,  1926),  will  have  realised  Mr.  Stuart 
Thompson's  zeal  for  the  study  of  Rristol  art.  In 
this  double  number  of  that  admirable  publication, 
Walker's  Quarterly,  Mr.  Thompson  deals  with  the 
lives  and  work  of  the  brothers  Fripp,  and  provides 
a  mine  of  information  concerning  these  well-known 
painters.  Among  the  illustrations  is  one  of  the 
striking  drawing,  Poachers  Alarmed,  bv  A.  I).  Fripp, 
belonging  to  the  Whitworth  Art  Gallery,  .Manchester, 
and  which  was  recently  displayed  at  the  National 
Art-Collections  Fund  exhibition,  South  Kensington. 
As  Mr.  Thompson  seems  to  be  in  doubt  as  to  the 
titles  of  the  works  exhibited  by  C.  A.  Fripp  at  the 
Society  of  British  Artists,  the  following  list,  copied 
from  the  original  catalogues,  may  interest  him  : — 
(856)  Lake  Wallenstall,  Canton,  Grisons,  Switzer- 
land ;  1840  (1)  The  Mumbles  Rock  and  Lighthouse  ; 
1842  (325)  A  View  on  the  Frome,  near  Bristol ;  (439) 
A  Scene  at  Langharne,  on  the  Coast  of  Caermarthen, 
S.  Wales. 

The  Art  Weekly,  edited  by  W.  Dodgson  Bowman  and 
R.  Sydney  Glover.  (6d.  net.)  A  new  British 
periodical,  somewhat  on  the  lines  of  The  Art  News 
of  America,  but  differently  treated  and  arranged. 

Rijksmuseum  :  An  Illustrated  Guide  to  the  Principal 
Pictures.  In  this  handy  publication,  Miss  Lena 
Laurie  has  produced  a  guide  intended  for  the  use 
of  British  and  American  visitors  to  the  Rijksmuseum. 
All  the  most  important  features  of  the  collection 
are  indicated,  from  the  Primitives,  through  Hals, 
Rembrandt  and  other  masters,  to  the  works  of 
last-century  artists  like  Israels  and  the  Maris'.  To 
those  visiting  the  Museum  for  the  first  time,  the 
Guide  will  be  specially  useful  as  affording  a  clear 
and  handily  arranged  commentary  on  the  subject. 

The  Three  Pears  :  The  Worcester  Arts  Magazine,  edited 
by  R.  James  Williams.  No.  r.  (School  of  Arts  and 
Crafts,  Worcester,  2s.  }'d.  net,  post  free.)  This 
tastefully  produced  magazine  dealing  with  old  and 
modern  pictorial  and  applied  arts  should  act  as  an 
incentive  to  local  patriotism.  Some  of  the  best 
features  are  those  illustrating  ancient  houses  in 
Worcester,  and  there  is  also  a  good  reproduction  in 
colour  of  Mr.  Hairy  W.  Adams'  Bulwarks  of  the 
Teme  (R.A.,  1926). 

Luddesdown  Court  :  A  Norman  Manor  House,  sketched 
by  W.  Brian  Peake,  with  a  foreword  by  A.  Cumber- 
land. ("  South  Eastern  Gazette,"  Maidstone,  6d.  net.) 
Containing  illustrations  reprinted  from  Mr.  Peake's 
Luddesdown  :  The  Story  of  a  Kentish  Manor,  this 
brochure  forms  a  pleasing  souvenir  of  a  highly 
interesting  building.    Possibly  owing  to  limitations 


of  space,  the  system  of  dating  is  not  always  easy 
to  follow. 

Catalogue  of  an  Important  Collection  of  Old  Sevres  Porcelain , 
Louis  XV.  and  Louis  XVI.  Period,  belonging  to 
E.  M.  Hodgkins,  Paris.  Contains  seventy-four  well- 
reproduced  illustrations,  accompanied  by  descriptions, 
mainlv  of  pieces  acquired  from  well-known  collections 
or  at  Christie's. 

The  Property  Companies''  Year  Book  for  1928,  edited  bv 
Alfred  Ornstien.  (Simpkin,  Marshall,  Ltd.,  7s.  6d. 
net.)  This  is  the  first  issue  of  what  is,  in  the 
Editor's  words,  "  the  only  standard  work  of  reference 
on  Propertv  Companies,"  over  400  of  which  are 
concisely  listed  in  its  pages,  together  with  much 
other  useful  information.  To  those  interested  in 
such  matters,  The  Propertv  Companies'  Year  Book 
may  be  recommended  as  a  valuable  addition  to 
their  reference  libraries. 


"  L'Art  Flamand,"  par  Paul  Lambotte.  (Desclee 
De  Brouwer  &  Cie,  Bruges) 

Sir  Paul  Lambotte  is  well  known  to  readers  of 
The  Connoisseur,  and  this  fresh  work,  a  short  survey 
oi  Flemish  art,  will  In-  .1  welcome  addition  to  the  books 
already  associated  with  his  name.  The  present  volume 
is  a  brief  history  of  the  Flemish  painters,  from  the  Van 
Eycks,  Robert  Campin  and  Rogier  Van  der  Weyden, 
up  to  the  lesser  known  artists  of  the  eighteenth  centurv, 
such  as  Francois  Navez,  Hippolyte  Boulenger  and 
Constantin  Meunier.  Each  section  is  illustrated,  and 
the  author  rounds  them  off  with  a  perspective  summing 
up  of  the  whole  period. 

"  Largilliere,"  by  Georges  Pascal.  (Les  Beaux- 
Arts,  Paris 

l.\  this  well-illustrated  little  book  the  author  gives 
an  adequate  account  of  the  life  and  works  of  Nicolas  de 
Largillicre,  who  left  to  posteritv  so  many  portraits  of 
brilliant  men  and  women  of  Louis  XIV. 's  reign.  '1  he 
artist  followed  the  school  of  fiving  drapery  and  archi- 
tectural backgrounds,  against  which  he  carefully  placed 
his  giant-wigged  gentlemen,  with  their  delicatelv  poised 
hands.  No  more  desirable  portrait  of  the  period  could 
be  imagined  than  that  of  Louis-Etienne  de  Boullenois, 
or  the  graceful  head  of  Mile,  de  Perigny,  surely  one  of 
the  most  exquisite  of  female  portraits.  Largillicre  was 
born  in  1656,  and  in  his  vouth  studied  under  Antoine 
Goubaud  in  Flanders,  surrounded  bv  examples  of  Rubens' 
portraiture.  In  1074  he  visited  London,  where  he 
worked  in  Lely's  studio,  being  complimented  bv  King 
Charles  II.  upon  his  work,  and  he  determined  to  adopt 
portrait  painting  as  a  profession.  Upon  the  death  of 
Lelv,  he  returned  to  Paris,  and  established  there  for 
himself  a  clientele.  At  the  coronation  of  King  James  II. 
in  1085,  he  again  visited  London,  and  painted  the  portraits 
of  both  the  King  and  Queen.  The  remaining  years  of 
his  long  life  he  lived  and  worked  in  Paris,  thing  there 
in  1746  at  the  age  of  ninetv.  He  is  represented  in  the 
National  Portrait  Gallery,  London,  bv  a  portrait  of 
The  Old  Chevalier  and  his  sister  Louisa  M^aria,  in  the 
park  at  the  Chateau  of  Saint  Germain,  1695,  and  by  the 
delightful  Mrs.  Middleton,  while  at  the  Wallace  Collection 
is  the  group  of  Louis  XIV.  and  his  family. 
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Our  Plates 

Again,  Mr.  F.  J.  Nettlefold's  fine  collection  supplies 
some  attractive  subjects  for  our  plates — a  water-colour, 
by  Turner,  of  the  Forum  Romanian ,  and  a  small  tondo 
in  oils,  by  James  Holland.  An  interesting  point  in  the 
history  of  the  latter  work  is  that  it  provided  the  basis 
of  a  design  for  one  of  the  scenes  in  Mr.  Nettlefold's 
production  of  Othello,  at  the  Scala  Theatre,  London, 
in  November,  1919.  The  scene  was  painted  by  Mr.  J. 
Halford  Ross,  who  executed  many  of  the  admired  Venetian 
settings  for  the  production  cited. 

Most  of  the  other  plates  in  this  issue  accompany 
articles,  including  the  silhouettes  of  The  Barrett  Children, 
which  are  reproduced  from  the  original  duplicates  cut 
by  Edouart.  Each  figure  is  endorsed  on  the  reverse, 
according  to  Edouart's  usual  system,  with  the  name  of 
the  sitter  and  other  particulars.  Thus,  the  boy  on  the 
left  of  the  group  is  endorsed  "  Richd.  Barrett/Leamington 
■Sth  Augt.  1S37  "  ;  the  little  girl,  '"Miss  Elizth.  Georga. 
Barrett. /Leamington  8th.  Augt.  1837  "  ;  and  the  boy 
with  the  fishing  rod,  "  Edwd.  Ge.  Barrett. /Leamington." 

Considering  its  Mona  Lisa-Uke  smile,  it  is  not  altogether 
surprising  that  the  Girl  with  Cherries,  in  the  Metropolitan 
Museum  of  Art,  New  York,  should  have  formerly  been 
given  to  Leonardo  da  Vinci.  Twenty-two  years  ago, 
however.  Mr.  Roger  Fry  altered  the  ascription  in  favour 
of  Leonardo's  assistant,  Ambrogio  de  Predis,  a  more 
likely  attribution  than  that  made  in  1897  by  Berenson 
who  saw  Beltraffio's  hand  in  the  work.  The  picture, 
which  is  on  wood,  19]  in.  by  14;  in.,  came  to  the  Museum 
by  the  gift  of  Henry  G.  Marquand  in  1890  ;  formerly 
it  had  been  in  Sir  J.  S.  Robinson's  collection. 

Gainsborough  in  Bond  Street 

Held  on  behalf  of  the  National  Art-Collections  Fund, 
the  Gainsborough  Exhibition  at  Agnew's  revealed  strange 
complexity  of  strength  and  weakness  which  formed  not 
the  least  remarkable  feature  of  that  master's  personality. 
It  was  impossible,  for  instance,  to  feel  unmoved  at  the 
extraordinary  graciousness,  at  the  limpid  delicacy  of 
skilfully  harmonised  colour  presented  by  the  superb 
study  for  the  famous  portrait  of  Pcrdita,  now  at  Hertford 
House.  And  it  was  equally  difficult  to  ignore  the  poverty 
of  draughtsmanship  exhibited  by  one  or  two  of  the 
finished  male  portraits  which  were  also  on  view.  Not 
that  this  latter  consideration  tended  to  limit  the  interest 
of  the  display,  which  inc  luded  many  notable  features. 
The  Perdita  sketch,  for  instance,  was  lent  by  His  Majestv 


the  King,  as  were  the  famous  oval  of  The  Duke  and 
Duchess  of  Cumberland,  with  Lady  Elizabeth  Luttrcll 
and  the  Diana  and  Actcron — three  canvases  which,  in 
themselves,  would  supply  a  sufficient  raison  d'etre  for 
any  exhibition  of  Gainsborough's  art.  As  unfinished 
works,  both  the  Diana  and  Actcron  and  the  Anne,  Duchess 
of  Cumberland — likewise  lent  bv  His  Majesty — possessed 
something  apart  from  their  aesthetic  appeal,  for  they 
formed  an  intimate  revelation  of  the  method  of  the 
artist  when  confronted  bv  utterlv  different  problems. 
Of  the  other  portraits  in  the  exhibition,  one  of  the  most 
memorable  was  the  group  of  The  Artist's  Daughters,  in 
which  the  two  little  girls — as  we  know  them  best — have 
grown  into  stately  women  ;  and  the  undeniably  attractive 
Mrs.  Russell,  a  brunette  whose  charms  found  sympathetic 
response  in  Gainsborough,  albeit  he  displayed  a  not 
unaccustomed  clumsiness  in  the  drawing  of  the  hands. 
Nor  does  this  exhaust  the  list  of  paintings  of  various 
periods  which  were  placed  on  view,  though  it  may  be 
felt  that  the  recollection  of  not  a  few  of  them  will  have 
faded  long  before  one  forgets  the  truly  admirable  way 
in  which  the  artist  had  painted  a  tall  thistle  in  the  fore- 
ground of  the  Lord  Vernon.  This  full-length  was  hung 
at  the  Society  of  Artists  in  1767,  and  not  at  the  Royal 
Academv,  as  stated  in  the  catalogue. 

"  Warwick  "  Smith 

The  Royal  Society  of  Painters  in  Water-Colours  has 
held  an  exhibition  of  200  small  water-colour  drawings 
by  one  of  their  former  Presidents,  John  Smith,  called 
"  Warwick  "  Smith,  who  was  born  in  1749,  and  died 
in  183 1.  Smith,  who  received  his  sobriquet  from  the 
fact  that  he  was  patronised  by  Lord  Warwick  and  resided 
for  a  time  at  Warwick,  was  a  topographical  draughtsman 
who  exercised  a  considerable  influence  on  the  develop- 
ment of  water-colour  painting  in  England,  especially 
in  the  representation  of  what  was  called  "  aerial  per- 
spective." After  spending  five  years  in  Italy,  he  made 
several  summer  tours  in  Wales  between  1784  and  1806, 
and  the  drawings  in  the  above  exhibition,  many  of  which 
were  dated,  were  probably  all  executed  during  those 
excursions.  All  represented  scenes  in  Wales  or  the 
neighbouring  counties.  Many  of  them  had  considerable 
pictorial  charm,  e.g.,  Ruins  of  Cerrig  Cennin  Castle 
(No.  61),  View  from  1'out  Crymant  (Xo.  S5),  Cataract  of 
the  Penmachno  River  (Xo.  132),  Vale  of  Uske  (Xo.  136), 
Crarig  y  Ladron  (No.  144I,  Paris  Mountain  Copper  Works 
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(No.  175),  and  others  ;  but  the  majority  could  not  rank 
with  Smith's  best  drawings,  and  in  many  instances  their 
interest  was  mainly  topographical.  "  Warwick  "  Smith 
was  wont  to  amend  nature,  as  is  shown  by  Farington's 
complaint  in  his  Diary  for  September  18th,  1808,  about 
a  view  of  Chester,  by  Smith,  and  a  remark  of  Sir  J.  E. 
Smith  in  his  Tour  to  Hafod,  18 10,  page  II.  But  these 
little  views  of  Wales  had  at  least  an  appearance  of 
verisimilitude,  and  there  is  no  doubt  that  in  many  in- 
stances they  gave  a  substantially  correct  representation 
of  the  localities  which  they  purported  to  depict.  Smith 
used  upon  occasion,  for  instance  the  17th  August,  1797, 
to  make  as  many  as  five  sketches  of  this  kind  in  a  day. 
It  would  be  satisfactory  if  the  collection,  which  is  a 
portion  of  the  much  larger  one  formerly  belonging  to  the 
2nd  Earl  of  Warwick,  could  find  a  permanent  home  in 
some  Welsh  museum. 

Landscapes  at  the  "  New  English  " 

While  among  some  three  hundred  and  twenty  exhibits 
at  the  New  English  Art  Club's  Summer  Exhibition,  there 
was  nothing  of  a  startling  nature — no  work  of  special 
importance — the  general  standard  of  merit  attained  was 
high  and  by  no  means  unworthy  of  the  Club's  reputation. 
And  though  perhaps  not  equal  in  all-round  performance 
to  their  first  display  at  the  New  Burlington  Galleries 
last  winter,  the  air  of  vitality  and  of  real  effort  on  the 
part  of  contributors  then  remarked,  was  again  evident. 
The  best  pictures  at  this  Summer  Exhibition  were, 
undoubtedly,  to  be  found  among  the  landscapes,  flower- 
pieces,  and  still-life  subjects  ;  the  former  in  particular 
exhibiting  considerable  diversity  of  treatment,  and 
including  much  deserving  of  attention.  No  small 
pleasure  might  be  derived  from  comparing  such  a  painting 
as  Mr.  David  Muirhead's  delightfully  fresh  and  truly 
atmospheric  English  June,  with  Mr.  Lucien  Pissarro's 
sunlit  colour  harmony,  Near  Beau  Site,  Bonnes,  or 
Mr.  C.  H.  Collins  Baker's  smoothly  handled  Chalk  Quarry, 
also  suffused  by  pale  sunlight  :  three  pictures  of  an  equal 
charm,  yet  each  appealing  in  a  totally  different  manner. 
Then  there  were  Sir  Charles  J.  Holmes'  solitary  contri- 
bution, The  Stables,  Castle  Bank,  well  up  to  this  artist's 
standard  ;  Professor  William  Rothenstein's  Barn,  Cart 
and  Ricks,  a  characteristic  composition,  notable  for  its 
refinement  of  handling  and  bold  contrasts  of  brilliant 
light  and  shadow  ;  Mr.  E.  Constable  Alston's  Threshing 
Corn,  in  which  a  traction  engine  had  been  introduced 
without  disturbing,  but  rather  enhancing,  the  pleasant, 
dusty  atmosphere  of  the  scene  ;  the  mellow  Cornfields, 
by  Mrs.  Evelyn  Cheston  ;  the  small  and  colourful  Caronte, 
by  Mr.  James  Wilkie  ;  and  Mr.  Charles  M.  Gere's  delicate 
and  decorative  Lake  in  Oberland.  Prominent  among 
still-life  subjects  were  Mr.  Barnett  Ereedman's  Fiddle, 
subdued  in  colour,  effectively  arranged  and  surprisinglv 
different  from  his  usual  productions,  and  Miss  Katherine 
Clausen's  excellent  Still  Life,  a  restrained  and  capable 
piece  of  painting.  The  same  artist's  Conor  O'Brien 
attracted  notice  among  portraits  on  account  of  its  ex- 
pression of  character,  thoughtful  composition,  and 
harmonious  colour  ;  while  Miss  Clara  Klinghoffer's 
slight  but  remarkably  effective  Portrait  Sketch  ;  Mrs. 
Mary  McEvoy's  Girl  in  White,  and  Mr.  Philip  Connard's 
interesting  portrait  of  ('upturn    Wilkin^.   The  Man  ivho 


flew  to  the  North  Pole,  were  other  notable  exhibits  under 
this  heading.  One  of  the  most  charming  flower-pieces 
seen  for  some  time  was  Mr.  A.  Gwynne- Jones'  small 
Jar  of  Wild  Flowers,  which  revealed  keen  observation 
and  a  deep  appreciation  of  the  tender  beauty  of  his 
subject.  Professor  Frederick  Brown's  two  accomplished 
paintings  of  Flowers  and  Mrs.  Betty  Pagan's  gay  Cottage 
Flowers  also  called  for  notice,  as  did  Miss  Louise  Pickard's 
luminous  Window  in  Richmond,  and  Miss  E.  M.  Dinkel's 
entertaining  and  original  Tower  of  Babel  and  The  Ark, 
in  another  genre.  Mr.  Stephen  Bone's  Evening,  however, 
with  its  stilted  figures  could  not  be  considered  successful, 
though  worse  still  was  Mr.  Colin  Gill's  astonishingly 
ill-conceived  Holiday. 

The  water-colours,  etchings,  drawings  in  pencil  and  pen, 
and  wood-engravings,  included  several  noteworthy 
examples,  among  them  being  Fuenterrabia,  an  atmospheric 
impression  by  Mr.  D.  S.  MacColl  ;  Woodbridge,  Suffolk, 
by  Mr.  David  Muirhead  ;  Building  the  Trawler,  by  Mr. 
John  Piatt  ;  Mr.  W.  M.  T.  Hawksworth's  H.M.S.  St. 
Vincent,  Portsmouth  Harbour  ;  The  Amber  Woods,  by 
Mr.  Ethelbert  White,  a  good  specimen  of  his  style  ; 
Constructing  the  Tyne  Bridge,  an  impressive  subject, 
competently  drawn,  by  Mr.  Claude  Muncaster  ;  Naples. 
by  Mr.  Kenneth  Holmes  ;  and  Wellhead,  Hertfordshire . 
a  wood-engraving  by  Miss  Dorothy  M.  Fairlev. — J.R.F.T. 

Society  of  Graphic  Art 

This  society  numbers  among  its  members  many  artists 
of  acknowledged  skill  and  accomplishment,  whose 
contributions  in  past  years  have  usually  rendered  its 
annual  exhibitions  both  interesting  and  noteworthv.  To 
the  Society's  eighth  exhibition,  recently  held  at  the 
Royal  Institute  Galleries  (Piccadilly,  London),  such 
terms  cannot,  unfortunately,  be  applied — at  all  events, 
not  in  a  general  sense.  Names  such  as  those  of  Sir 
William  Orpen,  Sir  D.  Y.  Cameron,  Sir  George  Clausen, 
and  Sir  Frank  Short  were  missing  from  the  list  of  exhi- 
bitors ;  but,  regrettable  though  this  was,  possibly  the 
chief  reason  for  the  disappointing  nature  of  the  display 
was  the  unhappy  fact  that  the  average  potential  purchaser 
of  pictures  seems  to  take  little  interest  in  graphic  art, 
thereby  discouraging  its  exponents  from  special  effort. 
Apart  from  these  general  comments,  however,  there  were 
in  the  display  a  number  of  individual  exhibits  which 
repaid  attention.  Among  these  were  two  fine  examples 
of  Mr.  Hanslip  Fletcher's  skilful  draughtsmanship — A 
House  of  the  Regency  :  29,  Hatton  Wall,  E.C.,  and  The 
Court  Room  of  the  Worshipful  Company  of  Vintners, 
Upper  Thames  Street,  E.C.  This  artist's  vigorous  and 
expressive  use  of  line  was  a  pleasure  to  behold,  and  it 
was  impossible  not  to  contrast  these  drawings  with 
Mr.  Frank  L.  Emanuel's  finely  detailed  and  highly 
finished  Knox's  House.  Edinburgh,  hanging  nearby, 
equally  successful  in  its  way,  yet  utterly  different  in 
style.  Of  the  work  of  these  two  men,  one  felt  that 
Mr.  Fletcher's  possessed  the  greater  character  and  vitality. 
Among  drawings  in  sepia,  Mr.  Leonard  R.  Squirrell's 
Little  Black  Barn  was  notable  for  effective  contrasting  of 
light  and  shade  ;  while  Old  Fir  Trees,  in  charcoal,  bv 
Mr.  Borlase  Smart  ;  St.  Vincent,  Rouen,  an  intricate 
architectural  study,  in  pencil,  by  Mr.  Percy  J.  Westwood  : 
Miss   Hilda  Cowham's   London  sketches,   Mr.  Leonard 
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Beaumont's  boldly  treated  The  Castle,  St.  Goar,  and 
.Mr.  Percy  Lancaster's  Westminster  from  Dean's  Yard 
(all  in  pencil),  should  also  be  mentioned.  Aquatints 
included  Evening — Venice,  by  Mr.  Borlase  Smart  ;  October 
Snow,  by  Mr.  B.  Eyre  Walker,  rather  Mat  in  general 
tone  ;  and  an  attractive  etching  and  aquatint,  The 
Fairyland,  bv  Mr.  Arent  Christensen,  who  had  dealt 
with  his  fantastical  motif  in  quite  the  appropriate  spirit. 
Etching  was  strongly  represented,  Mr.  Frank  Brangwyn's 
contribution,  The  Mill,  Dixmude,  a  large,  boldly  conceived 
and  characteristic  work,  being  in  this  medium.  Mr.  G.  L. 
Brockhurst's  polished  method  was  seen  to  advantage  in 
Aglaia,  a  tvpical  figure  study  ;  while  examples  of  the 
technical  ability  of  Mr.  F.  L.  Griggs  and  Mr.  Sydney  R. 
Jones  were  to  be  found  in  Sarras  and  The  New  Lloyd's, 
Leadenhall  Street,  E.C.,  respectively.  Subjects  revealing 
originality  of  conception  were  The  Tunnel,  Genoa,  by  Mr. 
J.  C.  A.  Traill,  and  Tapping  a  Furnace,  by  Mr.  Leonard 
Beaumont  ;  other  good  plates  including  Mr.  James  A. 
Grant's  Zeda  ;  Miss  Ethel  Gabain's  La  Russc,  and 
Mr.  Herbert  Reeve's  Monnow  Bridge,  Monmouth .  Zeeland 
Port,  bv  Mr.  lain  MacNab,  deserves  notice  among  an 
attenuated  and  most  disappointing  group  of  wood- 
engravings. 


Decorations  at  Ramsay  Lodge 

Until  June  last,  the  series  of  decorative  panels  in 
the  Common  Room  of  Ramsav  Lodge,  University  Hall, 
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Edinburgh,  consisted  of  seven  paintings  : — The  Awakening 
of  Cuchullin,  The  Combat  of  Fionn,  The  Taking  of  Excali- 
bur.  The  Journey  of  St.  Mungo,  The  Vision  of  Johannes 
Scotus  Erigena,  Michael  Scot,  and  The  Admirable  Crichton. 
By  the  gift  of  a  former  resident  of  University  Hall,  who 
has  desired  to  remain  anonymous,  the  series  has  now 
been  completed  by  the  addition  of  five  more  panels, 
comprising  John  Napier  of  Merchiston,  James  Watt,  Sir 
Walter  Scott,  Charles  Darwin,  and  Lord  Lister.  All  these 
pictures,  which  were  conceived  in  the  first  instance  bv 
Professor  Patrick  Geddes,  have  been  designed  and 
carried  out  by  Mr.  John  Duncan.  R.S.A.,  with  the  assist- 
ance, in  certain  portions,  of  his  pupils,  Helen  Hav, 
Helen  Baxter,  and  Marion  Watson.  Mr.  Duncan  has 
treated  his  themes  imaginatively,  employing  symbolism 
to  a  large  extent.  Thus  Darwin  is  shown  listening  to  the 
pipings  of  Pan  ;  while  Lister  stands  by  a  bedside,  haunted 
by  the  spectre  of  Sepsis. 

Royal  Society  of  Miniature  Painters 

Two  items  in  the  latest  exhibition  of  the  Roval  Society 
of  Miniature  Painters,  Sculptors  and  Gravers  are  repro- 
duced among  our  illustrations.  A  review  of  the  display, 
mentioning  these  exhibits,  appeared  in  our  last  issue. 

Notes  from  Italy 

I  have  had  an  opportunity  to  visit  the  Venice  Biennial 
— the  sixteenth  International  Exhibition  of  Arts  held 
in  that  city — in  the  delightful  public  gardens  looking 
across  to  the  Lido.  I  first  knew  these  exhibitions  when 
they  were  organised,  some  twenty  years  ago,  with  such 
brilliant  success  by  the  initiative  of  the  Onor.  Fradeletto, 
then  Deputy  for  Venice;  and  I  have  rarely  missed 
attending  them — save  for  the  break  of  the  Great  War 
— since  that  period.  But  I  have  never  known  a  Biennial 
which  aroused  such  controversy  and  comment  among 
critics,  artists  and  public  as  that  under  review.  To  say 
that  it  represents,  in  any  just  judgment,  the  whole  of 
Modern  Italian  Art  would  be  an  apparent  and  glaring 
mis-statement  :  if  it  were  so,  where,  one  would  at  once 
ask,  are  the  works  of  that  greatest  master  of  Venice, 
if  not,  indeed,  of  all  Italy,  Prof.  Ettore  Tito  ;  where 
are  Pietro  Gaudenzi,  Benvenuto  Disertori,  Romagnoli, 
whose  success  m  America  is  still  recent,  among  the 
younger  men,  Mario  Micheletti,  and  a  score  of  others 
whose  record  is  with  us  ?  We  regret  them  the  more 
because  their  place  is  taken  by  a  mass  of  third-rate 
work  which  is  not  worthy  of  mention,  much  less  of  the 
great  tradition  of  Venice. 

Not  by  any  means  that  all  is  of  this  character.  Felice 
Casorati,  Aldo  Carpi.  Felice  Carena,  who  seems  himself 
to  meet  us  in  The  School,  Carlo  Carra  in  some  of  his 
fourteen  paintings,  Amcdeo  Bocchi,  Wolf-Ferrari  in 
three  admirable  landscapes.  Alessandro  Pomi  in  his 
delightful  Philosufhei  and  his  .1/  Sole,  Zanetti  Zilla  in 
his  Vecchie  Lancie,  do  much  to  raise  the  level  of  the 
exhibition.  One  might  have  added  Steffenini  but  for  the 
hopeless  disproportion  of  the  figure;  while  in  the  Nude 
of  Petrella  da  Bologna  the  spinal  column  seems  to  have 
wandered  from  its  place  into  the  lower  lumbar  regions. 
In  the  sculpture  we  find  Graziosi,  I'ogliani,  the  medals 
and  plaquettes  of  that  finished  artist.  Antonio  Maraini, 
and.  best  of  all,  the  delightful  Cavallino  (Colt)  of  Arturo 
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Dazzi,  modelled  in  wax-  all  young,  fresh  life,  and  one 
oi  bhe  best  things  in  this  display. 

Hut  one  must  not  forget  the  exhibition  of  the  Italian 
painters  of  the  last  century,  which  merits  all  appreciation. 
Here  could  be  traced  the  whole  development  of  the  modern 
Italian  school,  from  Appiani  through  Hayez,  Mose 
Bianchi,  Cremona,  Filippo  Carcano,  that  daring  innovator, 
Giovanni  Fattori  (1825-1908)  ;  then  Induno,  Domenico 
Morelli,  Segantini,  till  we  find  ourselves  (an  admirable 
sequence)  among  the  older  men,  in  most  cases  still  with 
us,  Giacomo  Grosso,  Onorato  Carlandi,  Cesare  Laurenti, 
Aristide  Sartorio,  Vincenzo  De'Stefani,  Carozzi,  Italico 
Brass,  Beppe  Ciardi — whose  Lagoon  in  mid-April  is  a 
gem  of  his  art — and  his  gifted  sister,  Emma  Ciardi. 

It  will  be  time  enough  in  fifty  years  to  tell  the  real 
art  of  what  the  Italians  call  nove-cento.  In  the  mean- 
time (says  the  famous  writer,  Ugo  Ojetti,  in  his  recent 
criticism  of  this  very  Biennial),  "  if  you  want  a  portrait 
which  resembles  the  sitter,  a  landscape  which  can  give 
you  pleasure,  or  the  record  of  some  scene  which  deserves 
to  be  handed  down,  you  will  always  find  a  good  English 
painter."  This  is  a  valuable  good  word,  coming  from 
such  a  source  ;  and  our  British  Pavilion  has  done  much 
to  deserve  it  this  year.  Here  a  word  of  praise  is  due 
to  the  Committee,  presided  over  by  Sir  Martin  Conway 
and  Sir  Robert  Witt,  and  to  the  '*  British  Artists  Exhi- 
bitions," founded  by  Sir  Joseph  Duveen.  An  important 
thing  in  these  smaller  Pav  ilions  is — in  my  humble  judg- 
ment—  to  hit  the  public  at  once  by  some  group  or  indi- 
vidual of  first  interest.  This  has  been  done  in  our 
Venice  Pavilion  by  a  strong  group  composed  of  Sir 
William  Orpen,  Augustus  John,  Lawrence  and  Frank 
Dobson,  with  the  sculpture  of  Reid  Dick  in  the  entrance 
room  ;  just  as  in  the  Spanish  Pavilion  it  is  effected  bv 
the  remarkable  group  of  works  by  Antonio  Ortiz  Echague. 
In  France  or  Hungary,  where  attention  is  more  dispersed, 
the  result  is  less  telling  ;  and  Czechoslovakia  limits 
herself  to  black-and-white,  but,  with  Simon,  Jaromir 
and  Max  Svabinsky  to  help,  attains  success. — S.B. 

Brussels  Art  Notes 

The  opening  of  the  new  Palais  des  Beaux-Arts  at 
Brussels,  or  at  least  of  the  greater  part  of  the  galleries 
devoted  to  painting  and  sculpture,  is  a  highly  important 
event  in  the  life  of  the  capital.  Bv  next  November,  the 
halls  reserved  for  symphony  music,  chamber  music, 
recitals  and  conferences  will  be  finished,  as  well  as  the 
restaurant  and  tea-room.  In  the  meantime,  a  number 
of  galleries  intended  for  collections  of  furniture,  decora- 
tive art,  black-and-white  work,  and  small  statuary,  will 
be  completed.  This  large  and  comprehensive  building, 
with  its  admirably  designed  interior  arrangements,  will 
hold  almost  unlimited  possibilities  for  Brussels,  in  the 
way  of  foreign  or  national  exhibitions  ;  and  it  max- 
well establish  the  Belgian  capital  (which  is  so  suitably 
situated  for  the  purpose  geographically)  as  a  permanent 
and  active  art  centre  of  the  first  importance.  At  the 
impressive  inauguration  ceremony  on  May  4th,  at  which 
the  King  and  Queen  of  Belgium  were  present,  there  were 
opened  a  large  "  Salon  "  of  Modern  Belgian  Art,  with 
a  French  section  well  in  evidence,  an  exhibition  of  retro- 
spective and  modern  Russian  art.  and  one  of  Swiss 
painting  also  comprising  a  retrospective  section.  These 
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three  displays,  each  provided  with  its  own  catalogue, 
attracted  numerous  visitors.  The  Russian  exhibition, 
very  varied  in  character  and  notable  for  its  beautiful 
arrangement,  was  a  revelation  of  the  art  of  the  painters, 
sculptors  and  craftsmen  during  past  centuries.  The 
contemporary  work  was  a  representative  selection, 
including  some  exhibits  of  considerable  merit.  In  the 
Swiss  rooms,  the  collection  of  characteristic  landscapes 
of  the  last  century  met  with  undoubted  success.  The 
hall  of  sculpture  in  the  French  and  Belgian  exhibition 
had  the  attraction  of  a  Parisian  grand  salon,  and  one 
could  almost  imagine  oneself  in  the  rooms  of  the  Grand 
Palais  at  Paris.  The  entertainments,  organised  with  the 
assistance  of  Serge  Diaghileff  and  his  dancers,  took  place 
on  the  grand  staircase  of  the  sculpture  hall,  where  a 
setting  had  been  improv  ised.  In  a  decor  of  a  park,  with 
fountains  in  the  manner  of  ancient  tapestries,  the  per- 
formances of  the  dancers  in  their  wonderful  costumes 
were  seen  to  admirable  effect. 

The  two  painters,  Jakob  Smits  and  Frans  Hens,  whose 
sad  deaths  took  place  recently,  passed  away  within  a 
few  weeks  of  one  another.  Both  men  belonged  to  the 
Antwerp  group.  Jakob  Smits,  who,  although  Dutch  by 
birth,  had  been  a  naturalised  Belgian  for  many  years, 
lived  a  solitary  life  at  the  little  hamlet  of  Achtcrbosch, 
near  Moll,  in  the  Northern  Campine  ;  though  his  continual 
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participation  in  exhibitions  kept  him  in  contact  with 
critics  and  lovers  of  art.  His  work  was  simple  and  rugged, 
a  little  brutal  perhaps,  but  often  moving,  and  his  inter- 
pretations of  scenes  of  peasant  life  and  simple  landscapes, 
without  motifs,  lying  beneath  great  expanses  of  sky, 
were  characterised  by  a  certain  dignity  and  grandeur. 
Groups  of  his  paintings  have  been  shown  lately  at  the 
Palais  des  Beaux-Arts  at  Brussels,  at  the  Belgian  Exhi- 
bition at  the  Jeu  de  Paume,  Paris,  and  at  the  triennial 
salon  of  the  Beaux-Arts  at  Liege  ;  while  others  have 
been  seen  quite  recently  at  the  Salon  de  Part  Contemporam 
at  Antwerp.  Frans  Hens,  whose  scope  was  more  re- 
stricted, was  a  painter  of  the  muddy  Scheldt,  busy  with 
its  grev-sailed  vessels,  and  of  the  green  countryside  and- 
wide  spaces  of  the  Antwerp  plain.  Though  extremely 
simple,  his  interpretations  were  by  no  means  lacking 
in  character  and  effectiveness.  He  was  one  of  the  most 
popular  professors  at  the  Institut  Superieur  des  Beaux- 
Arts  at  Antwerp,  and  trained  some  very  good  pupils. 
— P.L. 

A  French  Artist's  Flower  Paintings 

That  flower-pieces  at  the  Royal  Academy,  this  year, 
are  comparatively  numerous,  together  with  the  fact 
that  there  have  been  frequent  exhibitions  of  work  in 
this  genre  for  some  time  past,  seems  to  indicate  that  the 
popularity  of  this  class  of  painting  is,  if  anything,  in- 
creasing. There  have  not,  however,  been  too  many 
opportunities  for  seeing  what  is  being  produced  in  this 
way  outside  our  own  country,  and  for  this  reason  an 
additional  interest  attached  to  the  exhibition  of  paintings 
and  drawings  bv  a  French  artist,  Mathilde  See,  recently- 
held  at  Messrs.  Ffoulkes'  Galleries  (49b,  Grosvenor 
Square,  London).  The  pictures  exhibited  were  uneven 
in  qualitv,  but  Mile.  See's  best  work  was  probably  to 
be  found  among  her  oil  paintings  ;  the  vivid  purple 
Les  Lilas,  seen  as  through  a  mist  of  colour,  and  Petites 
Hoses  Blanches  dans  nn  Vase  Noir,  may  be  mentioned 
as  examples.  Somewhat  broad  handling  and  a  feminine 
responsiveness  to  the  beauty  of  flowers  characterised  all 
the  exhibits,  though,  occasionally,  too  obvious  arrange- 
ment marred  an  otherwise  effective  piece  of  painting. 
Similar  remarks  apply  to  the  artist's  water-colours,  in 
which  her  sensitive  reaction  to  colour  was  the  dominant 
note.  To  her  paintings  of  flowers,  Mile.  See  had  added 
several  of  fruit,  which,  however,  possessed  neither  the 
attractiveness  nor  the  pleasing  colour  of  some  of  the 
former. 

An  American  Painter 

Commhnt  was  made  recently  in  these  columns  on  the 
scarcity  of  opportunities  afforded  in  England  for  seeing 
the  work  of  American  artists.  Following,  however,  on 
the  exhibition  by  five  etchers  of  that  nationality,  then 
noticed,  there  has  lately  been  shown  (at  the  Beaux  Arts 
Gallery,  Bruton  Place,  London),  a  collection  of  paintings 
in  tempera,  pastels,  and  drawings,  by  Mr.  William  S. 
Horton,  an  artist  well  known  in  the  States,  whose  work 
is  represented  in  the  Luxembourg,  and,  in  this  country, 
at  the  Bradford  Art  Gallery.  Judging  from  the  display 
at  the  Beaux  Arts  Gallery,  Mr.  Horton's  somewhat  broad 
method  of  handling  was  well  suited  to  the  medium  of 
his  selection,  and  lie  appeared,  moreover,  to  appreciate 


its  limitations.  His  drawing,  on  the  other  hand,  is 
not  without  fault  ;  while  his  treatment  of  drapery,  in 
Young  Spaniards  with  Balloons,  Biarritz,  for  example, 
was  disappointing.  This  picture,  incidentally,  gave  the 
impression  of  just  missing  success,  possibly  on  account 
of  the  rather  wooden  appearance  of  some  of  the  figures. 
Many  of  the  artists'  exhibits  depicted  scenes  on  the  French 
coast,  and  one  of  his  best  works,  perhaps,  was  the  well- 
composed  Bathers  among  the  Pines,  Le  Touquet.  Some 
Swiss  landscapes  and  a  number  of  flower-pieces  were 
included  in  the  exhibition. 

Water -Colours  of  East  and  West 

Brilliant  colour  and  a  kind  of  natural  gravitation 
towards  the  picturesque  were  the  chief  features  of  Miss 
Marian  Clarke's  water-colour  drawings,  a  collection  of 
which  have  lately  been  shown  at  the  Raeburn  Gallery 
(48,  Duke  Street,  London,  S.W.i).  Miss  Clarke  has 
travelled  far  afield,  and  her  subjects  ranged  from  odd 
corners  of  the  Alhambra  to  mountains  in  Xew  South 
Wales.  She  was  at  her  happiest,  perhaps,  in  pure 
impressions,  such  as  Florence,  from  Fiesole,  though, 
among  her  more  finished  drawings,  Fort  Denison,  Sydney 
Harbour,  with  a  graceful  sailing-ship  lying  peacefullv 
in  port  ;  Morning  in  Palma  ;  Drying  Maize  and  Chillies 
— Granada  ;  and  Prickly  Pear — Majorca,  attracted 
attention. 

Daphne  Allen's  Imagination 

Considering  the  paucitv  of  imagination  from  which 
so  many  phases  of  modern  art  seem  to  suffer,  it  is,  on 
the  whole,  satisfactory  to  find  that  work  of  a  symbolical 
character  generally  finds  its  circle  of  admirers.  In  the 
case  of  Miss  Daphne  Allen,  an  exhibition  of  whose  draw- 
ings was  held  last  month  by  Messrs.  B.  F.  Stevens  and 
Brown,  Ltd.  (4,  Trafalgar  Square,  London),  the  source 
of  this  appeal  is  rather  in  the  subject  than  in  the  technical 
merit  of  her  work.  Miss  Allen,  one  would  say,  is  seldom 
at  a  loss  for  ideas,  which  she  sets  down  with  a  delicacy 
that  is  sometimes  too  fragile.  One  of  the  best  of  her 
water-colours  in  the  display  was  Music,  a  female  figure 
surrounded  by  symbols  of  the  elemental  sounds.  In 
composition,  this  allegory  was  both  effective  and  well 
thought  out  ;  while  The  Benediction  of  the  Hills,  with  its 
solemn,  mountainous  figures,  represented  something  more 
than  the  germ  of  a  good  idea.  In  Willow  Babies,  with 
its  tiny  children  emerging  from  the  buds  on  tree  twigs, 
Miss  Allen's  method  was  seen  at  its  best,  conception 
and  execution  being  well  attuned  ;  while  her  graceful 
black-and-white  decoration.  The  Sea  Fairy,  may  also  be 
mentioned. 

"The  Chinese  Chippendale  Room,  Buckingham 
Palace  "  ;  "  The  Blue  Drawing  Room,  Buckingham 
Palace,"  Facsimiles  in  colour  of  the  pictures  by- 
Richard  Jack,  R.A.  (Frost  &  Reed,  Ltd.  Artist's 
Proofs,  £6  6s.  each  ;   Prints,  £2  2s.  each,  net) 

Mr.  Richard  Jack's  paintings  of  interiors,  which 
have  already  entitled  him  to  the  term  of  petit  maitre  in 
this  genre,  are  among  the  best  things  that  recent  Royal 
Academy  displays  have  had  to  offer  us.  Last  year, 
Mr.  Jack  achieved  a  striking  success  with  his  pictures 
of  The  liluc  Drawing  Room  and  The  Chinese  Chippendale 
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Room  at  Buckingham  J 'alace,  both  of  which  have  now 
been  reproduced  in  colour  by  Messrs.  Frost  &  Reed. 
A  lesser  artist  might  have  been  bewildered  by  the  rich 
appointments  of  these  famous  apartments,  but  Mr.  Jack, 
while  truthfully  recording  them,  has  co-ordinated  the 
details  in  a  colour-scheme  that  is  at  once  homogeneous 
and  effective.  The  facsimiles  under  review  do  justice 
to  the  colour  and  handling  of  the  original  paintings,  and 
give  an  admirable  idea  of  two  of  the  most  interesting 
rooms  in  Buckingham  Palace.  Signed  artist's  proofs, 
stamped  by  the  Fine  Art  Trade  Guild,  are  limited  to 
an  edition  of  260  impressions  of  each  subject. 

Chinese  Art  and  Modern  Furniture 

At  the  new  "  Betty  Joel  "  Galleries  at  Knightsbridge, 
close  to  Hyde  Park  Corner,  an  admirable  exhibition 
has  been  held  of  Chinese  paintings  from  the  collection 
of  Sir  James  Stewart  Lockhart.  These  paintings  are 
the  acquisitions  of  a  long  official  career  in  China,  and 
consequently  may  be  claimed  to  have  a  special  interest 
for  that  reason.  It  is  an  attractive  group  of  kakemono 
ranging  over  all  the  periods,  and  there  are  in  particular 
a  number  of  fine  ink-sketches,  probably  the  most  charac- 
teristic of  all  Chinese  brushwork.  Their  merits  as 
decoration,  when  combined  with  modern  furniture,  were 
here  admirably  demonstrated — everyone  will  feel  that  in 
the  designs  of  this  furniture  there  is  that  rare  thing, 
feeling  for  style  and  line  combined  with  insistence  on 
the  highest  execution.  There  are  probably,  very  few 
modern  designers  who  have  considered  so  much  the 
questions  of  utility  and  comfort,  freedom  from  dust  and 
dirt,  and  all  the  manifold  worries  of  the  household  of 
to-day  as  Mrs.  Joel,  with  the  result  that  the  discreet 
curves  of  her  designs  and  the  absence  of  metal  fittings 
are  features  of  her  work  ;  while  the  use  of  rare  woods, 
with  exceptionally  attractive  colourings  and  surfaces, 
gives  an  added  distinction.  In  her  choice  of  stuffs  for 
upholstery  she  is  also  to  be  highly  commended.  The 
new  galleries  are  spacious  and  well-lighted,  and  should 
form  a  useful  addition  to  our  London  exhibitions. 

Modern  Silverware  at  Goldsmiths'  Hall 

More  than  once,  reference  has  been  made  in  these 
columns  to  the  movement  inaugurated  bv  the  Worshipful 
Company  of  Goldsmiths,  for  the  improvement  of  design 
and  craftsmanship  in  silverware.  In  furtherance  of  this 
scheme,  there  was  shown  at  Goldsmiths'  Hall  recently 
a  group  of  pieces  which  are  to  form  the  subject  of  a 
gift  from  the  twelve  chief  City  Companies  to  the  Cutlers' 
Company  of  Sheffield.  Six  in  number,  these  examples 
of  modern  silver  showed,  perhaps,  a  tendency  to  elabora- 
tion of  detail  rather  than  a  subtle  utilisation  of  the  in- 
herent qualities  of  the  metal.  Generally  speaking, 
however,  the  artists  concerned  had  set  a  considerably 
higher  standard  than  that  attained  by  the  majority  of 
present-day  workers.  Mr.  Omar  Kamsden's  pair  of 
covered  beakers,  of  octagonal  shape,  tapering  sharply 
to  the  base,  and  having  covers  surmounted  bv  finials 
embodying  the  crest  of  the  Cutlers'  Company  of  Sheffield, 
exemplified  the  beauty  of  effect  to  be  obtained  bv  hand 
raising,  chiselling,  and  beating  ;  though  the  opinion  may 
be  hazarded  that  the  finials  appeared  a  trifle  small  in 
relation  to  the  general  design.    Of  the  rose-water  dish 


and  pair  of  hand-raised  porringers,  by  Mr.  Harold  Stabler, 
it  may  be  said  that  the  former  was  notable  for  the  treat- 
ment of  the  plain-surfaced  well,  which  was  divided  by- 
twelve  sunk  flutings,  and  the  distinctive  script  lettering 
on  the  rim  ;  while  the  latter  were  characterised  by  a 
dignified  simplicity  of  design.  Mr.  Cecil  Walker's  wrought 
rose-bowl,  with  an  intricately  pierced  cover,  had  a 
pleasantly  conceived  decoration  of  a  water-lily  and  leaves 
at  the  bottom.  Messrs.  Garrard  &  Co.,  The  Goldsmiths' 
and  Silversmiths'  Company,  and  Mappin  &  Webb,  Ltd., 
were  the  firms  responsible  for  the  execution  of  the  pieces. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  coupon,  see  advertisement  pages.) 
(B.   22.)    Sundial    (Dundee). — Judging    from  your 
sketch,  the  pedestal  is  Scottish,  in  which  case  the  dial 
was  not  intended  for  it.    The  lion  sejant  holds  a  shield 
bearing  a  unicorn  salient  in  a  bordure  of  alternate  roses 
and  fleurs-de-lys.    This  is  the  second  quartering  of  Baird, 
and  appears  in  the  quartered  arms  of  Fraser  of  Findrack, 
where  it  is  named  Kinnoull.    It  is  derived  from  the 
Scottish  supporter,  the  white  unicorn  of  King  James  VI. 


The  late  James  Horace  Round,  D.L.,  Hon.  LL.D. 
(Edin.),  1854-1928  ;   and  other  Obituaries 

Historical  and  genealogical  research  has  suffered  a 
severe  loss  by  the  death,  towards  the  end  of  June,  of 
Dr.  James  Horace  Round,  whose  investigations  have 
proved  of  immense  service  to  the  true  understanding  of 
many  problems.  Dr.  Round,  who  was  the  senior  des- 
cendant of  the  eldest  daughter  of  the  notorious  Earl 
of  Rochester,  was  born  on  February  22nd,  1854.  His 
learning  found  expression  in  many  books,  of  which  his 
Studies  in  Peerage  and  Family  History  (1900)  is  possibly 
the  most  widely  known,  and  he  was  also  a  contributor 
to  important  publications,  including  The  Complete 
Peerage,  Victoria  County  History,  Domesday  Studies, 
and  The  Ancestor — to  name  but  a  few.  Dr.  Round  acted 
as  Hon.  Historical  Adviser  to  the  Crown  in  Peerage 
Cases,  and  also  held  the  Presidentship  of  the  Essex 
Archaeological  Society,  in  whose  journal  most  of  his 
latest  writings  are  to  be  found.  He  was  a  couski  of  our 
correspondent,  Mrs.  Hautenville  Cope,  to  whom  our 
sympathy  is  extended  in  her  loss. 

Other  deaths  that  have  occurred  during  recent  months 
include  those  of  Mr.  Arthur  Charles  Fox-Davies,  whose 
books  on  heraldry  are  familiar  to  all  students  ;  Mr. 
Auguste  Sargent,  whose  extensive  knowledge  and  ex- 
perience will  be  greatly  missed  in  the  antique  trade  ; 
and  Mr.  Leonard  Calvert,  formerly  curator  of  art  exhibi- 
tions at  the  White  City  and  West  End  galleries,  with 
whom  the  writer  of  these  words  has  enjoyed  many  a 
pleasant  conversation. 

Enlargement  of  Hurcomb's 

Rapidly  increasing  business  at  Hurcomb's  (Calder 
House,  Piccadilly,  London,  W.i)  has  compelled  that 
firm  to  enlarge  its  premises  by  taking  in  all  the  floors 
over  the  Westminster  Bank  in  Piccadilly's  newest  building. 
Entrance  to  the  premises  is,  as  usual,  at  1,  Dover  Street. 
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MORE  ABOUT  "  KING  CHARLES  I.'s  "  CHAIR 

To  the  Editor,  The  Connoisseur. 

Sir, — Permit  me  to  point  out  that  in  so  far  as  Mr. 
Charles  Beard's  identification  of  the  Victoria  and  Albert 
Museum  chair  with  the  chair  on  which  Archbishop 
Juxon  sat  at  King  Charles  II. 's  Coronation  depends  on 
the  statement  that  it  is  covered  with  "  contemporary 
purple  velvet,"  the  theory  collapses.  Mr.  Beard  has  not, 
apparently,  noticed  that  the  velvet  of  the  chair  at  South 
Kensington  has  faded  from  crimson  to  something  like 
purple  (by  no  means  a  rare  occurrence)  ;  though  he  will 
find  this  sufficiently  obvious  if  he  examines  the  velvet 
on  the  inside  of  the  arm-supports  or  at  the  back  of  the 
finials.  Though  the  covering  was  undoubtedly  once 
crimson  in  colour,  I  by  no  means  maintain  that  this  fact 
proves  the  chair  to  have  been  occupied  by  King  Charles  I. 
at  his  trial.  I  set  forth  the  evidence  for  the  tradition, 
such  as  it  is,  in  Country  Life,  clearly  implying  that  it 
was  far  from  conclusive.  I  suggest  that  the  evidence 
for  accepting  this  as  Juxon's  Coronation  chair  is  even 
less  satisfactory. — Ralph  Edwards  (Victoria  and  Albert 
Museum). 

To  the  Editor,  The  Connoisseur. 

Stk, — I  must  join  issue  with  Mr.  Edwards  in  his  claim 
that  the  upholstery  of  the  Juxon  chair  was  originally 
crimson.  A  most  careful  examination  of  the  places 
indicated  by  him  failed  to  reveal  any  evidence  that  the 
material  had  ever  been  anv  other  colour  than  purple, 
as  defined  in  the  New  English  Dictionary ,  viz.  : — "  Mix- 
ture of  red  and  blue  in  various  proportions  .  .  .  . 
approaching  on  the  one  side  to  crimson  and  on  the  other 
to  violet." 

As  regards  Mr.  Edwards'  other  contentions,  I  can  only 
again  point  out  that  the  so-called  tradition  linking  the 
chair  with  the  trial  of  King  Charles  I.  cannot  be  traced 
back  further  than  to  a  conjecture,  made  without  any 
confirmatory  evidence  in  1808,  whereas  the  connection 
of  the  chair  with  the  Coronation  of  King  Charles  II.  was 
supported  by  Lady  Fane,  widow  of  Archbishop  Juxon's 
grand-nephew,  who  was  born  early  in  the  eighteenth 
century,  and  would  be  doubtless  w-ell  acquainted  with 
the  family  traditions. 

At  present  it  seems  impossible  to  get  further  back  in 
the  history  of  the  chair  than  Lady  Fane's  recollections. 
These,  in  the  absence  of  anv  evidence  whatever  to  the 
contrary,  coupled  with  the  other  facts  I  have  given,  do 
at  least  afford  substantial  grounds  for  the  contention 
that  the  chair  may  have  been  used  at  the  Coronation  of 
King  Charles  II. — Charles  R.  Beard. 

B.A.I). A.  Exhibition  Receipts 

Information  is  now  to  hand  regarding  the  amount 
re<  eived  in  admission  fees  to  the  British  Antique  Dealers' 
Association    Exhibition,   held  last  May.    This  totalled 


^1,885  ios.,  and  we  are  asked  to  announce  that  this 
sum  is  being  equally  divided  between  the  National 
Art-Collections  Fund  and  the  Benevolent  Fund  of  the 
B.A.D.A. 

London  Group  Retrospective  Exhibition 

In  the  opening  years  of  this  century,  certain  painters, 
dissatisfied  with  what  they  considered  to  be  the  con- 
servative standards  of  the  New  English  Art  Club,  and 
wishing  for  freedom  in  their  work  and  principles,  formed 
themselves  into  groups,  of  which  probably  the  best 
remembered  are  "  The  Camden  Town  Group,"  the 
''  Cumberland  Market  Group,"  and  "  Nineteen,  Fitzroy 
Street."  It  is  to  these  that  the  present  London  Group 
owes  its  origin,  for  in  1913  they  combined  to  form  the 
existing  society.  The  advance  guard  of  contemporary 
painters  are  "  experimentalists,"  and  of  these  nearly  all 
have  at  one  time  or  another  exhibited  at  the  annual 
exhibitions  of  the  club.  In  the  London  Group's  Retro- 
spective Exhibition  (held  recently  at  the  New  Burlington 
Galleries,  Burlington  Gardens,  London)  were  collected 
many  experiments  both  thoughtful  and  thoughtless,  as 
well  as  a  few  completed  works  of  merit.  Chiefly,  the 
exhibition  revealed  that  a  number  of  artists  have  returned 
from  their  wanderings  in  the  cul-de-sacs  of  Vorticism, 
Cubism,  and  Post-Impressionism.  Supreme  evidence  of 
this  is  to  be  found  in  the  work  of  the  Nash  brothers, 
who  have  lately  adopted  more  orthodox  points  of  view, 
and  Mr.  C.  R.  W.  Nevinson,  who  has  learned  his  lesson 
of  cubism  and  cast  it  aside.  Probably  it  is  only  a  matter 
of  time  before  the  remaining  painters  follow  their  suit, 
even  those  who  held  in  the  beginning  the  ugliest  opinions 
of  art.  Turning  to  actual  exhibits,  Mr.  Roger  Fry 
contributed  five  intelligent  items,  including  a  cartoon 
in  tempera,  of  Three  Generals  (1915)  ;  while  Mr.  Mark 
Gertler  showed  a  travesty  in  colour,  The  Merry  Go-Round, 
symmetrically  composed,  though  vague  in  inspiration. 
The  perspective  in  Mr.  Keith  Baynes's  The  Red  Crock 
was  curious,  and  the  reason  for  the  faulty  drawing, 
obscure,  since  its  unfortunate  form  added  in  nowise  to 
the  merit  of  the  design.  Mr.  Jacob  Kramer's  Death  of 
my  Father  and  The  Jew  were  unusually  conceived,  while 
Miss  Vera  Cunningham  attempted  to  produce  form  by 
misusing  colour  in  Model  Posing.  Representative  works 
came  from  Messrs.  W.  Richard  Sickert,  Duncan  Grant, 
Jacob  Epstein,  Austin  Dobson,  Bernard  Adeney,  and 
Randolph  Schwabe. 

A  Scottish  Book  Sale 

Book-collectors  may  be  interested  to  learn  that  from 
August  23rd  to  25th,  Fraser  &  Co.,  of  Inverness,  are 
to  disperse  a  collection  of  libraries  from  old  Scottish 
families,  comprising  histories  of  Highland  Clans,  works  on 
Archaeology  and  Antiquities,  Memoirs  and  Reminiscences, 
etc.,  together  with  a  number  of  scarce  Irish  records, 
formerlv  belonging  to  the  late  Sir  Henry  MacAndrew. 
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No.  1084.    A  very  beautiful  Queen  Anne  finely  sculptured  statuary  Marble  Mantelpiece,  with 
vert  antique  inner  margins.        Length  of  shelf,  7  ft.  1J  in.        Height,  5  ft.  li  in. 

No.  4140.    A  carved  and  gilt  Adam  Oval  Mirror.      Width,  3  ft.  10j!  in.      Height,  4  ft.  1  in. 

No.  4837.    A  pair  of  carved  and  gilt  2-light  sheli  Wall  Brackets.        Height,  3  ft.  9^,  in. 
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